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EDITORIAL 

 
 The Research Department of English organized a one-day international 

conference on 25 January 2019 on the theme “New Approaches in English Language 

and Literature Studies.” Research papers were invited from research scholars and the 

faculty in addition to students. The main objective was to inculcate in them research 

culture and presentation skills. Dr. Kannan Narayanan, an eminent scientist and 

managing director of Smart Green Consultancy, SdnBhd, President of Tamil Heritage 

Foundation, Malaysia and Dr. VareethiahKonstantine, Maritime Writer & Researcher 

were resource persons. It was a feast to the literary academia when teachers, scholars 

and students of English literature listened to talks on Green literature from the 

perspective of scientists. 

 The main objective of conducting conferences is to update oneself in the chosen 

field from the inputs from resource persons, to share one’s research findings with 

fellow participants through presentation and to reach a wider scholarly audience 

across the world through publication. The Research Department of English always 

believes in inculcating research culture and skills in undergraduate and postgraduate 

students and is committed to providing a platform for publishing articles periodically 

by faculty and research scholars.  

 Though several papers were presented by the faculty and research scholars, only 

106 papers were selected after subjecting them to plagiarism checker turnitin for 

publication in three volumes of the special issue of the international peer reviewed 

journal Bodhi. These articles deal with several literatures in English, translation, and 

English language teaching.  

 Practising teachers and scholars of English language and literature are always 

invited to contribute their original, unpublished articles to the American College 

Journal of English Language and Literature (ACJELL), a peer reviewed international 

journal. 

 I sincerely thank Dr. S. Balakrishnan for publishing the select articles in Bodhi.  
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Abstract 

Punyakanthe Wijenaike creates powerful women characters in her short stories with extra psychological impacts in the 

form of third person (or sometimes authorial) narration. Her short story ―The Tree Spirit‖ has three women characters in a 

typical rural background. These three women are of three different age groups and three different physical appearances. 

Their characters are being described by a third person without showing the ―gender‖ of the narrator. Their characters are 

narrated beautifully – how they are looked at by the narrator and how they are being looked by the villagers. The author 

may be behind the narrator – being a woman, but on the whole, it is not shown to the reader. A woman reader who reads 

deeply these three characters; takes this opportunity, gets the impact of ―their own self‖ as she is being represented by 

those three women characters – a kind of psychological ―recapturing of herself‖ in her ―own stages.‖ She goes deeply into 

the same women characters to further her imaginative world to that ―respective age‖ and makes her thoughts happy and 

live there for a short moment. This paper explores how a feminine perception goes deeply into the ―nature‖ and ―thinking‖ 

of women characters that have been developed by a woman writer. 

Keywords: woman writer, feminine reader, characters, psychological impact, ages 

 
„We know what we are but know not what we may be‟ 

– Ophelia in Hamlet 

 

Introduction 

 Punyakanthe Wijenaike is a prominent Sri Lankan 

writer, born in 1933. Though she is not well known to the 

―Western literary world,‖ she has her own identity in the 

South Asian region, especially she became a ―woman‖ writer 

rather a ―feminist‖ writer. Her writings are primarily in 

English, occasionally she writes in Sinhala as well. Her 

writings include short stories, fiction, novella, and 

anthologies. Her novel Giraya (1992) got the most popularity 

when it was adapted into a Sinhala teledrama – which talks 

about the ―nature‖ of a woman ―boss‖ and a woman 

―servant‖ in a traditional Sri Lankan Sinhala family. In the 

same way her short story ―The Tree Spirit‖ (1963) treats the 

psychological nature and the inner minds of three women: 

Sappohamy, Mansy Nona, and Podiappuhamy. The story 

outline is so simple. These three women go to have their 

river bath ―after their morning work of cooking and cleaning 

(11). They are feared by an unknown entity that keeps on 

threatening them whilst they are bathing in the river. The 

shaking of a goraka tree branches makes them fear for the 

past four days, as experienced by Sappohamy ―Her mind 

went back four days to that other morning when the strange 

phenomenon had first occurred. They had been bathing as 

usual and the day had been as warm as this one (13).‖ The 

three women think that it is a ―tree spirit‖ that looks them 

while they are bathing and this leads the villagers think in 

different ways of the three women. Later with the help of the 

men in the village they realize (the villagers as well) that it is 

not ―a tree spirit‖ as they think but a ―sedate grand-father of 

six grand-children (15).‖ 

 Though the story is simple, yet the rural background of 

the story gives a very strong support to depict the three 

women characters – Sappohamy, Mansy Nona, and 

Podiappuhamy. Further, the three women get into the minds 

of the readers, especially the feminine readers deeply which 

makes them reflect and rethink of their own ages and their 

own mindsets. 

 Feminine psychology is a bit different from the general 

or common psychology. The Wikipedia defines feminine 

psychology as ―Feminine psychology is an approach that 

focuses on social, economic, and political issues confronting 

women all throughout their lives. It can be considered a 

reaction to male-dominated theories such as Sigmund 

Freud's view of female sexuality.‖ At the same time, as 

https://en.wikipedia.org/wiki/Sigmund_Freud
https://en.wikipedia.org/wiki/Sigmund_Freud
https://en.wikipedia.org/wiki/Sigmund_Freud
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argued by Karen Horney, the feminine psychology cannot be 

equated with the ―male thought‖ or ―male voice.‖ Rather it 

must be experienced by a woman and she is the one who 

can explore the inner experiences in such a way. Further, 

the Freud‘s theory on psycho-analysis is questioned when it 

reaches feminine psychology as Berger explores; it can be 

complied with the social background (or social order) of 

each woman which is defined by the men (150). 

 The three women characters which are created by a 

woman writer can be seen well deeply by any woman reader 

with a feminine look (or rather feminine background). It is a 

kind of psychoanalytic criticism that would bring some light 

to the feminine perceiving nature, as Pramod K Nayar 

indicates about the psychoanalytic criticism which uncovers 

―latent content of a narrative by teasing out fantasies, fears 

and desires that are presumed to be the informing ‗subtext‘ 

of any work of art (67).‖ Further, it is true that Punyakante 

Wijenayake‘s women characters are very strange and 

strong. As put by Alastair Niven; ―Mrs. Wijenayake‘s special 

insights have always been reserved for female characters … 

(63).‖ He further goes one step deeper to point out the short 

story ―The Tree Spirit‖ as follows: ―‗The Tree Spirit,‘ for 

example, tells of three very different women who react with 

degree of bitterness, merriment, and gullibility at being ogled 

by the village Peeping Tom. It invites laughter rather than 

pity (56).‖ 

 The three women characters, of course, are different 

and they give similarities with the modern-day women in the 

day-to-day life. 

 

Sappohamy 

 She is the eldest of the main three women characters 

and her way of life is different as that of the other two 

women, or even other women in her village. As said by the 

narrator;  

Life in a village is always hard, but it is infinitely worse 

when a woman has no offspring to share the work. 

Thus Sappohamy‘s body had turned hard and bitter like 

her mind so that now at forty she looked sixty, with her 

face lined and wrinkled and her hair half-turned white 

(11). 

 Though Sappohamy leads the other two women, she 

has her own problems (may be interpreted as shortcoming) 

which she does not want to expose to her other two mates 

who follow her. As the narrator says that Sappohamy looks 

as if she is frightened of something that had been happened 

earlier (11). But it is not the case. The exact words of the 

narrator come as; ―To a close observer it would have 

seemed as if Sappohamy was frightened., if that was ever 

possible (11).‖ These words clearly indicate that she is not 

frightened of anything, instead she pretends that she is 

frightened. It is because she wants to show the other two 

women who follow her that she too has the same fear as 

that of the other two, whereas we do not actually know 

whether the other two as well pretend as that of 

Sappohamy. 

 Further, the unsatisfied life, without having any 

offspring to her, would not only bring any shame to her by 

the society that she is associated with, but she might have 

some ―unspoken‖ feelings inside her about the ―non-

offspring‖ matter. She was happy to have been bathed at the 

same river even after the so-called frightened spirit 

appeared on the tree top. The text says: ―… soon they 

reached the river and Sappohamy, stepping gingerly into the 

water, filled her kala-gediya to the full. (Italics mine 12).‖ 

Was it the lack of sexual relationship with her husband that 

made her a non-offspring woman? Why can‘t a reader make 

this perception as the ―non-satisfaction‖ of sexual 

relationship with her husband make her expect anything 

would happen to her through the so called ―tree spirit?‖ Also, 

it is notable here is that her way of behaving in the village is 

not at all narrated in the text. She feels tired because she 

has to do all her household works alone without anyone to 

share it.  

 The short story was written in 1963 where the ideology 

of the village people, particularly in Sri Lanka, was that in a 

childless couple, the wife is being charged for the infertility 

rather the husband. No matter the ―infertility‖ of the man – 

whether the inability of having sex as well was not 

considered in favour of the woman (wife per se). Nor did the 

wife say it outside and it was considered as taboo. In such a 

background, it was not possible for Sappohamy as well for 

the non-speaking of her inner feelings to the other women, 

nor does she share this with her village people. She would 

have buried the feeling (or expectation) of having sex with 

her husband due to his inability, and further it would be an 

egoistic issue to tell about this within her people (especially 

with the other women in her village) which might have given 

an opportunity that the ―tree spirit‖ would satisfy her 

expectation. Sappohamy is forty and that would be her age 

for ―thrusting‖ for sex at last – which she might not been 

experienced in her life, being a typical village woman. 

 When the three women realize that something unusual 

is happening from the tree, one of them, Mansy Nona, says 

that it would be the sound of the squirrel and the other one, 

Heen Menike, says that she had seen a face. To reply both 

of them, Sappohamy‘s reply goes as follows: 

https://en.wikipedia.org/wiki/Karen_Horney
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―Be quiet you two!‖ Sappohamy hissed. ―It was only the 

sun playing tricks.‖ 

―If I have told that no-good Podiappuhamy once, I have 

told him a hundred times to come and drive the spirit 

away.‖ She went on. ―But will he do it? Oh no. … (13). 

 Was it that Sappohamy be reminded of the 

mythological story of Kundhi Devi in Mahabharatham where 

Kundhi Devi is impregnated by the Sun God to have her son 

Karnan? The villages in the 1960‘s believed the mythological 

stories strongly as they did not have any access to the then 

modern world – even to the urban areas. If that is taken for 

granted, Sappohamy too expects that the Sun God is 

playing in the form of ―tree spirit.‖ That would have been 

given impression to give her immediate response that the 

sound that comes from the tree is only by the sun that is 

making the noise and at the same time rejects the opinion of 

the other two women‘s replies that seem to be more realistic 

than Sappohamy. Finally, Sappohamy is the one who 

finalizes that the sound is not anything but a tree spirit. 

 Lack of sexual satisfaction is the reason for her to react 

like which is being developed through the woman writer and 

that would be the perception of a feminine reading (or more 

specific understanding) of the story. 

 
Mancy Nona 

 The narrator gives the following physical description 

about the second female character, Mancy Nona, as follows: 

―Mancy Nona was the opposite of Sappohamy both in looks 

and nature. Young, vivacious and very nearly beautiful (11).‖ 

This further gives an additional information, without 

mentioning the age of Mancy Nona, she is ―vivacious and 

nearly beautiful‖ which naturally makes more envious on her 

by the other two women who accompany her. And it is a 

village where the nature of the people are always simpler as 

mentioned by Wordsworth – the rustic are strong in nature 

and simple in feeling. The writer further describes Mancy 

Nona through the narrator as follows: 

It was well-known talk in the village that there was not a 

man who had not desired her at some time or other. 

And Mancy Nona, knowing the situation, kept herself 

single with a purpose: that being marriage to the 

highest bidder or the man who had the most to offer in 

looks as well as wealth. Oh yes, there had been a 

couple of murders discreetly hidden, and any number 

of unnecessary fights over this Mancy Nona. But this 

did not mean that she was mercenary by nature. Her 

light laughter, always bubbling, and the warm 

generosity of a constant smile spread over the rosy 

fairness of her plump cheeks led people to believe 

otherwise (12) (Italics mine). 

 This further leads us to make a different identity of 

Mancy Nona that she is of a different kind, comparing the 

previous married but childless woman Sappohamy. It is 

clearly mentioned that Mancy Nona does not ―capitalize‖ her 

beauty, which indirectly informs that she may not be new to 

sexual intercourse. Occasional but ―non-trading‖ sex might 

be natural to the modern-day women. But creating such a 

woman character by a woman writer in the 1960s needs 

extra courage and Wijanayake very cleverly puts things in 

such a way where no one points their finger to her. 

 
Heen Menika 

 The third woman in the list is Heen Menika. She is 

described by the narrator as, ―A thin sallow faced spinster of 

thirty odd years, she trembled like a leaf as she walked. The 

butt of every cruel jest in the village, her disposition was 

naturally soured and there ran in her veins a deep hatred for 

everyone, but especially for those of the male sex (12).‖ This 

is to say that Heen Menika needs extra care whilst analyzing 

her. 

 Her natural hated for the ―male sex‖ might lead us to 

think deeper into her mind. Why does the writer give the 

entire ―gender‖ not just mentioning ―males?‖ Would it be due 

to any bitter sexual experiences that she had earlier, 

especially in her teenage or even much younger than that. 

 This would be another way that the female readers look 

at this particular character Heen Menika. The deep hatred 

towards a particular sex might also be paralleled with the 

day-to-day women who might have had these kinds of bitter 

sexual experiences of various kinds. Those need not be just 

―sexual intercourse‖ but they would be ―towards sex‖ which 

the present society females are well aware and gives 

awareness to the small school-going girl kids. 

 Heen Menika is not married. It is clearly indicated that 

she is a spinster rather than the second woman Mansy 

Nona. As Harishchandra rightly points out, ―The plight of the 

woman within the institution of marriage is another feature 

Wijenaike focuses on (101).‖ Further he details ―While an 

unmarried woman is considered inferior to a married 

woman, and ―lacking‖, the writer also implies that, on the 

other hand, once a woman is tied down by marriage, she 

turns into a mere ―object‖ – a procreating machine (101).‖ 

This leads us think that Heen Menika might have had 

experienced something bitter by the men in her society (may 

be to her own sisters or to her close female relatives that 

she loves) by way of marriage. They might have undergone 

some sort of bitterness that would be a permanent scar in 

Heen Menika‘s mind to have the hatred towards the male 

sex. 
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Conclusion 

 Punyakante Wijenayake‘s creation of women 

characters go deeply into the readers, especially the female 

readers which impinges their minds since Wijenaike focuses 

on ―The status of the married women, the dowry system, the 

emphasis on virginity before marriage and fertility 

afterwards, and domestic violence within the marital 

institution, are some of the themes she explores 

(Harishchandra, 101).‖ ―The Tree Spirit‖ is another special 

kind of short story where Punyakante Wijenayake treats the 

painful scorning marginalized women, the unmarried 

women, and the childless women within the social institution, 

in particular the typical rural background. This gives a 

different perspective of the womenfolk in the society, and the 

readers, especially the female readers, have a special kind 

of empathy on the three women characters in the short story 

and try to parallel them to their own life. 
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Abstract 

Jean Jacques Rousseau in his essay, ―The Social Contract‖ says that ―Men are born free yet everywhere he is in chains.‖ 

He means that man is naturally born free and he is always bound by law. In a civil society he creates his codes and is 

unable to come out of it. The term ―caste‖ originates from the Spanish word ‗casta‘ and it has the meaning of ‗class‘ but not 

caste. Caste can exist even without the existence of class system. Dalits and non-Dalits were inspired by the revolutionary 

speeches, writings and pamphlets of Dr.Ambedkar. The Dalit and non-Dalits wanted to revolutionalize society through the 

art of writing. That too authentic representation of Dalit issue has come under question. Non-Dalit writers are widely 

criticized for inauthentic representation of Dalits. The significance and context of this study is the question of 

representation. Who can represent who?  

Keywords: lass, dalits & non-dalits, inauthentic, representation & revolution 

 

 Jean Jacques Rousseau in his essay, ―The Social 

Contract‖ says that, ―Men are born free yet everywhere he 
is in chains‖ (6). He means that man is naturally born free 

and he is always bound by law. In a civil society he creates 

his codes and is unable to come out of it. The term ‗caste‘ 
originates from the Spanish word ‗casta‘ and it has the 

meaning of ‗class‘ but not caste. Caste can exist even 
without the existence of class system. Caste is located 

within the body and one cannot move away from it till 

death.  
 Scholars have proved that the caste in Tamil Nadu 

came into existence from the twelfth and thirteenth 
century. But a few scholars maintain that the Sangam age 

had caste system and it encountered the oppression of the 

low-caste people. The caste unlike class issue is 
considered as an issue of prestige. Writers of Dalit 

literature and scholars who worked on Dalit history and 

culture recorded Dalit‗s sufferings, insults and misfortunes  
in history. The Dalits‗ revolt in Maharashtra triggered the 

emergence of Dalit literature, especially after the 70s 
throughout India.  

   However, Dalit literature became popular only after 

Dr. Ambedkar‗s centenary celebrations in the 1990s. Dalit 
literature gains its insights from all other literary and radical 

movements. Jyotira Phule is the famous Marathi writer and 
he coined the word ‗Dalit‘ from the Marathi language which 

means ‗oppressed‘, ‗broken‘ and ‗suppressed‘. The word 

‗Dalit‘ came to limelight in the late nineteenth century. Dalit 
writings were first published in Marathi and Guajarati 

languages. Baburao Ramachandra Bagul, the famous Dalit 
writer and activist is called as the father of Marathi Dalit 

literature.  

 The Dalit Panthers is one of the Social Protest 

movements in India. The Movement‗s aim is to attack the 

upper-caste Hindu capitalists. The leaders of the Dalit  

Panther Movement are Rajo Dhale, Namdev Dhasal and 

J.V.Pavar. Gail Omvedt says that ―the members of Dalit 

Panthers has announced the tribal‗s, landless labourers, 

peasants, new Buddhist and the people who are all 

politically depressed from caste, creed and language are 

called Dalits‖ (43).  

 Dalit literature is different from other marginalized 

literatures of the world. Dalits and non-Dalits were inspired 

by the revolutionary speeches, writings and pamphlets of  

 Dr.Ambedkar. The Dalit and non-Dalits wanted to 

revolutionalize society through the art of writing. 

Vizhi.Pa.Idhayavendan, the Tamil Dalit writer, says that 

―Dalit literature doesn‗t need help of non-Dalit 

representation of Dalits in their mainstream writings. He 

claims that Dalit‗s politics, art, literature and culture may be 

called Dalitism‖ (83). K. Daniel, the Tamil Dalit writer from 

Srilanka, says that non-Dalit writers can write Dalit 

literature but the authenticity is under question. 

Vizhi.Pa.Idhayavendan questioned the authenticity of non-

Dalit writer‗s representation of Dalits.  

 Bama‗s Karruku is the first autobiographical novel in 

Tamil Dalit literature. It is considered as the most important 

work in Dalit literature. Joothan: a Dalit‘s Life is the famous 

autobiographical novel written by Om Prakash Valmiki. 

Satya Narayanan, says in the Times of India, that ―An 

Institution can do a lot to accelerate the need to spread 
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Dalit literature in order to inform its eminence in changing 

social set up‖ (23).  
 

 

Dalit Studies as an Academic Discipline of Study  

 The University Grant Commission (UGC) has created 

Centers for Dalit Studies, Chair on Ambedkar Studies in 

different universities. The scopes for teaching Dalit Studies 

are limited in the Indian Universities. So, Dalit literature 

has been offered as an elective paper in several Indian 

universities. The foreign Universities in France, Belgium, 

and US included Dalit literature in their University syllabus. 

Later this international recognition forced India to include 

Dalit literature as a core paper in Indian Universities. The 

Nagpur University offers Dalit literature as a core paper in 

their University syllabus. Delhi and Pune Universities offer 

Dalit literature as a core paper. The Mumbai and Calicut 

University also has introduced Dalit literature as an 

elective paper.  

 The Washington University introduced a core paper 

called Dalit Studies and Postcolonial literature. The 

American Universities offer a paper called South-Asian 

Studies to study the importance of Dalit issues in India. 

Eleanor Zelliot, the famous Dalit scholar develops Dalit 

Studies as an academic study in North America. In an 

article, ―Societal Transformation through Literature: A 

Study of Student‗s Response to Tamil  

 Dalit literature‖, by K.A.Geetha, she says that Dalit 

literature is one of the emerging genres in the literary 

studies. The English translation of Dalit literature has 

become a part of the literary studies curriculum. The 

impact of Dalit Studies could be seen in the papers on 

Indian Writing, Post-colonialism, Feminism, Marginal 

literature, South-Asian Writing, and Regional literature.  

 Mulk Raj Anand, non-Dalit writer, represents the Dalit 
issues in his two novels Untouchables and Coolie. Here 
the authentic representation of Dalit issue has come under 
question. Non-Dalit writers are widely criticized for 
inauthentic representation of Dalits. He was greatly 
influenced by Marxism and his novels are mainly 
concerned with the problem of oppression and exploitation 
of the low-class people.  
 Rohinton Mistry, the post-colonial diasporic writer 
represents Parsis‗ identity problem in his famous novel 
Such a Long Journey. But the authenticity of his 
representation of Dalits in his other novel, Family Matters 
comes under question. Arundhati Roy, the non-Dalit 
activist in her novel The God of Small Things deal with the 
issue of caste among the Communists and Syrian 
Christians. Again, authentic of her representation of Dalits 
has been questioned by the Dalit intellectuals. Aime cause 
of Dalits.  

 Compared to Karnataka and Maharashtra, Gujarat is 
lagging far behind in popularizing dalit literature. There is a 
Césaire, the postcolonial writer from Francophone Africa, 
in his play A Tempest (an adaptation of Shakespeare The 
Tempest) represents Caliban, the black slave as the hero 
of the enslaved island. Gayatri Spivak, the famous 
postcolonialist and also a member of Subaltern Studies 
Research group, in her two essays ―Three Women‗s Texts 
and a Critique of Imperialism‖ and ―Can the Subaltern 
Speak?‖ criticized the colonizer for representing Bertha 
Mason as ‗inferior‗ in Jane Eyre. Spivak in her essay ―Can 
a Subaltern Speak?‖ she talks of the issues of the Sati in 
Hindu social system. She cites Bhuwaneshwari Bhuduri‗s 
death and argues that she did not attempt suicide: it is a 
violation against Bhuduri.  
 This shows that in the 1990s, writers and scholars 
accommodated the issue of marginals in their study. The 
significance and context of this study is the question of 
representation. Who can represent who? The question of 
representation gains its attention both in political and in 
literature. Ambedkar represented Depressed Class People 
in the Round Table Conference and opposed Gandhi‗s 
representation of Indians as a whole including the 
untouchables. Ambedkar‗s representation of Dalits seems 
to be an authentic representation and Gandhi 
representation seems to be inauthentic.  
 Ambedkar‗s representation is subjective and Gandhi‗s 
representation is objective in nature. Gandhi considers the 
problem of untouchables as the problem of Dalits and not 
as a problem of Indian culture and Hinduism. Gandhi‗s 
politics is unbelievable to Ambedkar and the Dalit 
intellectuals. His policy of power game has won in ―Poona 
Pact‖. Ambedkar fights for the untouchables and his 
representation of untouchables seems to be authentic. 
Thorat aptly wrote in his book Ambedkar in Retrospect, 
that, ―Gandhi represents Depressed Class but confused 
himself with the Hindu caste reforms. According to him 
Hindu‗s reformation is primary and representation of 
Depressed Class is secondary‖ (84).  
 The problem of representation gained significance 
and a matter of serious debate in the present context 
following Arundhati Roy‗s ―Introduction‖ to the annotated 
edition of Ambedkar‗s Annihilation of Caste by the 
Navayana publishing that claims itself to be the only Dalit 
publishing in India. She believes that until there is a 
revolution there will be no change in our Indian society. On 
reading Ambedkar, she placed the problem of caste 
discrimination as a global problem.  
 Her introduction marks the relevance of Ambedkar to 
the present day audience. Even in majority of the school 
texts, the significance of Ambedkar is underplayed. 
Gandhi‗s role was regarded significant, even though he 
was criticized lot by the dalit intellectuals from different 
parts of India. ―Gandhi , the film which was co-



 
 

 
 7            Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol. 3 Special Issue 4         February 2019     E-ISSN: 2456-5571 

 
funded by the Indian Government almost ended up in an 
argument between Gandhi and Ambedkar. The historians 
project Gandhi as a kind and loving whereas Ambedkar as 
a radical intellectual who only served for the benefit of the 
untouchables and Ambedkar‗s role in nation building was 
ignored. Even though there are many shortcomings in 
Gandhi‗s approach, he is ranked high in the society.  
 According to Ambedkar, Gandhi is a man of words 
rather than man of actions. Arundhati Roy pointed out the 
contradictions in Gandhi, citing how he believed in the 
Varna system. Ambedkar points out rightly the absurdity in 
Gandhi‗s thought and raised questions. In the words of 
Ambedkar: ―Is there any possibility to ask the people to get 
down from the highest position who are achieved by their 
birth not by their worth? And is there any possible situation 
to recognise a man who has already achieved the highest 
status in the society even though he is born as a low 
caste‖ (56).  
 Inspite of all the demerits Gandhi can‗t give up his 
belief in Chaturvarna, the system of four varnas. He 
brought out himself as a man of visionary, mystic, moralist 
and a great humanitarian. There is no doubt that Gandhi 
was an extraordinary and fascinating man during India‗s 
struggle for freedom. She asks does he really speak truth 
in the public. Does he really ally himself with the poorest of 
the poor people? But Ambedkar says that Hinduism can‗t 
remove the bar of untouchability. The Britishers agree with 
Ambedkar‗s view that the congress party run by the elite 
cannot represent the issue of untouchables or Muslims.  
 In his recent book, Ramachandra Guha, the historian, 

argues that Gandhi‗s view about racism in South Africa 

marks the beginning to know the caste issues in India. 

Living admist the cruelties of caste discrimination 

Ambedkar was able to know the importance of caste 

system and the need to struggle against it. According to 

the whites, Gandhi is considered as an anti-racist and the 

leader of the ―coolies‖ in South Africa but Roy shows how 

he had contempt for the blacks. So the question of 

representation becomes a serious problem even during the 

period of independence struggle. Pointing out this problem, 

Ambedkar stressed on the need for social democracy and 

social revolution instead of political revolution.  

 There have been social revolutions in several parts of 

the world. Their chance to voice out is basically denied to 

them. Their only problem is that they have accepted the 

practice of untouchability and believed that there is no 

escape for them. The reformers also narrow down the 

question of caste into the issue of untouchability. But 

Gandhi further narrows down it as the issue of Bhangis or 

Scavengers. To him, cleaning job is a religious duty 

according to the Varna system.  

 The scholar Vijay Prasad remarks that Gandhi visits 

to the Balmiki colony on Mandir Marg in 1946. In the 

colony Gandhi turned his notion of viewing Scavenging as 

a religious duty and he doesn‗t want to eat with them and 

he ordered some fruits and milk from outside the locality. It 

is true that he is a man of words rather than man of 

actions. To sum up, Ambedkar understands that the 

reservation policy for the untouchables alone can‗t bring 

dawn to them. According to Ambedkar, the abolition of 

untouchability means the abolition the notion of caste 

hierarchy in India.  

 Arundhadi Roy lists out these problems of 

representation pertaining to Gandhi, but unfortunately she 

herself caught into the issue of representation. Dalit 

intellectuals felt upset with her introduction and think that it 

is their right to decide whether one can write on the 

Ambedkar and Gandhi‗s debate. They felt that she 

unnecessarily talked at length about Gandhi and ignored 

some of the issues Ambedkar raised in that book. 

J.Srinivas, state co-convenor for the Dalit programmes 

remarks that she has reduced Ambedkar‗s strength and 

this might be misinterpreted. He asked that being a Maoist  

sympathizer, she has never been vocal to the Dalit‗s 

atrocities. Then how can she write a foreword about him 

and claim that she is right? Bojja Tarakam, a lawyer and 

renounced writer and also the chief guest of the book 

release gave questions the relevance to write the preface 

more on Gandhi than on Ambedkar.  
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Abstract 

Native land always gives a sense of solace to every individual. All diasporas try to settle down in the new world but it is 

partially successful. The dislocated people always feel loneliness and they choose ‗self-exile‘. Diaspora means far away 

from home which is not meant thrown out of homeland but about the settled life in other land. The migrant people try to 

accept the new country and its culture outwardly. They struggle to find their identity as it is in their homeland. Diasporic 

experiences give one an experience in languages, multi cultures, lifestyle, adjustments, innovations etc. Jhumpa Lahiri 

and Kiran Desai, the two significant Indian diasporic writers have successfully portrayed the drama of conflicts of class, 

pain and suffering, alienation in the minds of all the immigrants settled in different country. The conflict of class and culture 

have reflected in Jhumpa Lahiri‘s ― The Namesake‖ and in Kiran Desai‘s ― The Inheritance of Loss‖. 

Keywords: diasporas, homeland, migrant people, new country, multi-cultures, innovations, alienation 

 

Introduction 

 Native land is the ideal land for everyone in the world. 

Immigrants face complications with the memories of their 

ideal land. They neither understand nor adopt the realities 

of the new land. Some of them feel insecure and some try 

to adapt the new land without collapsing their traditional 

images. The first generation immigrants hold their tradition 

and culture like candle light which will not be blown away 

by the wind. In this process, they hold their culture as their 

treasure and their adopted culture prove to be their 

pressure.  

 Jhumpa Lahiri and Kiran Desai belong to second-

generation expatriate writers. They deal with the various 

aspects of immigrants‘ experiences who face many 

challenges and mental agony in the host country. Lahiri‘s 

short story collection as well as her novels expose the 

immigrant experiences, generation gap, clash of cultures, 

dislocation etc. Lahiri‘s ―The Namesake‖ shows the first 

generation immigrants‘ hope, their belief in the native 

culture and tradition. Kiran Desai, a modern expatriate 

novelist who herself also has experienced the cultural mix 

and clash like Jhumpa Lahiri. The novel ―The Inheritance 

of Loss‖,portray cultural hybridity, migration, alienation of 

immigrants from their ideal home.  

 Ashima belongs to a Hindu Brahmin middle class 

conservative family. She leaves her homeland to America 

with her husband. She feels alone in the apartment and 

feels emotionally dislocated from the comfortable home of 

her native land. Ashima‘s struggle to adjust in a foreign 

country to become unaccustomed herself to the newly 

found atmosphere is the struggle of every immigrant who 

try to expose their self-identity in an alien land. Ashima 

begins to feel that ―Being a foreigner is a sort of life-long 

pregnancy‖. Ashima‘s source of comfort is the letters from 

her mother and relatives. She maintains address books in 

which she has recorded the addresses of her friends and 

relatives. She spends her time by re-reading Bengali 

stories, poems and articles from the Bengali magazine 

which she had brought with her from India; ― Before 

Gogol‘s birth, her days had followed no visible pattern. She 

would spend hours in the apartment, napping, re-reading 

the same five Bengali novels on the bed‖. After the birth of 

her son Gogol, the child becomes the centre of Ashima‘s 

life and all her waking moments revolve around his needs. 

Slowly both Ashima and Ashoke become friends with 

Bengali families. They gather on different rituals like 

Ashoke and Ashima‘s son Gogol‘s rice ceremony 

‗annaprasanam‘. In this ceremony, Ashima cooks dal, 
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vegetables, dishes and cutlet etc. They try to preserve 

their culture in a newland. Bengali immigrant also observe 

ceremony after someone‘s death. They feed on ―a 

mourner‘s diet which is cooked with vegetables, eat only 

rice, dal and vegetables, plainly prepared‖. Both Ashima 

and Ashoke play the role of cultural mediators between 

motherland and new land. 

  The characters of Lahiri are educated and forward 

looking. In her debut novel ―The Namesake‖ Ashima and 

Ashoke, the first generation immigrants, both are new to 

the U.S culture. They understand and respect each other. 

They never want to give up their native culture. Whenever 

Ashima felt deeply by the remembrance of her relatives 

and parents, Ashoke takes care of her and gives her 

remorse in all ways. Ashoke and Ashima respect their 

culture and they show their interdependence in all the 

ways. Ashima and Ashoke are different from their children. 

Gogol resists his parental tradition for several reasons like 

the lack of communication between the generation which 

cause misunderstanding. Gogol wants to be other 

American and do not understand the value of the tradition 

of his parents. Ashoke primarily does not like the 

celebration of Christmas and Thanksgiving yet as Gogol 

recalls ― it was for him, for Sonia, that his parents had gone 

to the trouble of learning these customs‖. Their children 

Gogol and Sonia are more Americanized than what they 

wish them to be. To preserve their culture, they train their 

children in the Bengali language, history, literature, 

customs, beliefs, food habits as well as they train them 

social customs of the new land.  

  Ashima begins to feel a new sensation as Gogol 

starts growing. She realizes the modern generations‘ 

necessities and principles and try to face the controversies 

of her children. The second generation Gogol struggles to 

secure his identity because of his name which is a 

borrowed name of Russian author. Gogol was born and 

raised as an American, lived an Indian life at home and his 

name represents as a Russian. His name Gogol creates a 

lot of confusion in his college. He feels and worries about 

his fake identity. Though he is an American born Indian, he 

struggles to establish his identity among his friends also.  

― Part of the problem is that the people who now know him 

as Nikhil have no idea that he used to be Gogol. They 

know him only in the present, not at all in the past‖. This 

novel not only portrays the sufferings of the immigrants but 

the children of immigrants also have to fight with conflicts 

arising due to the sense of belongingness and loss of 

identity. 

  The characters of Lahiri and Kiran Desai face the 

effects of migration. The migrant experience in Desai‘s 

works are different from that of Lahiri‘s. The migrants of 

Desai are poor and less educated people. They are a 

mixed lot, with poor background. Her characters in the 

novel ―The Inheritance of Loss‖ suffer from identity crisis. 

Biju, the cook‘s son emigrates to America for livelihood. 

His father sends Biju to the United States because of the 

lack of opportunities in the native country. Biju leaves his 

country to realize his dreams with the hope of winning. He 

leaves to fulfill his father‘s long dream. He is an illegal 

Indian immigrant living in the States. He faces lots of 

hardships and the indifferences of his own countrymen. He 

does not want to shatter the dream and the peace of mind 

of his father. When Biju is working at restaurants in New 

York, he writes letter to his father. ―Angreezikhana only, no 

Indian food and owner is not from India. He is from 

America itself‖ and he encounters the most common 

problems of illegal immigrants - racial discrimination. He 

has no friends in the United States and is not willing to 

make friends also. He shares his thoughts only with his 

father through letters. Harish Harry is the owner of Gandhi 

Café, gives a harsh scolding when Biju falls over rotten 

egg. His Indian upbringing couldn‘t tolerate the callousness 

of Indians towards Indianism in an alien world. Nandu, his 

father‘s friend doesn‘t offer him any help. He advises him 

that he has to return to India. At last he understands the 

meaningless existence. He books his return ticket to his 

own soil. He fails to fulfill his father‘s desires and achieves 

nothing. Kiran Desai, in her novel, says that there is a 

constant effort to establish identity.  

  The next character Sai, the teenaged and orphaned 

granddaughter of the judge Jemubhai arrives at his house 

for shelter. Sai lives in the mountain Kalimpong with her 

grandfather Jemubhai, the cook and with a dog named 

Mutt. The arrival of Sai from Dehradun to Kalimpong also 

implies the quest of an individual for identity and familial 

root which takes place in the backdrop of a disturbed 

cultural milieu. Sai falls in love with her tutor Gyan who 

teaches her Mathematics and Science. Gyan is a Nepale 

man. Though the judge Jemubhai warns Sai against any 

romantic involvement with Gyan, she eagerly and 

restlessly waits for him. Gyan finds himself torn between 

two conflicts, one is Sai‘s love and the other is that of his 

love for a separate identity for the Nepalese. Finding 

himself unsuitable for Sai, Gyan strikes aggressively 

nationalistic posture and severely criticizes for her colonial 

hang over and psychological slavery of the West. Gyan 

speaks; ―why do you celebrate Christmas? You are Hindus 
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and you don‘t celebrate Id or Guru Nanak‘s birthday even 

Durga puja or Tibetian New year… you are like slaves, 

that‘s why you are running after the west, embarrassing 

yourself. It‘s because of people like you,we never gone 

anywhere‖. Sai becomes an innocent victim of Gyan‘s 

hatred against elevated class and their cultures. Sai 

herself had experienced the contradiction of culture in the 

convent where she had been put by her parents. Sai 

inherited cultural conflict from her parents who had a 

runaway marriage. With the father, a Zorastrian and the 

mother, a Hindu, Sai was a product of postcolonial world. 

She feels the pain of insult and unrequitted love and 

amazes to find how the history of her family repeats itself 

in her own life. 

 

Conclusion  

 Both Jhumpa Lahiri and Kiran Desai have attached 

identity to their characters through names. Conflict of class 

and culture becomes more transparent in the lives of the 

second generation citizens in both of their novels. Gogol in 

―The Namesake‖ feels ill at ease because of his 

oscillations between two cultures. His name becomes an 

impediment to his identity. To Biju in ―The Inheritance of 

Loss‖, her identity crisis offers a contrast to Gogol. His 

illiteracy and lack of exposures had ruined his chances in 

America. Ashima, Ashoke, Gogol experience loneliness in 

―The Namesake‖. Biju also in ―The Inheritance of Loss‖, 

experience loneliness in America for the sake of his job. 

Gogol‘s experience of life that he finally reconciles, Sai 

decides to create her own happiness. Gyan is a victim of 

ethnic conflict, Biju is a victim of imbalance in global 

economy. 
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Abstract 

Magical Realism is a critical term that refers to a style which originated in Germany and slowly found its way into the world 

of literature. By combining the paradoxical elements of magic and reality, this narrative style presents the quotidian 

happenings of life in such a way that the magical appears ordinary and the ordinary becomes amazing. Regardless of the 

various definitions, it is a known fact that Magical Realism is used as a postcolonial narrative to challenge the Euro-

American hegemony. Amiri Baraka‘s A Black Mass is an outstanding example of the dramatist‘s experimental theatrical 

productions. This research paper attempts to analyze how the mode of Magical Realismis used as a postcolonial tool not 

only toquestion the white powers but also to redefine the identities of the blacks in a constructive way. 
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 Denis Waitley is an American motivational speaker 

and writer who remarked that one must look within and 

venture into self-introspection in order to gauge one‘s 

value but one should look beyond with an open-mind for 

perspective. Literature facilitates the human mind to 

engage in self-examination and then arrive at a review of 

one‘s own self. At the same time, it also widens our 

understanding by creating space for eclectic 

interpretations. The realm of literature is indeed a 

cornucopia of creative writings and critical interpretations. 

 Since the 1980s, the critical term Magical Realism 

has captivated the minds of the writers and the readers / 

critics. Although the term has its genesis in Germany when 

Franz Roh introduced it to describe a particular style in 

painting, it found its way into the literary domain very soon. 

Ann Bowers explains that ―the term(s) originated from the 

German MagischerRealismus which travelled and was 

translated into the Dutch magisch-realisme, the English 

‗magic realism‘ and eventually the Spanish realism 

magico‖ (2). When Magical Realism reached the soil of 

Latin America in the 1950s, it began to be associated with 

the Latin American narrative fiction. However, Magical 

Realism is identified as an alternative narrative because ―it 

offers to the writer wishing to write against totalitarian 

regimes a means to attack the definitions and assumptions 

which support such systems (e.g. colonialism) by attacking 

the stability of the definitions upon which these systems 

rely‖ ( Bowers 4). The current research paper attempts to 

employ Magical Realism as an anti-imperial tool to analyze 

Amiri Baraka‘s A Black Mass.  

 Born to African American parents as LeRoi Jones, 

Amiri Barakaremained a widely renowned poet, essayist, 

dramatist and music critic. His personal as well as his 

artistic career can be studied as a journey from being a 

compliant and frustrated ‗negro‘ (LeRoi Jones) to that of a 

belligerent spokesperson and a black cultural ambassador 

(AmiriBarka) of his race. Besides being a controversial and 

innovative poet, Amiri Baraka‘s contribution to the world 

drama is incomparable. He found theatre to be the 

appropriate socio-political forum in order to bring about an 

attitudinal transformation in the minds of the blacks and the 

whites. Baraka‘s revolutionary theatre emboldened the 

playwright to question the Euro-American parochialism and 

tobring about a palpable change in both form and content 

of his plays. He inaugurated the Black Arts Movement 

(BAM) when America experienced the worst social and 

political disturbances during the mid-sixties through the 

seventies. The BAM had political as well as social agenda 

whereby the African American activists and artists fought 

for liberation in all walks of life. It was at this crucial time 

Amiri Baraka launched the BARTS – Black Arts Repertory 

Theatre / School and produced plays which exclusively 

confronted racial issues and performed the genuine 

experiences of the African Americans in a racially divided 

society. 

 Amiri Baraka‘s A Black Mass, first performed at 

Proctor‘s Theatre, Newark, New Jersey in 1966, is an 
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exceptional dramatic production which catapulted the 

attention of theblack people towards his revolutionary zeal 

and radical intentions. Both as an African American 

individual and as non-conformist writer Baraka played the 

role of artist cum activist and engaged himself in raising 

the consciousness of a ‗black‘ nation within the ‗white‘ 

America. The play forms the collection of plays titled Four 

Black Revolutionary Plays (1969). Lindsay Barrett 

observes in his Foreword that ―A Black Mass represents 

one of the most adventurous attempts by anyone writing in 

the USA in that period, or since, to bring the explosive 

radicalism which was unleashed by the power of black 

creativity in the civil rights movement into the mainstream 

of artistic expression in America‖ (10).  

 The existing scholarships on the play discuss various 

issues like racial tensions, interpretation of the Nation of 

Islam myth and existence of the ancient African - Islamic 

society. However, this paper deliberates to identify the 

features of Magical Realism as manifested in the play and 

to state how Magical Realism is employed as a 

Postcolonial narrative to challenge the western hegemony. 

The critical term Magical Realism houses and harmonizes 

the two contrasting aspects of magic and reality and as 

Lois Zamora and Wendy B. Farris state that ―the 

supernatural is not a simple or obvious matter, but it is an 

ordinary matter, an everyday occurrence – admitted, 

accepted, and integrated into the rationality and materiality 

of literary realism‖ (3). In Amiri Baraka‘s A Black Mass, 

there is a conscious departure from the traditional narrative 

and the playwright incorporates the myth of Yacubto 

transport the audience to the ancient African-Islamic 

civilization. As the screen rises, three black magicians 

dressed in long exquisite robes are found working in a 

chemical laboratory. There are Arabic and Swahili signs on 

the wall. Besides, strange drawings and weird diagrams 

are also found on the wall. This kind of an eerie 

atmosphere usually portends the unintelligible mutterings 

of an evil magician and his solicitations offered to the evil 

spirits. But the dramatist foils the expectations of his 

audience with a startling beginning. Nasafi, one of the 

magicians, tells the audience that ―These are the beauties 

of creation. The beauties of strength of our blackness, of 

our black arts‖ (37).Hence, Baraka renders a new 

definition to the term ‗blackness‘. Blackness no longer 

signifies a negative or evil motif but it stands as a 

metaphor of ‗difference‘ which the Blacks represent as 

individuals and as a nation.  

 The colonial narratives associate the term blackness 

with evil, death and ill-omen. It is pertinent to cite what 

Klaus Schwank observes: ―In the quotidian, the Black is 

continually constrained to deny his own identity…A further 

element…is the relegation of all that is black to the realm 

of the profane, its demonization as the central principle 

hostile to life‖ (84). But the dramatist redefines blackness 

as a signifier of the collective strength of the Black people. 

He also underscores the unique African value of 

togetherness which can change their personal and civic 

identities.Although the action of the play is set in a 

chemical laboratory of the three magicians, it indicates the 

actual race-ridden America where the ethnic war continues 

to spoil the civic lives of people even in the postcolonial 

scenario. This is the instance where the apparently 

supernatural merges with the reality or the rational order 

and is manifested in its amplified manner. 

 Nasafi, Tanzil and Jacoub, who appear as magicians, 

are endowed with supernatural powers to threaten the 

white colonial powers. While Nasafi and Tanzil are 

engaged in the process of producing a potion to inspire the 

Blacks, Jacoub indulges in genetic reengineering in order 

to create a new organism. According to Nasafi and Tanzil, 

Jacoub‘s venture would produce only evil effects; 

however,Jacoub relies on his immeasurable skill and 

decides to explore the world of knowledge in the fashion of 

Faustus. In his insatiable quest to create a new species, 

Jacoub creates a being which is a cold-blooded murderer. 

This beastly monster ―is the projection of anti-humanity…a 

super-natural being who will not respond to the world of 

humanity. A being who will make its own will and 

direction‖(42-3). Like the good Angel that advised Faustus, 

Nasafi and Tanzilwarn Jacoub: ―You want something that 

will release this madness from within your sainted heart. 

Why do you punish yourself with such flights? You are 

black and full of humanity. Yet you move into the 

emptiness of Godlessness‖ (41).In this context, the 

playwright forcefully breaks the notions of black 

stereotypes and presents them with a new identity. The 

good-willed Nasafi and Tanzil are the artistic and cultural 

ambassadors of the black nation while the over-ambitious 

Jacoubbecomes a symbol of the syndrome of the Black 

bourgeoisie who betray the ethnic identity and undermine 

the cultural heritage of the Blacks. 

 The newly created beast is the outcome of Jacoub‘s 

erroneous genetic engineering and intellectual 

arrogance.As pointed out by Larry Neal, theoretician of the 

Black Arts, Yacub‘s creation is ―the aesthetic impulse gone 

astray‖ because ―the evil of the Beast is pervasive, 

corrupting everything and everyone it touches‖ (1968). The 

dramatist describes the weird creature as a crouched 
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figure covered in red flowing skins like capes and the 

figure is absolutely cold white with red lizard-devil mask 

that covers the whole head. There is conscious attempt 

made by the dramatist to subvert the colonial association 

of blackness with evil. The Beast assumes a titanic shape 

to symbolize the white force. All of a sudden, it makes a 

leap into the audience‘s arena and screams: ―I white. 

White.White.White‖ (46). In a fit of heightened frenzy, the 

monster also tries to attack the timid women who are not 

strong in their conviction as black individuals and are 

prone to give up their identities for the sake of survival.It 

should be emphasized that Baraka is also contemptuous 

of those African Americans who manage to navigate the 

white world by assimilating intothe ‗received‘ culture. This 

supernatural machinery is only an augmented element of 

reality as it represents whiteness and the diabolic creature 

is indicative of the monstrous white powerthat sabotages 

the human agency of the Blacks and their rich artistic and 

cultural tradition.  

 The burgeoning whiteness spreads fast attacking all 

the black beings coming on its way. Tanzil observes: ―It 

has merely to touch something to turn it into itself…it sucks 

out the life juices…producing its own hideous image‖ 

(51).What Baraka wishes to perform on stage is the wicked 

influence of the whites to incapacitate the worth of the 

African Americans and to delink them from the chain of 

human civilization.The dramatist underscores in his 

seminal essay, ―The Revolutionary Theatre‖, that ―the 

Revolutionary Theatre must Accuse and Attack anything 

that can be accused and attacked. It must Accuse and 

Attack because it is a theatre of Victims‖ (Home237). By 

presenting this truth on stage, Baraka‘s radicaltheatrenot 

only awakens the black spectators to the harsh realitybut 

also mobilizes them into revolutionary action.With its 

obscene gestures and horrible noise, the atrocities of the 

white monster continue till the screen falls down in the end. 

 As the spectators are found terrorized by the ghastly 

white monster, the narrator‘s voice over the loudspeaker 

jolts the attention of the audience: ―And so Brothers and 

Sisters, these beasts are let loose in the world. Still they 

spit their hideous cries. Let us lock them in their caves. Let 

us declare the Holy War. The Jihad. Or we cannot deserve 

to live‖ (56). These concluding lines drag the viewers out of 

the so-called magical world andpush them into the world of 

reality. As Stephen Slemon points out, the perception of 

magic realism ―carries a residuum of resistance toward the 

imperial center and its totalizing systems of generic 

classification‖ (408). Thus the blurring line of demarcation 

disappears as the magical and the real blend into one. 

 The mode of Magical Realism plays a vital part in 

Amiri Baraka‘s A Black Mass by presenting the blatant 

reality of the race war that continues to frustratethe lives of 

the African Americans. The fantastic representation of 

truthwhich is presented on stage isno longer isolated from 

the world of reality but is made more relevant to the 

comprehensive understanding of the audience. 
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Abstract 

Identity creates history of an individual's existence. It is given to an individual by the outside world. One cannot get identity 

without other's help. Though a person gains identity in his life's progress, he has a born identity which cannot be 

separated from him. This inevitable identity is given by his father and mother who are the reason for his birth. This paper 

brings out the identity crisis of Effie, the protagonist of Emotionally Weird by Kate Atkinson. Effie searches for her real 

father and mother, being brought up by Nora, who is not her biological mother. Kate Atkinson, contemporary British 

Novelist starts the story with lots of suspense; where the stories of Effie and Nora interweaves together, denies to give a 

lucid plot. The researcher brings out the role of identity and how Effie feels the pangs of alienation, while investigating her 

inevitable identity, which gives authenticity to her life. 

Keywords: investigating, identity crisis, inevitable identity, alienation, authenticity  

 

 Identity is the evidence of a person's life in this world. 

It gives authenticity for living. It comprises the name of a 

person, to whom he was born, what kind of person he is, to 

which place he does belong, and the other things related 

to him. To be known to this world, one should carry his 

own identity. If someone does not know his identity, it is 

difficult to survive in this world. Lack of identity may erase 

the person's history from this world.  

 Euphemia Stuart-Murray (Effie), the protagonist in 

Emotionally Weird seeks out to know her identity; being cut 

off from the rest of the world. "My beginning was always 

swaddled in such mist and mystery by Nora that I grew up 

thinking I must be a clandestine princess of the blood royal 

(true and blue), awaiting the day when I could come safely 

into my inheritance." (23) This line from the novel confirms 

that Effie does not know about her parents. She is brought 

up by Nora, whom she calls as her mother. Effie is waiting 

for the day of reunion with her 'real parents' whom she 

wants to meet in her life. 

 Effie expresses that she is abandoned by her parents. 

She is attached with the things which are unknown to her. 

"I am bound to the unknown and neglected Stuart-

Murrays" (26) The feeling of alienation drives her to look 

for the truth about her real parents, especially her father. 

An individual's first identity is the 'father's name'. She does 

not know who her father is. She tries to find the information 

about her father from her mother Nora, but Nora never 

speaks of him. Though she is in her age of eighteen, she is 

not introduced to her mother's native place. 

 Both Effie and Nora live in an island, which is 

unnoticed by the world. They are living alone without any 

neighbours around. Their companions are the wild life in 

that island. Their life is unauthentic, as they are living 

detached from the rest of the world. Effie says, 

 I have come home - if you can call it that, for I 

have never lived here. My life is all conundrums. I 

am as far west as I can be - between here and 

America there is only ocean. I am on an island in 

that ocean - a speck of peat and heather pricked 

with thistles, not visible from the moon. My 

mother's island. Nora says it is not her island, that 

the idea of land ownership is absurd, not to 

mention politically incorrect. (24) 

 Effie is going to the island where Nora lives in, after 

completing her studies in America. But she does not own 

that place, though she lives there. She says it is her 

mother's island. She does not accept the reality which is 

far from the real world that her mother's place is hers. 

Even Nora refuses to accept the island as her place, as 

the thought of owning a land is absurd. It indirectly reveals 

the truth that, the man belongs to the land and the land 

does not belong to the man. So, the land ownership cannot 

give identity to a man. 

 The birth of the protagonist is kept as a mystery in the 

beginning. Effie does not know to whom she is born. 
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Especially, she wants to know her father. But not even a 

single word falls out from the mouth of Nora about Effie's 

father. She investigates Nora about her father and about 

her birth.  

 As Jaspers says, "The more determinedly I exist, as 

myself, within the conditions of the time, the more clearly I 

shall hear the language of the past, the nearer I shall feel 

the glow of its life." (Kaufmann 160-161), Effie hears the 

language of the past through her mother, who is from the 

past. "Nora is a woman with a past, a past she always 

resolutely refused to speak about, and you cannot imagine 

how strange it is to hear her talk about it now. It disturbs 

me more than it disturbs her, for she has carried it in her 

head all these years, whereas for me it is a newly opened 

box of frights and wonders." (28-29) Effie feels satisfied 

when her mother promises her to tell the story of her past. 

She also feels happy that she can feel the life of the past in 

her story. But, Nora feels that the story of her life will be an 

imagination for Effie. "When she spills her own tale into the 

silence for me, she says, it will be a tale so strange and 

tragic that I shall think it wrought from a lurid and 

overactive imagination rather than a real life." (29) 

Atkinson uses the word "spills" in this line to express that 

Nora has kept the stories of her past as the hidden truths 

to Effie. And now, she is spilling out everything that she 

holds within her, which cannot be blocked. 

 Imagination is a part of human thinking and it confirms 

an individual's existence in this world, which gives identity. 

Effie always imagine about something which is unknown. 

She imagines about her father, an unknown figure to her. 

"The dead sometimes forget the living but the living rarely 

forget the dead. Not, however, in case of my father. Half of 

what made me is completely missing - the forensics of my 

father a mystery. In their absence I am free to imagine him, 

but, unfortunately, even in my imagination he is leaving ..." 

(142) Her imagination also makes her weary. Even in her 

imagination, her father leaves her, the one who has the 

part in creating her. Her imagination does not end here. 

She also imagines about her mother.  

 I wondered if perhaps Nora had got with child 

through a secret passion - impregnated by some 

black-hearted scoundrel, a passing vagabond 

perhaps, a groom in the stables or a gypsy in a 

wood - and that her angry father had thrown her 

out of the family home to find her own way in the 

world. I imagined her locked out in the cold and the 

driven snow, giving birth to me - her bastard 

daughter - in some freezing hovel. (142) 

 She also asks Nora, narrating all her imaginations, 

"Was it like that?" But Nora says, "Not exactly." This helps 

Effie to understand that there is a tragedy behind her birth. 

The reason for  Nora's alienation can be this emotionally 

affected incident that disturbs her often. Nora loses her 

identity, whereas Effie searches for her identity. 

 In the process of search for identity, Effie becomes 

emotionally weird. She admits that she is an orphan. " Well 

what is it like, for heaven's sake?' My mother stares into 

the empty hearth. Not my actual, factual mother, of course, 

for she - apparently - is dead. It turns out that I have been 

wrong all along - I am not a semi-orphan, I am a complete 

orphan, whole and entire. I belong to no-one." (191-192) 

These words shows that she is experiencing the pangs of 

alienation. She feels that there is no one for her. 

 The story of Nora and the story of Effie interweaves 

with each other. It is hard to understand the real story as 

the reel and real stories are tangle with each other. Effie 

searches for her identity, which is real. The readers of this 

novel also develop a search for truth, as there is no 

definite plot for the story. The story is a mixture of fact and 

fiction. It is difficult to understand the story and the truth 

within it. The house which they lives is mentioned as 

"House of Fiction", given as a title for one of the sections of 

the novel. Of course, there is no human living, and is 

called as house. Though Nora and Effie lives there, they 

are considered as a fictitious character. Both of them 

searches for identity, estranged from the rest of the world, 

alone in an island. Hence, their house is identified as 

"House of Fiction". 

 Identity can be gained only in relation with the rest of 

the word. So, Effie asks many questions to Nora, which 

are left unanswered by her. Like, "Is there anyone in the 

world that I am related to my blood?" (352) and " 'And yet I 

wasn't your baby,' I muse to her, 'was I?' But whose baby 

am I, for heaven's sake?" (356). She decides to drag all 

the stories of Nora out of her, to ease her pain, as she is 

"emotionally weird". When she asks her about her first 

memory, Nora opens up many untold stories within her. 

She tells the incident that she loses her baby in an 

accident. It may be the most horrible that worries Nora for 

quite a long time. She also tells her, her drowning 

experience in the sea shore when she was with Lachlan 

and Effie(her brother and her sister but not blood related).  

 In the journey of investigating the inevitable identity, 

Effie feels emotionally tired. She pesters Nora and finds 

out her identity by asking Nora about her past. She gets to 

know the truth that her mother Nora is not her biological 

mother. Her name 'Effie' given to her is not her name. It is 
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the name of Nora's sister who is not her blood. Effie 

discovers herself as the child of Mabel and not the child of 

Nora. She also finds out her father Chick, who is the 

reason for her birth. Chick is not dead as she imagines 

before. He himself reveals that he is her father. 

 Identity is inevitable. Though a man gets many 

identities in the society based on their name, character, 

habitat, designation, culture, religion, nationality and so on, 

there is an inevitable identity in his life. The inevitable 

identity can be given only by one's father and mother. 

Effie, the protagonist of this novel intelligently investigates 

her inevitable identity and finally gains her identity. One 

who seeks will find! 
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Abstract 

The term ―marginalization” was first used in France, which means a social seclusion. A particular person or groups of 

people are secluded by the dominant force based on their race, color, caste, community, religion, gender, and so on. 

These marginalized people are denied to get their basic rights. They are subjugated socially, politically, and economically 

by their dominants. 

 

Introduction 

 Marginalized literature helps the voiceless raise their 

voice. Through this literature, they get a chance to voice out 

their bitter experience that they faced and are still facing in 

the society. Their experiences are fully packed with worries, 

pains, wounds, and scars. They need a medium to bring out 

their untold realities, unseen exploitations and unrealized 

experiences of their life. African-American Literature, 

Aboriginal Literature, Dalit Literature, Disabilities Studies 

etc., are few examples of marginalized writings. This paper 

throws light on Dalit literature.  

 Dalit literature mainly focuses on scheduled tribes, 

women, poor peasants and those who are all exploited 

socially, politically, and economically. Some of the Dalit 

writers are Meena Kandasamy, Bama, Urmila Pawar, 

Imayam, Anita Bharti.  

 This paper throws light on caste clashes in Bama‘s 

Vanmam, who belongs to Tamilnadu. Her full name is Bama 

Faustina Soosairai. She is a Dalit Feminist as well as a 

teacher. She wrote three novels they are Karukku (1992), 

Sangati (1994), Vanmam (2002). She is also a short story 

writer, whose two collections of short stories are 

Kusubukkaran (1996) and Oru Tattvum Erumaiyum (2003). 

 In this paper, I am going to discuss caste clash among 

the people. It depicts the animosity between two caste 

people Pallars and Paraiyars. It portrays their real existence 

in their society.  

 The term ‗Dalit Literature‘ was first used in the 

conference of Maharashtra Dalit Sahitya Sangha in 1958. 

The term ‗Dalit‘ was most commonly used in Marathi and 

Hindi, which means depressed class. The imperial power, 

Britishers utilized this term to denote ‗Scheduled Castes‘. 

Dalit writer Bahurao Bagul‘s first collection of short stories, 

Jevha Mi Jat Chorali paved the way for the emergence of 

Dalit literature. It was published in 1963 and it emphasizes 

and portrays  the brutal realities faced by the Dalits in this  

cruel society. 

 Dalit literature is a literature written by Dalits for Dalits 

to bring out candidly the upper caste suppression, 

vehemently delineate their plight to the external world and 

also to uplift them. It is considered  one of the marginalized 

literatures. Through this literature, the suppressed people 

voice out their pain and pathetic condition which is still 

prevalent in our society. Later on, Namdev Dhasal, who is a 

founder of ‗Dalit Panther‘ gave a new momentum to this 

literature. 

 Some of the major Marathi Dalit writers are Arun 

Kamble, Shantabai, Raja Dhale, Namdev Dhasal, Annabhay 

Sathe, Narendra Jadhav and Urmila Pawar. It gained 

recognition and became popular only after the publication of 

Mulk Raj Anand‘s novels and Eleanor Zelliot‘s translation 

work of Marathi Dalit writing as An Anthology of Dalit 

Literature. 

 The history of Tamil Dalit literature begins after Bama‘s 

publication of Karukku written in 1992. It is her 

autobiographical work. Other Tamil Dalit writers are: 

Imayam, Raj Gowthaman, P.Sivakami. One of the 

celebrated Dalit writers is Bama Faustina Soosairaj. She 

belongs to Puthupatti in Madras, who is a social activist, 

novelist and teacher. She actively participated in social, 

political, economical and general issues.  

 Her works mostly focuses on caste and gender 

discrimination. She portrays the discrimination between 

Christianity and Hinduism. Her two other novels are Sangati 

(1994) and Vanmam (2002). She wrote two collections of 

short stories: Kusumbukkaran (1996) and Oru Thatvum 

Erumaiyum (2003). 
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 This article throws light on Bama‘s Vanmam. The novel 

moves around Kandampatti village in Tamilnadu. It is 

surrounded by beautiful mountains. Different kinds of 

communities are living in the village. This novel depicts the 

enmity between the two Dalit community of Pallars and 

Parayars. Pallars belong to Hinduism and Parayars are 

Roman Catholics. They both live in Dalit streets. Away from 

the Dalit streets, there are the streets for Naiyakars and 

Chettiars. 

 Mostly, the landlords belong to upper caste 

communities. Pallars and Parayars are working in their 

fields. They are hardworking laborers. They have to walk 

through the upper caste street for field work. These Dalit 

people‘s life is so pitiable one. Most of the people are in the 

state of poor. They don‘t have ample food. In addition to this, 

they quarrel among themselves. Mostly, Dalit women suffer 

and become a victim to that.  

 The two Dalit communities of Pallars and Parayars hate 

each other. The Parayars community feels that they are the 

victims of discrimination. They proudly feel themselves as so 

kind, forgiving nature and so sensitive and they blame 

Pallars for their aggressiveness. 

 But the truth is that there is no reason for their enmity. 

Only by the provoking nature and the instigation of upper 

caste Naiyakars make them to quarrel. They use Pallars for 

giving trouble to Parayars. They create a fire and havoc 

among Dalits. It indirectly helps them to oppose Parayar 

community, whom already raise their voice against them.  

 The upper caste community wants to create rifts and 

conflicts between the lower castes. As a result these Dalits 

fight each other and make their life full of chaos and ruin. On 

one hand, the upper caste people consider both Pallars and 

Parayars as their enemies. But on another hand two sub-

castes of the Dalit communities that is, Pallars and Parayars 

consider themselves as their enemies. 

 There is no valid reason for their quarrel. But the first 

incident of murder makes them so arrogant. The death of 

Pallar pays way for another murder of Maraasu. 

Mannangatti, belongs to a Parayar community enjoys some 

privileges in the village. It creates vendetta towards Pallars 

and they attempt to kill him. But unfortunately, he kills 

another Pallar. 

 Another instance is Maraasu‘s death.Karuppuswamy 

and Maraasu are Pallar and Parayar. They both are working 

in Naiyakar‘s field. Due to a petty reason, who should water 

the farm first, they fight with each other and Karuppuswamy 

kills Maraasu. It all happens only by the support of Naiyakar. 

Though land does not belong to the two members, they 

madly fight with each other for their selfish landlords.  

 Slowly days go on, the Parayars wish to arrange some 

cultural events. They form a troop called ‗Kazhani Arts 

Troop‘. It makes Naiyakars jealous and they want to create a 

trouble between them. Then, one of the youngsters 

suggests to installing a statue of Ambedkar. So, Pallars 

voluntarily donate rupees 1000per head. 

 Naiyakars are not able to tolerate this. They provoke 

some Pallars to ask donated amount from them. It becomes 

an issue and they start to fight with each other. Whole village 

lose its peace and every nook and corner they face many 

problems. Police atrocities towards women and children 

cause the matter worse. Police engage gunfire and lathi 

charge towards unknown people. They brutally attack 

people. Parayars feel helpless in this situation. Without 

knowing the real intention of Naiyakars, Pallars too oppose 

Parayars.  

 People lose their life and houses are destroyed by the 

police. Many women are misbehaved by police. Police enter 

into the house for the search of victim and they speak 

vulgarly to the women. On the top, a pregnant woman is 

kicked in her belly by the police. It causes severe injuries 

and swellings to them. Later days, they forget to celebrate 

Christmas. 

 But Bama does not want to end this novel in the 

pessimistic way. So she depicts that people of both 

community come to compromise. They come to know the 

value of human. They feel that violence and arrogance are 

not the right way living. Showing love, kind towards each 

other gives infinity happy to all. At last, people realize their 

mistakes and try to live with peace and harmony. They elect 

president from themselves and they don‘t allow any upper 

caste to interfere. 

 This novel is narrated from  the Parayar point of view. 

So many Prayars are educated. And they advise 

uneducated Pallars to get education. Education is the only 

way to change brutal behavior. It brings a new decorum and 

dignity. They strongly oppose the behavior of Pallars to work 

as a slave to Naiyakars. Only the old and uneducated 

people have been followed the traditional way of paying 

homage to the upper caste.  

 Thus, modern youngsters, with their educational 

knowledge, make a reform in many things. Bama‘s Vanmam 

clearly depicts the strength of unity among people. To the 

best example for the proverb Unity in strength, Divided we 

fall, Vanmam will play a pivotal role to create awareness 

among Dalit communities. If Dalits lose their unity among 

themselves how will they defend for their rights? Bama ends 

her novel in optimistic way and create awareness to the 

people.  
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Abstract 

‗Man is against another man‘. He made several separations and division for his benefits. Certain society called upper 

society even created a smaller society mainly for their sheer purpose.They make people work as how they wanted to be. 

In this, the smaller society go without benefits. Sometimes they may badly hurt or injured even they would go deformed or 

abnormal which is least bothered by the upper society. However, time runs still the attitude of people has  not changed. 

Still conspiracy and intricacy prevail among us. Several times we call ourselves developed in smart world. Of Couse 

development in science and technology doesn‘t mean that that man is completed and full. Man must learn to live like true 

saints. They should learn and implement from Christ, Buddha and Gandhi. This mean man should be a man in all the 

circumstances. Treating people should be done very carefully. When someone does any wrong – call and enquire 

personally in a private room as how it went wrong. Speak to them and counsel them which is better than punishment and 

harsh words. The same could be implemented to students as well as for the staff in the organization, institutions and 

concerns. Man is prone to mistakes at times. As Shakespeare said Man is of flaw. He is not insane to do mistakes all the 

times. Sometimes certain mistakes take place in family and working environment. This could be sorted out amicably 

without bombardment, insult and grudge. However, busy a person is or be seated in a proud position he should never 

forget that he is man. This applies to all professionals, aristocrats, landlords, bigshots, leaders, owners as well as to the 

workers, labours and common man. 

 

Introduction 

 ‗Man is known as a social animal‘. He has feelings 

and the only existence to react to the feeling of others. He 

belongs to society. The society which gave the space to 

live, talk, share, express, deliver and retort back. Man lives 

in the pattern of behavior which has been formulated for 

years together. He is bound and blended with culture, 

tradition, respect, ethics, love, feelings, emotions and so 

on... He has every right to privilege to enjoy each and 

every development made for a man on the earth. It is he 

who created, it is he who made differences& divisions and 

It is he who advanced separations.  

 In Eugene O‘Neill‘s Harry Ape the regression of 

civilized man to an animalistic state has been exposed. 

The firemen work like animals, placed in cage and usually 

they are abused. When yank enters in the fifth avenue he 

is neglected to be recognized and when he jumps in front 

of the gentlemen, they ignore him and mutters – ―beg your 

pardon.‖ The aristocrats treat yank as nothing. The ladies 

walk by yank without a glance. Yank feels about them as 

“A procession of gaudy marionettes, yet with 

something of the relentless horror of frankensteins in 

their detached, mechanical unawareness”. According to 

yank they are like dolls, they look beautiful but lifeless. 

Yank feels that he doesn‘t belong to them in anyway. They 

are different to his society (the cramped world, void of 

opportunity, that the men exist in)  

  

A Willful Act 

 God made heaven and earth for man to live happily 

and freely. Several biases were created among man to 

attain Power and Pride. Certain men rule other men for 

their enjoyment and comfort. Some division are created by 

the impact of money. Man, with money are called 

aristocrats and man without money are called the poor. 

The man who is civilized is called gentle man and the one 

who is uncivilized is called barbarian. They left things 

unchanged as both the dissimilarities are need to the 

society. To say it simply, the rich needs the poor and the 

gentleman needs barbarian and vice versa, to lead the life 

on earth.  

 Yank couldn‘t find happiness in the earth and heaven 

which is cannot find his way into. Yank is the victim of  

society that won‘t ―let him in‖. he doesn‘t belong anywhere, 
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he is weak both emotionally and physically. He is a lone 

victim of a great assault by  society that has no forbearing 

for ―not belonging‖ and no one is there to feel pity for 

him.Yank indicates it “I ain‟t on oith and I ain‟t in 

Heaven, get me?I‟m in de middle tryin‟ to separate em, 

takin all de woist punches from bot‟ of „em. Maybe 

dat‟swhaydey call Hell, huh?” 
 

Skewed Race 
 The pattern of ill-treatment has not come to an end. 

However we call ourselves literate or educated still the 

prejudice has not gone out of the trace. When two equally 

graded people walk in the streets, they don‘t wish each 

other. In fact, the one wait for another to greet first and when 

that doesn‘t happen,they leave as if both have not come 

across each other. It is so weird people who belong to the 

same organization or concern don‘t give a friendly smile or 

greet each other. They always show a face as they are 

greater than others. In this world the majority of the people 

live in the same aspect.  

 Yank and his society are unaware of modern way of life 

and do not know to think and react sensibly. They have no 

complex thought. This is because they are completely 

abandoned from the world of standard life style of a common 

man to the forecastle. Paddy in his speech concludes “the 

men aboard the steam ship shoveling coal are caged in 

by steel, without the sight of land or sea like “apes in 

the Zoo!”. On the other hand, Mildred Douglas and her aunt 

belong to the society of neat and clean, people of clipper 

ships, powered by sail rather than coal. 
 

Fabricated Mobility 
 We live in a machinery world. We bring machines to do 

our jobs. The astonishing factor is that we are slowly 

growing like a machine now. This is because of the fear that 

people think within themselves that others may steal or grab 

their ideas, ideologies and knowledge or tend to know about 

their ignorance. Above all what I personally feel is that 

people fear for they may be mislead or their ignorance would 

be leaked or their boss might contempt them or to prove 

their imperious status and standards or to show they are the 

perfect.  

 Yank at first boast himself as a steel, the muscles and 

punch behind the power of the ship, later he gives up the 

sense of strength and utility. Yank looks at him like a 

machine which is own out. He has lost himself completely in 

finding his belonging and purpose. He feels as if he is a 

busted machine in vain – “I‟m a busted Ingersoll, dat‟s 

what. Steel was me, and I owned de woild. Now I ain‟t 

steel, and de woild owns me. Aw, hell! I can‟t see – it‟s 

all dark, get me? It‟s all wrong! 

Current Working Transpiration 
 In a working society, we stand amidst several 

responsibilities. To withhold the dignity of designation, 

people avoid certain people. They go uncared and unnoticed 

when people of lower rank greet or wish. They maintain 

seniority and juniority. The senior people wouldn‘t bother the 

junior people. They expect the juniors to go and ask them as 

how to work further on projects. If the juniors are unaware of 

current updates the seniors yell at them instead, they don‘t 

realize that they were not announced or informed properly.  

 Yank and his companions are under suffocation of fire 

fore castle (a cage) the tight quarters of low ceilings make 

men to stoop low and which has prevented them to have 

normal stature and upright posture. Yank state that he is part 

of the engines, he eats and breathes coal dust. The bottom 

of the ship is like hell. Without yank there is no work in 

engine and everything stops. I was lookin‟ at de 

skyscapers-steel-and de ship comin‟in, sailin‟ out, all 

over de oith-and dey was steel too. 

 Many seniors fail to realize that ―Seniority should go 
with Knowledge with Innovation, Invention, Discovery, 
Updating and communicating those with respect, 
compassion and getting united in work ethics‖. Just because 
they work years together with others it couldn‘t boasts 
themselves as seniors. Of Couse of certain hierarchy, we 
can accept them for being appointed in sequence as seniors 
but the term seniority doesn‘t mean cruelty, bossiness‘ or 
domination in arrogance. In fact, as they grow more 
powerful, they should lean to be kind and modest.  
 

Conclusion 

 Man, always should remain with humanity. That‘s is 

why the word ‗Human‘ is there in the word ‗Humanity‘. In one 

of the holy books it is said ―Treat others as how you wanted 

to be treated‖! 

 Many fails to think and react to it. A civilized man with 

education turns crueler and shrewder than an uncivilized 

person who hold no education and much knowledge. Every 

man should realize that ―when we die, we don‘t carry 

anything‖. Never ever hurt others for one‘s happiness or 

work. So live life like a beautiful drawing where you curve 

your pencil so carefully with bends and curves along with the 

straight and narrow lines. 
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Abstract  

Literature reverberates with the principles of abstract and concrete centring on the enhancement of human understanding 

and wisdom. Its multi dimensional features project the various attributes of reality and truth appealing to humanity to muse 

over beyond confinements. Writers across the globe attempt to focus on universality, specificity, the connection between 

both and the transitional areas that throb with elements of juxtaposition. Octavio Paz, a prolific writer of Mexican 

nationality, owes to his credit innumerable works on literary and art criticism, poetics, Mexican politics, history and culture 

along with his astounding contribution to poetry and essay. His poem ―Between Going and Staying‖ depicts the 

indecisiveness of human stance at any part/point of life. Octavio Paz, with the mechanism of spiral movement, touches 

upon the subtle through the concrete; intangible through tangible. The poem is artistically designed in a way to experience 

the truth through exploration that provides a panoramic view of microcosm. The poem is schematically structured in tune 

with the thematic movement. The intentional placing of paradoxical elements proximately is yet another methodology of 

the poet to demolish qualitative supremacy/prejudice. His pluralistic view is evident through such examples that 

underscore the concept of holistic perception/evaluation. The spirality connecting the microcosm with the macrocosm is 

captured through the thought process of existence.  

Keywords: Octavio Paz, Spirality, exploration, observation 

 
Introduction 

 Literature is a space provided by the universe to 

register the sublime principles of nature and cosmos. It 

reverberates with the principles of abstract and concrete 

centring on the enhancement of human understanding and 

wisdom. Its multi dimensional features project the various 

attributes of reality and truth. It appeals to humanity to 

muse over beyond confinements. Writers across the globe 

attempt to focus on universality, specificity, the connection 

between both and the transitional areas that throb with 

elements of juxtaposition. Octavio Paz is a Mexican writer 

who scales the areas such as Mexican history, politics, 

culture, poetics, literary and art criticism along with his 

astounding contribution to poetry and essay. His poetry 

touches upon all realms of life including religion and 

spirituality. His poem ―Between Going and Staying‖ is 

structured meticulously in line with the evolution of thought 

to underscore the truth behind appearances and to unravel 

the spirality connecting the microcosm with the macrocosm 

that is captured through the thought process of existence. 

Claudia Rousseau comments thus: 

Octavio Paz is a poet who has been passionately 

concerned with the role of poetry in a modern world 

that is too alienated and fragmented to perceive what 

he insists was once plain to all: the mystic dimension 

of language, and the mediatory function of art 

between the individual and cosmic reality. (113)  

 

Discussion 

 Octavio Paz, with the mechanism of spiral movement, 

touches upon the subtle through the concrete; intangible 

through tangible. The poem is artistically designed in a 

way to experience the truth through exploration that 

provides a panoramic view of microcosm. The experiential 

wisdom reverberates through words that depict reality 

transcending intellectual boundary. Through the senses, 

the writer endeavours to stimulate the feeling flavoured 

with rationale outlook and elated sensibility. The poem‘s 

dimension is defined by a principle that stems from the 

universal root. The sense of universality echoes 

throughout the poem pulling one from mundane to deep 

outlook thereby resonating with the chord of many that 

ultimately fuses with the universal rhythm.  

Dogmas and formulas, those mechanical 

instruments for rational use (or rather misuse) of his 

natural endowments, are the ball and chain of his 



 
 

 
 22            Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol. 3 Special Issue 4         February 2019     E-ISSN: 2456-5571 

 
permanent immaturity. And if anyone did throw them 

off, he would still be uncertain about jumping over 

even the narrowest of trenches, for he would be 

unaccustomed to free movement of this kind.  

(Kant 1) 

  The poet titles the poem ―Between Going and 

Staying‖ as it reflects the crux of human stance, at any 

level. If theory is a structured principle applicable at all 

levels of human experience and social reality, then the 

opening line/title of the poem can be claimed as a 

universal theory. The transparency of the stance of the 

human beings/world, that is between going and staying, is 

pellucid; and nature‘s cycle, the most powerful of all, is 

cited as an example to validate it. The afternoon is 

compared to a bay – a body of water with life forms 

bubbling with energy and enthusiasm. Representing the 

merrier/middle part of life, the bay occupies the space 

between going and staying. In addition to its depiction of 

life‘s cycle, the watery area signifies the dilemma of any 

human being in taking either of the choices. This is the 

reason behind choosing a bay, an area of viscosity, 

between two extremes. The bay is significant for consisting 

of water – the origin of all life forms. The author states 

implicitly that when one tries to evaluate critically the 

reason of ‗being‘, his inner being becomes animated with 

the life force. At the outer level, the beginning paragraph of 

the poem might appear to represent an oscillatory mind or 

the journey between birth and death. The subtle sense of 

the poem begins to unravel when one rereads the poem; 

the journey goes spirally inward that gives a perception of 

the large spiral coiling upward towards macrocosm. This 

poem connects the macrocosm with the microcosm and 

reflects the oneness of all beings. The word ‗circular‘ gains 

momentum when the poet depicts afternoon thus: ―The 

circular afternoon is now a bay‖ (l 3). The emphatic 

position of dilemma is underscored through the line along 

with the significant word ‗circular‘, because unless one‘s 

progress takes on the course of a spiral, he/she is bound 

to be in ‗circular‘ movement.  

 The poet makes an effective use of paradox with 

which he ends the first paragraph: ―where the world in 

stillness rocks‖ (l 4) and starts the next paragraph: ―All is 

visible and all elusive/ All is near and can‘t be touched‖ (ll 

5-6). Paradox becomes the decisive point in the poem that 

enables the spiral movement of both the poem and 

thought. Starting from the world, the poet tries to perceive 

the things around and near him. The exteriority seems to 

be deceptive. The alluring power of the internal force 

entices the poet but it is mysterious. Touching upon such 

subtlety becomes impossible for the poet at the initial level. 

When the thought process is intensified, the curiosity to 

explore beyond the shell of the beings also intensifies. 

Whatever his eyes behold seems to rest in the name that 

had been attributed to it. Sherry Turkle and Seymour 

Papert comments on observation thus: 

It provides examples of the validity and power of 

concrete thinking in situations that are traditionally 

assumed to demand the abstract. It supports a 

perspective that encourages looking for 

psychological and intellectual development within, 

rather than beyond, the concrete and suggests the 

need for closer investigation of the diversity of ways 

in which the mind can use objects rather than the 

rules of logic to think with. (4) 

  The poet‘s critical outlook attempts to penetrate the 

world as a whole. It is to be noted that only when he 

commences to think upon the objects around him, he is 

objectified resulting in the exploration of the ‗self‘. When he 

starts to muse over the relevance of the attributed names 

of the things, the journey to the interior of his ‗self‘ starts. 

  Time is not viewed from a technical point of view, 

rather as passage of moments. The poet feels the time in 

his temples, and it is because of his lack of faith in man-

made principles and notions. Nature‘s definition of time 

could be different and he endeavours to realize it through 

the flow of a natural element, his blood. The rhythm of the 

flow is made up of the syllables of blood, according to him. 

The syllable is unchanging for the quality has been defined 

by nature, not by humans. The juxtaposition of the ever 

changing world and the never changing syllable becomes 

inquisitive to him. The primary revelation makes room for 

further probing to look for such similarity and juxtaposition 

in other things. The space that has been created in the 

thought process takes the stance of a ―ghostly theatre of 

reflections‖ (l 12). Gloominess, darkness and eerie 

atmosphere would often been associated with ghostly 

features. He parallels such arena with the thought process 

because at the rudimentary level the thoughts might take 

the course at their will uncontrollably. Also it is to highlight 

the impact of all forces, not necessarily opposites, upon 

one‘s mind. The ultimate truth that lies hidden in the 

treasure house of the being can never easily be sought or 

found. It demands irresistible thirst in spite of the 

adventurous journey inward. One such place is the ghostly 

theatre.  

  As the journey delves deep into the ‗self‘, the poet 

finds himself to be the focus, forgetting all around him 

including himself, that is his self without ego. The piercing 
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look upon himself intensifies resulting in a blank stare that 

promotes a continual watching over his ‗self‘. At this point, 

the poet rises above the material world and is able to 

assess and explore his ‗self‘ just like the other objects 

around him; that is he has come to a place in the journey 

where he has started to treat him in line with any other 

object/being in the world. This phase would naturally lead 

unto the next phase. The transition period is described 

again through juxtaposition thus: ―the moment scatters, 

motionless‖ (l 15). It is necessitated to employ the 

scattering motionless movement as it manifests the stance 

of the poet. The poet, now strangely, encounters the same 

experience that he had in the beginning of the poem, 

whether to stay or go. At this juncture the dilemma is again 

between responsibility and freedom but in the spiritual 

dimension; earlier it was material.  

  The indecisiveness of resolution, conclusion and even 

human existence is echoed powerfully through ―I stay and 

go: I am a pause.‖ (l 16).  

  The spiritual dimension of the poem becomes so 

delicate and specific when the poem is reread. The poem 

is schematically structured to have a spiral movement, 

similar to the thematic movement. So, certain words in the 

poem are connotative in sense, letting out different 

flavours at various levels of reading. The words such as 

‗visible‘, ‗paper‘, ‗book‘, ‗pencil‘ and ‗glass‘ carry literal 

meaning in the first reading and they acquire metaphorical 

dimension such as understanding, space, wisdom, 

creation, and distortion respectively in the next level of 

reading; rather they could be interpreted in tune with the 

intellectual/spiritual dimension of the reader.  

  The intentional placing of paradoxical elements 

proximately is yet another methodology of the poet to 

demolish qualitative supremacy/prejudice. His pluralistic 

view is evident through such examples that underscore the 

concept of holistic perception/evaluation. The movement of 

the thought process, just like the poem, is lucid drawing 

one from the material to the cosmic world. The spirality 

connecting the microcosm with the macrocosm is evident 

as it springs out of existence, with juxtaposing elements of 

material and spiritual.  

 

Conclusion 

 The poet ends the poem with an indecisive note and it 

is a precursory note to remind one to have self-appraisal. 

The immense potential of human thought, thereby mind, is 

revealed in the poem through the intellectual and 

experiential wisdom of the poet. His message to 

understand oneself involves the proper utility of the power 

of mind which is highlighted by great people through ages. 

Shri. Ram Chandra observes the quality of mind thus: 

Man is nature‘s instrument. He possesses immense 

power and has the implement required for the 

utilization of that power. That wonderful implement is 

the mind and it is exclusively the possession of 

man… in fact, it is the only instrument for bringing 

things into action. It is the original cosmic power in 

miniature form which brought into existence the tiny 

creation of man. It is the same power which is in 

action at the root of everything. (328-329) 

 On proper understanding and utility of the power of 

mind, one can envision the enlightened path ahead leading 

unto ―… perfect harmony, like a fine instrument resonating 

with the heavens and the earth‖ (Allende 361). 
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Abstract             

Kamala Das is a prominent figure and known by her pen name Madhavi kutty is an Indian writer in English. The aim of this 

article is to explore the feminine sensible nature of Kamala Das‘s poems. By her poems this sensibility is articulated in four 

ways –statement nature, protest nature, Rebellious nature and surrender aspect. She arouses the feminine sensibility in 

the hearts and minds of the readers, especially womenfolk by telling them of the hurts and a humiliation that a women 

received at the hands of the men folk. In this article there is a detailed discussion of these different aspects of feminine 

sensibility.   

Keywords: feminine, lewd, taboo, tyranny, rebellion. 

 

Introduction      

 Kamala Das is one among the Poetess of Modern 

Poetry in the English Language. She is considered mainly 

as a Poet of love. She is truly officiated the human body 

and her Poetry is full of images and symbols of love and 

Lust excessively. She has attracted the attention of her 

readers, especially of the womenfolk, with her confessional 

note and her feminine sensibility. 

 

Feminine Sensibility of Kamala Das  

 Kamala Das' s poetry is a manifestation of feminine 

sensibility among the Indian writers in English. She herself 

confesses in her poetry full of dishonor, disgrace, and 

humiliation, the sexual and domestic exploitation and her 

wild despair. K.R.S. Iyenger state that Kamala Das is a 

fiercely feminine sensibility that dares without inhibition to 

articulate hurts and it has received in an insensitive largely 

Man-made world. This sensibility is articulated through 

statement through protest, through rebellion and through 

surrender. She stimulate among the womenfolk of feminine 

sensibility by making them conscious of the tyranny of men 

heaped on the women folk. She arouses the feminine 

sensibility by stating the tyranny of man and by protesting 

against it. Then she paves the way for the womenfolk by 

rebelling against it. But, in spite of her determination to 

change the male-chauvinist society, she finds the society 

unchanged. Therefore she ironically asks the womenfolk to 

submit themselves to the tyranny to enforce on them by 

the men folk. 

 

 

 

The Aspect of Feminine  

 The poetess states in The Sunshine Cat that the men 

folk are selfish and lewd. The woman persona of the poem 

is sexually hungry and longs for love. But her husband 

neither loves nor satisfies her sexually. The helpless woman 

turns to the acquaintances for love and sex but they, too, 

disappoint her. She then develops a love affair but her lover 

turns out to be a coward and selfish. She then turns to a 

band of cynics who are prepared to use her sexually but 

cannot love her. The problem of the woman arises because 

her husband neither gives love nor sex. The woman suffers 

severely on account of her husband. This should naturally 

arouse anger among the womenfolk. The boy husband of 

the poetess in An Introduction assaults his sexually and 

almost rapes her on the honeymoon night. This must hurt 

the feminine sensibility. A dozen household restrictions and 

taboos are imposed on her. The feminine sensibility is 

aroused with Kamala‘s remark that whereas a man seeks a 

woman for but a woman seeks a man for love. The crux of 

the matter is summed up in the following lines: 

 In him…..the hungry haste 

 Of rivers, in me….the oceans‟tireless  

 Waiting. 

 
She speaks of the deception on the part of the menfolk 

when she says: 

 I am the beloved and the 

 Betrayed 

 She believes that this is a man-dominated world. This 

belief is expressed in the following words of the poem: 

 I have no joys that are not yours, no  

 Aches which are not yours.(57-59) 
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 The woman in Luminol wants to sleep for ever by 

taking sleeping pills to avoid the sexual assaults on her by 

her clumsy lover. The woman persona in The Invitation 

ultimately decides to commit suicide by accepting the 

invitation of the sea because her lover, after using her 

sexually, has deserted her. This must arouse indignation 

among the womenfolk. The poetess has reiterated in several 

poems that the menfolk enslave the womenfolk in the name 

of the institution of marriage fir using them sexually and for 

burdening them with household drudgery. The elders of the 

family in An Introduction have advised the girl-wife to 

embroide, to cook and to quarrel with the servants.  
 

The Protest aspects of the Feminine Sensibility 

 Sometimes the poetess protests against the lust and 

the tyranny of man. The woman persona complaints in The 

Freaks that her husband does not have her and that he 

merely arouse her sexual passion. And when she is 

aroused, he remains inactive so that willy-nilly she has to 

flaunt a grand flamboyant lust. She protest  ―In Love‖ that 

her husband does not love her and that there is for him even 

no need or excuse for love. She lodges a strong protest 

complains against him that sex is, for him, the be-all and 

end-all. The poetess complains against the man persons in 

The Sunshine Cat that he is responsible for the adultery of 

his wife because he neither loves her nor satisfies her lust. 

She complains that later he locks her in a room where, for 

want of sunshine, she is reduced to a skeleton. In a purely 

autobiographical poem An Introduction the poetess 

complains that her boy-husband almost raped her on the 

honeymoon night. She complains that the elders of the 

family imposed on her all sorts of restrictions and insulted 

her by forbidding her to become a nymphmanics. She 

complains in The Looking Glass that the man expects his 

beloved to stand nude with him before the mirror and to offer 

him all those organs of her body from where sex oozes out. 

She strongly protests against the man who as clipped the 

wings of her swallow freedom so that she may forget her 

urge to fly to the countless pathway of the sky. She 

complains that he has imposed on her chores like dropping 

saccharine into his tea and giving him vitamins on time. 
 

The Rebellious aspect of the Feminine Sensibility 
 The poetess states the tyranny of man, complains 
about it and then rebels against it. When the boy-husband in 
An Introduction uses the girl-wife sexually, the girl-wife 
rebels. She wears a shirt, her brother‘s trousers, gets her 
hair cut short and ignores her womanliness. When her lover 
betrays her, she drinks alone in the hotels at twelve in the 
night in strange towns. When in The Sunshine Cat the 
husband of the woman persona neither loves her nor 

satisfies her sexual hunger, she (the woman) rebels by 
committing adultery. The woman persona in The Stone Age 
rebels when she refuses to accept the restrictions imposed 
on her. The most powerful rebellion comes from The Old 
Playhouse in the following lines: 
 And yet it‟ must seek at last 
 An end, a pure total freedom, it must will the mirrors 
 To shatter and kind night to erase the water. 
 The poetess seeks pure love and complete freedom. 
She has therefore determined to break the selfish egoistic 
and the Narcissistic image of men. 
 

The Surrender aspects of the Feminine Sensibility 

 Kamala Das says that she has reached an age in 

which one forgets all. After she has rebelled in vain against 

the ego of men folk she has resigned herself to her fate. She 

advises the women to resign themselves to the afflictions 

bestow upon them by the menfolk. The women in The 

Sunshine Cat, after rebelling against her husband, by 

committing adultery, ultimately, though in an impotent rage, 

resigns herself to her cold half dead state. The poetess 

ironically asks the women in ―Composition‖ too surrender 

themselves to the ego of the menfolk because the 

superiority of the men folk is implicit in the institution of 

marriage. 
 

Conclusion 
 Most of the poems of Kamala Das, are the protest 
against the ill- treatment on the part of the men folk for the 
women folk. In every poem she states the miserable condition 
of the women in the male dominated world. Kamala Das 
arouses the feminine sensibility in the hearts and minds of the 
womenfolk by telling theirs hurts and humiliation that a woman 
received at the hands of themen folk. But the only fault of 
Kamala Das is that she universalizes her personal 
experiences. But through her voice for the feminine sensibility 
she has rendered yeoman‘s service to the womenfolk.
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Abstract  

English, a language of world countries, a window on the world (Gupta and Kapoor. 1991), a vehicle of international 

communication (Crystal David. 1997), has become an important part of education in India and all over the world. Hence, it 

is essential to teach English at different levels in an educational system. Ordinary language refers to the words and 

phrases we use in our everyday lives. Poetic language refers to more artistic form of ordinary language. The goal of using 

poetic language is to convey a deeper meaning, feeling or image to readers. The knowledge of use of stylistic devices 

makes the ordinary language into poetic language. Many English teachers have long recognized that songs and music 

work well in teaching literary devices in literature classes. Many articles tell them how to use them and give tentative 

explanations for why they might be good pedagogical tool. Animated films and Cartoons play a wonderful role as a 

versatile medium that visually impact the student from all walks of life, irrespective of age or background and are able to 

respond immediately. There is sometimes a lack of the theoretical underpinnings that support such a choice. The goal of 

this paper is to attempt to explain through examples that animated film songs might be suitable material to teach stylistic 

devices for better understanding to the first year college students who study poetic language for first time in English 

literature. 

 

Introduction 

 Teaching of English literature requires many vital 

elements such as syllabus, teaching method(s), and 

textbook(s). Syllabus occupies a central position in the 

entire activity of teaching English literature at different 

levels at the college.A literature teaching syllabus involves 

the integration of subject matter (what to talk about) and 

linguistic matter (how to talk about it); that is, the actual 

matter that makes up teaching (Reilly.T.1988). It is very 

important to decide what kind of methods and aids should 

be used to meet with the objectives of teaching literature at 

a particular stage in college level. The use of music and 

song in the English classroom is not new.As an English 

teacher Iintuitively feel that animated film songs is 

beneficial in teaching stylistic devices for the first year 

students who are new to the understanding of poetic 

language. It is understood that the usage of film songs can 

reduce boredom and increase some interest in the 

teaching environment. Animated films and Cartoons play a 

wonderful role as a versatile medium that visually impact 

the student from all walks of life, irrespective of age or 

background and are able to respond immediately. A good 

pictorial and verbal form of teaching aids promotes a 

positive learning in students. This paper attempts to 

explain that songs from few animated films can be used as 

an effective pedagogical tool to teach the stylistic devices 

for the beginners of English literature.  

 

Anaphora 

 Anaphora is the repetition of lexical terms, phrase, 

clauses and sentences which is used as a foregrounding 

device to add force and clarity to a text. Generally, the 

parts which contribute to the theme and which are vital for 

the understanding of a text are repeated. In example 1 

from the movie ―Moana‖ the term ‗every‘ is repeated four 

times to foreground the idea of sureness and unavoidable 

destiny. In example 2 from the movie ―The Lion King‖ the 

phrase ‗can ever be‘ is repeated to highlight the feeling of 

the life which is a circle. 

Example 1:  I wish I could be the perfect daughter 

  But I come back to the water, no matter 

  how hard I try 

  Every turn I take, every trail I track 

  Every path I make, every road leads back 

To the place I know, where I cannot go, where I long to be 

Moana (2016), ―How far I‘ll go‖, by AuliCravalho 

Example 2: From the day we arrive on the planet and 

blinking, step into the sun. There's more to see than can 
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ever be seen More to do than can ever be done There's far 

too much to take in here 

 More to find than can ever be found 

 But the sun rolling high 

 Through the sapphire sky 

 Keeps great and small on the endless round    

 The Lion King (1994), ―Circle of Life‖, by Tim Rice 
 

Alliteration 

 Alliteration is the repetition of initial consonant sound in 

two neighbouring words, sometimes also in words that are 

not next to each other. Alliteration draws attention to the 

phrase and is often used for emphasis. In example 3 from 

―Frozen‖ the words ‗sharp‘ and ‗sheer‘ with the same 

consonant sounds are used and in example 4 of the same 

movie the words ‗frozen‘ and ‗fractals‘ are in repetition with 

the same consonant sound. 

Example 3:  So cut through the heart, cold and clear 

   Strike for love and strike for fear 

   See the beauty, sharp and sheer  

   Split the ice apart  

Frozen (2013), ―Frozen Heart‖ by Robert Lopez, Kristen 

Anderson 

Example 4: My power flurries through the air into the 

ground 

 My soul is spiraling in frozen fractals all around 

Frozen (2013), ―Let it go‖, IdinaMenzel 
 

Asyndeton 

 When the conjunction is deliberately missed out 

between two successive clauses, you are left with a choppy 

and abrupt series of phrase that energetically push things 

forward, an effect properly known as asyndeton. In example 

5 and 6 from the movie ―Tarzen‖ the conjunction ‗and‘ is left 

between the phrases ‗Lift your spirit, set it free‘, ‗ Beyond the 

trees, above the clouds‘ respectively. 

Example 5:  Son of Man, look to the sky 

   Lift your spirit, set it free 

   Someday you‘ll walk talk with pride 

Tarzen (1999), ―Son of man‖, by Phil Collins 

Example 6:  Ooo, these emotions I never knew 

   Of some other world far beyond this place 

   Beyond the trees, above the clouds 

Tarzen (1999), ―Strangers like me‖, by Phil Collins 

 

Polyptoton  

 Polyptoton is the stylistic device in which repetition of 

word with an inflectional ending.In example 7 the word 

‗touch‘ is repeated with the inflection ending as ‗touching‘ in 

the second line. In example 8 the word ‗prick‘ is with the 

ending ‗prickly‘ is used in the second line. 

Example 7:  When you touch me, I feel funny 

   I feel it too, when you‘re touching me 

Tarzan (1999), ―Deep in jungle‖, By Phil Collins 

Example 8:  Now when you prick a pawpaw 

   Or a prickly pear  

The Jungle Book (2016), ―The bare necessities‖, by Phil 

Harris, Bruce Reitherman 

 

Onomatopoeia 

 The words that imitate sounds in pronunciation is called 

onomatopoeia. This stylistic device is used because it 

makes the story lively and interesting. In the example 9, from 

the movie ―The Jungle Book‖ the word ‗buzzing‘ gives a 

more meaningful description of the bee, making more 

expressive and interesting. In the example 10from the same 

movie the word ‗hup‘ imitates the natural sound of marching. 

It creates a sound effect that mimics the march of the 

elephants in the song ―Colonel Hathi‘s March‖. 

Example 9: Whenever, I wander, wherever I roam 

  I couldn‘t be founder of my big home 

  The bees are buzzing in the tree 

  To make some honey just for me 

The Jungle Book (2016), ―The bare necessities‖, by Phil 

Harris, Bruce Reitherman   

Example 10: Hup two three four 

  Dress it up two three four 

  Hup two three four 

  Dress it up two three four 

The Jungle Book (2016), ―Colonel Hathi‘s march‖, by J. Pat 

O Malley 

 

Antithesis 

 Antithesis, which literally means ‗opposite‘, is a stylistic 

device in which two opposite  

ideas by means of parallel arrangement of words or clauses 

are put together in the same sentence to achieve a contrast 

effect. In the example 11 from the movie ―Frozen‖ the words 

‗foul‘ and ‗fair‘ with two opposite ideas are put in the same 

line to achieve a contrast effect of the snow that act both as 

a fair and unfair means. 

Example 11: Born of cold and winter air 

  And mountain rain combining 

  This icy force both foul and fair 

  Has a frozen heart worth mining 

Frozen (2013), ―Frozen heart‖, by Robert Lopez, Kristen 

Anderson 
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Chiasmus 

 Chiasmus is a clever stylistic device in which the order 

of a pair of words or phrases in one clause is inverted in the 

next. This gives a rhythmic and instantly memorable criss-

crosspattern. In the example 12 and 13 from the movie 

―Tarzen‖ the first line is inverted in the next line to give a 

rhythmic effect.  

Example 12: In learning you will teach 

  And in teaching you will learn 

  You will find your place beside the 

  Ones you love 

Tarzen (1999), ―Son of man‖, by Phil Collins   

Example 13: When you touch me, I feel funny 

  I feel it too, when you‘re touching me 

  Come to my tree-house, to my party 

  Yes, I‘ll go if you carry me 

Tarzen (1999), ―Deep in jungle‖, by Phil Collins 
 

Epiphora 

 Epiphora, is a stylistic device in which a word or a phrase 

is repeated at the end of successive lines. In the example 14 

for the movie ―The Jungle Book‖the phrase ‗bare necessities‘ 

is repeated at the end of the successive lines and in the 

example 15 from the movie ―Tarzen‖ the phrase ‗you‘ll be in 

my heart‘ is repeated. 

Example 14: Look for the bare necessities 

Frozen (2013), ―Frozen heart‖, by Robert Lopez, Kristen 

Anderson 

Example 17:  No more sailing 

  So long, sailing, sailing,    

  No more sailing 

  Goodbye, farewell, my friend 

  No more sailing 

Finding Nemo (2003), ―Beyond the sea‖, by Robbie Williams 
 

Conclusion  

 From the above analysis, it is clear that the animated film 

songs can also be used to teach the stylistic device which 

plays an important role in poetic language. Animated film 

songs will make the learners to enjoy learning and kindles 

their interest in finding more examples for other stylistic 

devices as well. This analysis can be widened and can be 

implemented to enhance other productive and receptive skills.  
 

Reference 
Reilly, T (1988). Approaches to Foreign Language Syllabus 

Design, Retrieved on Feb 15, 2019 from 

http://www.ericdigests.org/pre-928/design.htm. 

Crystal. D. The Cambridge Encyclopedia of Language, 

Cambridge, Cambridge University Press. 1987. 

Cuddon, J.A. (ED.) A Dictionary of Literary Terms and Literary 

Theory. Delhi: Maya Blackwell Doaba House. 1998. 

Prakasam, V. Stylistics of Poetry: A Functional Perspective. 

Hyderabad: Amkar Publications. 1996. 

Sanderson, Paul. Using Animation in the Classroom. New 

York: Cambridge UP. 1999. 

PetersM. Kristen and Blumberg C. Fran, Positive Impact of 

Cartoons. Vol,29.2002. Web.14 

Jan.2019.<http://www.mightystudents.com/essay/positiv

e impact. cartoons.39664 

Lyrics from the Animated Film, Frozen (2013), Retrieved on 

Feb 10, 2019 from 

Lyrics from the Animated Film, Tarzen (1999), retrieved on 

Feb 10, 2019 from https://www.stlyrics.com/t/tarzen.htm. 

Lyrics from the Animated Film, The Jungle Book (2016), 

Retrieved on Feb 10, 2019 from  

www.fpx.de/fp/disney/lyrics/The Jungle Book.html. 

Lyrics from the Animated Film, The Lion King (1994), 
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Lyrics from the Animated Film, Moana (2016), Retrieved on 
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Parallelism 
 Parallelism is the use of components in a sentence that 
are grammatically the same, or similar in their construction, 
sound, meaning, or meter. In the example 16 from the movie 
―Frozen‖ the words ‗cold‘ and ‗winter‘ are synonyms and in 
the example 17from the movie ―Finding Nemo‖ the words 
‗goodbye‘ and ‗farewell‘ is of the same meaning. Thus, here 
the parallelism in the sense of same meaning is used as a 
stylistic device. 
Example 16: Ice has a magic, can‘t be controlled 
  Stronger than one, stronger than ten 
  Stronger than a hundred men! Hyup! 
  Born of cold and winter air 
  And mountain rain combining 

on Feb 10, 2019 from 

https://www.stlyrics.com/f/fndingnemo.htm. 

  The simple bare necessities 
  Forget about your worries and your strife 
  I mean the bare necessities 
The Jungle Book (2016), ―The bare necessities‖, by Phil 
Harris, Bruce Reitherman       
Example 15: When destiny calls you 
  You must be strong 
  I may not be with you 
  But you‘ve got to hold on 
  Cause you‘ll be in my heart 
  Yes, you‘ll be in my heart      https://www.stlyrics.com/lyrics/from 

Lyrics from the Animated Film, Finding Nemo (2003), retrieved

 

https://www.stlyrics.com/f/fndingnemo.htm
https://www.stlyrics.com/t/tarzen.htm
http://www.fpx.de/fp/disney/lyrics/The%20Jungle%20Book.html
http://www.lionking.org/lyrics/htm
https://www.azlyrics.com/m/moanacast.html
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Abstract 

History and Literature are two different dimensions of a particular culture.  While history manifests events as it is viewed by 

the individual sans imagination, literature makes its record in dynamic perspectives with an application of imagination.  

New Historicism attempts to study authors in context, and considers the text as the product of a time in which it lived.  It is 

a natural tendency to negate the non-literary documents as less important. This paper purports to study Shyam 

Selvadurai‘s Funny Boy on par with non-literary documents in order to arrive at a consensus about the on-going problem 

in Lanka.  
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Introduction 

 The celebrated New Historicist Stephen Greenblatt in 

his article titled ―The Forms of Power and the Power of 

Forms in the Renaissance‖ presents the idea that while 

establishing relations between different discursive 

practices, New Historicists attempt ―to develop terms to 

describe the ways in which material—here official 

documents, private papers, newspaper clippings, and so 

forth—is transferred from one discursive sphere to another 

and becomes aesthetic property‖ (3).  Therefore, the 

significance of a literary text resides in its intertextual 

relations with extra-literary materials.  Literary and non-

literary texts operate inseparably circulating ―social 

energy.‖  Greenblatt in his article titled, ―The Circulation of 

Social Energy,‖ explains that social energy is ―manifested 

in the capacity of certain verbal, aural, and visual traces to 

produce, shape, and organize collective physical and 

mental experiences.  Hence, it is associated with 

repeatable forms of pleasure and interest, with the 

capacity to arouse disquiet, pain, fear, the beating of the 

heart, pity, laughter, tension, relief, wonder‖ (6).  Since the 

aesthetic forms of social energy have minimal range, New 

Historicism co-opts non-literary texts for a better 

understanding. The following points proposed by 

Greenblatt in his ―The Circulation of Social Energy‖ are 

enough to understand as how the social energy inherent in 

a cultural practice is negotiated and exchanged: 

1. There can be no appeals to genius as the sole origin 

of the energies of great art. 

2. There can be no motiveless creation. 

3. There can be no transcendent or timeless or 

unchanging representation. 

4. There can be no autonomous artifacts. 

5. There can be no expression without an origin and an 

object, a from and a for. 

6. There can be no art without social energy. 

7. There can be no spontaneous generation of social 

energy. (7) 

 The following question and answer of Greenblatt in 

the same article will simplify the very concept of social 

energy: ―What then is the social energy that is being 

circulated? [They are] Power, charisma, sexual 

excitement, collective dreams, wonder, desire, anxiety, 

religious awe, free-floating intensities of experiences‖ (19).   

 
Discussion 

 In Shyam Selvadurai‘s Funny Boy, the political and 

historical dimensions are much deeper in descriptions with 

accuracy of dates.  The racist issue between the Tamils 

and the Sinhalese is explicit by the use of terms like 

―Tamil‖ and ―Sinhalese.‖  In chapter II, as Arjun‘s aunty 

Radha travels from Jaffna, she experiences a turbulent 

train journey at Anuradhapura. When Arjun inquires more 

about this, his father tells him, ―It had to do with some 

laws,‖ he said.  ―The Sinhalese wanted to make Sinhala 

the only national language, and the Tamils did not like this.  

So there was a riot and many Tamils were killed‖ (FB 59-

60).  The death of Arjun‘s great grandfather affected 

Ammachi so much. ―She was on their side and declared 
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that if they did get a separate state, which they would call 

Eelam. She would be the first to go and live in it‖ (FB 60). 

 Jean Arasanayagam in his short story ―In the Garden 

Secretly‖ brings out the current political turmoil in Sri Lanka 

between the government and its enemies in the north and 

the south.  It is presented through the eyes of a soldier ―He 

believes that the other side fights with such single-minded 

intensity because they fight for a cause, their dream of a 

separate state in the north and east of the island.  Eelam.‖ 

(11)  

 The textual detail is backed up by the non-literary 

reference of an interview to the Magazine ―Link‖ by 

Kalyanasundaram, M.P., a leader of the Communist Party 

of India (CPI) in Sri Lanka (Cfr. ‗Link‘, August 28, 1983).   

LINK: What is your impression about the demand 

for a separate Eelam state? 

KALYANASUNDARAM: It would be unrealistic to 

expect from the Tamils to give up the demand, 

although the unity of Sri Lanka should also be 

maintained.  At the same time  I would advise the 

Tamil people not to speak of any government of 

Eelam in exile as it is to premature; but it is 

encouraging to note that various groups of Tamil 

freedom fighters are making efforts to write on the 

basis of a common programme and policy.  (qtd. in 

Sri Lanka Crisis 133) 

 Thus, the words of Kalyanasundaram enhance the 

details given in the text.  Without any reservations, the 

author directly states the struggle between the Tamils and 

the Sinhalese.  

 Chapter III of Selvadurai‘s Funny Boy reveals the 

condition of the freedom of the press and Prevention of 

Terrorism Act in Sri Lanka and the disappearance of 

reporters who come to gather information.  Being a 

journalist in Australia, Daryl comes to Sri Lanka to inquire 

the custodial death of Tamils and puts forth how this Act 

exercises violent measures of the government against its 

minority: ―This, I gathered, was a new law that allowed the 

police and the army to arrest anybody they thought might 

be a terrorist without something called a warrant‖ (FB 107).  

Daryl‘s death shatters Nalini and provokes suspicion, 

Nalini says, ―He didn‘t die by drowning.  You know that.  

He was killed, then thrown into the sea‖ (FB 133).   

 The following is quoted by State Ministry Secretary 

Douglas Liyange told a news briefing,―this is linked with the 

security policy of the government‖. 

 
HERE IS THE TEXT OF THE ORDER MADE 

UNDER EMERGENCY REGULATIONS 

IMPOSING A CENSORSHIP: 

I, Don John Francis Douglas Liyange, Secretary to 

the Ministry of State, appointed as the Competent 

Authority for the purpose of Regulation 14, do 

herby direct that all documents, pictorial 

representations, photographs or cinematograph 

films relating to terrorism activity or similar acts of 

violence in Sri Lanka or outside Sri Lanka shall, 

before such publication and transmission, be 

submitted or exhibited to me at the Government 

Information Department at No.7, Sir Barson 

Jayetilleke Mawttha, Colombo. (Sri Lanka Crisis 

18) 

 
Amnesty International Report 1983 has similar 

supporting records 

At least 65 people were detained without charge or 

trial under the PTA in mid-December 1982, and 

allegations of torture and ill-treatment of many of 

these detainees reached Amnesty International.  

Amnesty International was particularly concerned 

that the Prevention of Terrorism Act, originally 

specified to run for three years from July 1979 to 

1982, was made part of the permanent law of the 

land on 11 March 1982. (231-32) 

 Hereby, Shyam Selvadurai puts across the 

Prevention of Terrorism Act without any of its glamour and 

pretensions.  

 Chapter IV of Selvadurai‘s Funny Boy brings into 

focus the manner of 1982 Presidential election and the 

Referendum that has brought displeasure to the Tamils.  

Whenever they paste the posters, Arjun‘s Amma says 

angrily, 

This was the year of elections, but the government 

wanted to stay in power for another six years, so 

they were holding a ―referendum‖ to extend their 

term, without an election.  (FB 163) 

 In the later pages, Arjun‘s parents witness the way the 

referendum is being conducted: 

My parents went to the polling booth near us, but 

they never got a chance to vote.  A member of 

parliament arrived and then proceeded to stuff the 

ballot boxes with false ballots.  That evening we 

watched the results begin to come in on television, 

and it was very clear that the government had won.  

They would retain the power for another six years. 

(FB 202) 
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Amnesty International Report 1983 records the 

following 

Before the 22 December 1982 referendum, which 

extended the Parliament‘s life for six years, 

members of other opposition parties – the Janata 

Vimukhti Peramuna (JVP) and the Communist 

Party – were also reported to have been detained 

under the Emergency Regulations. (231-33)  

 The following non-literary text published in the official 

website of the Government of Sri Lanka reports the 1982 

Referendum under the title ―Referendums: First 

Referendum‖ and its results are given below:  

Date of Poll: 22nd December 1982 (Gaz.219/2 of 

14.11.1982) 

No. of votes given in favour of the proposal (Lamp) 

-3,141,223 

No. of votes given against the proposal (Pot) -

2,605,983 

Total valid votes – 5,747,206 

No.of votes rejected – 21,456 

Whole no. Of electors – 8,145, 015 

 Wiswa Warnapala in an article titled ―SRI LANKA-

Seeking Sanction for Dictatorship – The Referendum in Sri 

Lanka‖ in the magazine Economic and Political Weekly 

reports the same in the following: 

SRI LANKA Seeking Sanction for Dictatorship the 

Referendum in Sri Lanka by Wiswa Warnapala.  

The Presidential election of October 1982, which 

gave President J R Jaya- wardene a fresh 

mandate, has now created a new political situation 

in the country, and an attempt is being made to 

utilise the device of the referendum to extend the 

life of the present Parliament.  This move has 

stirred all those people who value freedom and 

democracy and is being opposed by the totality of 

the Opposition in the country, including those 

vociferous forces associated with the Tamil 

minority in the North. 

 Thereby, non-literary sources and literary sources 

align with each other in reporting the Referendum of 1982.  

 Chapter VI of Funny Boy thoroughly deals with the riot 

situation in Colombo in the month of July, 1983.  The 

chapter presents the confusion and chaos that makes the 

family tremor with terror-filled events.  This chapter begins 

on July 25, 1983.  After attending a call, Arjun‘s father tells 

his family about the newly sprouting trouble in Colombo.  

‗All the Tamil houses near the Kanaththa Cemetery 

had been burnt.‘ ‗Why?‘ Amma asked.  Appa 

explained that it was because of the thirteen 

soldiers who were killed by the Tigers two days 

ago.  (FB 280) 

 In spite of the trouble in Colombo, the government 

has not declared curfew.  At around 1.00 p.m. the 

government declares curfew.  Arjun‘s father believes that 

since the government has declared curfew, the situation 

will soon be under control.  Nalini disagrees.  As the clerk 

at Chelva‘s hotel ―cycles towards Galle Road, he sees that 

all the Tamil shops are set on fire.  he witnesses the 

burning of a car with a Tamil family inside it: ―the car was 

surrounded by thugs, and near it he saw Sena Uncle‘s 

van.  The thugs were siphoning petrol out of it and pouring 

the petrol on the car‖ (FB 285).  Arjun‘s family is well 

prepared with an escape plan in case the mob attacks 

them at night: 

As they have rightly predicted, the violent mob comes to 

Arjun‘s house at 12.30a.m.  On July 26.  As they hide in 

Perera‘s storeroom, they hear the cracking and banging 

and the dragging of heavy objects across the floor in their 

house.  Later, they see a spiral of smoke. (FB 289)  

 On July 27, at around 7.00pm, ―curfew was lifted for a 

few hours so people could buy food.  Yet there was 

nothing to buy.  A lot of grocery stores are owned by 

Tamils, and they have all been destroyed‖ (FB 294) and 

―On July 28, they all waited to hear the president address 

the nation.  The broadcast was over.  The president 

expressed no sympathy for what we Tamils have suffered, 

nor did he condemn the actions of the thugs‖ (FB 297).  

On July 29, ―at around 1.00pm, the government declares 

curfew again‖ (FB 299).  The above mentioned literary 

references have established their support from the non-

literary details. 

 Amnesty International Report 1984 has a striking 

resemblance of events in history.  It follows as below: 

On 23 July 1983, 13 soldiers were killed near 

Thinevely, Jaffna, reportedly by a group of Tamil 

extremists.  Violence directed against the Tamil 

minority started immediately in Colombo, 

subsequently spreading throughout the country, 

several hundred Tamils being killed by Sinhalese 

groups.   

 
Mrs. Bandaranaike, former Prime Minister, in an 

interview with Asia Week, stated 

It was definitely racial . . . The riots didn‘t start out 

of the blue, they are part of a sequence of events.  

The UNP (the ruling party) and its members have 

been on the law themselves, Now they are telling 

lies-that this could be a plot to overthrow the 

government.  (qtd in Sri Lanka Crisis 17)  
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The Sri Lanka Communist Party‟s indictment on the 

issue is quoted below 

Then, sir, I want to ask the government, can they 

blame us when you look at the record of what has 

happened: how these incidents started? Can they 

father it on another party because of what 

happened? Firstly, there had been a number of 

killings by terrorists in Jaffna or in other parts of the 

northern province which had been leading up to a 

very dangerous situation.  The 22nd and the 23rd 

July- I do not know the exact date- but by the 24th 

thirteen bodies of soldiers killed by a mad man or 

group of mad men, who obviously had no regard 

for the safety of the life and liberty of their 

compatriots in this part of the country, were brought 

to Kanatte.   (Sri Lanka Crisis 104-07) 

 Wheen wrote in The London Times of 30th July 1983: 

―When presented with evidence that the army had 

committed atrocities against the Tamils, the Government 

has reacted with a shrug of the soldiers.‖  The Irish Times of 

29th July reports, ―the attack on (Tamil) shops and homes by 

130 sailors who had broken out of their barracks on Monday, 

25th July‖ (qtd. in Pararajasingham).  In the same way, the 

newspaper The London Times of 5th August reported how 

―. . . Army personnel actively encouraged arson and the 

looting of Tamil business establishments and homes in 

Colombo‖ and how ―absolutely no action was taken to 

apprehend or prevent the criminal elements involved in 

these activities.  In many instances army personnel 

participated in the looting of shops.‖ (qtd. in 

Pararajasingham) 

 Lionel Guruge in his book titled Sri Lanka‘s Ethnic 

Problem and Solutions: Centre for Policy Alternative briefs 

the referendum, 1983 riot and the massacre which put forth 

the Sri Lankan political history upside down: 

Planned Killings of 1983. 

The 1982 referendum planned by the government 

was a ploy to prevent the opposition, including Tamil 

parties, from winning a larger number of seats under 

the proportional representation system introduced 

by the 1978 republican constitution.The referendum 

was acknowledged to be full of corruption.  The 

majority of the Jaffna people cast their votes against 

the postponement of parliamentary election, but the 

government won the referendum.  In July 1983, 

thirteen soldiers were killed in Jaffna.  The United 

National Party seized the opportunity to unleash 

violence against the Tamils.  Organized mobs in the 

capital city killed the Tamils.  They were singled out 

and beaten.  Violence continued for several days.  

Non-intervention by the security forces to quell the 

riots and contain lawlessness in the early days 

created suspicion that the government had a hand in 

the ugly incidents.  The infamous Black July helped 

Tamil politicians to muster international support to 

promote their avowed objective of creating a 

separate state. Meanwhile, the UNP government 

proscribed the JVP and a number of leftist parties on 

the alleged involvement in the Black July violence.  

The 6th amendment introduced into the constitution, 

outlawed the concept of separate state.  TULF 

members of parliament refused to take the oath of 

allegiance made under the 6th amendment.  

Consequently, the TULF members of parliament lost 

their parliamentary representation and the Tamil 

population in the north and east of the country 

became unrepresented in the parliament. The JVP 

which went underground resorted to armed struggle 

again.  The two armed struggles in the north and 

south posed a serious challenge to the government.  

The political and the armed struggles launched by 

the Tamils in the north appeared to be fully 

committed to realize Eelam. (47-49) 

 

Summation 

 The analysis reveals the following: whether it be train 

attack near Anuradhapura or the lamp and the  pot symbols 

used in referendum, or the Prevention of Terrorism Act, or 

the infamous Black July of 1983, the author has no 

hesitation in inserting the historical details with their 

accuracy and specificity into the text.  This paper considers 

the text as rich in historicity and thereby concludes that the 

circulating social energy is one of  FEAR and POWER. 
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Abstract 

English as a language is a global phenomenon and the knowledge of the language has become a necessity because of 

the arena that it opens for the individual. As knowledge of English is being mandatory today this paper aims at finding the 

latest technology and apps to teach and test English language. It gives a brief introduction to the importance of English 

and to the globalization and technology growth which resulted in the development of English language. It also throws light 

upon the history of English language testing and the role of visual aids in different language methods. Further it also 

presents the different research methods adopted for this topic. It also gives an insight of variousnew technology tools and 

apps to teach and test English language. 

 

Introduction 

 For any communication language plays a major role. It 

is an inevitable part of our day today life. There are 

thousands of languages across the world. Some are 

national and some are regional but if there is one language 

that can be considered as an international language that 

would be only English. English is spoken by millions across 

the world. It is the international link language. English is 

essential in the field of education. Thanks to globalization 

and technological growth, English has become very 

important to many countries. Most of the countries uses the 

English as the instruction to communication. This language 

dominate in science and research which further paves way 

for its importance. Higher education or university education 

across the world ismostly in English. 

 English is the language of Internet. Almost all the 

websites are patterned in English. Even sites of other 

languages often give an option to translate the site in 

English. Even the unknown language can be translated in 

English for better communication 

 Being an international language, if one knows English 

it is easy to get assistance and help in any part of world. 

English will also help in any business venture that one 

choose to follow .Today even countries like China and 

Japan who had a closed and rigid attitude towards English 

are now keen to learn the language because of their 

business interests. 

 Thanks to colonization by British and now 

globalization, English language has always held a position 

of supremacy in our country. Education in itself was 

supposed to open never ventured avenues to all states of 

people in India. English education, in addition gave them a 

sense of pride and prestige. When a language has a 

national supremacy and global recognition, it becomes 

essential that it has to be included as a part of our learning. 

 
Second Language Acqusition 

 Anyone at any age can learn a new language after 

their first language, but it takes a lot of practice. Second 

language acquisition, is nothing but learning or teaching a 

foreign language or any language other than their mother 

tongue. In other terms, Second Language Acquisition is 

about how leaners learn a second language in addition to 

their mother tongue. In other words any new language 

learning a new language apart from mother tongue is 

known as second language or target language 

 To distinguish between second language and foreign 

language, The Collins Dictionary defines‖ second language 

as the language that a person learns after his or her native 

language and Foreign Language as a language that is 

used in a country other than one‘s native country (2013). 

There are different ways to learn a second or foreign 

language. It can be in a formal way as in a classroom 

environment or informal way such as when the learners 

picks up the language by being culturally active participant 

of the society. This can be done by attending school in the 

target country, watching local television channels, listening 

to radio or reading newspaper in second language.‖ The 

second language is acquired both consciously and 

unconsciously in these ways. 

 There are lot of methods to learn a new language. 

Through classroom environment as formal or by society 

learners picks up a language.‖ There is a popular belief 

that second language acquisition among children is 
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achieved relatively fast and without effort (Nikolov and 

Djigunovic, 2006).‖ Although age plays a significant role in 

second language acquisition, the benefit of motivation and 

exposure can provide better results in achieving complete 

second language proficiency. 

 
Language Learning Theories 

 Language leaning theories explore the ways of 

methods in which language can be taught to students. One 

prominent theory that has dominated language teaching 

process was cognitive theory. 

 
Cognitive Theory 

 In psychology, ―cognitivism is a theoretical framework 

for understanding the mind that gained credence in the 

1950s. The movement was a response to behaviorism.‖ 

The meaning of cognition is‖ the mental action or process 

of acquiring knowledge and understanding through 

thought, experience, and the senses. Cognitive psychology 

is the study of mental functions like learning, attention, 

memory, reasoning, conceptual development, language 

acquisition, perception and decision-making. The main 

focus of cognitive psychology is in researching the 

acquisition, processing and storing of information in the 

mind.‖ 

 
Principles of Cognitivism 

 According to cognitivists, ―the mind is the sole source 

of human knowledge. Every child is born with an inbuilt 

language learning mechanism‖. It plays an active role in 

learning. Language and its imitations are not photographic 

reproductions but artistic recreations. While learning a 

language, the child constructs a mini-grammar. This theory 

is also known as innateness hypothesis, because the 

child‘s brain contains certain innate characteristics which 

restructure it in the direction of language learning. 

 Piaget‘s (1936) contribution is based on stage 

cognitive child development, deep observational study in 

children and a series of simple but ingenious test to reveal 

various cognitive ability. The three basic components of his 

theory are: Schemas, Adaptation processes that enable the 

transition from one stage to another, and the various 

stages of development. According to Chomsky, language is 

one characteristic that is unique to human among all other 

living beings. His theories have made it easier to 

understand the evolution and development of languages 

which he has propagated in his book titled ―Language and 

Mind‖ in the year1978.It also depends on the visual method 

teaching. Visual method is not new to the learning system; 

it has a long history to it. 

Testing and Teaching Language through Visual 

Methods 

 Visual learning is a prominent component for the 

classes, especially for language. Use of visual methods in 

teaching, learning and presenting has been introduced 

around the year of 1930s.The visual aids consist of 

pictures, flash cards etc. These aids have been considered 

as a useful technique for teachers in almost every trends of 

second language teaching. The following section gives a 

brief overview on the teaching methods especially using 

the visual aids in language teaching. 

 
Use of Visual Aids (Direct Method) 

 The Direct Method Approach was the first to give 

importance to the use of visual aids in the language class. 

This method became popular in the 20s -30s of the last 

century. In this method teachers used direct reference to 

objects in order to avoid the mother tongue. The teacher 

did not use any L1 in the classroom. The instruction and 

other activities are given using the target language. Even if 

the students are not able to understand the instructions 

they strictly did not use the L1. Instead of L1 explanation 

teachers demonstrated to make students understand. As a 

result of not using L1 they started to use visual aids like 

pictures and posters in the classroom.  

 
Visual Aids (Total Physical Response) 

 Total physical response is ―a method of teaching 

language using physical movement to make students to 

react to verbal input in order to reduce their inhibitions and 

lower their affective filters (stress).‖ The process is visible 

when we observe how infants internalize their first 

language. 

 Children‘s ability in listening comprehension is 

acquired because children are required to respond 

physically to spoken language in the form of parental 

commands. Asher sees total physical response as directed 

to right brain learning, whereas most second language 

teaching methods are directed to left brain learning. In 

order to reduce stress, students are mostly encouraged to 

learn in a stress-free environment. It gives relaxed and 

pleasurable experiences.  

 
Use of Visual Aids (Communicative Language 

Teaching) 

 ―Communicative Language Teaching (CLT) is one of 

the popular language teaching approaches in the recent 

times. It was introduced in the early 1980s which aimed at 

the practical use of language in everyday communication.  
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 In this approach, the use of authentic materials 

ishighly emphasized. Teachers are encouraged to use real 

time audio- visual materials in a CLT classroom. As the 

materials are mostly authentic, there are wide range of use 

of the pictures and videos in the classroom to make the 

class interesting and authentic. Usually, the class activities 

are based on the activities that are related to real 

communication. As a result, learners are shown different 

visual aids like map for giving direction, pictures for 

describing any place or person and videos for real time 

communication. 

 
New Technology and Apps for Testing and Teaching 

English 

 There are many useful technology tools for ESL 

classroom. They are used to test and teach English in the 

form of visuals, worksheet, audio package power point 

presentation, tasks and many more. 

1. Fluent U – they are used to teach and test English 

through videos and real- world interaction. It gives 

students an independent practice. 

2. Story bird- it is an app that allows students to build 

stories using pictures and images. 

3. Star tracker- an app that allows students to deal with 

scientific invention. 

4. NEWS ELA- tool to increase reading comprehension 

with current events. 

5. Edmodo – it allows teachers and students to share 

files, links and media and it is a two way 

communication.  

 

Conclusion 

 This paper on the whole covered with an importance 

of English followed by the detailed explanation of the 

theories. The main theme of the topic is projected by 

adding some of the popular technology tool and apps for 

testing and teaching English through innovative method.  
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 Day of Reckoning is a ‗thought provoking and 

disturbing collection‘ of short stories by Nayantara Sahgal 

published in 2015. It is her first collection of short stories 

which finds its familiar engagement with society, human 

rights, politics and a rebellious capture on tradition. The 

ten stories of the collection brings the rare insights into the 

human condition and well-informed by the changing 

political and cultural ambience of the nation.  

 The first short story „Martand‟ is about the condition 

of the refugees glutted in the district. The narrator, wife of 

Naresh, is a government officer engaged in the refugee 

camp. He describes the condition of the refugees as: 

 There was only a grim growing mass of humanity, 

almost machine-like in its menacing immobility as it waited.  

I couldn‘t see these people as individuals any more.  They 

were It. Waiting for cholera shots, for rations, for clothes, 

for space, for air, for life, for hope, as if It could do nothing, 

nothing for Itself … I felt a rush of hysteria and horror at all 

sights and smells of interminable suffering around us. 

(Sahgal, Day 11)  

 The lines hint at how the narrator was afraid at the 

condition of the refugees. Martand, a doctor at a refugee 

camp says ―In other countries men can dream, but our 

dream remain food and shelter, shelter and food, year after 

year‖ (4). Martand is a Kashmiri name for sun god and 

there is a temple to him in Kashmir. The narrator likes to 

visit the Martand Shrine.  The temple was thirteen hundred 

years old and this is a place ―Where science had failed, 

faith might work‖ (7). It is believed to be the fount of 

fertility. 

 The narrator not only talks of the refugee crisis but 

also a false gaiety of her three cornered companionship. 

Sahgal narrates: 

 Disaster was always there.  Was there ever a time it 

hadn‘t been? But now ordinary everyday happiness had 

become part of it.  I felt happy only when I was near 

Martand and then I‘d have to be careful not to let it show.  

That was how it had become, the once easy natural give 

and take between three of us. (5-6) 

 However, she was also afraid to reveal her double life 

to her husband Naresh but still decided to share it on 

postponement basis.  ―Safety in a mad world did not make 

much sense, and I was not made for living a double life.  

My endurance was wearing then.  One of these days I 

would throw myself on Naresh‘s mercy and tell him. One of 

these days but not today‖ (13). Meanwhile, Martand was 

stabbed to death not by a refugee but by one of his own 

assistants.  Naresh sobs and tells his wife: 

 We‘ll go away, We‘ll go away. Yes, to a place where 

there was enough of everything and charity could be a 

virtue, not a crime.  We could go where my child could be 

born in safety, and where a man would not be murdered 

for loving mankind. (14-15) 

 The story ends with Martand‘s death and Naresh‘s 

faith in goodness.  

 The second short story in collection is ‗The Power of 

Passion‘. As the story opens we observe that there is a 

shift in the working world of Malini from the familiar terrain 

known as human rights not because of illness but the 

organization was not practically performing the job it is 

supposed to work for.  This we will come to know as we 

move on further in the story. Malini works for Human 

Rights Organization in Delhi and she meets her longtime 

friend Jeremy Gardner who works for the same 

organization in London.  She shares the Ayodhya issue of 

6th December with her journalist friend Jeremy Gardner.  

She says:  

 The mob collected around Babur‘s mosque and they 

were watching it being torn down … the newspapers … 

later figured there must have been two hundred thousand 

volunteers … clambering all over the mosque, going at the 

domes with sledgehammers.  Some on the ground were 

picking up rocks and hurling them up at domes.  And some 

crazies were up there, actually pushing and shoving the 

domes with their bare hands. And the crowd of onlookers 

or organizers, or whoever they were, were cheering them 

on. (20)    
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 Jeremy pauses for a moment after listening to what 

has happened to the historic monument of the sixteenth 

century and responds in a slow and a thoughtful way, ―You 

know, I think one has to try and understand the sheer 

passion that drives people to do a thing like that‖ (20). 

Jeremy also recounts the spot as a birthplace of Rama and 

says in the west they have to make room for other people‘s 

point of view. Yousuf, Malini‘s husband was also fond of 

Jeremy.  Mariyam, a friend of Malini was a lawyer, well 

known for her success with women cases. In terms of their 

feminist concerns in the short story, ―Malini was a mild-

spoken feminist.  Mariyam was a vigorous one‖ (23). They 

work together for women‘s rights.   

 Malini and Mariyam worked well together, dealing 

systematically during office hours with other people‘s 

especially women‘s trampled rights, an often enough with 

their mangled bodies and incoherent accounts of what had 

been done to them. (24) 

 As a journalist working for Human Rights 

Organization in London, ―Jeremy was involved with 

sufferers … fighting the numerous political complications 

that made such cases so difficult, and in fact hopeless, in 

places where human rights had become non-existent, as 

they had when the fundamentalists took over Afghanistan‖ 

(25). Malini knows the track of what was happening 

through the magazine called Insight. The Magazine gives 

the descriptions of how inhuman the fundamentalists were 

when they took over Afganisthan. As the power of passion 

of the fundamentalists, they have exercised their powers 

as follows: 

i) Demolition of the Buddha sculptures in Kabul under 

the supervision of the defence minister himself i.e., 

the destruction of all non-Islamic statues. 

ii) ―This was not Islam, it was barbarism disguised as 

law‖ (27). The words of Yosuf, husband of Malini 

gives us the description of how a) limbs were being 

amputated for stealing; b) girl were not allowed to go 

to school; c) Murderers were being publicly executed 

in Kabul‘s football stadium by members of their 

victims families, watched by thousands of spectators. 

Unlike the above justice under the passion of law of the 

fundamentalists, Mariyam recollects and reminds Malini of 

the assault against women especially the case they have 

dealt very recently, the sati case where a country is not 

guilty of crimes against women.  

 The woman had been a pious wife and had gone to 

her fiery death voluntarily, her killers said, had died of her 

burns.  No one was arrested for woman-slaughter.  There 

was no evidence.  Her murderers walked free. (28)  

 However, a woman was stoned to death just because 

she lifted a corner of her veil in the market place to take a 

better look at apricots she was buying. The 

fundamentalists appoint Manzar Ali, a reliable man and 

foreign educated to perform the holy duty, stoning a 

woman to death for violating the law. 

 Jeremy rang up to invite Malini and Mariyam to a 

conferece in London to review developments in the field 

and decide to tackle the conservative backlash they were 

facing in India and Europe. In this context Jeremy 

managed to get a government representative who 

forcefully and artificially says ―the need to ‗reach out‘, 

‗accommodate‘, ‗respect other cultures and listen to their 

concerns‘‖ (30). But practically speaking, the law didn‘t 

reach out the burkawallas and other primitives.  There was 

a limit to reaching out, as seems to be moderate man like 

Manza Ali was invited to lecture in Europe and he was 

sponsored for that. The reason for invitation was that 

Manzar was so passion driven to execute his holy duty of 

stoning a woman to death for lifting a corner of her veil to 

get a better glimpse of the fruits she was buying.  

 As a gesture of protest, Malini and Mariyam sends 

their resignation to the organization as they would not 

support the turn it had taken of Manzar. Sahgal writes: 

 Mariyam saw the enormous futility of it.  She and 

Malini discussed it despairingly on the flight home and sent 

their resignations from the organization as soon as they 

got back, explaining they could not support the turn it had 

taken. Malini, who drafted the letter, said that if this was 

the organization‘s response to the ongoing cry for justice-

especially women‘s, added Mariyam-and if it now chose to 

take on allies like Manzar Ali, they were done with the 

mockery that human rights had become.  It had been 

bruising decision for both of them, one they had never 

imagined hey would have to take.  It left them feeling angry 

and bitter, and after thrashing it out from every angle, it left 

them empty of another word to be said on the subject. (33)    

 After this incident, Malini and Mariam, thinks of some 

other cool jobs but drawn by the injustice of a labourer at 

the neighbouring construction site with muddied dhothi-

kurta continue to work for the suffering.  The labourer says, 

―In his gaon, his village men armed with choppers.  They 

had dragged his daughter and the boy she had married out 

onto bare ground and chopped off their heads-because 

they had married…‖ (34). The helpless laboureres earnest 

wish was that the culprits must be caught and punished. 

―He was looking at the two women out of dry tearless eyes, 

demanding truth‖ (35). Hence the story ends with both 

Malini and Mariyam continue working for the downtrodden 
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and for their rightful justice. ―They both knew there was no 

time to be lost, and that they were not yet done with the 

horrors that make for human heartbreak‖ (35). 

 The fourth short story of the collection „Things to 

Come‟ discusses the violent attack on the mob especially 

women and is portrayed in a realistic way.  Susheel was 

summoned at short notice to replace the officer who have 

been there and instructed to supervise the incident. He 

was horrified at the supervision of the incident with a small 

group of police.  He witnesses that  

 The rampaging mob was thinning. Female corpses 

lay spread-eagled in front of the double storeyed building, 

breasts cut off, stomachs torn out… saw a woman dragged 

out of the building, screaming, and pushed down to the 

ground.  In the sunlit early March morning a knife glinted 

above her swollen belly and slit it open. A foetus was dug 

out and brandished high on the point of the knife… the 

building itself had been set ablaze. (51)     

 When Susheel and the team moved forward to clear 

the bodies, they find the smoldering pile behind the 

building.   The men were been stripped, beheaded and 

freshly burned.  The stench of their burned flesh fouled the 

morning air. There was heavy deadweight of the bodies.  

Susheel watched the corpses being pulled by their arms by 

their legs, across the blood-splattered ground one by one, 

then thrown into a waiting truck to be empties into the huge 

pits already dug deep to serve as mass graves for those 

―and other nameless, faceless, uncounted bodies from 

Salimabad‘s other affected areas‖ (52). Unfortunately, the 

next morning newspapers declare that the situation was 

declared under control. But Susheel calls the attack as an 

alleged attack.  He says ―It would be ‗alleged‘ to have 

taken place on an unnamed ‗particular community, a 

‗minority community‖ (53). 

 Disturbed by the incident at Salimabad riots, calls his 

friend Kartik during late hours of the night. Kartik teaches 

Modern India at Delhi University.  Out of love and concern 

for Susheel, Kartik begs him to get away from Salimabad 

until his memory fade away from the brutal fact.  He invites 

him to Delhi but Susheel like to go to his parent‘s house, a 

hundred miles away from Delhi as he knew that Delhi was 

not the place for peace or rest. This village was a peaceful 

place without any communal riots. ―They didn‘t know a 

Muslim from a Hindu.  They had grown up, and met, and 

married, during the years when Independence was young, 

the years when religion had stayed at home and in 

people‘s hearts‖ (58). 

 However, in his solitude, his illness grew at the brutal 

act of Salimabad riots. As the days passed Susheel tried 

erase from his memory but the futility of trying to blot out of 

the memory was about the past.  ―He knew the past was 

not what he was looking at.  He was looking at the future‖ 

(58). Hence the short story ‗Things to Come‘ ends on an 

optimistic note of the future. All these short stories show 

the humanistic approach that is direly needed in the 

society. 
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Abstract 

Change of human behaviour occurs in stimulus action plays in life, like Satan‘s temptation to Eve for eats forbidden-fruit. 

In the novel The Lost Highway, Alex plays unbalanced part of individuality and social practices. Situational decisions coins 

human character and mould environment to create a comfort zone of living. Alex found his life to devote for beloved 

performance in society constructs the individuality is nature. Reality is observed human attitude occurs continuously it 

reflect as habit. It is taking in sense of science, human activity change occurs due to pollution and environmental affects. 

David Adams Richards handle Canadian with woods and attachment of characters in culturally documented. Consciously, 

performance at societal level observes self-sufficient, inferior aspects and creating self change in behaviour take as useful 

to society is formed. Social norms and rules are followed in the form of customs and traditional traits. Our duty is to create 

young with proper status. Mistake is factor which also creates problems in individual. First the anxiety forms in unsatisfied 

individual policies. Continuous opposite impulse make personality to face against society, ended in anti-social activity. 

Reason is human live in world of cognitive and technological implement like education, profession and lawyer etc. Affects 

and cause are creating political, economical and socio-materialistic elements to found individually. Finding individuality 

affects a lot in deep analytical study with human being.  

Keywords: individual, social, anxiety, degradation and development  

 

Introduction 

 Traditional conventions in human activities develop 

the change in common life. Assume it as transmission 

occurs, but taken as chain reaction in culture. Maturity 

transmitted from primitive and tribal aspects to change is 

acceptable. Charles Darwin Origin of Species helps to 

understand behaviour and development of life and culture. 

Flaw of individuality is identified as anxiety and anti-social 

activity. The reason falls in agree and not-satisfaction 

factors on political, economical and socio-materialist ideas. 

Individual does face the successive part along with socio-

cultural development. 

 Traditional conventions of human activity and physical 

study on the social and psychological concepts 

assessment are considered. From the initial human mind 

develop rapidly, when it start thinking development. Alex 

as child he not admired parent‘s attachments because his 

mother died early and father disappeared. Human being is 

needed to communicate in occasions and express 

emotions. The reality is observed from born to human race 

developed a lot in psychological and personality. David 

Adams Richards in ―The Lost Highway‖ introduce the 

culture of spending the time in woods for passion of 

Canadian culture is reflected. Information of cultural 

custom like belief of God, social status in dressing style 

and passion towards money are identified as traditional 

transmission. Their society also formed the development of 

technology and civilization gain clarity of transmission 

occurs due to societal needs and cultural upgrade state. 

 

Transmission in Literary Tradition  

 Traditional beginning of Canadian literary background 

focus point on the human facts is needs to acquire. 

Change of mother land Canada accuse the tradition 

people also acquire the change. David Adams Richards 

observes change and reflect through novel characters. 

Alex adopts the change instead of mother he accept uncle 

Old Chapman. Inseparable part takes important events 

revolutions, reframing conceptual on nations‘ religious and 

traditional etc. In ―The Lost Highway‖ author insist money 

and lay on work as part of people demand as important in 

life. Alex realized him individual man lives alone in society 

but he found his passion towards money for beloved as 

equal part of evolve him. People accept change in reality 
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when majority of citizen adopt new policies. If it motivates 

people to wrong pathos of the life or perhaps succeed. So 

clearly identifying the reasonable change needs temptation 

and stimulus. Take it as literally social and individual 

personalities observed. Alex found reason to live for his 

beloved and her family. 

 Taking world in different way if not organizing quality 

in cultural management ethics observed from people in 

different groups of present native how unity grows. If 

rebellion rouses in a corner of group there is no organising 

how it succeeds completely. Alex a famous Professor at 

community college found First Nation movement as 

admiration and also engaged it, he lose his job work for 

wage in garage. The revolution occurs due to some kind of 

depression burst out for needs strongly temptation falls in 

situation. The social and individuality is different opposite 

pole like reaction frame in atmosphere of living. Old 

Chapman in ―The Lost Highway‖ found economical 

depression and not gain support from family he lose all 

heritage is best example. 

 

Social and Domestic Change 

 Social upraise change in human groups need unique 

depressing factor among the surface. It develops a strong 

reason to reveal apposite emotions in repetitive activity. 

Leo Boursque in ―The Lost Highway‖ found his wife‘s 

disloyal, social depression in self status and he 

unknowingly change to anti-social activity like drug and 

alcohol addiction. Basic interaction and communication 

must need to travel same in mind. So clearly notice 

transmission needs a stimulus. The unique quality is 

observed where the same way of interaction moulds the 

mind in group whether it is textual or manual. Leo in ―The 

Lost Highway‖ realized his self space observed in authors‘ 

perception. 

―He tried for the first time in a long time to think of 

his soul, and it registered in his mind as turning like 

a small leaf on the forest floor on a cold autumn 

day, sheriveled and dark. One part of him was 

thinking that he had a soul--- and thinking of his 

youth, of praying as he struggled not to drown long 

ago, perhaps a very great soul.‖261 

 Individual facing problems among group found in the 

form of social and family basic. Assume the society as 

blood and individual is nerve. Taken Alex‘s social activist 

but he too have individuality is nature of human. Soon 

tolerance is one of need full quality to teach among group 

grows their maturity level. When individuality is aroused 

and why it happens? Development of human leading 

status is focus literally. Then first, human need space to 

show them as superior to other and next is social 

acceptance is kind of human reorganization. 

 

Anxiety and Anti-Social Activity in Novel 

 The actions of human beings fill with flaw-nature of 

God‘s gift. Reading literally ―The Lost Highway‖ creates 

environment or psychological predicaments makes to think 

on development factors of human society. Alex found love 

on Minnie Tucker, he proposed but she not accepted. The 

flaws also create in hypothetic situations. Sammy making 

trouble in the life of Minnie finally he realized and acted 

gentle in the novel. Human psychologies of think ―why I 

cannot?‖ in sense there arouse the anxiety. In Science 

those attitude is considered as disorder in psychological or 

mentally. 

 The possibility of making individuality on thinking 

about self policies ended in trouble. Creating trouble is part 

of human pleasure in search of management knowledge. 

When our conscious taste of living style makes us talent? 

Theoretical consideration on individuality author focus on 

money and other reason creates anti-social activity. The 

political views in the novel projection of Alex‘s working 

place he attracted to The First Nation Movement and loses 

his job. Economically considered Alex hope on Lotto 

Tickets and pray for it, but found trouble to his beloved and 

her daughter. Socio-materialist status in the novel Alex 

found service to others is his own property. Self-conscious 

is not accepted their bonding not satisfaction in life. It 

develops into the anti-social activity. 

 In another form attraction of smoking, alcohol and 

drug is also considered as anti-social activity it became 

addiction. In the novel Leo Boursque found his wife is not 

loyal to him and elope with his boss. He fall from truck 

while working as load man, ―Bourque was taking pills 

because of the pain in his hip, and he was becoming 

addicted‖(100). It became habit and also found disagree 

on his life. Inner conflicts motivate him to take drug. So 

here the individuality is defamed. The consciousness of 

human also accepts the situation to attests surroundings. 

 

Reason Elements of Defame Individuality 

 Why would individual face problem? Focus point in 

literally taken on societal surface agreeing and not-

satisfied both performs concept. Take human 

psychological facts like political, economic and socio-

materiality are basic evolution form. These elements 

indispensible attachments of psyche interrupt status with 

acquaintance of society, in novel Alex found his own status 
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is useless to self so found his beloved as target. He starts 

to serve that family in all times and all ways. Leading 

conceptual frame of social in human comfort makes to 

successive part. People accept the change and setup it as 

their gain all kind of reputation in social level. 

 The element at social surface makes barrier in form of 

failure in lifetime goals. It derived in kind of loneliness, 

separation and depression etc. Leo Boursque found failure 

in the family life; he found not-satisfied it develops into 

personal traits also instructs him anti-personality. In 

different attitude of the individual found chance to convert 

mindset revenge is result of trouble themselves and also 

others. Here society and individual is defamed from special 

occasions in common life. 

 

Individuality is Deframed 

 The result of individuality is focused with the several 

mental-practices and aimless people like shads, hermits, 

priests and swami had no fond at any kind of live. In point 

of view human hold control wish to gain wisdoms of 

spiritual life‘s secret. But normally psyche would found 

instable conditional life style in youth, so facing problem 

like family, self, economy and society. If possible to 

overcome situational acceptance and patience is required. 

When human psyche develops maturity make live for 

others found special satisfaction. 

 Individuality cause both improvement and also 

degradation. The study on individuality at social level 

acceptance is needful quality to all. In personal status we 

need earn maturity growth perhaps avoid the social-

disorders. In transmission policies which instruct 

permissive ignorance and accept the swift in character 

might smooth way for comfortable life. It helps individual to 

found improvement. In the novel author instructs life is 

absurd living. Self-satisfaction is main stream it not 

accepted social level so defame occurs to individual at 

society is observed as defects. 
 

Conclusion 

 Human arouse the questions towards society when 

did you considered personal space‘s presence? 

Misfortunately society blames individual‘s pre-materialistic 

and self-considerations not gain good pathos to 

comfortable life of their own. The factors develop defects 

on self-personality disorders, anxiety and self-status 

always found as degrade individuality around the notion. 

Disagreeing situational conditions is real frame identity as 

defamed in nature. Acceptance and self-satisfying without 

emotional disorders creates human as successive part in 

reality is advised. 
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Abstract 

Digital world leads people to live in an era of increasingly borderless flow of information, knowledge and society. The 

adolescent learners are expected to prepare themselves for self-sufficiency in academic, profession and social life. 

Communicative competency, especially English Language Competency is of crucial importance to equip the learners for 

active participation and result-oriented competition on a global scale. English language is not at all the special reserve of 

the intellectual elite. It is and has always been the tongue of the common people. In order to cultivate and inculcate such 

communication skill, it is essential to provide comprehensive teaching=learning techniques. In India, there are very few 

opportunities, other than the classrooms the students communicate in English. Hence it is significant to utilize the 

classroom as an appropriate arena to enhance acquisition of English communication skills. It is indispensible to build 

learning culture as a way of professional life. Educational techniques should not be a burden to the learners. The 

obligation to carry forward an assigned task of developing the skills to learn the language is entrusted on the educators 

and pedagogy. 

This paper enlists the new ELT agenda of application oriented teaching style for transformations in teaching and learning 

for these new millennial learners. 

Keywords: ELT Agenda, 21st century, competency, curriculum, outcome 

 

Introduction  

 Communication is as fundamental to one‘s social 

living as eating is to one‘s biological existence. The 

revolution in information technology and globalization of 

business has brought English communication to the 

forefront of academic and professional life. With the advent 

of whole world becoming a global market and professions 

becoming diverse and result-oriented, educators and 

employers are facing newer challenges in communication. 

Success in the competitive arena depends not just on 

acquiring knowledge but also on developing 

communicative skills and positive attitudes. ASK (Attitude-

Skill-Knowledge) is commonly expected from the learners, 

If one does not possess ASK, the answer will be NO (No 

Opportunity) English language communication should be 

viewed as a tool to success for the learners, not as a 

barrier. The 21st century education has been greatly 

influenced by Information and Communication 

technologies. The educators, employers and the society 

expect improved 21st century skills in teachers as well as 

students community. To mitigate 21st century challenges it 

is essential to build learning culture as a way of 

professional life. The teachers encounter numerous 

problems such as unstable student interest, managing 

large classrooms and mixed ability students. A learner 

centric environment is necessarily to be created by 

integrating teachers, learners and pedagogy. 

 
Objective 

 The objective of this paper is to provide a new ELT 

agenda for transformations in teaching and learning 

practices for the new millennial learners. 

 
Scope and Necessity 

 The 21st century educators are life-long learners, 

student-centric and holistic, adaptors to curriculum 

requirements. They must remain as students, continue to 

learn and be seriously engaged in academic and research, 

practice continuous up gradation of skills and 

competencies, acquire skills and using it intellectually, they 

relearn, unlearn, new learn from teaching-learning process 

and use reflective thinking. 

 The 21st century learners are techno-Sauvé, 

collaborators, networkers, communicators, adaptive and 

creative. Above all they are multi-taskers, in a way hyper-

active. They are reliant on media in its various forms for 

entertainment and enhancement.  
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 The most significance of 21st century pedagogy is 

Outcome based learning. At the end of the course the 

students are expected to demonstrate domain-specific 

knowledge in terms of competency in domain-independent 

learning outcomes. 

 The 21st century society require more educated 

persons with the ability to respond flexibly to complex 

problems, communicate effectively, manage information, 

work in teams and produce new knowledge and skills. The 

most tangible skill under more demanding circumstance is 

language fluency. 

 More than technological expertise, 21st century skills 

refer to content, knowledge, literacy and proficiencies that 

prepare individuals to meet the challenges and 

opportunities of today‘s world. To achieve this, there 

should be less teaching more learning. So, change in 

teaching-learning process and curriculum is necessary. 

 
New ELT Agenda 

 Now a days students are attracted towards the 

sophisticated ways of using new technologies to learn, 

create and communicate with others. Educators have to 

explore the potential implications of youths out of school 

practices for 21st century classrooms. How to deal with this 

changing scenario, how to enhance their motivation to 

learn in this classroom and how to prepare them industry-

job-ready performers is million dollar question. 

 The objective to reach the goal should be specific, 

measurable, appropriate, realistic and time-bound. The 

goal is achieved through the process of 5 Ds. 

1. Define outcome 

2. Design curriculum 

3. Deliver content 

4. Document results 

5. Determine Advancement 

 This new ELT agenda has to be followed closing the 

PDCA. loop. 

 PLAN – DO - CHECK - ACT 

 Analysing wide range of issues concerning teachers 

and students, teaching and learning process, curriculum 

and pedagogy through small but practical steps and 

achieving the goal is the credit of this agenda. It is suitable 

for a course, program, session and can be adopted for any 

situation. 
 

Define the Outcome 

 The outcomes of the educational program may be 

knowledge outcome, skill outcome, attitude and value 

outcomes and behavioural outcome. Communicating and 

collaborating with others across cultural, geographic and 

language boundaries, is only through this most tangible 

skill. Language learning curriculum does create a certain 

amount of knowledge and a certain amount of skills with 

that knowledge. It does not create effective communicators 

since mastering various skills does not constitute 

mastering information and skills. It knows when, how and 

why one use specific skills in real learning.The outcome of 

English Language Learning (ELL) is ―Learning to 

Communicate‖. 

 
Design Curriculum 

 ELL is a skill-oriented program. It is a communicative 

skill program. It can be defined as a purposeful, 

meaningful and essential human activity through which the 

speaker or writer intends to communicate the content 

using signs and symbols to the intended audience. There 

are five elements which are of paramount importance in 

this definition: 

 Who (writer/speaker) 

 What (the content) 

 Why (the purpose) 

 For whom (the audience) 

 How (through signs and symbols) 

 Derek Rowntree explains the purpose of education 

as,‖ The purpose of education is to help people to change. 

We want our students to become more knowledgeable, 

more skilful, more confident, more emphatic, more rational 

and so on.‖ (p. 5) 

 The curriculum is regarded to encompass all desired 

outcomes of the program. A.J.Romiszowski defines 

learning as a change of behaviour or as a capacity for new 

behaviour, the concept of communication is closely linked 

to the concept of learning. Education is the communication 

process by which the educator tries to educate the student 

and develop the capacity to change and change the 

pattern of behaviour. The necessity to communicate and 

express one‘s wants, emotions, ideas and desires has 

given birth to language. The communicative language 

curriculum should provide many more opportunities to 

learn and practice English. The four skills learning the 

language such as listening, speaking, reading and writing, 

in addition to grammar, vocabulary and pronunciation 

determine the content of the curriculum to learn and 

practice. English is best learned when used for meaningful 

communication in relevant context. 
 

Deliver content 
 The teachers always try to autograph individual 

classroom culture. The content delivery in every classroom 

is unique and dynamic. Teachers‘ approach of classroom 
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events is top-down planning whereas the learners face the 

very same event in bottom-up approach. Teachers follow 

an ordered methodology. The learners are heterogeneous 

group possessing varied knowledge and abilities. So, the 

teacher is necessarily mapping to a wide range of contexts 

and contents.  

 The content delivery is the process of discovery 

through language, an exploration of what one knows through 

language, using language to make learners learn to 

communicate. Learning is promoted through language in 

action. The action in planning differentiated language 

teaching in the following ways: 

Starts from analysing and meeting out the academic 

language demand 

Connect the content to the context 

Create classroom environment for practice 

Provide opportunities to involve in higher order 

thinking 

Teach learning as a process not a product 

Instruct them to learn through a series of planned 

learning experiences 

Evoke continual assessment of learning even in 

unfinished task. 

 In planning differentiated language teaching, 

―information about the backgrounds of the students, 

including their linguistic and content abilities, is key to plan 

and deliver differentiated instruction to optimize opportunities 

for learning.‖ (Tominson p 20). 
 

Document Results 

 The learners‘ language learning and production exhibits 

their language proficiency levels. The potentiality of the 

learners are evaluated where the quality of the learners are 

judged. Judging the quality alone would not help the 

learners any way. It is essential to improve the quality also. 

So assessment of the quality of learners has to be followed. 

It is the systematic collection and analysis of information to 

improve student learning and it is a dynamic ongoing 

process. The progress report is required to demonstrate the 

efficiency of the appropriate curriculum, and effective 

delivery. Documenting the results will help the teachers to 

grow professionally and the students will benefit 

academically. It is a catalyst to verify whether the chosen 

instrumental strategy is specific and the goal is measurable. 

There may be some discrepancies between spoken and 

written skills of the learners. The assessment is important to 

know what the learner can do and where he requires further 

more support. An initial language learning assessment on 

four skills should be conducted and the results has to be 

collected to establish a baseline proficiency of language 

skills, guide them according to their level and monitor the 

growth and development of language acquisition and 

practice of the learners. Continuous assessment should be 

conducted and documented to assess the progress of each 

skill. Teachers, students and parents can track the progress 

through the portfolio of the document. This will help to 

assess the achievement of attainment of the PEOs 

(Program Educational Objectives). 
 

Determine Advancement 

 The innovative approaches perceived and implemented 

effectively and constantly by the teachers will certainly 

facilitated advancement in teaching and learning process. 

This new ELT agenda not only aims at evaluating the 

students learning capabilities and learning outcomes of the 

program but also the self-efficacy of the teacher and the 

conducive atmosphere to learn. Teachers ASK, beliefs, 

practices and unique ways in transmitting ASK contributes to 

disciplined classroom climate. Instead of giving structured 

activities enhanced activities where student participation is 

more, provides scope for better outcome. Increasing number 

of heterogeneous learners is the most difficult challenge 

faced by the teachers. Establishing integrated activities and 

collaborative work among the students build foundation for 

healthy learning environment. Enhancing student 

participation helps in bridging the gap between academic 

learning and facing real life situation. The content of the 

course is fixed in the context of its potential applications. In 

order to determine advancement in students learning, care 

should be taken on the part of curricular design, instructional 

methodology and learning outcomes of the courses. 
 

Conclusion 

 Learning to communicate is the main agenda of 

education in any field. Knowledge acquired through learning 

should be transferred from one channel to another channel 

only through acquisition of language skills. When this new 

ELT agenda of 5 DS are followed, one can analyse the 

potential of the teachers, students and curriculum, 

improvement in modifying the existing process and enforce 

essential techniques to achieve the expected outcome thus 

framing the 4 R formula: Review, Renew, Redesign, Recreate 

for effective application oriented teaching practice for high 

calibre transformation in English Language Learning (ELL). 
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Abstract 

The post-Independence India witnessed a spurt of short story writing by women writers of greater quality in depth. In this 

scenario, Anita Desai emerged as a short story writer and skill surving in literary horizon. Desai dealt with human nature 

and human relationship. This article explores the intricate relationship between a devoted son and a father. Rakesh, son of 

Varma became a successful doctor, went to USA to work, quitted his job, to take care of his father. He established a clinic 

in his hometown, his fame reached its zenith. After his wife‘s death Varma felt psychologically estranged , inspite of the 

utmost care and affection showered on him. 

Keywords: spurt, scenario, intricate, zenith, estranged. 

 

 Rakesh was the topper in the medical exam. He came 

first in the country. As soon as he saw the result in the 

newspaper, he went and bowed down and touched his 

feet. He conveyed the glad news very modestly. All the 

family members whooped and danced. The news spread 

to the neighbouring houses and they came in numbers to 

congratulate the parents and Rakesh. Varma took pride in 

sharing his experience to his neighbours. He told every 

member that his son came and bowed down and touched 

his feet in devotion. 

 To add one more feather to his cap, the thesis he 

wrote for his M.D. gained reputation for him. He won 

scholarship and he went to USA, there he got the 

opportunity to work in the most prestigious of all hospitals 

and won economiums from his American colleagues. His 

love and devotion to his aging parents compel him to 

return to India. As soon as he came to his home, he went 

and touched his father‘s feet, neglecting the embraces of 

his brothers and sisters. His mother gloated chiefly over 

the fact that he had not married an American girl . The 

neighbours had poisoned his mother by inventing stories 

that the Indian boys when they go abroad would be 

accompanied by an American girl on their return. As a 

typical Indian loyal son, he gave his consent to marry a girl 

of his mother‘s choice. His mother had chosen a plump 

and uneducated village girl named Veena. He married her 

and soon they were blessed with children. 

 Rakesh had a rich experience of working as a doctor 

in the city hospital, rose to the top of the administrative 

organisation and was made a director. He decided to 

establish a clinic in his hometown and so he shifted to his 

hometown and constructed a clinic. Since he had 

reverence for his parents he took them in his new car to 

the clinic. Varma and his wife were uneducated, and so 

they were happy to see the name board with a row of 

degrees after his name. Rakesh became the best and the 

richest doctor in the town. By this time his father had 

retired from the kerosene dealer depot, and his mother had 

died. She considered herself to be a blessed person, 

because his son was looking after her illness, pressing her 

feet at the last moment. 

 Rakesh managed to maintain good relationship with 

his family members, patients and friends. He is an 

embodiment of devotion, loyalty and perfection. People 

can hardly believe that a man born to illiterate parents 

could rise to such heights of glory and yet remain devoted 

to them. The conflict between the father and son began 

soon after his wife‘s death and his retirement from 

services. Varma developed so many complications that 

even his physician son cannot diagonize. 

 Rakesh had the habit of serving tea to his father in the 

morning, and he read the news from the newspaper. He 

also took efforts to bring his father out in the evening to 

breathe fresh air. Varma enjoyed this, but he did not like 

his son restricting his diet. One fine day when he was 

awaiting to eat the mouth watering dish halwa, his son 

came and gave strict instructions that he should not eat 

halwa, fried savory snacks and rich meals. Rakesh warned 

thus: 

One day when the father was really sick, having 

ordered his daughter-in-law to make him a dish for 

soojie halwa and eaten it with a saucerful of cream, 
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Rakesh marched into the room, not with his usual 

respectful step but with the confident and rather 

contemptuous stride of the famous doctor, and 

declared, ‗No more halwas for You, papa. We must 

be sensible at your age. If you must have 

something sweet, Veena will cook you a little 

kheer, that‘s light, just a little rice and milk. But 

nothing, fried, nothing rich. We can‘t have this 

happening again.‘ (ADS 92) 

 But instead he was forced to eat boiled food and take 

numerous kinds of pills, powders, medicines and tonics. 

Varma was shocked with disbelief, because he did not 

imagine his own son would deprive him of the food he is 

craving for. Varma could not control his appetite for eating 

sweets and so he bribed his grandson to buy jelabis from 

the market. But he was caught red handed, the grandson 

told lies to his father to safeguard his grandpa. This 

incident provoked anger in Rakesh and he warned his 

father not to eat sweets from the market because there is 

an epidemic of cholera in the village. 

 Varma‘s only relief is his son‘s early morning visits 

and the frequent visit of Bhatia. Bhatia told Varma that he 

was fortunate that he had a doctor at home to look after 

him. Varma refused bluntly saying that he does not take 

care of him and he complained that he does not provide 

him enough food to eat. Bhatia was unable to believe the 

statement. Varma complained thus: 

―My own son. If I ask him for one more piece of 

bread he says no papa, I weighed out the ata 

myself and I can‘t allow you, to have more than two 

hundred grams of cereal a day. He weighs the food 

he gives me, Bhatia- he has scales to weigh it on. 

That is what it has come to.‖ (ADS 95)  

 The old man was tired of taking pills and tonics. He 

begged him to leave him alone, and he did not want to live 

life like this. He was deprived of his food, his wishes were 

neglected, taunted by his daughter- in law, made fun of by 

his grand children – he did not want to lead a life like this. 

 The old man survived with the help of medicines and 

tonics. Inspite of his protest the servants took him out in 

the evening, saying that they had been instructed to do so. 

His daughter-in-law Veena would adjust the pillows . He 

pleaded her that he was not comfortable and he wanted to 

lie down. His words went unheeded. Veena said that:  

―Try, Papa, Rakesh said you can if you try; she 

said, and drifted away to the other  end of the 

verandah where her transistor radio vibrated to the 

love-sick tunes from the cinema that she listened 

to all day. (ADS 97) 

 The old man watched his grandsons playing cricket 

and was afraid that the balls might hurt his eyes. Finally 

when Rakesh arrived home, some one ran to take the bag, 

while others escorted him. His wife asked whether he 

wanted tea or coca-cola. He was undisturbed by all this, as 

a dutiful son he went and saw his father and asked how 

was he feeling then. The oldman reacted thus: 

Then Varma turned and looked at his son. His face 

was so out of control and all in pieces, that the 

multitude of expression that crossed it could not 

make up a whole and convey to the famous man 

exactly what his father thought of him, his skill, his 

art. (ADS 98) 

 Even though he was aware of the temperamental 

incompatibility between him and his father, he did 

everything out of sheer love for his father. That evening 

had brought a tonic for his father that would make him feel 

better and stronger. Varma detested taking medicines and 

tonics, and he lost his temper and became aggressive. 

The old man reacted thus:  

―Keep your tonic – I want none – I want none-I 

won‘t take any more of – of your medicines. None, 

never; and he swept the bottle out of his son‘s 

hand with a wave of his own, suddenly grand, 

suddenly effective. (ADS 99) 

 Rakesh did not expect such kind of opposition from 

his father. He was shellshocked, and it took time to recover 

from it. 

 Anita Desai had delineated the labyrinthine 

relationship between father and son. Inspite of the utmost 

care and affection bestowed on Varma, by his son he 

failed to understand it. He lived in his own world. He did 

not accept the fact that he was growing old, that leads to 

all the complications in his life. 
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Abstract 

This paper attempts a study of Girish Karnad‘s play Bali: The Sacrifice as a compelling treatise on how good and evil 

coexist in human psyche. Karnad has never shied away from depicting women‘s sexuality and adultery. Using the myth of 

cock of dough, Karnad projects many socially relevant issues like religion, spirituality, sin and atonement and above all the 

relevance of sacrifice and violence. The paper shows the necessity of acknowledging the existence of forces of dark and 

the light.  
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 Mankind cannot tolerate too much reality1. Often the 

unnatural and the abnormal forces that lie beneath the 

surface are comfortably hidden away. Girish Karnad is a 

contemporary writer who has never shied away from 

dramatising the unpleasant and the unnatural issues. His 

path breaking plays address problems like woman‘s 

sexuality, adultery, cast and gender discrimination and 

even incest. Bali: The Sacrifice is a daring attempt of 

Karnad which fuses the theme of adultery with a 

compelling discourse on violence.  

 The burden of upholding tradition and cultural values 

is placed exclusively on women‘s shoulders. The link 

between culture, morality and gender is too blatant to be 

missed. Freedman comments that in many religious 

traditions women‘s sexual capacity is feared to be most 

dangerous as it could undermine social order. 

Requirements of chastity, familial surveillance and 

seclusion constrain women so as to avert sexual chaos 

(255). Hindu religious precepts urge men to guard their 

wives carefully to prevent adultery. Control over female 

sexuality is considered critical for ensuring paternity. Thus 

female sexual control reinforces male dominance in 

patriarchal gender system. Upon woman‘ chastity ―all 

property in the world depends‖(Weeks, 29). When women 

strayed from morality, consequences were severe. 

 Girish Karnad reconstructs the female self by 

affirming the sexuality of women. Most of his plays depict 

strong women who subvert the myth of ideal womanhood. 

They refuse to conform and through them Karnad hints at 

a possible evolution. In Bali The Sacrifice, Karnad uses a 

myth to highlight the question of morality and non violence. 

 The story of the cock of dough has been borrowed 

from the thirteenth century Kannada epic Yasodhara 

Charite by Janna. Karnad‘s play expounds the many 

issues of social relevance like religion and spirituality, sin 

and atonement and above all the relevance of sacrifice 

and violence in the backdrop of the Queens adultery. 

Through the Jain myth different perspectives are brought 

to the forefront with the portrayal of just four characters 

who are caught up in a cataclysmic event and its 

aftermath.  

 The curtain rises with the song of the Queen that 

strikes the keynote of the play. She sings about the 

division of the world into two orbs. Like sunlight and shade, 

human soul too has two realms, the one that thirsts for 

blood and the other that shuns it: 

 As the world is divided 

  Into two orbs: 

 one lit up by the sun 

 the other hid in the shade, 

 So also the human soul 

 The habitation of gods, 

 Is split into two realms… (Bali 73). 

 The Queen is a Jain who believes in the strict 

adherence of non-violence but is married to a Kshatriya 

King turned Jain.  The incident that shatters the 

seemingly happy life of the couple happens at midnight 

within the inner sanctum of a deserted temple. Amirtamati, 

the Queen commits adultery with the palace Mahout. The 

play opens on this scene with the helpless King waiting 

outside knowing everything. The consequences of the 

Queen‘s action form the crux of the play. Karnad has 
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always dealt with woman‘s sexuality and even adultery 

with honesty, treating them as normal human response 

and not as sins. In Hayavadana, Padmini is in love with 

two men- Devadatta and Kapila. Nagamandala portrays 

the tale of Rani who is married to Appanna but falls in love 

with Naga. Paravasu‘s wife Vishakha in The Fire and the 

Rain is another woman who commits adultery. Karnad 

admits in his conversation with Tutun Mukerjee, ―If 

womanhood finds fulfilment in love that happens to be 

outside marriage, why should that be considered wrong?‖ 

(43). Yet Karnad takes pains to show the many reasons 

behind the Queen‘s affair with the Mahout that makes her 

betray her husband.  

 The Queen and the King had met as children. 

Through flashbacks and dialogues, the viewers are given a 

glimpse into the sensitive nature of the Queen. She is a 

Jain who is married into a Kshatriya household. As such 

their religious ideologies are different. While the King as a 

young prince boasts of his colourful goddess who is 

decked in silk robes and loves bloodshed, the princess 

believes in saviours in white robes whose ideals are non 

violence and compassion. To the Jain, indulging in any 

kind of violence meant forfeiting one‘s moral status as a 

human being. When persons with different faiths come 

together in wedlock, incompatibility is the natural outcome. 

Even their first meeting ends in discord with the Prince 

killing a bird to impress her and the princess crying bitterly 

at the death of the bird.  

 Nevertheless, their love for each other is sincere and 

the marriage takes place. Out of his love for the Queen, 

the King renounces his faith and adopts Jainism. Karnad 

highlights the King‘s dilemma after the conversion as he is 

not born as a Jain. The difficulties are further aggravated 

by the Queen Mother who delights in widening the rift 

between the couple. She says, ―You were not born a Jain. 

You were born my son. But you betrayed me and my faith. 

Instead of choosing the woman and bringing her to your 

faith you chose hers‖ (98). The King‘s defence is that he 

became a Jain because he found truth in it and 

compassion for the world in pain. So he is against any type 

of sacrifice that may mean bloodshed which the mother 

insists on to propitiate her goddess. The subsequent 

events soon indicate how in spite of his claim, the King 

remains a Kshatriya at heart.  

 The difference and frustration experienced by the 

royal couple are also due to their childless state. The 

Queen bears the brunt of the Queen Mother‘s anger and is 

always weighed down by the psychological need to prove 

herself. Even after fifteen years of marriage, the Queen 

remains barren and hence the mother-in-law does her best 

to incriminate the Queen. Yet the couple‘s love for each 

other remains strong. They always stand together, the 

King supporting her especially after her miscarriages. The 

Queen Mother has a reason behind her hatred as it is the 

young Queen who had turned her son into a Jain and 

made him betray her religion. Worst of all, they insult her 

goddess as a cheap tribal spirit. The contempt and hatred 

faced by the Queen in the Palace and her inability to bear 

a child that could have strengthened her position, push her 

to the inevitable breaking point. The thin veneer of 

conjugal bliss and harmony prove too vulnerable and the 

crisis is reached when the Queen is bewitched by the 

Mahout‘s song. Incompatability results in the inevitable 

catastrophy. 

 Karnad takes up the question with an ethical twist 

whether one should be judged by one‘s intention or its 

explicit expression in action. The Queen admits being 

seduced by the Mahout‘s song even before their tryst in 

the deserted temple. It is the song which mesmerizes her 

and she is unaffected by the ugliness of the Mahout. 

Neither is she curious about her lover or eager to reveal 

her identity. The confession that her coming to the temple 

has got nothing to do with her husband further proves that 

her action is not a premeditated one. The Queen is 

bewitched by the stranger‘s song and yields herself as it 

seems so natural to her. In her mind she had already 

committed adultery even before she reaches the temple. 

Also she is not ready to feel guilt or regret as her 

experience has made her feel like ―a flame burning bright‖ 

and ―pure‖ (119). She conveniently forgets how the 

encounter which has made her feel like a flame has 

scorched her husband and caused him much heartache. 

Inadvertently, she has been violent towards her husband. 

To a certain extent the Queen‘s action could be justified. 

The constant pressure to produce an issue has deprived 

her of the pleasure of experiencing love for its own sake. 

Hence the incident in the temple makes her feel fuller and 

richer. 

 It is made clear that the Queen doesn‘t consider 

herself as a sinner or feels ashamed for her betrayal of her 

husband who dotes on her. Karnad doesn‘t condemn her 

action as a sin but rather chooses to show its disastrous 

consequences like Hawthorne who presents the effects of 

sin as warping and malignant. Again the Queen Mother 

who feels enraged becomes the catalyst and brings 

matters to a crisis. She decrees that the goddess has to be 

placated as the Queen has unleashed demonic forces by 

her action. To avert the impending disaster, the Queen 
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Mother decides to sacrifice a hundred fowl. But the King 

being a Jain is against sacrificing living things. So the 

Queen Mother has to settle for a sacrifice of a substitute – 

‗a cock of dough‘.  

 The Queen is not to be a fooled by this substitution. 

She instinctively realises that the King has agreed to this 

only to protect her from the wrath of Queen Mother. So the 

Queen bravely decides to face the consequences of her 

action with her husband. Even after the betrayal, they find 

it difficult to live apart. Also the Queen is unwilling to agree 

to the sacrifice as it would be tantamount to branding 

herself as an adulteress. She is more concerned with her 

own self than with the feelings of her husband. With subtle 

irony the King sums up her character to the Mahout, ―While 

she sinks her teeth into the man and drinks blood, plucks 

his entrails like strings, the man‘s head only laughs and 

sings‖ (116). 

 As she does not want to prolong the torture, the 

Queen finally agrees to perform the symbolic sacrifice of 

the cock of dough. As they raise the sword together to 

plunge it into the cock, they are startled by the crowing of 

the cock. Thinking that it was the cock of dough which has 

come alive, the Queen tries to feed it grain. Soon the 

startled King comes back to his senses realising that it is 

the real cock and not the cock of dough which has crowed. 

He snatches the offering and squashes it to bring the 

Queen to normalcy. What follows is a terrible and painful 

revelation of the fact that violence lurks beneath the thin 

veneer of even a Jain‘s heart. She turns upon the King in 

hatred and fury. Snatching the sword, she lunges at him to 

stab him. Suddenly she stops in horror realising that she 

was about to stab her husband to death. Such is the horror 

and pain of her self realisation that the Queen impales 

herself on the sword and collapses into the King‘s arms 

dead.  

 Violent thoughts beget violent deeds. The intended 

violence behind the symbolic sacrifice ends up in the self-

sacrifice of the Queen. The Queen Mother demanded a 

sacrifice as atonement for the sin of the Queen and the 

supreme sacrifice is made. The end is highly ironical and 

rich in connotations as the Queen who has spent a life 

time believing in non-violence commits the ultimate act of 

violence against herself.  

 Karnad raises many crucial issues for the audience to 

think about. In his ‗Preface‘ to the play, Karnad pays tribute 

to the astuteness and sensitivity of Mahatma Gandhi for 

stressing the need for non-violence to the cultural and 

political survival of India (69). Through the myth of cock of 

dough, Karnad reiterates the need to interpret the ideal of 

non-violence creatively. Rigid adherence to any faith or 

ideal will end in practical problems. Belief in the necessity 

for atonement of the sin committed forces the King to act 

out a symbolic act of violence. The act leads to the violent 

death of the Queen implying that intended violence is no 

less offensive as it leads to more bloodshed. 

 As Sumita Roy states, ―Pain, sacrifice, bloodshed are 

inextricably connected with the process of creation and this 

truth of cosmic design cannot be negated even by those 

who believe in bloodless, non-violence‖ (292). Bali: The 

sacrifice is unsettling in its implication of how the darker 

side of human psyche could easily breach the moral 

defences. Rich in connotative dimensions, the play 

challenges the morally complacent to acknowledge the 

reality of the existence of the two orbs of the world- the 

dark and the light. 

 

Note 

 T.S.Eliot in Burnt Norton says ―Go, go, go, said the 

Bird: human kind Cannot bear very much reality‖. 
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Abstract 

Apart from religion the image of God has always been in a realm of confusion and consistent thinking. The idea of God 

comes from ancestors through convention. Everyone is informed about God and that image serves as a base to develop 

individual image of God. Celie, the protagonist of The Color Purple develops her picture of God through serious distortions 

of her mind and body. The image develops from a stereotyped all knowing God to a transcendental being one with nature. 

This idea of God changes through the development in the understanding of her surrounding, the influence of her sister 

Nettie and her beloved Shug Avery. Celie‘s image of God goes with her psychological development. This provides 

evidence that the image of God is made and develops with individual mental development. The utmost sanctity of the 

image of God in oneself is created when an individual; In this case, a conventional Afro-American women subjected to 

abuse and brutal atmosphere, becomes independent of social, economical, and patriarchal bindings. 

Keywords: God, making of God, Afro-Americans  

 

 African-American literature has grown into 

international fame. Alice Walker stands remarkable out of 

the significant writers who built the roots of African-

American culture into recognition. She has taken her stand 

for the causes of African-American people, in particular the 

Black women. Walker represents the growth of the mental 

state of the people she addresses for. Walker‘s idea of 

God is in Black Churches she has visited is very pale with 

blue eyes, just like the slave master was to the slaves. The 

faith that shaped itself was different, the image of the God 

in contrast with stereotype. African-American writers took a 

step ahead and started to join the movement to not only 

eliminate slavery but almost all forms of it. One such issue 

is taken in The Color Purple. 

 African-Americans were imported from Africa as 

slaves to labour for the white. Their religion was given by 

the white people. Though God was given by the Bible, the 

image of God was mould by their spirit and native culture. 

The idea of all powerful God, who controls the world, is 

indoctrinated in all. The protagonist of the novel in The 

Color Purple worships the conventional idea of God. She 

accepts God. And she is a religious woman throughout the 

novel though she changes her idea of God being entirely 

dominant. 

…By then, for most people, ‗God‘ as the All 

Present and All Magical had disappeared into the 

‗God image‘ (as Carl Jung would call it) that they 

worshipped every Sunday at  church. This was 

the God image they‘d first glimpsed, after being 

captured, beaten and starved, shackled and 

branded, the day they left their homeland of Africa. 

(‗Tsunamis and Hurricanes‘ xix) 

 The novel is written in epistolary form and the letters 

are addressed to God. Celie being a girl is left alone to 

face what is happening to her and she starts to write letters 

to God as no one believes her, lest she knows what is 

going on. She was seduced by her stepfather. When her 

mother asks whose child she is carrying, Celie says that it 

is God‘s child as she is left with no other choice. At this 

stage, she knows him as her Pa. Her only relief is to share 

her feeling with God. After her mother dies, her first child 

was killed by Pa while her other two children a boy and a 

girl were sold. Celie wishes that her Pa marries someone 

as he is laying his eyes on her younger sister Nettie. Celie 

says to her ―I‘ll take care of you. With God help.‖ (The 

Color Purple 5) She is abused repeatedly and beaten by 

her Pa and she is forced to work all day. She even attains 

her menopause at a very young age. Her father marries 

again to a girl around her age who is fragile. She literally 

carries the burden of her household even then. She 

regularly goes to church on Sundays and does not 

complain to God even in her personal letters. Her faith 

towards God persists even in her hard time, as she has no 

other hope left. She sees God as the only powerful one to 

help and trust. Moreover she believes to have sinned as 

she got two children through her father and incest is sin 
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and she cannot do anything about it; ―Couldn‘t be mad at 

my daddy cause he my daddy.‖(40) The idea of sin keeps 

her close to God. This is also ascertained when the 

mistress of Harpo, Squeak was raped by her assumed 

uncle, he was not afraid of fornication but incest. The 

conventional image of God is adjusted to suit the needs of 

one‘s desire. Squeak‘s uncle is a man and is in the higher 

order of the society and this makes him influential in 

accommodating the idea of God into social ideology. This 

influences the marginal people in turn.  

 Celie is married to Mr.---, his wife being dead, he is in 

need of someone to take care of his four children. Celie 

works very hard and suffers a life with no pleasure. Still 

she keeps her faith and says to Nettie that she can survive 

as long as she knows God. ―If I was buried, I wouldn‘t have 

to work. But I just say, Never mine, never mine, long as I 

can spell G-o-d I got somebody along.‖(CP 19) Celie is left 

alone to care for Mr.--- family and she has advised Nettie 

to find job from Reverend Mr.Samuel and his wife Corrine, 

incidently both of Celie‘s children Olivia and Adam are 

adopted by them. 

  Celie is a representative good woman for Harpo, her 

step-son. He wants his wife Sofia to be like Celie. She has 

advised Harpo to take control over Sofia that may be by 

beating. She considers this deed as bad thing done to 

Sofia and she loses her sleep. Celie, being influenced by 

her belief, thinks that Sofia should be subservient to her 

husband. As her faith goes ―Well sometimes Mr.--- git on 

me pretty hard. I have to talk to Old Maker. But he my 

husband. I shrug my shoulders. This life soon be over, I 

say. Heaven last all ways.‖ (CP 40) Celie soon changes 

her opinion on seeing the condition of Sofia. In truth, she is 

jealous of Sofia‘s rebellious character. She is ready to fight 

for her rights unlike Celie. She even apologizes to Sofia. 

This time she feels shame and says, ―And the Lord he 

done whip me little bit too‖ (CP 39). This proves that the 

image of God in her modifies and adapts to suite her 

condition; her own idea of good and bad that now strictly 

obeying a husband is not needed. This idea of God 

coincides with her intellectual development.  

 Celie always has an admiration towards Shug Avery 

from a time she has seen the picture of her. Shug is a 

straight opposite character and she controls her life unlike 

Celie. Though she loves Shug, she calls her evil; ―But she 

more evil than my mama and that keep her alive.‖ (CP 45) 

She even questions Shug at one point about humming a 

song, ―What that song? I ast. Sound low down dirty to me. 

Like what the preacher tell you its sin to hear. Not to 

mention sing.‖(CP 51) Celie never admits that Shug is 

good from her perspective of a conventional woman. She 

has sexual attraction towards Shug but she could not 

accept it as it is a sin. ―First time I got the full sight of Shug 

Avery long black body… I thought I had turned into a 

man.‖(CP 47) She says man cautiously as she believes 

when it is a man sexual attraction towards a woman would 

be right, and as she is a woman it is wrong. Yet she cannot 

hide her emotions all through. Her traditional idea of evil 

modifies because of her love for Shug. Her idea of praying 

is also kept under question here; ―I wash her body, it feel 

like I‘m praying.‖ (CP 47) She uses praying to connote the 

thing she likes, which since this instance she has not done. 

This is shift from her conventional usage. However she 

writes this to ―Dear God‖, and this states that though God 

remains, her idea of the image of God constantly modifies. 

 Nettie is one of the intellectual influences Celie has 

got. In one of her letters, Nettie has mentioned ―Think what 

it means that Ethiopia is Africa! All the Ethiopians in the 

bible were colored…it is the pictures in the bible that fool 

you… but white people lived somewhere else during those 

times.‖(CP 120) Celie starts to understand that her image 

of God has always been white and a man. This develops 

further during her conversation with Shug. 

…Then she say: Tell me what your God look like, 

Celie. 

Ain‘t no way to read the bible and not think God 

white, she say. Then she sigh. When I found out I 

thought God was white, and a man, I lost interest. 

Shug: …The thing I believe. God is inside you and 

inside everbody else. You come into the  

world with God. But only them that search for it 

inside find it… 

It? I ast. 

Yeah, It. God ain‘t a he or a she, but a It… 

She say, My first step from the old white man was 

trees. Then air. Then birds. Then other people. 

…I‘m still adrift. Trying to chase that old white man 

out of my head. I been busy thinking bout him I 

never truly notice nothing God make. Not a blade 

of corn… not the color purple. (CP 176-7) 

 Shug does not want Celie to forget God but just her 

pre-set image and ideology around it. Shug says that God 

loves her though she has not done anything to God. ―…But 

if God love me, Celie, I don‘t have to do all that, Unless I 

want to.‖(CP 174) Shug says that people come to church 

to share God and not to find him. 

  When Celie starts to understand life and how she has 

been suffering all through her life, she finds that there is no 

more need for God (conventional idea of God) in her life 
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now. She has suffered more in the past and God did not 

do anything for her. She has been living a good life. She 

understands that the wrong done to her has nothing to do 

with her. She does not need someone else to direct her 

towards good. She finds it hard to live without God as she 

cannot entirely wipe out her pre-set image. She stops 

writing letters to God. Other letters forthcoming address to 

Nettie. ―…And come to find out, he don‘t think. Just sit up 

there glorying in being deef, I reckon. But it ain‘t easy, 

trying to do without God. Even if you know he ain‘t there, 

trying to do without him is a strain.‖ (CP 173-4)  

 Celie starts to stitch pants and stockings at home and 

then orders come and she starts her own business. She 

grows independent economically and socially. Celie‘s 

image of God transforms with her intellectual development. 

She starts to finds God in everything, the last letter 

addresses ―Dear God. Dear stars, dear trees, dear sky, 

dear peoples. Dear Everything. Dear God.‖(CP 259) God 

for Celie has transformed from an old white man image to 

a transcendental being. She starts to see God in 

everything. The idea of image of God has modified and 

turned into something amazing with her consistent 

goodwill. As Walker comments, 

We grow in our understanding of what 

‗God/Goddess‘ means, and is, by the intensity of 

our suffering, and what we are able to make of it… 

And though we may be confused, even 

traumatized, as Celie is, by their historical, social, 

and psychological configuration, if we persevere 

we may, like her, eventually settle into amazement: 

that by some unfathomable kindness we have 

received just the right keys we need to unlock the 

deepest, darkest dungeons of our emotional and 

spiritual bondage, and to experience our much-

longed-for liberation and peace. (TH xx-xxi) 

 Celie does not hate God but the pre-set image of God 

that she has created in her mind through her convention. 

Through her mental and moral development, the image of 

God in her mind gets adjusted as she attains a complete 

maturity, becoming independent. The idea of the image of 

God, thus, changes with ones experience in life; with 

sorrows, happiness, love, hate, anguish, pain and the 

maturity they get. In the end Celie has all her family 

together, has freedom to live her life, is an independent 

woman economically and socially, she accepts the new 

image of God she has created. She finally attains peace of 

mind. 

 Everyone in this world has an image of God in their 

mind. Consciously or not, the image gets modified with 

time. As a small child one would have blindly accepted 

superstition which comes with the conventional image of 

God, but as a child grows the image of God is entirely 

different from the pre-set image. Sometimes the name of 

God persists but the image of God changes gradually. 

Celie‘s image of God here has been changed from a 

stereotyped pre-set God to a transcendental being on with 

all nature. 
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Abstract 

This research paper intends to show case the facts about immigrant Indian women issues from the most prolific and 

vociferous voice of the immigrant writer Chitra Banerjee Divakaruni. The conflicts between the past and present, tradition 

and modern culture and also between desire and reality is the core of this study. After migration, the lives of women in 

diasporic situations are painful as they are dislocated from their home as well as homeland. This dislocation sometimes 

enables women to disenthrall from native bondage and enjoy freedom unknown so long. It also lets them get caught in the 

web of psychical issues leading to their mental sickness. The two texts that are taken up for the study are Divakaruni‘s 

The Vine of desire and The Queen of Dreams. In The Vine of Desire, Divakaruni examines the contemporary experiences 

of the immigrants in America, especially of women‘s journey from distressed and oppressed conditions to freedom and 

discovery in the form of self transformation. The Queen of Dreams deals with Rakhi's identity crisis. Divakaruni defines 

and redefines her women through an in-depth exploration of complexities and conflicts during their endeavor to 

synchronize with the existing conditions in America. 

Keywords: diaspora, homeland, immigrant, identity crisis, migration 

 

Introduction 

 Indian diaspora is one of the largest Diasporas in the 

history. Migrants from India have spread all around the 

globe. For different reasons people leave their own country 

and move in search of a better life. Some of them seek job 

opportunities while some prefer to lead luxurious lives in 

well developed countries. Women move from their 

homeland on two grounds: either to pursue their higher 

education or to join their spouses. With much hope these 

women dislocate but what they experience is pain and 

perilous situations. The alien land does not accept them 

and let their dreams be realized. As an unwanted guest 

they are welcomed. Sadly their own relatives find them 

misfit and instruct them to transform their selves giving up 

the memories of home, rather the memories of the past, 

they carry with them. It is ones memories that prevent him 

or her to raise up to the standard of the present. William 

Safran has observed that; ―---they continue to relate 

personally or vicariously, to the homeland in a way or 

another, and their ethnic-communal consciousness and 

solidarity are importantly defined by the existence of such 

a relationship.‖ when they realize that their identity is lost 

and it‘s difficult for them to survive and so they start to 

think about their roots. German-Jewish philosopher 

Theodor Adorno rightly remarks  

 “Every intellectual in emigration is, without exception, 

mutilated, and does well to acknowledge it to himself. His 

language is expropriated, and the historical dimension 

sapped. The isolation is made worse by the formation of 

closed and politically controlled groups, mistrustful of their 

members, hostile to these branded different.”  

 

About the Author 

 Chitra Bannerjee Divakaruni, one of the outstanding 

voices of the immigrant writers, is an Indian-American. Her 

writings are set both in India and America focusing on the 

lives of immigrants especially women in America caught 

between two cultures that have an aftermath effect on their 

personality and their values of life. Living in an ambience 

that demands duality of behavior either compromising or 

uncompromising, brings complexities in one‘s life and this 

experience of Indian-born women has been capitalized by 

the author to express her concern for them through her 

fictions The Queen of Dream and The Vine of desire.  
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 What stimulated Bannerjee to choose writing as her 

career? Why her writings are clustered under the edifice of 

immigrant literature? These two are two vital questions to 

be answered in order to comprehend the powerful impact 

of her experiences in America, as felt in her delineation of 

both women characters. Chitra went to America to pursue 

higher education. Later her involvement in women‘s 

activist group opened her eyes to witness the 

―unapologetically complicated‖ lives of Indian women in a 

foreign land. Many diasporic writers have felt that there 

was no need for them to let their characters crave for 

freedom, gender equality and any other issues typical 

feministic in ones perspective. As Doshi refers to, a new 

woman has emerged forth: “With the advent of feminism, 

women have strived hard to achieve their identity.‟‟ New 

woman' has emerged in their writings-talking like males, 

defying male dominance, discussing her work-life 

experiences, adjusting her personal and professional life in 

a far better way than her spouse and rising much beyond 

issues of stale feminism. Chitra Banerjee‘s women are 

educated, empowered and economically independent and 

their problems are due to immigration experiences. 

However their experiences are different from one another 

and hence the problems they encounter with also vary. 

According to her they “….depend very much upon a 

person‟s psychology as to what is challenging.” Women 

don‘t have to be good to be the hero. Identity crisis and 

sense of alienation are two major predicaments 

experienced by her women characters.  

 The Queen of dreams focuses on the immigrant life of 

Rakhi. She is a second generation immigrant. Her mother 

Gupta, a dream-like, settles in America with her husband. 

She is a very amenable woman and takes care of her 

whole family. Rakhi is born and brought up in America. 

She takes America as her homeland, but comes to know 

about India and its culture through her mother. She 

develops American culture by birth and Indian culture by 

blood. She undergoes a sense of alienation in her journey 

for search of identity. As a third generation immigrant in 

America she struggles to live her life where she is treated 

differently by the society and people. Rakhi is confident 

enough to live her life all by herself. Though she gets 

divorced she moves ahead in life: “I sit on a fallen trunk 

and close my eyes in order to pretend better. This is my 

other fantasy, to live alone in the wilderness” (QD 83). 

Rakhi is a painter and also runs a profitable restaurant, 

The Chai House, with her friend Bella. After her mother's 

death, her father "helps her to innovate the Chai House 

into an Indian Snack Shop" (Divakaruni, QDS185), and 

named it as the "Kurma Shop". Her father shares all the 

cooking secrets, this strengthens their relationship and 

also aids her father to convey the cultural and traditional 

background of India. Once when the "Kurma Shop" 

catches fire, she remembers her mother's word that, 

"Calamity happens so we can understand caring" 

(Divakaruni, QD237). Because of this disaster, the 

relationship with Indian customers becomes more intense. 

Living as immigrants in America, the Indians rediscover the 

joy like an “unexpected oasis tucked into an arid stretch of 

dunes‟‟ (Divakaruni, QD196). The oasis they discover 

vanish from their sight one day.  

 The aftermath of the twin tower disaster on 

September 11, 2001 brings a sudden change in her life. 

Americans brand Indians as terrorists and express their 

obnoxious feeling towards her. Her business gets affected. 

She and her customers are attacked in the Kurma Shop, 

and are branded as terrorists. Her innocence is 

questioned. Her identity is doubted. With anger an 

American shouts at her: „„Looked in the mirror lately? One 

of them spits. You ain't no American! It's fuckers like you 

who planned this attack on the innocent people of this 

country.‟‟ (Divakaruni, QD 267). Though the issue is not an 

outcome of ethnicity it reflects upon the hatred the 

Americans had towards the south Asians as they strongly 

believed that they were responsible for the terrorism. 

Rudely shocked at the instant reaction of the white 

American, Rakhi continues to ponder upon his words that 

make her to suspect her identity and also perplexed: “But if 

I wasn't American then what was I?" (271).  

 She earnestly desires to go back to India for the trials 
that she faces in America exasperates every day. She is 
anguished to realize that her life in America is senseless 
and insignificant. She longs to return to her homeland to 
find her reality seeking her ancestral root and endure in its 
glory. So long Rakhi as a citizen of America has enjoyed 
being an American adopting the American ways in all 
walks of life that has assured her an independent and a 
comfortable life: “Rakhi likes the comfortable clutter of her 
life, the things she loves gathered around her like a shawl 
against the winterliness of the world.” But now Americans 
are unwilling to accept her as an American and that 
torments her psychically. A negligence in her own country 
brings depression to her and “She faces a sense of 
alienation in the sense of 'insider' and 'outsider' 
―(Divakaruni, QD32). She thwarts interrogating herself who 
she is and where she belongs to. She also comprehends 
the bitter truth that she can never go back to India. India 
exists in her life only as a memory of what her parents 
have narrated to her. All that she could do in America is to 
withstand the humility of bearing no identity as an 
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American and continue living here, a place that does not 
need her.  
 The Vine of Desire deals with the character of Sudha, 
who struggles to maintain her identity in an alien country. 
Divakaruni tried to sketch how immigrant Indian women 
transform themselves from traditional to modern wives in 
order to survive in an alien country. In this novel she 
focuses on Sudha and Anju who grew up together. The 
love and friendship that they shared between each other is 
very intense. At one point they are separated from each 
other when they get married. They get married on the 
same day. After marriage Sudha remains in West Bengal, 
whereas Anju leaves to America with her husband, Sunil. 
An emotional isolation happens between the sisters. The 
lives of both the sisters are crushed and gets complicated 
when they start obeying to the rules of a male dominated 
society. Sudha is constantly harassed by her mother-in-law 
for not having a child but soon she becomes pregnant. But 
instead of feeling happy in this precious moment, she 
insists Sudha to abort her unborn foetus when she came to 
know that it was a girl. Sudha refuses to get aborted. 
Sudha, who was a traditional wife and daughter-in-law so 
far, breaks the traditional Indian cultures related to 
marriage and decides to get divorced to save her 
daughter. Anju in America suffers a miscarriage and is 
deeply stressed because of this. "With the last of her 
strength, she holds on to something she heard a long time 
ago, in the another country, when she was not much more 
than a child herself: the dead are not irrevocably dead as 
long as one refuses to let them go" (Divakaruni 7). Though 
she is a brave lady, this incident breaks her completely. 
There is no one to share her sorrows and she knows that 
her husband does not like her. So she speaks with her 
dead child named Prem and also writes letters to her dead 
father which comforts her .She requests Sudha to be with 
her at this time. Sudha, who is ready to do anything for 
Anju, leaves her homeland with her daughter Dayita and 
visits her sister in America, Anju, to support her 
emotionally. There she starts to live independently and 
enjoys equal freedom which she cannot get in her 
homeland. Sudha falls in love with the American lifestyle, 
but often thinks about the Indian culture. She observes the 
American code people follow ‗Live for yourself ‘, emerge to 
trial to succeed in life in search of a better life. She 
believes that her remaining life would be in the alien land 
where she does not belong and wishes to adapt to the 
westernized life.  
 In California, Sunil, Anju's husband is attracted 
towards Sudha because of her beauty and commits sin 
with her. So with the guilt Sudha decides to move away 
from Anju's house. She manages to get a job with the help 
of Lupe, a friend in America. She gets a job of taking care 
of an old man. There she gets a separate room to live, with 
her daughter. She starts comparing the cultural system in 

America and India and comes to a conclusion that life in 
America is a challenge but is determined to face the 
challenge. But when Ashok, Sudha's old boyfriend, came 
to America, to take Sudha to India, she decides to go back 
to India with a hope of a more independent and enriched 
life. Divakaruni conveys that women have to be bold in 
difficult situations, through the character of Sudha. 
Rushdie in his Imaginary Homelands states, “exiles or 
emigrants or expatriates, are haunted by some sense of 
loss, some urge to reclaim, to look back, even at the risk of 
being mutated into pillars of salt” (10). 
 Through these two novels, Divakaruni, makes the 

following points, as for the immigrants in America 

struggling into two cultures is inevitable and endless. It 

mainly remains a part of personal experiences of the 

women that register the individuality of them and also the 

problems which affect women, the way they struggle to 

maintain a balance between desire and reality in an alien 

land. The identity crisis of an individual Indian in America 

remains unsolved. Divakaruni conceives the Indian 

women's immigration to the US as a journey from 

oppressed and depressed conditions to freedom and 

discovery of the self with the inspiration of western 

influence. The transformation in Divakaruni‘s women 

proves their strength to overcome any difficult situations 

that promote them as an extraordinary soul to survive by 

breaking all the bonds, going through the trials and 

succeed in their lives. Divakaruni takes these novels 

through different dimensions of women conflicts, which 

includes stabilizing their identity formation and the sense of 

alienation in the relocated life.  
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Abstract 

The study focuses on developing upper primary students in their English reading skills. Reading in English is very 

essential for children because they can have access to the world. It leads to the requisition of the other skills better. But 

most children in Tamil Nadu lag behind in reading skill. ASER (Annual Status of Educational Report) 2017 provided the 

report that ‗A fourth of children, (14-18 years) cannot read simple sentences in Tamil Nadu.‘ National Achievement Survey 

which was conducted in the year 2017 for 3rd, 5th and 8thclasses stated that the students were low in their learning 

outcomes especially in reading skills. Reading has three elements – symbol, sound and sense. Reading is the ability to 

interpret the written/printed symbols and understand the written/printed text. As the children are not the native speakers of 

English language they find it difficult to read. Tamil is a phonetic language it has one to one correspondence between the 

letter and the sound but it is not so in English language, so the students struggle a lot in recognizing and uttering the 

words properly. Multimedia possesses many numbers of advantages and it helps to make the learning experience more 

interesting and effective. ‗Reading should not be presented to children as a chore or duty. It should be offered to them as a 

precious gift,‘ says Kale Dicamillo. So the investigator has developed various activities using multimedia to enhance the 

reading skills of the students. 

Keywords: reading skill, multimedia, activity 

 

Introduction 

 English is a widespread language and it is the primary 

or secondary language of many countries. ―Reading is the 

gateway skill that makes all other learning possible‖, says 

Barack Obama. If one cannot read English, he‘ll not be 

able to access to the world. Reading in English is very 

important for the children as it open many avenues to 

them. It provides an opportunity to learn many things. 

Teachers teach children to read and when they are grown 

up they read to learn themselves. We live in the era where 

we overflow with information, but reading is the main way 

for the children to take advantage of it.So it is very 

important for a teacher to teach reading effectively. 

―Reading is to the mind what exercise is to the body.‖ says 

Richard Steele.Reading not only helps to improve 

children‘s vocabulary, it also helps to develop grammar as 

well as writing skill too. By referring many books and 

websites, the investigator has developed a set of activities 

focusing on children to develop their reading skills using 

multimedia.  

Importance of Multimedia in Teaching Reading 

 To help students become comfortable in the learning 

process. 

 Technology-based activities are sure to improve 

fluency in struggling readers which has received 

considerable attention. 

 Activities using multimedia have consistently shown a 

positive impact on students. 

 Multimedia assists the teacher to integrate the 

pictures, music and video into the classroom 

transaction and make the content more attractive to 

the students. 

 In the multimedia-aided reading classroom, the 

teacher transforms the static text into dynamic one. 

 Multimedia teaching modes include assisting self-

study mode, which is helpful to turn a passive learner 

into an active one through stimulating the initiatives in 

learners. 

 A Chinese proverb says, ―I hear and I forget, I see 

and I remember, I do and I understand‖. Keeping this in 
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mind the following activities provide opportunities for the 

children to experience, understand and achieve reading 

effectively. 

 

Activity 1 

 Introducing Fry Sight Words for the children through 

audio & video. The students first listen, look at the word 

and then read along with it. The students who are able to 

read the first list pass on to the second, then to the third 

and it will go on until they complete all the lists. 

 
Activity 2 

 The students are taken for computer programmed 

learning. A set of words will be displayed in the screen. 

The students have to click the right word according to the 

words they hear. This activity will reinforce the students in 

achieving the first activity. 

 
Activity 3 

 A set of words is given to students and when the 

investigator utters a word, the students circle the 

appropriate words. Through this activity the students learn 

to recognize the sounds and symbols. 

 
Activity 4 

 The words along with the pictures are shown to the 

students through power point. This helps the students to 

understand the meaning of the words that is used in our 

day to day life. After the lesson the students match the 

words with its pictures as an activity. 

 
Activity 5 

 A list of minimal pairs is provided to the students. 

Minimal pairs are pairs of words which differ in a single 

sound. They serve as a drill for practicing sounds. A 

recorded tape will be played for the students. First the 

students listen and then they read with the recorded voice. 

Finally the investigator will utter a word and the students 

will circle the exact words. This activity helps the students 

to learn the differentiation between the words. 

 
Activity6 

 A set of words in a card is provided to each and every 

student. The students listen to the audio tape and strike 

out the word one by one. The student who completes first 

says ‗Bingo‘. 

 
Activity 7 

 A set of sentences with contracted words is given to 

the students and each and every student is motivated to 

write the full form for the contractions. For example what‘s 

wrong? – What is wrong? 

 
Activity 8 

 Students are divided into four groups and each group 

is provided with a news item of a newspaper. The students 

are asked to find out the meaning for the new words 

related to the context using the dictionary. The group 

which finishes first comes forward and presents the gist of 

the news item. The group which presents the gist clearly 

will be given star. 

 
Activity 9 

 Digital story book with simple sentences is introduced 

to students. The students read it and after reading the 

investigator will raise the questions to test the 

comprehension level of the students. 

 
Activity 10  

 A lesson from the students‘ supplementary reader is 

given to the students to read. After reading, a set of 

questions will be displayed in the power point by the 

investigator. Then the students scan to find out the 

answers.  

 
Activity 11 

 Animated moral stories along with scrolling sentences 

are made to visualize by the students. The investigator 

clarifies the doubts raised by the students now and then. 

At the end of each story, the investigator asks questions to 

check the comprehension level of the students. This 

activity will help the students to learn the pronunciation too. 

 
Activity 12 

 The students are allowed to watch short stories 

through the LCD projector. Then the worksheets with 

simple questions will be provided for the students 

individually based on the stories they had watched. This 

activity provides exposure for the students to develop their 

reading skills. 

 
Activity 13  

 Students are divided into four groups and are made to 

listen to the excerpt of any famous personalities. After 

listening, the students discuss, draft, revise and finally one 

student from each groupcomes forward and presents the 

summary of what they have listened. 
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Conclusion 

 “Today a reader, tomorrow a leader.‖ says Margaret 

Fuller. Teaching children to read helps them develop their 

language skills and educate themselves. The investigator 

had taken an attempt to help the teachers in developing 

the reading skills based on the activities suggested in the 

paper. Every English teacher should understand his/her 

own roles and responsibilities and understand that it is the 

primary duty to develop reading skills for the students and 

make a huge difference in their life. 

 

References 

GeethaNagaraj. English Language Teaching (Approach, 

Method, Technique): Calcutta Orient Longman 

Limited, 1996. 

Sachdeva.M.S.A New Approach to Teaching of English in 

India: Tandon Publications, Ludhiana, 2006. 

Vallabi.J.E. Innovations in the Teaching of English: 

Neelkamal Publications Private Limited, New Delhi, 

2015. 

Bhatia.K. Teaching of English: Tandon Publications, 

Ludhiana, 2006. 

Aggarwal.Y.P. and ManishaMohanty (1998) ―Effectiveness 

of Multimedia Programmed Learning and Traditional 

methods of Teaching‖.Indian Educational Review, vol-

34, No 2 July-P57-66. 

National Curriculum Framework for Teacher Education 

2009 – NCTE – New Delhi. 

Vinod Kumar Kanvaria (2009) Orienting Pre-service 

teacher to develop education multimedia 

presentation.Journal of Indian education Vol – 

XXXXIV No-04.Feb-2009.67-73. 

Harmer.J. The Practice of English Language Teaching: 

Pearson Education Limited, Edinburgh, 2001. 

http://bjh.dadeschools.net/assets/fry_complete_1000.pdf 

https://www.usalearns.org/reading-to-learn-english 

http://www.inspiremykids.com/2017/20-inspiring-quotes-

about-reading-for-kids-and-students/ 

https://www.learn-to-read-prince-george.com/why-is-

reading-important.html 

https://www.nordangliaeducation.com/our-schools/al-

khor/parent-resources/our-school-

enewsletter/primary/the-importance-of-reading 

https://www.pearson.com/uk/learners/primary-

parents/learn-at-home/help-your-child-to-enjoy-

reading/why-is-reading-so-important.html 

http://www.readingrockets.org/article/using-multimedia-

support-reading-instruction  

 

 

 

 

 

  

  

https://www.usalearns.org/reading-to-learn-english
http://www.inspiremykids.com/2017/20-inspiring-quotes-about-reading-for-kids-and-students/
http://www.inspiremykids.com/2017/20-inspiring-quotes-about-reading-for-kids-and-students/
https://www.learn-to-read-prince-george.com/why-is-reading-important.html
https://www.learn-to-read-prince-george.com/why-is-reading-important.html
https://www.nordangliaeducation.com/our-schools/al-khor/parent-resources/our-school-enewsletter/primary/the-importance-of-reading
https://www.nordangliaeducation.com/our-schools/al-khor/parent-resources/our-school-enewsletter/primary/the-importance-of-reading
https://www.nordangliaeducation.com/our-schools/al-khor/parent-resources/our-school-enewsletter/primary/the-importance-of-reading
https://www.pearson.com/uk/learners/primary-parents/learn-at-home/help-your-child-to-enjoy-reading/why-is-reading-so-important.html
https://www.pearson.com/uk/learners/primary-parents/learn-at-home/help-your-child-to-enjoy-reading/why-is-reading-so-important.html
https://www.pearson.com/uk/learners/primary-parents/learn-at-home/help-your-child-to-enjoy-reading/why-is-reading-so-important.html
http://www.readingrockets.org/article/using-multimedia-support-reading-instruction
http://www.readingrockets.org/article/using-multimedia-support-reading-instruction


 
 

 
 60            Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol. 3 Special Issue 4         February 2019     E-ISSN: 2456-5571 

 
Double Marginalisation of Metis Women as Projected in 

Maria Campbell‟s Halfbreed: A Study 

 

G.PRADEEP 

Research Scholar, Department of English and Comparative Literature 

Madurai Kamaraj University, Madurai 

 

 
 

 
Abstract 

This paper attempts to demonstrate Maria Campbell as one of the eloquent Canadian literary women writers in handling 

the level of physical and psychological well-being of Metis women among multicultural Canadian society. Being a Metis 

woman, Maria Campbell understands the psychologically wrapped social causes, humiliation and degradation towards 

women, which can naturally immerse the physical and mental health of women. This paper uncovers the deep portrayal of 

Metis women‘s physical and psychological power manipulated towards the imprisoned laws of white dominant culture and 

male-dominated society. It also acts as an incentive to come over from the negative psychology, regarding the long term 

process seeded over every woman‘s mind that men are physically stronger and mentally superior. The motives, 

circumstances and internal action against Metis women in Halfbreed is interpreted through different angles by means of 

literary writing by exploring the fact that women are not weaker sex and tends to be physically equal and psychologically 

stronger than men. This paper highlights the physical and mental strength of the Metis women by analysing all stages of 

their life development with reference to Maria Campbell‘s Halfbreed in order to help women in acknowledging their own 

mind and body capability to defend themselves from male violence and to outsmart men in this modern world. Moreover, 

this writing endures the life of marginalised people, based on the physical and mental state of the protagonist named 

Maria in Campbell‘s Halfbreed. The aim of the article is to highlight the fact that the doubly marginalised Metis women are 

provided with superior strength, but only the male-dominated culture and society composes them as a weaker gender. It 

also explores the critical issues like physical feminism, women empowerment, positive psychology, male domination, 

oppression, liberation and betterment of life. The physical activity and psychological well-being of Metis women is depicted 

to explore the issue that the life experiences of Metis women are filled with complex situations and obstacles in 

comparison to men, so that, the article claims that the physical and mental health of women is not as equal to men but 

instead a bit higher than their opposite gender with reference to Maria Campbell‘s Halfbreed. 

Keywords: physical activity, psychological well-Being, marginalisation, women empowerment and male domination. 

 

 Halfbreed is Maria Campbell‘s debut autobiographical 

novel to depict the modern Canadian Aboriginal literature. 

This novel was published in 1973 to bring up not only the 

personal voice of Maria but also screams the voice of the 

whole half breed community people. The novel is about the 

struggles of Metis community people, especially about the 

struggles of women in handling weird situations like 

poverty, discrimination, unemployment, homelessness and 

pain. The story of this novel is the actual life experience of 

Maria Campbell as a Metis woman, filled with rugged and 

roughs. With respect to a valid point ―Pain is to be 

experienced, it never can be understood‖. The content of 

this article ‗Physical activity and Psychological well-being 

of Metis women‘ in the novels of Maria Campbell with 

reference to Halfbreed exposes the survival capability of 

Maria Campbell through her own protagonist Maria, whose 

physical power and psychological power assist her to 

endure life with courage. 

 Canada is taken on a definite arrangement with full of 

different groups and family. And the male is respected 

according to the group or so his lead over the group, but 

the case of women is atrocious, ghastly and terrible. They 

have been dominated badly and struggled to drive of their 

own life, dignity and purpose. In order to exalt their dignity, 

the Canadian women started to write their own kind of 

literature to stay-in with their ethic, folklore, habit, ritual, 

idea and custom. They started to preserve their cultural 

identity in the form of gathering oral tradition, folk tradition 

and exhibit in the form of writing. The oral literature 

became an efficient tool for the Canadian woman to raise 
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their voice against the white dominant culture.  

 Later, Canadian women writers started writing about 

their own identity, culture and environment to explain the 

exact cultural heritage of Aboriginal native Canadians to 

the global audience especially in the form of fiction. Even 

though they struggled against the white dominant writers to 

attain popularity, they got succeeded in conveying their 

inner ideas of who is original Canadians and what is the 

exact culture in Canada. Women writers raised the voices 

of their desire through writing as a way Maria Campbell 

raises her voice of desire as a halfbreed. The novel 

Halfbreed is an energetic attempt in revealing the hard try 

of a young Metis woman to escape from the discrimination 

and protecting the rights from stealing by the society. 

 The recognition of Metis women psychology and 

physical energy is quite impossible to understand clearly 

and distinctly without observing the literary character 

named Maria in Campbell‘s Halfbreed. A novel entitled 

Halfbreed by Maria Campbell is a story about a young girl 

Maria, who struggles to derive a happy outcome in her 

infelicitous life. Not only that, but she also faces so many 

hassles deputed by the society for being a half-caste 

offspring of parents belonging to different races. In the 

novel Halfbreed, Maria Campbell interwove the theme of 

feminism, Bildungsroman, socialism, coming of age genre 

to determine the pleasure and pain of marginalized people. 

The psychological well-being of Metis women helps in 

ensuring the women's development and women's freedom 

in Canadian society and the talk of women physical power 

divulges the relation between the physical exercise and 

psychological health. Here Campbell portrays the great 

physical work of Metis women and psychological health 

behaved like a tool to deal with the male-dominated 

Canadian culture. 

 Maria Campbell draws her own life experience to 

explain the critical social life situations of the aboriginal 

people, especially about Metis women in Canadian 

society. In the words of Norman Spinrad, ―The thematic, 

psychological and cultural concerns of a writer are more 

relevant than whatever literary mode he or she chooses to 

deal with in any given novel‖. That‘s why, in order to 

understand the mental and social problem of Metis women 

in Canadian society, it is necessary to study the 

psychology of Canadian author‘s own life experience, i.e. 

well mentioned in the autobiographical novel through the 

literary character named Maria. ―I write this for all of you, to 

tell you what it is like to be a Halfbreed woman in our 

country‖ (7). The psychological and physical connectivity of 

marginalised Metis women is clearly defined by analyzing 

the protagonist earnest activity in balancing the family unit 

and social unit. The development of halfbreed community 

is hereby structured using the personality development of 

Maria from girl child to woman novelist. Each and every life 

stage of life, Maria tuned her personality development, 

which acts as a key source to rise from the edge of 

society. 

 In literary fiction, we can find various women 

characters defining the simple terms of physical 

manifestation and psychological state. The character 

named Bertha in Charlotte Bronte‘s Jane Eyre helps to 

understand the negative psychology that results in 

unbalanced physical conditions. Women‘s positive way of 

thinking according to their lifestyle is penned through a 

character named Lizzie Bennett in Jane Austen‘s Pride 

and Prejudice which socially motivates every woman to 

admire her. Women‘s natural quality of attracting opposite 

gender through physical beauty is explained through the 

character named Cinderella. Some of the autobiographical 

novels from women writers tend to apprehend their own 

physical and psychological experience in their life. Bama‘s 

Karukku is a Dalit autobiographical novel in which the 

protagonist Bama is the author herself, who is doubly 

marginalised and suffers to come up in her life for being 

both a Dalit as well as a women‘s class. Toni Morrison‘s 

Beloved deals with the concept of slavery and speak the 

specified depth of humiliation practiced over the doubly 

marginalized African-American womanhood. Similarly, the 

author Maria Campbell‘s Halfbreed is a Metis 

autobiographical novel in which the protagonist Maria is 

the author herself, who is doubly marginalized and suffers 

to come up in life for being a Metis as well as a woman. 

 Maria grows up along with a classified crew and 

different group of Halfbreed community and their language 

for communication is entirely different from others and 

were a combination of hunters, trappers and farmers. 

Maria Campbell explores the positive emotional health of 

Metis women, which shields them from psychological 

pressure produced by white community folks. Halfbreeds 

people were emotionally attached to each other and loved 

their own kind. ‗Emotions are based on the range of 

temperament, personality, mood and motivation‘. With 

reference to the above statement, the emotional state of 

Maria in Campbell‘s Halfbreed is analyzed to reveal the 

Metis women‘s physical activity and psychological health 

‗Campbells never cry‘(33). The psychological aspects 

based on Metis women‘s lifestyle are defined to explain 

how any strong feelings can play a vital role in handling the 

external pressure of one‘s own life. 
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 Being a girl child, Maria disappoints her father whose 

desire is to provide a best trapper and hunter in 

Saskatchewan. Still, his psychological desire towards a 

boy child is vague and wished his daughter to be the best 

hunter. He even taught her to set traps, shoot a rifle and 

taught her to fight like a boy. On the other hand, Maria‘s 

mother tried to change her as a lady. Maria experienced 

an imbalance in her behavioural attitude because parents 

are the key role in childhood development. For an 

alternative viewpoint, it makes her become a mentally 

strong child to fight against the challenges, similar to a boy 

child. Maria‘s great grandmother named Cheechum taught 

her whatever she knew about living. This results Maria to 

learn male power from her father, female quality from her 

mother and life experience from her great grandmother 

Cheechum. This psychological state of Maria in her 

childhood made her to develop her personality into a 

strong-willed Metis woman among half breeds. 

 Half breeds lived in groups with music, dance, 

landscaping, hunting and fur trading. In her childhood, 

Maria was so excited to live among groups and started her 

hardships, unaware of the dark Metis history. After 

knowing that, half breeds belonged to Road Allowance 

People, she became mentally upset and started to hate 

them. Unlike her father, her great grandma Cheechum 

narrated her how the Halfbreeds came up against all the 

hardships. Maria understood that she had learnt her first 

real lesson and her life holds a purpose. After that she 

tried to defend her friends and cousins in front of those 

white kids, she faced them physically and psychologically 

and responded against them. 

 This physical and psychological will power made her 

work for the betterment of halfbreeds at the end of the 

novel. The psychological state of Maria‘s subconscious 

mind allowed her to get more attached to Metis community 

people. Accepting Sigmund Freud psychological theory, 

the subconscious mind of Maria in her childhood made her 

a love towards halfbreed. Though her conscious mind 

started to hate them after knowing their history, her 

subconscious mind reacted to care for them towards the 

end of the novel. 

 For being a halfbreed woman, Maria faced a problem 

striking from two different directions. As a halfbreed, she 

wanted liberation from the white dominant community and 

as a woman; she wanted to take care of her family. She 

thought that the spatial relationship between these two 

gaps can be filled by marrying a white community man. So 

that she can withstand against the discrimination from 

whites as well as protect her family from the welfare group. 

Failing in her attempt, she lost her marital relationship and 

family relationship. This emotional state of losing her 

identity and family leads her to move across western 

Canada, where Maria roamed in the rootless existence of 

day to day jobs and trapped in drug addiction, alcoholism 

and prostitution. 

 Love is the most dominant positive emotion of human 

beings. Romantic relationships can make life meaningful 

and complete. Hence failure in making love and romantic 

relationship leads to a psychological anguish and make 

physically miserable. In her school days, Maria loved one 

of her classmates. He was not so loyal to her love and 

finds another girl. This pushes Maria into a deep state of 

anger towards men. Her first love doesn‘t add colour to her 

life and she started to loathe men. Her marital relationship 

with Darrel is horrible and dulls the brightness of Maria‘s 

life. Her romantic relationship with David seemed to light 

up her life, but soon the light travelled faster after their 

mutual desperation. 

 Maria Campbell exposes the influence of physical 

activity in mental health through her remarkable childhood 

incident. Maria stood up number one in the heart of her 

father until her brothers Jamie and Robbie involve in 

physical activity which helped Maria‘s father in many ways. 

Maria became very resentful, jealous and stroked her own 

brother. Stuart J.H Biddle and Nannette Mutrie suggest 

that,  

Gender differences are highly reproducible and one 

of the most consistent findings in the literature. 

Promoting physical activity in girls seems a particular 

challenge although trials with adult suggest that 

more women than men show interest in taking part. 

One explanation for the gender difference is boys 

and girls are socialized at an early age to believe 

that physically demanding pursuits are more male 

oriented particularly some sports. It is also possible 

that reward structures in sport and physical activity 

will be different between males and females. 

Interestingly, when adolescent girls are attracted to 

play sport, their overall physical activity levels equate 

to those boys (138,139). 

 In order to seek her father‘s attention, she started 

scoring well in the ballgame than Robbie and Jamie. Maria 

was physically and mentally active than her brothers in the 

ballgame. Maria Campbell justifies that women‘s physical 

power is not merely less when compared to men and 

suggests that women who involve themselves in physical 

exercise can attain both positive psychology and positive 

physical image. 
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 ‗Dammit you boys! Maria can do it and she‘s a girl! 

Can‘t you do it at least half as good? If you can‘t, I‘ll send 

you with old ladies and get her to help me!‘ (33). 

 During the summer trips, Maria along with her family 

used to head for the bush to pick Seneca root and berries 

on horse carriages to sell those collected stuff on the town 

side for their economic assistance. They always receive a 

warm welcome from the townspeople and gets insulted by 

them. On witnessing them, the white woman and the 

children mock, the shopkeepers will check them off and 

the crowd will maintain a strict silence. Those summer 

days in town seemed to be psychologically and physically 

unbearable for Metis women. In the absence of men, 

women started to defend themselves from the physical 

violation, sexual abuse and humiliation. The physical 

aggression of Metis community women is as equivalent to 

men to defeat enough the white dominant men.  

 Maria Campbell‘s acceptance of personal 

responsibility and social responsibility mended within the 

community boosted her self-esteem and self-worth. 

Maria‘s physical activities act as a natural mood lifter to get 

relief from her stress, anger, relief and depression. Maria 

Campbell exposes that women tend the quality to manage 

psychological pressure at home and physical hardships at 

work where men fail to possess this quality. Maria‘s 

shipshape physical activity helps to improve the positive 

relationships with her community and boosted her energy 

level to work more for her family. 

 Maria Campbell explores her bitter marital relationship 

through Darrel, who was not only a white man but also a 

white devil. Darrel's family degraded Maria for belonging to 

halfbreed community and often insulted her. Darrel often 

came home drunk and he started to hit Maria whenever 

the mood hit him. Being pregnant, every woman should be 

handled with care, but in case of Maria, she lived a life of 

hell but still managed the hell though. Physically and 

psychologically the most painful and exhausting processes 

of mankind are to give childbirth. She was psychologically 

prepared by noticing her mother‘s physical pain and 

psychological pain and sowed the seed of roughness into 

herself in each and every stage of her life. Because 

Maria's mother feels often sick and spent three months in 

hospital after an operation on her throat and died when 

she gave birth to her eleventh child. 

 Darrel finally left Maria with a girl child named Lisa 

and decided not to come back again. Maria was left with 

no money, no groceries and her child. Maria decided to 

move to Calgary along with her child, Lisa. She became 

mentally tired, depressed and planned to commit suicide. 

By nature, physical activity produces a chemical substance 

called endorphins in the brain, which acts as a natural 

painkiller and its key role is to reduce stress, depression 

and anxiety. As a result, her attempt ended up with 

hospitalization denoting that Maria is physically strong 

because even eight bottles of Iodine fails to kill her.  

 According to Sigmund Freud, fulfilling one‘s desire by 

means of creative writing is socially acceptable, whereas 

fulfilling with evident daydreaming is not. Likewise, Maria‘s 

desire for her native welfare tempted her to return to her 

own community. Maria began to educate herself on 

Aboriginal history, even though she was neglected by the 

Aboriginal activists in Canada. The research she thought 

would help people actually turned against her and they 

were soon branded as communists and the government 

planned to further marginalise the Aboriginal people. The 

psychological well-being of Maria doesn‘t allow her to visit 

disappointment and she turned to watch over Cheechum‘s 

physical activities, who exercised over hundred and four 

years for the economic assistance of halfbreeds.  

 Women‘s physical and psychological contribution is 

very much essential to any kind of revolution. She ended 

the novel mentioning, ―I have brothers and sisters, all over 

the country. I no longer needed my blanket to survive‖ 

(157). The blanket remarks Maria Campbell‘s physical and 

psychological well-being which clears her obstruction that 

stands in her way. She wanted all of the people together to 

defeat the common enemies irrespective of the race, class, 

gender and ethnic groups. The growth of Halfbreed 

community depends on the growth of Metis women, as per 

the article‘s depiction Maria Campbell‘s positive 

psychological and physical well-being made her to remain 

as a successful Metis woman among Aboriginal people.  
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Abstract 

This paper focuses on the ―Politics of Gender Identity‖ in the novel Swimming in the Monsoon Sea by Sylam Selvadurai, 

that projects the isolated life of gay people from society. Sylam Selvadurai is one the flourishing Sri Lankan authors, who 

has a strong engrossment towards the life of the gay people. Moreover, his entire novel deals with gay protagonist and 

their struggles in order to claim gender identity. Therefore, Sylam Selvadurai wrote this novel Swimming in the Monsoon 

Sea with the tone of LGBT relationship and it also deals with the conflict between the homosexual and heterosexual 

society. He mirrors this conflict by presenting the characters named Amrith and his cousin‘s family. Being a homosexual 

Amrith‘s life is like twilight moment. This confusion state has isolated him from others. His femine quality within himself 

urges him to fall in love with Niresh. This oppressive state of Amrith is one of the reasons for him in order to prove his 

identity. The struggles of Amrith in this novel are uncovered through some incidents he experienced in his life. All these 

incidents echo the ideas of Judith Bulter‘s Queer theory. Therefore, the politics of gender identity occupies the center 

stage in the novel. 

Keywords: homosexual, heterosexual, gender identity, struggles 

 

 All human beings are in need of fulfillment. They have 

great through to reach the goal of completeness in their 

life. For this case, Literature is successful aid to express 

one‘s thoughts. It observes, contemplates and remits 

human insights. It exposes and echoes an individual‘s life 

and their social nourishment.  

 This statement is true that LGBT literature. It visibly 

emulates the life of a gay in proving gender equality which 

helps gay‘s to receive their space in the world. Gender 

studies occupy a special pace in literature in all over the 

world. Society determines the individual‘s gender identity 

in accordance with gender role and gender expression. 

Gender role persistently concerns the expressions of 

attitudes that indicate degree of your maleness or 

femaleness. Gender role is the public expression of one‘s 

gender identity. It depends upon the biological factors such 

as biological male subjected to be a man in society and 

biological female subjected to be a woman in society. 

Cultural and historically, stereotypical idea on gender is 

deeply imbibed in society, which acts as a barrier to attain 

gay‘s identity in society.  

 For applying this study in this novel Swimming in the 

Monsoon Sea, we could see the binary opposition between 

homosexual and heterosexual society is depicted in this 

novel through the conflict that exists between protagonist 

Amrith and his cousin‘s family. Being a homosexual, 

Amrith life is like twilight moment. This confused state has 

isolated him from others. Amrith‘s holiday plans seem 

unpromising but after the arrival of his Canadian cousin 

Niresh, his life becomes storm-tossed. His feminine quality 

within himself urges him to fall in love with Niresh. 

Everyone knows the sexual orientation of Amrith. As a 

result, his fellow students and family members 

underestimate him. This oppression state of Amrith is one 

of the reasons for him to lose his identity. Therefore, he 

undergoes lot of struggles in his life in order to prove his 

identity. Struggles of Amrith in this novel are uncovered 

through some of the incidents he experiences in his life. All 

these incidents echo the ideas of Judith Butler‘s Queer 

theory. Therefore, the politics of gender identity occupies 

the centre stage in the novel. 

 The idea of Gender Identity and inner turmoil is 

highlighted with Judith Butler‘s view of Queer theory. 

Butler‘s in her work Gender Trouble: Feminism and the 

Subversion of Identity talks about the stereotypical idea of 

the culture play a vital role in the concept of Queer theory. 

This idea of culture says that bodies are already inscribed 

by history and culture. Body acts according to the idea of 
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culture and history. Therefore, soul considered body as its 

prison. In order to get liberty form body, the soul assumes 

parody and mimicking the excepted gender. This idea of 

culture is associated with the novel‘s Protagonist Amrith. 

Being a homosexual, he loves his cousin Niresh like a girl 

loves a boy or boy loves a girl. However, he does not 

expose his love for him through posture and gesture 

instead his thinking, parody and mimicking his cousin 

Niresh exposes his interest in him.  

 The loss of identity is also given prior importance in 

this novel Swimming in the Monsoon Sea. Erik Erikson 

says that, in every individual life identity plays a vital role. 

Moreover, it tells who we are to the outside world. If 

someone lost it, It is like a drop of water which losses its 

identity when it joins the ocean. In the socio-cultural jungle 

of human existence, there is no feeling of being alive 

without a sense of identity. Unlike Erik Erikson, Judith 

Butler also says about Identity crisis by exaggerating the 

term ―I‖ or one‘s own identity, the society create abject 

within one self. This resulted in the loss of one‘s own 

identity. Similarly, in this novel, the protagonist Amrith 

loses his identity in his life. Behavior of Amrith differs from 

others. As a result, shyness chains him. He feels that his 

shyness and silence make him isolated from others. In 

front of others, he is like an invisible boy. His identity is lost 

because of his orientation. He understands his loss when 

he turned thirteen. He feels that a change had occurred 

within the body. His orientation builds a bridge between his 

conscience and body. Consequently, he undergoes 

identity crisis in his life. As an impact, he creates his own 

boundary within himself as well as inner world of his self 

and outer world of society. These entire incidents make 

Amrith to undergo gender identity crisis in his life. 

 This incident shows that struggles are natural for 

everyone‘s life, but in the life of gay people they struggle in 

order to prove their own identity which is indeed pathetic. 

The name of the novel Swimming in the Monsoon Sea 

reflects the emotional outcome of Amrith. The monsoon 

can have a destructive force as well as Amrith‘s emotions. 

Amrith‘s journey of self-discovery is a hard and lonely 

swim battling against strong currents. This depicts the 

struggles of gay people in the society.  
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Abstract 

The Colonisation of Colombia began in 1499 and lasted till 1550. The politics in Colombia has been over looked by two 

rival parties. The conflict between the rival parties was not merely of ideological differences but for power and privilege 

that was prevalent in Colombian political system. Gabriel Garcia Marquez‘s novel One Hundred Years of Solitude deals 

with Colombia‘s independence from America and discusses the post- independent crises in Colombia. The people in 

Colombia have got their independence but still they lack their identity, and this novel focuses on writer‘s struggle in helping 

the native people to establish their own identity.  

Keywords: colonialism, colombia, identity, independence 

 

Introduction 

 Gabriel Garcia Marquez, one among the writers of 

Latin America, has analysed the continent perfectly. The 

social- political complications, cultural richness and racial 

differences hold a major place in his novel. Marquez‘s One 

Hundred Years of Solitude is his master piece and the 

novel takes places in the Utopian foundation of the town of 

Macondo.  

 Jose Arcadio Buendia most liked man in the village, 

who maintains harmony of the village. He had set the 

houses of the village in such a way that the water from the 

river should reach all the houses in the village with equal 

effort one puts in. This symbolizes the equity among the 

people in accessing the water from the river and receiving 

equal protection from the sun in the streets who resides in 

the village.  

 Marquez wishes to bring wisdom back to Colombia 

from political instability. The novel portrays the instability of 

Colombia with the plague of insomnia, which makes the 

people forget their name, significance and uses of the 

objects. He also attempts to constitute the national identity 

of Colombia, through the Buendia family in the fictional 

town Macondo, the story states the neocolonial period of 

the Colombian continent. Garcia Marquez has revealed 

himself that, One Hundred Years of Solitude could also be 

read as an account of Latin American history. 

 Colombia gained postcolonial independence in the 

early nineteenth century, but yet it had not properly formed 

its own independence nationhood but gave rise to the 

oligarchic control. The Colombian government formed after 

independence was often structured by autocratic 

authoritarian regimes. Thus, the political instabilities of 

Colombia complicated its rapport with the continent. After 

independence, Colombia got subjected to many political 

conflicts, the Conservatives and the Liberals struggled for 

absolute power in the warfield. This resulted in the War of 

a Thousand Days and La Violencia. War of a Thousand 

Days was estimated for 100,000 deaths whereas La 

Violencia led to the tragic demise of roughly 300,000 

people. The Conservatives wished to restore Colombia 

with its Catholic Arcadia policy to support Spanish 

traditional legacy and Catholicism. On the other hand The 

Liberals, sought to modernize the country. 

 One Hundred Years of Solitude was published after 

the war of La Violencia, thus it is not too far-fetched to 

argue that the novel is stepped in immediate political 

concerns, as Garcia Marquez attempts to make the 

essence of what his country had experienced due to the 

colonization. This reflects the nationhood of Colombia after 

its independence from Spanish domination. War and 

Violence becomes an essential part of the novel, as the 

tragic element play a vital part in the history of Marquez's 

country. History and past of Colombia plays an important 

part in constructing nationhood, war, violence that are 

deeply discussed in his novel consequently which had 

influenced him.  

 In One Hundred Years of Solitude, the significance of 

war becames a part of the historical backdrop against 

which the Buendia family and Maconda are being framed. 

It all starts with the influx of Don Apolinar Moscote, a 
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magistrate appointed from Bogota to oversee Macondo. As 

a unified personification of the Conservatives, the 

ambassador of the central government, asks the locals to 

paint their houses blue to celebrate national 

independence. Thus Don Apolinar Mascote brings national 

politics to the microcosmic scene of Macondo, where 

before his arrival, the boundaries between the two parties, 

are made very vague. While he and his leftist supporters 

wander the various regions, he asks Arcadio, who is also a 

defender of Liberal, to impose order upon Macondo.      

 The mixture of blue and red paints attests to the fact 

that the clear boundaries between the two parties does not 

exist. This led Colonial Aureliano Buendia‘s 

acknowledgment to belive that people fighting for their 

ideologies is ridiculous, as these ideologies cannot be 

defined in their own terms. In order to define their 

ideologies, both the Liberals and the Conservatives has to 

build the image of their opposite party and base their 

dogmatic beliefs on such image formation. 

 Garcia Marquez is deeply hurt by the double 

standards of the leaders of the two parties who fight for 

pride and power without any ideological base. But the 

innocent people obsessively follow their leaders in 

ignorance. Garcia Marquez lays the twisted and cunning 

nature of the leaders of the two parties naked before the 

people of his nation, who till now have been identifying 

themselves with either of these two parties. It is time for 

them to come out of the control of these parties and form a 

new identity for themselves. The reformation of events 

related to these political parties will bring the people to light 

and make people march towards a new identity of their 

nation.  

 Garcia Marquez highlights the fact that neither the 

Conservatives nor the Liberals manage to gain a firm grip 

in Colombian politics and seems as time does not yield 

any development. His burden was to present the true 

nature of the major political parties of Colombia to his 

native people and make them conscious of the futility of 

the civil wars which were fought between the two parties. 

 The episodes of the Banana Strike and military 

repression in One Hundred Years of Solitude constitute the 

highest point in Garcia Marquez‘s extensive history of 

Macondo. They are among the most forceful and dramatic 

scene, packed with socio- political suspense, capped with 

bloodthirsty horror and followed by strange official silence 

and a fantastical rain. It is the last occasion in which the 

Macondons and their Buendia leaders collectively resist 

the interfering of a high- handed central government. 

Garcia Marquez reconstructs the banana events with a 

vengeance to show the true history which was changed by 

the authorities of the Banana Company and the 

government. He passionately clarifies the history of the 

subcontinent by rewriting the events surrounding the 

Banana Company. He exposes their tradition of changing 

the history, because the authorities hush up the massacre 

of the striking banana workers and the roundup and 

disappearance of all probable subversives, claiming that 

Macondo is a nonviolent and happy community where 

social harmony reigns. 

 With a vengeance, Marquez reconstructs all the 

incidents pertaining to the banana massacre with minute 

details to show the truth to the world and thereby, he wants 

to give a new face to Colombia. He plunges into the 

nightmare of neo- colonial Colombian history, as a strategy 

of liberation. 

 

Conclusion 

 Garcia Marquez, relentlessly criticise the corrupt 

nature of power as well as of those who perpetuate 

conditions of dependency and suffering. Colombian politics 

was mired in the fierce tug of war between its two main 

political parties. Separated by ideological differences, the 

rivalry between them has been the cause of the various 

civil wars and internal conflicts. The study deals with the 

Utopian foundation of the town of Macondo and its 

consolidation, development, expansion, crises, decline, 

destruction. Marquez tells a myth about the birth, not of a 

man as a biological being but Latin America as a culture. 

Thus, with the close analyses of the novel, it is believed 

that Latin America is the combination of two communities 

and their cultures, right from the discovery.  

 Marquez puts an end to the history of the colonizers 

which is nothing but the obliteration of the history of the 

natives and bring to existence the true history of the 

nation, the history of decolonization. He reconstructs the 

history of Colombia in order to construct a new identity for 

his nation.  
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Abstract 

The world takes its shape with the evolution of language. The language brings life to the people's thoughts and feeling 

which is conveyed to the others to conceive of culture. There are enough sources help to develop the language, in turn, 

give different dimensions. The evolution of language has emerged through so many reasons, in that globalization is one of 

the significant sources to bring incredible changes. English language and globalization are the two sides of the coin in the 

modern era as the English language compliment the Globalization and the vice versa. English language usage becomes 

more inevitable in the trade and commerce in international level. As a result of globalization, the workplace needs multi-

talented personnel with the fullest communication skills. Hence the international status of English has improvised with the 

globalization concept. ‗The Queen‘s‘ language has become a trade language and brings the ‗international status and value 

in trade and commerce. The language skills make the man successful in the entire endeavor in business. This article 

brings some notable impact of globalization on the English language. 

 
Introduction 

 The prime source of communication is language and 

its skills. This magical gifted communication skill may do 

wonders and bring unexpected results in the business and 

professional life. People can get the right response to their 

ideas and thoughts with others. As we all know, the 

language is God‘s boon to the human beings which makes 

as pride and differentiate us from animals. The world is 

spread to the vast area and each area comprises of 

different languages according to the environment and 

lifestyle. Every developed country has defined national 

language, with its variety of local languages spoken and 

understood. Every country has different regions regarding 

its biological and atmospheric situation as its language 

underwent some changes too which is followed by people 

in that region. Some languages are well defined in spoken 

and written forms and followed by millions of people. In 

that list, the English language emerges as essential to 

communication in many countries due to its several 

dovetailing factors. First of all, it is the language which is 

recognized as the most common foreign language. This 

‗common‘status makes the two different people who come 

from different countries become familiar with and success 

in their business. That‘s why all over the country in this 

world give preference to learn this ‗common language‘ in 

order to get in touch with an international standard. 

Especially the excellent speaking skill in the English 

language gives a dignified status to that person and makes 

his venture victorious and unbeaten events. This will help 

people to become a renowned person and laurels will 

easily reach to their life. The following paragraphs provide 

a certain significant impact of globalization on English.  

 
Status of the English language 

 From the primitive stage, the human being has been 

using language as a medium of communication and taken 

enough changes due to the needs of the world. Today, the 

Globalization epoch creates a unique status to the English 

language as the most respected possession of 

communication. In other words, the English language is 

treated as a repository of smartness and intelligence in this 

Global village. English language has taken the position of 

shrewdness and penetrates into the business and 

professional tactics to create advancement in career. In 

addition to that, it becomes a machine to mint quick 

money. Day by day it grows magnanimously and helps to 

forecast the vision of the future world. Hence, 

communication in English is not only a delightful attempt 

but a task to achieve the expected goal or success.  Now a 

day‘s communication process is the soul and blood of any 

organization functions wherein mutual interactions are 

created and exchanged through the language of English. 

 The role of English in the field of education is 

incredible and the advancement of education is 

questionable without this language. In the urban part of our 

country, institutions are creating attention to teaching 

encourage the students to learn English as a medium of 

education as well as a second language. Few countries 
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are not following the English as an official language, even 

though they are ready to accept it as a language for 

science and engineering. Because of its simplicity and 

easy principles lead to understanding the concepts of 

difficult facts of science. Most of the research studies are 

found in the English language is another reason to be the 

language of Science. The students at the university stage 

study almost all their subjects and make their projects in 

this language in order to make the material more 

accessible to international level. All these wonderful 

transfer of knowledge is possible through globalization.  

The word Globalization is the word which brings the 

liveliness and advancement to all economists. It is a 

magical word that shrinks the world market as a ‗global 

village‘ and made possible to get anything from anywhere. 

Hence the entrepreneurs, governments, economists and 

scientist achieve a Himalayan height through this language 

of English. In other words, English is the trump card for the 

rapid development across the globe in all areas and the 

terms of Globalization changes the culture, tradition, 

customs, lifestyle, economy and science and technology of 

the world.  

 Promoting Globalization is possible only through 

education by the common language. Hence, the policy of 

teaching all subjects in the language of English is a policy 

of globalization. This policy promotes the pulling down of 

linguistic barriers as well as encourages learners to travel 

freely across national frontiers. English is the only 

language which attains the status and enjoys a position as 

the ‗second language‘ in many countries including the Arab 

world. The English language has taken a new birth and 

grows rapidly with high speed after globalization. The 

reflective language has become a language of economic 

value to decorate the world with a new colour. 

Globalization motivates the companies to use English as a 

medium of trade to reach their products across the globe. 

There are consistent advertisements in print and electronic 

media in the English language which sweeps out all the 

other modes of advertisements. Globalization leaves no 

stone unturned in the demand of comprehensive 

transformation of society. Its impact on language and 

culture are very visible in every facet of human life.  

 Another boon of English language in the globalization 

era is the ‗Internet‘ in which all most all materials in 

websites are created in English. Even the sites which are 

created in other languages are often ready to take the 

option to translate into English. It is the primary language 

of world-class report and most of the newspapers and 

books are written in English published in greater number 

than any other language. Whoever are the people and 

wherever they live will find some of these books and 

newspapers available. In fact, the people who can 

communicate in English will take a position internationally 

and dominate people as they collect and find more 

information regarding nearly every subject.  

 
Makes Learning English Easy 

 The global force of the English language is 

acknowledged by all and established the globalization 

concept. In this virtual community, the English language is 

considered as a storehouse of wisdom and wit. The 

distinctive part of English is the words and the ideas of 

other languages would be adapted without much fuss and 

that stem from the earliest development of English and its 

geographical distribution. Flexibility is the asset of English. 

Despite its common ground with the languages like Latin, 

Dutch, Greek etc., is constantly adding new words every 

year from various sources. For instance, Shakespeare 

alone invented more than 2000 words in his lifetime 

showing how rich and limitless the language is. It is an 

extensive bay of the world which helps us to know about 

all the day to day progress taking place throughout the 

world. Many people wrongly perceived that Standard 

English is right. This wrong notion has been developed 

because of its difficult and confusing structure. It seems 

like completed but actually, it is very easy to learn. It can 

be learned through the vast selection of resources 

including TV shows, movies, music, podcasts, books and 

websites etc., especially by the means of the internet it is 

very easy to gain considerable proficiency in English. The 

ability to speak in English is a boon to all professionals‘ life 

because it gives wider opportunities and improves their 

day to day life. The social distance or geographical 

boundaries has never stopped anyone in learning English. 

In spite of its complex structure, the English language 

deserves its respect. 

 
Travel and Business 

 Globalizations instigated the worldwide trade and 

marketing and motivate the people to have connection 

crossed the national boundaries.  This kind of great 

connecting people event across the countries is done by 

the English Language.  Hence the language of connecting 

people or ‗contact language‘ has brought everything 

possible and the English language made Globalization 

more effective one. The English made possible to 

understand and communicate with different people and 

can stimulate them to travel around the globe. It has 

attained the status of the international language, people 
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find it easy to get assistance from anywhere in the world. 

As people are connecting with the internet and can use 

anywhere, make it available to test and correct the 

language easily. The significance of the English language 

progressed day-by-day as all internet sites are using it as a 

prime option. English language skills especially the 

speaking and writing skills will help people in any business 

venture to reach its target height. When a situation arises 

to the businessman to visit some offices, companies, 

governmental organizations he will realize the significance 

and value of English. Any person who is not much sound 

in academic performances but excellent in communication 

skills will take a higher position and lead the company 

efficiently. The English language has the potential power of 

commanding language. Multi-National companies who 

want to function at an international level recruit only the 

candidates who are well versed in the speaking and writing 

skills in English. When globalization spread like a wildfire, 

the people started to acquire the English language to meet 

the requirement of their survival. Due to technological 

advancement in production, transportation and 

telecommunication; company staff must have a firm 

customer‘s supports around the world. Globalization 

makes this kind of rare connection with people around the 

world under one roof and provides all kinds of guidance in 

ready hand to make the world level business as a 

successful venture.  

 

Conclusion 

 The English language has taken a new and 

progressive status after the Globalization. In fact, the 

lifestyle of human beings has changed into an international 

level by accessing easily with the global village. The 

common man has reached the status of the affluent group 

and progressing further on the light of globalization and 

English language. It becomes easy for him as he is aware 

of the selection process and the in-depth knowledge of the 

changes involved in it. Communication skills and selecting 

an appropriate word to the context is the major 

requirement in the selection process. Today, people 

started to read the news in English to cope-up the 

expectation of Globalization and absorb every event of 

worldwide through English. People accepted that the 

English language is a part of their life and they are strongly 

motivated to learn it because they know it will put them in 

touch with more people than any other language. English 

Language gives explicit scope to work internationally and 

creates the confidence to face the world with courage. This 

confidence will bring all the success in their life with a 

constructive approach. 
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Abstract  

Ashokamitran‘s novel Water, which is translated by Lakshmi Holmstrom, deals with the lack of water during the drought 

that affected Madras in 1969. The protagonist of the novel is Jamuna.  However, the street and water play equally 

important roles. The entire conflict revolves around the difficulties the residents of the street face in procuring water. At the 

same time water, considered a purifier, runs parallel to the life of Jamuna. Initially, the lack of water exhibits the 

deprivation of self-respect and identity in Jamuna. Later, the arrival of rains and the hope of Jamuna is interlinked and the 

reader is able to understand that Jamuna‘s life trajectory is going to be decided by none other than Jamuna herself. This 

paper is a study of the symbolic relationship of water with all the conflicts that happen in the street and especially in 

Jamuna‘s life. 

Keywords: water, drought, self-respect, identity, relationships, tradition, conflicts 

 

Introduction  

 Water as a symbol portrays different meanings to 

different people. From time immemorial, water has been 

portrayed as a source of life and destruction in cultural and 

religious beliefs. In India, water plays a vital role in the 

collective consciousness of the people. The place where 

the water originates is worshipped as God and the water 

that flows is the life line of farmers and the water that 

stagnates is a source of diseases afflicting people. Water 

is used for ablutions, religious rituals and to bathe the 

dead. Water is a life-giving source. Humans need water to 

survive. But the same water can bring hardships to the life 

of humans through of contamination and flooding. And the 

lack of water brings untold miseries. 

 Ashokamitran, one of the foremost modern Tamil 

writers, has written the novel Water which is translated by 

Lakshmi Holmstrom. The novelist weaves a story based on 

the water scarcity faced by Madras (Chennai) in 1969. The 

characters‘ lives are interwoven in the act of finding a pot 

of water for their daily needs. The story takes place in a 

street most affected by the lack of water due to dried-up 

wells and the ever-reducing supply through the hand 

pumps located at each house. The novelist describes the 

happenings in the street without commenting on the lack of 

infrastructure or for that matter the lack of water. The 

characters in their conversation convey the agony they 

face in their life because of the drought. The novel could 

be described as a portrayal of life during water crisis and 

also as a microcosm of the society of the times.  

 The novel has several characters but most of them 

unnamed. They are addressed as Mama or Maami which 

are endearing words to address elders during that time. 

The protagonist of the novel is Jamuna. However, the 

street and the water are also given equal importance. 

Jamuna with her younger sister Chaya occupies the 

majority of the novel but their life, especially that of 

Jamuna, runs parallel to the life of the street and water. 

Baskar Rao, another character who plays a vital role in the 

life of Jamuna, is responsible for the emotional and 

physical exploitation of Jamuna. Chaya is almost a 

nemesis for Baskar Rao but is tied down by her love for 

Jamuna. 

 The novel starts with Jamuna lying on her bed 

listening to the water pumps being worked on in the early 

morning. She goes down with two pots to get water. The 

land lady‘s family is busy filling water while all other 

tenants wait for their turns. A tenant already bathed, with a 

wet towel on her head and sari which was draped rather 

than tied says to Jamuna, ―Why are you pushing up so 

close? Can‘t you see I‘m madi? Stand some distance off‖ 

(p.16). According to the note provided in the novel ―madi‖ 

is a ritual purity maintained by some orthodox Brahmins. In 

the latter part of the novel Jamuna tries to help an old lady 

carrying a pot of water who falls down. Jamuna springs to 

rescue her water pot. The old woman yells  

 ―Don‘t touch it. Don‘t touch it‖ (81). Eventually a crowd 

gathers and Jamuna helps the old lady get back to her 

feet.  Someone in the crowd picks up the pot and the old 
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lady on seeing this becomes very weak and pours the 

content onto the street. This again shows how in times of 

water crisis too people stick to their beliefs and in the 

name of religious purity illtreat others. Water which is used 

to cleanse oneself at the time of ―madi‖ becomes impure 

when the pot is touched by someone. The quality of water 

doesn‘t change but the mind of person changes which 

shows a lack of acceptance and a kind of discrimination 

that is observed by some in the street in the name of their 

superior birth recognised by their religious beliefs. 

 The novel also reveals the travails the people in the 

city undergo during the hours of water crisis. The life in a 

city offers opportunities, comforts and money but it comes 

at a price.  It depicts the apathy of the corporation at the 

time of water crisis.  

 Jamuna who is a 28-year-old Telugu woman could 

also be considered a Brahmin.  She lives along with her 

sister Chaya in the rented house in the street. Chaya is 

educated and is a working woman whereas Jamuna‘s 

dream is to appear in movies. Chaya has great respect 

and love for her sister but she opposes one thing that 

Jamuna does. That is her association with a married man 

Bhaskar Rao, a self-claimed film producer who has 

promised to cast Jamuna as a heroine once he finds 

financiers for his film. This becomes a point of conflict 

between Chaya and Jamuna. Chaya tries to wean Jamuna 

away from Bhaskar Rao but fails.  

 Jamuna has to live amidst external discomforts that 

she faces every day. She is conscious of the water pumps 

being worked on, the availability of water at the house at 

the end of the street and her eventual contact with Teacher 

Amma that too in the process of fetching water. Teacher 

Amma plays a crucial role in Jamuna‘s life, as a person in 

whom she finds a shoulder to cry on. Teacher Amma 

exhibits the difficulties a woman has to undergo and the 

knack of coming out unscathed externally and to put a 

brave face and be jovial in their outlook. Jamuna on her 

first visit to her house is kind of embarrassed after Teacher 

Amma‘s mother-in-law shouts at her to get out and 

eventually scolds Teacher Amma for bringing strangers to 

the house. The words the old lady uses are crude which 

shows a lack of respect for others and especially for her 

daughter-in-law. Jamuna comes to know that the Teacher 

Amma has been putting up with them from the time she 

was married. It dawns on Jamuna that the difficulty that 

others face might be worse than the one she faces. 

 The conflicts that Jamuna undergoes with her sister 

Chaya and in her personal life become evident when 

Bhaskar Rao visits Jamuna. He asks ―And where‘s her 

highness‖ (p.33) which shows that he dislikes Chaya. 

When Chaya enters, she becomes very taught and raises 

her voice on trivial things which Jamuna realises is 

Chaya‘s way of showing her anger at his presence.  

Bhaskar Rao insists that Jamuna get ready so that they 

can go out.  Chaya shows her displeasure by arguing with 

her and also tells her ―Why do you bring these dogs off the 

street and into our house?‖ (35). When Jamuna is about to 

leave Chaya says ―I shall go and join the hostel tomorrow, 

definitely.‖ Jamuna is taken aback and questions ―Are you 

planning to go away and leave me?‖  Chaya replies ―But 

you have already left and gone away on your own‖ (37). 

The lack of water makes Chaya to look for an alternative 

place to live but at the same time the intrusion of Bhaskar 

Rao forces her further to take the decision to leave. Like 

the street that has dried up of water, Jamuna‘s reluctance 

to give up on Bhaskar Rao shows a lack of self-respect 

and identity which seems to have dried up in her.  

 Jamuna who returns after thirty-six hours lies down on 

the bed and thinks of the past hours where she had to 

dance to please the film financiers. She had to forgo her 

self-respect by allowing them to touch and pull at her 

dress. She feels ashamed of her state and at the same 

time she is happy that Chaya is not there since she would 

have found out what happened by looking deep into her 

eyes. Jamuna is quite disappointed with her life and the 

fact that she was almost 28 years old but had not settled 

down yet. Her constant struggle to get water is 

interpretative of the struggles she faces in her life which is 

not dictated by other‘s selfish motives. 

 Jamuna‘s disappointment and frustration in life 

becomes obvious when the land lady wants Jamuna‘s help 

in procuring the pipe as a replacement. She knocks on her 

door and barges inside only to find a large nail at a height 

which is used to tie the clothesline to dry a saree. The 

landlady becomes agitated and asks her to vacate. Later 

Jamuna goes in search of Teacher Amma who acts as a 

close confidante in whom she pours out all her grief. 

Listening to the Teacher Amma and her hardships, 

Jamuna is able to come to terms with her life. The noise of 

the children trying to lift up a heavy water pot is used by 

the Teacher as an analogy for the difficulties of life which 

Jamuna faces and she says it is nothing compared to the 

difficulties these children face. Later the first drop of 

rainwater is heard. Rain water is used as a parallel to 

suggest a ray of hope in the life of Jamuna. The first drops 

of rain symbolise the eventual clarity and hope that she 

gets from Teacher Amma which leads her away from the 

muddied life. 
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 Jamuna visits Chaya and requests her to stay with 

her as the hostel is no better than the house. The water 

scarcity looms large in the hostel too. She asks Chaya to 

take leave and both of them visit their uncle‘s house where 

their mother resides. Based on the conversation one is 

able to understand the antipathy shown towards Jamuna 

for her way of life. Later it could be seen that Chaya comes 

back to live in Jamuna‘s house. Lack of water at the hostel 

becomes a reason for Jamuna to persuade Chaya to come 

back to live with her at the rented house. The rain starts 

pouring heavily again and it is suggestive of Jamuna 

getting back to her normal life with Chaya. Realising 

Chaya‘s husband is not going to get a transfer to Madras 

Jamuna instils confidence in Chaya so as to live together 

and go about their life as they have been doing a little 

longer. Jamuna says ―After all nothing has been finally 

determined today. Isn‘t there such a thing as tomorrow?‖ 

(p.136) in the hope of a better tomorrow. 

 There is commotion in the street as the tenants gather 

to fill up their pots from the water pumps. It has been ages 

since the water flowed in abundance. Everybody gathers 

around the pump gazing at the gushing water. Jamuna 

who had come down along with Chaya says ―Do you know 

if the Supreme Lord himself should come visiting us today, 

we‘d say to him, please wait in the veranda for a moment, 

I‘ll just go and have a good look at the water flowing out of 

the taps.‖ (p.139). This incident is reflective of the way in 

which people are affected at times of drought. Life 

becomes difficult and even a small amount of water is 

something they would gladly wait for than God himself. 

Somebody tastes the water and realises that the drainage 

water is mixed with the drinking water. Another goes to the 

corporation office to complain. 

 When they return, they see Bhaskar Rao waiting and 

he informs that he wants to talk to her. Jamuna tells him 

that he should talk then and there and that she doesn‘t 

keep secrets from her sister.  He tells her of the new car 

that he has bought. He requests Jamuna to get ready as 

there is a producer who is willing to cast her as a 

supporting heroine. Jamuna walks up to the mirror and 

looks at herself. She refuses. Bhaskar Rao is flustered. 

Chaya looks at Jamuna and it is clear their relationship will 

end if Jamuna goes with Bhaskar Rao. Jamuna says ―No 

thank you. I really don‘t want it either now or at any time 

hereafter. And there is one reason above all else why that 

is so.‖ Bhaskar Rao asks ―And what‘s that?‖ Jamuna 

replies ―I‘m three months pregnant.‖  

 The life that Jamuna lives comes to a point when she 

has to decide what is good for her. The life of woman who 

aspires for a film role has come a cropper. Bhaskar Rao 

stands for all that is wrong in the life of aspiring actors who 

are manipulated emotionally and physically. She becomes 

a figure to be flaunted around to get things done for 

Bhaskar Rao who makes use of her dependency by 

indulging in physical relationship with her. 

 Jamuna requests Bhaskar Rao to leave. Chaya 

demands a solution to her sister. Bhaskar Rao offers to set 

it right. Hearing this Chaya lunges at him but Jamuna 

intervenes and hold her. He says that there have been at 

least fifty people who tried bully him with this sort of thing. 

He says ―It cuts no ice with me. I‘m warning you.‖ (p.148) 

This shows again the kind of manipulator he is. Jamuna is 

not the only one to have succumbed to his scheme of 

things and there have been other hapless victims who in 

order to pursue their dreams lose their dignity, self-respect 

and become an object and prey. Water which symbolises 

purity becomes a source of contamination when it mixes 

with sewage water and produces foul smell. The pipe lines 

have to be set right but in order to get pure water the 

adulterated water should be let flow off until it becomes 

pure. The exit of Bhaskar Rao is expected to bring purity to 

Jamuna‘s soul. 

 Chaya is heart-broken for the situation Jamuna is in. 

Jamuna consoles her saying they will continue to live as 

before as everything is just the same. Both of them decide 

to go out. On the way they see Bhaskar Rao who is still 

there after the car is stuck in the mud, quite deep. Both the 

sisters hold their hands and move on. 

 The end of the novel depicts the resolution of Jamuna 

who is clear in her head on what she wants to do. The life 

of Jamuna runs parallel to that of the difficulties that arise 

due to lack of water. The daily chores are dependant on 

water. Water has never been a source of conflict when it is 

in abundance. When the wells and taps dry up every 

conflict revolves round water. Even the life revolves around 

water. The lack of water is reflective of the emotional 

vacuum of Jamuna. When she plans suicide and 

eventually is consoled by Teacher Amma, the rain starts to 

drizzle. It continues to rain which makes the street all 

muddied but the people in the street still haggle with 

corporation workers. Jamuna resolves to meet Chaya. The 

rain still continues. Towards the end water gushes out but 

is contaminated. Jamuna is contaminated but she takes a 

decision to resolve her conflict once for all when she walks 

out of Bhaskar Rao‘s life.  Bhaskar Rao is still left in the 

muddied water which denotes he can never change.  
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Summation  

 The novelist has cleverly woven the lives of the 

people living in the street. There is no description of the 

people but the characters are known only through their 

interaction with others. The description that the novelist 

resorts to is invariably about the hand pumps, water pipes, 

rains and the muddied street. No other event or conflict is 

portrayed except that of Jamuna. Being one of the four 

elements, water becomes a source and a conflict among 

the people. Water represented in the novel acts as a 

symbol of self: reclaiming of self-respect and identity.  
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Abstract 

The notion of the very word ‗land‘ is always perceived to indicate ‗Home‘. Be it physical movement or migration, the mental 

self is always seen to be connected to the ‗homeland‘. The land may be just a place but the bond one‘s self and the home 

land portrays a feel of nostalgia. The idea of being free and comfortable is connected to ‗home‘. The research paper deals 

with the idea of the female-hero trying to find home among the disparate ‗homes‘. The boundaries traveled make the 

protagonist feel uncomfortable. The Manawaka heroine continues adapting to other cultures amidst her voyage of self-

discovery. The voyage though with the ups and downs, the rugged path always leads to discovering something new, the 

home without any conflict or ambivalence. 

Keywords: home, culture, alienation, nostalgia, boundaries, adaptation, journey and migrancy 

 

 ‗Home‘ is the land that inculcates the culture of origin, 

while the ―World‘ around which the individual moves 

introduces cultures of adoption.  When one makes a 

physical movement away from the native soil on grounds 

of education, profession or survival in brief, his home-

space pulls him back, the new cultures offer him a 

reluctant reception, he is both homeless and has several 

homes at once, suffering compulsory alienation in the new 

land and a nostalgic fixation in the old.  The old land 

presses, the new boundaries persist, adaptation becomes 

partial. 

 Home is an elusive metaphor.  It is not something that 

is restricted to the structural design in a specific setting 

which may carry its own legends and stories, origin and 

settlement that remain vibrating, though at times 

unspoken, in the atmosphere.  Neither is it a place, which 

as Robert Frost says, that is where when you have to go, 

they have to take you in.  Doubtless, home offers a space 

of freedom at least to a certain extent which cannot be 

expected and exercised anywhere else.  Fond and painful 

memories, pleasant and unpleasant events, secure and 

insecure moments, acceptance and rejection of defining 

nature crowd around in the limited space.  In the techno 

age when speed and move direct the pattern of life, the 

migrants though at the surface level comply with the new 

environment, tend to travel invisibly back t the hearth of 

their homes frequently and carry a shadow f it in their 

hearts. 

 While discussing the question of adaptability, Uma 

Parameswaran provides a gender perspective to the 

Diaspora issue and states that women have the capacity to 

relate themselves to homes with a characteristic ease.  

According to her, ―women, with centuries of cultural 

indoctrinations and expectations are able to adapt more 

quickly and to accept and love … homes without conflict or 

ambivalence‖ (32). 

 Laurence‘s Morag Gunn in The Diviners, born in 

Manawaka village, journeys to Winnipeg, Manitoba, 

Toronto, Vancouver, London, Scotland and at last finds her 

peace in the native land, the Ontario countryside.  In his 

Introduction to Writers of the Indian Diaspora, Jasbir Jain 

says, ―experiences of migrancy vary from person to 

person, depending upon the levels of education, age, 

background and point of entry‖ (17).  Morag is young but 

mature, educated though hailing from a humble 

background.  Then, is her absorption in the new cultures 

total?  If so, why does she trail along from province to 

province? 

 The present paper purports to identify Morag‘s real 

‗home‘ among the disparate ‗homes‘ she inhabits.  Morag 

Gunn, having lost her parents at the very early years of her 

childhoods grows under the guardianship of Christie and 

Prin, her foster-parents.  Her life appears to be ―a process 

of involvement and denial, alternating between self-

fulfillment and indecision.  At times, she cares about 

Christie and Prin; more often she denies that they have 

become a part of life‖ (Wagner 10).  She detests totally the 

idea that her foster-father is a scavenger. 

 Nuisance Grounds, the Manawaka town dump, in 

spite of its symbolic overtone, carries another dimension 
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which Morag is unable to perceive and accept.  In her 

childhood, she detests the place and memory of it.  The 

unexpectant foster-parents undemandingly enshroud her 

in love but she is unable to realize the value and 

significance.  As a parentless child, she lacks the security 

and warmth of a parental home.  Her present home is a 

symbol of shame and humiliation that she longs to leave 

her home of adoption and desires never to return.  All the 

same, it is this home that has shown her a world and 

overcrowded her life with tales that inspire her to write at 

t6hat stage itself.  She has not recognized what has been 

sown in her formative period when she leaves, she could 

exultantly say, ―There go the Nuisance Grounds forever 

and ever‖ (141).  But places have power of emplacement 

and they cannot be wiped off from memory scape totally. 

 Morag moves from Manitoba for her education where 

she meets Dr. Brooke Skelton, an English Professor who 

praises her essay, ―Fields of Green‖ published in the 

college magazine.  She asserts her identity when she 

argues with Dr. Skelton over Donne‘s line, ―For God‘s sake 

hold your tongue and let me love.‖  Morag‘s feministic 

response is immediate: ―Supposing the lady had been able 

to write poetry, I mean, you wonder what she might have 

said to him‖ (208).  She also thenceforth takes to writing as 

a full-time job and completes essays, short stories, and 

starts writing her first novel, Spear of Innocence. 

 At Winnipeg, a promising life blossoms.  Brooke‘s 

proposal and the ensuing marriage give her sound 

upliftment.  Morag, constricted by her parental family, 

attempts to escape from it through marriage, though the 

institution of marriage does not fulfill her expectations.  

She imagines life with Skelton would be something 

pleasant and convenient; she dreams that as Mrs. 

Skeleton she will be guarded from her sense of insecurity 

resulting from the fact that she has no parents and that her 

foster-father is a poor scavenger.  Marriage thus appears 

to provide a timely alternative to a nightmarish past, which 

she is scared, might otherwise impinge on her present and 

spoil it totally.  Quite against, her expectations, she 

gradually discovers in Brooke a patriarch.  As a typical 

male chauvinist, he takes her service for granted, claims 

her love as a matter of right and hinders her creativity both 

artistic and biological.  He deprives her of the opportunities 

to become a mother or an artist.  Summarily, Brooke treats 

her more as child given to fantasy-games than as an adult 

and writer capable of serious action.  Unable to tolerate 

this patriarchal treatment, she gives up Brooke. 

 Brooke as a professor and a man stands divided.  He 

has not severed his ties as he suffers ―a kind of muted and 

concealed homesickness‖ (176) for his childhood India 

where he has had a loving relationship with his native 

nurse.  He has not experienced such love from his sickly 

mother.  With his psychological hang ups, he fails in 

married life.  He appreciated her augmentative and 

creative ability but smothers it once they are united 

through the bond of marriage.  Morag‘s first voluntary 

attempt in building up home of her own shatters into 

fragments.  A bond of love turns out to be a bondage 

stifling her soft.  In fact, he dwarfs her personality into a 

fanciful child and thereby he manages to cling to his 

superior position.  The home mutilates her and her 

fractured being escapes from his chauvinist clutches.  In 

an article on Lady Oracle, I have argued that ―the 

phallocentric patriarchal tradition has treated procreation 

as a sacred ideal‖ (153).  But Brooke violates that code of 

looking upon woman as a biological agent.  Morag, who 

shared her virginity with Jules Tonnerre at class eleven 

now meets him once again while getting emotionally 

disentangled with her husband.  ―From childhood the two 

have shared an unspoken bond‖ (Moss 77); the same 

bond prevails for nearly thirty years, though they do not 

live together.  Their relationship is a ―lasting connection 

between psyches and would, occasionally complemented 

by sexual consummation and wordless touching, but 

needing no such reinforcement to endure‖ (Moss 79).  It is 

this intimacy that engenders her creativity to expression.  

Morag‘s meeting with Jules signals a significant point in 

the development of Morag, the artist.  She once refused to 

allow Brooke to see the revised version of her novel, Spear 

of Innocence as she realized that she could not establish a 

creative communion with Brooke, a downright patriarchal. 

 Now with Jules, she enjoys an ease and freedom for 

Jules, during all the thirty years of their bond, he accepts 

her as she is, without imposing his standards on her.  In 

his company, Morag experiences a spring of love gushing 

out with abundant vigour and strength.  Her allegiance to 

Jules is genuine, also for the reason that Jules, himself an 

artist, lets her creativity manifest itself biologically and 

artistically.  What Brooke has been till then denying her, 

Jules grants her easily, i.e., her wish to have a child, her 

long-pending desire that appears to be crazy to a fussy 

formalist like Brooke.  Brooke is a ―failed enchanter … 

pitted in the solitary confinement of his ego‖ (Carrington 

158), while Jules comes out of his self to genuinely 

encourage her talents.  He helps to shape the artist as well 

as the woman by focusing on the inevitable need that she 

has to visit the scavenger-father.  While talking on the role 

of Jules, Catherine Sheldrick writes, ―Jules as Shaman can 
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help Morag make a breakthrough to the upper world.  But 

equally important he can help her find her way back to the 

lower world represented by Christie an the Nuisance 

Grounds.  Therefore he gives Morag access to deep 

sources of power that Brooke has kept repressed‖ (qtd. in 

Harishankar 179).  Jules thus serves as an agent to 

reconcile warring forces within her and look at life 

situations in the correct perspective.  When an inability to 

accept the past and people associated with it overpowers 

her how can she be at home in any situation? 

 Later in her life, Morag becomes friendly with another 

artist, Dan McRaith mainly becomes both, Jules and Dan, 

unlike Brooke, provide her the positive alternatives, the 

artistic alternatives of the singer and the painter.  Morag‘s 

subsequent appearance in the novel as a ―pregnant 

skivvy‖ (316) following her separation from Brooke is 

indicative of her suppressed creative energy realizing itself 

in obvious manifestations.  Morag the writer‘s next novel is 

Prospero‟s Child, which is ―the story of [her] dissolved 

marriage and as such an act of literary exorcism‖ (271).  A 

review of the novel, quoted by Morag, describes how ―the 

character of Mira shows an interesting development from a 

child-like state to that of a limited independence and the 

eventual possibility of spiritual maturity‖ (272). 

 Morag the writer cannot be better explained than 

through her role as a mother to Pique.  Her art grows in 

stature as Pique grows in age.  Morag grasps art proper 

only during her tenure as mother.  Her excitement about 

Pique‘s growth, her anxiety when Pique goes away and 

her contentment with Pique‘s return are the various stages 

of Morag, the artist, paralleling her care for writing, her 

nourishment of her art as a mother would nourish her child, 

her grief when it appears to be fleeting, and her peace with 

its eventual emergence.  Symbolically, without Pique there 

is no Morag, for the former is the creative aspect of Morag 

the woman and both, creativity and motherhood go hand in 

hand in a joyous union in a successful artist ―Finally it is 

Pique who brazens her into maturity, Morag seems to 

adopt her daughter‘s view point as her own‖ (Moss 81). 

 Pique, besides gratifying Morag‘s motherhood and 

paralleling her artistic crescendo, almost becomes a 

central symbol.  Morag has not succeeded so far, 

whatever be her attempts in different relationships, to own 

up and to establish a strengthening footing of belonging.  

As an orphan, she has rejected her foster-parents that she 

does not come back to Manawaka when her foster mother 

Prin Logan does.  Marital and extra-marital affairs have 

been too fleeting.  But it is with Pique she can dream of 

living together without suffering from alienation.  The 

orphan-woman gets a blood tie that her life gets rooted.  Of 

course, there have been crisis in that relationship but the 

healing love erases it.  A happy home has the foundation 

stone of acceptance and love.  Varalakshmi says, ―Morag‘s 

visit to Scotland and her daughter‘s ability to accept and 

adopt the twin legacies of her father‘s Metis heritage and 

her mother‘s Manawaka/Scottish heritage helps Morag 

realize that she too needs to reconcile the two major 

influences of her life‖ (194).  It is Pique‘s attitude that 

drives home the truth, the necessity to break her myopic 

world that she may be a breakthrough in her life.  Pique‘s 

sense of acceptance causes her to look at the beam in her 

eyes and change her way of perceiving life. 

 It is at this point that Morag, living alone as an 

established writer starts writing Jonah, her spiritual 

autobiography wherein she reenacts her relationship with 

her foster-father Christine in order to shed the hostile 

feelings clinging to it, ―Christine has given her a past.  But 

he was unable to give her roots, a perspective of her own 

to view it.  This her parents took away with them in death 

and she has yearned for it ever since‖ (Moss 81). 

 Now she seeks to g o back this perspective through 

regret.  Cora, the heroine of Jonah resents her father being 

not a very reputable character even as Morag once 

disliked Christie for his profession as a scavenger.  Now, 

the mature Morag recalls, ―I used to think that he stank of 

garbage but now I am not sure he did and I wonder why I 

thought it mattered‖ (390).  With such a feeling she 

dispenses with her sense of guilt. 

 Morag moves to Scotland where she meets Dan 

McRaith, a recent lover whom she had once hoped to 

marry.  She refuses to visit Sutherland after all, though she 

is in Scotland: ―I don‘t know that I can explain.  It has to do 

with Christie …. I don‘t need to go there because I know 

now what it was I had to learn here …l. I always felt that it 

was my land of ancestors, but it is not (319). 

 And when McRaith asks her where her country is, she 

replies simply ―Christine is my real country where I was 

born‖ (319).  Morag, the name Laurence gives her 

narrator, is symbolic.  An ancient Gaelic name, ―it not only 

links the narrator with the World of Scottish history and old 

Scottish lays and legends associated with Christie but also 

emphasizes the many forms that Morag assumes as 

narrator and protagonist in her novels within the novel‖ 

(Carrington 159).  During his visit to Scotland, as the train 

passes through Cullden, Morag is deeply moved.  The 

place name evokes echoes of the terrible defeat that 

destroyed so much of Highland culture. 
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 Meanwhile, Morag has lived in Manitoba, Toronto, 

Vancouver, London and finally settled near McConnels‘s 

Landing, an equally small town with many of the same 

characteristics of Manawaka, the place which she can 

speak significantly.  She often holds imaginary 

conversation with Catherine Pran Traill, an early settler in 

Canada from whom she takes instructions to conduct 

herself properly.  These dialogues and search for an 

unknown, legendary figure is symbolic of her search for a 

parent, this is the reason why she journeys back home 

which once again is an implicit search for the mother.  ―The 

motif of writing home, going west, making pilgrimages, 

returning to the source, of each person going back ‗to the 

place where he had begun‘ (369) is emphatic‖ (Cook 94) in 

the novel. 

 Morag flees Manawaka travelling to Winnipeg, west to 

Vancouver and east to London … and learns apparently 

that redundancy is a condition of life and that we always 

end up at the place where we have begun; ―Morag 

returned to the house, to write the remaining private and 

fictional words and to set down her title‖ (477).  Morag 

completes her journey at the place where she began it: 

The novel opens with the description of the 

seemingly unnatural river and it closes with the 

glimpses of the mysterious river, still flowing both 

ways, still serving as an exact yet evocative image 

for the process of life, or self-identification and self-

acceptance and of the capacity for love (Cook 94). 

 Retracing her steps to the place of her childhood, all 

warring forces within her settle down.  With her acceptance 

of Christine, she is able to find a home which signifies 

comfort and peace.  Eudora Welty analyzing the 

importance of place in fiction points out, ―Location pertains 

to feeling; feeling profoundly pertains to place‖ (236).  This 

intermingling she becomes aware after treading half the 

globe.  Even when she is in Scotland, she does not visit 

Sutherland, the ancestral land for it is devoid of power and 

emotions for her.  It is true that her ancestors hail from 

there but she cannot find a home there except a remote 

claim of the place that once the forefathers lived there.  

Her intermediate path stops and she finds an anchor for 

her wandering and roaming heart.  Establishing link with 

some of the neighbours, her life seems to vibrate with 

meaning and freedom.  The inner wealth of the inhabitants 

like a stream flows into her and soul rejuvenating her self.  

Finally, she concludes Manawaka countryside is her home 

place.  Eudora Welty‘s observation to Morag‘s life: ―From 

the dawn of man‘s imagination, place has enshrined the 

spirit; as soon as man stopped wandering and stood still 

and looked about him, he found a god in that place; and 

from then on that was where the god abided and spoke 

from it ever he spoke‖ (236). 

 Morag‘s journeys come to a halt and she finds the 

unnamable source of settled and quiet life.  ―People give 

pain; but place heals the hurt, soothes the outrage, fills the 

terrible vacuum that these human beings make‖ (Welty 

236).  Her self-hurt, the hurt imposed on her by people like 

Brooke and other wounds get awashed in the warmth of 

the place which contains the charged feelings of people 

who loved her immensely and accepted her generously 

without any expectation.  They made her life spring from 

an orphan stage and unfolded the world unto her. 

 So, Margaret Laurence‘s The Diviners is an 

exposition of a long-drawn out psychological experiment 

with one‘s own deeper self in discovering the value of an 

enduring home.  The title of the novel provides a running 

commentary on the crucial theme itself.  All homes cannot 

become homes, because there are other conditions which 

must be fulfilled.  There are two dimensions which equally 

dominate the human life.  They are basically physical 

existence and mental being.  The warmth of physical 

existence is derived from mental being.  It is memory that 

makes a man mature.  Jung has placed much premium on 

human memory which carries traces of collective 

experiences of the race embodied in eternal archetypes.  

But for the value of memory, according to Jung, man would 

be in fragments.  Man reaches illumination during certain 

moments which shine with significance.  Surprisingly, 

these moments come and pass and they often happen to 

be evanescent.  Paradoxically though these moments are 

of a passing nature, there are some elements which act as 

awakeners and they subsequently turn into the shape of 

diviners.  The catalytic agent which stirs the inner nature is 

what looms large in the shaping spirit of the novel, The 

Diviners.  The focus is upon the heroine of this novel, 

Morag Gunn whose fluctuating wandering exposes her to a 

life of trial and tribulations.  Like a tragic character in a 

Shakespearean tragedy, a hard-won lesson is earned by 

Morag Gunn at a heavy cost which has lain in deserting 

and abandoning her foster-parents, Christie and Prin 

Logan. 

 ‗Away from home is away from oneself‖ is a proverbial 

saying which gets exemplified in the life of Morag Gunn in 

The Diviners.  There is always a correlation between being 

and existence and consciousness and being.  In these 

pairs of apparently seeming opposites, consciousness and 

being are identical and similarly existence and being form 

a link.  In the first pair of words, being refers to the psyche 
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of Morag Gunn and existence is a signification of her 

unsatisfactory settlement which comes through wandering.  

In the second pair of words, consciousness refers to the 

soul of Morag Gunn which is in a state of emotional crisis 

engendered by her existence in unsuitable places peopled 

by very less affable human beings.  This change in 

consciousness in Morag is effected by Jules and Pique, 

her husband and daughter who both take the place of 

educators for her discipline of sensibility.  Knowledge of 

what is real and what is false is real knowledge.  Initial love 

of vanity in Morag obscures this knowledge.  People give 

pain and place gives a healing and soothing touch.  

Winnipeg, Vancouver, Scotland are places visited by her.  

Brooke Skelton, Jules Tonnerre and Dan McRaith are 

persons met by her.  Nuisance Grounds, the Manawaka 

town dump is her foster home.  Sutherland once was the 

home of her ancestors. 

 Human beings have a tendency to long for 

rootedness.  Rootlessness is a permanent scar on the 

psyche of a human being.  This scar comes to Morag 

Gunn from Dr. Brooke Skelton her affectionately married 

husband and from abandoning her foster home and foster 

parents.  The movement from Manawaka to Manitoba 

provides the occasion for her marriage which hurts her 

soul.  Morag meets the right person Jules Tonnerre whom 

she marries and from whom she realizes the value of 

home and parents.  A scavenger-foster father was once a 

humiliation to her.  Now he is a permanent source of 

consolation instead of being a scar.  Jules and Dan 

McRaith are awakers who act as catalytic agents in 

motivating Morag Gunn to become aware of her 

unsophisticated parents living in an ugly Manawaka town 

dump.  Crookedness is a mistake but ugliness is not evil.  

Appearances are deceptive but reality is ever permanent. 

 The whole novel is built around Morag Gunn‘s 

dissatisfaction which centres round a life of cultural 

adaptation ending in a fulfilling life of cultural adoption.  

Immaturity, love of vainglory and demand and expectation 

create a tremendous cultural upheaval leading to the 

breakdown and collapse of psyche.  Her turning away from 

Brooke Skelton and turning to Jules Tonnerre and Dan 

McRaith foreshadow and signal a return to her self, rooted 

in Manawaka town dump.  A place signifies being and 

consciousness.  Denial of home on grounds of 

sophistication amounts to a denial of being and 

consciousness.  The crack in Morag‘s psych is attributable 

to her shifting temperament.  It is her profound self-

awareness that to be someone else and not to be oneself 

can be nothing but refusal to see reality. 

 Most signs of imbalance in the psyche arise running 

away from reality and also from one‘s self.  The thought 

that her foster-father Christie ‗stank of garbage‘ is a false 

and fanciful thought putting many parts of her self in 

shamble and sham.  Her recovery comes from the 

psychological clinical therapy of Jules, Dan and Pique.  To 

live amidst garbage is shame but to survive with Skeleton 

is a bigger shame. 

 Skeleton has denied her, her self subsistent 

individuality who has in turn denied her own self by 

abandoning Christie and Manawaka and by embracing 

Skeleton and Winnipeg.  Integration creeps through 

restoration of place and personage.  It is like the proverbial 

story of a prodigal son of returning home sadder and wiser.  

To be happy and gay is to be amidst men of innocence 

and frankness and place of simplicity.  This is a valuable 

lesson taught to Morag Gunn through on experience of 

exposure to a life of trial and error principle.  Reconciliation 

with herself is the biggest spiritual gain she makes in the 

end.  A self-embraced life of agony of alienation arising 

from cultural adaption gets terminated in the realization of 

the discovery of desertion of her own home.  Home is not a 

place wherever our feet are.  The history of her creativity is 

rooted in her failure to be what she should be and where 

she should be and not in what she should not be and 

where she should not be. 

 Morag has been telling her daughter Pique, ―I don‘t 

know where I belong …. I never knew what really 

happened‖ (287).  Now with her settling at the Manawaka 

countryside, a town like her Manawaka, she finds solace.  

This is her real home, though she travels past several 

homes.  Uma Parameswaran‘s statement that ―Women are 

able to adapt more quickly and to accept and love … 

homes without conflict or ambivalence‖ (32) may probably 

be true of the Indian women, but for Laurence‘s Morag 

Gunn, the quintessential Canadian woman, her home is 

her native soil, though she trails along half the world. 
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Abstract 

Task-Based English Language Teaching paves the way for promoting language skills and developing the comprehensive 

strategies for teaching the English language. The meaningful task based approach enhances the perfect skills of learning 

a language and combining the four skills through regular practices.The instructor can handle TBELT innovatively to make 

the learning easy and also it is a purposeful approach in promoting language skills through blending. 

Keywords: promoting, language skills, purposeful approach, innovative tasks, skills of learning, blending 

 
Introduction 

 TBLT initiates completely to implement meaningful 

tasks in promoting language skills. The base of language 

teaching strengthens through proper drills. The simple 

innovative tasks improve their 

confidence level and create curiosity in learning English 

language. Freeman states that tasks are always activities 

where the target language is taught for a communicative 

purpose in order to achieve an outcome. This article shows 

the significant role of tasks in promoting language learning 

skills. 

 
English Language Teaching 

 ELT has undergone tremendous modifications in the 

few decades. The tasks deviated from the traditional, 

boring ways to curious, innovative, simple ways to produce 

rich communicators. Themastering in the competences is 

commendable and they fuse the different skills to develop 

a demanding skill over the language. The different task 

based practices provide the learners a platform to improve 

their language skills. These cognitive strategies kindle 

learners‘ minds to boom up their divergent thinking and 

induce creativity. They can explore and practise English 

whenever they get opportunities. This is a great success 

for the learners to strengthen their interesting buds. The 

effect of TBELT is to instigate the stimuli of the learners to 

yield everlasting fruitful success. This thirst never allows 

the learner to deviate from learning constantly. The 

innovative tasks add fuel to their learning and make them 

shining more in English. 

 

Characteristics of a Task 

 TBELT is a purposeful learning tool. Before initiating 

the task the teacher must create a positive, safe, and rich 

learning atmosphere with the planning of meaningful and 

innovative tasks. The task should focus on the day-to-day 

environment. The teacher facilitates to initiate the task 

after creating the learner centred vibration. The task 

should be creative, meaningful, innovative, and learner 

centred. The task is enjoyable, motivating, and also 

purpose oriented activity in which learners use to develop 

the fruitful outcome. Presentation, Participation, and 

Performance of the task help them to explore and think 

professionally. 

 
TBELT: Purposeful Approach 

 The profitable teaching includes employing purposeful 

tasks to demonstrate advanced learning. TBELT nurtures 

new technology in teaching and learning in which the 

instructors are promoters and the learners are 

beneficiaries.   

 TBELT is innovative and enjoyable. 

 It creates blossoming and fruitful input in learning. 

 It stimulates curiosity among learners. 

 It produces focused learners consistently. 

 It promotes creativity. 

 
Conclusion 

 TBELT is a purposeful approach to create learning 

awareness in the classroom and all the learners participate 

and perform the task. It promotes unity and initiate helping 

and teaching tendencies among the learners. TBELT is a 
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deciding tool to identify the quality of learning and 

implementing the activities in English. Meaningful Task – 

Based English Language Teaching is always successful. 
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Abstract 

Nayantara Sahgal is one of the famous women writers with Political background. Sahgal‘s novels talk about the sufferings 

of the Indian women and also about their journey towards empowerment. In the novel ‗The Day in Shadow‘ she talks 

about the male domination and she also tries the female character in the novel towards the empowerment in her journey. 

Simrit was once a bold women and she was dominated by her husband. During the time of Divorce her husband Som 

dominates Simrit and she faced mental torture. This paper discuss about the Patriarchal Domination of Som in the novel 

‗The Day in Shadow‘. 

Keywords: Subjugation, Oppression and Patriarchal Domination 

 

Introduction 

 NayantaraSahgal is one of the famous women writers 

with rich political background. Sahgal used to point out in 

her novel about the sufferings of Indian women. She 

believes that marriage is purely an understanding between 

each other. She tries to concentrate on the mutual 

understanding between the couples and love of women in 

all her novels. Sahgal‘s writings focus towards the journey 

of women empowerment. In the novel The Day in Shadow 

she talks about the male domination and she helps the 

women from the domination towards the journey of 

empowerment. Once Simrit was a bold woman and she 

was dominated by her husband and then she comes out of 

all the problems towards empowerment.  

 Sahgal believes that everything can change in this 

modern world but the thing which does not have even a 

single change is Hindus principles. The Hindu principles 

were severe regarding woman‘s marriage. Hindu people 

always subjugate women and form a male chauvinistic 

society. ―The Hindu code bill had jumped two thousand 

years of tradition to confer that particular twentieth-century 

blessing‖ (The Day in Shadow 5). The patriarchal society is 

created only to suppress women with many Hindu 

Principles for a very long time. In the domination women 

had thought that this was the normal life that male should 

dominate against women; later on, women‘s education 

made them to ask for their freedom gradually.  

 The women were sketched as at first they were 

dependent, upon their parents, secondly to husband, and 

thirdly to their children. Women had been subjected to 

suffer for their utility. According to Abeda Sultana in her 

article, ―Patriarchal society gives absolute priority to men 

and to some extent limits women‘s human rights also. 

Patriarchy refers to the male domination both in public and 

private spheres. In this way feminism use the term 

‗Patriarchy‘ to describe the power relationship between 

men and women as well as to find to found out the root 

cause to women‘s subordination‖ (1) . 

 Simrit was a modern woman and she was not the kind 

of woman who would wait for the things to be done by 

men. She never belonged to the type of woman in the 

traditional sense. Even though as a modern woman she 

has basic feelings like emotions and reactions. Her 

husband Som does not value the emotions and played 

with her emotions in a different way. In this situation, Simrit 

a married woman wanted divorce from her husband, faces 

lots of trouble in her life and challenges the problem very 

boldly. Simrit says that ―I hate this century except for the 

freedom it brought for countries and people, especially 

women‖ (TDS 34). Simon De Beauvoir beautifully says that 

―Her wings are cut and then she is blamed for not knowing 

how to fly‖ (660). She felt that even in the form of divorces 

she lost her womanly freedom by cruel penalties on her to 

save taxation. Som could have done it by some other 

humane ways to torture Simrit but he tortured Simrit in a 

mental way. Som‘s main aim was that a wife should be a 

suppressed thing in front of man. 
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 Som begins to torture Simrit mentally. She felt in her 

dreams that the incredible cliffs are leaning lower and 

lower over her car, preparing casually to crush it. Simrit 

started to stand in the balustrade and put her emotions as 

such: 

Simrit was dreaming with a frightening clarity dreams 

since her divorce. She is clinging to a balustrade at 

the very top of the building, within reach of the sky, 

when her fingers are wrenched loose, one by one, 

and she is hurled to the pavement below. The queer 

thing was that no one took any notice of her fall. … A 

deafening scream, her own went on and on she could 

hardly hear the traffic through it. .. She closed her 

mouth and the noise stopped. At once pain, 

stupefying and deliberate, moved into her, like a live 

creature that had followed her body‘s fall. …. She 

took a deep breath. My skin is whole, not even a 

break or a split in it anywhere. It‘s the inside that has 

gone into pieces, and I‘ll have to go along very 

carefully from now on. Go along very carefully, she 

cajoled. 

 The pain leper-like thing, detached itself from her and 

walked beside her to the end of the pavement, the end of 

the road and beyond. (TDS 50) 

 The emotions depress Simrit and she tries to 

overcome the imposed terms  in the form of divorce. 

Beauvoir says ―In men‘s hand‘s reason becomes an 

insidious form of violence‖ (666). Som used the consent 

terms as an insidious form of violence and troubles Simrit. 

Som was a big business man in the society; his main aim 

was to develop the business when his wife needs divorce. 

He used many things to corner her. His aim was that the 

son of the family must inherit all the property of his father. 

He asked Simrit to pay the property tax for her son. Simrit 

was even though as a modern woman she is not 

economically affluent. Simrit found it very difficult to pay 

the tax. 

 Som‘s Lawyer Moolchand met Simrit and talked about 

the consent terms regarding the divorce. Simrit tried to 

explain her financial level but the Lawyer of Som was not 

interested in this separation of Simrit and Som. 

I‘m not complaining about the support though heaven 

know it‘s little enough‖ said Simrit smoothly. I‘ll 

manage somehow, provided I am free to earn, it‘s the 

amount of tax I‘ll have to pay because all those 

shares, six lakhs‘ worth, belonging to Mr. Raman are 

in my name. after all, he controls them and I get 

nothing out of them, yet the tax on them will wipe out 

all my own earnings. (TDS 55) 

 He was ready to hear the words of Simrit, but he 

spoke for Som and he wanted the sign in order to accept 

the consent terms. Simrit refused to sign and the Lawyer 

left the home. She wrote the arguments for that she may 

not pay any tax for his son.  

 At this Juncture Simrit asks the help of Raj, members 

of Parliament. Simrit becomes a freelance writer and she 

meets Raj in the meeting and from that time they become 

good friends. Simritaskes the help of Raj and he reads 

Several times the consent terms and he is not able to 

come to a decision about the terms. The divorce terms 

dictated by Som are nothing but an outrage on the 

submissive, unsuspecting innocent victim. He finds that 

her heartless husband has treated her in every other little 

thing in the same way.  

 Raj got the help from one of his friends. N.N Shaw 

advised him to meet his lawyer Ram Krishnan. As per the 

advice Simrit must give the whole information about the 

consent terms to the tax collector. ―You must explain it to 

me, attaching the consent Terms. Explain that since Simrit 

does not benefit from the shares they should be already as 

a trust, which in fact they are, and pay their own taxes‖ 

(TDS 180). He asked to give the information about the tax 

to the tax collector. The tax collector will automatically ask 

the tax from Som. 

 Simrit came out with courage and confidence to face 

Som and his terms. She thought that her individuality is 

more important that she should not be compromised or 

compressed for anyone. Simrit broke out the patriarchy for 

her identity. Men like Som expect women should live under 

their control. As an educated woman Simrit wants love, 

identity, freedom, affection and understanding. Simrit 

informed the news to the Tax collector and all her 

problems were solved. Raj shows his love towards Simrit 

without any expectation they made their bond together. 

Every woman can fulfill herself wholly in the loving and 

harmonious behavior of a man. Beauvoir says ―It is this 

ultimate effort—sometimes ridiculous, often pathetic—of 

the imprisoned woman to convert her prison into a heaven 

of glory, her servitude into soverign freedom that we find in 

the narciss, the woman in love and the mystic‖ (680). 

 Simrit gets relief from the suppression of Som and 

completely gets relief from all her Problems. Regarding 

divorce she started to share her emotions and feelings with 

Raj. It made her life to run harmoniously without any 

problem. Thus the paper speaks about the patriarchal 

dominations of Som in the novel The Day in Shadow. 
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Abstract 

Dalit literature is the writing of untouchables. It is also the objection against all forms of exploitation based on class, race, 

caste or occupation. Dalit Literature has many qualities. One of the features that differ from the mainstream of literature is 

its authenticity and strength. It is also the attitude towards some issues based on discrimination of caste, gender etc and to 

change the whole social organization. In Democratic India, Dalit literature becomes one of the major tools to show 

resistance or defense against injustice that prevail in this century. Dalit literature in India is an opening for our awareness 

and understanding about how some group of people are being marginalized. Indian Dalit writers include B.R Ambedkar, 

Arundhati Roy, Sree Narayana Guru, Anita Bharthi, Om Prakash Valmiki, P. Sivakami etc. Among them the most 

renowned Dalit writer is Om Prakash Valmiki who wrote the autobiography ―Joothan: A Dalit‟s Life‖. It is Valmiki‘s journey 

from his birth and childhood as an untouchable in independent India. The pain and embarrassment of those bitter 

experiences in life of Valmiki throws a light upon the anguish of Dalit people in India. Through this paper I wish to critically 

analyze how marginalization affects the power of resistance, representation and transitions of Dalit people in India.  

Keywords:marginalization, dalit literature, suppression 

 

Introduction 

 Marginalization is the social exclusion and denial of 

human rights, resources and opportunities to a particular 

group of community that are normally accessible to 

members of other groups. This discrimination may be 

connected to a person‘s caste, race, ethnicity, skin colour, 

status of education, nationality, standard of living etc.In 

India, which is multicultural; many communities are being 

excluded by racial, gender and economic status. Indian 

Varna System had divided people into four main classes. 

The hierarchy began from Brahmins, who cultivated 

knowledge, Kshatriyas, who managed warfare, 

Vaishyas,who engaged in trading and Shudras, who work 

for these three classes, were denied all priorities. They 

were disallowed to acquire wealth and education. Their 

lives were ruined by taking care of other classes. Today in 

this modern society Shudras are known as ‗Dalits‘. It is a 

Marathi word which means ‗broken men‘. At present there 

are one hundred and eighty million Dalits classified as 

Scheduled Caste or Scheduled Tribes in Indian 

Constitution. They are also separated from economical, 

social, political and cultural practices in our democratic 

country where we argue for equality of rights and freedom 

in the Article 17 and Article 18. There are lot of provisions 

that protect Dalits from injustice and discrimination but 

ignorant people of India are still unaware about eradicated 

untouchability. In spite of the article, marginalization and 

discrimination has been practiced in one or other forms 

and strategies. The marginalized have started voicing 

against age-old discrimination in human rights, their right 

to assert their self-pride and aspiration as a human being. 

Dalit literature is the literature of oppressed Dalits. In  

Dr. S.K Paul‘s view ‗Dalit is not a Caste. He is a man 

exploited by the social and economic traditions of the 

country…Dalit are a symbol of change and revolution.‘ In 

his opinion the lack of real sincerity and commitment to the 

political level is the root of all evils against Dalits in society. 

Their motive is that of liberation of their community and to 

fight against old casteism that still prevails in India.  

 The prominent writers of Dalit literature are 

Mahaswetha Devi, DayaPawar, Arjun Dangle, Bama, 

PerumalMurugan, D.Gopi, Om Prakash Valmiki, Rabi 

Singh, Sudhakar, Sara Joseph, Mulk Raj Anand, 

Premchand and others. Of them Om Prakash Valmiki is 

one among the eminent Hindi Dalit writers. His 

autobiography Joothan: A Dalit‟s Life is a suitable example 

of the pinnacle of discrimination against Dalits in India. The 

word ‗Joothan‘ means the left over remains of food from 

weddings and other feast. They used to eat this food on 

their hard times. The writer says: ―What sort of a life was 

that? After working hard day and night, the price of our 

sweat was just joothan‖ (10).  

 Valmiki was born on 30th June 1950 at Barla district 

near Muzaffarnagar, Uttar Pradesh to a low class Dalit 

family. In his family, he was the only person who had ever 

gone to school. Those were the times when Dalit children 
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were not allowed to learn in schools. He could remember 

all those teachers of his school who addressed him by 

caste name ‗OeChure‘, not by his name. In an interview, 

he admitted his respect and courtesy towards 

Dr.Ambedkar whose ideology becomes the emotional base 

for his autobiographies, short stories, and his poems. His 

autobiography Joothan: A Dalit‘s Life brings hidden 

aspects of caste politics and marginalization of Dalit 

society. He argues that only a Dalit can understand the 

pain and wretched life of Dalit and their hardship to live in 

this bitter world. Joothan: A Dalit‘s Life was first published 

in Hindi by ArunPrabha Mukherjee in 2003.  

 ‗Chuhra‘ is the lowest class community in India who 

are illiterate untouchables with no right to fight for food or 

education. Their forefather‘s job was to clean the roads, 

barns of cattle, disposing of dead animals, physical labour 

for upper class people etc. In the preface of his 

autobiography, Valmiki accepts that the title Joothan: A 

Dalit‘s Life was suggested by his friend RajendraYadavji. ‗ 

 His father tries every possible way to get his son an 

admission to a primary school. When the boy finally gets a 

seat, after begging several times to the master, he is not 

allowed to sit on the bench where high class students have 

been placed. Rather he is asked to sit on the floor where 

he can barely see the blackboard. Other boys in his class 

used to tease and beat him unnecessarily and made him 

an introvert boy. Even teachers looked for an excuse to 

maltreat him. With this agony he writes ‗so that I would run 

away from the school and take up the kind of work for 

which I was born‘ (3). When reaches the fourth standard, 

his headmaster Bishambar Singh is replaced by Kaliram. 

When he knows that Om Prakash is a ‗Chuhra‘ boy, he 

gets angry with him and asks him to climb the teak tree to 

collect twigs and make it as a broom. He obediently does 

it. The next day he is asked to sweep the entire school and 

playground with the broom he made yesterday. He did it 

with the hope that it would soon be over. But he is unable 

to get over it so early:  

‗The third day I went to the class and sat down 

quietly. After a few minutes the headmaster‘s loud 

thundering was heard: ‗AbeyChuhreke, motherfucker, 

where are you hiding … your mother …‘ I had begun 

to shake uncontrollably. A Tyagi boy shouted, ‗Master 

Saheb, there he is, sitting in the corner.‘ 

 The headmaster had pounced on my neck. The 

pressure of his fingers was increasing. As a wolf 

grabs a lamb by the neck, he dragged me out of the 

class and threw me on the ground. He screamed: ‗Go 

sweep the whole playground … Otherwise I will shove 

chillies up your arise and throw you out of school.‘  

Frightened, I picked up the three-day-old broom [now 

only a cluster of] thin sticks. Tears were falling from 

my eyes. I started to sweep the compound while my 

tears fell. From the doors and windows of the 

schoolrooms, the eyes of the teachers and the boys 

saw this spectacle. Each pore of my body was 

submerged in an abyss of anguish.‘ (5)  

 By the next day his father passes by and sees him 

sweeping the school ground. He nabs the groom and with 

blazing eyes, begins to cry ‗Who is that teacher, that 

progeny of Dronacharya, who forces my son to sweep?‘ All 

the teachers stepped out, including the headmaster, who 

called his father names and roared back, ‗Take him away 

from here … The Chuhra wants him educated … Go, go … 

Otherwise I will have your bones broken.‘ The father 

stepped out and asserted in a loud voice ‗I am leaving now 

… but this Chuhreka will study right here … In this school. 

And not just him, but there will be more coming after 

him.‘(6) His father‘s courage made him a determined 

personality. His father approaches every upper class 

people to support against headmaster Kaliram. But he 

does not get a positive reply. They openly tell him that 

‗What is the point of sending him to school?‘ ‗When has a 

crow become a swan?‘ ‗Hey, if he asked a Chuhra‘s 

progeny to sweep, what is the big deal in that?‘ ‗He only 

got him to sweep, did not ask for his thumb in the 

gurudakshina like Dronacharya‘.(6) This is a reference to 

the famous incident in the Indian epic Mahabharata, where 

casteless Eklavya is suppressed by the teacher for the 

sake of Arjuna, the Kshatriya boy. Valmiki connects 

twentieth century caste politics to two thousand years 

back. His father comes back with a dejected mind. The 

next day he goes to see the Pradhan, Sagwa Singh Tyagi 

and tells him in a pleading voice,  

‗ChowdhriSaheb, you say that the government has 

opened the doors of the schools for the children of 

Chuhras and Chamars. And that headmaster makes 

this child of mine come out of the class and sweep all 

the day instead of teaching him. If he has to sweep 

the school all the day, then you tell me when is he 

going to study?‘(7) 

 Pradhanji says to his father that ‗Don‘t worry. Send 

him to school tomorrow.‘() The next day he goes to school 

with a shivering mind expecting the arrival of the 

headmaster, whom he looks with trembling eyes. Valmiki 

concludes his autobiography with a strong comment that 

caste is an inevitable part for the people of India. 
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Somehow it is a matter of privilege and cannot be wiped 

out fully from our nation. Through these words, he tries to 

demoralize Indian caste system:  

'Caste‘ is a very important element of Indian society. 

As soon as a person is born, ‗caste‘ determines his or 

her destiny. Being born is not in the control of a 

Person. If it were in one‘s control, then why would I 

have been born in a Bhangi household? Those who 

call themselves the standard – bearers of this 

country‘s great cultural heritage, did they decide 

which homes they would be born into? Albeit they turn 

to scriptures to justify their position, the scriptures that 

establish feudal instead of promoting equality and 

freedom. (134)  

 Joothan is not only the depiction of the past but also 

the pain and mortification of lower class people. It gives us 

a chance to realize how they enter into the pages of 

history. Now the status of ‗Harijans‘ is far better than 

during the nineteenth century. In spite of this, there is 

negligence and humiliation for the lower class people. The 

narration aptly and touchingly reveals the pain, humiliation 

and poverty of Dalit people in India- their 

marginalizationuntidily voiced in this heart-breaking 

rendering. 

 Dalit Literature shows a significant phase of 

awakening Dalits in India. It is their protest, objection and 

rebellion for liberation of hunting caste system in India. It is 

the burning reality of India that made large people a victim 

of exploitation and oppression. Dalit writing aims to 

eliminate discrimination and marginalization in this 

democratic India. The characteristic feature of Valmiki‘s 

writings is that they are simple and touching, his hard-

hitting questions that is prominent and against feudalistic 

society is convincing. Dalit writing is the realistic writing 

about torment and anguish experienced by isolated people 

of India. Om Prakash Valmiki‘sJoothan: A Dalit‟s Life is a 

prominent autobiography that stresses on the upliftment of 

Dalits to become a part of the mainstream society. It is a 

remarkable record of a rare journey through the narrow 

lanes of Indian society. Valmiki shows situations of a Dalit 

man through his own experiences. The development of 

this literature should resonate throughout the world so that 

man can understand other man‘s emotions and suffering. 

Joothan thus symbolizes the hardships and alienation of 

poor fellow beings of lower caste people. 
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Abstract 

Upamanyu Chatterjee portrays the young, modern, urban and educated characters, who suffer because of their 

rootlessness. Due to over exposure to the Western concepts, youths startto move towards elite lifestyle which results 

in alienation. As a follow up, the characters take refuge in a four-walled world where they indulge in ‗sociably 

unaccepted activities especially sexual escapades and masturbation. They are restless, disinterested, alienated and 

face the inner conflict. This paper attempts to analyse how Upamanyu Chatterjee presents characters and their 

fragmented selves in his novel English, August: An Indian Story. 

Keywords: acculturalisation, restlessness, cultural bereavement, lack of cultural congruity, disillusionment, hybrid 

generation 

 

Introduction 

 The process of acculturalisation not only 

alienates and displaces oneself from his/her roots but 

also makes him/her into a fragmented self. 

Acculturalisation is often a term which is 

familiarinsociological and anthropological studies. 

This paper applies the concept of accuturalisation to 

Upamanyu Chatterjee‘s English, August: An Indian 

Story and analyses how the process of 

acculturalisationmakes an individual, a tattered and 

fragmented self, as he/sheis forced to live in two 

bodies with one soul at the cost of one‘s own political 

and ethnic identification.  

 Before going into the process of understanding 

the concept of acculturalisation, one needs to 

understand the concept of culture. If culture is a way 

of living and a way of life, in which individuals speak, 

conduct themselves, and express their belief systems 

then,acculturalisationis a process in which one 

cultural group adopts the beliefs, ideologies, values, 

language of another group losing their political and 

culturalidentification.  

 Acculturation occurs at two levels: individual and 

group and it involves three types of operations. In the 

first kind, people of different cultures willingly accept 

culture traits from one another because of long-

drawn-out contact. In the second kind, the leading 

culture imposes its ideas and values upon the people 

of nondominant cultures. In the third kind, people from 

different cultures respect and appreciate one 

another‘s cultures.The theory of acculturation process 

happens at four levels. They are learning a new 

language, immersion, assimilation, and integration. In 

fact, language is the grammar of a culture and 

tradition which gives an identity to an individual. One 

has to learn the language if one needs to live a 

comfortable living and communicate with people.  

 On the contrary, lives of the English-speaking 

Indians face a different status in their own country. 

They live in their own country but they learn the 

language without the process of ‗assimilation‘yet they 

lose their identities and distance themselves from 

their own country and countrymen. Many a times, 

they become another self and unreal. Agastya Sen of 

English, August: An Indian Storyreveals that the alien 

language has made him a fragmented self besides 

making him culturally bereave. The following words of 

Agastya tell us that he is not his self and he feels that 

he is an alien in his own place. ―…he felt as though he 

was living someone else‘s life‖ (EA 5) and ―like the 

fallen Adam‖ (EA 7). Sometimes, he feels unreal and 

feels lonely even when he is in the company of other 

men. ―Sitting with three men, he was again assailed 

by a sense of the unreal. I don‘t look like a 

bureaucrat, what I am doing here. I should have been 

a photographer, or a maker of adfilms, something like 

that, shallow and urban‖ (EA 13). 

 The other important aspect of acculturalisation is 

immersion where one has to live amidst the people of 

a new culture and understand the customs, traditions, 
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acceptable behaviors, and so on, of the other culture 

because one becomes an immigrant and one needs 

to live a comfortable and amicable life in a foreign 

nation.  But in the case of Agastya Sen, he does not 

live among other citizens, but he lives among his own 

men who share the same identities as Indians but he 

becomes a Martian without an immersion. 

 The district life in Madna as a trainee collector 

seems ―deadly dull‖ (EA 72) to Agastya. In the name 

of development, Agastya suffers alienation towards 

eliteness. The notion of eliteness is only arbitrary and 

it is achieved through colonial education. Agastya is 

happy in the company of his English-speaking friends 

and he wishesto be born as an Anglo-Indian. While 

watching a football match played by Anglo-Indians 

and Tibetans, Agastya expresses his wish to born as 

an Anglo-Indian. He says―It‘s the colour of the Anglo 

and Tib thighs, …not like us. Agastya‘s envy had then 

blurted out, he wished he had been Anglo-Indian, that 

he had Keith or Alan for a name, that he spoke 

English with their accent‖ (EA 2). 

 Whenever possible Agastya insists how much it 

is important to study English, the leftover of the 

colonisation, as it instills confidence to face the world. 

―...English was compulsory for the Civil Services 

exam. So I read Shakespeare and Wordsworth and 

people like that, very difficult. It‘s still important to 

know English, it gives one, he fisted his hand, 

confidence‖ (EA 60). 

 It is always believed that elite way of living is 

based on snobbery.  Snobbishness reigns supreme in 

the world of eliteness. Elites are a select group which 

is superior in terms of ability or quality to the rest of a 

group in the society, which is considered to be ‗lower‘ 

in education and in culture.Agastya has this eliteness 

and suffers from physical eliteness, mental eliteness, 

language eliteness, class eliteness and cultural 

eliteness.  One cheats oneself in the name of 

development or rather one is made to believe that 

he/she is inferior to someone or something and here it 

is the war between theelite and civilised West and the 

poor uncivilised East.  

 Accordingly, one has to decultaraliseand 

acculturalisethe self to be one with the dominant-

Western way of life.  Agastya Sen lives an Anglo-

Philic-cultural lineage which alienates hims from his 

own native world.He neither believes in himself nor 

his own tradition. When he thinks about marriage, he 

says ―In his state of mind marriage was awfully 

remote- like death in a road accident‖ (EA 167). 

 Since Agastya Sen is uprooted from his roots, he 

feels lonely and as a social being, he searches for a 

companion.Radio and letters replace a human 

relationship in the case of UpamanyuChatterjee‘s 

hero Agastya Sen. The following sentence describes 

Agastya‘s loneliness ―he (Agastya Sen) began to 

listen to the radio carefully, sometimes just to have 

another voice in the room‖ (EA 73).He starves of love 

and relationship. Letters become one of the major 

modes of communication and he often preserves well 

written letters to read them again, and re-lives in the 

world of words.―…preserve good letters, reread old 

ones, smiling at turns of phrase and recollections‖ (EA 

95). 

 The effect of deculralisation is acculturation 

which results in rootlessness and fragmented self. 

The feeling of oneness with their own people is lost. 

As a result, one goes away and isolate oneself from 

the majority at all levels ranging from ideas and 

feelings to language and culture. 

 One‘s estrangement from his/her culture and 

tradition forces him/her to revel in activities that arenot 

approved of in the society in which he/she lives.  That 

is exactly what happens to Agastya Sen of English, 

August: The Indian Story.  

 Agastya is not content in what he owns for 

himself.  In the Indian context, getting into Indian 

Administrative Service remains an unfulfilled dream 

for lakhs of youth but for the 24-year-old Agastya it 

has become a reality. Yet, he is not happy and pines 

for what he does not have. He writes to his uncle 

Pultukakku that he wants to work for a publishing firm 

in New Delhi. Many a times, he has the company of a 

frog that starts residing in his bathroom and hours 

together he watches the movement of the frog. ―The 

frog looked at complete rest, almost philosophic. 

..What a simple life the bastard leads, thought 

Agastya enviously, and after a few days gave it a 

name Dadru‖ (EA 97). 

 Agastya Sen feels he has enough time before he 

goes to office which he uses to smoke marijuana not 

that he likes it but he does it for mere sake of doing it, 

―there was time enough to smoke some marijuana, 

often against his will‖ (EA 68).As a result of these 

alienated self and feeling, starting from his school 

days, the protagonist Upamanyu Chatterjee, 

expresses an unusual wish. During his school days, 
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he wrote an essay whereinhe states that he wants to 

become a domesticated dog: 

 …Agastya had said that his real ambition was to 

be a domesticated male stray dog because they lived 

the best life. They were assured of food, and because 

they were stray, they didn‘t have to guarda  house or 

beg or shake paws or fetch trifles or be clean or 

anything similarily meaningless to earn their 

food…once fed and before  sleep, they wagged their 

tails perfunctorily whenever their hosts  passedas an 

investment of for future meals (EA 35). 

 During Agastya Sen‘s stay in Madna,―Agastya 

realises obscurely that he leads at least three lives in 

Madna - the official, with its social concomitance, the 

unofficial,which included boozing with Shankar and 

Sathe, and later, with Bhatia, and the secret, in the 

universe of his room, which encompassedjogging by 

moonlight (EA 48). He is happy to live this three lives 

in his ―surreal darkened room‖ (EA 73) in Madna. 

 The disillusionment makes Agastya to 

contemplate committing suicide. He notes ―But the 

world isn‘t a wonderful place full of exciting 

opportunities. It‘s generally dull and fucked 

everywhere. You just have to settle down; unless you 

want to commit suicide …There are many indigenous 

methods of suicide (EA 77). 

 To sum up, the process of acculturalisation leads 

an individual to a dark world. In acculturalisation, an 

individual hopes to witness a happy and a bright world 

of prosperity but on the contrary, it leaves him/her in 

an abysmal world.  The process of acculturalisation is 

an imaginary idea and there is no reality in it. One has 

to realize and understand this fact and shed away the 

imaginary self so that they can find an answer to a 

philosophical question ―who am I?‖ and the answer is 

in the ‗self‘ and not in the ‗other self.‘  
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