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FOREWORD

1 am pleased to provide the foreword for the manuscript volumes presented at the BODHI
Hybrid International Interdisciplinary Conference on Recent Trends in Social Sciences, Aris and
Scietrces, held on Tuesday 17 October 2023. This conference was a collaborative effort
organized by St. Antony’s College of Arts and Science for Women in Dindigul and Oriental
College in Kohitna, Nagaland. Notably, this event marks the third consecutive international
conference organized by SAC in recent times.

SAC always firmly believes that collaboration between insomutions to conduct conferences
and seminars offers numerous advantages, including a broader range of expertise, increased
resources, enhanced progratn content, networking opportunities, and more. Such collaborative
efforts contribute to the advancement of knowledge and facilitate interdisciplinary and
international connections, ultimately benefiting the academic and professional community ac
large.

SAC never fails in its commitment to research by the faculty and the students. Presenting
rescarch papers atr conferences is a cndcal aspect of faculty research that suppors the
dissemination of knowledge, peer engagement, networking, and professional development while
contributing to the academic community and enhancing the researcher's own work.

At the same time, it recognizes that student research is not only a valuable component of
higher education but also a meaningful way for students to grow academically and personally,
contribute to the academic community, and prepare for future academic or professional
endeavors. It fosters a cultre of inquiry and discovery that is fundamental 1o the advancement
of knowledge and society.

1 wish to express my sincere grattude and appreciation to Dr, S, Balakrishnan, Publisher &
Managing Editor of BODHI Joumal. The objective of organizing conferences extends beyond
the presentation of reseacch papers; it is to incorporate valuable suggestions from the scholady
audience and to publish these papers, making them sccessible to a wider readership who may not
have had the opportunity to attend the conference. l]ltimulel)". the impact and suocess' of a
manusceipt are measured by its citation, and BODHI, being an indexed journal, plays a pivotal
role in facilitating this significant service.

I commend the commendzable effor
the enthusiastic srudent participants. I extend my

ts led by the principal, the conference convenar,

coordinators, and best wishes to all of them for

their future endeavors.

God Bless!

0 By L. 10 9003
Sr.Aruchv‘sz Ay
SECRETA .
;.Ehntonfscmmtmlmmlﬂemer
ﬁmulunnailngu.mmrl’m«.
DINDIGUL - 624 805,
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Date-27.10. 2023

I am writing to express my enthusiastic endorsement for the book publication of the International
Multidisciplinary Conference on "Recent Developments in Social Sciences, Arts, and Sciences™,
jointly organized by ST. ANTONY'S COLLEGE OF ARTS AND SCIENCES FOR WOMEN
DINDIGUL, ORIENTAL COLLEGE KOHIMA & BODHI INTERNATIONAL JOURNAL OF
RESEARCH IN HUMANITIES, ARTS AND SCIENCE, INDIA.
disciplines, served as a platform for meaningful interdisciplinary dialogue. The papers presented
showcased the latest developments and advancements in social sciences, arts, and sciences,
highlighting the interconnectedness of these fields and the collaborative spirit of the academic
I extend my heartfelt gratitude to the authors for their scholarly contributions and to the
« organizing committee for their meticulous efforts in ensuring the success of the conference. |
trust that this book will find its place among the distinguicshed publications and catalogs,
reflecting the high academic standards and the spinit of interdisciplinary collsboration upheld by
the conference.
1 wish the co-organizers, professors and scholars the very best in all the future events.

(Mr.Viu Belho)
Chairman,

Sponsoring Body,

Oriental College Kohima






Editorial

BODHI’s multidisciplinary international conference conducted through a
hybrid mode, collaborated and organized by St. Antony’s College of Arts
and Science for Women, Dindigul, TN and Oriental College, Kohima,
Nagaland aims to leverage the benefits of both in-person and virtual
participation to promote inclusivity, knowledge sharing, collaboration, and
sustainability while accommodating the diverse needs and circumstances
of participants. Hybrid conferences enable participants from around the
world to attend and present their research, regardless of geographical
constraints. This inclusivity promotes a broader exchange of ideas and
collaboration. Moreover, virtual participation allows individuals who may
have limitations related to travel, finances, or physical disabilities to
access conference content and engage with the academic community.

The purpose of a multidisciplinary conference is to create a platform
for cross-disciplinary collaboration, problem-solving, and knowledge
exchange. It play a vital role in advancing research, innovation, and the
collective understanding of complex global challenges. This conference
served as a collaborative platform for two host institutions, each offering a
wide range of academic disciplines, including arts, sciences, social
sciences, and the humanities. Students from diverse academic
backgrounds had the opportunity to attend a keynote address that
transcended the traditional boundaries of academic disciplines. Moreover,
they could enrich their knowledge in their respective fields by
participating in two concurrent technical sessions. The closing valedictory
address emphasized the importance of human values.

BODHI stands out by publishing both in-person and online papers after
conducting thorough plagiarism checks. Some papers are sent back to
authors for revisions, while others are declined due to issues with
originality. BODHI actively promotes student involvement, regardless of
their academic year, as it is dedicated to fostering a culture of research
among them. The journal firmly holds the belief that academic paper
writing should not be limited to a select few academic elites.

Rev. Sr. Dr. Mary Pramila Santhi
Rev. Sr. Dr. A. Vanitha Jaya Rani
Mrs. V. Rajeswari
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STRUGGLES OF EDUCATED WOMEN IN OUR MODERN
SOCIETY AS DEPICTED IN THAT LONG SILENCE

Mrs. P. JENITHA
Assistant Professor of English
St.Antony's College of Arts and Sciences for Women, Dindigul

Abstract

The aim of this paper is to analyze the position of oppressed educated women in India and to highlight their
physical — psychological sufferings of women in ShashiDeshpandes That Long Silence. The novelist picturizes how
educated women are physically, psychologically suffer after their marriage. ShashiDeshpande exposes marital life and
struggles of educated women in a male dominate society. ShashiDeshpande is a well-known author and writer in Indian
literature. She was born in Dharwad, Karnataka, the daughter of a well-known Kannada dramatist and a brilliant Sanskrit
scholar. ShashiDeshpande stands out as an Indian English novelist because she writes about specific issues in her own

unique style.

Key Words: Discrimination, predicament, dilemma, patriarchy, subjugation.

Jaya is a modern woman with traditional roots, but
her husband, Mohan, is a traditionalist with
traditional roots. Their perspectives are so dissimilar
that they repeatedly fail to understand each other.
The real "strength" of a woman, according to Mohan,
is sitting in front of the fire, waiting for her husbhand
to return home and eat hot meal, but Jaya views it as
nothing more than misery. After her marriage, Jaya,
who considers herself independent and intelligent,
shapes herself to suit to her husband’s model of a
wife. She gets transformed into “stereotype of
woman: nervous, incompetent, needing male help
and support. In fact, Jaya keeps on changing herself
according to her husband’s likes and dislikes. As a
result, her uniqueness is obliterated. After marriage,
Mohan renames Jaya as Suhasini.

The
“Suhasini” means “a soft, smiling, placid, motherly

name “Jaya” means “Victory” and
women”. A wife should not be angry with her
husband because that undoes his position of
authority. She knows how to successfully survive
within marriage, one has to learn many tricks, and
silence is one of these tricks. As a result, she mutes
both her emotions and her physical wants. The
difference in their attitude is the main cause of their
failure to understand each other. In her suffering she

urges for a new life. Her life with Mohan was worse

day by day. But Jaya broke her silence and expresses
her feelings to her husband and society. She takes her
own decisions and enters new life. The character
protagonist, Jaya who was torn between the
traditional female role and her profession as a writer.
Her identity is cramped between the social and
cultural construct as wife and mother, and her
carving to become an independent writer.

That Long Silence seeks to emphasize
significant causes of oppression of Indian women in
the household setting, as well as the potential for
resolution in their desire for female self-hood.
The novel depicts the narrator's inner fight between
becoming a writer and a housewife. Due to a lack of
physical, mental, and geographical space, she feels
smothered. According to Indian culture, a woman
must defer to her husband in every way possible,
including making the marital house comfortable for
him. She is responsible for cooking the meals,
washing the dishes, and caring for the children. She
must never give in to her husband's every request.
Immediately after graduating, Jaya plays the
character of a devout wife, loving mother, and devout
relative in That Long Silence. While playing the
character of a devoted Indian spouse, her husband
Mohan is a traditionalist who dislikes contemporary
living. Hindu women fast according to Indian

Bodhi International Journal of Research in Humanities, Arts and Science



tradition for their husbands' health. Her spouse and
children's health came first when performing the
fasting ritual, not her own. These traditions were
observed in order to prevent becoming a widow. Jaya
felt alone without Mohan and the kids, but she yearns
for her own identity. She desired to live her life with
Mohan and her kids. She was never able to live the
life she desired.

Jaya's thoughts are continually turned to her
husband, kids, and other family members. She
remembers the pujas and fasting of Vanitamani.
Kusum suffers, as do other characters. Silence turns
into a terrible tool for herself. It suggests suffering,
guilt, shame, and perhaps death. Because of her
repression, Jaya experiences psychological stress.
She was afraid to say anything in front of her family
since she believes that women shouldn't express their
opinions. She also believed that men are revered as
gods by women. Jaya became ill and appeared dead
in her dream. The anguish and underlying desire for
freedom of Jaya are also alluded to in the dream.
Because Jaya was a native English speaker, Mohan
wed her. She was an educated woman, but her
husband did not see her as a caring human being.
After her father passed away, she experienced
loneliness during her adolescent years and needed
the support of her family. They made the decisions
about her marriage; she was not allowed to pick her
spouse independently. Even though Jaya wanted to
show her husband her love and affections, she
managed her feelings and emotions. In the marital
household, Jaya felt lonely. The members of the
household thought Jaya was missing home.

The family didn't take Jaya's feelings into
account. Jaya's work was promoted by Mohan for his
own personal gain. The talent of his wife did not
make him happy. Jaya noticed the family tree in her

October 2023 E-ISSN: 2456-5571

house and was surprised as her name was missing in
the tree chart so she questioned to Ramukaka. She
felt that her marriage with Mohan had torn her from
her family. Jaya wrote a story about husband and
wife. As a write she included her emotions and
feelings in her writing. Mohan knew this issue and he
scolded Jaya and questioned her work of art.

Towards the end of the novel Jaya emerges as a
bold and mature woman who refuses to be a mere
shadow of her husband. She firmly resolves to break
the silence that has been the root cause for all her
troubles in her life. Jaya breaks her silence and faces
her life with confidence. The novel exposes how a
woman has no place in her family after her marriage
and it also depicts the psychological and emotional
sufferings of Indian women in the name of marriage.
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Abstract
The riveting novel Small Remedies (2000) by the best-known Indian Anglican writer Shashi Deshpande traces a woman's

path to self-affirmation. Her novels demonstrate her skill in postcolonial feminist literature and address the issue of
women's emancipation in contemporary postcolonial India. Deshpande, who belongs to the generation of eminent Indian
women writers such as Anita Desai, Arundhati Roy, Sarah Joseph and Anita Nair, explores the various aspects of
womanhood and depicts the collective struggle of women in a patriarchal society. Some sources confirm that Deshpande
does not call herself a feminist, but all of her writing reflects the cause of equal rights for women. Most of her works, from
The Dark Holds No Terror to Small Remedies, are a testament to this. Deshpande's female protagonists such as Madhu
Saptarishi in Small Remedies, Jaya in That Long Silence, and Saritha in The Dark Holds No Terror are not exceptionally

strong women and yet they struggle to find their place and space in a patriarchal society.

Small Remedies is a powerful novel that illustrates the
feminine sensibilities and female identities of three
diverse women. In addition to the overarching theme of
self-discovery, it is also about the oppression and
subjugation of women in a conventional Indian social
order. Regardless of hierarchical religious and financial
status, women are oppressed by norms and conditions
in a male-dominated world. Nineteenth-century
feminist activist Tara Bai Shinde expresses her anger at
the contrast between men's and women's freedom in her
remarkable work A Comparison between Women and
Men: “You imprison women endlessly in the domestic
prison while you make yourself important and become
Mr. Sir” (134). Small Remedies points out women's
vulnerability to status, power, rights, privileges, and
obligations. All of the main female characters in the
novel are subject to gender discrimination but Savitribai
Indorekar is the only one who dared to choose an
independent and demanding life. Married into a wealthy
Brahmin family, Bai elopes with a Muslim table player
to become known as a great classical singer. For her
inappropriate behaviour, she is scorned even by her

daughter. Nevertheless, Bai has not stopped following
her dreams. The female characters in Small Remedies
face marital discord. They all struggle in the domestic
sphere to free themselves from the clutches of men and
become independent. Marriage entails mutual
obligations. For the partners, marriage entails a whole
set of duties and responsibilities. Arunima Baruha
describes the characteristics of the ideal wife

Shashi Deshpande's Small Remedies, with its
purposeful rejection of sentimentality and complete
control over the unpublished material, is the most self-
assured declaration of her strength as a novelist
arranged like a biography inside a biography. It tells the
story of Savitribai Indorekar, the aging music royalty of
Hindustani music who chooses to follow her brilliance
over marriage and a house. Consequently, it offered a
peek of the women's liberation movement. She only
switches to omniscient narrative in A Matter of Time,
one of her nine novels, but even then, the perspective of
the ladies still predominates. Journalist Indu (Roots and
Shadows), housewife and creative writer Jaya
(That Long Silence), physician Saru (The Dark
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Holds No Terrors), and college instructor Urmi
(The Binding Vine) are among the characters (320)
Although educated, Sumi (A Matter of Time) does
not start working until much later in life, whereas
Savitribai (Small Remedies) is a vocalist and Leela is
a social worker. The narrator of Small Remedies,
Madhu, is a writer and journalist besides. Hence,
Deshpande appears to have the view that the
intelligent, artistic woman will achieve her own
liberation before actively promoting the cause of
women's emancipation by her actions. The upper-
class woman is a slave to material comforts, for
which she makes concessions, while the working
woman of the lower class is crippled by a lack of
education and financial options. The terrible story of
Savitribai Indoreker, the doyenne of the Gwalior
Gharana, is told in Small Remedies. Although she
has the most unusual life, the double standards that
society upholds cause her to suffer greatly from
mental anguish. She had sensed the egregious gender
inequality in the culture since she was a young child,
as there were laws for men and women. It also
narrates the tale of Leela, who forfeits her
respectability in order to go through both love and
unhappiness equivalent weight. Madhu, who is
narrating the stories of Savitribai Leela and Munni in
an effort to get away from her own grief. Shashi
Deshpande has a profound understanding of the
predicament of Indian women, who feel constrained
and suffocated in a patriarchal culture, as can be seen
by closely examining her works. Her female
characters are characterized by their ambitions, fears,
aspirations, and frustrations. They are conscious of
their abilities and limits, but they are impeded by
societal opposition and pressure stemming mostly
from a patriarchal mindset. She draws attention to
their subordinate status and the ensuing humiliation
in a society ruled by men. The female protagonists in
Deshpande's works are victims of the heinous gender
discrimination that is pervasive, both as daughters
and as wives. They fight against the repressive and
unfair social standards and regulations that restrict
their capacity and existence as wives because they
are aware of the extreme social injustice and
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inequality that is directed towards them. Bound by
their familial responsibilities, they contest the
inferior standing bestowed upon them by the
community. Her delicate and accurate portrayal of
Indian middle-class women has garnered her works a
great deal of praise from critics. Her genuine
empathy for women and their precarious situation is
evident in every one of her books. When we consider
all of her books together, it becomes clear that she is
deeply involved with feminism. Her protagonists are
all female, and the narrative is told from their
perspective as well. Madhu is also a victim of
society's skewed standards. Even though Som had a
full-fledged physical relationship with another
married woman prior to marriage, she mistakenly
tells him about her one act of sexual activity before
marriage, which causes him to become completely
estranged from her.

The book Small Remedies features Madhu as the
protagonist and narrator, and Madhu's representation
demonstrates this idea of Buddhism. Her upbringing
in a solitary home and her time spent living with her
aunt's restrictive family left her with heightened
sensitivity. After she marries Son and gives birth to a
son, the initial bewilderment fades. Just her father
and Babu, a manservant, were Madhu's sole living
parents. The fact that she was motherless never once
worried her. Mothers are perceived by her as "drab
creatures, forever working, scolding their children
and it does not arouse any sense of deprivation in
her." Having a son, however, completely alters her
life. My place in the cosmos is now established.
The self-control that was Madhu is no longer present.

Her world gets completed with her son. "What
can you give me, my lord, | who have everything?
Aditya's mother becomes her identity and she enjoys
it." (229)

When Madhu visits her aunt, she discovers that
her home and the people who live there are also not
acquainted with her and the community. Madhu is
going through a phase where she is losing her
identity utterly. She finds it difficult to identify Joe,
Leela's spouse, as her uncle and his antagonistic kids,
Tony and Pavla, as her half-cousins.

Bodhi International Journal of Research in Humanities, Arts and Science



She says "It was not only the knowledge that,
| was merely passing through, that | would be going
to the hostel in a month, it was the unreality of the
situation, | found.. myself in which alienated me
from my surroundings. My father dead, Babu gone,
I knew not where, the home that had been mine, ever
since | could remember, no longer there-these things
made me suddenly a stranger to my own life, as
if 1 had been moved sideways, away from my place.
My own life had ceased to exist and I- could only
watch, from a distance, others living out their
lives."(44)

Madhu chooses to get a job since she wants to
be financially independent after graduating. She
receives employment with Hamid Bai's magazine
"City Views" from Joe's pal. For her, this was a really
welcome chance. Her work, where she revised and
edited the majority of the essay, and the modest room
that Hamid Bai rented her out have all come to
represent her individuality. She ignores her coworker
Dalvi's animosity and his hate because she finds
fulfillment in her work and at home. After many
years of estrangement, she finally experiences self-
fulfillment and appreciation, which not only makes
her feel proud of herself and satisfied with herself
but also helps her recognize her needs and goals.

Along with his two friends Chandru and Som,
Tony pays a visit to Madhu. The three eventually
settle into her room for the weekends. Her and Som's
friendship results in their marriage. Madhu
experienced being a member of a true family for the
first time. Madhu is forced to define herself and
establish roots in this world after the birth of her son
Aditya. According to her, "A child's birth is a rebirth
for a woman, its like becoming part of the world
once again."(88) She discovers as a mother that she
has a newfound sense of value and that she must
adapt to its demands. She recalls, "Motherhood talces
over my life, it malces me over into an entirely
different person. The in control-of herself Madhu is
lost, gone forever. It's my baby's dependence that
changes me; my place in the universe is marked out
now." (183) She gives up her career to become a
loving mother as her son grows to be the center of
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her world. She is so consumed with Aditya's well-
being that she turns to the book Small Remedies,
which is filled with parenting advice and serves as a
kind of bible for Madhu, who is without a mother.
A painting exhibition evokes all the memories of the
past, particularly the one incident involving her
intercourse with her father's friend. She tells Som
about the occurrence while still in shock, feeling
guilty about the fact that he committed suicide. Like
any other regular individual, Som clings to the one
and only fact of her broken virginity.

We learn from Small Remedies that Savitribai,
Indorekar and her daughter Munni don't have a very
cordial relationship. Munni experiences aversion
towards her mother because she feels unloved,
undesired, and rejected by her. She, in turn, distances
herself from her mother as her mother distances
herself from her daughter. "Joshila Sharma." Because
of this, "There is no mother who could serve as a
model for the daughter" in Shashi Deshpande's
works.
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Abstract

Dalit literature is the literature written by Dalits about the Dalits. It tells of the sufferings undergone by the Dalits in the
Indian society. The themes in Dalit Literature include oppression, segregation, social injustice, inequality, exploitation,
etc. Bama’s Just One Word talks about the inequality prevailing in the society. Maadasamy, the protagonist faces this
inequality in his childhood and also in his adult age. As a student he was insulted by his teacher on the day of inspection in
front of the educational officer. He is treated very low. He is denied of readingas he belongs to SC. Later in his workplace
he faces a problem. A senior staff calls her as ‘that Maadasamy’. She uses the word ‘that’ before his name as he belongs
to the lower caste. Thus through this short story Bama traces how inequality prevails in the Indian society with her
firsthand experience as a Dalit.

Keywords: Marginalized, discrimination, oppression, suffering

Dalit literature is the literature written by the
Dalits about their lives. It can be termed as the

politically, economically and in the name of religion.

protest literature with a lot of frustration, anger,
hope, and suppression. It also forms a significant and
discrete part of Indian literature. Dalit Literature is
often compared with African-American literature
especially in its portrayal of issues such as racial
segregation and injustice, as seen in slave narratives.
Dalit writing is a kind of literary phenomenon which
relates to post-Independence. The emergence of
Dalit literature has a great historical significance.
The causes and effects leading to the age-old
existence of oppression and despair of the lives of
marginalized class of nation’s vast population are
also observed in many other parts of the world. Dalit
literature emerged in the 1960s, starting with
the Marathi language, and soon it appeared in Hindi,
Kannada, Telugu, and Tamil languages, through
narratives such as poems, short stories and mostly
through autobiographies, which stood out due to their
clear depiction of reality and the Dalit political scene
in the society. Poetry was highly realistic.

‘Dalit’, Oppressed or broken is not a new word.
It was used in the 1930s in India as a Hindi and
Marathi translation of ‘depressed classes’, a term the
British used for what are now called the Scheduled
Castes. In 1970s the Dalit Panthers exploited

So the term Dalit is not just related to a caste but it is
also a symbol of change and revolution. The Primary
motive of Dalit literature is to liberate the dalits from
the struggle against casteist tradition has a long
history. Arjun Dangle has defined Dalit literature as:
Dalit literature is one which acquaints people with
the caste system and untouchability
It matures with a sociological point of view and is
related to the principles of negativity, rebellion and
loyalty to science, thus finally ending as revolutionary.
Most of the marginalized groups throughout the
world have the same kind of oppression but the only
thing is the titles are different according to the class and
class divide. In India it was under the term ‘Caste’
whereas in the Western World it was under the term
‘Race’. Racism in African countries can easily be
associated with the situation of Dalits in India.
Inequality was the root cause of this marginality
of certain groups which led to their insecurity,
injustice and exploitation of the people who belong
to high castes. Marginalized groups were always on
the periphery and they were alienated from the
centers that hold the power in the society. Dalits were
always considered as the marginalized ‘other’ side of
the Indian society. So Dalit Literature emerged as the
voice of the Dalits after many centuries of silence,

in India...
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about themselves representing assertion of human
rights, self-pride, revolt against social injustice,
records of personal and collective suffering, and
hopes and desires for a new society without any
discrimination.

The margins nation displaces the centre; the

people of the periphery return rewrite the history

and fiction of the metropolis. (Homi Bhabha.

1:6).

The expressions were not imaginative as it was
all their lives and created their own sphere.

Some of the prominent writers are Mahasweta
Devi, NamdeoDhasal, Daya Pawar, Arjun Dangle,
Sachi Rautray, Rabi Singh, Basudev Sunani, Bama,
Abhimani, Poomani, Imayam, Mangal Rathod,
Neerave Patel, Perumal Murugan, Palamalai,
Sudhakar, D. Gopi and others. The writer chosen for
the study is Bama. Bama, also known as Bama
Faustina Soosairaj, is a Tamil, Dalit Feminist,
committed teacher and novelist. She rose to fame
with her auto biographical novel Karukku (1992),
which records the joys and sorrows experienced
by Dalit Christian women in TamilNadu. When the
novel was published, Bama was excluded from her
village for depicting it in poor light and she was not
allowed to enter it for the next seven months.
Karukku was critically celebrated and won the
Crossword Book Award in 2000.She has written two
more novels, Sangati  (1994) and Vanmam (2002)
along with two collections of short stories:
Kusumbukkaran (1996) and OruTattvumErumaiyum
(2003) In addition to this she has written twenty
short stories. Bama's Karukku has been translated to
Englishand Kusumbukkaran and Sangati to French.
Bama's novels focus on caste and gender
discrimination. They portray caste-discrimination
practiced in Christianity and Hinduism. Bama's
works are seen as expressing DalitFeminism and are
famous for celebrating the inner strength of the
subaltern woman.

The study about Just One Word aims to trace the
impact of Indian Dalit Literature focusing on the
issues of caste segregation, oppression by the
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dominant class, turn out to be the subjects of this
new genre of subaltern literature.

Maadasamy is the protagonist in Just One Word
by Bama. The story tells of how Maadasamy faced
the caste segregation in his village and how he was
oppressed by the dominant class. Maadasamy faced
these problems in his childhood days and he feels
that the same problem is chasing him till now.
Maadasamy a Senior officer, who is very sincere in
his work faces some kind of dominance by a senior
staff named Sundari in his office because of his
caste. When he asks her for a file she uses the word
‘that’ in front of Maadasamy’s name in order to
degrade him. Maadasamy could not digest that word
uttered by Sundari. He calls her at once and asks her

What does the ‘that’ convey? (JOW 67).

He warns Sundari for her silly behavior.

Maadasamy recalls an incident that happened in
his childhood when he was in his class four in a
school in Kuppachipatti village. It was the day of
school inspection. He was insulted by his class
teacher in front of the education officer as he
belonged to the lower caste. Even before he could
start his teacher interrupted and said that he could not
read as he belongs to SC. As a small boy Maadasamy
could not understand the words of his teacher and he
felt very sad as he could not read in front of the
education officer. After reaching home his mother
asked him what happened in the school as he was
very excited in the morning and did not even eat his
breakfast and went earlier to his school though
Mekalakudi Ravikumar’s son left for school long
after Maadasamy. Maadasamy’s agitation came out
through his words. He said:

They can afford to come to school later, Ma. But

boys like me... ... we have to go much earlier and
the school, don't
Otherwise the teachers will give us a caning,

won't they?........... Our teacher always

sweep and clean we?

makes us do all the cleaning.....only the boys
who live on our street. The boys who live on
those streets....they don't have to do any of that
work (JOW 69).
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The words of Maadasamy show how the people
belong to their caste are segregated and dominated
by the upper caste people and how it became a scar
on his mind when he asked his father ‘what does SC
mean’? His father told him that he would understand
the meaning when he grow older.

Maadasamy feels that the same is happening
today also. When Sundari uttered ‘that Maadasamy’,
she meant ‘that SC Maadasamy’. The more he
brooded over that tone of voice of Sundari, the
angrier he became. A wave of thoughts encircles his
mind. He says,

Appa, that evening you assured me that | would

understand the meaning of SC when | grew up.

Yes, Ppa, | understand it all right. |1 understand

it only too well. After all, it wasn't just once or

twice that it was shoved in my face...not just in
one or two places or on one or two occasions.

I've lost count of the number of times I've heard

the disparaging terms ‘this Maadasamy’ and

‘that Maadasamy’ (JOW 70).

The people belong to SC are considered very
low. The upper caste people even comment on their
knowledge and intelligence. This can be clearly seen
through the words of Sundari: “These fellows have
no 1Qs but they get in on RQs and give us hell”
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(JOW 70). She says 1Q is intelligent quotient and RQ
is reservation quota. Her words are denied by
Revathi as she says “Our sir was appointed on
merit. You shouldn’t assume that just because
someone is from SC he must be stupid” (JOW 71).
The inequality still prevails in all the places.
The words of Sundari prove that “The fact remains
that however high the sparrow tries to fly, it is still
only a sparrow. It can never turn into an eagle” (JOW
71).

The incidents in Just One Word show how the
people who belong to the lower caste are ill treated
and dominated by the Upper Caste though they have
high knowledge and will power than them. They are
denied of their rights in the school and workplace
and are considered as stupid. This inequality should
be discarded and people should be given equal rights
in order to form a better nation.
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Abstract

Anita Desai's novels are highly engaging as they delve into profound and reflective subjects. She refrains from employing
the sophisticated and elaborate language commonly found in private schools. She is highly proficient in speaking the
language. Anita Desai delves into the inner thoughts and feelings of the characters. She places importance on people
maintaining their true selves. She is frequently recognized as a writer whose primary focus lies in the realm of the mind
and emotions, particularly when it comes to women's experiences. Her writings touch upon themes of isolation, the lack of
interpersonal communication, individual hardships, the dynamics between genders and marital problems. The female
gender is prominently featured among the main characters in her stories. The theme and situation in Anita Desai’s work
are complemented by her effective use of language and techniques. Utilizing her memories as a source, she shares stories
in what is known as nostalgia. She has a unique way of writing, creating original characters, using language skillfully and
telling realistic stories. Her involvement in the realm of literature has been highly influential. The paper discusses various
subjects within her writing. She is renowned for pioneering the Indian psychological novel genre, earning herself the
honorary title of its mother. Indian authors hold her in high regard due to her precise depiction of contemporary life in
India. Sixteen fictional works have been written by Desai, who was also honoured with the Sahitya Academy Award.
Keywords: Consideration, experience, alteration, reliable, predicament, compromise, isolation, rebel and liberation.

world dominated by male chauvinism. To quote:
Bidula Choudhary:
“Another Indo-Anglian novelist whose distinctive
style and intensely individual imagery deserves
mention is Anita Desai .... Her language is marked
by three characteristics sensuous richness, a
high-strung sensitiveness, and a love for the sound
of words.
Anita Desai is a famous writer who has made a

The emergence of a fresh women’s movement in the
1960s led to the significance of examining literary
texts through a feminist lens. The feminist movement
on a global scale has extensively influenced women’s
perceptions of themselves and their societal
positioning, commonly dominated by men. The
global popularity of feminist ideologies has
introduced innovative thoughts and perspectives into
post-colonial literature. The traditional restrictions in

theory, politics, and literature have been altered as
well. The role and standing of women have been
greatly enhanced in all areas of life due to the
significant contributions made by female novelists in
contemporary times. Their writings bring about a big
change in how women think and challenge the ideas
that men have about women in society. For these
they primarily focus on
experiences and try to change them through their
writings. These situations Women have come a long
way to reach where they are now. For a long time,
women’s voices have been ignored and silenced in a

writers, women’s

name for herself in the field of Indian writing in
English. She is well-known for her important literary
works. Anita Desai is a famous writer who explores
the lives of families in a changing society after
colonial rule. She often focuses on women characters
in her stories. The author focuses on women's issues
in most of her books, including different types of
women, from traditional to modern and contemporary.
In the past and in books, women have often been
prevented from expressing themselves. In Indian
societies, men have more power and the role of
women is generally to be quiet and not participate
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actively. Anita Desai is a writer who focuses on
women’s experiences. She writes about how women
are oppressed and suffer because of male dominance
and patriarchal control.

Through the novelist’s writings, one can gain
insights into the intricacies of Indian social life and
culture, showcasing the ways in which individuals
engage with one another. Demonstrating her
expertise as a novelist, Desai has gained recognition
through her acclaimed works, such as Cry the
Peacock and Fire on the Mountain. The stories of
Maya and Nanda in both novels revolve around the
challenges they face in their lives, which are
complicated by their subjugation to men. The
emotional upheaval and psychological strain
experienced by both women stem from the
difficulties and conflicts present in their marital
relationships. Cry, the peacock is a great novel by
Desai that shows the feelings of a sensitive educated
woman from a middle-class family, who has a quiet
husband.

Gautama and Maya are very different in their
personalities. They represent opposite ways of
thinking and feeling that control how humans live.
Maya, like all married women, shows this difference.
Dreams or imaginations about having a happy
married life. But in reality, Maya realizes that
marriage doesn’t hold any value and is just an
illusion. This causes her to experience emotional and
physical problems and become a victim of
depression. Maya is torn between her spouse’s
pragmatic existence and her own inner longings that
revolve around her emotions and thoughts. This
causes her to adopt an existential role. By killing
Gautama and subsequently choosing to end her own
life, she demonstrates her intense desire and drive to
inflict harm upon both herself and others, thus
resonating with the bleakness of life.

By delving deeply into Maya’s troubled mental
state, the book recounts her tireless yearning for love
and understanding within her unhappy marriage to
her logical spouse, Gautama. Desai’s portrayal in
Cry, the peacock delves into a person’s endeavour to
find purpose while confronting a frigid and apathetic
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society. It is inevitable for a woman, regardless of
her level of obedience and responsibility, to embrace
the dominance of the male-dominated society.
Traditional norms neglect a woman’s urges, desires,
and goals, giving priority to men instead.

“The assertion made by Simone de

Beauvoir suggests that women, similar to

all living creatures, enjoy freedom and

individuality.” (Beauvoir 391)

However, they are forced to be seen as different
by men in the world they live in. Patriarchy entails
women being assigned a position below men,
requiring them to submit and acquiesce to their
inferior status. Indian society upholds the belief that
women should primarily serve as wives, mothers,
and caretakers within the framework of patriarchy.
Maya’s husband, who is often very busy with his job,
doesn’t pay attention to her interests, hopes, and
dreams. Like other wives, Nanda Kaul also
experiences her husband’s lack of interest. Age does
not determine how happy women are. Nanda Kaul is
also feeling upset and embarrassed. She is being
denied her rights and freedom by her insensitive and
thoughtless husband.

Even though Nanda has sacrificed a lot to take
care of her household duties for many years, she is
still treated poorly and ignored. She is not given the
respect and recognition that a wife should have.
Nanda is legally wedded to an influential figure
associated  with a  renowned  University.
Unfortunately, she is subjected to humiliation and
disregard instead of the respect she should rightfully
receive. Their relationship is purely superficial and
lacks any true bond. Sometimes, when individuals
are devoid of true love and emotion, their creative
actions can have detrimental effects. This situation
can arise not solely between their husband or wife
but also with their kids, especially if there are
disparities between them.

Women's ability to become autonomous and
exercise freedom within marital relationships is
curtailed due to the pervasive dominance of men.
The emotional and cognitive consequences they face
stem from the suffering and exploitation they endure
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as a result of society’s regulations. Maya and
Nanda’s husbands were only involved in their lives
due to the obligations and responsibilities they held
towards one another. Maya and Nanda’s contribution
to decision-making and attending to family matters
was minimal.

The theme of confinement is prevalent in Desai’s
works, as she skillfully depicts the entrapment of
housewives who sacrifice their own needs for their
families' sake. Patriarchy requires women to
completely submit and obey in all aspects of life,
such as within their families. Despite being
characters in Desai’s novels, women still face the
harsh reality of being stripped of their freedom and
lacking respect from those around them. In Desai’s
novels, the female characters are depicted as either
succumbing to or conquering the challenging
circumstances imposed upon them by their families
and societies.

The primary reason behind the situation of women
in Desai’s novels is their gender, not their societal
position. Desai’s novels reveal that the main male
characters maintain a similar mindset of considering
themselves superior to others, reminiscent of their
ancestors, when scrutinized closely. Women face
limitations and constraints in their life decisions, as
societal norms, predominantly influenced by men's
authority, curtail their freedom. Women faced the
expectation of being stay-at-home moms, which
resulted in a lack of opportunities to fully explore and
achieve their personal goals and potential. During
earlier times, women had the societal expectation of
tending to household duties and considering them a top
priority over other obligations. A situation that requires
acknowledging the fact that males possess greater
power and authority.

The good wife is someone who listens to and
follows her husband’s requests, even if they are
unreasonable. Even under severe mistreatment and
injustice, she demonstrates an admirable level of
patience and understanding. Irrespective of the
circumstances, she avoids engaging in conflicts with
her spouse, criticizing him to third parties, or
disclosing their disputes to anyone, not even her own
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parents. The women portrayed in Desai’s novels find
themselves trapped in a life devoid of life’s luxuries,
devoid of self-reliance, and stripped of their own
distinct identity. Desai’s women characters are not to
be misconstrued as passive and submissive, passively
embracing male supremacy. By rebelling against
male authority, women in Desai’s novels demonstrate
their opposition to the power held by men.

Despite their efforts, their inability to overcome
societal expectations that prioritize men prevents
them from effectively addressing the issue. Women
in the modern era face a multitude of responsibilities
and their roles have experienced considerable
transformations. Increasingly, women are expanding
their knowledge and obtaining higher levels of
education. It is making them contemplate their own
identities and the path they want to pursue. Because
women writers possess a distinct perspective on
literary encounters, they aspired to produce their own
works of literature in order to delve into significant
themes surrounding womanhood. By taking into
account the rise of the feminist movement, Anita
Desai’s writing has undergone a transformation,
enabling her to be more attuned to women’s feelings
and life experiences. In her stories, Desai presents a
fresh perspective on Indian women. Desai’s
influence in stils confidence in women and prompts
them to contemplate the reasons behind societal
expectations thrust upon them.

Desai is a firm advocate for enhancing the
quality of life for women. In Desai’s opinion, women
have the ability to attain power and status by making
choices regarding their own lives and attaining parity
with men in society. In her later works, Desai uses
her female characters as symbols of the aware
and determined women in present-day India.
They engage in a struggle against the existing
power structure both internally and externally.
Despite Maya’s inability to resolve her issues in
Cry, the Peacock, Desai's subsequent female
characters experience a substantial transformation in
their traits. Maya's failure to strongly assert herself or
comprehend the significance of compromise is
resulting in her falling behind and facing unresolved
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problems, impeding her pursuit of a more meaningful
existence.

Individuals such as Nanda, who possess a
rebellious disposition and question  societal
regulations, attempt to lead lives that align with their
own visions. In the novel Fire on the Mountain,
Nanda undergoes a transformation where she
encounters a redefined sense of both being alive and
having autonomy by refusing the area allotted to her
by customs. In an effort to find solace, she distances
herself from her family and immerses herself in
nature. Once Nanda comes to understand that she is
being rejected in her traditional female role within
the household, she faces the pressure of settling for a
compromised life.

Nanda Kaul personifies the concept of the New
Woman despite being of advanced age. When her
husband mistreated her, she took a stand for herself
and her cultural identity, emphasizing the crucial role
of a wife in Hindu society transformed from
submissive individual to a powerful and influential
figure. Becoming a remarkable example, the wife
sheds her stereotype and demonstrates strength by
courageously leaving her unsympathetic husband and
children to establish her own life in Carignano.

Anita Desai’s books articulate a stance against
the mistreatment faced by those whose voices have
been silenced. From the perspective of women’s
feelings and experiences. Desai has demonstrated the
various difficulties women confront today, arising
not only from male authorities, but also from the
societal and cultural pressures they encounter. Nanda
Kaul is an important character in Anita Desai’s story,
even though she is an older woman. She embodies
the qualities of a strong, independent woman of the
current era.

By opting to live alone, she demonstrates her
desire for independence, yet she remains ensnared in
a realm of concern and melancholy. In the same way
as Maya in Cry, the Peacock, Nanda Kaul makes the
conscious decision to refrain from terminating her
life while undergoing the demanding process of
seeking her own identity. On the contrary, she flees
and seeks solace in her own private domain, where
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she vigorously battles for her aspirations. Desai
advocates for the empowerment of women,
encouraging them to defy traditional social
constraints and break free from limitations that
hinder their individual growth and progress.
Her women, with both their faults and capabilities,
confront the widely-held belief that men possess
greater worth and influence in society. The first
glimpse of feminism emerges as she delves into the
lives of women in her novels. This is accomplished
through discussions involving women’s lives and the
issues they confront. Dr. R.S. Singh’s remarks about
Anita Desai as follows:

“She is undoubtedly among the most

gifted Indo-Anglian’s writing today, and

it can be reasonably hoped that they will

mature and reveal through their writings the

psychic reverberations of the whole generations

in the same way as the conch when blown in to,
gives insight into the uncanny depths of the sea”.

Today, feminist writers rally behind Anita
Desai’s writings as she fearlessly challenges societal
norms, making her ideas a source of inspiration.
Desai's writing distinguishes itself from Shashi
Deshpande and Nayantara Sahgal by focusing away
from social and political themes. Rather than other
aspects, her focus lies on women's emotions and
feelings. Her books exemplify notions of what is
deemed right or wrong, catering to a broad range of
readers. The objective of Feminism is to establish
equality for women in a world that largely favours
men. The concept is reinforced through the
normalization of the understanding that women have
been subjected to oppression within societal
structures.

The female characters in Desai’s novels do not
view economic independence as a significant concern.
However, their true desire is to lead an independent
life, embracing their distinctive individuality.
Emotionally, the wvulnerable often experience
suffering and struggle to comprehend their own
identities in the fight for survival. A few individuals
might exhibit violent behaviour, while others decide
to meet halfway and concede. Women depicted in
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Indian fiction are consistently portrayed as outsiders
or as individuals who deviate from societal norms,
which can be attributed to the traditional patriarchal
beliefs prevalent in Indian society. Desai’s literary
works feature formerly reserved characters who have
broken their silence and are now shedding light on
the ignored perspectives and experiences of others.
Through Desai’s novels, readers witness the
transformative nature of gender roles and their
potential for reconstruction. Its significance lies in
assisting individuals to redefine their understanding
of gender. The primary characters in the books are
perpetually seeking their individual sanctuary or
independence  within themselves. Strong and
independent women who recognize their self-worth
emerge unexpectedly in Desai's later novels,
enabling them to live according to their own
inclinations. Anita Desai may not be an intense or
extremist feminist, but she does articulate her views.
The liberation of women from control and the
promotion of their independence and self-assurance
is highly evident and impactful. According to Desai,
the emancipation of women does not imply that they
must endure suffering or completely disregard the
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ideals of patriarchy. Rather, it signifies that they need
to grasp their significance and achieve equilibrium
between their heritage and the contemporary era.
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Abstract

Chinua Achebe’s The Anthill of Savannah portrays extend of political corruption and moral decadence in the civilian
government in Nigeria. The novel exposes the political corruption of the military regime to show that neither of both forms
of government is free from political and social malady. Achebe deals with the problems of Nigeria after her Independence
and he criticizes the Nigerian politicians and administrators because of their wrong policies and letting corruption spread
in every field of life in Nigeria. This paper explores how the military government pretends to correct the abnormalities
committed by a past civilian regime in Kangan a fictitious name for Nigeria. However that military government ends up
worse than the government it claims to want to correct. It surpasses the civilian government in corruption and abuse of

power.

Keywords: Political corruption, government, social malady, politicians, administrations, civilian.

Anthills of Savannah is a 1987 novel by Nigerian
writer Chinua Achebe. It was his fifth novel Achebe
has a journalist’s background, and he was born a
member of Igbo tribe. This background is reflected in
his literary works. In this novel Chinua writes about
the problems facing newly independent African
states. Chinua Achebe provides the glimpse of
African political unrest in his novel, Anthills of
Savannah. The novel tells the story of three longtime
friends Sam, Chris oriko and Ikem osodi who have
ascended political power in the fictitious country of
Kangan. Sam the president has dictatorial dreams,
but Chris commissioner of Information and Ikem
editor of the national newspaper are more moderate.
When Chris and Ikem protest against Sam’s
dictatorship, lkem is murdered by state police and
Chris is forced into hiding. Chris successfully
escapes from the capital and on the way to freedom
is greeted with news that Sam has been assassinated
by a coup. But before Chris can reveal in his
country’s new leadership, he too is killed trying to
prevent the rape of one of his friends.

The novel ends with a grieving Beatrice the
friend of Chris as she hold a naming ceremony for
Ikem and Elewa’s child. Women are banned to
perform the naming ceremony in their culture usually
men are used to do the events but Beatrice
accomplishes the rite. The child is given the name
Amaechina, which is ironically a masculine name
that means “May the Path Never Close”.

Corruption

Anthills of Savannah reveals all forms of corruption
—political, moral and social among the ruling elites.
As it is in the most military administrations, Major
Sam is not liable to anybody. He squanders the
national resource on extravagancies and personal
aggrandizement. The fund which would have been
used to develop the country are squandered on the
so-called Presidential Palace, which has become the
seat of corruption. Again, Major Sam’s engagement
in public execution which has become outdated and
his attempt to rape Beatrice at the party show how
much moral corruption has battered the continent.
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Abuse of Power

Achebe portrays the issue of power in the novel.
The power without a responsibility is an abuse of
power. In Anthills of Savannah Sam is likeable,
charming, intelligent, warm social networker and a
friendly general. After he became a President the
people of Kangan only suffer from Sam’s leadership.
Sam represents the archetypal corrupted Nigerian
leaders. Achebe in his novel shows the danger of
chasing power for power’s sake and also the impact
of a dictator on a commoner.

Political Oppression

Chinua Achebe presents a view of a society pierced
with greed, violence and ignorance from which there
is no deceptive escape. He paints an austere picture
of African society. Throughout the novel tensions
began to rise due mainly to political oppression and
cultural confusion and Sam’s desire for power
becomes a fascination for him. There is also the
theme of oppressive dictatorial rule. The way Sam
deals with Ikem is reminiscent of traditional
totalitarian states, especially the Latin American
Juntas people are how motivated by the pressure of
needs. Friendship should be based on love, altruism,
magnanimity and case. Because of the pursuit of
power one of the trios Sam who was previously
friends turns his back from his other friends and even
impends to kill them. It’s said that power is nothing
without control. Sam doesn’t control the power
invested on him.

Instability in Political Condition

Anthills of Savannah shows the political fervor, it
expounds the excessive of military despotism and
tyranny. Political instability has been the bare of
African development from the north to the south
almost all African countries have has their fair share
of political instability. The exit of one oppressive
political administration in the continent pave’s way
to the entrance of another, and the cycle continues.
Throughout the novel there is a radical struggle
which is ongoing in the continent Major Sam
becomes a monstrous despot, lkem and Sam become
activists who champion a radical struggle to free the
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masses from his oppressive dictatorship. Like this
two men Chris and lkem many political activitists
have lost their lives in the hands of military despots
in Africa.

After the coup, lkem and Chris invite Sam to
take the mantle of leadership, but when Sam turns to
a dictator the duo begins to devise a mean of
dethroning him. The quest for a ideal leadership
continues amidst tension and stiff opposition by Sam
until the demise of the three main characters
including Sam himself. Even after the death of the
threesome, there is no hope for an ideal government.

Betrayal

The novel portrays betrayal of trust in relationship.
The author shows Beatrice is beautiful but not
flamboyant. He shows the bond among Chris Ikem and
Sam on one hand and that of Chris and Beatrice and
Ikem and Elewa on the other. The relationship between
Chris and Beatrice and that of Ikem and Elewa is
strong. The greatest form of betrayal of trust is
revealedin the novel when Major Sam betrays the trust
repose in  him by the people of Abazon.
He misunderstands their peaceful protest as an act of
rebellion and revolution that needs to be crushed with a
military might. Atlast Beatrice and Elewa becomes
young widows because of the betrayal of Sam.

Sam’s naivety in ruling the country is clearly
portrayed by the way he seeks much advise from his
cabinet and the fact that he does not want to visit the
arid areas like Abazon, the poorest district of the
country, to avoid the disturbance from the people of
the district. Power thus becomes the center of
attention in such a regime with flaws being made by
the leaders leads to the disintegration of democracy
until the humanity in the people is replaced with
barbarism. Achebe, through the novel engages with
tribalism and ethnic politics within independent
African states that contribute to civil war.

Quest for Better Government

In a state which is characterized by leaders who have
the desire to lead for life the media is used as a tool
that relays censored information to the people to
avoid falling out with the citizens. It was typical of
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leaders of an independent African state to face the
challenge of trying to set free the country from the
heirlooms left behind by the colonialists. However
amid this confusion created by the coups and counter
coups, misuse of power definitely find way as the
leaders try to find ways in which to protect their
position of power.

Other than addressing the issue of misuse of
power among the postcolonial leaders, Achebe as
also looked at the corruption that is practiced by the
leaders themselves to the people that they are
supposed to lead as one may think for standing for
what he considered as the truth. On standing on the
way of President, a fascist who considers himself
infallible, Ikem’s death is actually predictable.

The most tragic death in the novel is that of
Chris who has not only known to President since
childhood but also worked closely with him to an
extent of advising the whole Head of State. Other
than depicting bad leadership as being among the
elites of an independent African country, Achebe has
also portrayed how the common people contributed
to the chaos the already exists in such a country.

Role of Female Character in the Novel

In Anthills of Savannah Achebe creates Beatrice,
senior assistant secretary in the Ministry of Finance
as a strong independent minded and politically
empowered Nigerian woman. With no male to lead
the naming ceremony for the now- deceased. Ikem’s
daughter Beatrice takes on the task by performing it
herself. By breaking with tradition Beatrice action
suggests a new beginning symbolizing a subversion
of Western and African traditions. During the naming
ceremony the idea of women empowerment is
further tied to the strengthening of the country,
reflecting the ideas which Ikem introduced explores
his letter.
name meaning” May the path —never close” which
shows a new beginning of their life.

Elewa’s child has been named a boy’s
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The title Anthill in the novel shows the anthills
or termite mounds which are very common in Africa
to symbolize independent selfish colonies which
African despots have used the sweat of the people to
build for themselves. So it’s very apt for the novel
and shows the life of the African people.

Conclusion

Achebe realizes it is the failure of the national and
political leaders of the imaginary Kangan that gives
rise to the social problems. The common people such
as the elders from Abazon and the student leaders
gain respect as they are portrayed as brave and
honest. It’s the corrupt leadership that makes their
lives miserable. Achebe emphasizes the need for
Africans, particularly those in power to rethink the
process of decolonization, to find out what distance
them from identifying with the people. Achebe thinks
that what they deficit in their identity is the concept
of equality. He points out the danger of concentrating
all power in one man through the character Sam and
the benefits of including more people in the
government.
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Abstract

Stereo types which make one gender as subaltern and other gender as superior. This paper discusses the prejudice between
two genders shown in public and private life. In every culture and region gender norms are followed which makes one
gender as intellectually strong and another as weak. Women are deprived of intellectual skills. They are tamed to do life

skills like cooking and cleaning which is not considered as a skill to men.
Keywords: Stereo types, discrimination, liberation, sub-altern, discrimination

Introduction

Society consists of men and women. It is equally
important to look at how the two groups of people
interact, as well as at the roles and expectations are a
product of the stereotypes of each gender. These
attributes arise out of the interaction of a complex set
of factors, many of which operate in the context of
the family. When sex is biological, gender is social
construct.

Men in Priviliged Places and Women in Subaltern
Men paly prominent roles the women. The
patriarchal society has a notion that a wife must
always obey her husband and the male lead of the
family and makes decision. Women of one’s family
marry and leave their homes to live with a different
group of people. Men appear to exercise for greater
influence in decision making and are far more visible
and audible than their wives, most of the tasks within
the home are done by the mother, sisters and so on.
Men and boys eat first and are given the larger and
more nutritious portions. The discrimination in food
is not only a function of poverty and scarcity but also
of perception and expectations. Women cook, clean,
serve, take care of their children and the elderly and
all other household chores. They are socialized to
look after the domestic chores with the intention of
making them economically dependent on men.

Studies for Women

Girls are not encouraged to pursue higher studies.
They are only framed to domestic work. Boys are
encouraged to pursue higher studies. So, they can
earn which is an accustomed practice in society.
Even if women pursue their studies they are not
encouraged to earn irrespective of social class.
Widespread commitment to the notion is that a
women’s job must not interfere or complete with her
primary role of wife and mother. There is also
anxiety about her physical safety and the reputation
of the occupation. Highly rated occupations for the
middle-class women are teaching job at various
levels. Librarian, physician particularly with
specialization ingynaecology and paediatrics health
workers and so on.

Studies for Men

Men are assertive; women, bossy. Men are
competent; women, attractive. Promotion for women
are probably because they “slept their way to the
top”. Men can easily choose family a career. Women
cannot juggle both without efforts in either or both
being doubted. It starts from the moments boys are
born. They are the preferred sex. They receive
education without it being considered as an excuse,
unlike female children, who need to Have
‘progressive’ families to be educated to the same
level as men. But never comes under this dilemma.
They are encouraged to study and focus on their
career. All school and college also, they are
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exempted from opting for subjects prescribed for
women, like home science and are encouraged to opt
for ‘skill oriented’ disciplines.

Men who choose to focus on their lives are not
branded as selfish. Words like ‘motivated’, ‘focused’
and career focused take on a whole new (often
negative) meaning when used for women. Popular
discourses, on the other hand, create a culture where
the men and the home is the only goal women need
to be prepared for throughout their lives. One may
not fully agree with it because more and more
women are working these days, and the situation is
much better then old days. As men, they are always
expected to work outside. When women need to be
‘liberated’. Men enjoys the public sphere women are
restricted to the private sphere.

Struggles Faced by Working Women

Women going for jobs also struggle a lot. Even as an
earning member she is completely responsible for
cooking, cleaning and caring her babies and the
elderly. Men do not have the endurance to do that.
Women have to sacrifice their comfort for the
welfare of the family. Women are not given the rights
to make her own choice from childhood and she is
tamed to follow the typical rules of the patriarchal
society. Her choices are given by the elders of the
family. Even a mother shows variation in raising a
boy and a girl. There is nothing to blame another.
Because she too is a product of conservative,
patriarchal society. So, the patriarchal notions are
handed from generation to generation. She is
expected to groom her daughter in the same tradition.
“The boy is also brought up by his mother in the
beginning; but she respects his maleness and he
escapes from her relatively quickly”
De Beauvoir)

(Simone

Gender Neutral Parenting

Gender neutral parenting is what should be adopted
if a society wants the future generation to respect
both the genders equally. Giving male children equal
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kitchen and household relatedtasks; giving female
children equal opportunity to participate in outdoor
games. Childrenshould be allowed to see TV shows
that promotes gender stereo typing. Even the
relatives whodiscriminate children on the basis of
gender should be warned. School and workplace
shouldgive equal opportunity to male and female.
Adolescence and preadolescence phase is the onein
which children develop sexual maturation, hence it
manifests the most important phase forpromoting
respect and equal treatment for the genders. While
boys go out and play with theirfriends, girls are
restricted to stay at home.
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Abstract

This the research paper at the outset, sheds light on role and portrayal of transgender in Literature across borders that
varies in many spectrums. This has become a common element which has been appeared in literature many times.
It underpins the common themes as a catalyst by literature were of, the sufferings of transgender and dominance of male,
female characters. That set in the backdrop of feminism. The traditional culture view and the treatment of transgender in
this article, shows the awareness of humans, treatment of transgenders and their suppression care the important elements
that to be noticed, the society which the projects, ignore the problems faced by transgenders, in their out household.
The issue of trans literature and transgender abuse were expressed through the talk. This research paper additionally
brings out the suppressed state of the transgenders, and the state of resilience by transwomen who endure physical and
psychological problems.

Keywords: Transgender, third generation, oppression transwomen, female sufferings, sexual Harassment, male dominance.

We believe that all individuals are equal in God's
creations, and there are two types of birth. However,
this belief is completely incorrect. What is the third
type of transsexual birth in addition to these? In the
literature written from the Sangam period to the
present day, the human race is said to consist of three
types. They were referred to by various names in the
past, Alis, Bedu, Bedi,
Napunchan, Tundan, Annagan, and Pettaiyan, all of
which were considered respectable names. During
the Sangam period, grammar rules were established
for this, where the combination of male and female
characters is called "pedu," and the combination of
female and masculine characters is called "ali.”
Therefore, these three genders are approved by God,
and we should not view them as rejected or sinful.
Transgender generally refers to individuals who
identify as a gender different from the one they were
assigned at birth. They are also referred to as
“Thirunambi” and Transgender. People who are
assigned male at birth but later transition to female
are called transgender women. Similarly, those who
are assigned female at birth but later transition to
male is referred to as transgender men. The question
of how transgender individuals are born is a complex

such as ‘Aravanis’,

one, as gender identity is not determined by
biological factors alone. It is believed to be
influenced by a combination of genetic, hormonal,
and environmental factors.

Every human cell contains 46 chromosomes
arranged in 23 pairs. The first 22 pairs are referred to
as autosomes, and the 23rd pair is known as
Allosomes. This final pair of chromosomes is
responsible for determining the gender of a baby,
with an X chromosome for female and a Y
chromosome for male. The Y chromosome includes a
gene known as the SRY gene. The determining factor
for a baby's sex is the presence or absence of SRY
genes. If the SRY gene is present, the protogonads
are converted into testes, which in turn produce
testosterone and result in a baby boy. If the SRY gene
is absent, the protogonads are converted into ovaries,
resulting in a baby girl. There are a number of
genetic reasons that can cause a transgender baby to
form, such as mutations in the SRY gene, CYP17
genes, NRC34 Androgen receptor gene, XX male
syndrome, and Klinefelter syndrome. In addition to
chromosomal defects, physiological and psychological
factors also play a role in the gender identity and
expression of a transgender baby.
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It is widely believed in South India that
transgender people originated from the small
community of Aravanis, which is known in the
Mahabharata as the character Iravan, also referred to
as Aravan. According to the Tamil version of the
Mahabharata, before the start of the Kurukshetra war
a sacrificial ritual called Kalapali was performed, in
which Aravan sacrificed himself in battle and was
granted three boons of Lord Krishna. One of these
boons was a marriage to Krishna in the form of
Mohini. After this contact with Aravan, it is said that
transgender people emerged from Aravan's lineage,
and transgender people claim that it was the female
form of Krishna that should have been born from this
union. This is why transgender people, or Kinneras,
are also known as Aravanis in Tamil Nadu.

It's their chromosomes that cause
transsexualism, not them. A certain change in their
body and hormones after a certain age causes them to
become transsexuals and transgender. Our society
ignores them. Although our society does not accept
them, the parents who gave birth to them also do not
accept their situation. Parents who do not recognize
that their genes are responsible for their children's
transsexualism and transphobia push them out of the
home and isolate them. They have so many desires in
their minds and parents who do not understand their
feelings chase them away from home. They are also
a sentient being and they also have many desires.

Like women, they have many desires to get
married, have children, and achieve a smooth
relationship in society. Left alone from home, these
people have no other option and, without knowing
how to do it, they have to work hard for food. Forced
into this situation, they have no other way to survive
and are living their lives by doing odd jobs. In the
past, transsexuals who were created like this had no
separate name and were derisively called 'UZ' and
'ALI'. Eventually, in 2006, Dr.Kalaingar Karunanidhi
gave them the name "transgender" in Tamil Nadu to
honor them. Then, some welfare schemes were
introduced for them today.

One of the biggest requests of transgender
people is their acceptance in society. Their lives are
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unimaginably rough, painful, and filled with thorns.
From that day until today, transgender individuals
have been left alone, so they started their own
families and destitute transgender individuals began
living together as a family. In this family, there is a
leader as a senior member, and under them, there are
many sections like mothers and children. They spend
their lives doing various jobs to make ends meet.
Among them, some also engage in prostitution as a
means of survival. Unfortunately, our society regards
them as a drug and treats them with no regard for
their bodies and feelings. The pain caused to them is
so terrible that no words can describe it. When |
thought about why society does not accept them and
why they are subjected to this cruelty, a new kind of
thought arose in my mind. One answer lies with their
parents.

Parents know the condition of their children and
the physical changes they go through. They need to
have a basic understanding that genes are responsible
for physical appearance. Instead of leaving it at that,
we should give them advice and counsel separately.
Transgender individuals who follow the instructions
of their parents try to make a successful path in life.
However, a few transgender individuals who do not
accept the advice of their parents leave home and
strive hard in society. Transgender individuals who
are expelled in this way have started living in society.
It is not easy to live in society for them. They are
held in contempt and face discrimination. As a result,
they undergo many surgeries to fully transform
themselves into women or men.

Surgery is not easy and can be a very painful
treatment. For transgender individuals who were
assigned female at birth and identify as women, the
surgery to change their genitalia can be particularly
painful. After the surgery, they need to keep the area
clean and safe for nearly forty days. Children who
are able to leave home often choose to go outside and
join a group of transgender individuals. The child's
father accepted them as his own and took their
condition into account, making it clear that they are a
part of the family and will be treated as such by
everyone present. The mother teaches them
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everything about clothing and lifestyle. In the past
three years, they have performed their own organ
transplants, but nowadays, medical professionals are
increasingly involved in these procedures within the
transgender community. After the treatment, the
transgender person will spend forty days alone in a
room without any contact with others. After
undergoing this complete transformation, they face
many challenges in society. Despite the changes in
their identity, their voices are often ignored by many
people. While some argue that they should be given
priority in society, many basic rights and facilities
have not been provided to them. Just as women and
men are given importance in society, the same should
be given to transgender individuals.

There are certain basic rights and facilities that
should be provided to them. They should have job
opportunities in transportation stations, private buses,
and small shops. Public toilet facilities should be
made available to them. They should receive
transgender allowances and be admitted to schools
and colleges. There should be punishments for those
who make fun of them. They should also have job
opportunities in government services and access to
free treatment facilities. If these facilities are
provided, they will be considered valuable members
of society.

There are many individuals who have endured
pain and worked towards making a difference in
society and within the transgender community. Some
of them are still considered achievers. Examples
include Lakshmi Narayan Tirupati she is a social
activist, padminiprakash- News anchor,
kalkisubramaniam-Artist, Actor, Writer, priyanka-
Radio  Jockey, Dr.Munabi  Bandyopadhyay-
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professor, Apsara Reddy- politician, journalist,
prithikayashini- SI, Anjali Ameer- Actress, Narthagi
Natraj- Badma Shree award for Bharatanatyam.
Let us understand the lives of transgender
people who experience immense pain and burden,
and let us value their feelings. We should all accept
transgender individuals as human beings and respect
their emotions. In the future, we should strive to
create a society that values and supports our younger
generation by raising awareness about these issues.

Conclusion

Living in our society, every living being should be
admired. Man is a being that possesses mercy, love,
respect, and humility. Our society is based on a
system that should create understanding and equality
for all. We are all born as humans and should strive
to be good to one another. It is our duty to honor and
create a society where everyone has the right to be
treated with dignity. We should remember that we are
all God's wonderful creation and should show respect
not only in private but also in public places. Making
fun of others without considering their feelings is
disrespectful. We should treat others as fellow human
beings and live with the desire to create a
harmonious society.
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Abstract

Feminism always aims to provide equal opportunity in the social and cultural medium which creates the female gender
equal to her male counterparts. Being in the 21% century, many feminists have involved in creating an equal right for the
females. Feminism by definition means giving equal rights to both male and female. A fight for gender equality is exists
with constant developments which made to eradicate all the inequalities which suppress women as a weaker gender.
As a result of this strive for gender equality seeks equal rights for the women in the social arena such as working equally
with the men. But this also seems to be a challenging task for women as they strike to balance between their professional
work and taking care of their family. Though the society puts many hurdles it is also the society which ensures the safety
laws that protect the women against social evils such as sexual harassment, restricted freedoms, early marriages etc. This
paper aims to present the roles and the state of feminism which really focus in the betterment of the women in all aspects.

Keyword: Feminism, equality, gender, rights, violence, individualism, freedom.

Various Scholars and feminists undertaken a study
related to feminism focusing its aim and role in the
21% Century. The feminist’s definition for feminism
clearly depicts the ideology of the feminism which
shows the state of women’s individualism and offers
equal rights for both men and women which often
mistaken as an individual right. Nowadays feminism
is driven into an activism in reaction to the condition
of the society which includes women in positions of
power. Feminisms after many decades provided the
path for women to achieve in many fields such as
politics, sciences, technology etc. The history of
feminism is that achievable and can understandable
only through the study of cultural beliefs and the
state of society. With all these improvements there
led a pathway for the development of women by
eliminating many barriers of suppression they faced.
With the result of all these liberations women strives
to achieve their life goal by passing all the hurdles
rather than being under all the suppression which
limits their freedoms.

With all this development through the concept of
feminism originates a passion for women to access
all the aspects without any struggles to claim an
equal opportunity. Feminism mainly focuses on the
issues of gender-based issues which consider as the
main barrier for achieving certain goals. But the

women of the 21" century sometimes misuse
their rights and taking advantages of feminism.
Though women have found freedom in choosing
their rights when it comes to family they still under
some suppression. Social issue such as sexual
harassment, marriages, and family issues restricts
their freedom in some way. Though certain laws
were made in assuring the safety and comfortable life
for women, somewhere and somehow women are
being tortured and undergoing gender-based violence.
The violence against female is of ignorance of rights
to freedom, security. Violence happens against
women can be categorized as both domestic and
public. Hence it is a threatening issue for the
development of an individual woman and also a
considerable problem for the growth of the society.
The Indian Constitution however lays various actions
for the welfare and the protection of the women. For
the betterment of the society these social issues
should be identified and defended as soon as
possible. Regardless the Media also plays a vital role
in the projection of women to the society. Media
projects women to be a weaker and sexualized.
They image them to talk less than the male.
According to the survey spanning around the world
says that only 6% of the movies or any kind of
medium highlights the gender equality that too with
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less exposure. Men are given much priority while
women hold less than one third of exposure.
Everyone will agree that the role of women is lesser
in any arena comparing to men. However, women’s
involvement in communicating technologies, media
networks, politics in a increasing number but with
minimum exposure. Though the media supports
women to equally participate in all kind of medium
somehow women face hurdles to give their full
involvement. This may due to some social issues
which become as the hurdle for women to achieve
their goals. Though the society assures freedom and
safety for women it is also the society which became
as the villain for the women. Even woman who voice
out for their rights and freedom, sometimes become
voiceless and hide them from the social comments.
Education is being considered to be a key factor for
gender equality, development and prosperity of the
society. According to Indian Constitution RTE-2009
is considered as a fundamental right. It describes a
right to free and compulsory education for children
between 6-14 years of age irrespective of caste,
creed, race and sex.

Girls and women around the world still facing
barriers in getting proper education. According to the
statistic reports by MHRD the level of male literacy
is 78% while women lag at 65% literacy rate. Article
14 of the constitution of India ensures to women the
right to equality. Article 15(1) specially prohibits
discrimination on the basis of sex, age, caste, Birth
Place. As education is the key weapon to defend
against all gender discrimination. Only through the
proper education women can cut down all the
barriers. With the access to education women can
fight for her rights, and enables them to participate in
any kind of sectors. When women receive education
with literacy and skills it enables them to defend
against gender equality. Women of the 21% century
are no longer a silent victim. With the access to
education and numerical skills women empower
themselves highly equal to men. According to
(Greenfield, 36), women’s rights and freedom of
choice get based on gender equality, and feminism
seeks to protect these factors. Women are making
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choices of their favor in choosing their career and
lifestyles. However, they strive to balance between
their professional environment and the family, which
acts as a stumbling block for their successful journey.

Feminists of the 21% century will remain as
successful in the quest of their identity, equality and
rights to freedom. The women of the 21% century
becoming a result for all the struggles faced by the
activists who fought for gender equality. Women are
no longer a silent victim of all violence, as education
has given them the courage to fight their own rights
and freedom. The women in the 21* century receives
an equal representation as they hold positions in
political power, since the society also allows and
accepts women to hold positions of leadership. With
the result of these women also enjoying their
freedom such as decision making, right for
expression. Today the freedom woman holds and the
empowerment they attain has become one of the
important concerns in the 21* century. Empowering
women of course will uplift the growth of the
society. Hence, women’s empowerment refers to the
development of the social, culture, gender, economic
status. Making women empowered involves in
building the society where women can survive with
fear of domination, suppression, and violence.

Conclusion

The most needed remedy of this hour is to bring
some change in the attitude of the society towards
women. It is a mandatory thing to mention here that
the thought and action of women leads to the
betterment of future of a family and the society and
ultimately to the development of the nation. Even the
government should make many measures to uplift
women’s growth which they needed. And it is the
society which should tale initiative to prepare the
society where both the genders receive equal
opportunities in all streams including politics,
economics, and education.
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Abstract

Ngugi Wa Thiongo's novel Petals of Blood was released in 1977. The work mostly deals with the novelist's pessimism of
change following Kenya's independence from the British Empire, questioning to what extent free Kenya simply replicates,
and hence perpetuates, the tyranny found during its time as a colony. The work is concerned with revolutionary politics
and a socialist program. Petals of Blood aims to survey the painful occurrences associated with the country's neocolonial
scenario between 1963 and 1975. This is Ngugi Wa Thiong'o's most important novel, depicting the epic battle of the
Kenyan people against the monster of colonialism. The story depicts a civilization in which the powerful governing elite
betray the peasant class. Ngugi intends to instill a revolutionary attitude in Kenyans akin to that of the Kenyland and

liberation Army (Mau Mau) liberation fighters during the battle for independence against European colonization
Keywords: Colonialism, revolution, liberation, oppression, betrayal.

The novel's protagonist is comprised of four
characters: Wanja, Munira, Karega, and Abdulla,
who created a force to represent the anti-colonial
force. Wanja leads the fight against hostile forces
such as the colonial administration that controls
Kenya and internal foes who are only interested in
achieving selfish goals such as acquiring money and
power. People like Kimeria, Mzigo, Chui, and Nderi
wa Riera represent the internal hostile force.
The majority of the novel's events take place in
lImorog. They symbolize the larger ones occurring
on a national scale throughout the country. As a
result, llmorog becomes a Kenyan microcosm.
Kenya, as represented by Iimorog in Petals of Blood,
is going through a difficult time. Thus, Petals of
Blood paints an epic image of the formation of a new
nation, depicting the transition from the old order to
the new, as well as the sacrifice of lower values in
order to achieve higher values.

Wanja, the protagonist force's leader, is a sex
worker who actively participates in raising national
consciousness among her colleagues. Despite her
traumatic background and miserable marital life with
her ex-husband Kimeria, she maintains her
confidence and strives for the national cause.
She gives up her personal interests for the sake of the
country and fights for the people and the country
until the end of her life. She adores Karega and
Abdulla and is willing to have illicit contact with
them, as well as be with them in times of their times
of need or struggle. However, she scrupulously
avoids any physical contact with Munira, the
Headmaster of the limorog High School.

Wanja exhorts and urges the people of Ilmorog
to struggle for justice, comforts, and privileges from
the government. In this approach, she wants to
establish a new national awareness with her
coworkers, and it is stressed that they must sacrifice
their personal interests and pleasures to reach this
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purpose. Wanja is willing to give up her life in order
to reach her greater goals. She fights against
antagonistic elements such as false religion,
sensuality, careerism, blackmailing, hypocrisy,
commercialization, and imperialism alongside her
band of intrepid men. Sometimes she has to face the
internal adversary that lurks within her own gang of
fighters.

Similarly, Wanja and her inhabitants must
contend with libertines and power-mongers such as
Kimeria. When they travel to Kimeria's house
without knowing his name, they are abruptly caught
by the house's owner. Soon after, it is discovered that
the owner, Kimeria, is Wanja's ex-husband, and he
refuses to release them until he has had sex with her.
Kimeria represents haughty power used to fulfill
lecherous desire in this world. He is unconcern
ed to the feelings of the subjects of his own country.
They must contend with politicians who are known
for their selfishness, indifference, careerism,
opportunism, and corruption. One lawyer suggests
they approach M.P. Nderi wa Riera. His statements
annoy the delegation members since he expresses
little care for their starvation. On the contrary, he
thinks deeply about stereotypical topics such as
population control and self-help. The audience is
enraged by his statements and hurls stones, rotten
eggs, and orange peels at him. The M.P. is injured
and is being escorted by police. As a result of this
routine, llmorog residents such as Abdulla, Munira,
and Karega are arrested for a day and then they freed
on bond. When the news of the famine in limorog
makes headlines, Nderi wa Riera considers how to
deceive his political adversaries with his smart
schemes and designs. Thus, Wanja and her men
struggle against political careerists who have little
respect for their countrymen's difficulties. Nearly
five years have passed, and Kenyans have endured
with no significant improvement in the society.

Meanwhile, Wanja must contend with internal
foes such as jealousy and malice hurled at one
another within their own little group. Although
Wanja sleeps with both Karega and Abdulla on
occasion, she adores the former and never lets it
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hinder her from engaging in her patriotic cause.
Munira, the Headmaster of the Ilmorog High School,
wanted to sleep with Wanja but the latter refused. He
is so envious of Karega's relationship with Wanja
that he secretly plots to have Karega expelled from
High School. Wanja, on the other hand, screams at
Munira for his nastiness. Kenya has changed
dramatically in the last five years. The trans-African
route is complete, and Nderi wa Riera boasts that he
was in charge of the national road that passes through
liImorog. This trans-African road represents the birth
of a new integrated national life entailing the
acceptance of new living ideals. This road inspires
people to start new businesses. For example, Abdulla
and Wanja open a roadside shop and serve the
intoxicating drink ‘'Theng'eta’ to travelers. Others are
inspired by their success and decide to open a
butcher shop and a lodge near the national highway.
After five years, Wanja and Abdulla learn that
the lands of Nyakinyua, Wanja, and others are due to
be auctioned off by the African Bank since they
failed to repay their loans on time. But Wanja and
Abdulla are not silent about their difficulties.
They sold Mzigo their shared new building and
redeem the land. They were willing to give up their
property in order to safeguard the land and keep their
sense of independence. Wanja eventually announces
the closing of the Shambabar and the meat roasting
center in llmorog. On the contrary, she begins a more
successful business of prostitution in her newly
constructed 'Sunshine Lodge'. However, her new
venture is solely motivated by the commercial notion
of profit. Munira, who is ready to sleep with her, gets
charged 100 shillings. She later grows her business
by employing a few additional girls for the job.
Wanja's new business activities demonstrate her
understanding of modern world principles such as
opportunism, careerism, cut-throat competitiveness,
and money-mindedness. As a result, she wishes to
survive by swimming with the stream. We discover
from flashbacks that Wanja suffered greatly in her
youth. According to her, she gave birth to a child and
then threw it down the sink. She is so bitter that she
claims she has suffered her entire life as a result of
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her femininity, and that she has been compelled to
pander to the needs of leaders such as Mzigo,
Kimeria, and others. She recognizes that the old
world has given way to the new, and she must accept
it. Wanja is a prostitute by trade, but she adores
Karega and wishes to marry him. But circumstances
separate Karega from her.

As a result, she was forced to start the Brothel
not because of pleasure but out of protest. She invites
Mzigo, Kimera, and Chui because she despises
political scumbags and wants to embarrass them by
declaring her love for Abdulla in their presence.
She kills Kimeria with her Panga and awaits Abdulla.
Her hut, however, catches fire before she completes
her duty. Later, it is revealed that Munira, the internal
enemy, set fire to the building out of jealousy for
Wanja's love for Abdulla. Blood petals may be seen
extending from the burning cottage. Wanja goes into
a coma after learning about the arson.
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Petals of Blood paints a picture of Kenya's
transition from the old to the new system in this way.
Kenya's national freedom requires a number of
people to make sacrifices. In this way, the new world
emerges from the ashes of the old. The petals of
blood make up the blossom of Kenyan freedom.
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Abstract

This paper focuses on the moving demeanor within cross-cultural milieus, as the challenges faced by the transient within
the outsider arrive in all the novels of Mukherjee portrays the life of an aim migrant who yearns for a better life, but
arrives with torment and wistfulness, and provers their sufferings, torment, anguish, concealment, and male-dominated
society. The paper explores how they oversee to overcome their circumstances and sufferings. Tara, Dimple, and Jasmine
are the stereotyped heroines who endure and whose states of mind are sandwiched between two substances, and whose
demeanor changes according to the circumstances. Tara is a split identity, Dimple is the spouse as a psychic killer, and
Jasmine is a compatible of her American dream. As a major writer, Bharati Mukherjee has achieved a lucky position

through her works.

Keywords: Culture, change, segregation, male domination, character, anguish, stereotyped, concealment.

The situation for women hasn't gotten any better,
with men still perpetrating acts of violence against
them. Formerly, violence perpetrated against women
was frequently concealed behind closed doors.
Regrettably, it seems that there are individuals who
derive satisfaction from perpetrating acts of violence
against women. The woman, despite supposedly
representing women worldwide, lacks authenticity as
she has been subject to detrimental influences over
an extended period. According to her perspective,
women possess equal worth to men and deserve to be
supported by their loved ones. From her perspective,
women were not made from a man's feet or head, but
were created from a rib on his side.

Women in today's society have undergone
various transformations. The distinction between
traditional and modern women is evident, as it is a
result of their unrestricted access to education,
reduced societal constraints, and the support they
receive from their families. A multitude of female
writers have initiated the practice of conveying their
emotions to society through their written pieces.
Women writers have delved into the subject of
immigrant lives through their novels on numerous
occasions. Bharati Mukherjee skillfully captures the

beauty of immigrant life in America through her
writing. Her narratives aim to shed light on the
journeys of women experiencing transformations
while addressing the influence of cultural
distinctions, external manipulation, and challenges
faced in unfamiliar territories. In an interview, stated
her views in her novel as:

"We immigrants have fascinating tales to

relate. Many of us have lived in newly

independent or emerging countries which

are plagued by civil and religious conflicts.

When we uproot ourselves from those

countries and come here, either by choice

or out of necessity, we suddenly must

know about 200 years of American

history and learn to adapt to American

society" (Interview).

The intercultural marriage of Mukherjee marked
a turning point in her life. Upon emigrating to
Canada with her spouse, she faced instances of
racism and the sensation of being an outsider.
Her time as an immigrant in Canada and the US had
a significant impact on her decision to portray the
lives of women in her novels. Her main protagonists,
like Mukherjee, confront challenges due to
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immigration and strive to carve out their own
individual identities. They aim to break free from a
society characterized by male dominance as a means
to achieve liberation. They alter their conduct and
make an effort to be exemplary figures for other
women of immigrant backgrounds in the search for
identity in different cultural contexts.
The predicaments experienced by new immigrants,
specifically Indian women, and the factors of their
location and circumstances.

By exploring women's experiences, the author
reveals the changes in their perspectives that occur
when they venture into a new and foreign territory.
People may feel a sense of not fitting in when they
find themselves in an unfamiliar location. They strive
to modify their actions and exhibit a different attitude
within that specific place and new environment and
circumstances.  Occasionally, individuals  find
themselves in scenarios where they become detached
from their own cultural roots due to various
reasons.Women in India are perceived as symbols of
respect or prestige. Women are obliged to adhere to
rules, traditions, and customs in order to safeguard
the family's reputation.

The role attributed to them is to oversee the
family's growth and ensure their well-being. While
men desire their spouses to uphold ancestral customs
and practices, women aspire to lead autonomous
lives where they can exercise personal freedom and
choices. Mukherjee demonstrates the shifting
sentiments of the central character throughout the
story.In the beginning, the primary character is
introverted, affectionate, and deeply religious.
Their essence remains intact, yet they undergo a
change when yearning for independence in a society
primarily influenced by men. Their evolution
portrayed in Mukherjee's works depicts them as a
woman who is both gutsy, sharp, and resourceful.

The novel by Jasmine Mukherjee recounts the
tale of Jotyi, a resident of a small town who
eventually relocated to the United States.
As an immigrant, she confronts various demanding
scenarios while endeavoring to integrate and
adjust to the arduous environment. In the novel
Wife, Dimple lives in a make-believe world.
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Her approach to tackling issues involves
encountering obstacles and then striving to surpass
them through independent decision-making. Dealing
with the variations between Indian and Western
traditions proved to be a challenge for Tara in
Desirable Daughters. The conventional representation
of Tara, a woman symbolizing vulnerability and
subjugation linked to the metaphor of a tree, has
undergone a transformation. She has become a
capable and independent person who navigates
through life on her own. The protagonist in the novel
Tiger's Daughter faced numerous challenges and
hardships, leading her to eventually engage in an
assertive act of protest. Mukerjee believes that
individuals have developed new perspectives as a
result of their exposure to diverse languages,
histories, races, and eras. Dimple, a Hindu Brahmin
woman of a middle-class background, features as a
character in the novel ""Wife". Despite her maturity,
she puts up a fierce fight to secure her freedom and
ultimately resorts to murdering her husband to
accomplish her goal. During her early years, she
would engage in the pretense of residing in an
imaginary realm, purposefully avoiding the difficult
aspects of the actual world. In India, it is customary
for women to endorse and respect their parents'
desires when it comes to selecting a partner; hence,
she complied with her parents' wishes. Her initial
notion of finding happiness and freedom through
marriage was shattered, as her experience portrayed a
different outcome. Her mother-in-law's actions have
left her feeling trapped and under constant control,
causing her to feel suffocated. She experienced a
great sense of delight upon finding out that she and
her husband were going to be moving to America
together. Nevertheless, her joy diminished as soon as
she discovered her pregnancy. Pregnancy is generally
regarded as a positive experience by most women,
but she regards it as a hindrance. The fact that she
puts an end to the life of a pregnant mouse reflects
her disinterest in having her own offspring. She is
seeking to terminate her current pregnancy.
Without understanding her, Amit advises her:

"you must go out, make friends, do

something constructive, not to stay at

home and think about Calcutta.” (Wife 111).
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Following her move to America, she feels
incredibly lonely and fails to discover any source of
reassurance or backing. Dimple desires to achieve a
harmonious blend of her native country and the
foreign land she calls home. Her goal is to imitate
Sita's character and become the epitome of a perfect
wife. Sita is commonly perceived as a symbol
embodying purity, patience, and a willingness to
make sacrifices for others. As time went by, Dimple's
feelings turned into sadness. Her opinion is that Amit
restricts her from embracing greater openness and
modernity, as exemplified by American culture.
This led to her falling in love with Milt Glasser.
As their relationship progresses, they grow closer
and embark on a physical intimacy. This display
illustrates the transformation in her thinking resulting
from exposure to the American way of life. Dimple
shows no guilt or remorse for her infidelity and
shirking her marital responsibilities. A conflict arises
within her as she grapples with balancing the moral
ideals of her native land and the cultural values of
her new residence. Amit is held responsible by her
for her lack of happiness in life, resulting in her
becoming upset. So she made a choice to end his life.
Devoid of any self-restraint, she forcefully wielded a
knife from her Kitchen, inflicting seven successive
stabs to his neck.

""She sneaked upon on him and chose a

spot, her favourite spot. Just under the

hairline, where the mole was getting

larger and browner, and she drew an

imaginary line of kisses because she did

not want him to think she was the

impulsive, foolish sort who acted like a

maniac just because the husband was

suffering from insomnia. She touched the

mole very lightly and let her fingers draw

a circle around detectable spot, then she

brought her right hand up and with the

knife stabbed the magical circle once,

twice, seven times" (Wife 212- 213).

By committing murder, she deviates from the
traditional role of an ideal wife that is expected of
Indian women. Her aspiration is to mirror the
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flawless qualities of Sita, a perfect wife, but
unfortunately, her path diverges tragically, transforming
her into a spouse killer. Dimple underwent a change
in order to escape a societal structure wherein men
were granted ultimate power and control. The social
fabric recognizes the worth of women, resulting in
their lives being frequently shaped by societal
expectations. The Hindu Indian custom advises
women to respect and obey their spouses, even in the
face of suffering.

Jyoti, the central female character in the novel
Jasmine, experiences significant difficulties within
her community and defies conventional Indian
traditions. The story of Jasmine revolves around a
female character belonging to the countryside of
Punjab. Despite the prevailing power dynamics
favouring men, she exhibited bravery by opposing
the mistreatment of women. Jyoti flees from a
male-dominated village by entering into marriage
with Prakash. Prakash fully trusts the importance of
freedom, and he has entrusted Jyoti with unlimited
freedom. - The name Jasmine has also been bestowed
upon her by him. Upon Prakash's death, she opted to
move to America. Her aspiration is to strike a
harmonious balance between modern and traditional
aspects in her life, finding a middle way.

Depending on the scenario, Jasmine's demeanor
undergoes alterations during her travels. Throughout
her voyage, she faced numerous obstacles and
regrettably fell victim to sexual assault by an
individual known as Half-Face. In spite of the
circumstances, she was able to defend herself and
end Half-Face's life. Since this incident, she seems to
have taken on the role of Lord Yama in her own
perception. What occurred has drastically transformed
her entire existence. She gains the knowledge to
effectively deal with and overcome any scenario.
In an attempt to assimilate into American culture, she
makes a conscious effort to hide her Indian heritage.
Through her travels, Jasmine demonstrates her strong
resolve to adapt to the American way of life. Taylor
called her Jase. Taylor and his partner are aiding
Jasmine in acclimating to her new surroundings
within the community.
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Jasmine, upon her arrival in lowa, starts anew
with Bud and assumes the new persona of 'Jane'.
Jasmine did not find satisfaction in that particular
location. She dedicates herself to ensuring his
happiness at the expense of her own authenticity, yet
Bud remains unaware of the significance of her
emotional state. Her actions and identity keep
evolving, leading her to switch names multiple times,
transitioning from Jyoti and Jasmine to Jase, before
ultimately choosing Jane. From a village named
Hasnapur, Jyoti begins her journey as a young girl.
After getting married, she changes her name to
Jasmine. When she moves to a foreign country, she
becomes Jase. Later on, she changes her name again
to Jane. Eventually, she transforms into a woman
from lowa. She has encountered numerous
transformations throughout her life and has
welcomed each of them as a fresh chance. She has
changed her responsibilities accordingly with each
shift. Jasmine declines to embrace her ordained
future and firmly maintains that superstitions lack
validity. Assisted by others, she experienced a
significant change, becoming an extraordinary
individual and establishing her own life. Becoming
skillful in adaptation, she attains success in every
situation she faces. Jasmine's transformation into a
formidable opponent was a result of the series of
incidents she experienced. Indira talks about the
explicit manner of Jasmine as:

"with healing touch of people like Lillian

Gordon, Kate and Taylor who treated her

as an intelligent, refined, sincere person.

Jasmine blooms from being a different

alien with forged documents into

adventurous Jase living only for the present.

The tugging between the

opposing forces does not intimidate her

rather it excites her Amidst the other

immigrant domestics who hang

suspended between the two worlds,

Jasmine feels proud that she is getting

rooted in the world." (Indira 86)

The novel Desirable Daughters delves into the
lives of three sisters hailing from a privileged
Calcutta upbringing, offering a masterfully crafted
and thought-provoking account. These sisters have
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gained a reputation for their beauty, affluence, and
privileged social position. In her conversation with
Bill Moyers, Mukherjee sheds light on the
significance behind her novel's title, "Desirable
Daughters.”"The title was chosen because in
societies following Hindu beliefs, specifically within
families where fathers exert an excessively protective
authority, daughters hold no importance or worth.
The three sisters possess beauty, are academically
qualified, and aspire to live life according to their
own terms, defying the conventional societal norms
imposed on women in orthodox Indian culture.
Padma and Parvati, two brave women, make the bold
decision to marry even though their father opposes it.

Tara lacked courage compared to her sisters,
thus she followed her father's instructions. Following
her marriage, she settled in San Francisco and
adopted the mannerisms of a typical Indian spouse.
With the intention of meeting her husband's
expectations, she endeavours to simultaneously
attend to her family's welfare and adhere to
traditional norms. She became exhausted from
attending to her household tasks and yearned for
liberation. Over time, she adapted to the American
way of living and started using her spouse's name
when talking to him. It goes against the conventions
of a typical Hindu wife, who is expected to refrain
from mentioning her husband's name.

Tara modified her thinking process and actions.
Her mindset was previously inclined towards
traditional concepts, but it has now evolved towards
embracing more modern ideas. Following their
divorce, Tara embarked on a fresh chapter in her life
after parting ways with Bish. Andy and her crossed
paths, leading to a subsequent intimate connection.
With her newfound identity as an American, she
harbours no remorse about being involved with
Andy. She defies the traditional customs of her
Indian society, embodying a modern mindset. She
grappled with the challenge of embodying two
distinct personas. Due to her conflicting attitude, she
feels torn between two opposing paths and is fully
conscious of her uniqueness. She said that she
couldn't escape her Indian upbringing. Her great
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grandma Tara Lata serves as a source of inspiration,
demonstrating that embracing traditional femininity
can be an act of defiance in a male-oriented society.
In an effort to blend her American and Indian
backgrounds, she strives to construct a novel version
of her identity.

Her storytelling reflects Mukherjee's strong bond
and intense admiration for the Indian land and
culture. The central point of her work centres on the
changes experienced by her characters upon
immigrating to a different country. She presents an
understanding of the distress individuals undergo
when faced with alterations in their cultural, societal,
political, or geographical context, impacting their
sense of self, community, and overall well-being.
Living in a patriarchal society means women face
significant limitations on their personal freedoms and
the agency to make choices in line with their desires.
Women are subjected to a great deal of influence and
manipulation by men. It is essential for people to
exercise judgment and select what is advantageous or
detrimental to their personal interests. Women are
unable to develop their own unique identity or sense
of self. They are viewed as being manipulated by
men, similar to puppets. The perception of women
implies that they are objectified and stripped of
emotions or feelings. Mukherjee comprehends and
shows compassion towards women who confront
hardships in a society where men hold greater
authority. She depicts the strategies employed by
these women to rise above and conquer these
difficulties.

October 2023 E-ISSN: 2456-5571
References
1. Indira, S "Jasmine An Odyssey of

10.

11.

Unhousement and Exhousement in Common
wealth  Writing A Study in Expatriate
Experience. Ed R K Dhawan and LS.R. Krishna
Sastri New Delhi: Prestige Book, 1994. Print
Moyers, Bill. Bharati Mukherjee: Interview by
Bill Moyer. June 20, 2003 Web. Junel 2019.
Mukherjee, Bharati. Desirable Daughters. New
York. Theia, 2002 Print

Mukherjee, Bharati. Jasmine. New York Grove
Weidenfeld, 1989. Print.

Mukherjee, Bharati. Wife. Boston: Houghton
Miffin, 1975 Print.

Quoted in Sunday Review. The Times of India
Octl, 1989. Web Junel, 2019.

Nayyar, Sanjeev "The Status of Women in
India™ eSamskriti Culture Spirituality Travel
Nov2000 Web Junel, 2019.

Fakrul, Alam. Bharati Mukherjee, New York:
Twyne Publishers, 1996.

Nityanandam, Indria. Three Great Indian
Women Novelists. New Delhi: Creative books,
2000.

Mukherjee, Bharati. “Immigrant Writing:Give
us your maximalists” The New York Times
Book Review Aug 28, 1998.

Padma, T.
Muukherjees  Jasmine”
Novelists ed. R.K.Dhawa.

“Diasporal Dreams in Bharati
Indian ~ Women

32 |

Bodhi International Journal of Research in Humanities, Arts and Science



October 2023 E-ISSN: 2456-5571

THEME OF SELF-ACTUALIZATION IN MARGARET ATWOOD’S
JOURNEY TO THE INTERIOR: AN ANALYSIS

S. ANBU CHRISTA
Assistant Professor of English
St.Antony s College of Arts and Sciences for Women, Dindigul

Abstract

This article focuses on the trace of the inner self in the persona of the poem ‘Journey to the Interior’, taken from the poetry
collection 'The Circle Game' Canadian writer Margaret Atwood. This poem sheds light on the interior self, which is one of
the major important themes focused on by many Canadian writers. Every human being has a desire to know about their
inner self. "At times, they raise questions such as, "Who am 1?" Why am | here? And "What is the purpose of my existence?
The purpose of the poem that everywoman is to journey to her interior self to discover the answers to the above questions.
Further, she could analyze the answers she got from her inner journey of her mind. It is like a traveler’s journey into a
deep and dark forest in search of a particular place, crossing hurdles like missing roots and directions. Obviously, the
travelers get confused with the paths that lead them to a dead end. Likewise, a woman's journey through her mindscape
makes them face inappropriate and unreasonable confusions about their destinations. Atwood refers to a travelers journey
to the interior without any maps or milestones to reach the desired place. A woman also has no prefixed plans or any

drawings to discover her soft identity.
Keywords: Self, interior, existence, mindscape, journey.

One of the most eminent and inexhaustible Canadian
writers, Margaret Atwood (born November 18,
1939), is an essayist, teacher, and environmental
activist. She has authored numerous novels, poetry,
short stories, children’s books, and graphic novels.
She has won numerous awards for her writing. Her
one of the novels, “Cat's Eye"” was shortlisted for the
Booker Prize in 1989. She has been awarded the
Booker Prize twice for her novel “The Blind
Assassin” (2000) and “The Testaments” (2019), a
sequel to “The Handmaid’s Tale” (1985).

In the poem "Journey to the Interior," Atwood
highlights the “similarities” and, in the second part of
the poem, she points out the “differences” in the
poet’s journey.

The poet begins the poem by describing the
beauty of the Canadian landscape. She notices the
‘hills” which look like a wall to her eyes. The speaker
visualizes:

...that the hills,

which the eyes make flat

as a wall, welded together,

open as she moves to let her

through; become

endless as prairies...(EF 15)

As the speaker walks towards the hill, she sees
the hill from a distance which is grouped together
like a wall, but when she nears it, she finds, “endless
as prairies." The beauty of the landscape behind the
hill is magnificent. It is that "the trees/grow spindly,
have their roots/often in swamps” (EF,15). The
aforementioned poetic lines are the best example of
an illusion. What we see and what we experience in
this world may not be true at times, like the speaker
in the poem undergoes.

She feels that there were only hills, but as she
nears them, she witnesses the green environment
blooming with its beauty. In "Survival: A Thematic
Guide to Canadian Literature” (SR), Atwood states
that Canada is a country that contains a "high ratio of
trees, lakes, and rocks to people, images from Nature
are almost everywhere" (30)

The journey will never be the same as she
thinks. When an individual is searching for their self
she undergoes certain illusions. It seems the poem, at
times, feels the reality about the existence of nature.
She finds a smooth “cliff” from far, but she comes to
“know as rough except by hand”.(15). Likewise,
there are many situations that make the human mind
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enter into such illusions during their
journeys. For some, their journey,

is not the easy going

from point to point, a dotted

line on a map, location

plotted on a square surface...

The travelers assist themselves with the map
during their journey for clear understanding of their
path and direction. Their journey may be like

being surrounded by a tangle

of branches, a net of air, and alternate

Light and dark at all times;

That there are no destinations

apart from this. (EF,15)

Life is a journey where people ascend and
descend. In life, the path of the journey will not be
the same as it is printed in, “a dotted line on a map or
located on a surface. The speaker says that she is
surrounded by intertwined branches which are
intertwined. Though she experiences all such dark
phases, she articulates that, there are no destinations
apart from this”. (EF,15)

The second part of the poem is structured in a
way that the speaker compares and contrasts the
landscapes of Canada with her interior (mind)
journey. Most of the prominent writers of Canada
make use of nature in their writing. This is also
evident in Margaret Atwood’s poem ‘Journey to the
Interior’. In order to know the speaker’s self, the poet
makes a comparison of nature with the protagonist’s
interior journey. In her book ‘Survival’, Atwood says
that:

Poems which contain descriptions of landscapes
and natural objects are often dismissed as being more
nature poetry. But nature poetry is seldom just about
nature; it is usually about the poet’s attitude towards
the external natural universe.

That is, landscapes in poems are often interior
landscapes; they are maps of a state of mind.
Sometimes the poem conceals this fact and purports
to be an objective description, sometimes the poem
acknowledges and explores the interior landscape it
presents. (30)

interior
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There may be distractions in a journey like, “the
brambles under the chair where it shouldn’t be” or
the “... lucent/white mushrooms and a paring knife
on the kitchen table, but one should never leave their
destination without reaching it. The speaker of the
poem declares that although she tries hard to reach
her destination, she feels as if she is, “walking in
circles again”. This line represents that she did not
identify herself. The foot stamp of others on the path
of our journey should not distract the human mind.
Even a “sentence" can be a distraction for people
who are travelling into their interior. The mention of
“sentence” in the poem denotes the journey within
one’s mind.

The speaker asserts, “I am sure / I passed
yesterday," which gives the hint that she started her
mind journey a day before, but still, the travel
becomes “sodden as a fallen log” without any
progress. Due to the poor progress in her mind
journey, she raises the question, “(have I been/
walking in circles again?)" (EF, 16)

She confesses that many have undergone this
type of interior journey, “but only a few could return
safely." The consequences of one’s mind travel are
witnessed in the aforementioned poetic lines.
The power of one’s mind is unpredictable, and at the
same time when it is tangled and immersed in
thought, it is hard to pull the mind to put it in its
track. The mind journey is dangerous, and it will
make the person to lose their conscious and many
psychological problems may attain at this situation.

A compass is useless; also

Trying to take directions

from the movements of the sun,

which are erratic;

The landscape traveler who seeks help from the
map or the erratic movement of the sun or any
compass during their journey. But these things will
not help the traveler who is journeying through their
interior. The poet intensely highlights that at times,
not trust nature because the ... Canadian writers as a
whole do not trust Nature; they are always suspecting
some dirty trick. (..) Nature has betrayed
expectation; it was supposed to be different” (SR, 31)
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The word which is uttered in a region where no
one is there to pay attention is also of no use. This
plight might have happened in the poet’s life.
Atwood writes,

...words here are as pointless

as calling in a vacant

Wilderness (EF,16) .

The poet concludes the poem by pointing out
that, “Whatever I do, I must keep my head. I know it
is easier for me to lose my way forever here than in
other landscapes” (EF, 16).

She feels comfortable losing herself in her
interior journey rather than losing her self in other
landscapes. Homi K. Bhabha, an Indian scholar and
critical theorist, in his “The Location of Culture”,
asserts that:

... the challenge is to see what is invisible, the

look that cannot ‘see me’, a certain problem of

the object of the gaze that constitutes a

problematic referent for the language of the self"

(46)

The interior journey helps one to know oneself
better, and at the same time, it affects the person
psychologically and results in trauma and other
mental disorders. When she travels in her own land,
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she is firm enough that even if she is lost in her
interior journey, she will accept it but will deny
losing her self in other landscapes.
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Abstract

Learning is a process that takes us from the unknown to the known through various processes like experience and being
taught. Learning in life modifies our behavior, thoughts, and actions.

Learning is made easier with education. It should be purposive and goal — oriented. The aim of learning is to provide
students with the knowledge and skills they need to be successful in their future careers. Technology plays a vital role in

todays education. In this digital world, technology creates more interest than the words of the teacher.

To enhance

students' learning skills, teachers can use technology as a powerful weapon. This paper “Strategies to Enhance Learning
Skills through Technology” focuses on how technology and education help students to enhance their learning skills.
Keywords: Learning, technology, education, strategy, goal- oriented.

Introduction

“Education is the powerful weapon you can use

to change the world”

- Nelson Mandela.

Education and agriculture are the two pillars of a
nation. The strength of a nation depends on quality
education. Education should reach every corner of a
country. Apart from these, teaching methods should
also be revised. In this modern era, technology plays
a vital role in all fields. Hence, it is important to
implement technology in the field of education as
well. Implementing technology in the classrooms
would bring fruitful results in their learning process.
This paper analyzes the difference between ancient
teaching methods and traditional teaching methods
and also discusses the techniques that can be
introduced by a teacher in the classroom.

Aims and Objectives of Teaching

e The primary objective of teaching is to imbibe
knowledge and to shape behavior.

e To help students develop their skills and prepare
them to face the struggles and challenges of life.

e To prepare students for a better life.

e To help the students to develop their abilities
and strengths to express their full potential.

e To help the student to become thoughtful,
cooperative, independent, and responsible
person to the society.

Teaching in Ancient India

“Teaching was considered an art”. The ultimate goal
of teaching in India is to teach moral values through
holistic education. Key aspects of India is its culture,
tradition, and teaching methods. In ancient times,
debate and discussion were primary teaching
methods. In this method students sitting together and
listening to teachers. This type of teaching has no
practical work. They followed teaching strategies
such as mnemonics and direct instructions. In the
direct instruction method, the teacher teaches
concepts directly to students, with less participation
from students. They taught more values through
stories. Lecture method was also one of the teaching
methods in India.

In ancient India were called as “Guru” and had a
vital responsibility in shaping the minds of students.
They inculcated moral, spiritual, ethical, and intell
ectual skills through their lectures. The educational
system also focused on ethics such as truthfulness,
mercy, self- dignity, and humbleness. They
transferred all the knowledge they had in their minds
to their students. Teaching in India has faced so
many changes, but still some of the traditional
customs and beliefs exist without any change.
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Traditional Teaching Methods in India
In traditional method, teaching between the teacher
and student inside the classroom. The traditional
teaching method includes tools like textbooks, charts,
models, flip cards, worksheets, blackboard, quiz,
storytelling, etc. The classroom teaching is also
based on lectures, case studies, and team projects.
Here, the students are expected to develop their
knowledge through a writing practice called
“Homework”. In this method, a student purely
depends on the teacher who teaches them face to
face. The teacher practices rote memory, and the
children learn the concepts through memorization
and repetition. In traditional teaching, the teacher
prepares the students for exams. They do not pay
much attention to the concept and syllabus. Students
are being trained to get marks in the exam.
The school toppers follow the concept of rote
memory and get good results. This method is a
teacher — centric method that shows the power of the
teacher inside the classroom. This teaching method
still exists in many parts of India.

Disadvantages of Traditional Teaching Method

e In traditional teaching, the student blindly
follows the notes given by the teachers.

e Chalk and talk method is still in use. Both the
teachers and students may become disinterested
in teaching and learning.

e Since it is mostly based on the lecture method,
there is no space for imagination, creativity, and
innovation. Most of the time, students study
alone.

e  Group activity is lacking.

e Students hesitate to ask questions, and they may
not be allowed to express themselves freely,
since it is a teacher — centric method.

e Unable to provide individual care, and students
become passive listeners.

Time to Introduce Technology based Teaching in
the Classroom

In the 21* century, technology has created magic and
greatest impact on the minds of the younger
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generation. It has made our lives smarter. Teachers
can use technology effectively to enhance students'
learning skill of the students. Through power point
presentation, teachers can present the important
points of the lesson. Google Classroom and YouTube
are boons to teachers. In Google Classroom, teachers
can upload their course materials. Students and
teachers can interact during class hours. It helps
mentors create an innovative teaching experience.
The Duolingo app teaches language in a gamified
way. Hence the learning process simple. It offers
courses in different languages. Duolingo encourages
students in their learning process. It motivates
students to try again if they make any mistakes.
It has quizzes, innovative stories, and exercises that
make learning more fun.

Quizlet,an online gamified teaching tool,
provides a variety of classroom games, learning
materials, and texts. It converts concepts into quizzes,
flashcards, and games. Through this educational app,
students can learn from anywhere at any time.
Kahoot is also a teaching- learning app. It teaches
language through games and quiz and create a
fun-filled classroom. Kahoot is used by millions of
teachers and students. Teachers can own YouTube
channels and upload their teaching contents.
By uploading their teaching materials in google
drive, they can share the link with the students.

Advantages of Technology based Teaching

e Students can watch their teacher’s YouTube
videos repeatedly until they get clarification on
the subject.

e Students can refer to the study materials
anywhere and at any time.

e Learning through innovative methods creates
interest in the subject and makes it easy to
understand the concept.

e |t gives pace to the learners. Students can have
unlimited study materials.

Is Technology based teaching necessary in India?
Yes, India is a developing country. The growth of the
nation lies in the hands of the younger generation
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(students). Teachers should prepare the students for
the future. In the future, the world will be based on
technology. So, it is right for the teachers to open the
windows of technology in their classroom. The
current curriculum and teaching methods should also
be revised and it should quench the students' thirst
for knowledge.

Conclusion

Technology is the bridge between a teacher and a
student. It is not a replacement for a teacher.
A teacher can use technology only to stimulate the
interest of a learner and to create love for the subject.
He/she should not depend entirely on technology. At
the same time, it is the duty of the teachers to keep
their classrooms an active place for learning. If they
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bring technology inside their classroom, it would
bring effective change in teaching and learning.
Finally, I conclude the paper by saying, "Open the
windows for technology, but never allow it to
replace you."
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Hlesasmer i QarLibg yflkg Qemerepn Cums,
o greilwed g FHCsss5HNEG GLblard GsTLihg
o meurdl euer(pd, U (parGarms@ssT LMD
HTHT0  FOUTRHEHSG  DHToyHemer  eUPEIGLD.
Siflsorer  wargUssD  CuteTn  SHSSISMET
Qaremih @&er GaTLiurs @hlssuubGSng. ybw
yerGarhmhisst  LHmID  THTHTR  FOTEOSEHSS
STOISHEMET QIPEIEGLD.
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