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Editorial 

 
BODHI’s multidisciplinary international conference conducted through a 

hybrid mode, collaborated and organized by St. Antony’s College of Arts 

and Science for Women, Dindigul, TN and Oriental College, Kohima, 

Nagaland aims to leverage the benefits of both in-person and virtual 

participation to promote inclusivity, knowledge sharing, collaboration, and 

sustainability while accommodating the diverse needs and circumstances 

of participants. Hybrid conferences enable participants from around the 

world to attend and present their research, regardless of geographical 

constraints. This inclusivity promotes a broader exchange of ideas and 

collaboration. Moreover, virtual participation allows individuals who may 

have limitations related to travel, finances, or physical disabilities to 

access conference content and engage with the academic community. 

     The purpose of a multidisciplinary conference is to create a platform 

for cross-disciplinary collaboration, problem-solving, and knowledge 

exchange. It play a vital role in advancing research, innovation, and the 

collective understanding of complex global challenges. This conference 

served as a collaborative platform for two host institutions, each offering a 

wide range of academic disciplines, including arts, sciences, social 

sciences, and the humanities. Students from diverse academic 

backgrounds had the opportunity to attend a keynote address that 

transcended the traditional boundaries of academic disciplines. Moreover, 

they could enrich their knowledge in their respective fields by 

participating in two concurrent technical sessions. The closing valedictory 

address emphasized the importance of human values. 

     BODHI stands out by publishing both in-person and online papers after 

conducting thorough plagiarism checks. Some papers are sent back to 

authors for revisions, while others are declined due to issues with 

originality. BODHI actively promotes student involvement, regardless of 

their academic year, as it is dedicated to fostering a culture of research 

among them. The journal firmly holds the belief that academic paper 

writing should not be limited to a select few academic elites. 

 

Rev. Sr. Dr. Mary Pramila Santhi 

Rev. Sr. Dr. A. Vanitha Jaya Rani 
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STRUGGLES OF EDUCATED WOMEN IN OUR MODERN  

SOCIETY AS DEPICTED IN THAT LONG SILENCE 
 

Mrs. P. JENITHA 

Assistant Professor of English 

St.Antony‟s College of Arts and Sciences for Women, Dindigul 

 

Abstract 

The aim of this paper is to analyze the position of oppressed educated women in India and to highlight their  

physical – psychological sufferings of women in ShashiDeshpande‟s That Long Silence. The novelist picturizes how 

educated women are physically, psychologically suffer after their marriage. ShashiDeshpande exposes marital life and 

struggles of educated women in a male dominate society. ShashiDeshpande is a well-known author and writer in Indian 

literature. She was born in Dharwad, Karnataka, the daughter of a well-known Kannada dramatist and a brilliant Sanskrit 

scholar. ShashiDeshpande stands out as an Indian English novelist because she writes about specific issues in her own 

unique style.  

Key Words: Discrimination, predicament, dilemma, patriarchy, subjugation. 

 

Jaya is a modern woman with traditional roots, but 

her husband, Mohan, is a traditionalist with 

traditional roots. Their perspectives are so dissimilar 

that they repeatedly fail to understand each other. 

The real "strength" of a woman, according to Mohan, 

is sitting in front of the fire, waiting for her husband 

to return home and eat hot meal, but Jaya views it as 

nothing more than misery. After her marriage, Jaya, 

who considers herself independent and intelligent, 

shapes herself to suit to her husband‟s model of a 

wife. She gets transformed into “stereotype of 

woman: nervous, incompetent, needing male help 

and support. In fact, Jaya keeps on changing herself 

according to her husband‟s likes and dislikes. As a 

result, her uniqueness is obliterated. After marriage, 

Mohan renames Jaya as Suhasini.  

 The name “Jaya” means “Victory” and 

“Suhasini” means “a soft, smiling, placid, motherly 

women”. A wife should not be angry with her 

husband because that undoes his position of 

authority. She knows how to successfully survive 

within marriage, one has to learn many tricks, and 

silence is one of these tricks. As a result, she mutes 

both her emotions and her physical wants. The 

difference in their attitude is the main cause of their 

failure to understand each other. In her suffering she 

urges for a new life. Her life with Mohan was worse 

day by day. But Jaya broke her silence and expresses 

her feelings to her husband and society. She takes her 

own decisions and enters new life. The character 

protagonist, Jaya who was torn between the 

traditional female role and her profession as a writer. 

Her identity is cramped between the social and 

cultural construct as wife and mother, and her 

carving to become an independent writer. 

 That Long Silence seeks to emphasize 

significant causes of oppression of Indian women in 

the household setting, as well as the potential for 

resolution in their desire for female self-hood.  

The novel depicts the narrator's inner fight between 

becoming a writer and a housewife. Due to a lack of 

physical, mental, and geographical space, she feels 

smothered. According to Indian culture, a woman 

must defer to her husband in every way possible, 

including making the marital house comfortable for 

him. She is responsible for cooking the meals, 

washing the dishes, and caring for the children. She 

must never give in to her husband's every request. 

Immediately after graduating, Jaya plays the 

character of a devout wife, loving mother, and devout 

relative in That Long Silence. While playing the 

character of a devoted Indian spouse, her husband 

Mohan is a traditionalist who dislikes contemporary 

living. Hindu women fast according to Indian 
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tradition for their husbands' health. Her spouse and 

children's health came first when performing the 

fasting ritual, not her own. These traditions were 

observed in order to prevent becoming a widow. Jaya 

felt alone without Mohan and the kids, but she yearns 

for her own identity. She desired to live her life with 

Mohan and her kids. She was never able to live the 

life she desired. 

 Jaya's thoughts are continually turned to her 

husband, kids, and other family members. She 

remembers the pujas and fasting of Vanitamani. 

Kusum suffers, as do other characters. Silence turns 

into a terrible tool for herself. It suggests suffering, 

guilt, shame, and perhaps death. Because of her 

repression, Jaya experiences psychological stress. 

She was afraid to say anything in front of her family 

since she believes that women shouldn't express their 

opinions. She also believed that men are revered as 

gods by women. Jaya became ill and appeared dead 

in her dream. The anguish and underlying desire for 

freedom of Jaya are also alluded to in the dream. 

Because Jaya was a native English speaker, Mohan 

wed her. She was an educated woman, but her 

husband did not see her as a caring human being. 

After her father passed away, she experienced 

loneliness during her adolescent years and needed 

the support of her family. They made the decisions 

about her marriage; she was not allowed to pick her 

spouse independently. Even though Jaya wanted to 

show her husband her love and affections, she 

managed her feelings and emotions. In the marital 

household, Jaya felt lonely. The members of the 

household thought Jaya was missing home.  

 The family didn't take Jaya's feelings into 

account. Jaya's work was promoted by Mohan for his 

own personal gain. The talent of his wife did not 

make him happy. Jaya noticed the family tree in her 

house and was surprised as her name was missing in 

the tree chart so she questioned to Ramukaka. She 

felt that her marriage with Mohan had torn her from 

her family. Jaya wrote a story about husband and 

wife. As a write she included her emotions and 

feelings in her writing. Mohan knew this issue and he 

scolded Jaya and questioned her work of art. 

 Towards the end of the novel Jaya emerges as a 

bold and mature woman who refuses to be a mere 

shadow of her husband. She firmly resolves to break 

the silence that has been the root cause for all her 

troubles in her life. Jaya breaks her silence and faces 

her life with confidence. The novel exposes how a 

woman has no place in her family after her marriage 

and it also depicts the psychological and emotional 

sufferings of Indian women in the name of marriage. 
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Abstract 
The riveting novel Small Remedies (2000) by the best-known Indian Anglican writer Shashi Deshpande traces a woman's 

path to self-affirmation. Her novels demonstrate her skill in postcolonial feminist literature and address the issue of 

women's emancipation in contemporary postcolonial India. Deshpande, who belongs to the generation of eminent Indian 

women writers such as Anita Desai, Arundhati Roy, Sarah Joseph and Anita Nair, explores the various aspects of 

womanhood and depicts the collective struggle of women in a patriarchal society. Some sources confirm that Deshpande 

does not call herself a feminist, but all of her writing reflects the cause of equal rights for women. Most of her works, from 

The Dark Holds No Terror to Small Remedies, are a testament to this. Deshpande's female protagonists such as Madhu 

Saptarishi in Small Remedies, Jaya in That Long Silence, and Saritha in The Dark Holds No Terror are not exceptionally 

strong women and yet they struggle to find their place and space in a patriarchal society. 

 

Small Remedies is a powerful novel that illustrates the 

feminine sensibilities and female identities of three 

diverse women. In addition to the overarching theme of 

self-discovery, it is also about the oppression and 

subjugation of women in a conventional Indian social 

order. Regardless of hierarchical religious and financial 

status, women are oppressed by norms and conditions 

in a male-dominated world. Nineteenth-century 

feminist activist Tara Bai Shinde expresses her anger at 

the contrast between men's and women's freedom in her 

remarkable work A Comparison between Women and 

Men: “You imprison women endlessly in the domestic 

prison while you make yourself important and become 

Mr. Sir” (134). Small Remedies points out women's 

vulnerability to status, power, rights, privileges, and 

obligations. All of the main female characters in the 

novel are subject to gender discrimination but Savitribai 

Indorekar is the only one who dared to choose an 

independent and demanding life. Married into a wealthy 

Brahmin family, Bai elopes with a Muslim table player 

to become known as a great classical singer. For her 

inappropriate behaviour, she is scorned even by her 

daughter. Nevertheless, Bai has not stopped following 

her dreams. The female characters in Small Remedies 

face marital discord. They all struggle in the domestic 

sphere to free themselves from the clutches of men and 

become independent. Marriage entails mutual 

obligations. For the partners, marriage entails a whole 

set of duties and responsibilities. Arunima Baruha 

describes the characteristics of the ideal wife 

 Shashi Deshpande's Small Remedies, with its 

purposeful rejection of sentimentality and complete 

control over the unpublished material, is the most self-

assured declaration of her strength as a novelist 

arranged like a biography inside a biography. It tells the 

story of Savitribai Indorekar, the aging music royalty of 

Hindustani music who chooses to follow her brilliance 

over marriage and a house. Consequently, it offered a 

peek of the women's liberation movement. She only 

switches to omniscient narrative in A Matter of Time, 

one of her nine novels, but even then, the perspective of 

the ladies still predominates. Journalist Indu (Roots and 

Shadows), housewife and creative writer Jaya  

(That Long Silence), physician Saru (The Dark 
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Holds No Terrors), and college instructor Urmi  

(The Binding Vine) are among the characters (320) 

Although educated, Sumi (A Matter of Time) does 

not start working until much later in life, whereas 

Savitribai (Small Remedies) is a vocalist and Leela is 

a social worker. The narrator of Small Remedies, 

Madhu, is a writer and journalist besides. Hence, 

Deshpande appears to have the view that the 

intelligent, artistic woman will achieve her own 

liberation before actively promoting the cause of 

women's emancipation by her actions. The upper-

class woman is a slave to material comforts, for 

which she makes concessions, while the working 

woman of the lower class is crippled by a lack of 

education and financial options. The terrible story of 

Savitribai Indoreker, the doyenne of the Gwalior 

Gharana, is told in Small Remedies. Although she 

has the most unusual life, the double standards that 

society upholds cause her to suffer greatly from 

mental anguish. She had sensed the egregious gender 

inequality in the culture since she was a young child, 

as there were laws for men and women. It also 

narrates the tale of Leela, who forfeits her 

respectability in order to go through both love and 

unhappiness equivalent weight. Madhu, who is 

narrating the stories of Savitribai Leela and Munni in 

an effort to get away from her own grief. Shashi 

Deshpande has a profound understanding of the 

predicament of Indian women, who feel constrained 

and suffocated in a patriarchal culture, as can be seen 

by closely examining her works. Her female 

characters are characterized by their ambitions, fears, 

aspirations, and frustrations. They are conscious of 

their abilities and limits, but they are impeded by 

societal opposition and pressure stemming mostly 

from a patriarchal mindset. She draws attention to 

their subordinate status and the ensuing humiliation 

in a society ruled by men. The female protagonists in 

Deshpande's works are victims of the heinous gender 

discrimination that is pervasive, both as daughters 

and as wives. They fight against the repressive and 

unfair social standards and regulations that restrict 

their capacity and existence as wives because they 

are aware of the extreme social injustice and 

inequality that is directed towards them. Bound by 

their familial responsibilities, they contest the 

inferior standing bestowed upon them by the 

community. Her delicate and accurate portrayal of 

Indian middle-class women has garnered her works a 

great deal of praise from critics. Her genuine 

empathy for women and their precarious situation is 

evident in every one of her books. When we consider 

all of her books together, it becomes clear that she is 

deeply involved with feminism. Her protagonists are 

all female, and the narrative is told from their 

perspective as well. Madhu is also a victim of 

society's skewed standards. Even though Som had a 

full-fledged physical relationship with another 

married woman prior to marriage, she mistakenly 

tells him about her one act of sexual activity before 

marriage, which causes him to become completely 

estranged from her. 

 The book Small Remedies features Madhu as the 

protagonist and narrator, and Madhu's representation 

demonstrates this idea of Buddhism. Her upbringing 

in a solitary home and her time spent living with her 

aunt's restrictive family left her with heightened 

sensitivity.  After she marries Son and gives birth to a 

son, the initial bewilderment fades. Just her father 

and Babu, a manservant, were Madhu's sole living 

parents. The fact that she was motherless never once 

worried her. Mothers are perceived by her as "drab 

creatures, forever working, scolding their children 

and it does not arouse any sense of deprivation in 

her." Having a son, however, completely alters her 

life. My place in the cosmos is now established.  

The self-control that was Madhu is no longer present. 

 Her world gets completed with her son. "What 

can you give me, my lord, I who have everything? 

Aditya's mother becomes her identity and she enjoys 

it." (229)   

 When Madhu visits her aunt, she discovers that 

her home and the people who live there are also not 

acquainted with her and the community. Madhu is 

going through a phase where she is losing her 

identity utterly. She finds it difficult to identify Joe, 

Leela's spouse, as her uncle and his antagonistic kids, 

Tony and Pavla, as her half-cousins. 
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 She says "It was not only the knowledge that,  

I was merely passing through, that I would be going 

to the hostel in a month, it was the unreality of the 

situation, I found..  myself in which alienated me 

from my surroundings. My father dead, Babu  gone,  

I knew not where, the home that had been mine, ever 

since I could  remember, no longer there-these things 

made me suddenly a stranger to my  own life, as  

if I had been moved sideways, away from my place. 

My own life had ceased to exist and I· could only 

watch, from a distance, others living out their 

lives."(44)   

 Madhu chooses to get a job since she wants to 

be financially independent after graduating. She 

receives employment with Hamid Bai's magazine 

"City Views" from Joe's pal. For her, this was a really 

welcome chance. Her work, where she revised and 

edited the majority of the essay, and the modest room 

that Hamid Bai rented her out have all come to 

represent her individuality. She ignores her coworker 

Dalvi's animosity and his hate because she finds 

fulfillment in her work and at home.  After many 

years of estrangement, she finally experiences self-

fulfillment and appreciation, which not only makes 

her feel proud of herself and satisfied with herself 

but also helps her recognize her needs and goals. 

 Along with his two friends Chandru and Som, 

Tony pays a visit to Madhu.  The three eventually 

settle into her room for the weekends. Her and Som's 

friendship results in their marriage. Madhu 

experienced being a member of a true family for the 

first time. Madhu is forced to define herself and 

establish roots in this world after the birth of her son 

Aditya. According to her, "A child's birth is a rebirth 

for a woman, its like becoming part of the world 

once again."(88)  She discovers as a mother that she 

has a newfound sense of value and that she must 

adapt to its demands. She recalls, "Motherhood talces 

over my life, it malces me over into an entirely 

different person. The in control-of herself Madhu is 

lost, gone forever. It's my baby's dependence that 

changes me; my place in the universe is marked out 

now." (183) She gives up her career to become a 

loving mother as her son grows to be the center of 

her world. She is so consumed with Aditya's well-

being that she turns to the book Small Remedies, 

which is filled with parenting advice and serves as a 

kind of bible for Madhu, who is without a mother.   

A painting exhibition evokes all the memories of the 

past, particularly the one incident involving her 

intercourse with her father's friend. She tells Som 

about the occurrence while still in shock, feeling 

guilty about the fact that he committed suicide. Like 

any other regular individual, Som clings to  the one 

and only fact of her broken virginity. 

 We learn from Small Remedies that Savitribai, 

Indorekar and her daughter Munni don't have a very 

cordial relationship. Munni experiences aversion 

towards her mother because she feels unloved, 

undesired, and rejected by her. She, in turn, distances 

herself from her mother as her mother distances 

herself from her daughter. "Joshila Sharma." Because 

of this, "There is no mother who could serve as a 

model for the daughter" in Shashi Deshpande's 

works. 
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Abstract 

Dalit literature is the literature written by Dalits about the Dalits. It tells of the sufferings undergone by the Dalits in the 

Indian society. The themes in Dalit Literature include oppression, segregation, social injustice, inequality, exploitation, 

etc. Bama‟s Just One Word talks about the inequality prevailing in the society. Maadasamy, the protagonist faces this 

inequality in his childhood and also in his adult age. As a student he was insulted by his teacher on the day of inspection in 

front of the educational officer. He is treated very low. He is denied of readingas he belongs to SC. Later in his workplace 

he faces a problem. A senior staff calls her as „that Maadasamy‟. She uses the word „that‟ before his name as he belongs 

to the lower caste.  Thus through this short story Bama traces how inequality prevails in the Indian society with her 

firsthand experience as a Dalit.  

Keywords: Marginalized, discrimination, oppression, suffering 

 

Dalit literature is the literature written by the 

Dalits about their lives. It can be termed as the 

protest literature with a lot of frustration, anger, 

hope, and suppression. It also forms a significant and 

discrete part of Indian literature. Dalit Literature is 

often compared with African-American literature 

especially in its portrayal of issues such as racial 

segregation and injustice, as seen in slave narratives. 

Dalit writing is a kind of literary phenomenon which 

relates to post-Independence. The emergence of  

Dalit literature has a great historical significance. 

The causes and effects leading to the age-old 

existence of oppression and despair of the lives of 

marginalized class of nation‟s vast population are 

also observed in many other parts of the world.  Dalit 

literature emerged in the 1960s, starting with 

the Marathi language, and soon it appeared in Hindi, 

Kannada, Telugu, and Tamil languages, through 

narratives such as poems, short stories and mostly 

through autobiographies, which stood out due to their 

clear depiction of reality and the Dalit political scene 

in the society. Poetry was highly realistic. 

 „Dalit‟, Oppressed or broken is not a new word. 

It was used in the 1930s in India as a Hindi and 

Marathi translation of „depressed classes‟, a term the 

British used for what are now called the Scheduled 

Castes. In 1970s the Dalit Panthers exploited 

politically, economically and in the name of religion. 

So the term Dalit is not just related to a caste but it is 

also a symbol of change and revolution. The Primary 

motive of Dalit literature is to liberate the dalits from 

the struggle against casteist tradition has a long 

history. Arjun Dangle has defined Dalit literature as:  

 Dalit literature is one which acquaints people with 

the caste system and untouchability in India…  

It matures with a sociological point of view and is 

related to the principles of negativity, rebellion and 

loyalty to science, thus finally ending as revolutionary. 

 Most of the marginalized groups throughout the 

world have the same kind of oppression but the only 

thing is the titles are different according to the class and 

class divide. In India it was under the term „Caste‟ 

whereas in the Western World it was under the term 

„Race‟. Racism in African countries can easily be 

associated with the situation of Dalits in India.  

 Inequality was the root cause of this marginality 

of certain groups which led to their insecurity, 

injustice and exploitation of the people who belong 

to high castes. Marginalized groups were always on 

the periphery and they were alienated from the 

centers that hold the power in the society. Dalits were 

always considered as the marginalized „other‟ side of 

the Indian society. So Dalit Literature emerged as the 

voice of the Dalits after many centuries of silence, 
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about themselves representing assertion of human 

rights, self-pride, revolt against social injustice, 

records of personal and collective suffering, and 

hopes and desires for a new society without any 

discrimination. 

The margins nation displaces the centre; the 

people of the periphery return rewrite the history 

and fiction of the metropolis. (Homi Bhabha. 

1:6). 

 The expressions were not imaginative as it was 

all their lives and created their own sphere. 

 Some of the prominent writers are Mahasweta 

Devi, NamdeoDhasal, Daya Pawar, Arjun Dangle, 

Sachi Rautray, Rabi Singh, Basudev Sunani, Bama, 

Abhimani, Poomani, Imayam, Mangal Rathod, 

Neerave Patel, Perumal Murugan, Palamalai, 

Sudhakar, D. Gopi and others. The writer chosen for 

the study is Bama. Bama, also known as Bama 

Faustina Soosairaj, is a Tamil, Dalit Feminist, 

committed teacher and novelist. She rose to fame 

with her auto biographical novel Karukku (1992), 

which records the joys and sorrows experienced 

by Dalit Christian women in TamilNadu.  When the 

novel was published, Bama was excluded from her 

village for depicting it in poor light and she was not 

allowed to enter it for the next seven months. 

Karukku was critically celebrated and won the 

Crossword Book Award in 2000.She has written two 

more novels, Sangati (1994) and Vanmam (2002) 

along with two collections of short stories: 

Kusumbukkaran (1996) and OruTattvumErumaiyum 

(2003)
.
 In addition to this she has written twenty 

short stories. Bama's Karukku has been translated to 

Englishand Kusumbukkaran and Sangati to French. 

Bama's novels focus on caste and gender 

discrimination. They portray caste-discrimination 

practiced in Christianity and Hinduism. Bama's 

works are seen as expressing DalitFeminism and are 

famous for celebrating the inner strength of the 

subaltern woman. 

 The study about Just One Word aims to trace the 

impact of Indian Dalit Literature focusing on the 

issues of caste segregation, oppression by the 

dominant class, turn out to be the subjects of this 

new genre of subaltern literature. 

 Maadasamy is the protagonist in Just One Word 

by Bama. The story tells of how Maadasamy faced 

the caste segregation in his village and how he was 

oppressed by the dominant class. Maadasamy faced 

these problems in his childhood days and he feels 

that the same problem is chasing him till now. 

Maadasamy a Senior officer, who is very sincere in 

his work faces some kind of dominance by a senior 

staff named Sundari in his office because of his 

caste. When he asks her for a file she uses the word 

„that‟ in front of Maadasamy‟s name in order to 

degrade him. Maadasamy could not digest that word 

uttered by Sundari. He calls her at once and asks her  

What does the „that‟ convey?  (JOW 67). 

He warns Sundari for her silly behavior.  

 Maadasamy recalls an incident that happened in 

his childhood when he was in his class four in a 

school in Kuppachipatti village. It was the day of 

school inspection. He was insulted by his class 

teacher in front of the education officer as he 

belonged to the lower caste. Even before he could 

start his teacher interrupted and said that he could not 

read as he belongs to SC. As a small boy Maadasamy 

could not understand the words of his teacher and he 

felt very sad as he could not read in front of the 

education officer. After reaching home his mother 

asked him what happened in the school as he was 

very excited in the morning and did not even eat his 

breakfast and went earlier to his school though 

Mekalakudi Ravikumar‟s son left for school long 

after Maadasamy. Maadasamy‟s agitation came out 

through his words. He said:  

They can afford to come to school later, Ma. But 

boys like me……we have to go much earlier and 

sweep and clean the school, don‟t we? 

Otherwise the teachers will give us a caning, 

won‟t they?.................... Our teacher always 

makes us do all the cleaning…..only the boys 

who live on our street. The boys who live on 

those streets….they don‟t have to do any of that 

work (JOW 69). 
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 The words of Maadasamy show how the people 

belong to their caste are segregated and dominated 

by the upper caste people and how it became a scar 

on his mind when he asked his father „what does SC 

mean‟? His father told him that he would understand 

the meaning when he grow older. 

 Maadasamy feels that the same is happening 

today also. When Sundari uttered „that Maadasamy‟, 

she meant „that SC Maadasamy‟. The more he 

brooded over that tone of voice of Sundari, the 

angrier he became. A wave of thoughts encircles his 

mind. He says, 

Appa, that evening you assured me that I would 

understand the meaning of SC when I grew up. 

Yes, Ppa, I understand it all right. I understand 

it only too well. After all, it wasn‟t just once or 

twice that it was shoved in my face…not just in 

one or two places or on one or two occasions. 

I‟ve lost count of the number of times I‟ve heard 

the disparaging terms „this Maadasamy‟ and 

„that Maadasamy‟ (JOW 70). 

 The people belong to SC are considered very 

low. The upper caste people even comment on their 

knowledge and intelligence. This can be clearly seen 

through the words of Sundari: “These fellows have 

no IQs but they get in on RQs and give us hell” 

(JOW 70). She says IQ is intelligent quotient and RQ 

is reservation quota. Her words are denied by 

Revathi as she says “Our sir was appointed on  

merit. You shouldn‟t assume that just because 

someone is from SC he must be stupid” (JOW 71). 

The inequality still prevails in all the places.  

The words of Sundari prove that “The fact remains 

that however high the sparrow tries to fly, it is still 

only a sparrow. It can never turn into an eagle” (JOW 

71). 

 The incidents in Just One Word show how the 

people who belong to the lower caste are ill treated 

and dominated by the Upper Caste though they have 

high knowledge and will power than them. They are 

denied of their rights in the school and workplace 

and are considered as stupid. This inequality should 

be discarded and people should be given equal rights 

in order to form a better nation. 
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Abstract 

Anita Desai‟s novels are highly engaging as they delve into profound and reflective subjects. She refrains from employing 

the sophisticated and elaborate language commonly found in private schools. She is highly proficient in speaking the 

language. Anita Desai delves into the inner thoughts and feelings of the characters. She places importance on people 

maintaining their true selves. She is frequently recognized as a writer whose primary focus lies in the realm of the mind 

and emotions, particularly when it comes to women‟s experiences. Her writings touch upon themes of isolation, the lack of 

interpersonal communication, individual hardships, the dynamics between genders and marital problems. The female 

gender is prominently featured among the main characters in her stories. The theme and situation in Anita Desai‟s work 

are complemented by her effective use of language and techniques. Utilizing her memories as a source, she shares stories 

in what is known as nostalgia. She has a unique way of writing, creating original characters, using language skillfully and 

telling realistic stories.  Her involvement in the realm of literature has been highly influential. The paper discusses various 

subjects within her writing. She is renowned for pioneering the Indian psychological novel genre, earning herself the 

honorary title of its mother. Indian authors hold her in high regard due to her precise depiction of contemporary life in 

India. Sixteen fictional works have been written by Desai, who was also honoured with the Sahitya Academy Award. 

Keywords: Consideration, experience, alteration, reliable, predicament, compromise, isolation, rebel and liberation. 

 

The emergence of a fresh women‟s movement in the 

1960s led to the significance of examining literary 

texts through a feminist lens. The feminist movement 

on a global scale has extensively influenced women‟s 

perceptions of themselves and their societal 

positioning, commonly dominated by men. The 

global popularity of feminist ideologies has 

introduced innovative thoughts and perspectives into 

post-colonial literature. The traditional restrictions in 

theory, politics, and literature have been altered as 

well. The role and standing of women have been 

greatly enhanced in all areas of life due to the 

significant contributions made by female novelists in 

contemporary times. Their writings bring about a big 

change in how women think and challenge the ideas 

that men have about women in society. For these 

writers, they primarily focus on women‟s 

experiences and try to change them through their 

writings. These situations Women have come a long 

way to reach where they are now. For a long time, 

women‟s voices have been ignored and silenced in a 

world dominated by male chauvinism. To quote: 

Bidula Choudhary: 

“Another Indo-Anglian novelist whose distinctive 

style and intensely individual imagery deserves 

mention is Anita Desai .... Her language is marked 

by three characteristics sensuous richness, a  

high-strung sensitiveness, and a love for the sound 

of words. 

 Anita Desai is a famous writer who has made a 

name for herself in the field of Indian writing in 

English. She is well-known for her important literary 

works. Anita Desai is a famous writer who explores 

the lives of families in a changing society after 

colonial rule. She often focuses on women characters 

in her stories. The author focuses on women's issues 

in most of her books, including different types of 

women, from traditional to modern and contemporary. 

 In the past and in books, women have often been 

prevented from expressing themselves. In Indian 

societies, men have more power and the role of 

women is generally to be quiet and not participate 
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actively. Anita Desai is a writer who focuses on 

women‟s experiences. She writes about how women 

are oppressed and suffer because of male dominance 

and patriarchal control. 

 Through the novelist‟s writings, one can gain 

insights into the intricacies of Indian social life and 

culture, showcasing the ways in which individuals 

engage with one another. Demonstrating her 

expertise as a novelist, Desai has gained recognition 

through her acclaimed works, such as Cry the 

Peacock and Fire on the Mountain. The stories of 

Maya and Nanda in both novels revolve around the 

challenges they face in their lives, which are 

complicated by their subjugation to men. The 

emotional upheaval and psychological strain 

experienced by both women stem from the 

difficulties and conflicts present in their marital 

relationships. Cry, the peacock is a great novel by 

Desai that shows the feelings of a sensitive educated 

woman from a middle-class family, who has a quiet 

husband.  

 Gautama and Maya are very different in their 

personalities. They represent opposite ways of 

thinking and feeling that control how humans live. 

Maya, like all married women, shows this difference. 

Dreams or imaginations about having a happy 

married life. But in reality, Maya realizes that 

marriage doesn‟t hold any value and is just an 

illusion. This causes her to experience emotional and 

physical problems and become a victim of 

depression. Maya is torn between her spouse‟s 

pragmatic existence and her own inner longings that 

revolve around her emotions and thoughts. This 

causes her to adopt an existential role. By killing 

Gautama and subsequently choosing to end her own 

life, she demonstrates her intense desire and drive to 

inflict harm upon both herself and others, thus 

resonating with the bleakness of life. 

 By delving deeply into Maya‟s troubled mental 

state, the book recounts her tireless yearning for love 

and understanding within her unhappy marriage to 

her logical spouse, Gautama. Desai‟s portrayal in 

Cry, the peacock delves into a person‟s endeavour to 

find purpose while confronting a frigid and apathetic 

society. It is inevitable for a woman, regardless of 

her level of obedience and responsibility, to embrace 

the dominance of the male-dominated society. 

Traditional norms neglect a woman‟s urges, desires, 

and goals, giving priority to men instead.  

“The assertion made by Simone de   

Beauvoir suggests that women, similar to  

all living creatures, enjoy freedom and  

individuality.” (Beauvoir 391) 

  However, they are forced to be seen as different 

by men in the world they live in. Patriarchy entails 

women being assigned a position below men, 

requiring them to submit and acquiesce to their 

inferior status. Indian society upholds the belief that 

women should primarily serve as wives, mothers, 

and caretakers within the framework of patriarchy. 

Maya‟s husband, who is often very busy with his job, 

doesn‟t pay attention to her interests, hopes, and 

dreams. Like other wives, Nanda Kaul also 

experiences her husband‟s lack of interest. Age does 

not determine how happy women are. Nanda Kaul is 

also feeling upset and embarrassed. She is being 

denied her rights and freedom by her insensitive and 

thoughtless husband.  

 Even though Nanda has sacrificed a lot to take 

care of her household duties for many years, she is 

still treated poorly and ignored. She is not given the 

respect and recognition that a wife should have. 

Nanda is legally wedded to an influential figure 

associated with a renowned University. 

Unfortunately, she is subjected to humiliation and 

disregard instead of the respect she should rightfully 

receive. Their relationship is purely superficial and 

lacks any true bond. Sometimes, when individuals 

are devoid of true love and emotion, their creative 

actions can have detrimental effects. This situation 

can arise not solely between their husband or wife 

but also with their kids, especially if there are 

disparities between them. 

 Women's ability to become autonomous and 

exercise freedom within marital relationships is 

curtailed due to the pervasive dominance of men. 

The emotional and cognitive consequences they face 

stem from the suffering and exploitation they endure 
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as a result of society‟s regulations. Maya and 

Nanda‟s husbands were only involved in their lives 

due to the obligations and responsibilities they held 

towards one another. Maya and Nanda‟s contribution 

to decision-making and attending to family matters 

was minimal. 

 The theme of confinement is prevalent in Desai‟s 

works, as she skillfully depicts the entrapment of 

housewives who sacrifice their own needs for their 

families' sake. Patriarchy requires women to 

completely submit and obey in all aspects of life, 

such as within their families. Despite being 

characters in Desai‟s novels, women still face the 

harsh reality of being stripped of their freedom and 

lacking respect from those around them. In Desai‟s 

novels, the female characters are depicted as either 

succumbing to or conquering the challenging 

circumstances imposed upon them by their families 

and societies. 

 The primary reason behind the situation of women 

in Desai‟s novels is their gender, not their societal 

position. Desai‟s novels reveal that the main male 

characters maintain a similar mindset of considering 

themselves superior to others, reminiscent of their 

ancestors, when scrutinized closely. Women face 

limitations and constraints in their life decisions, as 

societal norms, predominantly influenced by men's 

authority, curtail their freedom. Women faced the 

expectation of being stay-at-home moms, which 

resulted in a lack of opportunities to fully explore and 

achieve their personal goals and potential. During 

earlier times, women had the societal expectation of 

tending to household duties and considering them a top 

priority over other obligations. A situation that requires 

acknowledging the fact that males possess greater 

power and authority. 

 The good wife is someone who listens to and 

follows her husband‟s requests, even if they are 

unreasonable. Even under severe mistreatment and 

injustice, she demonstrates an admirable level of 

patience and understanding. Irrespective of the 

circumstances, she avoids engaging in conflicts with 

her spouse, criticizing him to third parties, or 

disclosing their disputes to anyone, not even her own 

parents. The women portrayed in Desai‟s novels find 

themselves trapped in a life devoid of life‟s luxuries, 

devoid of self-reliance, and stripped of their own 

distinct identity. Desai‟s women characters are not to 

be misconstrued as passive and submissive, passively 

embracing male supremacy. By rebelling against 

male authority, women in Desai‟s novels demonstrate 

their opposition to the power held by men.  

 Despite their efforts, their inability to overcome 

societal expectations that prioritize men prevents 

them from effectively addressing the issue. Women 

in the modern era face a multitude of responsibilities 

and their roles have experienced considerable 

transformations. Increasingly, women are expanding 

their knowledge and obtaining higher levels of 

education. It is making them contemplate their own 

identities and the path they want to pursue. Because 

women writers possess a distinct perspective on 

literary encounters, they aspired to produce their own 

works of literature in order to delve into significant 

themes surrounding womanhood. By taking into 

account the rise of the feminist movement, Anita 

Desai‟s writing has undergone a transformation, 

enabling her to be more attuned to women‟s feelings 

and life experiences. In her stories, Desai presents a 

fresh perspective on Indian women. Desai‟s 

influence in stils confidence in women and prompts 

them to contemplate the reasons behind societal 

expectations thrust upon them. 

 Desai is a firm advocate for enhancing the 

quality of life for women. In Desai‟s opinion, women 

have the ability to attain power and status by making 

choices regarding their own lives and attaining parity 

with men in society. In her later works, Desai uses 

her female characters as symbols of the aware  

and determined women in present-day India.  

They engage in a struggle against the existing  

power structure both internally and externally. 

Despite Maya‟s inability to resolve her issues in  

Cry, the Peacock, Desai's subsequent female 

characters experience a substantial transformation in 

their traits. Maya's failure to strongly assert herself or 

comprehend the significance of compromise is 

resulting in her falling behind and facing unresolved 
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problems, impeding her pursuit of a more meaningful 

existence. 

 Individuals such as Nanda, who possess a 

rebellious disposition and question societal 

regulations, attempt to lead lives that align with their 

own visions. In the novel Fire on the Mountain, 

Nanda undergoes a transformation where she 

encounters a redefined sense of both being alive and 

having autonomy by refusing the area allotted to her 

by customs. In an effort to find solace, she distances 

herself from her family and immerses herself in 

nature. Once Nanda comes to understand that she is 

being rejected in her traditional female role within 

the household, she faces the pressure of settling for a 

compromised life. 

 Nanda Kaul personifies the concept of the New 

Woman despite being of advanced age. When her 

husband mistreated her, she took a stand for herself 

and her cultural identity, emphasizing the crucial role 

of a wife in Hindu society transformed from 

submissive individual to a powerful and influential 

figure. Becoming a remarkable example, the wife 

sheds her stereotype and demonstrates strength by 

courageously leaving her unsympathetic husband and 

children to establish her own life in Carignano. 

 Anita Desai‟s books articulate a stance against 

the mistreatment faced by those whose voices have 

been silenced. From the perspective of women‟s 

feelings and experiences. Desai has demonstrated the 

various difficulties women confront today, arising 

not only from male authorities, but also from the 

societal and cultural pressures they encounter. Nanda 

Kaul is an important character in Anita Desai‟s story, 

even though she is an older woman. She embodies 

the qualities of a strong, independent woman of the 

current era. 

  By opting to live alone, she demonstrates her 

desire for independence, yet she remains ensnared in 

a realm of concern and melancholy. In the same way 

as Maya in Cry, the Peacock, Nanda Kaul makes the 

conscious decision to refrain from terminating her 

life while undergoing the demanding process of 

seeking her own identity. On the contrary, she flees 

and seeks solace in her own private domain, where 

she vigorously battles for her aspirations. Desai 

advocates for the empowerment of women, 

encouraging them to defy traditional social 

constraints and break free from limitations that 

hinder their individual growth and progress.  

Her women, with both their faults and capabilities, 

confront the widely-held belief that men possess 

greater worth and influence in society. The first 

glimpse of feminism emerges as she delves into the 

lives of women in her novels. This is accomplished 

through discussions involving women‟s lives and the 

issues they confront. Dr. R.S. Singh‟s remarks about 

Anita Desai as follows: 

“She is undoubtedly among the most  

gifted Indo-Anglian‟s writing today, and  

it can be reasonably hoped that they will  

mature and reveal through their writings the 

psychic reverberations of the whole generations  

in the same way as the conch when blown in to,  

gives insight into the uncanny depths of the sea”. 

 Today, feminist writers rally behind Anita 

Desai‟s writings as she fearlessly challenges societal 

norms, making her ideas a source of inspiration. 

Desai's writing distinguishes itself from Shashi 

Deshpande and Nayantara Sahgal by focusing away 

from social and political themes. Rather than other 

aspects, her focus lies on women's emotions and 

feelings. Her books exemplify notions of what is 

deemed right or wrong, catering to a broad range of 

readers. The objective of Feminism is to establish 

equality for women in a world that largely favours 

men. The concept is reinforced through the 

normalization of the understanding that women have 

been subjected to oppression within societal 

structures.  

 The female characters in Desai‟s novels do not 

view economic independence as a significant concern. 

However, their true desire is to lead an independent 

life, embracing their distinctive individuality. 

Emotionally, the vulnerable often experience 

suffering and struggle to comprehend their own 

identities in the fight for survival. A few individuals 

might exhibit violent behaviour, while others decide 

to meet halfway and concede.  Women depicted in 
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Indian fiction are consistently portrayed as outsiders 

or as individuals who deviate from societal norms, 

which can be attributed to the traditional patriarchal 

beliefs prevalent in Indian society. Desai‟s literary 

works feature formerly reserved characters who have 

broken their silence and are now shedding light on 

the ignored perspectives and experiences of others.  

 Through Desai‟s novels, readers witness the 

transformative nature of gender roles and their 

potential for reconstruction. Its significance lies in 

assisting individuals to redefine their understanding 

of gender. The primary characters in the books are 

perpetually seeking their individual sanctuary or 

independence within themselves. Strong and 

independent women who recognize their self-worth 

emerge unexpectedly in Desai's later novels, 

enabling them to live according to their own 

inclinations. Anita Desai may not be an intense or 

extremist feminist, but she does articulate her views. 

The liberation of women from control and the 

promotion of their independence and self-assurance 

is highly evident and impactful. According to Desai, 

the emancipation of women does not imply that they 

must endure suffering or completely disregard the 

ideals of patriarchy. Rather, it signifies that they need 

to grasp their significance and achieve equilibrium 

between their heritage and the contemporary era. 
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Abstract 

Chinua Achebe‟s The Anthill of Savannah portrays extend of political corruption and moral decadence in the civilian 

government in Nigeria. The novel exposes the political corruption of the military regime to show that neither of both forms 

of government is free from political and social malady. Achebe deals with the problems of Nigeria after her Independence 

and he criticizes the Nigerian politicians and administrators because of their wrong policies and letting corruption spread 

in every field of life in Nigeria. This paper explores how the military government pretends to correct the abnormalities 

committed by a past civilian regime in Kangan a fictitious name for Nigeria. However that military government ends up 

worse than the government it claims to want to correct. It surpasses the civilian government in corruption and abuse of 

power. 

Keywords: Political corruption, government, social malady, politicians, administrations, civilian. 

 

Anthills of Savannah is a 1987 novel by Nigerian 

writer Chinua Achebe. It was his fifth novel Achebe 

has a journalist‟s background, and he was born a 

member of Igbo tribe. This background is reflected in 

his literary works. In this novel Chinua writes about 

the problems facing newly independent African 

states. Chinua Achebe provides the glimpse of 

African political unrest in his novel, Anthills of 

Savannah. The novel tells the story of three longtime 

friends Sam, Chris oriko and Ikem osodi who have 

ascended political power in the fictitious country of 

Kangan. Sam the president has dictatorial dreams, 

but Chris commissioner of Information and Ikem 

editor of the national newspaper are more moderate. 

When Chris and Ikem protest against Sam‟s 

dictatorship, Ikem is murdered by state police and 

Chris is forced into hiding. Chris successfully 

escapes from the capital and on the way to freedom 

is greeted with news that Sam has been assassinated 

by a coup. But before Chris can reveal in his 

country‟s new leadership, he too is killed trying to 

prevent the rape of one of his friends. 

 The novel ends with a grieving Beatrice the 

friend of Chris as she hold a naming ceremony for 

Ikem and Elewa‟s child. Women are banned to 

perform the naming ceremony in their culture usually 

men are used to do the events but Beatrice 

accomplishes the rite. The child is given the name 

Amaechina, which is ironically a masculine name 

that means “May the Path Never Close”. 
 

Corruption 

Anthills of Savannah reveals all forms of corruption 

–political, moral and social among the ruling elites. 

As it is in the most military administrations, Major 

Sam is not liable to anybody. He squanders the 

national resource on extravagancies and personal 

aggrandizement. The fund which would have been 

used to develop the country are squandered on the 

so-called Presidential Palace, which has become the 

seat of corruption. Again, Major Sam‟s engagement 

in public execution which has become outdated and 

his attempt to rape Beatrice at the party show how 

much moral corruption has battered the continent. 
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Abuse of Power 

Achebe portrays the issue of power in the novel.  

The power without a responsibility is an abuse of 

power. In Anthills of Savannah Sam is likeable, 

charming, intelligent, warm social networker and a 

friendly general. After he became a President the 

people of Kangan only suffer from Sam‟s leadership. 

Sam represents the archetypal corrupted Nigerian 

leaders. Achebe in his novel shows the danger of 

chasing power for power‟s sake and also the impact 

of a dictator on a commoner. 

 

Political Oppression 

Chinua Achebe presents a view of a society pierced 

with greed, violence and ignorance from which there 

is no deceptive escape. He paints an austere picture 

of African society. Throughout the novel tensions 

began to rise due mainly to political oppression and 

cultural confusion and Sam‟s desire for power 

becomes a fascination for him. There is also the 

theme of oppressive dictatorial rule. The way Sam 

deals with Ikem is reminiscent of traditional 

totalitarian states, especially the Latin American 

Juntas people are now motivated by the pressure of 

needs. Friendship should be based on love, altruism, 

magnanimity and case. Because of the pursuit of 

power one of the trios Sam who was previously 

friends turns his back from his other friends and even 

impends to kill them. It‟s said that power is nothing 

without control. Sam doesn‟t control the power 

invested on him. 

 

Instability in Political Condition 

Anthills of Savannah shows the political fervor, it 

expounds the excessive of military despotism and 

tyranny. Political instability has been the bare of 

African development from the north to the south 

almost all African countries have has their fair share 

of political instability. The exit of one oppressive 

political administration in the continent pave‟s way 

to the entrance of another, and the cycle continues. 

Throughout the novel there is a radical struggle 

which is ongoing in the continent Major Sam 

becomes a monstrous despot, Ikem and Sam become 

activists who champion a radical struggle to free the 

masses from his oppressive dictatorship. Like this 

two men Chris and Ikem many political activitists 

have lost their lives in the hands of military despots 

in Africa. 

 After the coup, Ikem and Chris invite Sam to 

take the mantle of leadership, but when Sam turns to 

a dictator the duo begins to devise a mean of 

dethroning him. The quest for a ideal leadership 

continues amidst tension and stiff opposition by Sam 

until the demise of the three main characters 

including Sam himself. Even after the death of the 

threesome, there is no hope for an ideal government. 
 

Betrayal 

The novel portrays betrayal of trust in relationship.  

The author shows Beatrice is beautiful but not 

flamboyant. He shows the bond among Chris Ikem and 

Sam on one hand and that of Chris and Beatrice and 

Ikem and Elewa on the other. The relationship between 

Chris and Beatrice and that of Ikem and Elewa is 

strong. The greatest form of betrayal of trust is 

revealedin the novel when Major Sam betrays the trust 

repose in him by the people of Abazon.  

He misunderstands their peaceful protest as an act of 

rebellion and revolution that needs to be crushed with a 

military might. Atlast Beatrice and Elewa becomes 

young widows because of the betrayal of Sam. 

 Sam‟s naivety in ruling the country is clearly 

portrayed by the way he seeks much advise from his 

cabinet and the fact that he does not want to visit the 

arid areas like Abazon, the poorest district of the 

country, to avoid the disturbance from the people of 

the district. Power thus becomes the center of 

attention in such a regime with flaws being made by 

the leaders leads to the disintegration of democracy 

until the humanity in the people is replaced with 

barbarism. Achebe, through the novel engages with 

tribalism and ethnic politics within independent 

African states that contribute to civil war. 
 

Quest for Better Government 

In a state which is characterized by leaders who have 

the desire to lead for life the media is used as a tool 

that relays censored information to the people to 

avoid falling out with the citizens. It was typical of 
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leaders of an independent African state to face the 

challenge of trying to set free the country from the 

heirlooms left behind by the colonialists. However 

amid this confusion created by the coups and counter 

coups, misuse of power definitely find way as the 

leaders try to find ways in which to protect their 

position of power. 

 Other than addressing the issue of misuse of 

power among the postcolonial leaders, Achebe as 

also looked at the corruption that is practiced by the 

leaders themselves to the people that they are 

supposed to lead as one may think for standing for 

what he considered as the truth. On standing on the 

way of President, a fascist who considers himself 

infallible, Ikem‟s death is actually predictable. 

 The most tragic death in the novel is that of 

Chris who has not only known to President since 

childhood but also worked closely with him to an 

extent of advising the whole Head of State. Other 

than depicting bad leadership as being among the 

elites of an independent African country, Achebe has 

also portrayed how the common people contributed 

to the chaos the already exists in such a country. 

 

Role of Female Character in the Novel 

In Anthills of Savannah Achebe creates Beatrice, 

senior assistant secretary in the Ministry of Finance 

as a strong independent minded and politically 

empowered Nigerian woman. With no male to lead 

the naming ceremony for the now- deceased. Ikem‟s 

daughter Beatrice takes on the task by performing it 

herself. By breaking with tradition Beatrice action 

suggests a new beginning symbolizing a subversion 

of Western and African traditions. During the naming 

ceremony the idea of women empowerment is 

further tied to the strengthening of the country, 

reflecting the ideas which Ikem introduced explores 

his letter.  Elewa‟s child has been named a boy‟s 

name meaning” May the path –never close” which 

shows a new beginning of their life. 

 The title Anthill in the novel shows the anthills 

or termite mounds which are very common in Africa 

to symbolize independent selfish colonies which 

African despots have used the sweat of the people to 

build for themselves. So it‟s very apt for the novel 

and shows the life of the African people. 

 

Conclusion 

Achebe realizes it is the failure of the national and 

political leaders of the imaginary Kangan that gives 

rise to the social problems. The common people such 

as the elders from Abazon and the student leaders 

gain respect as they are portrayed as brave and 

honest. It‟s the corrupt leadership that makes their 

lives miserable. Achebe emphasizes the need for 

Africans, particularly those in power to rethink the 

process of decolonization, to find out what distance 

them from identifying with the people. Achebe thinks 

that what they deficit in their identity is the concept 

of equality. He points out the danger of concentrating 

all power in one man through the character Sam and 

the benefits of including more people in the 

government. 
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Abstract 

Stereo types which make one gender as subaltern and other gender as superior. This paper discusses the prejudice between 

two genders shown in public and private life. In every culture and region gender norms are followed which makes one 

gender as intellectually strong and another as weak.  Women are deprived of intellectual skills. They are tamed to do life 

skills like cooking and cleaning which is not considered as a skill to men.     
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Introduction 

Society consists of men and women. It is equally 

important to look at how the two groups of people 

interact, as well as at the roles and expectations are a 

product of the stereotypes of each gender. These 

attributes arise out of the interaction of a complex set 

of factors, many of which operate in the context of 

the family. When sex is biological, gender is social 

construct. 

 

Men in Priviliged Places and Women in Subaltern 

Men paly prominent roles the women. The 

patriarchal society has a notion that a wife must 

always obey her husband and the male lead of the 

family and makes decision. Women of one‟s family 

marry and leave their homes to live with a different 

group of people. Men appear to exercise for greater 

influence in decision making and are far more visible 

and audible than their wives, most of the tasks within 

the home are done by the mother, sisters and so on. 

Men and boys eat first and are given the larger and 

more nutritious portions. The discrimination in food 

is not only a function of poverty and scarcity but also 

of perception and expectations. Women cook, clean, 

serve, take care of their children and the elderly and 

all other household chores. They are socialized to 

look after the domestic chores with the intention of 

making them economically dependent on men. 

 

 

 

Studies for Women 

Girls are not encouraged to pursue higher studies. 

They are only framed to domestic work. Boys are 

encouraged to pursue higher studies. So, they can 

earn which is an accustomed practice in society. 

Even if women pursue their studies they are not 

encouraged to earn irrespective of social class. 

Widespread commitment to the notion is that a 

women‟s job must not interfere or complete with her 

primary role of wife and mother. There is also 

anxiety about her physical safety and the reputation 

of the occupation. Highly rated occupations for the 

middle-class women are teaching job at various 

levels. Librarian, physician particularly with 

specialization ingynaecology and paediatrics health 

workers and so on. 

 

Studies for Men 

Men are assertive; women, bossy. Men are 

competent; women, attractive. Promotion for women 

are probably because they “slept their way to the 

top”. Men can easily choose family a career. Women 

cannot juggle both without efforts in either or both 

being doubted. It starts from the moments boys are 

born. They are the preferred sex. They receive 

education without it being considered as an excuse, 

unlike female children, who need to Have 

„progressive‟ families to be educated to the same 

level as men. But never comes under this dilemma. 

They are encouraged to study and focus on their 

career. All school and college also, they are 
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exempted from opting for subjects prescribed for 

women, like home science and are encouraged to opt 

for „skill oriented‟ disciplines. 

 Men who choose to focus on their lives are not 

branded as selfish. Words like „motivated‟, „focused‟ 

and career focused take on a whole new (often 

negative) meaning when used for women. Popular 

discourses, on the other hand, create a culture where 

the men and the home is the only goal women need 

to be prepared for throughout their lives. One may 

not fully agree with it because more and more 

women are working these days, and the situation is 

much better then old days. As men, they are always 

expected to work outside. When women need to be 

„liberated‟. Men enjoys the public sphere women are 

restricted to the private sphere. 

 

Struggles Faced by Working Women 

Women going for jobs also struggle a lot. Even as an 

earning member she is completely responsible for 

cooking, cleaning and caring her babies and the 

elderly. Men do not have the endurance to do that. 

Women have to sacrifice their comfort for the 

welfare of the family. Women are not given the rights 

to make her own choice from childhood and she is 

tamed to follow the typical rules of the patriarchal 

society. Her choices are given by the elders of the 

family. Even a mother shows variation in raising a 

boy and a girl. There is nothing to blame another. 

Because she too is a product of conservative, 

patriarchal society. So, the patriarchal notions are 

handed from generation to generation. She is 

expected to groom her daughter in the same tradition. 

“The boy is also brought up by his mother in the 

beginning; but she respects his maleness and he 

escapes from her relatively quickly” (Simone  

De Beauvoir) 

 

Gender Neutral Parenting 

Gender neutral parenting is what should be adopted 

if a society wants the future generation to respect 

both the genders equally. Giving male children equal 

kitchen and household relatedtasks; giving female 

children equal opportunity to participate in outdoor 

games. Childrenshould be allowed to see TV shows 

that promotes gender stereo typing. Even the 

relatives whodiscriminate children on the basis of 

gender should be warned. School and workplace 

shouldgive equal opportunity to male and female. 

Adolescence and preadolescence phase is the onein 

which children develop sexual maturation, hence it 

manifests the most important phase forpromoting 

respect and equal treatment for the genders. While 

boys go out and play with theirfriends, girls are 

restricted to stay at home. 
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Abstract 

This the research paper at the outset, sheds light on role and portrayal of transgender in Literature across borders that 

varies in many spectrums. This has become a common element which has been appeared in literature many times.  

It underpins the common themes as a catalyst by literature were of, the sufferings of transgender and dominance of male, 

female characters. That set in the backdrop of feminism. The traditional culture view and the treatment of transgender in 

this article, shows the awareness of humans, treatment of transgenders and their suppression care the important elements 

that to be noticed, the society which the projects, ignore the problems faced by transgenders, in their out household.  

The issue of trans literature and transgender abuse were expressed through the talk. This research paper additionally 

brings out the suppressed state of the transgenders, and the state of resilience by transwomen who endure physical and 

psychological problems.  

Keywords: Transgender, third generation, oppression transwomen, female sufferings, sexual Harassment, male dominance.  

 

We believe that all individuals are equal in God's 

creations, and there are two types of birth. However, 

this belief is completely incorrect. What is the third 

type of transsexual birth in addition to these? In the 

literature written from the Sangam period to the 

present day, the human race is said to consist of three 

types. They were referred to by various names in the 

past, such as „Aravanis‟, Alis, Bedu, Bedi, 

Napunchan, Tundan, Annagan, and Pettaiyan, all of 

which were considered respectable names. During 

the Sangam period, grammar rules were established 

for this, where the combination of male and female 

characters is called "pedu," and the combination of 

female and masculine characters is called "ali." 

Therefore, these three genders are approved by God, 

and we should not view them as rejected or sinful. 

 Transgender generally refers to individuals who 

identify as a gender different from the one they were 

assigned at birth. They are also referred to as 

“Thirunambi” and Transgender. People who are 

assigned male at birth but later transition to female 

are called transgender women. Similarly, those who 

are assigned female at birth but later transition to 

male is referred to as transgender men. The question 

of how transgender individuals are born is a complex 

one, as gender identity is not determined by 

biological factors alone. It is believed to be 

influenced by a combination of genetic, hormonal, 

and environmental factors. 

 Every human cell contains 46 chromosomes 

arranged in 23 pairs. The first 22 pairs are referred to 

as autosomes, and the 23rd pair is known as 

Allosomes. This final pair of chromosomes is 

responsible for determining the gender of a baby, 

with an X chromosome for female and a Y 

chromosome for male. The Y chromosome includes a 

gene known as the SRY gene. The determining factor 

for a baby's sex is the presence or absence of SRY 

genes. If the SRY gene is present, the protogonads 

are converted into testes, which in turn produce 

testosterone and result in a baby boy. If the SRY gene 

is absent, the protogonads are converted into ovaries, 

resulting in a baby girl. There are a number of 

genetic reasons that can cause a transgender baby to 

form, such as mutations in the SRY gene, CYP17 

genes, NRC34 Androgen receptor gene, XX male 

syndrome, and Klinefelter syndrome. In addition to 

chromosomal defects, physiological and psychological 

factors also play a role in the gender identity and 

expression of a transgender baby. 
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 It is widely believed in South India that 

transgender people originated from the small 

community of Aravanis, which is known in the 

Mahabharata as the character Iravan, also referred to 

as Aravan. According to the Tamil version of the 

Mahabharata, before the start of the Kurukshetra war 

a sacrificial ritual called Kalapali was performed, in 

which Aravan sacrificed himself in battle and was 

granted three boons of Lord Krishna. One of these 

boons was a marriage to Krishna in the form of 

Mohini. After this contact with Aravan, it is said that 

transgender people emerged from Aravan's lineage, 

and transgender people claim that it was the female 

form of Krishna that should have been born from this 

union. This is why transgender people, or Kinneras, 

are also known as Aravanis in Tamil Nadu. 

 It's their chromosomes that cause 

transsexualism, not them. A certain change in their 

body and hormones after a certain age causes them to 

become transsexuals and transgender. Our society 

ignores them. Although our society does not accept 

them, the parents who gave birth to them also do not 

accept their situation. Parents who do not recognize 

that their genes are responsible for their children's 

transsexualism and transphobia push them out of the 

home and isolate them. They have so many desires in 

their minds and parents who do not understand their 

feelings chase them away from home. They are also 

a sentient being and they also have many desires.  

 Like women, they have many desires to get 

married, have children, and achieve a smooth 

relationship in society. Left alone from home, these 

people have no other option and, without knowing 

how to do it, they have to work hard for food. Forced 

into this situation, they have no other way to survive 

and are living their lives by doing odd jobs. In the 

past, transsexuals who were created like this had no 

separate name and were derisively called 'UZ' and 

'ALI'. Eventually, in 2006, Dr.Kalaingar Karunanidhi 

gave them the name "transgender" in Tamil Nadu to 

honor them. Then, some welfare schemes were 

introduced for them today. 

 One of the biggest requests of transgender 

people is their acceptance in society. Their lives are 

unimaginably rough, painful, and filled with thorns. 

From that day until today, transgender individuals 

have been left alone, so they started their own 

families and destitute transgender individuals began 

living together as a family. In this family, there is a 

leader as a senior member, and under them, there are 

many sections like mothers and children. They spend 

their lives doing various jobs to make ends meet. 

Among them, some also engage in prostitution as a 

means of survival. Unfortunately, our society regards 

them as a drug and treats them with no regard for 

their bodies and feelings. The pain caused to them is 

so terrible that no words can describe it. When I 

thought about why society does not accept them and 

why they are subjected to this cruelty, a new kind of 

thought arose in my mind. One answer lies with their 

parents. 

 Parents know the condition of their children and 

the physical changes they go through. They need to 

have a basic understanding that genes are responsible 

for physical appearance. Instead of leaving it at that, 

we should give them advice and counsel separately. 

Transgender individuals who follow the instructions 

of their parents try to make a successful path in life. 

However, a few transgender individuals who do not 

accept the advice of their parents leave home and 

strive hard in society. Transgender individuals who 

are expelled in this way have started living in society. 

It is not easy to live in society for them. They are 

held in contempt and face discrimination. As a result, 

they undergo many surgeries to fully transform 

themselves into women or men. 

 Surgery is not easy and can be a very painful 

treatment. For transgender individuals who were 

assigned female at birth and identify as women, the 

surgery to change their genitalia can be particularly 

painful. After the surgery, they need to keep the area 

clean and safe for nearly forty days. Children who 

are able to leave home often choose to go outside and 

join a group of transgender individuals. The child's 

father accepted them as his own and took their 

condition into account, making it clear that they are a 

part of the family and will be treated as such by 

everyone present. The mother teaches them 
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everything about clothing and lifestyle. In the past 

three years, they have performed their own organ 

transplants, but nowadays, medical professionals are 

increasingly involved in these procedures within the 

transgender community. After the treatment, the 

transgender person will spend forty days alone in a 

room without any contact with others. After 

undergoing this complete transformation, they face 

many challenges in society. Despite the changes in 

their identity, their voices are often ignored by many 

people. While some argue that they should be given 

priority in society, many basic rights and facilities 

have not been provided to them. Just as women and 

men are given importance in society, the same should 

be given to transgender individuals. 

 There are certain basic rights and facilities that 

should be provided to them. They should have job 

opportunities in transportation stations, private buses, 

and small shops. Public toilet facilities should be 

made available to them. They should receive 

transgender allowances and be admitted to schools 

and colleges. There should be punishments for those 

who make fun of them. They should also have job 

opportunities in government services and access to 

free treatment facilities. If these facilities are 

provided, they will be considered valuable members 

of society. 

 There are many individuals who have endured 

pain and worked towards making a difference in 

society and within the transgender community. Some 

of them are still considered achievers. Examples 

include Lakshmi Narayan Tirupati she is a social 

activist, padminiprakash- News anchor, 

kalkisubramaniam-Artist, Actor, Writer, priyanka- 

Radio Jockey, Dr.Munabi Bandyopadhyay- 

professor, Apsara Reddy- politician, journalist, 

prithikayashini- SI, Anjali Ameer- Actress, Narthagi 

Natraj- Badma Shree award for Bharatanatyam. 

           Let us understand the lives of transgender 

people who experience immense pain and burden, 

and let us value their feelings. We should all accept 

transgender individuals as human beings and respect 

their emotions. In the future, we should strive to 

create a society that values and supports our younger 

generation by raising awareness about these issues. 

 

Conclusion 

Living in our society, every living being should be 

admired. Man is a being that possesses mercy, love, 

respect, and humility. Our society is based on a 

system that should create understanding and equality 

for all. We are all born as humans and should strive 

to be good to one another. It is our duty to honor and 

create a society where everyone has the right to be 

treated with dignity. We should remember that we are 

all God's wonderful creation and should show respect 

not only in private but also in public places. Making 

fun of others without considering their feelings is 

disrespectful. We should treat others as fellow human 

beings and live with the desire to create a 

harmonious society. 
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Abstract 

Feminism always aims to provide equal opportunity in the social and cultural medium which creates the female gender 

equal to her male counterparts. Being in the 21st century, many feminists have involved in creating an equal right for the 

females. Feminism by definition means giving equal rights to both male and female. A fight for gender equality is exists 

with constant developments which made to eradicate all the inequalities which suppress women as a weaker gender.  

As a result of this strive for gender equality seeks equal rights for the women in the social arena such as working equally 

with the men. But this also seems to be a challenging task for women as they strike to balance between their professional 

work and taking care of their family.  Though the society puts many hurdles it is also the society which ensures the safety 

laws that protect the women against social evils such as sexual harassment, restricted freedoms, early marriages etc. This 

paper aims to present the roles and the state of feminism which really focus in the betterment of the women in all aspects. 

Keyword: Feminism, equality, gender, rights, violence, individualism, freedom. 

 

Various Scholars and feminists undertaken a study 

related to feminism focusing its aim and role in the 

21
st
 Century. The feminist‟s definition for feminism 

clearly depicts the ideology of the feminism which 

shows the state of women‟s individualism and offers 

equal rights for both men and women which often 

mistaken as an individual right. Nowadays feminism 

is driven into an activism in reaction to the condition 

of the society which includes women in positions of 

power. Feminisms after many decades provided the 

path for women to achieve in many fields such as 

politics, sciences, technology etc. The history of 

feminism is that achievable and can understandable 

only through the study of cultural beliefs and the 

state of society. With all these improvements there 

led a pathway for the development of women by 

eliminating many barriers of suppression they faced. 

With the result of all these liberations women strives 

to achieve their life goal by passing all the hurdles 

rather than being under all the suppression which 

limits their freedoms. 

 With all this development through the concept of 

feminism originates a passion for women to access 

all the aspects without any struggles to claim an 

equal opportunity. Feminism mainly focuses on the 

issues of gender-based issues which consider as the 

main barrier for achieving certain goals. But the 

women of the 21
st
 century sometimes misuse  

their rights and taking advantages of feminism. 

Though women have found freedom in choosing 

their rights when it comes to family they still under 

some suppression. Social issue such as sexual 

harassment, marriages, and family issues restricts 

their freedom in some way. Though certain laws 

were made in assuring the safety and comfortable life 

for women, somewhere and somehow women are 

being tortured and undergoing gender-based violence. 

The violence against female is of ignorance of rights 

to freedom, security. Violence happens against 

women can be categorized as both domestic and 

public. Hence it is a threatening issue for the 

development of an individual woman and also a 

considerable problem for the growth of the society. 

The Indian Constitution however lays various actions 

for the welfare and the protection of the women. For 

the betterment of the society these social issues 

should be identified and defended as soon as 

possible. Regardless the Media also plays a vital role 

in the projection of women to the society. Media 

projects women to be a weaker and sexualized.  

They image them to talk less than the male. 

According to the survey spanning around the world 

says that only 6% of the movies or any kind of 

medium highlights the gender equality that too with 



 
 

 

23 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol. 8                        Special Issue 3 October 2023            E-ISSN: 2456-5571 

 
less exposure. Men are given much priority while 

women hold less than one third of exposure. 

Everyone will agree that the role of women is lesser 

in any arena comparing to men. However, women‟s 

involvement in communicating technologies, media 

networks, politics in a increasing number but with 

minimum exposure. Though the media supports 

women to equally participate in all kind of medium 

somehow women face hurdles to give their full 

involvement. This may due to some social issues 

which become as the hurdle for women to achieve 

their goals. Though the society assures freedom and 

safety for women it is also the society which became 

as the villain for the women. Even woman who voice 

out for their rights and freedom, sometimes become 

voiceless and hide them from the social comments. 

Education is being considered to be a key factor for 

gender equality, development and prosperity of the 

society. According to Indian Constitution RTE-2009 

is considered as a fundamental right. It describes a 

right to free and compulsory education for children 

between 6-14 years of age irrespective of caste, 

creed, race and sex. 

 Girls and women around the world still facing 

barriers in getting proper education. According to the 

statistic reports by MHRD the level of male literacy 

is 78% while women lag at 65% literacy rate. Article 

14 of the constitution of India ensures to women the 

right to equality. Article 15(1) specially prohibits 

discrimination on the basis of sex, age, caste, Birth 

Place. As education is the key weapon to defend 

against all gender discrimination. Only through the 

proper education women can cut down all the 

barriers. With the access to education women can 

fight for her rights, and enables them to participate in 

any kind of sectors. When women receive education 

with literacy and skills it enables them to defend 

against gender equality. Women of the 21
st
 century 

are no longer a silent victim. With the access to 

education and numerical skills women empower 

themselves highly equal to men. According to 

(Greenfield, 36), women‟s rights and freedom of 

choice get based on gender equality, and feminism 

seeks to protect these factors. Women are making 

choices of their favor in choosing their career and 

lifestyles. However, they strive to balance between 

their professional environment and the family, which 

acts as a stumbling block for their successful journey.  

 Feminists of the 21
st
 century will remain as 

successful in the quest of their identity, equality and 

rights to freedom. The women of the 21
st
 century 

becoming a result for all the struggles faced by the 

activists who fought for gender equality. Women are 

no longer a silent victim of all violence, as education 

has given them the courage to fight their own rights 

and freedom. The women in the 21
st
 century receives 

an equal representation as they hold positions in 

political power, since the society also allows and 

accepts women to hold positions of leadership. With 

the result of these women also enjoying their 

freedom such as decision making, right for 

expression. Today the freedom woman holds and the 

empowerment they attain has become one of the 

important concerns in the 21
st
 century. Empowering 

women of course will uplift the growth of the 

society. Hence, women‟s empowerment refers to the 

development of the social, culture, gender, economic 

status. Making women empowered involves in 

building the society where women can survive with 

fear of domination, suppression, and violence. 

 

Conclusion 

The most needed remedy of this hour is to bring 

some change in the attitude of the society towards 

women. It is a mandatory thing to mention here that 

the thought and action of women leads to the 

betterment of future of a family and the society and 

ultimately to the development of the nation. Even the 

government should make many measures to uplift 

women‟s growth which they needed. And it is the 

society which should tale initiative to prepare the 

society where both the genders receive equal 

opportunities in all streams including politics, 

economics, and education.   
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Abstract 

Ngugi Wa Thiongo's novel Petals of Blood was released in 1977. The work mostly deals with the novelist's pessimism of 

change following Kenya's independence from the British Empire, questioning to what extent free Kenya simply replicates, 

and hence perpetuates, the tyranny found during its time as a colony. The work is concerned with revolutionary politics 

and a socialist program. Petals of Blood aims to survey the painful occurrences associated with the country's neocolonial 

scenario between 1963 and 1975. This is Ngugi Wa Thiong'o's most important novel, depicting the epic battle of the 

Kenyan people against the monster of colonialism. The story depicts a civilization in which the powerful governing elite 

betray the peasant class. Ngugi intends to instill a revolutionary attitude in Kenyans akin to that of the Kenyland and 

liberation Army (Mau Mau) liberation fighters during the battle for independence against European colonization 

Keywords: Colonialism, revolution, liberation, oppression, betrayal. 

 

The novel's protagonist is comprised of four 

characters: Wanja, Munira, Karega, and Abdulla, 

who created a force to represent the anti-colonial 

force. Wanja leads the fight against hostile forces 

such as the colonial administration that controls 

Kenya and internal foes who are only interested in 

achieving selfish goals such as acquiring money and 

power. People like Kimeria, Mzigo, Chui, and Nderi 

wa Riera represent the internal hostile force.  

The majority of the novel's events take place in 

Ilmorog. They symbolize the larger ones occurring 

on a national scale throughout the country. As a 

result, Ilmorog becomes a Kenyan microcosm. 

Kenya, as represented by Ilmorog in Petals of Blood, 

is going through a difficult time. Thus, Petals of 

Blood paints an epic image of the formation of a new 

nation, depicting the transition from the old order to 

the new, as well as the sacrifice of lower values in 

order to achieve higher values. 

 Wanja, the protagonist force's leader, is a sex 

worker who actively participates in raising national 

consciousness among her colleagues. Despite her 

traumatic background and miserable marital life with 

her ex-husband Kimeria, she maintains her 

confidence and strives for the national cause.  

She gives up her personal interests for the sake of the 

country and fights for the people and the country 

until the end of her life. She adores Karega and 

Abdulla and is willing to have illicit contact with 

them, as well as be with them in times of their times 

of need or struggle. However, she scrupulously 

avoids any physical contact with Munira, the 

Headmaster of the Ilmorog High School. 

 Wanja exhorts and urges the people of Ilmorog 

to struggle for justice, comforts, and privileges from 

the government. In this approach, she wants to 

establish a new national awareness with her 

coworkers, and it is stressed that they must sacrifice 

their personal interests and pleasures to reach this 
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purpose. Wanja is willing to give up her life in order 

to reach her greater goals. She fights against 

antagonistic elements such as false religion, 

sensuality, careerism, blackmailing, hypocrisy, 

commercialization, and imperialism alongside her 

band of intrepid men. Sometimes she has to face the 

internal adversary that lurks within her own gang of 

fighters. 

 Similarly, Wanja and her inhabitants must 

contend with libertines and power-mongers such as 

Kimeria. When they travel to Kimeria's house 

without knowing his name, they are abruptly caught 

by the house's owner. Soon after, it is discovered that 

the owner, Kimeria, is Wanja's ex-husband, and he 

refuses to release them until he has had sex with her. 

Kimeria represents haughty power used to fulfill 

lecherous desire in this world. He is unconcern 

ed to the feelings of the subjects of his own country. 

They must contend with politicians who are known 

for their selfishness, indifference, careerism, 

opportunism, and corruption. One lawyer suggests 

they approach M.P. Nderi wa Riera. His statements 

annoy the delegation members since he expresses 

little care for their starvation. On the contrary, he 

thinks deeply about stereotypical topics such as 

population control and self-help. The audience is 

enraged by his statements and hurls stones, rotten 

eggs, and orange peels at him. The M.P. is injured 

and is being escorted by police. As a result of this 

routine, Ilmorog residents such as Abdulla, Munira, 

and Karega are arrested for a day and then they freed 

on bond. When the news of the famine in Ilmorog 

makes headlines, Nderi wa Riera considers how to 

deceive his political adversaries with his smart 

schemes and designs. Thus, Wanja and her men 

struggle against political careerists who have little 

respect for their countrymen's difficulties. Nearly 

five years have passed, and Kenyans have endured 

with no significant improvement in the society. 

 Meanwhile, Wanja must contend with internal 

foes such as jealousy and malice hurled at one 

another within their own little group. Although 

Wanja sleeps with both Karega and Abdulla on 

occasion, she adores the former and never lets it 

hinder her from engaging in her patriotic cause. 

Munira, the Headmaster of the Ilmorog High School, 

wanted to sleep with Wanja but the latter refused. He 

is so envious of Karega's relationship with Wanja 

that he secretly plots to have Karega expelled from 

High School. Wanja, on the other hand, screams at 

Munira for his nastiness. Kenya has changed 

dramatically in the last five years. The trans-African 

route is complete, and Nderi wa Riera boasts that he 

was in charge of the national road that passes through 

Ilmorog. This trans-African road represents the birth 

of a new integrated national life entailing the 

acceptance of new living ideals. This road inspires 

people to start new businesses. For example, Abdulla 

and Wanja open a roadside shop and serve the 

intoxicating drink 'Theng'eta' to travelers. Others are 

inspired by their success and decide to open a 

butcher shop and a lodge near the national highway. 

 After five years, Wanja and Abdulla learn that 

the lands of Nyakinyua, Wanja, and others are due to 

be auctioned off by the African Bank since they 

failed to repay their loans on time. But Wanja and 

Abdulla are not silent about their difficulties.  

They sold Mzigo their shared new building and 

redeem the land. They were willing to give up their 

property in order to safeguard the land and keep their 

sense of independence. Wanja eventually announces 

the closing of the Shambabar and the meat roasting 

center in Ilmorog. On the contrary, she begins a more 

successful business of prostitution in her newly 

constructed 'Sunshine Lodge'. However, her new 

venture is solely motivated by the commercial notion 

of profit. Munira, who is ready to sleep with her, gets 

charged 100 shillings. She later grows her business 

by employing a few additional girls for the job. 

Wanja's new business activities demonstrate her 

understanding of modern world principles such as 

opportunism, careerism, cut-throat competitiveness, 

and money-mindedness. As a result, she wishes to 

survive by swimming with the stream. We discover 

from flashbacks that Wanja suffered greatly in her 

youth. According to her, she gave birth to a child and 

then threw it down the sink. She is so bitter that she 

claims she has suffered her entire life as a result of 
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her femininity, and that she has been compelled to 

pander to the needs of leaders such as Mzigo, 

Kimeria, and others. She recognizes that the old 

world has given way to the new, and she must accept 

it. Wanja is a prostitute by trade, but she adores 

Karega and wishes to marry him. But circumstances 

separate Karega from her. 

 As a result, she was forced to start the Brothel 

not because of pleasure but out of protest. She invites 

Mzigo, Kimera, and Chui because she despises 

political scumbags and wants to embarrass them by 

declaring her love for Abdulla in their presence.  

She kills Kimeria with her Panga and awaits Abdulla. 

Her hut, however, catches fire before she completes 

her duty. Later, it is revealed that Munira, the internal 

enemy, set fire to the building out of jealousy for 

Wanja's love for Abdulla. Blood petals may be seen 

extending from the burning cottage. Wanja goes into 

a coma after learning about the arson. 

 Petals of Blood paints a picture of Kenya's 

transition from the old to the new system in this way. 

Kenya's national freedom requires a number of 

people to make sacrifices. In this way, the new world 

emerges from the ashes of the old. The petals of 

blood make up the blossom of Kenyan freedom. 
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Abstract 

This paper focuses on the moving demeanor within cross-cultural milieus, as the challenges faced by the transient within 

the outsider arrive in all the novels of Mukherjee portrays the life of an aim migrant who yearns for a better life, but 

arrives with torment and wistfulness, and provers their sufferings, torment, anguish, concealment, and male-dominated 

society. The paper explores how they oversee to overcome their circumstances and sufferings. Tara, Dimple, and Jasmine 

are the stereotyped heroines who endure and whose states of mind are sandwiched between two substances, and whose 

demeanor changes according to the circumstances. Tara is a split identity, Dimple is the spouse as a psychic killer, and 

Jasmine is a compatible of her American dream. As a major writer, Bharati Mukherjee has achieved a lucky position 

through her works. 

Keywords: Culture, change, segregation, male domination, character, anguish, stereotyped, concealment. 

 

The situation for women hasn't gotten any better, 

with men still perpetrating acts of violence against 

them. Formerly, violence perpetrated against women 

was frequently concealed behind closed doors. 

Regrettably, it seems that there are individuals who 

derive satisfaction from perpetrating acts of violence 

against women. The woman, despite supposedly 

representing women worldwide, lacks authenticity as 

she has been subject to detrimental influences over 

an extended period. According to her perspective, 

women possess equal worth to men and deserve to be 

supported by their loved ones. From her perspective, 

women were not made from a man's feet or head, but 

were created from a rib on his side.  

 Women in today's society have undergone 

various transformations. The distinction between 

traditional and modern women is evident, as it is a 

result of their unrestricted access to education, 

reduced societal constraints, and the support they 

receive from their families. A multitude of female 

writers have initiated the practice of conveying their 

emotions to society through their written pieces. 

Women writers have delved into the subject of 

immigrant lives through their novels on numerous 

occasions. Bharati Mukherjee skillfully captures the 

beauty of immigrant life in America through her 

writing. Her narratives aim to shed light on the 

journeys of women experiencing transformations 

while addressing the influence of cultural 

distinctions, external manipulation, and challenges 

faced in unfamiliar territories. In an interview, stated 

her views in her novel as: 

"We immigrants have fascinating tales to  

relate. Many of us have lived in newly  

independent or emerging countries which 

are plagued by civil and religious conflicts.  

When we uproot ourselves from those  

countries and come here, either by choice  

or out of necessity, we suddenly must   

know about 200 years of American   

history and learn to adapt to American   

society"(Interview). 

 The intercultural marriage of Mukherjee marked 

a turning point in her life. Upon emigrating to 

Canada with her spouse, she faced instances of 

racism and the sensation of being an outsider.  

Her time as an immigrant in Canada and the US had 

a significant impact on her decision to portray the 

lives of women in her novels. Her main protagonists, 

like Mukherjee, confront challenges due to 
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immigration and strive to carve out their own 

individual identities. They aim to break free from a 

society characterized by male dominance as a means 

to achieve liberation. They alter their conduct and 

make an effort to be exemplary figures for other 

women of immigrant backgrounds in the search for 

identity in different cultural contexts.  

The predicaments experienced by new immigrants, 

specifically Indian women, and the factors of their 

location and circumstances. 

 By exploring women's experiences, the author 

reveals the changes in their perspectives that occur 

when they venture into a new and foreign territory. 

People may feel a sense of not fitting in when they 

find themselves in an unfamiliar location. They strive 

to modify their actions and exhibit a different attitude 

within that specific place and new environment and 

circumstances. Occasionally, individuals find 

themselves in scenarios where they become detached 

from their own cultural roots due to various 

reasons.Women in India are perceived as symbols of 

respect or prestige. Women are obliged to adhere to 

rules, traditions, and customs in order to safeguard 

the family's reputation.  

 The role attributed to them is to oversee the 

family's growth and ensure their well-being. While 

men desire their spouses to uphold ancestral customs 

and practices, women aspire to lead autonomous 

lives where they can exercise personal freedom and 

choices. Mukherjee demonstrates the shifting 

sentiments of the central character throughout the 

story.In the beginning, the primary character is 

introverted, affectionate, and deeply religious.  

Their essence remains intact, yet they undergo a 

change when yearning for independence in a society 

primarily influenced by men. Their evolution 

portrayed in Mukherjee's works depicts them as a 

woman who is both gutsy, sharp, and resourceful. 

 The novel by Jasmine Mukherjee recounts the 

tale of Jotyi, a resident of a small town who 

eventually relocated to the United States.  

As an immigrant, she confronts various demanding 

scenarios while endeavoring to integrate and  

adjust to the arduous environment. In the novel  

Wife, Dimple lives in a make-believe world.  

Her approach to tackling issues involves 

encountering obstacles and then striving to surpass 

them through independent decision-making. Dealing 

with the variations between Indian and Western 

traditions proved to be a challenge for Tara in 

Desirable Daughters. The conventional representation 

of Tara, a woman symbolizing vulnerability and 

subjugation linked to the metaphor of a tree, has 

undergone a transformation. She has become a 

capable and independent person who navigates 

through life on her own. The protagonist in the novel 

Tiger's Daughter faced numerous challenges and 

hardships, leading her to eventually engage in an 

assertive act of protest. Mukerjee believes that 

individuals have developed new perspectives as a 

result of their exposure to diverse languages, 

histories, races, and eras. Dimple, a Hindu Brahmin 

woman of a middle-class background, features as a 

character in the novel "Wife". Despite her maturity, 

she puts up a fierce fight to secure her freedom and 

ultimately resorts to murdering her husband to 

accomplish her goal. During her early years, she 

would engage in the pretense of residing in an 

imaginary realm, purposefully avoiding the difficult 

aspects of the actual world. In India, it is customary 

for women to endorse and respect their parents' 

desires when it comes to selecting a partner; hence, 

she complied with her parents' wishes. Her initial 

notion of finding happiness and freedom through 

marriage was shattered, as her experience portrayed a 

different outcome. Her mother-in-law's actions have 

left her feeling trapped and under constant control, 

causing her to feel suffocated. She experienced a 

great sense of delight upon finding out that she and 

her husband were going to be moving to America 

together. Nevertheless, her joy diminished as soon as 

she discovered her pregnancy. Pregnancy is generally 

regarded as a positive experience by most women, 

but she regards it as a hindrance. The fact that she 

puts an end to the life of a pregnant mouse reflects 

her disinterest in having her own offspring. She is 

seeking to terminate her current pregnancy.  

Without understanding her, Amit advises her: 

"you must go out, make friends, do   

something constructive, not to stay at   

home and think about Calcutta.” (Wife 111). 
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 Following her move to America, she feels 

incredibly lonely and fails to discover any source of 

reassurance or backing. Dimple desires to achieve a 

harmonious blend of her native country and the 

foreign land she calls home. Her goal is to imitate 

Sita's character and become the epitome of a perfect 

wife. Sita is commonly perceived as a symbol 

embodying purity, patience, and a willingness to 

make sacrifices for others. As time went by, Dimple's 

feelings turned into sadness. Her opinion is that Amit 

restricts her from embracing greater openness and 

modernity, as exemplified by American culture.  

This led to her falling in love with Milt Glasser.  

As their relationship progresses, they grow closer 

and embark on a physical intimacy. This display 

illustrates the transformation in her thinking resulting 

from exposure to the American way of life. Dimple 

shows no guilt or remorse for her infidelity and 

shirking her marital responsibilities. A conflict arises 

within her as she grapples with balancing the moral 

ideals of her native land and the cultural values of 

her new residence. Amit is held responsible by her 

for her lack of happiness in life, resulting in her 

becoming upset. So she made a choice to end his life. 

Devoid of any self-restraint, she forcefully wielded a 

knife from her kitchen, inflicting seven successive 

stabs to his neck. 

"She sneaked upon on him and chose a   

spot, her favourite spot. Just under the   

hairline, where the mole was getting   

larger and browner, and she drew an  

imaginary line of kisses because she did  

not want him to think she was the   

impulsive, foolish sort who acted like a   

maniac just because the husband was  

suffering from insomnia. She touched the  

mole very lightly and let her fingers draw  

a circle around detectable spot, then she  

brought her right hand up and with the   

knife stabbed the magical circle once,   

twice, seven times" (Wife 212- 213). 

 By committing murder, she deviates from the 

traditional role of an ideal wife that is expected of 

Indian women. Her aspiration is to mirror the 

flawless qualities of Sita, a perfect wife, but 

unfortunately, her path diverges tragically, transforming 

her into a spouse killer. Dimple underwent a change 

in order to escape a societal structure wherein men 

were granted ultimate power and control. The social 

fabric recognizes the worth of women, resulting in 

their lives being frequently shaped by societal 

expectations. The Hindu Indian custom advises 

women to respect and obey their spouses, even in the 

face of suffering. 

 Jyoti, the central female character in the novel 

Jasmine, experiences significant difficulties within 

her community and defies conventional Indian 

traditions. The story of Jasmine revolves around a 

female character belonging to the countryside of 

Punjab. Despite the prevailing power dynamics 

favouring men, she exhibited bravery by opposing 

the mistreatment of women. Jyoti flees from a  

male-dominated village by entering into marriage 

with Prakash. Prakash fully trusts the importance of 

freedom, and he has entrusted Jyoti with unlimited 

freedom. - The name Jasmine has also been bestowed 

upon her by him. Upon Prakash's death, she opted to 

move to America. Her aspiration is to strike a 

harmonious balance between modern and traditional 

aspects in her life, finding a middle way. 

 Depending on the scenario, Jasmine's demeanor 

undergoes alterations during her travels. Throughout 

her voyage, she faced numerous obstacles and 

regrettably fell victim to sexual assault by an 

individual known as Half-Face. In spite of the 

circumstances, she was able to defend herself and 

end Half-Face's life. Since this incident, she seems to 

have taken on the role of Lord Yama in her own 

perception. What occurred has drastically transformed 

her entire existence.  She gains the knowledge to 

effectively deal with and overcome any scenario.  

In an attempt to assimilate into American culture, she 

makes a conscious effort to hide her Indian heritage. 

Through her travels, Jasmine demonstrates her strong 

resolve to adapt to the American way of life. Taylor 

called her Jase. Taylor and his partner are aiding 

Jasmine in acclimating to her new surroundings 

within the community. 
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 Jasmine, upon her arrival in Iowa, starts anew 

with Bud and assumes the new persona of 'Jane'. 

Jasmine did not find satisfaction in that particular 

location. She dedicates herself to ensuring his 

happiness at the expense of her own authenticity, yet 

Bud remains unaware of the significance of her 

emotional state. Her actions and identity keep 

evolving, leading her to switch names multiple times, 

transitioning from Jyoti and Jasmine to Jase, before 

ultimately choosing Jane. From a village named 

Hasnapur, Jyoti begins her journey as a young girl. 

After getting married, she changes her name to 

Jasmine. When she moves to a foreign country, she 

becomes Jase. Later on, she changes her name again 

to Jane. Eventually, she transforms into a woman 

from Iowa. She has encountered numerous 

transformations throughout her life and has 

welcomed each of them as a fresh chance. She has 

changed her responsibilities accordingly with each 

shift. Jasmine declines to embrace her ordained 

future and firmly maintains that superstitions lack 

validity. Assisted by others, she experienced a 

significant change, becoming an extraordinary 

individual and establishing her own life. Becoming 

skillful in adaptation, she attains success in every 

situation she faces. Jasmine's transformation into a 

formidable opponent was a result of the series of 

incidents she experienced. Indira talks about the 

explicit manner of Jasmine as: 

"with healing touch of people like Lillian  

Gordon, Kate and Taylor who treated her  

as an intelligent, refined, sincere person.  

Jasmine blooms from being a different   

alien with forged documents into   

adventurous Jase living only for the present.  

The tugging between the    

opposing forces does not intimidate her   

rather it excites her Amidst the other  

immigrant domestics who hang   

suspended between the two worlds,  

Jasmine feels proud that she is getting   

rooted in the world." (Indira 86) 

 The novel Desirable Daughters delves into the 

lives of three sisters hailing from a privileged 

Calcutta upbringing, offering a masterfully crafted 

and thought-provoking account. These sisters have 

gained a reputation for their beauty, affluence, and 

privileged social position. In her conversation with 

Bill Moyers, Mukherjee sheds light on the 

significance behind her novel's title, "Desirable 

Daughters."The title was chosen because in 

societies following Hindu beliefs, specifically within 

families where fathers exert an excessively protective 

authority, daughters hold no importance or worth.  

The three sisters possess beauty, are academically 

qualified, and aspire to live life according to their 

own terms, defying the conventional societal norms 

imposed on women in orthodox Indian culture. 

Padma and Parvati, two brave women, make the bold 

decision to marry even though their father opposes it.  

 Tara lacked courage compared to her sisters, 

thus she followed her father's instructions. Following 

her marriage, she settled in San Francisco and 

adopted the mannerisms of a typical Indian spouse. 

With the intention of meeting her husband's 

expectations, she endeavours to simultaneously 

attend to her family's welfare and adhere to 

traditional norms. She became exhausted from 

attending to her household tasks and yearned for 

liberation. Over time, she adapted to the American 

way of living and started using her spouse's name 

when talking to him. It goes against the conventions 

of a typical Hindu wife, who is expected to refrain 

from mentioning her husband's name. 

 Tara modified her thinking process and actions. 

Her mindset was previously inclined towards 

traditional concepts, but it has now evolved towards 

embracing more modern ideas. Following their 

divorce, Tara embarked on a fresh chapter in her life 

after parting ways with Bish. Andy and her crossed 

paths, leading to a subsequent intimate connection. 

With her newfound identity as an American, she 

harbours no remorse about being involved with 

Andy. She defies the traditional customs of her 

Indian society, embodying a modern mindset. She 

grappled with the challenge of embodying two 

distinct personas. Due to her conflicting attitude, she 

feels torn between two opposing paths and is fully 

conscious of her uniqueness. She said that she 

couldn't escape her Indian upbringing. Her great 
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grandma Tara Lata serves as a source of inspiration, 

demonstrating that embracing traditional femininity 

can be an act of defiance in a male-oriented society. 

In an effort to blend her American and Indian 

backgrounds, she strives to construct a novel version 

of her identity. 

 Her storytelling reflects Mukherjee's strong bond 

and intense admiration for the Indian land and 

culture. The central point of her work centres on the 

changes experienced by her characters upon 

immigrating to a different country. She presents an 

understanding of the distress individuals undergo 

when faced with alterations in their cultural, societal, 

political, or geographical context, impacting their 

sense of self, community, and overall well-being. 

Living in a patriarchal society means women face 

significant limitations on their personal freedoms and 

the agency to make choices in line with their desires. 

Women are subjected to a great deal of influence and 

manipulation by men. It is essential for people to 

exercise judgment and select what is advantageous or 

detrimental to their personal interests. Women are 

unable to develop their own unique identity or sense 

of self. They are viewed as being manipulated by 

men, similar to puppets. The perception of women 

implies that they are objectified and stripped of 

emotions or feelings. Mukherjee comprehends and 

shows compassion towards women who confront 

hardships in a society where men hold greater 

authority. She depicts the strategies employed by 

these women to rise above and conquer these 

difficulties. 
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Abstract 

This article focuses on the trace of the inner self in the persona of the poem „Journey to the Interior‟, taken from the poetry 

collection 'The Circle Game' Canadian writer Margaret Atwood. This poem sheds light on the interior self, which is one of 

the major important themes focused on by many Canadian writers. Every human being has a desire to know about their 

inner self. "At times, they raise questions such as, "Who am I?" Why am I here? And "What is the purpose of my existence?  

The purpose of the poem that everywoman is to journey to her interior self to discover the answers to the above questions. 

Further, she could analyze the answers she got from her inner journey of her mind. It is like a traveler‟s journey into a 

deep and dark forest in search of a particular place, crossing hurdles like missing roots and directions. Obviously, the 

travelers get confused with the paths that lead them to a dead end. Likewise, a woman‟s journey through her mindscape 

makes them face inappropriate and unreasonable confusions about their destinations. Atwood refers to a traveler‟s journey 

to the interior without any maps or milestones to reach the desired place. A woman also has no prefixed plans or any 

drawings to discover her soft identity.    

Keywords: Self, interior, existence, mindscape, journey. 
 

One of the most eminent and inexhaustible Canadian 

writers, Margaret Atwood (born November 18, 

1939), is an essayist, teacher, and environmental 

activist. She has authored numerous novels, poetry, 

short stories, children‟s books, and graphic novels. 

She has won numerous awards for her writing.  Her 

one of the novels, “Cat's Eye" was shortlisted for the 

Booker Prize in 1989. She has been awarded the 

Booker Prize twice for her novel “The Blind 

Assassin” (2000) and “The Testaments” (2019), a 

sequel to “The Handmaid‟s Tale” (1985). 

 In the poem "Journey to the Interior," Atwood 

highlights the “similarities” and, in the second part of 

the poem, she points out the “differences” in the 

poet‟s journey. 

 The poet begins the poem by describing the 

beauty of the Canadian landscape. She notices the 

„hills‟ which look like a wall to her eyes. The speaker 

visualizes: 

...that the hills, 

which the eyes make flat  

as a wall, welded together, 

open as she moves to let her  

through; become 

endless as prairies...(EF 15) 

 As the speaker walks towards the hill, she sees 

the hill from a distance which is grouped together 

like a wall, but when she nears it, she finds, “endless 

as prairies." The beauty of the landscape behind the 

hill is magnificent. It is that "the trees/grow spindly, 

have their roots/often in swamps” (EF,15). The 

aforementioned poetic lines are the best example of 

an illusion. What we see and what we experience in 

this world may not be true at times, like the speaker 

in the poem undergoes.  

 She feels that there were only hills, but as she 

nears them, she witnesses the green environment 

blooming with its beauty. In "Survival: A Thematic 

Guide to Canadian Literature" (SR), Atwood states 

that Canada is a country that contains a "high ratio of 

trees, lakes, and rocks to people, images from Nature 

are almost everywhere" (30) 

 The journey will never be the same as she 

thinks. When an individual is searching for their self 

she undergoes certain illusions. It seems the poem, at 

times, feels the reality about the existence of nature. 

She finds a smooth “cliff” from far, but she comes to 

“know as rough except by hand”.(15). Likewise, 

there are many situations that make the human mind 



 
 

 

34 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol. 8                        Special Issue 3 October 2023            E-ISSN: 2456-5571 

 
enter into such illusions during their interior 

journeys. For some, their journey,  

is not the easy going 

from point to point, a dotted 

line on a map, location 

plotted on a square surface... 

 The travelers assist themselves with the map 

during their journey for clear understanding of their 

path and direction. Their journey may be like 

being surrounded by a tangle 

of branches, a net of air, and alternate 

Light and dark at all times; 

That there are no destinations 

apart from this.  (EF,15) 

 Life is a journey where people ascend and 

descend. In life, the path of the journey will not be 

the same as it is printed in, “a dotted line on a map or 

located on a surface. The speaker says that she is 

surrounded by intertwined branches which are 

intertwined. Though she experiences all such dark 

phases, she articulates that, there are no destinations 

apart from this”. (EF,15) 

 The second part of the poem is structured in a 

way that the speaker compares and contrasts the 

landscapes of Canada with her interior (mind) 

journey. Most of the prominent writers of Canada 

make use of nature in their writing. This is also 

evident in Margaret Atwood‟s poem „Journey to the 

Interior‟. In order to know the speaker‟s self, the poet 

makes a comparison of nature with the protagonist‟s 

interior journey. In her book „Survival‟, Atwood says 

that: 

 Poems which contain descriptions of landscapes 

and natural objects are often dismissed as being more 

nature poetry. But nature poetry is seldom just about 

nature; it is usually about the poet‟s attitude towards 

the external natural universe. 

 That is, landscapes in poems are often interior 

landscapes; they are maps of a state of mind. 

Sometimes the poem conceals this fact and purports 

to be an objective description, sometimes the poem 

acknowledges and explores the interior landscape it 

presents. (30)   

 There may be distractions in a journey like, “the 

brambles under the chair where it shouldn‟t be” or 

the “... lucent/white mushrooms and a paring knife 

on the kitchen table, but one should never leave their 

destination without reaching it. The speaker of the 

poem declares that although she tries hard to reach 

her destination, she feels as if she is, “walking in 

circles again”.  This line represents that she did not 

identify herself. The foot stamp of others on the path 

of our journey should not distract the human mind.  

Even a “sentence" can be a distraction for people 

who are travelling into their interior. The mention of 

“sentence” in the poem denotes the journey within 

one‟s mind. 

 The speaker asserts, “I am sure / I passed 

yesterday," which gives the hint that she started her 

mind journey a day before, but still, the travel 

becomes “sodden as a fallen log” without any 

progress. Due to the poor progress in her mind 

journey, she raises the question, “(have I been/ 

walking in circles again?)" (EF, 16) 

 She confesses that many have undergone this 

type of interior journey, “but only a few could return 

safely." The consequences of one‟s mind travel are 

witnessed in the aforementioned poetic lines.  

The power of one‟s mind is unpredictable, and at the 

same time when it is tangled and immersed in 

thought, it is hard to pull the mind to put it in its 

track. The mind journey is dangerous, and it will 

make the person to lose their conscious and many 

psychological problems may attain at this situation.   

A compass is useless; also 

Trying to take directions 

from the movements of the sun, 

which are erratic; 

 The landscape traveler who seeks help from the 

map or the erratic movement of the sun or any 

compass during their journey. But these things will 

not help the traveler who is journeying through their 

interior. The poet intensely highlights that at times, 

not trust nature because the “... Canadian writers as a 

whole do not trust Nature; they are always suspecting 

some dirty trick. (...) Nature has betrayed 

expectation; it was supposed to be different” (SR, 31) 
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 The word which is uttered in a region where no 

one is there to pay attention is also of no use. This 

plight might have happened in the poet‟s life. 

Atwood writes, 

  ...words here are as pointless 

 as calling in a vacant 

Wilderness (EF,16) . 

 The poet concludes the poem by pointing out 

that, “Whatever I do, I must keep my head. I know it 

is easier for me to lose my way forever here than in 

other landscapes” (EF, 16). 

 She feels comfortable losing herself in her 

interior journey rather than losing her self in other 

landscapes. Homi K. Bhabha, an Indian scholar and 

critical theorist, in his “The Location of Culture”, 

asserts that: 

... the challenge is to see what is invisible, the 

look that cannot „see me‟, a certain problem of 

the object of the gaze that constitutes a 

problematic referent for the language of the self" 

(46) 

 The interior journey helps one to know oneself 

better, and at the same time, it affects the person 

psychologically and results in trauma and other 

mental disorders. When she travels in her own land, 

she is firm enough that even if she is lost in her 

interior journey, she will accept it but will deny 

losing her self in other landscapes.  
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Abstract 

Learning is a process that takes us from the unknown to the known through various processes like experience and being 

taught. Learning in life modifies our behavior, thoughts, and actions.  

Learning is made easier with education. It should be purposive and goal – oriented. The aim of learning is to provide 

students with the knowledge and skills they need to be successful in their future careers. Technology plays a vital role in 

today‟s education. In this digital world, technology creates more interest than the words of the teacher.  To enhance 

students' learning skills, teachers can use technology as a powerful weapon. This paper “Strategies to Enhance Learning 

Skills through Technology” focuses on how technology and education help students to enhance their learning skills. 

Keywords: Learning, technology, education, strategy, goal- oriented. 

 

Introduction 

“Education is the powerful weapon you can use 

to change the world” 

- Nelson Mandela. 

 Education and agriculture are the two pillars of a 

nation. The strength of a nation depends on quality 

education. Education should reach every corner of a 

country. Apart from these, teaching methods should 

also be revised. In this modern era, technology plays 

a vital role in all fields. Hence, it is important to 

implement technology in the field of education as 

well. Implementing technology in the classrooms 

would bring fruitful results in their learning process. 

This paper analyzes the difference between ancient 

teaching methods and traditional teaching methods 

and also discusses the techniques that can be 

introduced by a teacher in the classroom.  
 

Aims and Objectives of Teaching 

 The primary objective of teaching is to imbibe 

knowledge and to shape behavior. 

 To help students develop their skills and prepare 

them to face the struggles and challenges of life. 

 To prepare students for a better life. 

 To help the students to develop their abilities 

and strengths to express their full potential. 

 To help the student to become thoughtful, 

cooperative, independent, and responsible 

person to the society. 

Teaching in Ancient India 

“Teaching was considered an art”. The ultimate goal 

of teaching in India is to teach moral values through 

holistic education. Key aspects of India is its culture, 

tradition, and teaching methods. In ancient times, 

debate and discussion were primary teaching 

methods. In this method students sitting together and 

listening to teachers. This type of teaching has no 

practical work. They followed teaching strategies 

such as mnemonics and direct instructions. In the 

direct instruction method, the teacher teaches 

concepts directly to students, with less participation 

from students. They taught more values through 

stories. Lecture method was also one of the teaching 

methods in India. 

 In ancient India were called as “Guru” and had a 

vital responsibility in shaping the minds of students. 

They inculcated moral, spiritual, ethical, and intell 

ectual skills through their lectures. The educational 

system also focused on ethics such as truthfulness, 

mercy, self- dignity, and humbleness. They 

transferred all the knowledge they had in their minds 

to their students. Teaching in India has faced so 

many changes, but still some of the traditional 

customs and beliefs exist without any change.  
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Traditional Teaching Methods in India 

In traditional method, teaching between the teacher 

and student inside the classroom. The traditional 

teaching method includes tools like textbooks, charts, 

models, flip cards, worksheets, blackboard, quiz, 

storytelling, etc. The classroom teaching is also 

based on lectures, case studies, and team projects. 

 Here, the students are expected to develop their 

knowledge through a writing practice called 

“Homework”. In this method, a student purely 

depends on the teacher who teaches them face to 

face. The teacher practices rote memory, and the 

children learn the concepts through memorization 

and repetition. In traditional teaching, the teacher 

prepares the students for exams. They do not pay 

much attention to the concept and syllabus. Students 

are being trained to get marks in the exam.  

The school toppers follow the concept of rote 

memory and get good results. This method is a 

teacher – centric method that shows the power of the 

teacher inside the classroom. This teaching method 

still exists in many parts of India. 

 

Disadvantages of Traditional Teaching Method 

 In traditional teaching, the student blindly 

follows the notes given by the teachers. 

 Chalk and talk method is still in use. Both the 

teachers and students may become disinterested 

in teaching and learning.  

 Since it is mostly based on the lecture method, 

there is no space for imagination, creativity, and 

innovation. Most of the time, students study 

alone.  

 Group activity is lacking. 

 Students hesitate to ask questions, and they may 

not be allowed to express themselves freely, 

since it is a teacher – centric method. 

 Unable to provide individual care, and students 

become passive listeners. 

 

Time to Introduce Technology based Teaching in 

the Classroom 

In the 21
st
 century, technology has created magic and 

greatest impact on the minds of the younger 

generation. It has made our lives smarter. Teachers 

can use technology effectively to enhance students' 

learning skill of the students. Through power point 

presentation, teachers can present the important 

points of the lesson. Google Classroom and YouTube 

are boons to teachers. In Google Classroom, teachers 

can upload their course materials. Students and 

teachers can interact during class hours. It helps 

mentors create an innovative teaching experience. 

The Duolingo app teaches language in a gamified 

way. Hence the learning process simple. It offers 

courses in different languages. Duolingo encourages 

students in their learning process. It motivates 

students to try again if they make any mistakes.  

It has quizzes, innovative stories, and exercises that 

make learning more fun.  

 Quizlet,an online gamified teaching tool, 

provides a variety of classroom games, learning 

materials, and texts. It converts concepts into quizzes, 

flashcards, and games. Through this educational app, 

students can learn from anywhere at any time. 

Kahoot is also a teaching- learning app. It teaches 

language through games and quiz and create a  

fun-filled classroom. Kahoot is used by millions of 

teachers and students. Teachers can own YouTube 

channels and upload their teaching contents.  

By uploading their teaching materials in google 

drive, they can share the link with the students. 

 

Advantages of Technology based Teaching 

 Students can watch their teacher‟s YouTube 

videos repeatedly until they get clarification on 

the subject. 

 Students can refer to the study materials 

anywhere and at any time.  

 Learning through innovative methods creates 

interest in the subject and makes it easy to 

understand the concept. 

 It gives pace to the learners. Students can have 

unlimited study materials. 

 

Is Technology based teaching necessary in India? 

Yes, India is a developing country. The growth of the 

nation lies in the hands of the younger generation 
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(students). Teachers should prepare the students for 

the future. In the future, the world will be based on 

technology. So, it is right for the teachers to open the 

windows of technology in their classroom. The 

current curriculum and teaching methods should also 

be revised and it should quench the students' thirst 

for knowledge.  

 

Conclusion 

Technology is the bridge between a teacher and a 

student. It is not a replacement for a teacher.  

A teacher can use technology only to stimulate the 

interest of a learner and to create love for the subject. 

He/she should not depend entirely on technology. At 

the same time, it is the duty of the teachers to keep 

their classrooms an active place for learning. If they 

bring technology inside their classroom, it would 

bring effective change in teaching and learning. 

Finally, I conclude the paper by saying, "Open the 

windows for technology, but never allow it to 

replace you."  
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filnaO ts;sy; fhl;Lk; nfhilklk; 
 

rp. ruz;ah 
cjtpg;Nguhrphpah;> jkpo;j;Jiw 

Gdpj me;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy; 
 
Ma;Tr; RUf;fk; 
khdpl tho;f;if mw;GjkhdJ> ngww;fhpa kdpj tho;f;ifiag; ngw;w kdpjd;> jhd; ngw;w ,d;gj;ijAk;> 
Jd;gj;ijAk;> tho;f;if topfisAk; gpwUk; mwpe;J thoNtz;Lk; vd;W njhFj;J itj;j njhFg;Ng 
,yf;fpaq;fshFk;. filnaO ts;sy;fspy; nfhilklk; vd;w jiyg;gpyhd Ma;Tf;fl;Liuapy; 
Kd;Diu njhy;fhg;gpaj;jpy; nfhil> <if> mwk;> filnaOts;sy;fs;> ngUq;fy; ehld; Ngfd;> 
gwk;gpw;Nfhkd; ghhp> foy; njhbj; jlf;iff;fhhp> Mh;t ed;nkhop Ma;> mutf; fly; jhid mjpfd;> 
jdpkiy ehld; es;sp> Xhpf; Fjpiu Xhp> Mfpa Jizj; jiyg;Gfspy; Muhag;gl;Ls;sJ. fl;Liuapd; 
epiwthf njhFg;Giu toq;fg;gl;Ls;sJ.  
jpwTr; nrhw;fs;: <if mwk;> filnaO ts;sy;fs;> ngUq;fy;ehld; Ngfd;> gwk;gpw; Nfhkhd;ghhp> 
foy;njhbj; jlf;iff;fhhp> Mh;ted;nkhopMa;> Mh;tf;fly;jhid mjpad;> edpkiyehld;es;sp> 
Xhpf;Fjpiu Xhp  
 
Kd;Diu 

neLq;fhykhfNt jkpo; ,yf;fpaq;fs; 

kf;fspd; tho;f;ifia vLj;Jiuf;fpd;wd. 

kf;fspd; tho;f;ifia mfk;> Gwk; vd;W 

gphpj;jdh;. cs;sk; rhh;e;j tho;it mftho;f;if 

vd;Wk;> tPuk; rhh;e;j tho;it Nghh;> nfhil 

Nghd;wtw;iw Gwtho;f;if vd;Wk; ghFghL 

nra;jdh;. jkpouJ tPuKk; nfhilAk; ghlhz; 

jpizf;Fhpa ghLnghUshf ,Ue;jJ. nfhilj; 

jd;ikiag; ngw;w jiytidNa ghl;Lilj; 

jiytdhfg; gz;ila Gyth;fs; ghbAs;sdh;. 

tPuf;foy; mzpjy; tPuj;jpw;Fhpa ,yf;fzkhfj; 

jpfo;e;J Nghy> ,y;iynadhJ futhJ 

nfhLj;j iffis> jho;Njha; jlf;iffis 

<jYf;Fhpa ,yf;fzkhf ekJ ,yf;fpaq;fs; 

Rl;Lfpd;wd. murh;fs; jd;id ehb te;j 

me;jzh;> Gyth;> $j;jh;> ghzh;> nghUeh;> 

tpwtpah;> ,utyh; Nghd;wth;fSf;F tiuahJ 

nfhLj;jdh;. me;j tifapy; ‘<jy; ,irgl 

tho;jy;’ vd;Dk; FwSf;F Vw;g 

filnaOts;sy;fspy; nfhilklk; Fwpj;J 

Muha;tNj ,f;fl;Liuapd; Nehf;fkhFk;. 
 

<if mwk; 

<if vd;gJ ,y;yhjth;f;F xd;iwf; 

nfhLj;J ,y;iy vd;fpw mth;fs; Vf;fj;ij 

khw;WtjhFk;. kdpjDf;F Vw;glf;$ba 

Jd;gq;fs; gytw;wpy; grpj;Jd;gNk nghpJ. 

Mjyhy; mij ePf;f Nkw;nfhs;sg;gLk; <ifNa 

kdpjd; Nkw;nfhs;s Ntz;ba Kjd;ikahd 

mwkhFk;. 

 gz;ilaj; jkpoh;fs; tPuk;> nfhil> 

tpUe;Njhk;gy; Nghd;wtw;iw r%f mwkhfg; 

Nghw;wpdh;. ,tw;wpy; tPuk; kd;dUf;F kf;fSf;F 

chpa mwg;gz;ghfg; Nghw;wg;gl;lJ. Nfhil 

kd;dUf;Fk; nghUs; ty;yhUf;Fk; chpa 

mwkhf fUjg;gl;lJ. tpUe;Njhk;gy; rhjhuz 

Fbkf;fs; Kjy; midtUf;Fkhd mwg;gz;ghf 

fUjg;gl;lJ. ,j;jifa mwj;ij kd;dh;fSk;> 

kf;fSk; vt;tiffspy; ntspg;gLj;jpdh; 

vd;gij jkpo; ,yf;fpaq;fs; Rl;bf; 

fhl;Lfpd;wd. 

 kd;dh;fs;> ts;sy;fs;> ngUepyf;fpohh;fs;> 

tPuu;fs;> Ie;J epyk; rhh;e;j kf;fs;> kidapy; 

trpf;Fk; kfsph; Nghd;Nwhh; <iff; Fzj;Jld; 

,Ue;jdh;. mjhtJ ,th;fs; vt;tifahd 
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gpujpgyDk; vjph;ghh;f;fhJ> te;Njhhpd; 

tWikia ePf;FtJ kl;LNk jq;fsJ 

flikahff; nfhz;L tho;e;jdh;. 

 
filnaO ts;sy;fs; 

filnaO ts;sy;fs; vd;W 

miof;fg;gLgth;fs; Ngfd;> ghhp> fhhp> Ma;> 

mjpakhd;> es;sp> Xhp vd;Dk; vOth; Mth;. 

,th;fspd; ts;sy; jd;ikiaAk;> nfhilr; 

rpwg;igAk; gw;wpf; fhzyhk;.; 

 

ngUq;fy;ehld; Ngfd; 

Ngfd; Mtpah; Fyj;jpy; Njhd;wpatd; 

ngUe;jd;ikAk;> ew;FzKk; tha;e;jtd;. 

Nghpa kiy ehl;Lf;Fr; nrhe;jf;fhud;. gUtkio 

ngha;f;fhky; nga;jjpdhy; kiyehl;by; 

nry;tk; ngUfpwJ. NgfdJ kiyg; gFjpfspy; 

fspg;NghL Njhif tphpj;jhLk; fhl;L kapy; 

kiof;F mftpaJ. mJ Fspuhy; eLq;fp 

mfTjhf vz;zp> mUs;; czh;tpdhy; 

jd;Dila Nghh;itia kapYf;F mspj;jhd;. 

,tdJ rpwg;gpid> 

“thdk; tha;j;j tskiyf; fthmd; 

fhd kQ;iQf;Ff; fypq;fk; ey;fpa 

mUe;jpwy; mzq;fpd; Mtpah; 

ngUkfd; ngUq;fy;ehld;” 

(rpWghz;. Thp84-87) 

vd;w ghlybfs; %yk; mwpaKbfpd;wJ. 

,Nj nra;jpapid 

“fhlmahid fow;fhy; Ngfd; 

Nfhilklk;gLj;Jjy; my;yJ 

Gilklk; glhd;gpwh; gilkaf;  

FwpNd”  

(Gwk;. gh.142> thp4-6) 

vd;Wk; Fwpg;gpLtjd; %yk; Ngfdpd; 

nfhilj; jd;ikia czuyhk;. 

 
gwk;gpw; Nfhkhd;ghhp 

ntz;ikahd mUtp ePiuAila gwk;G 

kiyf;F murd; ghhp. mtDila gwk;G 

ehl;by; RuGd;id kuq;fs; epiwe;J fhzg;gLk;. 

Njd; cz;gjw;fhf Rug;Gd;id kyhpy; tz;Lfs; 

ciwAk;. mj;jifa RuGd;id kuq;fs; 

tsh;e;jpUf;fpd;w ePz;l topapy; rpwpa 

G+f;fis cila Ky;iyf;nfhb jd; Njhpidj; 

jLj;jJ vd;W fUjpj; jdJ nghpa Njiuf; 

nfhLj;j ts;sy; ghhp. ,e;epfo;tpid 

“RUk;Gcz 

eWtPciwf;Fk; ehf neLtopr; 

 rpWtP Ky;iyf;Fg; ngUe;Njh; 

 ey;fpa gwk;gpd;Nfhkhd ghhp”         

(rpWghz;. Thp 87-91) 

vd;w ghlybfs; %yk; mwpayhk;. NkYk; 

ghhpapd; rpwg;gpidf; fgpyh;> 

 “Ke;E}W Ch;j;Nj jz;gwk;G ed;dhL 

Ke;E}W CUk; ghprpyh; ngw;wdh;”   

(Gwk;. gh.110 thp 34) 

vd;w ghlybfs; %yk;> ghhp kd;dd; thhp 

toq;Ffpd;w ts;sy; jd;ikiaAk;> midj;J 

caph;fisAk; Nerpf;Fk; kdg;ghd;ikAk; 

ngw;wpUe;jhd; vd;gij mwpa Kbfpd;wJ. 

 

foy;njhbj; jlf;iff;fhhp 

xypf;fpd;w kzpfs; fl;lg;gl;l> nfha;j 

kaphpidAk; jiyahl;lk; vd;Dk; mzpapidAk; 

cila Fjpiufs; G+l;ba mofpa Njh;fisf; 

nfhz;ltd; fhhp> md;G fye;j ed;nkhopfis 

,utyh;fs; tpaf;FkhW NgRk; ,ay;Gilatd;. 

neUg;Gg; Nghd;W xsptpLk; mr;rk; Njhd;Wfpd;w 

ePz;l NtypidAk;> tPuf;foiyAk; 

mzpe;jpUg;gtd;. RoYfpd;w njhb mzpe;j 

Njhs;fisAila nghpa iffis cilatd;. 

cyfj;Jr; rhd;Nwhu; tpaf;Fk;gb nfhil 

nfhLj;jtd;. ,tdJ rpwg;gpid>  

“fwq;F kzp thy;cisg; GutpnahL 

itafk;> kUs; <u ey;nkhop ,utyu;f;F 

<e;j moy; jpfo;e;J ,ikf;Fk; mQ;RtU 

neLNty; foy; njhbj; jlf;if> fhupAk;”  

(rpWghz;. tup.91-95) 
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vd;w ghlybfs; %yk; mwpayhk;. ,Nj 

nra;jpapidf; fgpyu;> 

“ehl;fs; cz;L ehs; kfpo kfpopd;  

ahu;f;Fk; vspNj Nju; jy;Ny 

njhiyah ey;ypir tpsq;F 

kiyad; 

kfpoh jPe;j ,ioazp neLe;Nju; 

gad;nfO Ks;u; kPkpirg; 

gl;l khup ciwapDk; gyNt” 

(Gwk;. gh.123tup-1-6) 

vd;w ghlybfspy; ghuhl;Ltijf; fhzyhk;. 

ts;sy; jd;ikAila fhhp ,utyh;f;F 

FjpiuAk;> NjhpidAk; kl;Lky;yhky; ehl;ilAk; 

nfhLj;J cjtpdhd; vd;gij mwpa 

Kbfpd;wJ. 

 
Mh;ted;nkhopMa; 

Nghjpa kiyr;rhuypy; cs;s Ma;Fbiaj; 

jiyefuhff; nfhz;L Ml;rp nra;jtd; 

vd;gjdhy; Ma; vdTk;> Ma;Fb vd;Dk; 

Fbapy; Njhd;wpaikahy; Ma; vdTk; 

miof;fg;gl;lhd;. ,t;ts;siy Nts; Ma; 

vd;Wk; Ma; mz;bud; vd;Wk; toq;Fth;. 

ngWjw;fhpa rpwe;j kzpiaAk;> ehfk; nfhLj;j 

xsp tpsf;Fk; ePyepw MilAk; ngw;wpUe;j 

Ma;> Mykuj;jpd; fPo; mkh;e;J 

Qhdr;nry;tdhfpa jl;rpzh%h;j;jpf;Ff; 

fhzpf;ifaha; nfhLj;J kfpo;e;jhd;. ,J 

mtDila gw;ww;w nfhilj; jd;ikiag; 

tpsf;FfpwJ. 

 
Mh;tf;fly;jhid mjpad; 

nghpa kiyapy; kzk; fkOk; kyh;fis cila 

kiyfspy; mofhf tsh;e;J epd;w ney;yp 

kuj;jpd; mkpo;jk; Nghd;w ,dpa fdpiaj; 

jhd; cz;zhJ xsitf;Ff; nfhLj;jtd; 

mjpfd;. typikAila rpdk; fdYfpd;w xsp 

jpfOk; ePz;l Ntypidf; nfhz;ltd; 

mjpakhd; neLkhd; mQ;rp Mthd;. 

,k;kd;ddpd; ts;sy; jd;ikapid> 

 “khy;tiuf; Fho;g 

Mkpo;j;Jdpid jPk;fdp xsitf;F<e;j 

cwTr; rpdk; fdYk; xspjpfo; neLNty; 

 mutf; fly;jhid mjpfDk;”  

(rpWghz;. Gh. Thp -103) 

vd;w ghly; thpfs; %yk; ee;jj;jdhh; 

tpsf;Ffpwhh;. mjpfd; jdf;F fpilj;j mw;Gjkhd 

rhfhj;jd;ik nfhz;l ney;ypf;fdpia xsitf;F 

<e;jhd;. mf;fdpapd; fitiaAk;> jd;ikAk; 

mwpe;j xsitahh; mjpakhdpd; jd;dyk; 

fUjhj <ifj; jd;ikia tpae;J ghuhl;Lfpwhh;. 

 mjpakhd; mw;Gjkhd ney;ypf;fdpiaf; 

nfhLj;jjd; %yk; xsitapd; thapyhf 

,d;jkpo; tsh;e;J epiyj;J vd;Wk; tho 

Ntz;Lk; vd;w cah;Tilatdhf 

,ue;jpUf;fpwhd; vd;gij mwpa Kbfpd;wJ. 

 
edpkiy ehld;es;sp 

jd; kdj;jpy; Njhd;Wtij kiwf;fhky; 

$wpj; jd;dplk; el;Gf; nfhz;lth;fs; kdk; 

kfpOk; tifapy; mth;fsJ ,y;yj;jpw;Fj; 

Njitahdg; nghUl;fis toq;fp cjtpatd;. 

js;sp Nghh; Kidapy; giftiu mopj;jjpy; 

rpwe;J tpsq;Ffpd;w ngUik nghUe;jpa 

iffis cilatd; jtwhky; kiog; 

nghoptpid cila Fspe;j kiyehl;bw;Fj; 

jiytd; Mthd;. ,k;kd;dDila ts;sy; 

jd;ikapid 

 “futhJ el;Nlhh;ctg;g> eilg;ghhp 

fhuk; Kl;lhJ nfhLj;j nfhLj;j 

Kidtpsq;f jlf;ifj; Jspkio 

nghopAk; tspJQ;R neLq;Nfhl;L 

edpkiy ehld;es;sp” 

(rpWghz;.Thp 103-107) 

vd;w ghly;fspd; %yk; mwpayhk;. ,Nj 

nra;jpapidg; guzh;> 

“ehnlhWkk; ed;fyk; fspw;nwhL nfhzh;e;J 

$Ltpsq;F tpadfh;g; ghprpy; Kw;wspg;g” 

(Gwk;ghl;L  148> 3:4) 
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vd;w thpfs; %yk; ghuhl;Lfpd;whh;. jd;ghy; 

te;jth;fs; NtnwhUth; ghy; nrd;W 

,uthjthW epuk;g ey;Fk; ,ay;Gilatd;. 

ts;sy; jd;ikAila es;sp ez;gh;fs; 

kdk; kfpOk; tifapy; nghUSjtp nra;J 

rpwe;j gz;ghsdhf tho;e;Js;sijAk; 

,yf;fpaq;fs; Fwpg;gpLfpd;wd. 

 
Xhpf;Fjpiu Xhp 

Xhp gy ehLfSf;Fk; murdhf tpsq;fpatd; 

neLq;fpa fpisfspy; kzk; fkOk; G+f;fs; 

epiwe;j fhzg;gLfpd;w RuGd;id kuq;fs; 

epiwe;j kiyf; Fd;Wfs; #o;e;j> ey;y 

FWk;nghiw ehl;bid $j;jh;fSf;Fg; 

ghprhff; nfhLj;jtd;. ,td; jd; Fjpiuf;F 

jd;Dila ngaiuNa itj;jpUe;jhd;. 

fUg;ghd Fjpiuiaf; nfhz;L fhhp vd;Dk; 

ngaUila kd;dDld; Nghh; Ghpe;jtd; 

Mthd;. ,k;kd;ddpd; ngUikapid 

 “esprpid eWk;NghJ fQypaehFKjph; 

ehfj;Jf; FWk;nghiw ey;ehL Nfhbah;f;F 

<e;j F[{hpf; Fjpiu fhhpnahL kiye;j 

Xhpf;Fjpiu Xhp” 

(rpWghz;. Thp. 107-111) 

vd;w ghlypd; %yk; mwpayhk;. NkYk; 

,k;kd;dd; nfhy;ypkiyia Mz;lhd;. 

tpy;yhw;wypy; rpwe;J tpsq;fpajhy;> ‘ty;tpy;Xhp’ 

vd miof;fg;gl;lhd;. ,jid> 

 “Ntok; tPo;j;j tpOj;njhilg; gfop 

Nga;tha; cOitiag; ngUk;gpwp JwP,g; 

Goy;jiy Gfhh;f;fhiy cUl;b cuy;jiyf;  

Nfow;gd;wp tPo many” 

(Gwk;. gh.152> thp-14) 

vd;w ghlybfs; vLj;Jiuf;fpd;wd. tWikapy; 
Jd;gg;gLgth;f;F mKJ gilj;J tho;tjw;Fj; 
Njitahdg; nghUs;fis vy;yhk; mspj;J 
cjtpatd;. kf;fspd; tWikiag; Nghf;fp> 
,uf;fk; kpf;ftdhf kdpjNjak; nfhz;ltdhf 
Xhp jpfo;e;Js;shd;. $j;jh;fSf;F ehl;bidAk; 
ghprpyhff; nfhLj;Js;shd; vd;gjpypUe;J 

Xhpapd; nfhilj;jd;ikia ed;F mwpa 
Kbfpd;wJ. 
 ,t;thwhf filnaO ts;sy;fSk; 

nfhilj; jd;ikapy; kw;w kd;dh;fisg; 

Nghd;Nw rpwe;j tpsq;fpdh; vd;gij mwpe;J 

nfhs;s Kbfpd;wJ. 

 
KbTiu 

,yf;fpaq;fs; mf;fhyr; rKjhaepiy> 

kf;fspd; gof;ftof;fq;fs;> tho;tpay; newpfs; 

Mfpatw;iwf; fUg;nghUshff; nfhz;L 

rKjhaj;ijg; gpujpgypf;fpd;wd. fhyk;Neuk; 

ghh;f;fhJ Ntz;baij thhp toq;fpa 

kd;dh;fspd; nfhilj;jd;ikiaAk;> md;igAk; 

fhzKbfpd;wJ. murh;> me;jzh;> tzpfh;> 

Ntshsh; vd;w tUzj;jhhplk; fiyQh; 

nghUs; ngw;W tho;e;j epiyahdJ nry;tr; 

nrOik tha;e;j xU rKjhaj;ijAk;> 

nghUs; ngw;W tho;e;j xU rKjhajj;ijANk 

glk;gpbj;Jf; fhl;Lfpd;wJ. 
 

njhFg;Giu 

mwq;fspy; jiyaha mwkhf <if 
Nghw;wg;gl;lJ.  
 filnaO ts;sy;fspd; nfhilr; rpwg;Gk;> 
nfhil klk;gLk; gz;Gk; ,Ue;Js;sij mwpa 
Kbfpd;wJ. 
 md;iwa ts;sy; ngUkf;fs;> kdpjd; 
kl;Lky;yhJ tha; jpwe;J Ngr ,ayhj gpw 
caph;fspd; Jd;gj;ijg; Nghf;Ffpd;w 
ts;sy;fspd; kdpj Neag; gz;gpidAk;> 
Gyth;fisAk;> ,utyh;fisAk;> Nerpj;jNjhL> 
midj;J caph;fsplKk; md;G fhl;bath;fs; 
vd;gijAk; mwpe;Jnfhs;s Kbfpd;wJ. 
 

JizE}w;gl;bay; 

1. khzpf;fthrfd; njhy;fhg;gpak; %yKk; 

ciuAk; ckh gjpg;gfk; nrd;id 

2. NrhkRe;judhh;. ngh.Nt. rpWghzhw;Wg;gil 

fof ntspaPL nrd;id> Kjw;gjpg;G – 1953 

3. Jiur;rhkpg;gps;is cM GwehD}W fof 

ntspaPL nrd;id Kjw;gjpg;G – 1972 
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Ky;iy epy kf;fspd; tho;tpay; 
 

Nl. Nrhgpah md;Gr; nry;tp 
cjtpg;Nguhrphpah;> jkpo;j;Jiw 

Gdpj me;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy; 

 
Ma;Tr; RUf;fk; 
fw;Gf;F chpa epykhf jpfof; $ba Ky;iy epyj;jhhpd; epyk; gw;wpa nra;jpfisAk;> nrk;kz; 
Njhw;wj;jpw;fhdf; fhuzj;ijAk;> Ky;iy epykf;fspd; ngah;fisAk;> ,aw;if Ntshz;ik Fwp;j;Jk;> 
,aw;ifNahL xd;wpa topghLfisAk;> Ky;iyj; jpizg; ghly;fspy; Gyth;fs; ifahz;Ls;s 
,aw;ifr; rhh;e;j ctikfisAk;> ,t;thwhf Ky;iy epyj;jhhpd; tho;tpaYf;F gpd;Gykhf mike;j 
,aw;ifapd; ,d;wpaikah El;gf;$Wfis Muha;tjhf ,f;fl;Liu mikfpwJ. 
jpwTr; nrhw;fs;: nghOJ> kf;fs;> topghL> epyk;> ,aw;if Ntshz;ik> fw;Gf;F ctik> jphpkuk;> 
kj;J> cwp> cuy; cyf;if 
 
Kd;Diu 

kdpj tuyhw;wpd; Muk;gfhy fl;lq;fspy; 

kiyfspYk;> FiffspYk; tho;;e;j kdpjh;fs; 

kf;fs; njhif ngUf;fj;jhy; fhl;Lg; gFjpahd 

Ky;iy epyj;ij ehbr; nrd;whh;fs;. mt;thW 

ehba epiyapy; m/wpiz caph;fshd 

tpyq;Ffis gof;fp tsh;f;ff; fw;Wf; 

nfhz;lhd;. kdpj ,dj;jpd; ehfhpf tsh;r;rp 

Ky;iy epyj;jpy; Njhd;wpaJ vdyhk;> 

mt;thW Ky;iy epyj;jhhpd; tho;tpaiy 

gpd;tUkhW fhz;Nghk;. 
 

nghOJ 

gz;ilaj; jkpoh;fs; nghOij ,Utifahfg; 

gphpe;Js;sdh;. Mit rpW nghOJ> ngUk; 

nghOJ vd;gh;. mt;tifapy; Ky;iy 

epyj;jpw;Fhpa nghOij gw;wp njhy;fhg;gpah; 

$Wifapy;> 

“fhUk; khiyAk; Ky;iy” 

(njhy;fhg;gpak; nghUshjpfhuk; E}.06) 

ngUk; nghOJ fhh;fhyk; MFk;. mjhtJ 

kiog; nghopTf; fhyk; (Mtzp> Gul;lhrp) 

MFk;. rpWnghOJ MdJ khiy Neuk;. 

mjhtJ ,uTnghOjpd; Kw;$W MFk;. 

,tw;iw MuhAk; NghJ ,tw;wpd; gpd;Gyj;jpy; 

,aw;ifNa ,d;wpaikah ,lk; itf;fpwJ 

vd;gjid mwpa KbfpwJ. 

 
kf;fs; 

Ky;iy epy kf;fis njhy;fhg;gpah; 

“Mah; Ntl;Lth; MLcj; jpizg; ngah; 

Mtapd; t&ck; fpotUk; csNu” 

(njhy;fhg;gpak;> nghUshjpfhuk;> E}.23) 

Nkw;fz;l E}w;ghtpy; Mah;> Ntl;Lth; vd 

tUtd Ky;iy epyj;jhhpd; jpiz epiyg; 

ngah;fs; MFk;. NkYk; Mah;fs; njhd;ikahd 

Fbia cilath;fs; vd;gjid 

„njhy; ,iwel;l FbNahL Njhd;wpa ey; 

,dj;jMau;Q;.............‟  

(fypj;njhif. gh. 104:05-06) 

Nkw;fz;l mbfshy; mwpayhk;. NkYk; 

Mah;fSf;F ,th;fspd; njhopiyj; jtpu 

gpwnjhopy;fs; njhpahJ vd;gjidAk;> ifapy; 

„nfhLq;Nfhy;‟ itj;jpUe;jij> 

„Gz; fz; khiyNahL nghUe;jp 

nfhLq;Nfhw;fy;yhf; Nfhtyh;.............‟  

(mfehD}W. gh. 74:15-16) 

Nkw;fz;l mbfshy; mwpayhk;. Kapiy 

rPdpNtq;flrhkp Ky;iy epyj;ij gw;wp 

$Wifapy; “Ky;iy epyj;J kf;fspd; tho;f;if> 
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FwpQ;rp epyj;J kf;fspd; tho;f;ifia tplr; 

rw;W cah;e;jpUe;jJ” vd;fpwhh;. (goq;fhyj; 

jkpoh; thzpfk;> gf;.04) 

 
topghL 

xt;nthU epyj;jpw;Fk; Xu Kjd;ikahd 

nja;tj;ij topgl;lij ,yf;fpaq;fspy; top 

mwpa KbfpwJ. mt;tifapy; Ky;iy 

epyj;jpw;F nja;tkhf tpsq;FtJ jpUkhy;> 

jpUkhiy njhy;fhg;gpah; “khNahd;” (njhy;. 

mfj;. E}.05) vd;w nrhy;yhl;rpapy; 

Fwpg;gpLfpwhh;. NkYk; Mah;fis cah;thff; 

fUjpajw;F fhuzk; “fpUl;bzd; ,th;fs; 

Fyj;jpy; Njhd;wpdhd; vd;gjw;fhfNt> 

,th;fis cah;thf kjpj;jdh; jkpofr; 

r%fg; gad;ghl;L tuyhW> gf;18) vd;fpwhh; 

Nfh. jq;fNtY. khiyg; nghOjpy; ney;Yk; 

kyUk; J}tp topgl;lij> 

“ney;Yk; kyUk; J}ca;f; ifnjhOJ 

ky;yk; Mtzk; khiy aah;” 

(neLey;thil> mb. 43-44) 

Nkw;fz;l mbfshy; mwpayhk;. NkYk; 

khNahdpd; fUepwk; Nghy kiy 

fhl;rpaspg;gij> 

,yf;fpaq;fspy; ,aw;if 

“khNahd; md;dkhy; tiuf; fthmd;”  

(ew;wpiz. gh. 32:01) 

Nkw;fz;l mbfshy; mwpayhk;. NkYk; 

jpUkhypd; Fzq;fs; ,aw;ifNahL 

xd;wpapUg;gij 

“epd; jd;ikAk; rhaYk; jpq;fs; cs  

epd; Ruj;jpYk; tz;ikAk; khhp cs 

epd; Guj;jpYk; Nehd;ikAk; Qhyj;J cs 

epd; ehw;wKk; xz;ikAk; G+it cs  

epd; Njhw;wKk; mfyKk; ePhpd; cs epd; 

cUtKk; xypAk; Mfhaj;J cs;” 

(ghpghly;. gh. 04:26-31) 

Nkw;fz;l mbfspy; jpUkhypd; Fzq;fs; 

jpq;fs;> khhp> cyfk;> G+> ePh;> Mfhak; vd 

,aw;ifNahL xd;wp ,Ug;gij mwpa KbfpwJ. 

 
epyk; 

njhy;fhg;gpah; epyj;ijg; gw;wpf; $Wk; NghJ 

fw;Gf;F chpaepykhf fUjg;gLk; Ky;iy 

epyj;ij Kjd;ikg;gLj;jp> 

 

“khNahd; NkafhLiw cyfKk;”  

(njhy;fhg;gpak;> nghUshjpfhuk;> E}.05:01) 

 Kjypy; Ky;iy epyj;ijf; $wpa gpd; 

kw;iwa epyj;ij $Wfpwhh;. ,e;epyj;jpw;F 

ngah;f; fhuzk; Ky;iy kyiu mbg;gilahff; 

nfhz;L mike;Js;sij fhz KbfpwJ. 

Nkyk; ,e;epyj;jpy; nrk;kz; ghh;j;jpUe;jij 

“nrk;kzw; rpW newpfk;nkd thpg;g”  

(mfehD}W. gh. 345:17) 

“nre;epwg; Gwtpd; Gd;kaph;g; Guit”  

(ew;wpiz. gh.321:01) 

Nkw;fz;l mbfspd; thapyhf nrk;kz; Ky;iy 

epyj;jpw;F chpad vd;gjid mwpa KbfpwJ. 

“nrk;kz; gue;jpUj;jypd; ,e;epyj;ijr; 

nrk;Gyk; vd;gh;” 

(gz;ilj; jkpoh; njhopy;fs;> gf;.21)  

vd;fpwhh; tp.rp.rrpty;yp. NkYk; Ky;iy 

epyj;jpd; kuGg; ngah;fis gw;wp 

,y.nr.fe;jrhkp $Wifapy;  

“Ky;iy epyj;ijg; GwT vd;Wk;> 

nfhy;iy vd;Wk;> fhdk; vd;Wk; 

toq;Fth;” 

(jkpoh; Ntshz;ik kuGfs;> gf;.66). 

 “nrk;kz; tiffs; mkpyj; jd;ikAila 

fUq;fy; ghiwfs;> goq;fhy ghiwfs; 

cUkhwpa ghiwfs; Nghd;wit fhyg; 

Nghf;fpy; rpjWz;L nehWq;fpajhy; cz;lhdit 

MFk;. kiyr; rhpTfspy; ,Ue;J kio 

ePhpdhYk;> Gtp <h;g;G tpirapdhYk; ,it 

fPNo nfhz;L tug;gl;L kiy mbthuq;fspy; 
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gutpf; fplf;fpd;wd. ,tw;wpy; ,Uk;G 

Mf;i]L mjpf mstpy; cs;sjhy; ,k;kz; 

rptg;G epwj;Jld; ,it nghJthf ,sfpa 

,ay;GilaJ MFk;” (Wikipedia) NkYk; 

Ky;iy epyj;ijtd; Gyk; vd 

miof;fg;gl;lij> 

“td; Gyf; fhl;L ehl;lJNt” 

(mfehD}W. gh.94:12) 

Nkw;fz;l mbfshy; mwpayhk;. 

 
,aw;if Ntshz;ik 

Ky;iy epyj;jpy; fhy;eilapd; rhzj;ij 

vUthfg; gad;gLj;jpaijg; NghyNt fhQ;rp 

kuj;jpd; G+f;fis vUthf gad;gLj;jpaij> 

“fhQ;rpj; jhJ cf;fd;d jhJ vU 

kd;wj;J” 

(fypj;njhif> Ky;iyf;fyp> gh.06:60) 

“coth; thq;fpafko;G+ nkd;rpidf;”  

(FWe;njhif. gh. 10:03) 

Nkw;fz;l rhd;Wfis MuhAk; NghJ 

rq;ffhy Ntshz;ik ,aw;if Ntshz;ikahf 

,Ue;jij mwpa KbfpwJ. ,d;iwa etPd 

fhyfl;lj;jpy; ,aw;ifia cuq;fis 

gad;gLj;jhky; nraw;if cuq;fis 

gad;gLj;Jtjd; %yk; Vuhskhd Neha;fSk;> 

epyj;jpd; ,aw;ifj; jd;ikAk; rPuopfpwJ. 

 
Ky;iy epyj;jhhpd; Fby; 

Ky;iy epy kf;fs; Nkw;$iuia tufpd; 

jhdhy; Nta;e;jij> 

“nrwpfopf; fjtpd; fw;iw Nta;j;j”     

(ngUk;ghzhw;Wg;gil mb14:9) 

“fUitNta;e;jftpd; Fbr; rPW}h;” 

(ngUk;ghzhw;Wg;gil mb19:1) 

 ,aw;ifapy; fpilf;fpd;wg; nghUl;fisf; 

nfhz;LFby; mikj;jij mwpa KbfpwJ. 

,tw;wpd; vr;rkhff; ,d;Dk; fpuhkg;Gwq;fspy; 

njd;id Xiy> gid Xiy Nghd;wtw;why; 

Nkw;$iu Nta;e;jij fhz KbfpwJ. 

fw;Gf;F ctik 

Itif epyq;fspy; fw;Gf;Fhpa epykhf 

$wg;gLtJ Ky;iy epykhFk;. me;epyj;jpw;Fhpa 

xOf;fj;ijg; gw;wpf; $Wifapy; “gphpe;J 

nrd;w fztd; jpUk;Gk; tiuapYk; kidtp 

nghWj;Jf; nfhz;bUg;ghs;”. fztidg; 

gw;wpahNuDk; gopr;nrhw; $wpdhYk; fbths;> 

kWj; Jiug;ghd;> fztd; gphpe;J 

nrd;wjdhy; cz;lhd cs;sj; Jauj;ij 

mlf;fpf; nfhz;bUg;ghs;. ,JNt fw;Gila 

fhhpifapd; Fzk; ,j;jifa epfo;r;rpfisf; 

$WtNj Ky;iyj; jpiz vd;fpwhh;” rhkp 

rpjk;gudhh;. jkpoh; tho;Tk; gz;ghLk;> gf;.09) 

me;epyj;jpy; ngz;fspd; fw;Gf;F ctikahf 

mUe;jjpia ctikahf $wg;gl;lij 

“,Uz;L Njhd;Wk; tpRk;gpd; cah;epiy 

cyfj;J 

mUe;jjp kiwa fw;gpd;” 

(Iq;FWE}W. gh.442:03-04) 

 ,Uz;L fhzg;gLk; thdj;jpNy Njhd;Wk; 

mUe;jjpia fw;Gf;F ctikahf;fg;gl;Ls;sJ. 

NkYk; 

“tlkPd; Nghy; njhONjj; jtaq;fpa 

fw;gpdhs;” 

(fypj;njhif. gh 02:21) 

Nkw;fz;l mbfspy; mUe;jjpiag; Nghy 

vy;NyhUk; njhOJ Nghw;Wk; gb tpsq;Ffpd;w 

fw;gpid cilats; vd;gjid mwpa 

KbfpwJ. 

 
ePh;f;fbfhuk; 

 goe;jkpoh;fs; Neuj;ij mwpa ePh;f; 

fbfhuj;ij gad;gLj;jpaij 

 “FWePh;f; fd;dy; ,idj;J” 

(Ky;iyg;ghl;L> mb 58) 

 Nkw;fz;l mbfshy; mwpa KbfpwJ. 
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jphpkuk; 

jphpkuk; vd;gJ mhprp> cSe;J> uhfp> gUg;G 

Nghd;w jhdpa tiffis miuf;Fk; 

fy;yhFk;. ,jid ,yf;fpaq;fspy; jpUit> 

jpupif> jphpkuk; vd;nwy;yhk; miof;fg;gLfpwJ. 

Mdhy; nfhq;F tl;lhug; gFjpfspy; 

uhfpf;fy; vd;W miof;fg;gLfpwJ. ,d;Dk; 

,f;fy;fs; fpuhkg; Gwq;fspy; fhzg;gLfpd;wd. 

Mah; kfsph; gjkhd gf;Ftj;jpy; fha;e;j 

mhprpiar; RoYk; jphpkuj;jpd; Fopapy; ,l;L> 

nghbahf;fpaij> 

 „........................... kidNahs; 

 IJ czq;Fty;rp nga;J KWf; FWj;j 

 jphpkuk; cuy; ,irfLg;g” 

(mfehD}W gh.224:11-13) 

Nkw;fz;l mbfshy; mwpa KbfpwJ. 

 
kj;J 

Ky;iy epyj;jhhpd; Goq;Fg; nghUl;fspy; 

,d;wpaikahjjhf tpsq;FtJ kj;J vdyhk;. 

NkhhpypUe;J ntz;nza;iag; gphpj;njLf;f 

gad;gLj;jg;gl;lit kj;J MFk;. ,it 

kuj;jhy; MditahFk;. kj;Jf; nfhz;L 

ntz;izia gphpj;njLj;j nra;jpia> 

“ehs; ciukj;J xypNfsh NjhNdh”  

(GwehD}W. gh.257:13) 

NkYk;> 

“tpsk;gok; fkYk; fkQ;#w; Foprpg; 

ghrk;jpd;wNja;fhy; kj;jk; 

nea; njhpapaf;fk; ntspg;gLjy; Koq;Fk; 

itF Gyh; tpbay;” 

(ew;wpiz> gh.12:01-04) 

 tpsk;goj;jpd; kzk; tPRk; japh; ghidapy; 

fapWf; nfhz;L kj;jpid Ml;bajhy; kj;jpd; 

jz;Lg; gFjp Nja;e;J ,Ue;jijAk;> 

mk;kj;jpidf; nfhz;L ntz;nza;ia 

mjpfhiyapy; vLj;j nra;jpia mwpa 

KbfpwJ. 

 NkYk; mjpfhiyg; nghOjpy; ntz;nza; 

vLg;gjw;fhd fhuzj;ij> 

 “RLkz; jRk;gpd; kj;jk; epd;w 

 gpwthntz” (ew;wpiz. gh.84:06-07) 

 kz;zhy; nra;J Rlg;gl;l japh;g; ghidapy; 

cs;s japiu ntapy; Neuj;jpy; kj;jhy; 

file;jhy; ntz;nza; jpushJ. mjdhNy 

mjpfhiyg; nghOjpy; file;j nra;jpapid 

mwpa KbfpwJ. ,tw;iw MuhAk; NghJ 

njhopypd; El;gf; $WfisAk;> Nkd;ikAk; 

mwpe;J njhopypy; <Lgl;lij mwpa KbfpwJ. 

Nkyk; japh; filAk; xyp Gyp cWKtJ 

Nghy ,Ue;jij> 

“Mk;gpthd;Kifad;d $k;GKfpo; 

ciwaikjPe;japh; fyf;fp.................”     

(ngUk;ghzhw;Wg;gil> mb:156-157) 

Nkw;fz;l mbfshy; mwpa KbfpwJ. 

 
cwp 

cwp vd;gJ japh;> ghy; Kjypatw;iw 

itg;gjw;Fg; gad;gLj;Jth;. NkYk; 

Mepiufis Nka;f;fr; nry;ifapy;> jd; 

cztpid cwpf;fapw;wpy; itj;J vLj;Jr; 

nrd;wij> 

“,kpo; ,ir kz;il cwpnahL J}f;fp 

xOfpa nfhd;iwj; jPk;Foy; Kaw;rpapd; 

t* cr; nrhw; Nfhtyh;> jj;jk; ,d; 

nghOnjhL Njhd;wpafhh; eidtpad; 

Gyj;jhh;” 

(fypj;njhif> gh.106:02-05) 

 ,yf;fpaq;fspy; ,aw;if Nfhtyh;fs; 

Mepiufis mfd;w ,lj;jpw;F Nka;f;fr; 

nry;ifapy; ,ir Kof;fk; kz;il fUtpia 

Njhspy; cwpf;fapw;Wld; khl;bj; J}f;fpf; 

nfhz;L> Foypiriag; ghbf; nfhz;Ljd; 

,d kf;fs; NgRk; nfhs;if nkhopia Ngrpf; 

nfhz;L nrd;wij mwpa KbfpwJ. 
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cuy; cyf;if 

jhdpaq;fspd; Nky; Njhiy ePf;f 

gad;gLj;jg;gl;lit cuYk; cyf;ifAk; 

MFk;. cuy; MdJ fy;yhy; MditahFk;. 

cyf;if kuj;jhy; MditahFk;. Muk;g 

fhyf;fl;lj;jpy; cuyhdJ epyj;jpy; Fopj; 

Njhz;bgpd;dh; mf;Fopapy; rPuikg;G nra;J 

gad;gLj;jpAs;sdh;. NkYk; re;jd kuj;jhy; 

nra;j cuiyAk;> ahid je;jj;jhy; nra;j 

cyf;ifAk; gad;gLj;jpaij> 

“jif nfhz;l VdYs;> jho; Fuy; 

chP, 

Kiftsh; rhe;J cuy;> Kj;J Mh; 

kUg;gpd; tifrhy; cyf;if............” 

(fypj;njhif. gh. 40: 03-05) 

Nkw;fz;l mbfspd; %yk; mwpaKbfpwJ. 

Nkyk; gr;ir mtiy ,bf;ffhpatapuk; 

gha;e;j cyf;ifia gad;gLj;jpaij> 

“ghr typbj; jfUq;fhy; cyf;if”   

(FWe;njhif. gh. 238:01) 

Nkw;fz;l ghly; mb %yk; mwpa KbfpwJ. 

Nkyk; tufpid mWtilr; nra;J> mtw;iw 

ghiwfspy; Ftpayhff; Ftpj;J> gpd;dh; 

mtw;iw khLfisf; nfhz;L jhk;G 

Xl;Lthh;fs;. mt;thW jhk;G Xl;Lk; NghJtuFj; 

jhspypUe;J tuF jdpNa cjpUk;. mtw;iw 

vLj;Jf; nfhz;LNgha; kfsph; jpUitapy; 

miuj;J> gpd; cuypy; Nek;gp J}a;ik nra;jij 

gz;izntz; goj;J mhprp Va;g;g 

Roy; kuk; nrhypj;jRsF miyntz; jho; 

njhb khz; cyf;if Copd; Nghf;fp 

cuy; Kfk; fhl;ba Riu epiwnfhs;is”  

(mfehD}W. gh. 393:09-12) 

Nkw;fz;l mbfshy; goe;jkpoh;fspd; 

mWtilf;Fg; gpd; epfof; $ba NtiyfisAk;> 

mt;NtiyfSf;F jpUit> cuy; cyf;if> 

Gilg;gjw;F Kwk; Kjypa ,aw;if rhh;e;j 

Goq;Fg; nghUl;fis gad;gLj;jpAs;sij 

mwpa KbfpwJ. 

KbTiu 

xt;nthU njhopYf;Fk; mbj;jskhf tpsq;FtJ 

epyQ;rhh; mikg;G Kiw MFk;. mt;tifapy; 

fhLk; fhL rhh;e;j gFjpahf tpsq;ff; $ba 

Ky;iy epyj;jhhpd; tho;tpaNyhL njhlh;Gila 

,aw;ifr; #oiyAk;> ,aw;ifr; rhh;e;j 

Goq;Fg; nghUl;fisg; gad;gLj;jpAs;sijAk;> 

Ky;iyj; jpiz ghly;fspy; Kjy;> fU> 

chp> vd ,tw;wpw;F ,aw;ifNa gpd;Gwkhf 

mike;Js;sJ vd;gjid fhz KbfpwJ. 

 
njhFg;Giu 

1. fhl;Lg; gFjpf;F chpa kyuhf Ky;iy 
kyh; tpsq;Ftjhy; ,e;epyj;jpf;F Ky;iy 
epyk; vdg; ngah;f;fhuzk; ngw;wpUg;gij 
mwpa KbfpwJ. 

2. ghiwfspd; rpijthy; Njhd;wpaJ 
nrk;kz; vd;gjid mwpa KbfpwJ. 

3. Ky;iy epyj;jhh; njhd;ikkhdf; Fbiar; 
rhh;e;jth;fs; vd;gjidAk;> ,th;fSf;F 
,th;fspd; njhopiyj; jtpu kw;w 
njhopy;fs; njhpahJ vd;gijAk; mwpa 
KbfpwJ. 

4. ctikfisifahSk; NghJ Gyth;fs; 
,aw;if rhh;e;jtw;iwNa ctikahf 
ifahz;LAs;sij mwpaKbfpwJ. 

 
Nkw;Nfhs; E}y;fs; 

 rq;f ,yf;fpa E}y;fs; vl;Lj;njhif> 
gj;Jg;ghl;L 

 ,sk;G+uz;zhh; ciu> njhy;fhg;gpak; 
nghUsjpfhuk;> rhujh gjpg;gfk;> uhag;Ngl;il 
nrd;id> Kjy; gjpg;G 2006 

 fe;jrhkp> ,y.nr.jkpoh; Ntshz;ik kuGfs;> 
fiyr;nry;td; gjpg;gfk;> Nfhak;Gj;J}h; 
Kjw;gjpg;G 2007 

 rrpty;yp.tp.rp. gz;ilj; jkpoh; njhopy;fs; 
cyfj; jkpohuha;r;rp epWtdk;> jukzp> 
nrd;id Kjw;gjpg;G 

 rhkp rpuk;gudhh; jkpoh; tho;Tk; gz;ghLk;> 

rhujh gjpg;gfk;> nrd;id. Kjw;gjpg;G 

2017 
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th]e;jpapd; Gjpdq;fspy; eilapay; cj;jpfs; 
 

Kidth; K. ftpjh 
                         ,izg;Nguhrphpah; kw;Wk; jkpo;j;Jiwj; jiyth; 

                         Gdpj me;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy; 

 
Ma;Tr; RUf;fk; 
,yf;fpaf; fiyf;F mbg;gil Clfk; nkhop. mk;nkhopapidg; gad;nfhs;Sk; tifikapdhy; 
,yf;fpak; eyk; ngWfpd;wJ. kdpjd; nra;jpg; ghpkhw;wj;jpw;F> fUj;J ntspaPl;bw;F> czh;r;rpg; 
Gyg;ghl;bw;F vdg; gytw;wpw;F nkhopapidg; gad;gLj;Jfpwhd;. ,t;thW md;whl tho;tpy; gad;gLk; 
nkhop rpwg;giltJ ,yf;fpag; gilg;Gf;fshy; MFk;. ts;Sth; nkhopfpd;w nrhy;td;ik Nghd;W 
vOj;jhshpd; vOj;Jtd;ik mike;J ,yf;fpak; rpwg;Gg; ngwy; Ntz;Lk;. ehty; gilg;ghsh;fs; jhk; 
fz;l> Nfl;l mDgtpj;j mDgtq;fisg; gpwh; czh;e;jpl ciuf;Fk; jpwNd mtuJ gilg;gpd; 
ntw;wp vdyhk;. ehtypd; ntw;wpf;F eilAk; Xh; mbg;gilf; fhuzkhtij mwpayhk;. ,yf;fpa 
tifikfs; midj;jpd; ntw;wpf;Fk; mbg;gilahf mikAk; cj;jpfshy; rpwg;ghd xd;W eil 
mikg;G. xt;nthU ,yf;fpa tifikAk; jdf;nfd tiuaiw nra;ag;gl;l nkhopeil mikg;igg; 
ngw;wpUf;fpd;wJ. gilg;ghsh; jhk; vLj;Jf;nfhz;l fijf;fUtpw;Fk;> gilf;Fk; khe;jUf;Fk;> 
gpd;Gyj;jpw;Fk; Vw;g eil gue;Jg;gl;l xd;whf miktjhy; nkhopapd; mikg;gpy; tsh;r;rpAk; 
khw;wq;fSk; kpf ,ay;ghf ,lk; ngWfpd;wd. Xh; ,yf;fpak; ntw;wp ngwf;fUj;J ,Ue;jhy; kl;Lk; 
NghjhJ eilr;rpwg;Gk; Ntz;Lk; mjid th]e;jp vt;thW jk; Gjpdq;fspy; ifahz;L cs;shh; 
vd;gij Muha;tNj ,f;fl;Liuapy; Nehf;fk;. 
 
eilapd; jd;ikfs; 

,yf;fpaj;jpw;F caph;ehbahfj; jpfo;tJ 

eilahFk;. eil vd;gJ vOj;jhsdpd; 

ciueil my;yJ ftpij tbtpy;> jhd; 

nrhy;y tpioAk; fUj;ij vt;tifapy; 

rpe;jpj;J vt;tdk; nkhoptop ntspg;gLj;Jfpd;whd; 

vd;gijr; Rl;LtjhFk;. „eil vd;gJ 

vOj;jhsdpd; jdp MSikiag; Gyg;gLj;jty;y 

$W‟ vd;fpwhh; ml;rd;. „eil vd;gJ fUj;J 

cil‟ vd;gJ Nghg;gpd; fUj;jhFk;. „eil vd;gJ 

vOj;jhsdpd; Njhy;‟ vd;fpwhh; fhh;dy];> 

„eil vd;gJ vOj;jhsd; rpe;jpf;Fk; Kiw> 

ntspg;gLj;Jk; jpwd;> ,yf;fpaj;jpy; <L 

,izaw;w rhjid Mfpa %d;W nghUs;fis 

tpsf;FfpwJ‟ vd;gJ kh;Nutpd; fUj;jhFk;. 

“vOj;jhsdpd; jdpj;jd;ikia 

czh;j;JtNjhL my;yhky; GyikiaAk;> 

cs;sj; njspitAk;> fiyAzh;tpd; 

Moj;ijAk; Gyg;gLj;jty;yJ eilahFk;. 

xU gilg;gpy; eilj;jd;ikia> 

mbg;gilapy; gad;gLj;Jk; nrQ;nrhw;fs;> 

njhluikg;Gfs;> xypeag;Nghf;Ffs;> gpw 

ntspg;ghl;Lj; jpwd;fs; Mfpatw;iwf; 

nfhz;Nl mwpa KbfpwJ. ,tw;NwhL 

,yf;fpaf; $Wfisf; nfhz;Lk; 

eilapd; jdpj;jd;ikfisf; fhz 

KbfpwJ”1 

vd;fpwhh; rpd;dg;gghujp. El;gk;> vspik> eak; 

vDk; %tifg; gz;GfNs ey;y eilapd; 

,ay;Gfs; vd;ghh; rhg;nkd;. ,yf;fpaf; 

fiyf;F caph;ehbahf miktJ Mrhpahpd; 

czh;j;Jk; jpwNd. mt;Tzh;j;Jj; jpwid 

Ma;jiy eil Ma;T vdyhk;. 

“nkhopapaYk; ,yf;fpaj; jpwdha;Tk; 

re;jpj;jNghJ kyh;e;j JiwNa 

eilapayhFk;”2 

gilg;ghshpd; cs;sj;jpw;Fk; eilf;Fk; 

neUq;fpa njhlh;G ,Ug;gjdhy;> 
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“nkhopahfpa ,f;fUtpd; gad;ghl;L 

Kiwapy; fhzg;gLk; NtWghLfNs 

gilg;ghspfis ,dq;fhzTk; 

gilg;Gf;fisg; gphpj;jwpaTk; Jiz 

nra;fpd;wd.”3 

 Mrphpah; ,yf;fz mikg;gpypUe;J gpwohJ> 

vt;tif khw;wKkpd;wp vy;yhr; #oypYk; 

khe;jh; midtiuAk; xd;WNghy; ciuahlr; 

nra;jhy; me;eil nraw;ifj; jd;ikiaj; 

Njhw;Wtpf;Fk;> eilapd; tpiuit> czh;r;rpiaj; 

jLj;J thrfUf;Fr; rypg;gpid cz;lhf;Fk;. 

,t;tif eilf;F Mrphpahpd; kdg;Nghf;ifAk; 

MSikiaAk; jdpj;jd;ikiaAk; ntspg;gLj;Jk; 

Mw;wYk; ,Ug;gJ ,y;iy. vdNt 

fijkhe;jhpd; gUtk;> gz;G> thOk; #oy;> 

fy;tpj;jFjp> nghUshjhuk;> njhopy;> mDgtk; 

Kjypa gy;NtW epiyfSf;Nfw;g> Mrphpahpd; 

,yf;fpa mwptpw;Fk; gilg;ghw;wYf;Fk; 

miw$tyhf miktJ eil. gilg;ghshpd; 

nkhopeil mtuJ tho;f;ifr; #oy;> mDgtk;> 

rpe;jid> fw;gid> jdpj;jd;ik 

Mfpatw;wpid ntspg;gLj;Jk; fUtpahjyhy; 

eilapidg; gw;wpa Ma;Tk; Njitg;gLfpd;wJ. 

„eilNa kdpjd;‟ vd;W md;W njhl;L 

,d;Wtiu epytp tUk; nkhopAk; ,jidNa 

czh;j;jg; gpwe;jpUf;f Ntz;Lk;. 

 gilg;ghshpd; nkhopeil vd;gJ mth; 

vLj;Jf; nfhz;l fijapid> fUj;jpid 

tpsf;f Nkw;nfhs;fpd;w fbjeil> tpthpg;G 

eil> jh;f;f eil> ,yf;fpa eil> ciuahly; 

eil Kjypadtw;Ws; mtuhy; 

gad;gLj;jg;gLfpd;w nrhy;> njhlh; 

fl;likg;Gf;fs; vdyhk;. mit> vspikahfNth> 

fUj;J nrwpT kpf;fjhfNth> epfo;r;rpahfNth 

mikayhk;. cah;e;j fUj;jhapDk; GJik> 

Gul;rpf; fUj;jhapDk; njspthfg; gpwh; 

Vw;Fk;gbr; nrhy;Yk; jpwd; tha;e;j eilNa 

mjd; kjpg;ig NkYk; cah;j;JfpwJ vd;gJ 

cz;ik. vdNtjhd; nkhopapd; czh;j;Jk; 

jpwid milar; nra;Ak; fiyNa ,yf;fpak; 

vd;gh;. Xh; ,yf;fpak; ntw;wp ngwf; fUj;J 

,Ue;jhy; kl;Lk; NghjhJ. eilr;rpwg;Gk; 

Ntz;Lk;. tpsf;f te;j fUj;jpidr; Ritgl> 

eak;gl> kdjpy; gjpAkhW nrhy;ypr; nry;Yk; 

mOj;jkhd eilg;ghq;Fk; thrfh;fis 

<h;g;gjw;F mbg;gilf; fhuzk; vdyhk;. 

vdNt r%fTzh;Tld; r%f eyDf;fhff; 

fijapyf;fpak; gilg;gth; fijf; fUtpw;Fk; 

mikg;gpw;Fk; rpwg;gplk; juy; Nghd;W 

eilaikg;gpw;Fk; rpwg;Gj; juy; Ntz;Lk;. 

“nkhopnad;gJ rpe;jid ntspaPl;bw;Fhpa 

fUtpfSs; kpf Mw;wy; tha;e;jJ. 

mijg; gad;gLj;jp> Xh; vOj;jhsd; 

rhjpf;f KbahjJ vJTkpy;iy”4 

Mjypd; vOj;jhsh; gilg;G gw;wpa Ma;tpy; 

mtuJ eil gw;wpa Nehf;Fk; fzpg;Gk; 

,d;wpaikahjjhfpd;wd. 

 

tlvOj;J 

 “tlnrhw; fpstp tlntOj; njhhP, 

 vOj;njhO Gzh;e;j nrhy;yhFk;Nk” 

(njhy;.nrhy;.395) 

vd tlnkhopr; nrhw;fis ,yf;fpaj;Js; 

gad; nfhs;Sk; NghJ tlntOj;Jf;fis 

ePf;fpj; jkpohf;f> tpjp tFj;Js;shh; 

njhy;fhg;gpah;. Mrphpah; ,t;tpjpiag; gpd; 

gw;whJ „r‟fuk; gad;gLj;jf; $ba ,lq;fspYk; 

$l [> ~> ] Kjypa tlntOj;Jf;fisf; 

ifahSfpwhh;. 

 Nki[> Rthu];ak;> B~h;l;L> kNyhpah 

,~;A> `hp> ]hh;> ~;A+h;> `Nyh> MgNu~d; 

(,ilntspfs; njhlh;fpd;wd> g.6>7>8>8>9>9>9> 

10>10>12) vdg; gy fhzg;gLfpd;wd. 

`Nyh> `y;Nyh 

(,.njh.g.9>43) 

 “mtdplk; mts; me;j fbjj;ij 

ePl;bdhs;” 

(,.njh.g.44) 
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“fbjhRfis iyg;uhp Gj;jfj;jpy; 

itg;gJ ey;yjy;y” 

(,.njh.g.45) 

g;nuh/g]h;> g;nuh/grh; 

(re;jd fhLfs;> g.68> 69) 

vj;jzpf;ifapy; 

(Gjpa thdk;> g.109) 

,t;thW xNu nrhy;ypw;F NtW NtW 

tbtq;fs; mNj gf;fj;jpy; my;yJ NtW 

NtW gf;fq;fspy; my;yJ ehty;fspy; 

fhzg;gLtJld; xNu ,lj;jpy; mLj;jLj;j 

njhlh;fspYk; fhzg;gLfpd;wd. cs;Szh;Tj; 

J}z;Ljypd; Ntfj;jpy; Mrphpah; fij 

GidAk;NghJ nrhw;fisj; jk; kdj;jpy; 

gl;lthW vOjpr; nry;Yk; Ntfj;jpy; ,J 

Nghd;w rpWFiwghLfis EZfpf; fz;L 

fisjy; ngUe;jilahjypd; ,tw;wpy; 

mf;fiw fhl;lhJ tpl;bUf;fyhk;. 

 

,yf;fpa eak; 

rpWfij> Gjpdk; Kjypa ciueil 

,yf;fpaq;fspy; ftpijfspy; fhzg;gLk; 

ctik> cUtfk;> FwpaPL> tUzid 

Kjyhdtw;iwg; gad;nfhs;s vt;tpjj; 

jilAkpy;iy. ciu eilapYk; ftpij 

,d;gk; fhz ,aYk;. ciueilahapDk; 

ftpijahapDk; gilg;ghsh; ,tw;iwg; 

gad;gLj;Jk; tifapy; rpwg;GWfpd;wd. 

Mrphpah; jk; gilg;Gf;fshy; ,tw;iwr; 

rpwg;gpj;Jj; jk; Gyikiag; Gyg;gLj;jpAs;s 

eak; Nghw;wj;jf;fJ. 

 

ftpij eil 

MrphpauJ ehtypy; kpf ePz;l 

ciuahly;fNsh> njhlh;fNsh> gj;jpNah 

mikahJ. rpW rpW ciuahly;fshf> 

njhlh;fshf> gf;jpfshf miktJ trd 

fhtpak; Nghy; ,dpik jUfpwJ vdpy; 

kpifahfhJ. 

“fhiyapy; fz; tpopj;jNghJ fz;zhb 

[d;dy; topahf #hpa ntspr;rk; 

gsPnud;W cs;Ns Eioe;jpUe;jJ. 

ntapy; gl;L fz;zhbfspd; gzp 

fiue;J Kj;J Kj;jha; ePh; epd;wJ”  

(Gjpa thdk;> g.56) 

“mjd; msTk;> moFk; mtSs; xU 

gpuk;kpg;ig Vw;gLj;jpd” 

(Gjpa thdk;> g.82) 

“mts; Xl;lKk; eilAkhff; 

fpzw;wbf;Fr; nrd;W ahNuh Nre;jp 

itj;jpUe;j Flj;J ePiuj; jiyapy; 

tpl;Lf; nfhz;lhs;. clk;G KOtJk; 

eide;j epiyapy; fz;fspypUe;J ePh; 

tope;j tz;zk; ,Ue;jJ. Glitapd; 

nfhRtj;J ePiug;gpoe;J Neuhf re;epjpf;F 

Xbdhs;. <ug;Glit clk;NghL xl;b 

topnaq;Fk; ePh;j;jptiyfisr; nrhl;bagb 

Nfhykpl;lJ. nghpa FUf;fSf;F gjpyhf 

Rg;Gzp jPghuhjid fhl;bf; 

nfhz;bUe;jhd;. re;epjpapy; ahUNk 

,y;iy. ,iwtd; mtSf;Fg; 

gpuj;jpNahfkhff; fhl;rp jUtJ Nghy 

mtSf;F Nkdp rpyph;j;jJ”   

(tpl;L tpLjiyahfp> g.362) 

“gjpdhW gjpNdO tajpy; mtSf;Fs; 

,Ue;jpUf;ff;$ba jhgq;fSf;F 

,g;nghOJ Gjpa ghpkhzq;fs; Gyg;gl;ld. 

yPyhtjpapd; czh;r;rpG+h;tkhd ebg;gpy;> 

G+itr; #l Kbahky; gl;il cLj;j 

Kbahky;> tha;tpl;Lg; ghl Kbahky;> 

rphpf;f Kbahky; vg;gbg;gl;l 

jz;lidahf ,Ue;jpUf;f Ntz;Lk;.”  

(tpl;L tpLjiyahfp> g.128) 

vd;gd Nghd;w njhlh;fSk; ,ilapilNa 

Gs;spapl;L vOjpr; nry;Yk; Nghf;Fk; trd 

ftpijia epidT $wr; nra;fpd;wd. 
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ctik 

,yf;fz tuk;GfSk; fl;Lg;ghLfSk; kpf;f 

nra;As; tbtj;jpy; ,yf;fpak; tsh;e;j 

fhyj;jpy; ctik> cs;Siw> ,iwr;rp 

vd;gd fl;Lg;ghl;Lf;Fs; mlq;fp ,Ue;jd. 

,yf;fpaj;jpy; nra;As; ngw;wpUe;j ,lj;ij 

ciueilAk;> GJf;ftpijAk; ngwj; 

njhlq;fpaTld; ctikAk; tiuaiwapd;wpg; 

GJikAld; nghypTwj; njhlq;fpaJ. Ngr;R 

tof;fpNy vJifAk; NkhidAk; ,lk; 

ngwy; Nghd;W ctikAk; ,lk; ngwj; 

njhlq;fpaTld; ctik ,d;W xU 

vy;iyf;Fs; fl;Lg;glhJ ngUfpf; nfhz;L 

nry;fpwJ. 

 ctiknjw;nwdg; nghUs; Gyg;gLtjhAk;> 

cs;nghUs; Ez;zpjpd; EZfp czh;thh;f;Nf 

Gyg;gLtjhAk; ,Uepiyfspy; ,lk;ngWk;. 

kf;fs; ,yf;fpakhf tpsq;Fk; Gjpdq;fspy; 

,t;tpUtif ctkq;fSk; r%fk;> murpay;> 

jj;Jtk;> fiy> ,yf;fpak; Mfpa gytw;iw 

czh;j;JtdhfTk; mtw;wpd; mbg;gilahfTk; 

tpsq;Ffpd;wd. “moFgLj;Jjw; nghUl;Lk;> 

njhpahjij tpsf;Fjw; nghUl;Lk;> 

mwpahjij mwpTWj;jw; nghUl;gLk; 

ctikazp ifahsg;gLfpd;wJ”5 vd;gij 

nka;g;gpf;Fk; tifapy; Mrphpahpd; gilg;Gf;fspy; 

ctikfs; mike;Js;sd. mit ctikf;F 

vL;j;Jf; nfhz;Ls;s nghUs;> mtw;iw mth; 

ntspapLk; epiy vd;w ,Utiffspy; 

ntspg;gLj;Jfpd;wd. 

 cyfpaypy; kf;fspilNa toq;fg;gLfpd;w 

gonkhopfisAk; ctikahfg; gilj;Js;shh; 

Mrphpah;. ,it ,ay;ghd Ngr;R tof;fpy; 

ciuahlyhfNth> fijkhe;jhpd; vz;zq;fshfNth 

mike;J> fij fz;Kd; epfo;tJ Nghy; 

fhl;rpg;gLj;Jfpd;wd. 

“hp~p %yk; ejp %yk; tprhhpf;ff; $lhJ 

vd;fpw khjphp ahh; %yk; tp~ak; 

njhQ;rJd;D ,e;j ChpNy Nfl;fNt 

$lhJ”  

(,ilntspfs; njhlh;fpd;wd> g.58) 

“rydkw;w Fl;ilapy; fy;nywpe;jhw; 

Nghy epkp~ Neuj;jpy; kdJ fiye;J 

Nghapw;W”  

(re;jd fhLfs; g.71) 

vd;gd Nghd;w gonkhopfs; ctikfshf 

type;J GFj;jg;glhky; ,ay;ghff; fijAld; 

,ize;J epw;Fk; ghq;fpidAk; czu 

Kbfpd;wJ. 
 
kuGj;njhlh; 

 fhyq; fhykhf toq;fptUk; VNjDk; xU 

Fwpg;gpid czh;j;Jk; kuGj; njhlh;fSk; 

ctikahff; ifahsg;gl;Ls;sd. 

“rhk;gy; G+j;j tpbay; njhpe;jJ”  

(filrp tiu> g.151) 

“kizapNy f;fhj;jyhk; Nghy”  

(filrp tiu> g.29) 

 

 “epuhAjghzpaha; epw;gJ Nghy”  

(filrp tiu> g.78) 

“];^ypd; Nky; %Q;#W Nghy 

cl;fhh;e;jpUe;j” 

(filrp tiu> g.85) 

 “vd;id ,iwQ;RtJ Nghy; ghh;j;jhs;” 

(filrp tiu> g.139) 

“#L gl;lJ Nghy tpopj;Jf; 

nfhz;Nld;” 

(filrp tiu>g.50) 

 “kdR ej;ijNghy cs;Sf;Fs; Klq;f  

 Muk;gpj;jJ” 

(rpiw> g.23) 

“gq;fu fhl;by; GFe;Jtpl;lf; FUlidg; 

Nghy; jLkhw;wk;”  

(rpiw> g.89) 

 “thba kyiug;Nghy; mkh;e;jpUe;jhy;” 

(rpiw> g.90) 
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 “Mw;Wkzyha; eOtpg;Nghd tho;f;ifia” 

(rpiw> g.205) 

“thDf;Fk; G+kpf;Fk; nts;spr;ruk; 

Nfhj;jJ Nghy 

“kio nfhl;LfpwJ. Mukpy;iy mk;G 

gha;fpw khjphp” 

(tpl;L tpLjiyahfp>68) 

,j;jd;ikia ctkj; njhlh;fs; ,yf;fpa 

,d;gj;ij kpFtpf;fpd;wd. 

 
tuyhW 

xd;wpuz;L tuyhw;W epfo;r;rpfs; ctikfshf 

,lk;ngWfpd;wd. ,tw;iwg; ghku kf;fs; 

nghUSzh;e;J nfhs;tJ fbdk; vdf; fUjp 

Mrphpah; kpFjpahff; ifahshky; 

jtph;j;jpUf;fyhk;. 

 filrp tiu Gjpdj;jpy; kNdhfhpapd; 

Njhop fkypdp cld;fl;il Vwpdijg; gw;wp 

tuyhw;W epfo;NthL xg;gpl;Lf; $Wjy;> 

“fkypdp uh[];jhd; uh[tk;rg; 

ngz;fisg; gw;wpr; nrhy;ths;. nrd;w 

E}w;whz;by; cld;fl;il Vwpa ngz;fs; 

rPijapy; VWtjw;F Kd; me;jg;Guj;Jg; 

ghijiaf; flf;Fk; topapy; ,Uf;Fk; 

Rth;fspy; vz;nza; jltpa jq;fs; 

cs;sq;iffisg; gjpj;Jf; nfhz;Nl 

Nghd RtL ,d;Dk; ,Ug;gjhfr; 

nrhy;ths;” 

(filrp tiu> g. 34)  

NkYk;> 

“kh[p kidtpiaAk;> mtsJ 

fhjyidAk; nfhiy nra;jjhff; Fw;wk; 

rhl;lg;gl;L filrpapy; epuguhjp vd;W 

tpLtpf;fg;gl;l fWg;gh; X.N[.rpk;g;]d; 

Qhgfk; jpBnud;W te;jJ. cz;ikahfNt 

epuguhjpah my;yJ fWg;gh;. nts;isah; 

tpthjj;jpdhy; jg;gpj;jhuh?”  

(filrp tiu> g.34) 

vd;gd Nghd;w rhd;Wfspy; GydhFk;. 

Guhzk; 

MrphpaUf;Fg; Guhzq;fspy; kpf;f <LghL 

,Ug;gjhy; fijg;Nghf;fpy; Nkw;Nfhs;fshf 

,lk; ngWtJld; mit rpw;rpy ,lq;fspy; 

ctikahfTk; ,lk; ngWfpd;wd. 

“nuhk;gg;gpbf;Fk; mJTk; g;u`yhj 

rhpj;jpuk; nuhk;gg; gpbf;Fk;”  

(,ilntspfs; njhlh;fpd;wd> g.24) 

“Mz;ikapy;yhj cd;Dld; NghhpLtJ 

vdf;F ,Of;F vd;W gP~;;kh; 

nrhd;dNghJ rpfz;bf;F ,g;gbj;jhd; 

Nfhgk; te;jpUf;Fk;. ehd; ,g;gb 

te;Jjhd; cd;id n[apf;f KbAk; 

vd;gjhy; ,e;j mtkhdj;ij rfpj;Jf; 

nfhs;fpNwd;. eP rpfz;b ,y;Ny vd;whs; 

ghl;bg; ngz;” 

(filrp tiu> g.49) 

“Mifahy; ghh;j;jh> flikia 

Nts;tpahff; nfhs;” vd;fpwhh; mhpjhuk; 

G+rpa fpU~;zh; rpd;dj;jiuapy; njhlh;e;J 

rk];fpUjj;jpy; xU RNyhfj;ijr; 

nrhy;fpwhh;. flikf;Fk; ghrj;Jf;Fk; 

,ilNa ,Uf;Fk; Fog;gj;ijtpl 

mtUila rk;];fpUjj;ijf; Nfl;Lf; 

Fok;gpayidg; Nghy; njhpfpwhd;. 

mh;[Pdd;> Gd;difAld; fpU~;zh; 

njhlh;fpwhh;. jpnusgjpf;F Vw;gl;l 

mtkhdk; xU jdpegUf;F Vw;gl;l 

mtkhdk; my;y> kd;dpg;Nghk; vd;gjw;F> 

ngz; Fyj;Jf;Nf Vw;gl;l mtkhdk;> 

mtkhdj;ij Ntbf;if ghh;j;j 

r%fj;jpy; Nky; Nfhgk; nfhs;> Nghh; 

njhL> eph; %ykhf;F”  

(filrp tiu> g.54) 

“rPijd;D xU ghj;jpuj;ijg; gilr;rhq;f 

ek;k Mz;fs; vd;W rphpg;ghs;. 

neUg;gpNy Fjpd;dh Fjpf;f tPl;il 

tpl;Lf; fpsk;Gd;dTlNd fpsk;g> Mk;gis 
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fpopr;r Nfhl;ilj; jhz;bdh ,e;j 

fjpjhd; cdf;Fd;D nrhy;y” 

(filrp tiu>g.64) 

“tptuk; Ghpahky; ke;jpuj;ij cr;rhpj;j 

Fe;jpapd; Kd; epd;w #hpadpd; epidT 

te;jJ. „te;J te;J epg;ghd; 

ey;yhapUf;fhJ‟ vd;w thh;j;ijfis 

Fe;jpAk; Nfl;bUg;ghs;”  

(filrp tiu> g.151) 

“FUl;L jpUjuh~;buidg; Nghy Ra 

gr;rhjhgj;jpYk; epge;jidapYk; kdR 

miyaha;e;jJ. ghujg;Nghh; thRNjtdhy; 

jhd; te;jJ vd;W jpUjuh~;bud; 

FKwpdij vd;dhy; Ghpe;J nfhs;s 

KbfpwJ” 

(filrp tiu>g.99) 

“gl;L Nt~;bAk; gl;L mq;ft];jpuKk; 

mzpe;J kfhghuj ehlfj;jpy; tUk; 

mh;[Pdd; Nghy”  

(tpl;L tpLjiyahfp> g.48) 

“mgpkd;A khl;bf; nfhz;l gj;ktpA+fk; 

Nghy; ,Ue;jJ”  

(tpl;L tpLjiyahftpl;L  

tpLjiyahfp> g.362) 

“jpUjuh~;buDf;F ,y;yhj #l;Rkg; 

ghh;it jdf;F ,Ue;jhy; fhe;jhhp 

fz;izf; fl;bf; nfhz;lhs;. ehd; 

fhe;jhhp ,y;iy jpUjh~;bud;”  

(filrp tiu >g.102) 

 „filrp tiu‟ Gjpdj;jpy; mjpfsT Guhzf; 

fijfisAk; khe;jh;fisAk; Rl;bf; fhl;bAs;shh;. 

 

 

 

njhFg;Giu 

eilapaypy; vOj;J> tlntOj;J> ftpij 

eil> ctik> FwpaPL ,tw;iwf; nfhz;L 

jk; Gjpdq;fspy; fijia Gide;Js;shh;. 

vspa ,dpa nrhw;fisf; nfhz;Nl> $w 

tpUk;Gk; fUj;jpw;F Xh; mOj;jj;ij 

mspf;Fk; jpwDila Mrphpahpd; eilf;F 

rhyg; nghUe;Jk;. nghUj;jkhd nrhw;fs; 

nghUj;jkhd ,lj;jpy; miktNj eilf;F 

cz;ik mspf;Fk; vd;gjw;Nfw;g Mrphpahpd; 

gilg;gpy; nrhw;fs; jf;f ,lj;jpyike;J 

RitA+l;Lfpd;wd czh;r;rpA+l;Lfpd;wd. 

njspTgLj;Jf;fpd;wd. fijf;F mOj;jk; 

jUfpd;wd. ehtyhrphpahpilNa Fwpg;gplj;jf;f 

Xhplj;ijg; ngw;Ws;s Mrphpahplk; rpy 

Fiwfs; ,y;yhky; ,y;iy. NkYk; Nkw;fz;l 

rpwg;Gf;fis kq;fr; nra;Ak; tz;zk; 

Mq;fpyk;> tlnrhw;isg; ngUkstpy; 

gad;gLj;jpAs;shh; vd;Dk; Fw;wr;rhl;bw;Fk; 

MshFfpwhh;. ,jidAzh;e;J ,f;Fiwghl;ilf; 

fisAk; Kaw;rpapy; Mrphpah; <Lgl;bUg;gijg; 

Gjpa gilg;Gf;fspy; fhz KbfpwJ. 

nghJepiyapy; Mrphpah; gy Gjpa 

rhjidfisg; gilf;f ,aYk; vd;gJld; 

mtUf;nfd Xhplk; ehty; cyfpy; 

cs;sikAk; njspthfpd;wJ 

 
mbf;Fwpg;Gfs; 

1. F.rpd;dg;gghujp> rpWfijfs;> g.17. 

2. N[.ePjpthzd;> eilapay;> g.42. 

3. NkyJ> g.42. 

4. kPdhl;rp KUfuj;dk;> fy;fpapd; rpWfijf; 

fiy> g.196. 

5. r.Nt. Rg;gpukzpad;> fk;gd; fw;gid> 

g.230.
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gz;ghL fyhr;rhu khw;wq;fs; 
 

Kidth; nr. yjh <];tup nrz;gfk; 
cjtpg;Nguhrpupah;> jkpo;j;Jiw> 

Gdpj me;Njhzpahu; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}up> jpz;Lf;fy; 
 
Kd;Diu 
jkpoh; fiyfshd Maf;fiyfs; 64 

kl;Lkpd;wp> mfk; – Gwk; rhu;e;j E}y;fspd; 
topNa Kd;Ndhu; tho;itAk; tsq;fisAk; 

glk; gpbj;Jf;fhl;Lk;  fhyf;fz;zhb ”rq;f 

,yf;fpaq;fs;” vdyhk;. mjd; topNa 
md;iwa kf;fspd; gz;ghL fyhr;rhu tho;tpay; 
rpwg;igAk;> ,d;iwa kf;fspd; gz;ghL 
fyhr;rhuj;jpy; Vw;gl;Ls;s khw;wq;fisg; gw;wp 
tpsf;FtNj ,f;fl;Liuapd; Nehf;fhFk;. 
 
jkpoupd; gz;ghL 
gz;ghL vd;gJ jdpkdpjDf;F tuNtz;ba 
ew;Fzk;. fyhr;rhuk; vd;gJ rKjhak; 
gpd;gw;wg;gLk; nkhop> fiyfs;>  gof;ftof;fk;> 
tpohf;fs;> rlq;FKiwfs; Nghd;witahFk;. 
fyhr;rhuk; vd;gJ fhyq;fhykhf gpd;gw;wg;gLk; 
nray;Kiwfs;. gz;ghL vd;gJ ed;ik 
jUk; tifapy; gz;gLj;jg;gl;L filgpbj;jy; 
vd;gjhFk;. vdNt gz;ghLk; fyhr;rhuKk; 
ntt;Ntwd;W. ,uz;Lk; ehzaj;jpd; ,U 
gf;fq;fs; Nghd;wJ. 
 ghthzupd; $w;Wg;gb gz;ghL vd;gJ 
jpUe;jpa xOf;fk;. ehfuPfk; vd;gJ jpUe;jpa 
tho;f;if. gz;ghLld; $ba ehfuPf 
tho;f;ifia rpwe;j tho;f;if Kiwf;fhd 
mikg;G MFk;. mfKk; GwKk; ,ize;jNj 
rPuhdtho;T vd;gu; Kd;Ndhu;. fyhr;rhuj;jpy; 
,Ue;J ek;ik Nkk;gLj;jp tskhd tho;it 
midtUk; Vw;Wf;nfhz;L tho;jy; kdpjg; 
gz;gpd; khz;G vdyhk;. 
 Mil ehfupfk;> tpUe;Njhk;gy; gz;G 
kl;Lkpd;wp ,d;Dk; gy;Ntwhd gof;f 
tof;fq;fs; ek;kpila fhzg;gLfpd;wJ. ek; 
Kd;Ndhu;fs; gad;gLj;jpa gy;NtW gof;f 

tof;fq;fis ,d;W ehk; filgpbf;fhky; 
tpl;L tpl;Nlhk;. 
 jkpoupd; gz;ghL fyhr;rhuk; gw;wp fPob 
kw;Wk; Mjpr;rey;Y}upy; Nkw;nfhz;l 
GijnghUs; Ma;Tfspd; %yk; vkJ jkpo; 
fyhr;rhuj;jpd; njhd;ik vt;tsT  MokhdJ 
vd;gij mwpa Kbfpd;wJ. kiwe;j ek; 
Kd;Ndhupd; gof;f tof;fq;fis kPz;Lk; 
kPl;nlLf;Fk; Kaw;rpfs; ehk; xd;wpize;jhy; 
,d;W elf;Fk; gy;NtW gpur;ridfSf;F 
jPu;T fpilf;Fk;. 
 ehd; %jhijau; gad;gLj;jp xt;nthU 
gof;ftof;fq;fSf;Fk; gpd;Nd xU mwptpay; 
fhuzk; cz;L. 
 
Mil mzpjy; 
rq;f ,yf;fpak; njhl;L md;W Kjy; ,d;W 
tiu Mil ehfupfk; vd;gJ kpfr;rpwg;ghf 

gpd;gw;wg;gl;L tUfpwJ. “Ms;ghjp Milghjp” 
vDk; gonkhop rpwe;j vLj;Jf;fhl;lhFk;. 
rq;f ,yf;fpaj;jpy; GwehD}W Mil 
cLj;Jk; epiyapid gUtfhyq;fisf; nfhz;Nl 
tifg;gLj;jpdu; vd;gjid tpsf;fpaNjhL 
kf;fs; cLj;Jk; Milepiyiaf; $wpAs;sdu;. 

“cz;gJehop cLg;git ,uz;Nl 

gpwTnky;yhk; Xnuhf;Fk;Nk” 
- (Gwk;> 189) 

vDk; GwehD}W $w;wpd; top mwpayhk;. 
NkYk;> tWikapdhy; tUe;jpa xUtdJ 
MilepiyiaAk; $wpAs;sdu;. 

 “Ntw;W ,io Eioe;j Ntu;eid rpjhmu;” 

- (Gwk;> 69)  
vd;Wk;> ,jw;F khwhf> nry;tj;jpy; kfpOk; 
kd;du; KjypNahUila ey;yhilia> 
NghJ tpupgfd;iwg; GJkyu; md;d 
 mfd;W kb fypq;fk; - (Gwk;> 393) 
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NkYk;> jpUf;Fwspy; jpUts;StUk; Milg; 
gw;wpf; $wpAs;shu;.  jd;Fbia caur; 
nra;gtDf;F ,iwtd; jd;Milia ,Wf;fp 
fl;bf;nfhz;L jhNd Kd;te;J 
Jiznra;thu; vdf; $wpAs;shu;. ,jid> 

Fbnra;ty; vd;Dk; xUtw;Fj; nja;tk; 
kbjw;Wj; jhd; Ke;JWk;. 

- (Fws;> 1023) 
Mdhy;> ,d;iwa fhyf;fl;lj;jpy; Mil 
ehfuPfk; vDk; Nkiyehl;lth; Nkhfj;jhy; 
,isa jiyKiw Kiwaw;w> ghJfhg;gw;w 
epiyia cUthf;fpf; nfhs;fpd;wdh;.  

“ahid jd; jiyapy; jhNd kz;iz 

thup ,iwj;jy;”  

“Ntypiag; gapiu Nka;jy;” 
vDk; Neupilf; $w;wpw;F Vw;g> jhq;fshf 
jq;fspd; rPuhd tho;it khw;wp rpijj;Jf; 
nfhs;fpd;wdh;. kdpj jd;ikaw;w kpUfq;fspd; 
Ntl;ilf;F gopahFk; mtyepiyia Vw;gLj;jpf; 
nfhs;fpd;wdh;. Mz;> ngz; Ngjkpd;wp Mil 
ehfuPfj;jpy; kl;Lk; xd;WNghy; cs;sdh;. 
fz;zpak; fhf;Fk; Mil ehfuPfk; jw;NghJ 
,y;iy. 
 rPd;]; mzpjy; cly; R+l;il mjpfupf;Fk;. 
gUj;jp Milfs; clYf;F FSik. jkpoupd; 
Nriy> Ntl;b mofhf ,Ug;gNjhL 
fhw;Nwhl;lkhd epiyapy; ek;ik itf;fpwJ. 
 
tpUe;Njhk;gy; gz;G 
tpUe;Njhk;gy; jkpoh; gz;ghl;by; rpwg;ghd 
xd;whFk;. rq;f ,yf;fpq;fspd; $w;Wg;gb> tskpf;f 
nry;th; MapDk; twpath; MapDk; tpUe;J 
cgrupj;jy; vDk; gz;G xd;Nw.  md;NghLk; 
mf;fiwNahLk; gupNthL tpUe;Njhk;gy; 
Nkw;nfhs;sg;gl;Ls;sJ.  

 ”kUe;Nj MapDk; tpUe;NjhL cz;” 
vd;gJ tpUe;Njhk;gy; gw;wpa gonkhop MFk;. 
jpUts;Sth; tpUe;Njhk;gy; vDk; mjpfhuj;ij 
,aw;wp tpsf;fpAs;shu;. 

tpUe;J Gwj;jjhj; jhDz;ly; rhth 
kUe;njdpDk; Ntz;ly; ghw;wd;W.  

-  (Fws;> 82) 

 tpUe;jpdiu cgrupj;J kfpohky; ntspapy; 
itj;J> jhd; kl;Lk; kidtp kf;fNshL 
kiwtpy; ,Ue;J cz;gJ rhtpid ePf;Fk; 
Njthu;kpjk; MapDk; mJ tpUk;gjf;fjd;W. 
tpUe;J Nghw;Wjy; mkpo;jj;ij tpl ,dpaJ. 

,ize;Jizj;J vd;g njhd;wpy;iy 
tpUe;jpd; 
Jizj;Jiz Nts;tpg; gad;.  

- (Fws;> 87) 
 tpUj;jpdiu cgrupj;jy; vd;w mwr;nraypd; 
gad; ,d;d mstpdJ vd;W tiuaWj;Jf; 
$wtpayhJ. tUk; tpUe;jpdu; jFjpiag; 
nghWj;jJ MFk;.  tpUe;Njhk;gy;  xU 
Nts;tpahFk;. Nts;tpapd; gad; ngupJ. 

Nkhg;gf; FioAk; mdpr;rk; Kfk;jpupe;J 
Nehf;ff; FioAk; tpUe;J.  

- (Fws; >90) 
 mdpr;rk;G+ Kfu;e;J ghu;j;jhy; jhd; thLk;. 
tpUe;jpdNuh cgrupg;gtdJ ghu;itahNyNa 
thl;lKWtu;. mdpr;rj;ij tpl tpUe;jpdu; 
nkd;ikahdtu;. tpUe;J cgrupg;gtUf;F 
,dpa kyu;e;j Kfk; Ntz;Lk;. 
 
rpyg;gjpfhuk; 

fz;zfp kdk; jpwe;J NgRjy; 
mwNthu;f;F mspj;jYk;> me;jzu; Xk;gYk;> 
JwNthu;f;F vjpu;jYk;> njhy;Nyhu; rpwg;gpd; 
tpUe;J vjpu;NfhlYk;> ,oe;j vd;id> Ek; 
ngUkfs;-jd;ndhLk; 
ngUk;ngau;j;jiyj;jhs; 
kd;ngUk; rpwg;gpd; khepjpf; fpotd; 

- (rpyk;G> 75) 
 mw newpahsu;fSf;F mspj;jy;> 
nre;jz;ikg; G+z;nlhOFk; me;jzu;fisg; 
ghJfhj;jy;> Jwtpfis topgLjy; - ,e;j 
%d;Wk; ,y;ywk; G+z;Nlhu; flik. cd;dhy; 
,e;j %d;iwAk; Jwe;J ehd; tho;e;J 
nfhz;bUe;Njd;.  
 
,uhkhazk; 
fk;guhkhazk; fhl;rpg;glyj;jpy;> rPijapd; 
epiyAk; epidTk; vd;gjpy;> 

mUe;Jk; nky;mlF Mu;,l 
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mUe;Jk;? „vd;W mOq;Fk;; 

tpUe;J fz;lNghJ vd;cWNkh?‟ 
vd;W tpk;Kk;; 
kUe;Jk; cz;Lnfhy; ahd; nfhz;l 

Neha;f;F? „vd;W kaq;Fk;; 
,Ue;j khepyk; nry;mupj;J 
voTk; Mz;L vohjhs;. 

- (ghly;: 15) 
 ahu; ,uhkDf;F czT jUthu;fs;?  
mtUf;F jhNd Nghl;L rhg;gplj; njupahNj. 
ahu; mtUf;F czT gupkhWthu;fs;? tPl;Lf;F 
ahuhtJ tpUe;jpdu;fs; te;jhy; vg;gb mtu; 
rkhspg;ghu;?  vd; Jd;gj;jpw;F xU kUe;Jk; 
,y;iyNa" vd;W tUe;Jfpwhs;. 
 ,d;iwa fhyf;fl;lj;jpy; tpUe;J 
cgrupj;jypy; rpw;rpy Fiw $wpdhYk; 
cgrupj;jy; gz;G khwtpy;iy. tpohf;fs;> 
rlq;FKiwfs;> gz;ghL Njhd;wpaJ 
kl;Lky;yhJ gz;ghL fhf;fg;gLtJk; 
ghu;Nghw;Wk; ghujj;jpy; jhd;. ,Njh xU 
ghlypd; %yk; mt;Tz;ikia mwpayhk;. 
 
ghly; 1 

ghL ghL ghuj gz;ghL 
Nkiy ehLk; Nghw;wpLk; gz;ghL 
tpz;NzhL fhw;NwhL kz;NzhL xspNahL 
gz;ghL ,q;Nfjhd; gpwe;jnjd;W nfhz;lhL... 
ghL ghL ghuj gz;ghL 
Nkiy ehLk; Nghw;wpLk; gz;ghL 
nkhopfs; gpwe;jJk; ,q;Nfjhd; 
fiyfs; gpwe;jJk; ,q;Nfjhd; 
fhjy; gpwe;jJk; ,q;Nfjhd; 
fw;G epiyj;Jk; ,q;Nfjhd;  
tpy;ytd; uhkd; rPijf;fhf tpy; 
Cd;wpaJk; ,q;Nfjhd; 
mf;dp jPu;j;jk; NfhbjPu;j;jk; mj;jid 
jPu;j;jKk; ,q;Nfjhd; 
jhyp vd;Dk; rpd;df;fapW Ntyp MdJk; 
,q;Nfjhd; (ghL) 

 
mzpfyd;fs; 
ngz;fs; fhypy; mzpAk; nfhYRf;F xU  
mwptpay; fhuzk; cz;L.  ngz;fSf;F 

,aw;ifahfNt czu;r;rpfs; mjpfk;. %is 
euk;Gld; njhlh;Gisa czu;r;rpia 
fl;Lg;gLj;Jtjw;fhfNt fhypy; nts;sp 
nfhYRfs; mzpag;gLfpwJ. 
 Mz;fs; ,Lg;gpy; mzpAk; miuQhz; 
fapWf;F xU mwptpay; fhuzk; cz;L.  
nghJthf Mz;fSf;F Flypwf;f Neha; tu 
tha;g;Gz;L. me;j Fly; ,Uf;f Nehia 
jLf;fNt> ,Lg;gpy; mf;fapW  
mzpag;gLfpwJ vd;W fhyg;Nghf;fpy; mJ 
nts;sp nfhbahf khwptpl;lJ. 
 nkl;b fh;g;gigAld; njhlh;GilaJ. 
mjd; euk;Gfs; tYtila mzpag;gLfpwJ. 
fhjzp czh;r;rp fl;Lg;gLj;jTk;> %f;fzp 
Nfhgj;ij fl;Lg;gLj;jTk; mzpag;gLfpwJ.  
 tisay;fs; kq;fyj;jpw;fhfTk;> ,uj;j 
Xl;lj;ij mjpfupf;fTk; mzpag;gLfpwJ. 
fz;zhb tisay; Neh;kiw rf;jpia 
cs;thq;fp vjpu;kiw rf;jpiaj;jUk;. 
fUq;fhyp tisay; ,iwrf;jpia jUtNjhL 
mikjpahd kdepiyia cz;lhf;Fk;. rq;F 
tisay; ,iwtdpd; mUisj;jUtNjhL 
kfhnyl;Rkp flhl;rj;ij cz;lhf;Fk;. 
 
czTKiw 

“xUrhz; tapw;Wf;Fj;jhd; ,g;ghL” 

“itj;jpaDf;F nfhLg;gijf; fhl;bYk;  

thzpgDf;F jUjy; rpwg;G”  
 jkpoupd; gjpndhz;fPo;f;fzf;F E}y;fs; 
czTKiw gw;wpAk;> cz;Zk; msT> 
vg;NghJ ve;j cztpid cz;z Ntz;Lk; 
vd;nwy;yhk; mwpTWj;jp $wpr;nrd;W cs;sJ. 
ek; clypy; Vw;gLk; gy;NtW Neha;fSf;F 
fhuzk; Neha;f;fpUkpfNs. vdNt jhd; ehk; 
Kd;du; ,f;fpUkpfs; cly; KOtJk; guthky; 
,Uf;f> thuk; my;yJ khjk; xU ehs; 
gl;bdp fplf;Fk; Kiwia Nkw;nfhz;Ls;sdu;.  
,jid 'cz;zh tpujk;" vd;gu;.  NkYk; 
ntWk; tapw;wpy; fpUkp ehrpdpahd Jsrp>  
Ntg;gpiyiar; rhg;gpLk; gof;fk; cz;L. 
 fpuhkq;fspy; ,d;Wk; ngupatu;fs; ",io 
jiyfisj; jpd;D. ty;Y tjf;nfd;W 
jpz;Z" vd;W $Wk; kuG ,Ue;J tUfpwJ.  
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ek; md;whl cztpy; fPiufis Nru;f;fpd;w 
NghJ clypy; cs;s fopTfs; ,aw;ifahf 
ntspNaWfpwJ. NkYk; fPiuapy; cs;s 
ehu;r;rj;Jf;fSk; ekf;F fpilf;fpwJ.   
mt;thW cz;fpd;w czit ed;whf nkd;W 
cz;Zk;gb $Wr; nrd;wdu;. 
 ehk; md;whl gad;gLj;Jk; cztpy; 
,Q;rp G+z;L Nru;j;J cz;fpd;Nwhk;. ,Q;rp 
nrupkhdj;jpw;F cjTk;. G+z;L thAj; 
njhy;iyia Fiwf;Fk;. kQ;rs; xU rpwe;j 
fpUkp ehrpdp KUq;iff; fPiu cz;gjhy; 
fz;fs; njspthf njuptNjhL> Mz;fSf;F 
Mz;ikia ngUf;Fk;. jkpoupd; rpj;j 
kUj;Jtj;jpd; gad;fis kPz;Lk; nfhNuhdh 
fhyk; ekf;F epidT+l;baJ. kdpjd; 
rpj;jkhd tho;it Nkw;nfhs;s jhd; rpj;j 
kUj;Jtj;ij ek; Kd;Ndhu;fs; gad;gLj;jpdu;. 
 
 
gof;f tsf;fq;fs; 
“rpj;jpuKk; ifg;gof;fk; nre;jopOk; 

ehg;gof;fk;” vDk; $w;wpw;F Vw;g ve;jnthU 
nraiyAk; njlh;e;J gpd;gw;wpdhy; mJ ek; 
tho;tpd; xU mq;fkhf khwptpLk; vd;gJ 
cz;ik. 
 mjpfhiyapy; vOtjd; %yk; Rj;jkhd 
fhw;iwAk;> RWRWg;ghd cliyAk; ngw 
KbAk; vd;gij ek; Kd;Ndhu; mwpe;jpUe;jdu;. 
vdNt jhd; khu;fop khjj;jpy; Mz;fs; 
tpiuthf vOe;J g[id nra;Ak; 
KiwapidAk;> ngz;fs; mjpfhiyapy; 
Fspj;J Nfhyk; Nghl;L> ,iwtid topgLk; 
Kiwapid Nkw;nfhs;s nra;jdu;. 
 mtu;fs; Nfhyk; NghLk;NghJ mk;khit 
muprp khthfNt gad;gLj;jr; nra;jdu;. 
fhuzk; gpw rpW capu;fSf;Fk; czT 
gilf;Fk; gof;fj;ij cUthf;fpdu;. Nfhtpy;fspy; 
jug;gLk; jPu;j;jj;jpYk; xU mwptpay; fhuzj;ij 
Gijj;J itj;jdu; ek; Kd;Ndhu;fs;. Jsrp 
Rj;jkhd Mf;rp[id jUtNjhL rpwe;j 
fpUkp ehrpdpahf gad;gLfpwJ. mNjNghd;W 
tpy;t ,iyapd; kfj;Jtk; rpwg;ghdJ. 
 clypy; cs;s Ik;G+jq;fis 
rkepiyg;gLj;JtNj mjd; kfj;Jtk;.  vdNt 

jhd; rptd; Nfhtpy;fspy; tpy;t ,iyapd; 
jPu;j;jk; jug;gLfpwJ.   
 ek; Kd;Ndhu;fs; $wpr; nrd;w midj;Jk; 
ehk; MNuhf;fpakhf tho Ntz;Lk; 
vd;gjw;fhfNt jhd;.  Kd;du; $wp nrd;w 
nra;jpAk; mjd; mwptpay; jd;ikAk; ekf;F 
ed;whfNt njupAk;.  ,Ue;Jk; ehk; mij 
gpd;gw;WtJ ,y;iy. fhuzk; Neuj;ij 
RUf;fpf; nfhs;s vz;ZjYk;>  Nrhk;Ngwpj;jdKk; 
jhd; ,jw;F Kf;fpa fhuzk;. 
 
gz;ila gz;ghl;il czh;j;jpa fhyk; 
fdh fhZk; fhykhf ,Ue;j ek; gz;ila 
fhy czT Kiwia kPz;Lk; ekf;F 
nfhilahf mspj;jJ fhyk;. Mk;> nfhNuhdh 
vDk; fhyj;ij ek;khy; kwf;ftpayhJ. 
capu;Nrjk;> nghUl;Nrjk; gygy. 
 kPz;Lk; rpW jhdpaq;fis cz;Nlhk;.  
xUth;nfhUth; tpl;Lf; nfhLj;Njhk;. ,Ug;gij 
gfpu;e;Jz;Nlhk;. ahtUk; kdpjNu vDk; 
gz;igg; ngw;Nwhk;. ,uf;fk;> gupT cz;lhdJ. 
mNuhf;fpa tho;tpw;F mbNfhypl;Nlhk;. 
cs;sj;jpy; gf;jp cUthdJ.  
 gz;gl;l ehfuPf Kd;Ndw;wj;ijf; fPNoAs;s 
ghly; %yk; mwpayhk;. 
 
ghly; 2 
 Mafiyfs; mWgj;J ehd;fpidAk; 

Va czu;tpf;Fk; vd;ed;ik J}a 
cUg;gspq;F Nghy; 
ths; vd; cs;sj;jpDs;Ns 
,Ug;ghs; ,q;F thuhJ ,lu; 
gbf epwKk; gtsr; nrt;thAk; 
fb fko; G+e;jhkiu Nghw;ifAe; 
JbapilAk; 
my;Yk; gfYk; mdtujk; Jjpj;jhy; 
fy;Yk; nrhy;yhNjh ftp… 
jq;fNk jkpOf;fpy;iy jl;Lg;ghL 
xU ruf;fpUf;FJ KWf;fpUf;FJ nkl;Lg;NghL 
vj;jid rigfs; fz;Nlhk; 
vj;jid vj;jid gifAk; fz;Nlhk; 
mj;jidAk; R+lq;fhl;br; Rl;Lg;NghL 
nkl;Lg;NghL nkl;Lg;NghL 
vd;jha; nfhLj;j jkpOf;fpy;iy jl;Lg;ghL 
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nkl;Lg;NghL nkl;Lg;NghL 
ml flYf;Fz;L fw;gidf;fpy;iy 
fl;Lg;ghL 

 
KbTiu 

“ahJk; CNu ahtUk; NfsPh; 
jPJk; ed;Wk; gpwh;ju thuh” 

vDk; $w;wpw;F Vw;g vy;yh ehl;bYk; jkpo; 
tho;e;J nfhz;bUf;fpwJ. midtUk; ek; 
cwtpdNu.  ehk; Vw;Fk; xt;nthU Jd;gKk; 
ehNk Vw;gLj;jpf; nfhz;lNj> gpwh; md;W. 
,dptUk; ,isajiy KiwapdUf;F 
ed;ikia vLj;Jf;$wp tskhd rKjhaj;ij 
midtUk; cUthf;f Kaw;rpg;Nghk;. Kaw;rp 

vDk; jukhd rpWtpj;ij midtUk; 
tpijf;ifapy; tskhd rKjha tpUr;rq;fs; 
cUthFk;. khw;wk; vDk; nrhy; khwhjpUf;f 
gy ew;gz;ghLAld; $ba r%fj;ij 
cUthf;FNthk;. 
 

Jizepd;w E}y;fs; 
1. jpUf;Fws;> rj;ahfz;zd;> fyh Mg;nrl; 

fhyz;lh;;> 25> ge;jh;njU> Kjy;khb> 
nrd;id. 

2. jkpoh; gz;ghL> v];.itahGupgps;is> 
jkpo;g;Gj;jfhyak;> 576> igfpuhg;l;];NuhL> 
nrd;id 
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gjpndz; fPo;f;fzf;F E}y;fspy; kUj;Jtk; 
 

K. ghz;bkPdh 

Kidth; gl;l Ma;thsh; & cjtpg;Nguhrphpah;> jkpo;j;Jiw 
Gdpjme;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy; 

 
Ma;Tr; RUf;fk; 
gyMapuk; Mz;LfSf;F Kd;Ng ek; Kd;Ndhh;fs; %ypif kUe;J tho;tpid tho;e;jdh; vd;gij 
midtUk; mwpAk; tifapy; kdjpy; epiyepWj;Jk; rhd;Wfshf ,yf;fpaq;fs; mike;Js;sd. 
,t;tpyf;fpaq;fs; thapyhf kf;fs; Nkw;nfhz;l kUj;Jt KiwfisAk;> MNuhf;fpakhd tho;T 
KiwfisAk;> mwpAk; NghJ mth;fs; clYf;F kl;Lky;y czu;TfSf;Fk; cs;sq;fSf;Fk; 
Kf;fpaj;Jtk; mspj;J cz;ikahd tho;f;if epiyiaAk; ifahz;Ls;sdh; vd;gijg; 
gjpndz;fPo;f;fzf;F E}y;fs; czh;j;Jfpd;wd. me;jtifapy; gjpndz;fPo;f;fzf;F E}y;fspy; 
jpUf;Fws;> Vyhjp> rpWgQ;r%yk;> jphpfLfk; Nghd;w E}y;fis Kjd;ikahff; nfhz;L mtw;Ws; 
kUj;Jtk; gw;wpa rpwg;Gr; nra;jpfis ,f;fl;Liu vLj;Jiuf;fpwJ. 
jpwTr; nrhw;fs;: jpUf;Fwspy; kUe;J> Vyhjpapy; kUe;J> jphpfLfj;jpy; kUe;J> Rf;F–kpsF> jpg;gpyp> 
rpWgQ;r%yj;jpd; kUe;J> czNtkUe;J> czT cz;Zk; Kiw> r%fr; rpe;jid 

 
Kd;Diu 
kdpjd; Njhd;wpa fhyj;jpypUe;Nj Neha;fSk; 
Njhd;wpd. vdNt jhd; ek; Kd;Ndhh;fs; 

„Nehaw;w tho;Nt Fiwtw;w nry;tk;‟ vdf; 
Fwpg;gpl;ldh;. mt;thW Neha;fs; Njhd;wpDk; 
mjidj; jPh;g;gjw;fhd topKiwfisAk; 
mth;fNs fz;lwpe;jpUf;fNtz;Lk;. mj;jifa 
Neha;fisAk; Neha;fSf;fhd jPh;TfisAk; 
mt;tt;fhyj;J ,yf;fpaq;fs; gjpthf;fpAs;sd. 
njhy;fhg;gpak; nra;Aspaypy; kUj;Jtr; 
rpe;jid ,lk;ngw;Ws;sJ. Ntk;G> fLf;fha; 
MfpakUe;Jg; nghUl;fs; Kd;G Ritf;Fq;fhy; 
fre;Jk;> gpd;Gk; ed;ikgaf;Fk; vd;fpwhh; 
njhy;fhg;gpah; ,f;fUj;ijNa> 
 Ntk;Gk; fLTk; Nghy (njhy;. nra;. 422) 
vd;fpwhh;. ,jidg; ghh;f;Fk; NghJ 
njhy;fhg;gpah; fhyj;jpy; rpj;jkUj;Jt 
KiwfNs jiyr;rpwe;J tpsq;fpd vd;gJ 
GydhFk;. rq;fk; kUtpa fhyj;jpy; Njhd;wpa 
,yf;fpaq;fspd; ngah;fSk; ,jw;F tY 
Nrh;f;fpd;wd. jphpfLfk;> Vyhjp> rpWgQ;r%yk; 
Nghd;w E}y;fspd; ngah;fs; mf;fhyj;jpy; 
,Ue;j kUj;Jtj;jpd; Kf;fpaj;Jtj;ij 
vLj;Jiuf;fpd;wd. ,f;fl;Liu cyfg; 
nghJkiw vd;W Nghw;wg;gLk; jpUf;Fwspy; 

jpUts;Sth; gjpthf;fpAs;s kUj;Jtr; 
rpe;jidfisAk; jphpfLfk;> Vyhjp> rpWgQ;r 
%yk; Kjypatw;wpy; gjpthfpAs;s kUj;Jtr; 
rpe;jidfisAk; vLj;Jiug;gjhf mikfpwJ.  

 “gjpndz;fPo;f;fzf;F E}y;fspNy 
jpUf;Fws;> Mrhuf;Nfhit Mfpatw;wpw;F 
mLj;jgbahfj; jphpfLfk;> rpWgQ;r%yk;> 
Vyhjp Mfpa %d;W E}y;fspNy kUj;Jtf; 
fUj;Jf;fs; nghpJk; fhzg;gLfpd;wd. 
,k;%d;W E}y;fSk; ngauikg;G KiwapYk;> 
ePjp> xOf;fk;> ey;tho;Tg; Nghjid Kjypa 
tplaq;fisg; ghly;fspNy tFj;Jf; $Wk; 
tifapYk; xj;Jf; fhzg;gLfpd;wd. Neha; 
ePf;fp> cly;eyk; NgZk; kUe;Jr; ruf;Ffspd; 
ngah;fisNa ,k;%d;W E}y;fSk; 
nfhz;Ls;sd. ,e;E}y;fs; nra;As;fs; NjhWk; 
KiwNa %d;Wk;> Ie;Jk;> MWk; Mfpa 
vz;zpf;iffspyhd nghUs;fisj; jd;dfj;Nj 
nfhz;like;Js;sd.  
 
jpUf;Fwspy; kUe;J 
Rkhh; ,uz;lhapuk; Mz;LfSf;F Kd;Ng 

ts;Sth; jpUf;Fwspy; „kUe;J‟ vDk; xU 
mjpfhuj;ij ,aw;wpAs;shh;. kUe;J vd;w 
mjpfhuj;jpy; VO Fws;fshy; cztpd; 
mUik czh;j;jpa gpd; kUe;ijf; fUtpahff; 
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nfhs;Sk; kUj;Jtd; gw;wpAk; mtd; GhpAk; 
kUj;Jtk; gw;wpAk; gpd;dh; tUk; 
%d;WFws;fspy; czh;j;jpAs;shh;. Neha;fSf;fhd 
fhuzj;ij mth; 

 
kpfpDk; FiwapDk; Neha;nra;Ak; E}Nyhh; 
tsp Kjyh vz;zpa %d;W  (Fws;.941) 

vd;Dk; Fws; thapyhfg; Gyg;gLj;Jfpwhh;. 
kUj;Jt E}y;fs; nrhy;ypapUf;fpd;w gpj;jk;> 
thjk;> rpNyj;Jtkk; vd;w %d;Wk; mstpy; 
kpFe;jhYk; Fiwe;jhYk; Neha; tUk; 
mj;NjhL Jd;gj;ijAk; cz;lhf;Fk; vd;gJ 
,jd; nghUs;. 

kUe;njd Ntz;lhthk; ahf;iff;F 
mUe;jpaJ 
mw;wJ Nghw;wp czpd; (Fws;.942) 

 Kd;G cz;l czT nrhpj;j jd;ikia 
Muha;e;J Nghw;wpg; gpwFjf;f msT cz;lhy;> 
clk;gpw;F kUe;J vd xd;W Ntz;bajpy;iy 
vd;W ,f;Fws; czh;j;JfpwJ. 
 mw;why; mwtwpe;J cz;f m/Jlk;G 
 ngw;whd; nebJa;f;Fk; MW  (Fws;.943) 
 jhd; Kd; cz;l czT nrhpj;jij 
mwpe;J gpd;> cz;z Ntz;ba mstwpe;J 
cl;nfhs;s Ntz;Lk;. mg;gb cz;L 
tho;tJ jhd; clk;igg; ngw;wtd;> mij 
neLehs; itj;Jf; fhg;ghw;Wjw;Fhpa topahFk; 
vd;Wk;> 

cw;wtd; jPh;g;ghd; kUe;Jior; nry;thndd;W 
mg;ghy; ehw;$w;NwkUe;J. (Fws;. 950) 

vd;Wk; Fwpg;gpl;Ls;shh;. Neha;tha;g;gl;lth;> 
kUj;Jth;> kUe;J> kUe;ij mUfpypUe;J 
nfhLg;gth; Mfpa ehd;Fk; Nrh;e;jJ jhd; 

„kUj;Jtk;‟ vd;gjid ,f;Fws; top 
mwpayhk;. 
 
Vyhjpapy; kUe;J 
Vyhjpapd; Mrphpah; fzpNkjhtpahh; Mthh;. 
Vyhjp vd;gJ xU kUe;jpd; ngah;. gz;ila 
kUj;Jt E}yhh; nfhs;ifapd;gb Vyk;> 
,ytq;fk;> rpWehty; G+> kpsF> jpg;gpyp> Rf;F 
vd ,it MWk; Nrh;e;jJ VyhjpahFk;. 
,g;nghUisr; Nrh;j;Jr; nra;j #uzk; cly; 

Neha;f;F kUe;jhFk;. ,k;kUe;jhdJ ,Uky;> 
ehtwl;rp> ftk;> Nky; %r;R thq;Fjy; 
Mfpatw;iwg; Nghf;fp cliy ePz;lfhyk; 
thOk;gb nra;Ak;. mJNghd;Nw ,e;E}Yk; 
Jd;gj;ijg; Nghf;fp ,k;ik> kWik> tPL Ngw;W 
,d;gq;fisj; jUk; vd;w tifapy; 
Vyhjpvdg; ngah; ngw;wJ. 
 
 
jphpfLfj;jpy; kUe;J 
jphpf;fLfk; vd;Dk; kUe;J E}yhdJ %th; 
kUe;Jvd;Dk; Rf;F> kpsF> jpg;gpyp gw;wp 
Fwpg;gpLk; kUj;Jt E}yhFk;. ,jpy; cs;s 
kUj;Jtf; Fzq;fis ,dpf; fhzyhk;. 
 
Rf;F 
cyh;e;j ,Q;rpjhd; Rf;fhfkhWfpwJ. ,Q;rpapd; 
rhW midj;Jk; cyh;e;J Nghdjhy; ,tw;wpy; 
rf;jp mjpfkhf ,Uf;Fk;. ,jpy; ehh;r;rj;J 
mjpfkhf ,Ug;gjhy;> ekJ clypd; [Puz 
cWg;GfSf;F Vw;w mUkUe;jhFk;. nrhpkhdk; 
nra;af;$ba czTfspy; fhh;Ngh 

„i`l;Nul;Lfs;> Gujq;fs;> nfhOg;Gfs; 
kw;Wk; FSf;Nfh];> mkpNdhmkpyq;fs;> nfhOg;G 
mkpyq;fs;> fpspruhy; Nghd;w %yf; 
$Wfshf khw;Wk; Ntjpepfo;Tjhd; ,e;jr; 
nrhpkhdk; vd;gjhFk;. jplkhd czTfisf; 
$l vspjpy; khw;wf;$ba rf;jp ehh;r;rj;J 
cs;sfha;> fpoq;F> fPiutiffSf;F cz;L. 
,jpy; mjpfr; rf;jp ngw;wJ Rf;F MFk;. 
 
kpsF 
,e;jpahtpd; fUg;Gituk; vd;W th;zpf;fg;gLk; 
nghUs; kpsF. ,it kiyfspy; nfhbNghy; 
glh;e;J tsuf;$ba mjpf msT kUj;Jt 
Fzk; nfhz;lJ. rw;Wf; fhukhf ,Ue;jhYk; 
mjd; kUj;Jtg; gad;fs; mjpfkhFk;. 
rspf;Fk;> uj;jg;Nghf;if ePf;Ftjw;Fk;> nfl;l 
nfhOg;igf; fiug;gjw;Fk;> Fly; GOf;fs; 
ePq;Ftjw;Fk; tprf;fbfs; KwpT nra;aTk;> 
uj;jj;ijr; Rj;jk; nra;aTk; ,it 
cjTfpd;wd. 
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jpg;gpyp 
Rf;F> kpsF vd;why; vy;NyhUf;Fk; njhpAk;. 
Mdhy; jpg;gpyp vd;why; gyUf;Fj; njhpahJ. 
jpg;gpyp vd;gJ NfhJ vd;gitahFk;. NfhJ 
vd;why; #uzk; Nghd;w nghbtifiar; 
Nrh;e;jjhFk;. jpg;gpyp vd;gJ xU nghUisf; 
Fwpg;gpLk; nrhy; my;y. kur;rf;if> goj;jpd; 
Nky; Njhy;> ,iyr;rUF> kug;gl;il> nrb> 
nfhbapd; Nth;fs; Nghd;w %ypif 
mk;rq;fisf; nfhz;litjhd; jpg;gpyp. ,it 
Neha;j; jd;ikf;F Vw;wthW gy %yg; 
nghUl;fisr; Nrh;j;J nra;ag;gLk; kUe;jhFk;. 
,it clypd; Nky; G+rg;gLtjw;Fk; cly; 
cs;Ns rhg;gpLtjw;Fk; Vw;w kUe;jhfj; 
jahhpf;fg;gLfpwJ. 
 Rf;F> kpsF> jpg;gpyp ,k;%d;Wk; nfhz;L 
kUj;Jtk; nra;ag;gLfpwJ. goq;fhy kUj;Jt 
tifapy; ,itAk; xd;whFk;. rpj;jh> 
Mah;Ntjh kUe;Jfs; jahhpf;f ,tw;iwg; 
gad;gLj;jpf; nfhs;fpwhh;fs;. jphpfLfj;jpd; 
kUj;Jtk; gpd;tUkhW $wg;gl;Ls;sJ. 

mUe;jjpf; fw;gpdhh; NjhSk; jpUe;jpa 
njhy;Fbapd; khz;lhh; njhlh;r;rpAk;-
nrhy;ypd;  
mhpy; mfw;Wk; Nfs;tpahh; el;Gk; ,k;%d;Wk; 
jphpfLfk; NghYk; kUe;J. (jphpfLfk;-1) 

 jphp vd;gjw;F %d;W vd;W nghUs;. 
fLfk; vd;gJ fhf;Fk; nghUs; vd;Wk; Rf;F> 
kpsF> jpg;gpyp vd;gJk; nghUshFk;. Rf;F> 
kpsF> jpg;gpyp %d;Wk; clYf;F tUk; 
Nehiag; Nghf;fp> caph;fhf;f cjTk; 

kUe;jhfg; gad;gLtijg; Nghy „jphpfLfk;‟ 
E}ypYs;s xt;nthU ghlypYk; %d;W 
mwpTiufisf; $wp> mit jphpfLfk; 
kUe;J cly; Nehiag; Nghf;fp caph; 
fhg;gijg; Nghyj; jphpfLfk; E}y; fUj;Jf;fs; 
mwpTf;F tpUe;jhf mikfpd;wd. 
 
rpWgQ;r %yj;jpd; kUe;J 
rpWgQ;r%yk; E}ypd; Mrphpah; fhhpahrhd; 
gQ;r vd;w nrhy; Ie;J vd;w vz;izf; 
Fwpf;Fk; %yk; vd;why; Nth; vd;WnghUs;. 

kUj;Jt E}ypy; $wg;gLk; Ie;J Nth;fs; 
gpd;tUtd. mit 

 fz;lq;fj;jphp Nth; 

 rpWtOJiz Nth; 

 rpWky;yp Nth; 

 neUQ;rp Nth; 

 ngUky;yp Nth; 
 vd;gdthFk;. ,it Ie;Jk;> cly; Neha; 
Nghf;f cjTtJ Nghy rpWgQ;r %yk; 
ghly;fs; xt;nthd;wpYk; typAWj;jg;gLk; 
Ie;J ey;nyhOf;fq;fs;> ePjp newpKiwfs; 
rpe;jpf;fr; nrhy;Yk; fUj;Jf;fs;> nray;glj; 
J}z;Lk; cz;ikfs; vd kdpj kdq;fis 
Nky;epiyf;F cah;j;jp tho;thq;Ftho 
cjTfpd;wd. 
czNt kUe;J 

 „czNt kUe;J‟> „gj;J kpsF ,Ue;jhy; 

gifth; tPl;bYk; cz;zyhk;‟ Nghd;w 
nrhw;nwhlh;fs; ek; Kd;Ndhh; je;j 
tho;f;ifj; jj;Jtq;fs; MFk;. Neha;fs; 
Njhd;Wtjw;F czT KiwNa mbg;gilNaf; 
fhuzq;fshf mikfpd;wJ. czT msTf;F 
mjpfkhdhYk; FiwthdhYk; Neha;fs; 

cz;lhfpd;wd. ,jidNa „msTf;F kpQ;rpdhy; 

mKjKk; eQ;R‟ vd;whh;fs;. 
 kdpjdpd; mbg;gilj; NjitfSs; 

Kjd;ikahdJ “czT” goe;jkpoh; 
cly;eyj;jpw;Fg; nghUe;jpa cztpid 
Nkw;nfhz;ldh;. mWRit cztpidAk; jk; 
,y;yj;jpy; gad;gLj;jp te;jdh;. xt;nthU 
RitAk; xt;nthU Mw;wiy ntspg;gLj;Jk; 
jd;ikAilaJ. mit ,dpg;G - tsk;> Jth;g;G - 

Mw;wy;> ifg;G–nkd;ik> fhh;g;G–czh;T> 

cth;g;G–njspT> Gspg;G-,dpik Mfpa 
$WghLfis cilaJ. 
 cz;b Kjw;Nw cztpd; gpz;lk; 
 czntdg;gLtJ epyj;njhL ePNu  

(Gwk;. 18) 
 gz;ila jkpoh;fs; czitNa kUe;jhf 
cz;ldh; vd;gijg; GwehD}W tpsf;FfpwJ. 
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czT cz;Zk; Kiw 
xUtd; jhd; cz;lczT nrhpj;Jtpl;lJ 
vd;gij ed;F mwpe;jgpd;Ng cz;z Ntz;Lk;. 
xUtd; jdf;Fr; nrhpf;fj;jf;f mstwpe;Nj 
cz;z Ntz;Lk;. ,g;gb mstwpe;J 
cz;gtd; ePz;lehs; tho;thd;. clk;Gf;F 
xj;Jf;nfhs;shj czTg; nghUs;fis 
cz;zf; $lhJ. clk;Gf;F Vw;w ve;j 
czthf ,Ue;jhYk; rpwpjsT FiwthfNt 
cz;gJ ey;yJ. mg;NghNj mtdJ ,d;gk; 
ePq;fhJ epw;Fk;. mstwpe;J cz;zhjtdplk; 
Neha; ePq;fhJ epiyj;Jepw;Fk;. 
 
r%fr; rpe;jid 
rpWgQ;r%yk; E}ypYs;s ghly; topahf 
mwpAk; kUj;Jt rpe;jidfs; gpd;tUkhW 
Gz;gl;lhh; Nghw;Wthh; ,y;yhjhh; NghFapuhh; 
fz;nfl;lhh; fhypuz;Lk; ,y;yhjhh; fz;fz;gl;L  
 Mo;e;J nefpo;e;J mth;f;F <e;jhh;  
 filNghf 
 tho;e;J fopthh; kfpo;e;J   (rp.g.%. 77) 
 NehAw;wth;> Mjutw;wth;> caph;NghFk; 
epiyapy; cs;sth;. ghh;it ,oe;jth;> 
fhypoe;jth; ,th;fSf;F kdk; ,uq;fp 
kfpo;e;J cjTgth;fs; tho;tpy; tsk;ngWth; 
vd;W $Wtjd; %yk; mwk; nra;tjpYk; xU 
mh;j;jk; ,Uf;f Ntz;Lnkdf; $wpapUg;gJ 
Mrphpahpd; r%fg; nghWg;igf; fhl;LfpwJ. 
NkYk;> 

rpiwf;fple;jhh; nrj;jhh;f;FNehw;ghh; gyehs; 
ciwf;fple;jhh; xd;W ,ilapl;Lcz;ghh; 

(rp.g.%. 70) 
,th;fSf;Fk;> 

rpq;fh; rpjlh; rpjiyg;Nghy; tha;cilahh; 
Jf;fh; JUehkh; J}f;Fq;fhy; njhf;F 
mUNeha;fs; Kd;dhspy; jPh;j;jhNu ,e;ehs; 
xUNehAk; ,d;wptho; thh; 

(rp.g.%. 75) 
vd;W ,g;gbg;gl;th;fSf;Fk; cjTtjhy; 
tUk; gaidAk; glk;gpbj;Jf; fhl;Lfpwhh;. 
mjhtJ jiy Neha; fz;lth;> kdepiy 
Fd;wpath;fs;> Gw;WNeha; fz;lth;fs;> 
fhrNehahspfs;> %yNehahspfs; Nghd;wth;f;F 

Kd;ehspy; cjtpah;fNs ,e;ehspy; ,dpjhf 
tho;thq;F tho;gth;fs; vd;W typAWj;Jtjd; 

%yk; „mwk; nra;f> ghtk; NghFk;> Gz;zpak; 

fpilf;Fk;> Nkhl;rk; cz;lhFk;;‟ vd;gij 
vy;yhk; Gwe;js;sptpl;L gpwUf;F cjtp 
tho;tjhy; ek; tho;Teyk; milfpwJ vd;gJ 
czh;j;jg;gLfpwJ. NkYk; <ifapd; 
gaDf;F ,dpaNjhh; tpsf;fkhfTk; ,g;ghly; 
Njhd;WfpwJ. 
 
njhFg;Giu 
,aw;ifNahL ,iae;J tho;e;jrq;ffhyj; 
jkpoh;> mth;fspd; ,yf;fpaq;fspNy ,aw;iff;Fk; 
,aw;ifahk; ,iwtdpd; nfhilahd 
kUj;Jtj;Jf;Fk; mopahg; Nghplj;ij 
toq;fpAs;sdh;. xUth; Nehapy;yhky; epk;kjpahf> 
kfpo;r;rpahf thoNtz;Lkhdhy; mthpd; cly; 
MNuhf;fpak; Kjd;ikahfjhff; fUjg;gLfpwJ. 
vdNt czT kw;Wk; kUe;J Fwpj;J mth; 
mwpa Ntz;ba mtrpak; cs;sJ. ,d;W 
gy;NtW tpjkhd kUj;Jtk; Njhd;wp 
tsh;e;Js;sJ. Mdhy; njhd;ikf; fhyj;jpypUe;Nj 
kUj;Jt Kiwfs; rpwg;Gw;W tpsq;Ffpd;wd 
vd;gijj; jkpo; ,yf;fpaq;fs; topahf mwpa 
KbfpwJ. 
 jpUts;Sth; kUe;J vd;Dk; Xh; mjpfhuk; 
mikj;jjpy; ,Ue;J mf;fhyj;jpy; epytpa 
kUj;Jtj;jpd; Kf;fpaj;Jtj;ij mwpe;J 
nfhs;syhk;. mf;fhyj;jpy; ,Ue;j gytifahd 
Neha;fisAk; mjidj; jPh;f;Fk; 
topKiwfisAk; jpUf;Fws; vLj;Jiuf;fpwJ. 
Neha;Njhd;Wtjw;Fhpa Kjy; fhuzkhf 
czTg;gof;fj;ijNa jpUts;Sth; Kd;itf;fpwhh;. 
Kiwaw;w czT cz;ZjNy Neha;f;Fhpa 
fhuzkhfTk; fUJfppwhh;. Kiwahd 
czit cz;lhy; Neha; tuhky; jLf;fyhk; 
vd;gJ jpUts;Sthpd; fUj;jhFk;. 
 
KbTiu 
jkpo; ,yf;fpaq;fspd; top czT KiwfNs 
kUj;Jt Kiwfshf ,Ue;jd vd;gij 
mwpa Kbfpd;wJ. jkpoh;fspd; czTrhh;e;j 
kUe;Jfnsy;yhk; nghUl;nryTk;> gf;ftpisTfSk; 
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,y;yhjit vd;gJk; Fwpg;gplj;jf;fJ. ehk; 
midtUk; ek;Kila tho;tpy; mjid 
Nkw;nfhz;L eykhf tho;Nthkhf. 
 
JizE}w;ghl;bay; 
1. ,. ghyRe;juk;> ,yf;fpaj;jpy; kUj;Jtf; 

fUj;Jf;fs;> ehl;lhh; tof;fpay; fofk;> 
aho;ghzk;> Kjy; gjpg;G> 1990 

2. jpUf;Fws;> %yKk; ghpNkyofUiuAk;> 
fofntspaPL> nrd;id. 1982 

3. khzpf;fthrfd;. Qh. (c.M)> Vyhjp> 
ckhgjpg;gfk;> nrd;id> 2009 ,uhrhuhk;. 

(g.M)> gjpndz;fPo;f;fzf;F njspTiu> 
Ky;iy epiyak;>    nrd;id-1> 1996 

4. ,uhrhuhk;. (g.M)> gjpndz;fPo;f;fzf;F 
njspTiu> Ky;iy epiyak;> nrd;id> 
1996 

5. khzpf;fthrfd;. Qh. (c.M)> rpWgQ;r 
%yk;> ckhgjpg;gfk;> nrd;id-1> 2013 

6. khzpf;fthrfd;. Qh. (c.M)> jphpfLfk;> 
ckhgjpg;gfk;> nrd;id-1> 2011 
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kl;ghz;lf;fiy Njhw;wk; tsh;r;rp 
 

ngh. Rghnyl;Rkp 
cjtpg; Nguhrphpah;> jkpo;j;Jiw 

Gdpj me;Njhzpahh; fiy kw;Wk; mwptpay; fiyf; fy;Y}hp> jpz;Lf;fy; 

 
Kd;Diu 
kl;ghz;lf;fiy Njhw;wk; tsh;r;rpapidg; 
gue;Jg;gl;l Nehf;fy; MuhAk; Kfkhf mjd; 
tuyhw;wpidAk;;; md;whlg; gad;ghLila 
nghJf;fiyapypUe;J MJEz;fiyahf 
tsh;r;rp ngw;wikAk; njhlf;fhyk; Kjy; 
,f;fhyk; tiungw;Wte;Js;s tsh;r;rpiag; 
gw;wp $Wtjha; ,f;fl;Liu mikfpwJ.  
 kz;zhy; cUthf;fg;gLk; nghUs; 

„kl;ghz;lk;‟ vd;W miof;fg;gLfpwJ.  
mt;thW kz;zhy; nra;agLk; nghUl;fis 
cUthf;Fk; ,j;njhopy; kz;ghz;lf;fiy 
vdg;gLk;.  

 “fz;Zf;Fg; Gyg;glhj Ez;njhisfSs;s 
(POROUS) ghz;lg;nghUs; midj;Jk; 

ghz;lq;fs; vdg;gLk;.” 
 vdf; fiyfsQ;rpak; tpsf;fk; jUfpwJ.  
kl;ghz;lf;fiy kpfTk; njhd;ik 
tha;e;jjhfTk; gz;ghl;bd; vr;rq;fshfTk; 
fhzf;fpilf;fpd;wd.  

 “`ug;gh> nkhfQ;rjhNuhtpd; fhyk; 

fp.K.3200-f;Fk; 2500-f;Fk; ,ilg;gl;lJ” vd;gh;. 
VR fpwp];J gpwg;gjw;Fg; gy 
Ew;whz;LfSf;F Kd;dNu kl;ghz;lf;fisg; 
gad;gLj;jpajw;fhd rhd;Wfs; `ug;gh. 
nkhfQ;rjhNuh mfoha;tpd; %yk; 
fz;Lzh;j;jg;gl;bUf;fpwJ.   
 
kl;ghz;lf;fiy tuyhW 
kl;ghz;lf;fiy kpfg; goik tha;e;jJk; 
(Primitiveness) cyfg; nghJik 
(Universal) cilaJkhfpa iftpidj;  
njhopy; MFk;.  njhy;nghUs; Muha;r;rpapd; 
%yk; kdpj tho;tpd; Njhw;wk;> ehfhPfk; 
Nghd;wtw;iw mwpa klghz;lf;fiyr; 

rhd;Wfhl;Ltjdpd;Nw ,J njhd;ikahdJ 
vd mwpa KbfpwJ. 
 kdpjdpd; gz;ghl;Lf;Fk; ehfhPfj;jpw;Fk; 
rhd;whjhukhf tpsq;Fk;  kl;ghz;lf;fiy 
cyfk; KOtjw;Fk; nghJikahf cs;sJ.  
kdpjNjhw;wk;> ehfhPfk; Nghd;wtw;iw 
mwpaTk;> ehl;bw;F ehL kdpj ,dj;jpw;Fs;s 
njhlh;Gfis mwpe;J nfhs;tjw;Fk; ,f;fiy 
mbg;gil Mjhukhf tpsq;FfpwJ. 
 cyf tuyhw;iw Nehf;fpy; ,f;fiyiaf; 
fhZk; NghJ kdpjtho;tpy; fiyAk;> 
ehfhPfKk; gpd;dpg; gpize;jpUg;gijf; fhz 
KbfpwJ. Cyf tuyhw;iw MuhAk; 
mwpQh;fs; xU rKjhaj;jpw;Fk; mjd; 
fiyfSf;Fk; cs;s cwit Muha;e;J 
fiy tsk; kpFe;j rKjhaj;ijAk;> fiy 
tsq;Fd;wpa rKjhaj;ijAk; NtWgLj;Jthh;fs;. 

 “kdpjd; Mw;wq;fiufspy; thof; fw;Wf; 
nfhz;l ehl;fspypUe;J kl;ghz;lk; tidaf; 

fw;Wf;nfhz;lhd;” 
 vd;W rz;KfRe;juk; $w;W ,q;F 
epidT$uj;jf;fJ.  kdpjDila GJg;GJ 
fz;Lgpbg;Gfshy; ehfhPfk; tsh;r;rp 
milfpwhd;. kl;ghz;lf;fiy ,d;d ,d;d 
ehLfspy; jhd; Njhd;wpAs;sJ vd;W 
$wptpLjYk; ,ayhJ. vdpDk; ,f;fiyahdJ 
];fhz;bNetpah> ghgpNyhdpah> fpNuf;fk; 
,q;fpye;J> gpuhd;];> ,j;jhyp> tlnjd; 
mnkhpf;fh ehLfs;; ,e;jpah Kjypa ehLfspy; 
Mjhu mbg;gilapNy ,f;fiyapd; Njhw;wk; 
gw;wpaFwpg;Gfs; Rl;lg;gLfpd;wJ. 
 ,jy; fpNuf;f> ghgpNyhdpa> vfpg;J 
ehLfspy; fhzg;gLk; kl;ghz;lq;fs; Neh;j;jpAk> 
fiyeaKk;> njhd;ikAk; cilad. 

 “fUg;G> rptg;Gkl;ghz;lq;fs; kl;Lkpd;wp 
ePyk; gr;ir epwj;jpyhd kl;ghz;lfisr; 
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nra;tjw;Fk; vfpg;jpah; njhpe;J itj;jpUe;jdh;. 

,jd; fhyk; fp.K.1500 MFk;.” 
 MfNt ,f;fiy cyfk; jOtpa 
xd;whfNth Njhw;wk; ngw;wpUg;gij czu 

KbfpwJ. nluf;Nfhl;l (Terracotta) vd;w 
kl;ghz;lq;fis ,jw;F vLj;Jf;fhl;lhf 

$wyhk;.  ,J “Muk;gfhyj;jpy; fpNuf;fj;jpy; 

jhd; Njhd;wpUf;fpwJ” Vd;w Fwpg;Gk; 
fhzg;gLfpwJ. gpd;dh; ,it ehLKOtJk; 
gutpapUf;ff;$Lk;. 
 kl;ghz;lf; fiy goq;fhyj;jpNy 

Njhd;wpdhYk;> “fp.K. vl;lhk; Vohk; 
Ew;whz;Lfspy; jhd; nkrgNlhkpahtpy; 
fz;Lgpbf;fg;gl;lJ. NkYk;> fp.K. Vohk; 
Ew;whz;by; mdNlhtpahtpYs;slh;f;fp vd;w 
,lj;jpYk;  fp.K.Ie;jhk; Ew;whz;by; vfpg;J 
efhpd; fpof;Fg; gFjpapYk; rpy 

milahsq;fs; fpilj;jd.” 
 vd;w mwpQh;fspd; $w;;Wg;gb ,f;fiyapd; 
Njhw;wj;ijAk; tsh;r;rpiaAk; mwpayhk;. 
 ,e;jpahtpy; `ug;gh> nkhfQ;rjhNuh 
Kjypa ,lq;fspy; mike;j fl;llf;fiyg; 
Nghd;wtw;iw fz;L cyftuyhw;whsh;fs; 
mtw;wpd; rpwg;igAk; mf;fhyr; rKjhaj;jpd; 
Vw;wj;ijAk; Nghw;wpAs;sdh;. 
 
jkpofj;jpy; kz;ghz;lf;fiy 
jkpofj;jpNyAk; kl;;ghz;lf;fiy njhd;ikf; 
fhyj;jpNyNa Njhd;wpAs;sJ.  gz;ila 
,yf;fpaq;fspy; kl;;ghz;lq;fs; gw;wpa 
nra;jpfs; ,lk; ngw;wpUg;gijf; fhZk; 
NghJ mjw;Fg; gyEw;whz;LfSf;F Kd;dNu 
mitGof;fj;jpy; ,Ue;jpUf;f Ntz;Lk; 
vd;gij mwpa KbfpwJ. 

 “jkpo; kf;fsJ gilg;G tpyq;F tbtpy; 
cs;s Rl;l kz;zhyhd jhopfSk; ,jpy; 

rpyfiyg; nghUs;fSkhff; fpilj;Js;sd” 
 kl;ghz;l tuyhw;wpy; njhd;ikia 
Muha;gth;fs; Mjpr;rey;Y}h; Gijg; 
nghUl;fisr; Rl;Lfpd;wdh;. rpw;gf;fiyf;F 
chpa gj;J nra;nghUl;fspy; kz;Zk; 
xd;nwd;gijj; jpthfuepfz;Lk; Rl;LfpwJ.  

 “fy;Yk; cNyhfKk; nrq;fSk; kuKk; 
kz;Zk; RijAk; je;jKk; tz;zKk; 
fz;lrUf;fiuAk; nkOFk; vd;wpit 

gj;Njrpwgj; njhopw; Fwpg;ghtd” 
 NkYk; re;f ,yf;fpaq;fshd GwehD}W> 
Iq;FEW}W Few;njhif Nghd;wtw;wpYk; 
,d;dgpw ,yf;fpaq;fspYk; kl;ghz;lk; 
gw;wpanra;jpfs; fhzf; fpilf;fpd;wd.        

 “nrd;id khepyj;jpy; tlMh;fhL 
khtl;lj;jpy; fphpfphp vd;w Chpy; nra;jit 
gy mfpy cyfg; nghUl;fhl;rpr; rhiyfspy; 
ghuhl;lg; ngw;Ws;sd. kJiuapy; nra;Ak; 
fUepw kl;ghz;lq;fs; kpfr; rpwe;jit. 
Nryj;jpy; Xtpak; tiue;j kl;ghz;lq;fs; 
jahuhfpd;wd.” 
 “njd;dpe;jpahtpy; ePyfphp khtl;lj;jpd; 
gioaghidfs; tpyq;Ffs; kdpjh;fs; 
Kjypad myq;fhpg;Gs;sit. KJkf;fs; 
jhopfs; vd toq;Fk; ,we;jth;fis Gijf;fg; 
gad;gLj;jpag; ghidfspy; NfhaKj;J}h; 
[py;yhtpy; fpilj;j nkUF nfhLj;j 
ghidfs; tpNrrkhff; fUjg;gl;ld.” 
 vd;w nra;jpfSk; cs;sd. jkpofj;ijg; 
nghUj;jtiu ngUk;ghYk; fUg;G rptg;gepwg; 
ghz;lq;fNs nra;ag;gl;bUf;fpd;wd. NkYk; 
jkpofj;jpy; rf;fu cjtpapdhy; Neh;j;jpahd 
ghidfis tide;jpUf;fpd;wdh;. 
 “kiyahs Cuhspf; FWk;gh; rpq;fsj;jpYs;s 
Ntlh;fs; Mg;gphpf;f ePf;Nuhf;fs; 
irgPhpaahFl;Rfs; Nghd;Nwhh; rf;fu 
cjtpapd;wpNa ghidtide;jdh;.” 
 “njd; Mh;fhL khtl;lk;> jpUf;NfhtpY}h; 
tl;lk; fPo;thio vd;dk; ntt;NtW %d;W 
Fd;Wfspy; Fifg; gFjpfspYk;> Fd;Wfs; 
#o;e;Js;s Gd;nra; epyg;gFjpfspYk; 
fUg;Gepwr; RLkz; XLfSk; KJkf;fs; 
jhopfspd; cilghLfSk; ngUksT rpjwpf; 
fplf;fpd;wd. ,itaidj;Jk; fp.gp12 Mk; 
E}w;whz;Lfisr; rhh;e;jit vdf; 
nfhs;syhk;.” 
 vdNt gy E}w;whz;LfSf;F Kd;dNu 
jkpofj;jpy; kl;ghz;lf;fiy Njhw;wk; 
ngw;wpUf;fpd;wJ. 
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kl;ghz;lf; fiyapd; tsh;r;rp 
jkpofj;jpy; mf;fiy rpw;gf;fiy tbtpNyAk; 
tsh;r;rp ngw;Wte;Js;sJ. nja;tk;> kdpjh;> 
tpyq;F gwit Kjypad tbtq;fisf; 
fw;gid cUtfq;fshf mikj;J topghl;Lg; 
nghUl;fshfg; Nghw;wpte;jdh;. jkpofj;jpy; 
nghJthf fpuhkq;fspy; ngUk;ghyhd 
,lq;fspy; rpWnja;ttopghL ele;Jte;j 
nfhz;bUg;gjdhy; ,f;fiy NkYk; 
tsh;r;rpAk;> Njh;r;rpak; ngWtjhapw;W. 

 “gy tz;zq;fspYk; tbtq;fspYk; 
jahhpf;fg;gLk; Ghz;lq;fs; fz;izAk; 
fUj;ijak; ftutJld; md;whl tho;tpd; 
mtrpaj; NjitfisAk; epiwT nra;fpwJ. 
 ehl;Lg;Gwf; fiyfs; ghuk;ghpaj;jpd; 
tbtq;fshFk;. FLk;gr; nrhj;Jf;fshf 
thioabthionad te;jtk; rhtpUj;jpfshfTk; 

tpsq;Ffpd;wd” Vd;gjw;Nfw;whw; Nghy; 
kl;ghz;lf; fiy thioab thioahfg; 
gygjpa epiyfspy; tbtikg;g> th;zk; 
jPl;Ljy; fiyeak; Kjypa Ez;fiyj; 
jpwikfSld; tsh;r;rp ngw;wte;J nfhz;Ls;sJ. 
 
kl;ghz;lf; fiyAk; gpwfiyfSk; 
kl;ghz;lf;fiy fpuhkpaf; fiyf;Fg; ngUik 
Nrh;g;gjha; ,Ug;gNjhL gpwfiyfNshLk; 
nghUj;jpg; ghh;f;fk; tifapy; gaDilajha; 
miktijf; fhzyhk;. mwptpaypd; 
Kd;NdhbahfTk; ,J jpfo;fpwJ. rf;fuj;jpd; 
JLg;igAk; fz;Lgpbj;jth;fs;  jhk; njhopy; 
mwptpay; Mfpatw;wpd; tuyhw;wpd; 

kd;Ndhbahthh;fs;” vd;gh; mwpQh; mt;tifapy; 
,f;fiy ,ir. fy;tp Xtpak;> rpw;gk;> 
kUj;Jtk; vdg; gyfiyfSf;fk; 
gad;gl;Lte;jpUf;fpwJ. 
 
,irf; fUtpfs; 
,irf; fUtpfSk; kz;zhy; 
nra;ag;gl;bUf;fpd;wd vd;gij mwpa 
KbfpwJ. Gy;yhq;Foy;> ehjRuk;> kpUjq;fk;> 
jhsg;ghid> kz;KoT> cLf;if Nghd;w 
fUtpfs; kz;zhy; nra;ag;gl;litNa. 

“fQ;rj;jhy; nra;tJ FKoTk; 

fUq;fhypahy; nra;tJ ,lhpif 
nrq;fhypahy; nra;tJ ry;yp 
Ntk;ghw; nra;tJ kj;jsk; 
Gyhthw; nra;tJ fubif 

Futhw; nra;tJ Nghpif” 
 Ry;yp ,lf;if xopj;jkw;w fUtpfnsy;yhk; 
,it xd;Wk; ngwhj fhyj;J kz;zhw; 
nra;tJ cj;jkk; vd;W Mste;jhh; jk; 
E}ypy; Ma;e;J $wpAs;shh;. 
 
Xtpaf;fiy 
th;zq;fs; jPl;Ltjw;Fk; kz; xUfyitg; 
nghUshfg; gad;gl;bUf;fpd;wJ. ,d;wstpYk; 
ehl;Lg;Gwq;fspy; cs;sFath;fs;> rhkp 
rpiyfs; Fjpiufs; Nghd;w rpiyfSf;F 
kz; nfhz;L th;zk; jPl;LtijAk; Ntiyg; 
ghl;bw;fhff; NfhykpLtijAk; fhzKbfpwJ. 
Nfhtpy;fspd; kjpw; Rth;fspYk; tPLfspYk; 
kz; xUth;zf; fiyahfg; 
gad;gLj;jg;gLfpwij mwpayhk;. 
 
rpw;gf;fiy 
rpw;gf;fiy tsh;r;rp ngWtjw;F Kw;gl;l 
njhlf;ffhyq;fspy; kz;izf; nfhz;Ljhd; 
rpw;gk; nra;jpUf;ff;$Lk;. ,Uk;igf; 
fz;Lgpbg;gjw;F Kd;dNu kuj;jhYk;> 
fy;yhYk; rpiy nra;jpUf;ff;$Lk;. ,d;wstpYk; 
kz;idf; nfhz;Ljhd; Fath;fs; rpiynra;aj; 
jiyg;gl;L mjpy; tsh;r;rp ngw;wpUg;gpDk; rpiy 
cUthf;fj;jpd; Kd;Ndhbahf 
,Ug;gitkl;rpiyNa. 
 
kUj;Jtf;fiy 
kz;zpw;F rpykUj;Jtf; Fzq;fs; cz;L 

“kl;ghz;lr; rikay; Urpahd czthf 
,Ug;gJld; Flw;Gz; Nghd;w Neha;fs; 
tuhky; jLj;J cliyf; Fsph;r;rpahf ,Uf;fr; 

nra;fpwJ.” 
 rpj;j kUj;Jtj;jpy; kz; kUj;Jtg; 
nghUshfg; gad;gLfpwij mwpaKbfpwJ. 

 “jiytyp> fz;Neha;> cly;#L> iffhy; 
tPf;fk;> Kb cjph;jy;> nghLFNjky;> rpuq;F 
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gil Nghd;w Neha; fiskz; rpfpr;ir 
mspg;gjd; %yk; ey;ygyid milayhk;. 
 vdNtkz; kUj;Jtf; fiyf;Fk; 
gaDilajha; cs;sJ. 
 
fl;blf;fiy 
nrq;fy; vd;whNy mJ kz;izj;jhd; Fwpf;fk;. 
Nfhtpy; NfhGuq;fisAk;> khlkhspiffisAk; 
nrq;fw;fshy; jhd; vOg;gpdh;. 

 “rpe;J rkntspapy; mfo;thuha;r;rp nra;j 
tuyhw;whsh;fs; mjd; fhyj;ij fp.K.3200 
f;Fk; fp.K.2500 f;Fk; ,ilg;gl;lJ vd;W 

fhz;fpd;Nwhk;.” 
 rpe;J rkntspapy; Rl;lnrq;fw;fshd 
tPLfisAk;> fl;bl mikg;GfisAk; mwpag; 
ngWtjdpd;W mjw;Fg; gy E}w;whz;LfSf;F 
Kd;dNu ,J gad;gLj;jg; gl;bUf;fNtz;Lk;. 
kz; fl;blf; fiyf;Fk; gad;gLkhw;iw 
,jdhy; mwpag;ngWk;.. 
KbTiu 
kl;ghz;lf;fiy njhlf;f fhyj;jpy; kdpjDila 
tho;f;iff;Fj; Njitahd xU 
mbg;gilahfNt cUthdjhffUjg;gLfpwJ. 
kl;ghz;lk; nra;jy; Kjypy; njhopyhfTk; 

gpd;G mJfiyahfTk; tsh;r;rpngw;Ws;sJ. 
GJg;gJ cNyhfghj;jpu fz;Lgpbg;gpy; 
kl;ghz;lj; njhopy; eoptile;jJ. 
 
mbf;Fwpg;G 

1. fiyf;fsQ;rpak;> njhFjp – 7> g.135. 
2. ,uhrkhzpf;fdhh;. k> jkpof tuyhW 

rpe;J ntspehfhPfk; (m) kiwe;j jkpofk; 
fof ntspaPL> jpUney;Ntyp> 1962. 

3. kapiy rPdpNtq;flrhkp> Ez;fiyfs;. g.6 
4. NEW Standard Encyclopedia>Vol.10>523 

5. rz;KfRe;juk;> R. ehl;Lg;Gw ,ay;> g.65 
6. The New illustrated colompia Encyclopedia> 

Vol.18.p.5466 

7. kapiy rPdpNtq;flrhkp> Ez;fiyfs;. 
g.20 

8. fiyf;fsQ;rpak;> njhFjp–8> g.46 
9. thdkhkiy eh. Muha;r;rp (fhyhz;L 

Ma;tpjo;) ,jo; 4 
10. [hh;[; jhk;rd;> kdpjr%frhuk; g.46 
11. kapiy rPdpNtq;flrhkp> Ez;fiyfs;. 

g.132 -133 
12. Mste;jhh;> Mh; jkpoh; Njhw; fUtpfs; 

g.16 
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ePjp ntz;gh $Wk; khDlk; 
 

nry;tp tP. uhN[];thp 
cjtpg; Nguhrphpah;> jkpo;j;Jiw 

Gdpj me;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy; 
 
mwptpay; Afk; Njhd;wp> fhyk; tpiue;J 
nfhz;bUf;fpwJ. GJikfs; gy Njhd;Wfpd;wd. 
gz;Gfs; khWfpd;wd. gof;ftof;fq;fs; 
NtWgLfpd;wd. md;W Kjy; ,d;W tiu 
khWjYf;Ff; fhuzk; kdpj Mw;wypd; 
,d;wpaikahr; rpwg;G. khDlk; nty;yf;$ba 
rf;jpahf ,Ug;gjdhy; jhd; GJikfs; gy 
Njhd;wpAs;sd. mwptpay; Vzpapy; Vwp> 
vj;jid Nahrhjidfs; Ghpe;J> ek; 
capuZtpypUe;Nj> ek;kpd; efyhf kw;nwhU 
capiug; gilf;Fk; (Cloning) Mw;wiyAk;> 
,Ue;j ,lj;jpypUe;Nj cyfpd; mj;jid 
tptuq;fisAk; mwpa $ba jpwidAk; 
ngw;Ws;shd;. 
 Mdhy; mwpTj;jpwd; xd;Wkl;Lk; NghJkh? 
kdpjNeak; kpf;ftNd khkdpjd;. mj;jifa 
kdpjNeaj;ij tsh;g;gJ vg;gb ehk; vd;d 
nra;a Ntz;Lk; vd;why;> 
kfhftp ghujpahhpd; thf;fpd; gb> 
 “ePjp E}y; gapy;” 
 ePjpfis ek; Kd;Ndhh; ,aw;wpa E}y;top 
mwpe;J mjd; top epd;W mwj;ij> ePjpia 
epiyehl;b ek; jkpohpd; ngUikfisg; 
giwrhw;WNthk;. mwq;fis ms;spj; jUk; 
nkhop jkpo;nkhop. jkpio mzp nra;Ak; 
jdpr;rpwg;Gila xU ePjp ,yf;fpak; ePjpntz;gh. 
,e;E}ypy; ,lk; ngWk; kdpjFyj;ij tho;thq;F 
thor; nra;Ak; khDlg;gz;Gfis ,f;fl;Liu 
top mwpNthk;. 
 cah;e;j vz;zq;fSld; vspikaha; 
tho;jNy rpwe;j tho;f;if. ,jid Mq;fpyj;jpy; 
“High Thinking and Simple Living” vd;W $Wthh;. 
ey;Nyhh; vq;Fk; Njhd;wyhk;> 

“jhkiunghd; Kj;Jrtuk; NfhNuhridghy; 
G+kUNjd; gl;Lg; GDF rt;thJ Mk; 
moy;kw;W”.  (ePjpntz;gh-1) 

vd;Dk; mbfs; %yk; czuyhk;. jhkiu 
Nrw;wpYk;> nghd; kz;zpYk;> Kj;J rpg;gpapYk;> 

rhkuk; tpyq;fpd; kaphpYk;> NfhNuhrid gRtpd; 
tapw;wpy; ,Ue;Jk;> ghy; gRtpd; kbapy; 
,Ue;Jk;> Njd; NjdPapd; thapypUe;Jk;> gl;L 
gl;LG+r;rpapypUe;Jk;> GDF xUtifg; G+idapd; 
mOf;fpypUe;Jk; fpilf;fpd;wdthk; ,JNghd;wNj 
ey;Nyhh; gpwg;G vd;fpd;wJ ntz;gh. 

“nkd; kJuthf;fhy; tpUk;Gk; rfk; fbd 

td;nkhopapdhy; ,fOk; kz;Zyfk;” 
(ePjpntz;gh-4) 

 ,d;nrhy;iyNa ,e;j cyfj;jpy; 
cs;sth;fs; tpUk;Gthh;fs; vd;gij ,t;tbfs; 
czh;j;Jfpd;wd. ,ijNa ts;StUk;> 

“,dpa csthf ,d;dhj $wy; 

fdpapUg;g fha;fth;e; jw;W.” 
(Fws;-100) 

vd;W nrhy;ypd; rpwg;igf; $Wfpwhh;. 

“gifthplk; nka;ad;G ghtpj;J mtuhy; 

mfk; cWjy; ey;Nyhh; njhopy;” 
(ePjpntz;gh-5) 

 gifthplKk; md;G nfhz;L mth; 
thapyhfTk; ed;ik ngWtNj ey;Nyhh; 
gz;ghf ntz;gh $WfpwJ. 

“fhe;jd; ,y;yhj fdq;Foyhs; nghw;G 
mtkhk; 

rhe;jFzk; ,y;yhh; jtk; mtkhk;” 
(ePjpntz;gh-6) 

vDk; thpfspd; top nghWikapd; rpwg;ig 
Mrphpah; $Wfpwhh;. ,g;gz;igNa> 

“nghWj;jhh; G+kpMo;thh;” vd;W gonkhop 
ehD}Wk;> 

“nghWj;jhiug; nghd;Nghy; nghjpe;J”  
(Fws;-155) 

“nghiwAilik Nghw;wp xOfg;gLk;”  
(Fws;-154) 

vd;W ts;StUk; Fws; top nghWikapd; 
rpwg;igf; $Wfpwhh;. 
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“neha;jhk; jpuzj;jpd; neha;JMFk; 
ntz;gQ;rpd; 

neha;jhk; ,ug;Nghd; EtYq;fhy;” 
(ntz;gh-8) 

vDk; thpfs; gpr;ir vLg;gJkhDlg; gz;gpw;F 
vjpuhdJ kw;Wk; ,opthdJ vLj;Jiuf;fpd;wd. 

“fz; ,uz;Nlahth;f;Fk; fw;Nwhh;f;F 
%d;W tpop 

vz;Ztpop VohFk; <thh;f;F”                 
(ntz;gh-10) 

 ,e;j cyfj;jpy; cs;s kdpjh;f;F 
,uz;L fz;fs; cs;sd. fw;NwhUf;F %d;W 
fz;fs; gpwUf;Ff; nfhLf;Fk; gz;G 
nfhz;ltUf;F VO fz;fs; vd;fpwhh;. 
(nfhLf;Fk; fuq;fspy; cs;s Ie;Jeff;fz;> 
,uz;L Kff;fz;) 

“cw;wngUk; Rw;wk; cw ed; 
kidtpAld; 

gw;wpkpf tho;f gRtpd; thy;- gw;wp”      
(ntz;gh-11) 

 gRtpd; thypidg; gw;wp gpbj;Jf; nfhz;L 
Mw;WePiuf; fle;Jnry;y ,aYk;. me;j 
gRePe;jp ek;ik ,Oj;Jr; nry;Yk;. mJNghy 
cwtpdh;fNshL ey;ykidtpiaj; Jizahff; 
nfhz;Ltho;tNj tho;f;if MFk;. mt;thW 
,y;yhky; kidtpia xJf;fptpl;Lg; 
gpwngz;fSld; elj;Jk; tho;f;ifahdJ 
Jd;gj;ijNa jUk; vd;fpwhh; Mrphpah;. 
 ,r;nra;jpiaNa ehybahh; kw;Wk; 
jpUf;Fws; Xh; mjpfhukhfNt (gpwh; kid 
eathik) $WfpwJ. 
 

gpwd;jhuk; 

“er;Rthh;r; NrUk;gifgopghtk; vd;W 

mr;rj;Njh be;ehw; nghUs;”  
(ehyb -82) 

 gpwh; jhuj;ij tpUk;Gfpwth;fis gifAk;; 
epe;jidAk;> ghtKk;> mr;rKk; Mfpa ,e;j 
ehd;F te;J Nrh;e;J Jd;gj;ijNa jUk; 
vd;Wiuf;fpwJ ehyb. 

“Mirf;F mbahd; mfpyNyhfj;jpDf;Fk; 

MRw;w ey; mbahd; Mthd;” 
(ntz;gh-12) 

 Mirf;F mbikahdtd; ,e;j cyfj;jpy; 
cs;s vy;yhtw;wpw;Fk; mbikg;gl;ltd; Mthd;. 
Miria mlf;fp Ms;gtd; ,e;j cyfj;jpy; 
cs;stw;iw mbikahf;fp mlf;fp Ms;thd; 
vd;w khDlg;gz;ig ,t;thpfs; $Wfpd;wd. 
,g;gz;igNa ts;StUk;> 

“xUikAs; MikNghy; Ie;jlf;fy; Mw;wpd; 
vOikAk; Vkhg;Gilj;J” (Fws;-126) 

vd;W Fwpg;gpLfpd;whh;. 
 khDlg; gz;gpw;F vjpuhd Ie;Jghtr; 
nray;fis ePjpntz;gh> 

“Md; me;jzh; kfsph; md;ghk; 
Foe;ijtij 
khdk; jUk; gprpthh;j;ij ,it”  

(ntz;gh-13) 
 gR> me;jzh;> ngz;> Foe;ij MfpNahiuf; 
nfhy;tJk; ,opthdngha; nrhy;tJk; ghtk; 
vd;fpwhh; Mrphpah;. 
 ngw;wnghUs; NghJk; vd;Dk; kdepiwT 
my;yhj nghpNahh;fSk;> ngw;w nghUs; NghJk; 
vdvz;Zk; Nte;jDk;> ntl;fk; nfl;l 
nray; nra;Ak; kidtpAk;> ntl;fk; nfhs;Sk; 
tpiykfSk; cah;T milahky; jho;T 
milthh; vd;W> 

“ngw;WmikAk; vd;dh nghpNahUk; 
ngw;w nghUs; 
kw;W mikAk; vd;Nw kjpo;Nte;J–

Kw;wpaed; 
khdk; ,yh ,y;yhSk; khdKWNtrpaUk; 
<dk; cWthh; ,th;”         (ntz;gh-14) 

ciuf;fpwJ ntz;gh 
 ve;j xU nraiyAk; njhpe;J nra;jy; 
Ntz;Lk; ,y;iyNay; Jd;gk; mila 
NehpLk; vd;W ntz;gh> 

“nra;Ak; xU fUkk; Njh;e;J Ghptjd;wpr; 
nra;apd; kdj;jhgk; NrUNk” 

(ntz;gh-16) 
czh;j;JfpwJ. 

“ehtpd; Edpapy; eak; ,Uf;fpd; G+khJk; 
ehtpdpa ey;NyhUk; ez;Zth;”;.   

(ntz;gh-17) 
vd;W thpfs; ,d;nrhy; NgRjy; Ntz;Lk; 
,y;iyNa kuzk; NeUk; vd;Wzh;j;JfpwJ. 
,f;fUj;ijNa ts;StUk;. 
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“,dpa csthf ,d;dhj $wy; 
fdpapUg;gf; fha;fth;e;jw;W” (Fws;-100) 

vd;fpwhh;. 
ngz;zpd; Fzkhf ePjp ntz;gh $Wtd> 

“md;idjiaAk; mbahs; gzpAk; 
kyh;g; 
nghd;dpd; moFk; Gtpg; ngiwAk;” 

(ntz;gh-30) 
 md;G> gzpT> moF> nghWik> ,d;gk;> 
mwpT vDk; MW FzKk; nfhz;ltNs 
rpwe;jngz;. 

“cs;s nghOJ VJk; cte;J mspg;gJ 
my;yhy; Xh; 

vs; msTk; <a ,irANkH”                                  
(ntz;gh-36) 

 nry;tk; ek;kplk; ,Uf;Fk; NghNj 
,ug;gth;f;F kjpo;r;rpAld; toq;fpl Ntz;Lk; 
vDk; nfhilr;rpwg;ig ,t;thpfs; 
czh;j;Jfpd;wd. 

 “,ynyd;Dk; vt;tk; ciuahik<jy; 

 eyDilahd; fz;Nzcs”  (Fws;-223) 
 Xt;nthU kdpjKk; tho;f;ifiaj; jpl;lkply; 
Ntz;Lk; jpl;lkpl;L tho;tjhy; vjph;ghuhky; 
NeUk; Jd;gj;ij jtph;fyhk;. 

“Mgj;J te;jhy; mUk; nghUe;jhd; 
Ntz;LNk 

Mgj;JVd; G+khJ mUfpUe;jhy;”             
(ntz;gh-45) 

vd;gij ,t;thpfs; $Wfpd;wd. 

“jhNd Ghptpidahy; rhUk; ,UgaDk; 

jhNd mDgtpj;jy; jg;ghJ”           
(ntz;gh-45) 

 ehk; nra;fpd;w nray;fshy; ed;ik> 
jPikvDk; ,uz;Lk; epfo;fpd;wd. vdNt 
ed;ikNa nra;f mJNt ehk; Cop fle;jhYk; 
ed;ikjUk; vd;W ,t;thpfs; czh;j;Jfpd;wd. 

“njd;Gyj;jhh; nja;tk; tpUe;J xf;fy; 
vd;W ,tNuhL 

,d;Gwj;jhd; cz;ly; ,dpjhNk” 
(ntz;gh-49) 

 njd;Gyj;jhh; vDk; %jhijah;> nja;tk;> 
tpUj;jpdh;> cwtpdh; R+okfpo;r;rpahf cz;gJ 

,dpikahdJ. ,JNt “$b tho;e;jhy; Nfhb 

ed;ik” vDk; gz;ig ntspgLj;JfpwJ 
,g;ghly; thpfs;. 

“Gj;jpnahLKj;jpjUk; Gz;zpaj;jy; 
md;wpNa 

kj;jkpF ghtj;jhy; tho;T MNkh”  
(ntz;gh-57) 

 mwpAld; $ba Gz;zpar; nray;fshy; 
kl;LNk ey;tho;T tho KbAk; ghtj;jhy; 
tho ,ayhJ vd;gij ,t;thpfs; 
czh;j;Jfpd;wd. 

“vy;Nyhh; jkf;Fk; ,dpJcjty; md;wpNa 

ey;Nyhh; jkf;F cjtpehlhNu”  
(ntz;gh-92) 

 fw;gf kuKk; rq;fepjp> gJkepjp vDk; 
epjpaKk; kio NkfKk; ve;j nghUisAk; 
vjph;ghh;f;fhky; gpwUf;F cjTk; ,ay;G 
nfhz;lit. mtw;iwg; Nghd;wNj ey;yth;fs; 
jkf;F vd vijAk; vjph;ghh;f;fhky; gpwUf;F 
cjtp nra;thh;fs;. 
 Nkw;$wg;gl;l khDlg;gz;Gfs; midj;Jk; 
kwf;fg;gl;L> gpd;gw;wglhky; ,Ug;gjhy; jhd; 
kdpjr%fk; rP;h;Fiye;J tUfpwJ. vdNt 
xt;nthUk; jdpkdpj xOf;fj;ij filg;gpbg;gjdhy; 
kl;LNk Fw;wq;fs; jtph;f;fg;gLk;. r%fj;jpy; 
gyFw;wq;fs; FiwAk;> ,y;yhkYk; NghFk; 
vd;gijNa ,f;fl;Liu top $w 
tpiofpd;Nwd;. 
 
JizE}w;gl;bay; 
1. %yE}y; - ePjpntz;gh - Mrphpah; ngah; 

njhpatpy;iy 
2. njspTiu - ePjpntz;gh - Kfpiy 

,uhrghz;bad; - Kf;$ly; ntspaPL. 
3. jpUf;Fws; - ghpNkyofh; ciu -

kzpthrfh; E}yfk; - nrd;id. 

4. ehybahh; - https://www.chennailibrary. 

com/pathinenkeelkanakku/naaladiya 
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fk;g ,uhkhazj;jpy; tho;tpay; tpOkpaq;fs;

 
R. jdnyl;Rkp 
cjtpg; Nguhrphpah; 

Gdpj me;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy; 
 

Kd;Diu 
,j;jid ,uhkhazq;fs; cyfj;jpy; ,Uf;f ,d;Dk; xU ,uhkazkh vd;W rk];fpUjf; ftpahd 
Kuhhp vd;gtiuf; Nfl;lhh;fs;. mjw;F mth; “,uhkidg; Nghd;W vy;yhf; Fzq;fSk; xUq;Nf 
mikag; ngw;w kw;nwhUg; GUridf; fhl;Lq;fs; vOJfpNwd;. vd;whuhk;. Mjpftpahk; thy;kPfpahy; 
Ntjj;jpw;Fr; rkkhd nrhw;fshy; nrhy;yg;gl;lf; fij ghuj ehl;ilj; jd; md;gpdhYk;> nja;tPf 
rf;jpahYk; ,izj;Jf;fl;bapUf;Fk; fij uhkdpd; fijahFk;. uhkDk; rPijAk;> gujDk;> 
yl;RkzDk; `DkDk;> nfsry;iaAk; ,e;j ehl;L kf;fspd; czh;TfNshL xd;whff; fye;jth;fs;. 
jkpo; $Wk; ey;Yyfk; fk;gdpd; kfhfhtpaj;jhy; tsk; ngw;w fw;Gf;Fk;> ghrj;Jf;Fk;> 
nja;tPfj;Jf;Fk; Kf;fpakhd ,lk; nfhLj;J te;jpUf;fpwJ. ,j;jifa rpwg;G kpFe;j 
fk;guhkhazj;jpd; jdpr;Ritfis ,f;fl;Liuapy; fhz;;gjhf mikfpwJ. 
 
,uhkhaz kfpik 

uhkazk; vd;w nrhy;Yf;F ,uhkdpd; top 

vd;W nghUs;. cyf ,yf;fpaq;fSld; 

fjhghj;jpuq;fspd; jd;ikapYk;> fhtpa 

mikg;gpYk;> kf;fSila tho;f;ifiaj; 

jpUj;Jfpd;w KiwapYk; ,uhkazj;ijf; 

fhl;bYk; rpwe;j Gj;jfk; ,Uf;f KbahJ. 

jrujDf;Fk;> tpRthkpj;jpuDf;Fk;> hprpfSf;Fk;> 

mfypiaf;Fk;> rPijf;fk;> [dfUf;Fk;> [lhA 

Nghd;w gpuhzpfSf;Fk; ,d;gj;ijj; je;jtd; 

,uhkd;. ,uhkhazk; ,uhkdpd; fij. ,uhkd; 

flTspd; mtjhuk;. itafj;Js; tho;thq;F 

tho;e;jtd;. ,uhkd;. vd;w nrhy;Yf;F 

Mde;jj;ij mspg;gtd; vd;W nghUs;. 

 
,uhkazg; gad;ghL 

,uhkhazk;> tuyhW> ftpij Mfpatw;wpy; 

gaDs;s E}y; vd;gNjhld;wp xU 

jh;krh];jpukhfTk; tpsq;fp rdhjd 

jUkj;ijAk; ey;y elj;ijAk; tpsq;Ffpd;wJ. 

jUk rh];jpuj;jpd; epj;jpa> iekpj;jpf> fhk;a 

fUkq;fisAk; vg;NghJk; nra;a Ntz;ba 

mt;tg;NghJ nra;a Ntz;ba> tpUk;gpdhy; 

nra;a Ntz;ba flikfis $Wfpd;wJ. 

 murpay;> eph;thfk;> may; ehl;LwT> 

Aj;jk; Mfpa mh;j;j rh];jpu tpraq;fisAk; 

,uhkhazk; vLj;J ,ak;GfpwJ. ey;yhl;rp> 

Fbahl;rp ,tw;wpd; ed;ikfs; ,uhkuh[;aj;jpd; 

%yk; tpsf;fg;gLfpd;wd. mtw;wpd; Fiwfs; 

,uhtzuh[;aj;jpd; %yk; Rl;bf;fhl;lg;gLfpd;wd. 

epahakhd ,d;gk;> ePjp rhj;jpuk; ,tw;iwAk; 

,uhkhazk; vlj;Jf; $Wk;. 

 
Ghuj nkhopfspy; ,uhkhazk; 

fk;guhkhazj;jpd; ngUikia mwpahjth; 

ahh;? ,uhkdpd; Gfiog; ghl Ntz;Lk; vd;W 

“Mir gw;wp miwaYw;Nwd;” vd;W fk;gd; 

jhNd tpUk;gp vOjpa fhtpak; ,uhkhazk;. 

“,hhkd; jd; fij milTld; Nfl;gth; 

mkh; MtNu” 

vd;W fk;gd; $wpapUf;fpwhd;. 

 tq;f nkhopapy; ,ilf;fhyj;jpy; 

fpUj;jpthrhpd; ,uhkhazKk; rkPgfhyj;jpy; 

guRuhkhpd; ,uhkhaz nkhopahf;Fk; gf;jh;fs; 

ed;F mwpe;jit F[uhj;jp nkhopapy; 

gpNukhde;jhpd; ,uhkhazk;> fpuhjhpd; 

,uhkhaz Mf;fk; ,tw;iw md;Gld; kf;fs; 

Vw;ws;shh;fs;. fk;guhkhazk; eu`hpuhkhazk;> 
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FNtk;Gtpd; ,uhkhazk;> ,it fd;dl 

nkhopf;f moF Nrh;g;gd. kiyahsj;jpy; 

G+dk; ek;G+jphp vOjpa ,uhkhaz rk;G+ vd;w 

kzpg;gpuths E}Yk;> vOj;jr;rdpd; mj;ahj;k 

,uhkhazKk;> ts;sj;Njhypd; ,uhkhaz 

nkhopg;ngah;g;Gk; Gfo; ngw;wit. 

fk;gh; $wpa ,uhkehkj;jpd; ngUik 

rptehkKk;> ,uhkhaz ehkKk; Nrh;e;J uhk 

ehkkhapd; vd;gJ nghpNahh; fUj;J rptd; 

ghh;tjpf;F uhk ehkkhfpa jhuf ke;jpuj;ij 

cgNjrpf;fpwhh;. 

 
fk;gh; 

“Kk;ig rhy; cyFf;F vy;yhk; 

%yke;jpuj;ij Kw;Wk; 

jk;ikNa jkh;f;F ey;Fk; jdpg; ngUk; 

gjj;ij jhNd 

,k;ikNa vOik Neha;f;Fk;kUe;jpid 

uhkd; vd;Dk;  

nrk;ik Nrh; ehkk; jd;idfz;fspd; 

njhpaf; fz;lhd;” 

vd;W ghLfpd;whh; 

 ,g;gjj;ij cyfpy; xspaha;g; gutr; 

nra;a Ntz;Lk; vd;Nw rkh;j;j uhkjhrh; 

ek;kth; xUtiu xUth; tzq;Fk;NghJ uhk; 

uhk; vd;W nrhy;ypf;nfhs;s Ntz;Lk; vd;fpwhh;. 

uhkehkk; Jd;gk; jPh;f;Fk;> nghUs; jUk;> 

Qhdk; jUk; Nkhl;rKk; ey;Fk; ngUik 

cilaJ. 

 
fk;gdpd; ftpr;Rit 

fk;gdpd; ftpr;Ritf;F xt;nthU fhz;lj;jpYk; 

gy;NtW vLj;Jf;fhl;Lf;fisf; $wyhk;. 

 ifNfap ,uhkd; tdk; GfNtz;Lnkd;W 

mtDf;Fr; nrhy;Yjy; mijf;Nfl;l ,uhkdpd; 

kWnkhop 

“ve;ijNa Vt ePNu ciu nra 

,iatJ cz;Nly; 

Cah;e;jnds; monad; vd;dpd; gpwe;jth; 

csNuh thop 

Te;jJ vd; jtj;jpy; Ma tU gad; 

kw;W xd;W cz;Nlh 

Je;ijAk; jhAk; ePNu jiy epd;Nwd; 

gzpkpd; vd;whd;” 

 gujd; ehl;il Ms ePgjpdhd;F Mz;L 

fhL ciwjNy kd;dd; ,l;l Miz vd;w 

$wpaJk; vjidf; Nfl;L kdk; kfpo;e;j 

uhkdpd; Njhw;wg;nghypit fk;gh; tpsf;Ffpwhh;. 

“,g;nghOJ vk;kNdhuhy; ,ak;Gtjw;F 

vspNjh ahUk; 

nrg;g nUq; Fzj;J uhkd; jpUKfj;Jr; 

nrt;tp Nehf;fpd; 

xg;gNj Kd;G gpd;g mt;thrfk; czuf; 

Nfl;l 

mg;nghONj myh;e;j nre;jhkiuapid 

ntd;wJ mk;kh” 

mijg;Nghy uhkdpd; vjphpy; #h;g;gzif 

ele;J tUtij 

“gQ;rp xsph; tpQ;R Fsph; gy;ytk; mDq;fr;  

nrQ; nrtpa fQ;rk; epfh; rPwbas; Mfp 

mk;nrhy; ,s kQ;iQ vd md;dk; vd 

kpd;Dk; 

tQ;rp vd eQ;Rk; vd tQ;rkfs; te;jhs;” 

 xspkpFe;j nrk;gQ;R jdJ nrk;ikf;F 

xg;ghfhky; tUe;j Fsph;r;rp kpFe;j jsph;fs; 

jdJ nkd;ikf;F xg;ghfhky; tUe;j rpwe;j 

moF mike;j jhkiu kyiug; Nghyj; 

Njhd;Wk; rpwpa mbfis cilatshfp 

mofpa nrhw;fisg; NgRk; ,isa kapy; 

NghyTk; ngz; md;dk; NghyTk; kpd;dypLk; 

tQ;rpf;nfhb NghyTk;> eQ;R NghyTk;> me;j 

tQ;rid cilatshd #h;g;gzif ele;J 

te;jhs;> vd;W $Wfpwhh;. 

 hprpAyfj;Jf;Nf rpfukhf tpsq;fpa 

tpRthkpj;jpuUk; moNf NjfnkLj;jhw;Nghd;w 

uh[Fkhuh;fSk; jrujdplk; tpilngw;Wf; 

nfhz;L NghFk;  NghFk; kq;fsf; fhl;rpia 

fk;gh; kpfTk; mDgtpj;J 

“ntd;wp ths;Gil tprpj;J nka;ikNghy;  
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vd;Wk; Nja;Twhj; J}zp ahj;jpU 

Fd;W Nghd;Wah; Njhsph; nfhw;wtpy;  

Xd;w jhq;fpdhy cyfk; jhq;fpdhd; 

md;d jk;gpAk; jhDk; IaDk; 

kd;dd; ,d;Daph; topf;nfhz; lhnydr; 

nrhd;d khjtd; njhlh;ej rhiaNghy; 

nghd;dpd; khefh; Ghpir ePq;fpdhd;” 

 jdf;Nf chpa ghzpapy; ghLfpwhh;. xU 

fhyj;jpy; [df kfhuh[h ahfk; nra;tjw;nfd;W 

,lk; fz;L mijj; jhNk fyg;ig gpbj;J 

cOjhh;. cOJ GjpUk;> G+z;Lkhf ,Ue;j 

G+kpiaj; jpUj;jp xOq;FgLj;jpf; nfhz;bUf;Fk; 

NghJ kz;zpy; xU jpt;a&gkhd ngz; 

Foe;ijiaf; fz;lhh;. [dfUf;Ff; 

Foe;ijapy;iy. jiuapy; Guz;L clnyy;yhk; 

kz; G+rpf; fple;j mf;Foe;ijiag; G+NjtpNa 

jkf;Fj; je;j tuk; vd;W kfpo;fpwhh;. 

 fliyf; fle;jNghJ mKjj;NjhL vOe;j 

NjtpAk;> rPijapd; moiff;fz;L tpae;J 

njhOths; vd;W fk;gh; ghLfpwhh;. 

cOfpd;w nfhOKfj;jpd; cjpf;fpd;w 

fjphpd; xsp 

nghopfpd;w Gtpkle;ij cUntspg;gl; 

nldg;Gzhp 

vOfpd;w njs;sKNjh(L) vOe;jtSk; 

,ope;(J) xJq;fpj; 

njhOfpd;w ed;dyj;Jg; ngz;zurp 

Njhd;wpdhs; 

 ghl;by; nkhopr; rpf;fdk; mjpfk;. 

nghUNsh kpf mlh;j;jp ,J fk;gh; ghly;fspd; 

jdpg;gz;G. rPjh fy;ahzj;jpw;fhf [dfh; 

tpy;iy tisj;J ehz; Vw;wpdhy; mtUf;F 

kfis jpUkzk; nra;J itgg;fjhf $wpdhh;. 

 uhkr;re;jpuNd ! ngl;biaj; jpwe;J tpy;iyg; 

ghh; “vd;whh; tpRthkpj;jpu Kdpth;. FUtpd; 

Miziag; ngw;w uhkd; ,Uk;Gg; ngl;biaj; 

jpwe;J> tpy;iyg; ghh;j;Jtpl;L kpf tpiuthf 

“,e;jg; Gz;zpa jDir ehd; jPz;lyhkh? 

vLj;J ehz; Vw;w mDkjp cz;Nlh?” vd;whh;. 

 [dfUk; tpRthkpj;jpu KdptUk; “kq;fsk; 

MFf” vd;whh;fs;. xU G+khiyia vLg;gJ 

Nghy; mt;tpy;iy tpisahl;lhf vLj;jhd; 

uhkd;! mij fk;gh; 

rPij vd;Dk; G+e; 

Njhlyh; nfhk;gpidr; #l;bl ePl;Lk; 

Vltpo; khiy ,njd;d vLj;jhd; 

Vd;W jd; ghzpapy; ghbapUf;fpwhh;. 

 gpd;dh; ,uhkd; -rPjh jpUkzj;jpd; NghJ 

$wg;gl;l ke;jpuk; md;Wk; tlehl;by; 

jpUkzj;jd;W nrhy;yg;gLfpwJ. 

 

“,ak;]pjh kk ]Pjh 

]` jh;krhP jt 

g;ujPr;r irdhk; gj;uk;Nj 

ghzpkh k`h ghfh 

rhah ,thDfjh ]jh” 

vd;gij me;j tpthf ke;jpuk; MFk;. 

 ey;yth;fSila J}a rpe;ijAk; jPBh; 

vd;W jphpe;J NghFk; nfl;lth;fSila 

Jh;Gj;jpAk; mjNdhL tpjpAk; Nrh;e;Jtpl;lhy; 

ahUNk nfl;Lg;Nghfyhk;.,JNt ifNfap 

tp]aj;jpy; Ntiyf;fhhp ke;jiuahy; 

ele;Jtpl;lJ. 
 

KbTiu 

fk;guhkhazj;jpy; mbf;fb kpf urkhd 
,lq;fspy; uhkd; kfhtp];ZiNt >flTNs 
midj;jpYk; gutp epw;Fk; guk;nghUNs 
vd;W kdij cUf;Fk; Kiwapy; mw;Gj 
moNfhL ghbapUf;fpwhh;   
 thy;kPfp uhkhazj;Jf;Fk; fk;guhkhazj;Jf;Fk; 
ngUk; tpj;jpahrk; cz;L. thy;kPfp gfthd; 
ghba E}y; jkpo; mftw;gh Kiwapy; 
mike;jJ vd;W nrhy;yyhk;. fk;gh; ghbaJ 
epWj;jpaj;Jf;Fj; jFe;j ghl;L Mq;fpyj;jpy; 
nrhy;NthNkahdhy;> thy;kPfp uhkhazk; 

fk;gPu ehjk; nghUe;jpa “blank verse” vd;Wk; 

fk;guhkhazk; xU “lyrie” vd;Wk; $w 
Ntz;Lk;. fk;gUila ghl;Lf;fs; xt;nthd;Wk; 
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vJifAk; NkhidAk; re;jKk; fye;J gspr; 
gspr;nrd;W 
 Mguzq;fisg; G+z;l kq;ifapd; 
Mliyg; Nghy; kpd;dpj;Js;sp eldkhLfpd;wJ. 
nja;tPf mtjhu tpraj;ij itj;J cz;lhf;Fk; 
czh;r;rpAld;> eldr;RitAk; fye;J 

fk;gUila uhkhazk;. NguoF mile;J 
tpsq;FfpwJ. mijj; jkpo; kf;fs; kl;LNk 
mDgtpf;f KbAk;. mjd; moF 
kw;wth;fSf;Fk; rhpahf tpsq;fhJ ,t;thW 
gy;NtWgl;l Ritfis ehk; fk;guhkhazj;jpy; 
fhzyhk;. 
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to;tpaiy tFj;j FwYk; ,yf;fpaKk;
 

Dr. nt. uhkj;jpyfk; 
cjtpg; Nguhrpupau; 

Gdpj me;Njhzpahh; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}hp> jpz;Lf;fy;  
 
,d;iwa jkpo; ,yf;fpa cyifAk; 

Ma;TyifAk; jpUk;gp ghh;f;f itj;j 

,af;fq;fs; gy mtw;Ws; FwYKk; 

,yf;fpaKk; kpf Kf;fpaj;Jtk; tha;e;jJ. 

tho;tpaypy; Ntt;NtW Nfhzq;fspy; FwYk; 

,yf;fpaKk; ,lk; ngw;Ws;sd.tho;tpaypy; 

FwYk; ,yf;fpaKk; Muha;tNj 

,f;fl;Liuapd; Nehf;fkhFk; 

 
tho;tpaypd; ngz;fs; 

fy;tp mwpnthsp jUtJ mwpT> 

tho;f;ifapy; vij Nkw;nfhs;tJ vij 

Nkw;nfhs;sf;$lhJ vd;gijg; gw;wp 

mwpTWj;Jk; rpwe;j fUtp.  ngz;fs; “mwpT 

mw;wk; fhf;Fk;.” mw E}y;fs; ePjp E}y;fs; 

ahid> Fjpiu> NjH> gilf;fyk; vd;w 

,tw;wpd; E}y;fisAk; murd; fw;f Ntz;Lk;. 

murd; fw;gjhy; jdf;F kl;Lkpd;wp mtd; 

MSk; ehl;bw;Fk; gad; vd;gjhy; fy;tpiag; 

nghJg;glf; $wpdhH ts;StH.  tho;tpy; 

ngz; vth; kpfkpf Kf;fpa gq;F tfpf;fpwhs; 

mjdhy;jhd; 

“mr;rKk; ehzKk; klYk; Ke;JWjy; 

epr;rKk; ngz;ghw;F chpa vd;g” 

,jidNa FwYk;; 

“mzpr;rk; midj;Jk; J}tpAk; khjh; 

Mbf;Fk; neUQ;rpg; gok;” 

 ,it ahTk; ,r;rKjhag; ngz;fSf;F 

mspj;j ghJfg;G ftrq;fs;shFk;.ghJfhg;G 

ftrq;fspy; nghJthd gz;ghFk.; khwhf 

,ij mzpe;jtiu Kr;R Kl;lr; nra;fpd;wd. 

ngz;zbikj;jdj;jpw;F tpj;jpLfpd;wJ. ngz; 

vd;gts; gz;G eydhy; fth;tijj;jtpu 

xg;gidahy; ftuf;FlhJ. ngz;ikNa 

moFf;F tpj;jpl;lts;. mt;thW ,Uf;f 

nraw;if mzpfyd;fshy; moF nra;J 

,d;gk; Efh;thapd; mt;tpd;gk; ,aw;if 

,d;gkhfhJ. vd;W fUjyhk;.  

 
fw;G 

tpghPj Iaq;fis ePf;fp nka;g; nghUis 

ey;NyhH gyUld; gyfhyk; gapd;W mwk;> 

nghUs;> ,d;gk; tPL vd;Dk; cWjpg; 

nghUs;fisf; fw;W mjd; newpg;gb epw;wy; 

Ntz;Lk;. ,ijj; jpUts;StH; $wp ,Ug;gpd; 

fw;gpw;F Kf;fpaj;Jtk; jUfpwhh;.  

„ngz;zpd; ngUe;jf;f ahTs 

fw;ngd;Dk; 

jpz;ik cz;lhfg; ngwpd; (Fws;-56) 

“rpiwfhf;Fk; fhg;Gntd; nra;Ak; kfsPh; 

epiwfhf;Fk; fhg;Ng jiy”(Fws;-56) 

 ngz;zp fw;ig kl;LNk ,t;tpuz;L 

jpUf;FwYk; typAWj;Jfpd;wd. 

Kjd;ikg;gLj;Jfpd;wd ,it cyfpy; cs;s 

kf;fs; midtUf;Fk; nghUe;Jk;. Fws; tFj;j 

ts;Sth; fw;igg; gw;wp $Wk; NghJk; kl;Lk; 

Mz; ngz; ,UtUf;Fk; Njit vdg; 

nghJthff; $whky; nrd;Ws;shh;. rKjhaj;jpw;Fr; 

nrhd;d ts;Sth; mjd; Fiwiar;  

Rl;bfhl;ltpy;iy. ,y;ywk;  ey;ywkhfj;jpfo 

Mz; ngz; ,Uthpd; gz;G rpwe;jpUf;f 

Ntz;Lk; Mdhy; fw;ig kl;Lk; xUtUf;F 

rhh;Gilajhff; $wpAs;shh;. 

 
tpUe;J 

tpUe;J vd;gJ el;igf; Fwpf;Fk; mJ 

cwTKiw‟> ,aw;if> ,U tifg;gLk;. 
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,t;tpuz;L tifAk; mwKjw; nghUs;fisf; 

fhz;gjw;F fUtpahf cs;s „tpUe;J” vd;W 

$WfpwhH.  ,jid  

„Nkhg;gk; FioAk; mdpr;rk; Kfk;jphpe;J 

fNehf;fk; FioAk; tpUe;J” 

,idj;Jizj; njd;gnjhd; wpy;iy 

tpUe;jpd; 

JizJizj; Nts;tpg; gad;” 

vd;W ,f;Fwspy; Fwpg;gpLfpwhH. 

 Gjpath; ek; tPl;L thrYf;F te;jhy; 

tUgtiu thrypNyNa Ngrp mDg;gp 

itf;fpwhh;fs;. tpUe;jpdhpd; Kfk; thLk; 

mdpr;rk; kyiug; Nghy vd;W Rl;bf;fhl;b 

mwpTUj;jpfpd;whh; ts;Sth;. el;ig tsh;f;f 

,d;W ghnfl; gphpahzp> Mlh gphpahzp> 

nlhf;fkh gphpahzp> tPLNjb tutioj;Jk; 

filf;Fr; nrd;Wk; Kfk; kyuitf;Fk; fhyk; 

te;Jtpl;lJ. tha; Urp jhd; nghpJ vd 

mbik gl;Lf;fpilg;gJ ntl;l ntspr;rkhfp 

tpl;lJ. tpUe;jpdhpd; ngUikia tpUe;jpd; 

ngUikahf;Fk; FNryhpd; fij tpUe;jpduhfr; 

nrd;w thpa epiy FNryh; mspj;j vspa 

mTs; czT fpU~;zd; Kfk; kyur;nra;jJ. 

el;igg; Nghw;wpa tpUe;jpdhpd; khz;gpid 

,jd;Kyk; mwpayhk;. 

 ehk; tpUe;jpw;F miog;gtUf;F tapwhu 

cz;z clYf;F vspa ead;gaf;Fk; 

czitNa Nts;tpahf vz;zp mspf;f 

Ntz;Lk;. Mlk;guj;jpw;fhf Ntz;Lkh? 

Ntlhkh? vd;W$l Nfl;fhky; ,iyapy; 

ghpkhhpa czTfs; vt;tsT tPzhfpwJ. 

rpe;jpf;fj;jhd; Ntz;Lk;.caph; gak; mr;rk; 

midtiuAk; thl;LtpLfpwJ. cliyg; 

gw;wpa mf;fiu ,y;iy clYf;F mwpT 

cs;sJ. Mjd; Fiwfis mJthfNt 

rhpnrAk; Fzk; KilaJ.mjw;fhz fhyk; 

Njitg;gLfpwJ. nghUik ,y;yhky; 

cldbahf kUe;J cl;nfs;fpd;Nwhk;.mit 

gf;ftpiyTfis Vw;gLj;jpfpd;wd. 

“clk;ghh; mopapd; capuhh; mopth; 

jpwk;gl 

Nka;Q;Qhdk; NruTk; khl;lhh; clk;ig 

tsh;f;Fk; 

Cgak; mwpe;Nj clk;ig tsh;j;Njd; 

Capiu tsh;NjNd (jpUke;jpuk;) 

 gw;ww;w JwT jpU%yh; gy Mapuk; 

Mz;LfSf;F Kd;Ng $wpAs;shh;. Jwtpw;Nf 

clk;ig tsh;f;Fk; mtrpak; Njitg;gLk; 

mjdjiyNa „clk;ig tsh;j;Njd;;. capiu 

tsh;j;Njd;” vdr; rhLfpwhh;. tpUe;Nj 

MdhYk; ek; clyhpe;J czT cz;z 

Ntz;Lk;. 

 
kuGfis jtph;j;jy;: fs;Sz;zhik 

fw;wtHfSf;Nf Qhdf;fz; ,Ug;gjhy; 

mtHfisf; fz;ZilahH vd;Wk;> nghUs; 

E}y;fs; $WfpwJ. ,Ue;Jk;  fw;wth;fSk; kJ 

mUe;jpAk; tpw;Wk; ehl;ilr; rpijf;fpd;wdh;. 

kJ mUe;Jjy; gof;fk; Vw;Wf; nfhs;sg;gl;l 

xOf;fk; vd;Dk; epiy khhp kdpj kdj;jpid 

gaid jlk;khWk; jtW vd ts;Sth; 

Rl;bfhl;b cs;shh;. 

“,yq;F ,io kfsPh; ngy;yhq;F 

fhyj;jpa 

“kzk; fko; Njwy; kLg;g ehSk; 

kfpo;e;J ,dpJ ciwkjp ngUk; kd;Nd  

nghpafl; ngwpNd vkf;fPAk; kd;Nd 

nghpafl; nfwpNd ahk;ghlj;jhd;  

kfpo;e;J cz;Zk; kd;Nd vd;Wk;”; 

 vd;Wk;> fw;wtH ey;nyhOf;fk; 

cilatuhjyhYk;> fw;whhplk; midtUk; 

md;Gld; ele;J nfhs;tH. kJ mUe;Jjhyhy; 

fw;wtUk; fy;yhjth; MfptpLfpd;wdh;. fs;Sz;L 

fspj;jiyAk; fs;Sz;zy; ngUkpj 

tho;f;ifahff; fUjp kug;GfisAk; gpd;gw;wf; 

$ba xOf;fkha;f; fhl;Lk; tho;ifidAk; 

khw;wp mij r%jhakhf Kjd;Kjypy; 

czh;j;jpath; jpUts;Sth; vdyhk;. kJ 
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mUe;Jjypd; jPikiaf;fhl;b jdpkdpjd; 

thoT rpwf;Fk; topiaf; fhl;bAs;shh;. 

Kk;ik mwq;fs; 

 “xjy; mwk; <jy; mwk; fhjy; mwk;” 

XJtijAk; fw;gijAk; Cf;fg;gLj;Jk; 

ts;Sth;. Mjd; typikia ed;F czh;e;jth; 

Mth; ts;Sth;. 

“fw;ff; frL mw fw;git fw;wgpd; 

epw;f mjw;Fj; jf. 

vdf; $Wfpwhh;. Fw;wkpy;yhky; fw;fTk;. 

fw;wJ Nghy xOfTk; typAWj;Jtjd; 

Nehf;fNk jdpkdpjd; jd;id czh;e;J 

Nkg;gl;bl mtrpakhFk;. fy;tp Nkd;ik 

fy;yhik jdpkdpjd tsh;r;rp kdpj Neak; 

kiwKfkhf    czhj;jpAs;shh;. 

„njl;lizj;J CWk; kzw;Nfzp 

khe;jh;f;F 

fw;wizj;J CWk; mwpT.” 

 kdkhw;jj;ijAk; Gjpa mwj;ijAk; 

je;Js;shh;. kjk; rhjp;;; flTs; ngauhy; 

rz;ilapLk; kdpjDf;F fw;fjhy; 

xOf;fKk; mwKk; ngUFk;  vd fw;gjd; 

gaid ntspg;gLj;Jfpwhh;. 

„<jy; ,irgl tho;jy; mJty;yJ 

Cjpak; ,y;iy caph;f;F. 

„mw;whh; mopgrp jPh;j;jy; mj;JxUtd; 

ngw;whd; nghs;itg;G cop”. 

 kdpj gz;gpd; xU newp gpwUf;F nfhLj;J 

cjTtNj vd kf;fis newp gLj;jpAs;shh;. 

ts;Sth; <if FzNk kdpjdpd; khz;G 

vd;W rhLfpwhh;. <if FzNk caphpd; 

Cjpak; vd;W $Wfpwhh;. GfOila tho;if 

vd;gNj gaDila tho;if vd;W rhLfpwhh;.  

 fhkj;jhy; Mz; ngz; cwit 

newpgLj;Jfpd;whh;. khR ,y;yh tho;tpaypd; 

gb epiyia tbj;Jj; je;Js;shh;. gpwkid 

eaj;ijAk; guj;ijapf; cwitAk; ngUk; 

Fw;wkhfr; nry;yp md;Gila fhkj;ij 

r%jha mwkhfj; je;Js;shh;. 

 
epiwthf 

vy;yh cah; rpe;jidAk; $wp tho;ifia 

kUkyr;rp milar; nra;jth;. xU rpy 

tpraq;fis kf;fsplNk tpl;Ltplhh; NghYk;. 

kf;fNs rpe;jpf;fr; nray;gLj;jj; jhd; 

Ntz;Lk;. 

 
gad;gl;l E}y;fs; 

1. ghujpahh; ftpijfs; thdjp gjpg;gfk; 

fof ntspaPL> nrd;id (gjp-   1983) 

2. GwehD}W fof ntspaPL> nrd;id 

(ghly;-235) 

3. rPj;jiy rhj;jdhh; kzpNkfiy gujp 

epiyak;- nrd;id vl;lhk; gjpg;G-1985) 

4. khq;Fb kUjdhh;. kJiu fhQ;rp fof 

ntspaPL nrd;id (ghly;-77-782) 

5. ts;Stk; ,jo; jpUf;Fws; gz;ghl;L 

Ma;T ikak;-tpUj;jhryk; (khh;R-1999) 
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mwj;jpd; muz; 
 

j. kyu;tpop 
cjtpg;Nguhrpupau;> jkpo;j;Jiw 

Gdpj me;Njhzpahu; ngz;fs; fiy kw;Wk; mwptpay; fy;Y}up> jpz;Lf;fy; 

 
khDlj;jpy; xt;nthU jdpkdpjDf;Fnewp 
Kiwfis tFj;Jf; nfhz;L tho;tNj 
mwk; vdg;gLk;. me;j mwj;jpd; mupa capupdg; 
gilg;Gfspy; cd;dj gilg;ghy; czUk; 
khDlg; gpwg;gpy; mwk; vt;thW ,aq;f 
Ntz;Lk; vd ,ak;GtNj ,e;j mwj;jpd; 
Nehf;fkhFk;. mwnewp Kjw;Nw mwj;jpd; 
nfhw;wk; vd;W mwk; rhu;e;j r%f 
tho;tpaypd; mbj;jsj;ij mikj;Jf; 
nfhLj;jJ GwehD}W.  
 mwk; edp rpwf;f my;yJ nfLf vd;W 
tho;tpd; tpOkq;fis tpUe;jspj;J toq;fpaJ 
Iq;FWE}W. mwj;Jg;ghiy Kjypy; itj;J 
mwj;jpd; Kf;fpaj;Jtj;ijAk;> mtrpaj;ijAk; 
ghnuq;Fk; czu;j;jpaJ ts;Stk;. xU jdp 
kdpj mwk; rhu;e;j tho;f;if tho 
tha;ikNa xU kdpjDf;F mwkhFk;.,J 
Fwpj;J ts;Stu; 

“tha;ik vdg;gLtJ ahnjdpd; 
ahnjhd;Wk;  

jPik apyhj nrhyy;” 
 ,f;Fwspy; ew;nrhy;> ey;y vz;zk;> 
ew;nray;> tha;ik ,J jdpkdpjDf;Fupa 
mwkhFk;. mwk; vd;gJ grpj;Njhu;f;F czT 
mspj;jy;> ngw;Nwhu;fSf;Fk;> Mrpupau;fSf;Fk; 
jiy tzq;Fjy;> Neha; cw;NwhUf;F 
cjTjy;> Gw Rj;jk; NgZjy; ,ilawhJ 
rKjhaj;jpy; Gwr;nray; xOq;Ffs; 
jdpkdpjdpd; Gw mwkhFk;. 
 mwk; vd;gJ newpKiwfis tFj;Jf; 
nfhz;L mwnewpNahL tho;tJ jhd; mwk; 
vd;gjhFk;. rKjhaj;jpy; ehk; vt;thW 
,ize;J ,aq;f Ntz;Lk; vd;W njhd;W 
njhl;L Kd;Ndhu;fs; tFj;j newpNa mwk; 
MFk;. 

 md;gha; NgRtJ> fUizNahL ghu;g;gJ>  
fLQ;nrhw;fisj; jtpu;g;gJ> ey;yijNa 
ehLtJ> khdj;Jld; tho;tJ> capu;fSf;F 
Cf;fk; jUtJ> mUs; topapy; Mz;ltid 
czu;tJ> ,aw;ifia Ngzpg;ghJfhg;gJ> 
ngha;> rpdk; jtpu;g;gJ> jPikapy;yh topapy; 
nghUs; NjLtJ> mwE}y;fis fw;W 
fw;gpj;J tho;tJ Nghd;w ew;nray;fNs 
mwkhFk;. ,t;thwhf jd;dytpy; gz;Gfis 
tiuaWj;Jf; nfhz;L xOFtjhy; mJ 
gz;ghL vdg;gLfpwJ. 
 mwk; vd;gJ jpahfk;> Raf;fl;Lg;ghL> 
Raeykpd;ik> gpw capupdq;fspd; tho;tpy; 
tre;jj;jpw;F tho Kw;gLtNj mwkhFk;. 
kdpjdpd; vz;zk;> nrhy;> nray;> ,it 
%d;iwAk; cs;slf;fp Neu;topapy; tho;tNj 
newp rhu;e;jNj mwkhFk;. 
 
gQ;rG+jq;fs; 
,iwtd; gilg;gpy; mtdpnaq;Fk; cytp 
tUk; Ik;G+jq;fs; ePu;> epyk;> fhw;W> neUg;G> 
Mfhak; MFk;. ,e;j gQ;r G+jq;fspd; 
,af;fNk capupdj;jpd; ,af;fkhFk;. ,e;j 
gQ;r G+jq;fspd; gz;GfshtJ xsp> CW> 
Xir> ehw;wk;> Rit vd;w Ie;J jd; 
khj;jpiufis nfhz;lJ. ,e;j gQ;r 
G+jq;fspd; mwk; vdg;gLtJ ahnjdpd; 
gpd;tUkhW fhzyhk;. 
 
epyj;jpd; mwk; 
epyk;> kz;> G+kp> gpupj;jptp vd gy 
ngau;fspy; miof;fg;gLfpwJ. capupdj;jpd; 
tho;tplNk epykhFk;. nghWikapd; rpfukhf 
jpfOk; epyk; vd;w G+kpahFk;. 

“mfo;thiuj; jhq;Fk; epyk; Nghy 
jk;ik 
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,fo;thu; nghWj;jy; jiy” 

vd;W ts;Stg; ngUe;jif $Wfpwhu;. 
 epyj;ij gz;gLj;jp tpisnghUl;fis 
cw;gj;jp nra;fpd;wd. fha;> fdp> fpoq;F 
jhdpak;> G+f;fs; vd;W gy nghUl;fis 
cw;gj;jp nra;fpd;wd. kd;kfs;> epykfs;> 
epykle;ij> G+ kid vd epyj;ij 
rk;ke;jg;gLj;jp kz;zpd; ngUik 
Ngrg;gLfpwJ. kf;fspd; tho;thjhuj;jpw;F 
Njitahd fupk tsq;fs;> fdpk tsq;fs; 
kw;Wk; czTg;nghUl;fs; Nghd;wit epyk; 
vd;Dk; G+jNk toq;FfpwJ. 

 „epyKk; nghOJk; Kjw;nghUs; vdg;gLk;‟ 
vd;W njhy;fhg;gpak; tpak;GfpwJ. ,e;j 
G+kpapy; epyk; ,y;iyNay; capupd; ,af;fNk 
,y;iy. tug;G vd;w gz;ig nrayhf;fp 
ePiu jLj;J tptrhaj;jpw;F gad;gLj;jpdu;. 
kz;zpd; gy gupzhkq;fs; ,Uf;fpd;wd. 
tptrhaj;jpw;F kz;iz gad;gLj;Jfpwhd;. 
nrk;kz; fl;blq;fs; cUthtjw;F 
nrq;fw;fshf khw;Wfpd;whd;> fsp kz;iz 
nghk;ik Nghd;w fiyEl;gj;jpw;F 
gad;gLj;Jfpd;whd;. flk; vd;w thj;jpak; 
nra;a gad;gLj;Jfpwhd;> kziy tPL 
fl;Ltjw;F gad;gLj;Jfpwhd;> epyj;ij 
epykhfTk;> kz;zhfTk; khw;wp kdpj 
tho;tpaYf;F gad;gLj;Jfpwhu;fs; kdpju;fs;. 
 
ePupd; mwk; 
 ePupid Gdy;> FUjp> ckpo; ePu;> tpau;it> 
clypy; ,Ue;J ntspNaWk; fopTePu;> 
Rf;fpyk; (tpe;J) vdg; gpupj;J ghu;f;fyhk;. 
,it midj;Jk; gQ;r G+jq;fSf;F Neupil 
njhlu;Gilait. ePUk; kz;Zk; Nru;e;jhy; 
ckpo; ePuhfpwJ. vOk;G> Njhy;> euk;G> jir> 
kapu; ,it clk;gpd; kz;NzhL 
njhlu;GilaJ. ePNuhL ePu; Nru;tjhy; mJ 
ek; clk;gpy; ,Ue;J ntspNaWk; fopT ePu; 
MFk;. tpau;it vd;gJ ePUld; neUg;G 
Nru;e;jhy; mJ tpau;itahf ntspNaWfpwJ. 
FUjp vdg;gLtJ ePUld; thAthd fhw;W 
,iztjhy; clk;gpy; ,uj;j Xl;lkhf 
nray;gLfpwJ. 

“ePupd;wp mikahJ cynfdpd; 
ahu;ahu;f;Fk; 

thdpd;W mikahJ xOf;F”  
vd jpUts;Stu; giw rhw;Wfpwhu;. cyf 
capupdq;fs; midj;jpw;Fk; mbg;gil Njit 
ePu; jhd; vdf; $Wfpwhu;. ePupd; jj;Jtk; 
kUj;Jtj; Jiwapy; Crp %yk; Vw;Wk; 
kUe;jhf nray;gLfpwJ. Itif epyq;fshd 
FwpQ;rpapy; mUtpahfTk; jlhfkhf khwp 
mLj;J Ky;iy epyj;jpy; rpw;NwhilahfTk;> 
kUj epyj;jpy; fhl;lhwhf ngUfp ejpahf 
Xb nea;jy; epyj;jpy; NghFk; NghJ flYk; 
fopKf cilikahf khWfpwJ> twz;l 
gFjpahd ghiytdj;jpy; kio kio 
nga;jhYk; G+kpj; jha; Vw;Wf;nfhz;L 
capupdq;fSf;F capu;tho tho;thjhu 
ePuhfg; gad;gLfpwJ. (MWk; flYk; NrUk; 
,lk; fopKfk;) Fsk;> Fl;il> Cuzp> Vup 
vd;W ngaupl;L kf;fs; gy tif 
ngau;fshy; miof;fpd;wd. thdpy; ,Ue;J 
nghopAk; ePiu kio vd;Wk; mJ G+kpia 
te;jTld; FbePu; vd;Wk; miof;fg;gLfpwJ. 
mNj ePu; flTspd; fUtiwf;Fs; 
jPu;j;jk;vd;Wk;> Gdpj ePu;> mUkUe;J vd;W  
gupzkpf;fg;gLfpwJ. Ntjpapay; Jiwapy; H2O 
i`l;u[d; ,uz;L> Mf;]prd; xU klq;Fk; 
Nru;e;J ePuhfpwJ. ePu;> xsp> Xir> cUtk;> 
njhLczu;T> Rit vd;w ew;Fzq;fshf 
tpsq;FtNj ePupd; mwkhFk;. 
 
jPapd; mwk; 
 neUg;G vd;Wk; jP vd;Wk;> mdy;> fdy;> 
ntg;gk;> R+L vd;W miof;fg;gLk; neUg;G 
kw;w ehd;F G+jq;fspy; cs;sPlhf cs;sJ. 
,jd; FwpaPLKf;Nfhzk; jP vg;nghOJk; 
Nky; Nehf;fpjhd; vOk;> MfNt ,e;j 
FwpaPl;il Kd;Ndhu;fs; gad;gLj;jp cs;sdu;. 
jP vd;Wk; G+jk;> xsp> CW> Xir vd;w tpj 
jd;khj;jpiufis nfhz;lJ. 
 fw;fhyq;fspy; kdpjd; rpf;fp Kf;fp 
fw;fs; kw;Wk; muzp fl;il Kiwfspy; 
neUg;ig cUthf;fp mjid ghJfhj;J 
xspf;Fk;> czT jahupf;fTk; gad;gLj;jpdhu;fs;. 
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mLj;j fhyj;jpy; ,e;j neUg;ig tsu;f;Fk; 
tpjkhf ghJfhf;Fk; tpjkhf jhtu vz;nza;> 
nfhOg;G Kjypatw;iw gad;gLj;jp njhlu; 
cgNahfj;jpw;F gad;gLj;jp te;jhu;fs;.  
 (v.fh) miza mLg;G> jP tl;b jPgq;fs; 
Kjypad jw;fhyj;jpy; fe;jfj;ij gad;gLj;jp 
jPg;ngl;b Kjypa nghUspd; %yk; ,e;j 
jj;Jtk; khDl rKjhaj;jpw;F ,e;j xsp 
jj;Jtkhf gad; cs;sjhf tpsq;FfpwJ. 
neUg;G gy gupzhkq;fis nfhz;lJ. 
czT rikf;fTk;> Nghu;f;fsj;jpy; giftiu 
mopf;fTk;> jPgk; ,iwtDf;F xspNaw;wTk;> 
Qhdj;jP mwj;ij typAWj;jTk; gad;gLfpwJ. 
 
fhw;wpd; mwk; 
Ie;J G+jq;fspNy gpujhd khdJ fhw;W. 
fhw;wpd; topahf Mfhr rf;jp> gpuhz rf;jp 
clypy; gutp cliy ,af;FfpwJ. ,e;J 
kjj;jpy; fhw;W flTshd thA fz;Zf;F 
njupahJ. ek; kPJ gLk; NghJ kl;LNk czu 
KbAk;. cUtkw;wJ. tho;tpd; tpijfis 
khw;Wk; Mw;wy; cilaJ. 

 „thA‟ vd;w nrhy; mz;l fhw;iwAk; fhw;wpd; 
flTisAk; Fwpf;Fk; midj;J gupzhkq;fspYk; 
CLUtpr; nry;fpwJ. ,e;j thA vd;W 
nrhy;yf;$ba fhw;W capupd; mbehjNk ,e;j 
Rthrf; fhw;W vd;W nrhy;yf;$ba Mf;rp[d; 
MFk;. mjd; gy gupzhkq;fs; njd;wy; fhw;W. 
kdJf;F ,jkhdJ ,e;j fhw;W ,aw;ifapd; 
rPw;wj;jpdhy; R+whtspahf khWfpwJ. fhw;wpd; 
cuha;tpdhy; Nkfj;jpy; ,b> kpd;dy; Njhd;wp 
kioahf nghopfpwJ. gQ;rG+jq;fspy; xd;whd 
fhw;W Xly;> elj;jy;> epw;wy;> cl;fhUjy;> 
gLj;jy; vd;w 5 epiyfspy; fhzg;gLfpwJ. 
 
Mfhaj;jpd; mwk; 
gQ;rG+jq;fspy; xd;whd ntsp vd;W 
miof;fg;gLk; tpRk;G xsp vd;Dk; xU 
Fzj;ij cilaJ. ,e;j Mfhak; kw;w 
ehd;F G+jq;fis cs;sPlhff; nfhz;Ls;sJ. 
ntw;wplNk Mfhak; cUtkw;W Fzq;fsw;W 
,Ug;gJ Nghy; Njhd;wpdhYk; midj;J 
capupdq;fSf;Fk; mbg;gilj; Njitahd 

ePiu kioahfj; jUfpwJ. cuha;tpdhy; ,b 
kpd;dy; Njhd;WfpwJ. Gw Cjhf;fjpu;fis 
jLf;fpwJ. R+upaf;fjpu;fspd; %yk; itl;lkpd; 

“V” fpilf;fpwJ. ntg;gf;flj;jpahfTk; Mfhak; 
nray;gLfpwJ. Nfhs;fspd; FLk;gkhfTk;> 
re;jpu R+upaDf;F milf;fykhfTk;> tpz;Zf;Fk;> 
kz;Zf;Fk; njhlu;ig ,d;wpaikahr; 
nray;fis nra;j tz;zk; cs;sJ. 
 cyfkhdJ gQ;r G+jq;fspd; %ykhf 
cUthdJ. cUthfpf; nfhz;bUf;fpwJ. 
midj;J [PtuhrpfSk; Ik;G+jq;fspd; %ykhfNt 
Njhd;wpaJ. ,e;j Ik;G+jq;fis rq;f 
,yf;fpaq;fspy; gpd;tUkhW ghlg;gl;ld. 

“kz; jpupe;j epyKk; 
epyk; Ve;jpa tpRk;Gk; 
tspj; jiy ,a jPAk; 
jP Kuzpa ePUk; vd;whq;F 

Ik;ngUk; G+jj;J ,aw;if” 
vd GwehD}W nrhy;fpwJ. 

“epyk; ePu; jP tsp tpRk;nghO Ie;Jk; 

fye;j kaf;fk; cyfk;”  
vd njhy;fhg;gpak; nrhy;fpwJ. 
 gQ;r G+jq;fshy; MdJ cyfk;> 
Ik;G+jq;fis FwpaPLfshf Fwpj;jhu;fs; 
Kd;Ndhu;fs;. Mk;. epyj;ij rJukhfTk;> 
ePiu tisthfTk;> fhw;iw nfhbahfTk;> 
neUg;ig Kf;NfhzkhfTk;> Mfhaj;ij 
tl;lkhfTk; tbtikj;jhu;fs;. 
 

epiuTiu 
xU kdpjd; rfkdpjDf;F jhd; fw;w 
mwj;ijAk;> Nfl;l mwj;ijAk;> gpwUf;F 
fw;gpj;jy; vd;w Kiwg;gb tho;tNj mwkhFk;. 
,t;thwhf kdpj capupd tho;tpay; mwk; 
rhu;e;j tho;tpayhf mika Ntz;Lk;> 
Ik;G+jq;fspd; Mrpapy; Ik;Gyd;fis newpg;gLj;jp 
tho;tJ> thof; fw;Wf; nfhLg;gNj 
mwtho;f;ifapy; ,aw;ifia fhj;J ,d;dy;fis 
jPu;j;J md;ig tsu;j;J Mirfis mlf;fp 
gz;ig tsu;j;J gz;ghl;il fhj;J mwpit 
tsu;j;J mwptpaiyj; Njb fUizapy; 
fspe;J flikia Mw;wp  cz;ikia 
czu;e;J ngha;ikia Nghf;fp (mfw;wp) 
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kdpj Neaj;ij tsu;j;J kz;tsk; fhj;J 
kfpo;r;rpNahL tho;Nthk;. 

mwj;NjhL tho;Nthk;. 
mwNk mwj;jpd; moF 
mwj;ijNa mwdhf mbnaLj;J 
itg;Nghk;. 
tho;f jkpo;! thopa ew;wkpou;! 
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1. re;jpuNrfu;-jpUf;Fws; g.v.64 uhN[];tup 

Gf;]; 995 NeU[p NuhL-guhrf;jp fhydp-
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Gf;]; 995 NeU[p NuhL-guhrf;jp fhydp-
rptfhrp 

3. njhy;fhg;gpak;-nghUsjpfhuk; ,sk;G+uzhu; 
ciu-rhujh gjpg;gfk;> nrd;id-6 
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cstpay ; 

A. MNuhf;fpaNkup 

Nursing, B.Sc., Psychology, Counciling Psychotherapy 

Gdpjme;Njhzpahu; ngz;fs; fiykw;Wk; mwptpay; fy;Y}up> jpz;Lf;fy; 

 

Kd;Diu 

r%f mwptpaw; JiwfSs; xd;whFk;. md;whl tho;f;ifapy; rpukq;fs; kw;Wk; kdNrhh;Tfs; kUj;Jt Neha;fs;> 

czh;j;Jk; cstpaw; nraw;ghLfs;> elj;;ij Mfpait gw;wpa mwptpaw; fy;tpahd ,J elj;ij 

mwptpaYf;Fs;Sk; mlq;Ffpd;wJ. ’1899”-Mk; Mz;by; tpy; n`y;k; Tz;ll; n[h;kdpapYs;s ypa;g;rpf; 

gy;fiyf; fofj;jpy; cstpaYf;fhdMa;Tf; $lj;ij epWtpdhh;;. 

rpwg;Gr;nrhw;fs;: cstpay;> kNdhjj;Jtk;> kdpjidg; gw;wpa Muha;r;rp> kdpjdpd; czh;Tfs; kw;Wk; 

cWg;Gfs; 

 

cstpapay; tiutpyf;fk; 

cstpay; my;yJ kNdhjj;Jtk; (Psychology) vd;gJ 

kdjhu nray;ghLfs; kw;Wk; elj;ijfis mwptpay; 

Kiwapy; Ma;T nra;Ak; gad;ghl;L xOq;F 

KiwahFk;. nfhz;L kdpjid Ma;T nra;aTk;. 

,e;jj; Jiwapy; njhopy;Kiw Ma;thsh; xU 

cstpayhsh; vdg;gLth;. cstpayhsh; r%felj;ij> 

tpQ;Qhdpfs; vd;Wk; tifg;gLj;jg;gLth;. 

 

cstpay; rpe;jid 

ek; rpe;jid njhlh;GilaJ cstpay; RUq;fr; 

nrhd;dhy; ehk; rpe;jpg;gJ cs;sj;jhy;> vdNt> 

cs;sk;+,ay; vd;gNj cstpay; cq;fs; cs;sk; rpy 

fw;gidfis cz;ik vd ek;gpf; nfhz;L 

,Uf;fyhk;. mjid cstpay; ,Wjpahf Muha;r;rp 

kw;Wk; rpe;jid Jspfs; nfhz;Ls;shh;. 

 

cstpay; my;yJ kNdhjj;Jtk; 

cstpay; kNdhjj;Jtk; vd;gJkdjpd; nray;ghLfs; 

kw;Wk; elj;;ijfis mwptpay; Kiwapy; Ma;T 

nra;Ak; fw;if kw;Wk; gad;ghl;L xOq;F KiwahFk;. 

,JNt cstpay; cz;ik rhd;whf fUjg;gLfpwJ. 

,e;jj; Jiwapd; njhopy;Kiw newpQh; my;yJ 

Ma;thsh; xU cstpahsh; vdg;gLth;.  ,J 

kNdhjj;Jtk; Fwpj;J Muha;r;rp nra;a cjtpfpwJ. 

 

cstpaypd; mbg;gilfs; 

cstpaypd; mbg;gil Ma;T vd;gJ cs;Szh;T> 

mwpTk; Mw;wy; ftdk; kdczh;T my;yJ czh;r;rp 

Ntfk;> ,ay; Cf;fk; %is nray;ghLfs;. 

mwpTrhh;e;j cz;ikfs; MSik elj;ij kw;Wk; 

cs;shh;e;j njhlh;Gfs; Mfpait njhlh;ghd 

Ma;itf; Fwpf;Fk;.  ,J cstpaypd;  rpy Fwpg;ghf 

Mo;;e;j cstpay; vd;gJ kaf;f epiy kdJ vd;W 

fUjg;gLfpwJ. vdNt   ,jid cstpaspd; 

mbg;gil fUj;J. 

 cstpayhsh;fs;. cstpay; r%f ey rpy 

NtWghLfSf;F ,ilNaahd fhuzk; kw;Wk; 

vjpnujpuhd njhlh;Gfisj; jPh;khdpg;gjw;F 

nka;awpthd Fwpf;Nfhs; Kiwfis gpd; gw;Wth;. 

kUj;Jth; cstpayhsh;fs; rpy Neuk; Fwpg;ghf 

czh;j;Jk; Kiwfis my;yJ ,ju J}z;Lk;  

td;ikahf El;gq;fis rhh;e;jpUg;gh;. vdNt ,jid 

cstpaypd; mbg;gil cz;ik ntspapy; nfhz;L 

tug;gLk;. 

 

Muha;r;rp top Kiwfs; 

cstpay; gy Nfhl;ghLfis Vw;Wf;nfhs;Sk; 

gf;Ftj;ij mspj;J ek;ik gd;dyj; jpul;lhsh; 

Mf;Fk;> mjw;F nra;a Ntz;baJ mwpit gpw 

Jiwfspy; ,Ue;J <uj;Jf; nfhs;s Ntz;Lk;. 

Muha;r;rpapd; mbg;gilapy; kdpjid nfhz;Lk;> 

tpyq;Ffis nfhz;Lk; Muha;ag;gLfpwJ. 

 

mfhlkp rhh;e;j cstpayhsh;fs; 

mfhlkp rhh;e;j cstpayhsh;fs; Muha;r;rp. cstpay; 

Nfhl;ghLfs; kPNj ftdk; nrYj;Jth;. mth;fs; 

Nehf;fk;> gyKiwfis nfhz;L xU Fwpg;gpl;l 

gFjpia cstpay; hPjpapy; Ghpe;Jnfhs;s Ntz;Lk; 

vd;gNjahFk;. Mdhy; kw;w cstpayhsh;fs; jk; 

Jiwia gad;;gLj;Jk; Nehf;fj;jpw;fhf 

cstpayhsh;fs; gad;gLj;jp me;j mwpit cldb 

nray; KiwgyDf;fhf cgNahfpg;gh;. vdNt jhd; 

mfhlkp rhh;e;j epiyfis nfhz;L 

cstpayhsh;fs; ,jid czh;j;Jk; Kiwfis 

gad;gLj;Jfpd;wdh;.  gy Nfhl;LghLfisAk;> 

cstpahsh;fs; KiwAk; kdpjNeakhf Muha;r;rp 

nra;ag;gl;ldh;.  
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cstpaypd; caphpay; ghh;it 

kdpj %is nray;fisf; nfhz;L cstpaypd; 

caphpay; Nehf;fj;ij nfhz;L  ,f;fl;LiuahdJ 

cstpaypd; rkPgj;jpa Muha;r;rpj; Jiwahd caphpay; 

cstpay; gw;wpa jfty;fis toq;FfpwJ. ,JNt 

gy;NtW cstpayhsh;fspd; tuyhW> Muha;r;rp 

gq;fspg;Gfs; kw;Wk; mth;fspd; ghh;itfs; kw;Wk; 

rkPgj;jpa tsh;r;rpfs; gw;wpa xU Gjpa Muha;r;rp 

fz;Lgpbg;Gfs; kw;Wk; KbTfSld; xU tpsf;fk; 

toq;fg;gl;Ls;sJ. kdpj %is nray;ghLfs; 

elj;ijia vt;thW ghjpf;fyhk; kw;Wk; elj;ij 

nray;Kiwfis tpsf;Ftjw;F cstpashpd; 

caphpaypd; nfhs;iffis gFg;gha;T nra;a 

Kaw;rpf;Fk; Nfs;tpfSf;F fl;Liu gjpy; mspf;fpwJ. 

vd;W cstpay; caphpay; ghh;itNehf;fkhFk;. 

 

czh;T kw;Wk; czh;r;rp cWg;Gfs; 

kdpjidg; gw;wp czh;T> ,ay;G epiyfis nfhz;L 

czh;tpd; nray;ghl;by; czh;r;rp cWg;Gfspd; 

Kf;fpaJtj;ij ,e;jf; fl;Liu tpthpf;fpwJ ghh;it 

kw;Wk; jzpf;if/Nfl;ly; Nghd;w czh;Tfs; 

tpsf;fg;gl;Ls;sd. ,J kdpjidg; gw;wp czh;Tfs; 

vt;thW epfo;fpd;wd kw;Wk; jfty; ghpkhw;wk; kw;Wk; 

tpsf;fj;jpy; fz;fs; kw;Wk; fhJfs; Nghd;w czh;T 

cWg;Gfshy; Mw;wg;gLk; gq;F gw;wpa tpsf;fk; 

toq;fg;gLfpwJ. ,e;j czh;Tfs;> czh;r;rpfs; 

vt;thW epfo;TfpwJ vd;W Muha;r;rp 

gq;fspf;fg;gLfpwJ. 

 

kdij top elj;j gapw;rp 

kdij xUKfg;gLj;Jy;> tYthd kdepiy nfhz;l 

egh;fspy; fhzg;gLfpwJ. ,J kdij epidthw;wYk; 

mwptthw;wy; gapw;rp my;yJ kdij <LgLj;Jjy; 

kw;Wk; rpe;jid nray;Kiwia tbtikj;jy; vd;gJ 

Ra topfhl;lg;gl;l mZFKiwahFk;. ,J  

vz;zq;fis Ra gpujpgypg;G kw;Wk; Ra-jpiria 

ek;gpAs;sJ. kdjpy; mwpthw;wy; jd;idg; gw;wpAk; 

kw;wth;fisg; gw;wpAk; xUeghpd; GhpjYf;Fikakhd 

Kf;fpa Nahidfis ciuahw;WtJ kw;Wk; njhLtJ 

mjd; mZF Kiwapy; KOikahdjhf ,Uf;f 

Ntz;Lk;. kdjpd; jpwikahd nray;fs;  

fl;Lg;gLj;JfpwJ. 

 

mwpthw;wy; cstpay; 

kdpjid nfhz;L xU jpwikiaAk; cstpay; 

vd;gJ cstpay; Jiwapd; cl;gphpT MFk;. 

cstpaYf;fhd mwpthw;wy; mZFKiw vd;gJ 

vz;zq;fs; kw;Wk; epidTfs; Nghd;w 

kdjpwd;fis typAWj;Jk; kw;nwhU Kf;fpakhd 

rpe;jidg; gs;spahFk;. ,J kdjpd; nray; Kiwfs; 

,e;jf; fl;Liuapy;. mwpthw;wy; cstpaypd; Kf;fpaf; 

nfhs;iffs; gw;wpatpsf;fk; nfhLf;fg;gl;Ls;sJ 

kw;Wk; ,e;j mwpthw;wy; khwpfs; jdpegh;fspd; 

elj;ijia vt;thW ghjpf;fpd;wd. gpur;rpidf;fhd 

jPh;T fhzy; Nghd;w kdjpd; nray;Kiwfis 

tpsf;FfpwJ vd;gij tpthpg;gjw;F gy;NtW 

rpe;jidahsh;fspd; fUj;Jf;fs; 

Kd;dpiyg;gLj;jg;gl;Ls;sd. ,J jtpu mwpthw;wy; 

mZFKiwapd; gyk; kw;Wk; tuk;Gfs; cstpaypd; 

kw;w mZFKiwfSld; xg;gpLifapy; mjd; 

xg;gPl;L Kf;fpaj;Jtj;Jld; tpthjpf;fg;gl;Ls;sd. 

 

KbTiu 

Kbtpy;> cstpay;> mjd; gue;jNehf;fk; kw;Wk; 

gy;NtW KiwfSld;> kdpjkdk; kw;Wk; elj;ij 

gw;wpa tpiykjpg;gw;w Ez;zwpTfis toq;FfpwJ. 

,J ek;ikg; gw;wpAk; kw;wth;fis gw;wpAk; ekJ 

Ghpjiy Nkk;gLj;JtJ kl;Lky;yhky; r%fj;jpd; 

gy;NtW JiwfSf;Fk; gq;fspf;fpwJ. kdpj kdjpd; 

rpf;fy;fis ehk; njhlh;e;J Ghpe;J nfhs;Sk; NghJ> 

cstpay; Jiw re;Njfj;jpw;F ,lkpd;wp njhlh;e;J 

cUthfp tsUk;> Gjpa Kd;Ndhf;Ffs; kw;Wk; 

vjph;fhy rthy;fSf;F jPh;Tfis toq;Fk;.    

mjpfkhd kdmOj;jk; Nghd;w fUj;Jfis 

nfhz;L  ,jd; njhlh;ghf Fwpf;fg;gLfpwJ. Gjpa 

Kd;Ndw;wq;fs; kw;Wk; vjph;fhy rthy;fSf;F 

jPh;Tfis toq;Fk;. 
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