
EISSN 2456-5571

An Online, Peer Reviewed, Refereed and Quarterly Journal An Online, Peer Reviewed, Refereed and Quarterly Journal 

INTERNATIONAL JOURNAL OF RESEARCH IN 

HUMANITIES, ARTS AND SCIENCE

INTERNATIONAL JOURNAL OF RESEARCH IN 

HUMANITIES, ARTS AND SCIENCE

VOLUME 7 |SPECIAL ISSUE 3 | DECEMBER 2022 | E-ISSN: 2456-5571VOLUME 7 |SPECIAL ISSUE 3 | DECEMBER 2022 | E-ISSN: 2456-5571

Special Issue on Special Issue on 

BODHIBODHI

SHADES OF LIFE IN LITERATURESHADES OF LIFE IN LITERATURE



 

 

 

BODHI 

International Journal of Research in 

Humanities, Arts and Science 

 
An Online, Peer Reviewed, Refereed and Quarterly Journal  

 

Vol. 7           Special Issue 3  December 2022    E-ISSN: 2456-5571 

 

 

 

 

 
 
 
 
 
 
 
 

 

CENTRE FOR RESOURCE, RESEARCH & 

PUBLICATION SERVICES (CRRPS) 
www.crrps.in | www.bodhijournals.com 

  

http://www.crrps.in/
http://www.bodhijournals.com/


 
 



 
BIJRHAS 

The BODHI International Journal of Research in Humanities, Arts and 

Science (E-ISSN: 2456-5571) is online, peer reviewed, Refereed and 

Quarterly Journal, which is powered & published by Center for Resource, 

Research and Publication Services, (CRRPS) India. It is committed to bring 

together academicians, research scholars and students from all over the 

world who work professionally to upgrade status of academic career and 

society by their ideas and aims to promote interdisciplinary studies in the 

fields of humanities, arts and science. 
 

The journal welcomes publications of quality papers on research in 

humanities, arts, science. agriculture, anthropology, education, geography, 

advertising, botany, business studies, chemistry, commerce, computer 

science, communication studies, criminology, cross cultural studies, 

demography, development studies, geography, library science, 

methodology, management studies, earth sciences, economics, bioscience, 

entrepreneurship, fisheries, history, information science & technology, law, 

life sciences, logistics and performing arts (music, theatre & dance), 

religious studies, visual arts, women studies, physics, fine art, microbiology, 

physical education, public administration, philosophy, political sciences, 

psychology, population studies, social science, sociology, social welfare, 

linguistics, literature and so on. 
 

Research should be at the core and must be instrumental in generating a 

major interface with the academic world. It must provide a new theoretical 

frame work that enable reassessment and refinement of current practices 

and thinking. This may result in a fundamental discovery and an extension 

of the knowledge acquired. Research is meant to establish or confirm facts, 

reaffirm the results of previous works, solve new or existing problems, 

support theorems; or develop new theorems. It empowers the faculty and 

students for an in-depth approach in research. It has the potential to 

enhance the consultancy capabilities of the researcher. In short, conceptually 

and thematically an active attempt to provide these types of common 

platforms on educational reformations through research has become the 

main objective of this Journal. 

 

   Dr. S. Balakrishnan 

  Publisher and Managing Editor 

   bodhijournal@gmail.com 

   www.bodhijournals.com 

   09944212131 

  

mailto:journalroots4u@gmail.com
http://www.bodhijournals.com/


 



 
 

BODHI INTERNATIONAL JOURNAL OF  

RESEARCH IN HUMANITIES, ARTS AND SCIENCE 
An Online, peer reviewed, refereed and quarterly Journal with Impact Factor  

www.bodhijournals.com, bodhijournal@gmail.com, 7540077733 
4/27, Achampathu, Madurai-625019, Tamil Nadu, India 

 
SPECIAL ISSUE EDITORIAL BOARD 

 
Editor in Chiefs 

Dr. J. SUBITHA PERSIS 

Head of the Department of English, Research Centre 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
Dr. G. LALA 

Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
Associate Editor 

Dr. CHRISSIE GRACELYN DAVID 

Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
Dr. G. DHALI 

Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
Editorial/Review Board Members 

Dr. Y.G. RENI 

Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
Dr. G.J. HAMLIN 

Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
Dr. VINILA DENNIS 

Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 

 
 

http://www.bodhijournals.com/
mailto:bodhijournal@gmail.com


Dr. V. AMUTHA 
Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 
 
Dr. S. BRAILIN THEOLA 
Assistant Professor of English 

Women's Christian College, Nagercoil, Tamil Nadu, India 



 
 

 

 

AUTHOR GUIDELINES 
 
About Bodhi 

 The BODHI International Journal of Research in Humanities, Arts and Science  

(E-ISSN:2456-5571)  is open access, peer reviewed, referred and quarterly journal, which is powered & 

published by center for Resource, Research and Publication Services, (CRRPS) India. It is committed to 

bring together academicians, research scholars and students from all over the world who work 

professionally to upgrade status of academic career and society by their ideas and aims to promote 

interdisciplinary studies in the field of humanities, arts and science.  

 

Subjects for Papers 

 The journal welcomes publications of quality papers on research in humanities, arts, science. 

Agriculture, anthropology, education, geography, advertising botany, business studies, chemistry, 

commerce, computer science, communication studies, criminology, cross cultural studies, demography, 

development studies, geography, library science, methodology, management studies, earth sciences, 

economics, bioscience, entrepreneurship, fisheries, history, information science & technology, law, life 

sciences, logistics and performing arts (music, theatre & dance), religious studies, visual arts, women 

studies, physics, fine art, microbiology, physical education, public administration, philosophy, political 

sciences, psychology, population studies, social science, sociology, social welfare, linguistics, literature 

and so on. 

 

Call for Papers 

The journal invites balanced mix of theoretical or empirical, conceptual papers to publish 

including research articles, case studies, review papers, comparative studies, dissertation chapters, 

reports of  projects in progress, analytical and simulation models, technical notes, and book reviews, 

leading academicians, business peoples, corporate sectors, researcher scholars and students from 

academic institutions, research organizations, non-government organizations (NGOs), corporate 

sectors, civil societies, industries, and others from India and abroad. 

 

Submission of Manuscript 

1. Submit your article by email to bodhijournal@gmail.com  

2. The manuscripts/papers should be research based or related, original and comprise of previously 

unpublished material and must be presented following scientific methodology. 

3. Authors must send an abstract of the paper not exceeding 250 words, all manuscripts must be in 

font style of Times New Roman, size: 12, line spacing: double spaced and submitted only in MS 

Word 2003/ 2007 version. 

4. All manuscripts should follow the MLA or APA style manual. The full paper must not exceed 3000 

words, including tables and references. 

5. The manuscript should be well-organized to have Title page, Abstract, Keywords, Introduction, 

Literature Survey, Problem Definition, Material & Methods, Findings & Results, Interpretation & 

Discussion, Conclusion and References.  

6. All quoted, reproduced material should clearly be referenced. 

7. Tables and figures should appear in the document near / after where they are referenced in the 

text. 

8. All contents should be original – authors’ own words, ideas, findings and arguments. 



 
 

 

 

9. Tables and figures should appear in the document near / after where they are referenced in the 

text. All figures and tables must have an intelligible caption in relation to the text. 

10. Photographs must be sharp, and exhibit good contrast. 

11. Correct and complete referencing of quoted and reproduced material is the obligation of the 

author. In the text, references should be inserted in parentheses in full. 

12. If author uses a reference from an out-source, author should cite relevant source giving credit to 

the original author/contributor. 

 

Review of Article / Manuscript 

1. The manuscript will be numbered and sent to the review committee for review-report. 

2. The author will be intimidated of the review and the process will take a maximum period of 15 – 

20 days. 

 

Ethical Policy 

1. Authors are advised to adhere to the ethics of publication of his/her article to be considered for 

publication. 

2. Acknowledgement of the original ideas, borrowed from other sources is imperative. 

3. The authors of original research work (previously unpublished / under process for the 

publication elsewhere) should be an accurate submission of the work carried out, provide the 

rationale of the significance of the research work in context with previous works, and should 

contain sufficient details to allow others for further research. 

4. It will be the wholesome responsibility of the authors for such lapses if any on legal bindings and 

against ethical code of publication or communication media. 

 

Plagiarism Alert & Disclaimer 

1. The publisher & editors will not be held responsible for any such lapse of the contributor 

regarding plagiarism and unwarranted quotations in their manuscripts. 

2. All submissions should be original and must have a “statement of declaration” assuring their 

research paper as an original and fresh work and it has not been published anywhere else. 

3. It will be authors are sole responsibility for such lapses, if any on legal bindings and ethical code 

of publication. 

4. Contributors are advised to be aware about Plagiarism and ensure their paper is beyond 

plagiarism as per UGC norms. 

 

Publication Policy & Peer-review Process 

Peer review exists to ensure that journals publish article which is of benefit to entire research 

community. Peer reviewers’ comments and recommendations are an essential guide to inform the 

editor’s decision on a manuscript that revisions and improvement. They are part of the publication 

process and actually help raise the quality of the manuscript. It also helps the readers to trust the 

research integrity of the article.  

1. The Editor-in-Chief will primarily examine each manuscript. 

2. The editor-in- Chief will advise the authors about the acceptance of the manuscript by email. 

3. The manuscript will be evaluated on parameters of originality, practical importance, subject 

relevance, scientific level and contribution to the current academic scenario. 

4. If the manuscript is accepted following publication policies. 



 
 

 

 

5. Accepted manuscript will be forwarded to the double-blind peer review process. Such that the 

journal does not disclose the identity of the reviewer(s) to the author(s) and does not disclose the 

identity of the author(s) to the reviewer(s). 

6. The review committee is not responsible for stripping of any information during panel review as 

the original author is not known to the committee. 

7. Manuscript/paper will be published only when the article is ‘commended for publication’ from 

the review committee/editorial board. 

8. If necessary the copy-editing work will be done by the members of the Editorial Board. 

9. The review process may take minimum 20 working days. 

10. In case of acceptance of the manuscript and commended for publication favorably, the 

manuscript will be published in online mode of time. If paper/article/manuscript is not 

commended for publication, the rejected manuscripts shall not be returned. 

   

Copyright Notice 

Submission of an article implies that the work described has not been published previously 

(except in the form of an abstract or as part of a published lecture or academic thesis), that it is not 

under consideration for publication elsewhere, that its publication is approved by all authors and tacitly 

or explicitly by the responsible authorities where the work was carried out, and that, if accepted, will 

not be published elsewhere in the same form, in English or in any other language, without the written 

consent to the Publisher. The Editors reserve the right to edit or otherwise alter all contributions, but 

authors will receive proofs for approval before publication. 

Copyrights for articles published in Bodhi International Journal of Research in Humanities, Arts 

and Science are retained by the authors, with first publication rights granted to the journal. The 

journal/publisher is not responsible for subsequent uses of the work. It is the author's responsibility to 

bring any infringement action if so desired by the author. 

 

Indexed & Open Access 

The journal will be indexed as per database norms. The Indexing will provide the manuscript to 

achieve its purpose of being accessible to worldwide readers. Easy accessible will increase as 

manuscript’s and journal’s reputation. It will be a source of the quality information in respective 

areas/studies. 

 

Privacy Statement 

We may collect the contact details from authors like names, designation with Institutional 

address, email addresses, postal address, phone numbers and other information to understand needs 

and provide with a better service that are entered in this journal site and will be used exclusively for the 

stated purposes of this journal. 

 

Frequency of Publication of the Journal 

BODHI is a quarterly journal, will be published in January, April, July and October on respective 

Years.  

 

 

 

 



 
 

 

 

Review and Evaluation Committee 

Quarterly review committee meeting will be convened by the editor-in-chief. Authors are 

expected to submit their manuscript before 20 working days of the publication of the respective month. 

The journal will be published regularly as per Journal publication policy. 

 
Article Submission 

Authors are kindly advised to send manuscripts along with registration & copyright forms. 

(Duly filled-in Registration form is mandatory with the paper for acceptance) Soft copy of the papers 

should be mailed to bodhijournal@gmail.com 

 

Conference Proceedings 

Bodhi will be published as special issues for the national / international conference and 

seminars volumes. The group of papers also will be published in Bodhi journal. 

 
 
 



 

 

 

  



  



 

 

 

Editorial 

 

 Literature is nothing but a reflection of life. It is not strange that writers have drawn 

extensively from life and used it in their writings coloured with imagination. Shades of Life 

in Literature is a very broad topic that is inclusive of all the branches of literature and 

literary criticism. The writers from various continents, nations, cultures, regions, 

geographies, climates, and life situations have recorded their perspective and the universal 

perspective of life. This journal which contains the selected papers that were presented in 

the conference studies the various aspects of life that have found their manifestation in the 

works of writers from throughout the world. These papers have beautifully studied and 

critically analysed the topics and writers they have taken for discussion which in fact will 

add substantially to the existing knowledge of the topic and greatly benefit the reader’s 

vision of life. 
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Abstract 

The privileged position held by the African men abrogates the rights of women, and has caused a rupture in the self - esteem of African 

women. The Igbo women of Nigeria have suffered triple jeopardy because of their race, colour and gender. To the African black female 

writers, redemption of the Igbo tribal women is of paramount importance. To counter the injustices, such black female writers have 

immersed their creative side in rhetorical, and rebellious strategies designed to reconstitute and redeem the cultural dignity of the Igbo 

tribal women. Consequently, African women were viewed from a bio - essential lens in the narratives of both the racial colonialists, and 

the earlier male authors of African literature. Prominent women writers of Africa have confronted the second-class position being 

accorded by the male authors of African literature. Various debates on gender justice, and, power politics are being generated. The 

black women writers seek redemption of Igbo community‟s women, by intending to integrate them into the stream of world community. 

Buchi Emecheta and Chimamanda Ngozi Adichie have been the torch - bearers of the diasporic literature, highlighting the pathetic 

scenario of black women, both in Africa, and the western countries as well. Emecheta and Adichie‟s body of work shave immense 

cultural significance, and offers deeper insights in comprehending the contemporary writings of the African female writers. This paper 

seeks to study the representation of the Igbo Community‟s women, by upholding the feminist ideals in search of fulfilment in life. It also 

examines the subtle ways in which black women undertake acts of subversion and resistance to seek gender justice and social 

empowerment. The phenomenon of literature as a cultural formation could be found in the works of both Emecheta and Adichie.  

Keywords: Self - esteem, Resistance, Subversion, Interlocking factors, Phenomenon 

 
Introduction 

African Studies and literature have often confronted the 

African realities and the pathetic status of black women, 

suffering triple jeopardy. The female writers of Africa have 

effectively portrayed the women of Igbo community, not 

just as passive breeders, but also as economic agents, 

political participants, and the cultural representatives. Both, 

Emecheta and Adichie themselves belong to the Igbo tribe, 

and this aspect makes their writings more authentic, 

convincing, and in collusion with oppression. The feminist 

literary criticism challenges the male dominating outlook of 

authors, and suggest that African women in literature 

were historically presented as objects seen from a male 

perspective. Thus, the inferior position accorded to the 

African women is the product of gender norms of the Igbo 

society, which values men more than women. The female 

writers of Africa often grapple with neo-colonialism, racism, 

poverty, gender bias, ethnic animosity, religious 

fundamentalism, and in the process of these social 

changes, the women writers of Africa, have created stories 

that seek to explore their unique condition. In a race 

conscious society, the black women writers concur that it is 

their responsibility to erase the conditions that subject 

women to gender, race, and colour discrimination to 

establish a new order that will enhance an egalitarian 

society. Both Emechata, and Adichie strives to dethrone 

the distorted constructions of an African woman as a slave, 

a matriarch, a lewd woman, and a second-class citizen. 

Emecheta, and Adichie, as black female writers have 

challenged the status quo in the cultural, political, and 

spiritual realms of the Igbo society, through their powerful 

writings, resisting the strictures of oppression. Multiple 
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social constrictions confine black women to rigid 

structures, sabotaging their social identities. The female 

protagonists in the works of both, Emecheta, and Adichie, 

emerge as liberated and socially empowered women. The 

redemption of the Igbo tribal women, through their effective 

writings, become the task of Emecheta, and Adichie. Buchi 

Emecheta‘s, ―The Joys of Motherhood‖, and Chimamanda 

Adichie‘s, ―Purple Hibiscus‖, intends to foster social 

change in contemporary African societies in general, and 

Nigerian tribal communities in particular. The long silence 

of Igbo women finds a powerful voice in the works of 

Emecheta, and Adichie. According to Zora Neale Hurston 

(1990:14) Nigerian women have the status of a mule. 

History suggests that precolonial Igbo women were far 

from powerless and helpless like contemporary literature 

portrays them, and even docile than their western 

counterparts. Colonialism was instrumental in abrogating 

the autonomy of the Igbo women, and altering their 

position in Igbo society. The 1917 Public Lands Acquisition 

Act, introduced in Nigeria, usurped the land, previously 

owned by the Igbo women. In addition, western education 

was initially limited to men, gave them an advantage over 

women. The dynamics of complementarity, and power 

relations between Igbo men and women are tackled in the 

works of Emecheta, and Adichie.  

 
Interpretation 

Buchi Emecheta, and Chimamanda Adichie‘s writings aim 

to liberate the Igbo tribal women from the, ―Interlocking 

factors,‖ viz. gender and race, by rewriting their norms 

attached to them. The victimization and the triple jeopardy 

of the Igbo women are highlighted in both,‖ The Joys of 

Motherhood,‖ and, ―Purple Hibiscus‖. Both, Emecheta and 

Adichie seek to expunge women‘s marginal position, and 

thus their texts are ‗spaces of strength‘, within and 

between which they fluctuate as opined by Nfah - Abbenyi 

(1997:68). In line with this, D‘ Almeida (1994:102), 

considers, writing by women as a weapon to destroy the 

ideas that perpetuate subjugation and inequality. As 

Palmer (1983:40) stresses that, ―as child bearers, women 

are pivotal to the literal survival of the community and 

social norms‖ (8). In Buchi Emecheta‘s, The Joys of 

Motherhood (1979), she provides a unique dimension that 

challenges the myth that, motherhood is equivalent to 

female self fulfillment. The protagonist, Nnu - Ego, who 

labours all her life to look after several children, finds them 

deserting her. Emecheta criticises the blatant yet, often 

‗embraced‘ fact that child birth brings joy to the mother 

defines her self - fulfilment. In,‖ The Joys of Motherhood‖ 

(1979), Emecheta also highlights the aspect of the ‗bride 

price‘, being oneof the major reasons for the collapse of 

the female self-respect. ‗Bride price‘ becomes a 

destructive metaphor in the novel, ruining the lives of Igbo 

women, who have always been placed on the fringes, 

whereas men are positioned at the centre of the Igbo 

society. The Igbo women are projected more in the private 

domain, and the dichotomy of public/ private certainly 

underscores the African patriarchal victimization of women. 

Chimamanda Adichie in her maiden novel, ―Purple 

Hibiscus‖ (2003), explores the multiple societal structures 

through which Nigerian women are oppressed. Adichie 

identifies patriarchy, domestic violence, and gender bias 

forming the basis for the exploitation of the tribal women in 

Nigeria. ―Purple Hibiscus‖ (2003), could be read through 

the eyes of a fifteen-year-old female narrator, Kambili 

Achike. Adichie strives to portray the needs of women in a 

way that challenges the status quo. She reconfigures 

earlier images of African women projected by order and 

voices the internal needs of her female characters. Gender 

oppression finds a central position in ―Purple 

Hibiscus‖(2003), exposing the glaring in equalities so as to 

produce the required change likely to bring equity among 

husbands and wives of the Igbo community. The women 

protagonists in, ―Purple Hibiscus‖ (2003), assert their 

position in the Igbo society and challenge patriarchy with 

its several manifestations. The condition of women in 

Nigerian society is fraught with contradictions and 

oppositions arising out if the colonial domination. 

Adichie portrays the issues of female genital mutilation, 

infertility as well as fertility, the lack of choice, Igbo women 

face, enforced silence, all contributing to the oppression of 

women, and their inferior positions both at home, and in 

the society. 
 

Discussion 

Historically, African women are forced to submit to the 

patriarchal system, and living in bondage to men. Both, 

Emecheta, and Adichie talk about the ‗female bonding‘ in 

African cultures in which, women reach forms of self-

fulfilment in interaction with, or itself aware of contra 
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distinction to the other, closely related to women. 

Collective female bonding helps women to surmount 

oppression. Both, Emecheta and Adichie valorise the new 

Igbo woman, in their works. The new Igbo woman, boldly 

define her own space, and also contributes to the society 

constructively. In ―Gender Trouble ―, Judith Butler explains 

that, ―...what we take to be an internal essence of gender 

is manufactured through a sustained set of acts, posited 

through the gendered stylization of the body‖ (preface 

1999xv) (15). The protagonists of Emecheta, and Adichie 

are revolutionary spirits who undo their feminine roles they 

are expected to perform. The racial categorization of any 

individual is a product of colonization.‘ Race‘ definitely is a 

social construct and not an ontological state of being. 

Racial norms brand women as slaves and second-class 

citizens. The narratives of Buchi Emecheta and 

Chimamanda Adichie, show the accounts of how women in 

Igbo societies alter the dynamics of power through 

sustained efforts and exploring the possibilities of 

redemption, in spaces created in and disseminated by 

social practice. ‗Patriarchy‘, Postcolonial gendered 

ideaology‘, and,‘ Hegemonic power‘ are re -examined in 

the works of Emecheta, and Adichie. African black women 

writers create, ―safe spaces‖ that empower women to 

speak, and listen to each other. To redefine the Igbo 

woman‘s exercise of authority, and to articulate the woes 

of the marginalized community, is the task of the African 

female writers. They identify the institution of marriage, to 

be the prime cause of female oppression among the Igbo 

community. Ogundipe - Leslie (1994:36) identifies 

oppression at the matrimonial level as one of the 

mountains that keep the African women in subordination 

(14). The subordination of women is generally theorized as 

being socially ―invented― by men with enacted codes of 

conducts, traditions, cultures and more still with the 

crowning achievements of decades colonial rule that 

persist to impede their self - worth and personal growth. 

Gender, religion and patriarchy are the foundational 

constructs operating at the basis of social organization of 

society. These three social constructs are inter woven in 

the Nigerian society (Atto, 2017:158). 

Conclusion 

This paper explores how the contemporary African women 

writers confront the patriarchal system, gender bias, and 

social inequalities. Chimamanda Adichie, and Buchi 

Emecheta adapt a holistic approach while re-examining 

the roots of African nation hood, and its cultural 

specificities. The detrimental cultural practices like, 

polygamy, incest, forced early marriages, female genital 

mutilation, etc, must be vehemently questioned. The Igbo 

women of Nigeria have been suffering a lot due to the 

persistent male oppression, and it is time for them to 

emerge from the dark bushes of Africa. She must be 

unchained from the shackles of racial oppression, and 

outrageous cultural practices. Emecheta, and Adichie are 

the Frontline women writers, urging for the emancipation of 

women of the Igbo community in particular, and African 

women, in general. They argue that, it is time to stop 

treating women as second-class citizens across the globe. 

The African women need to express herself boldly, and 

celebrate her sexuality, and her skin colour too. The 

‗blackness‘ is not on the skin, but in the minds. It is 

ridiculous to relegate women as a mere append age to 

men, and Emecheta, and Adichie have been vocal about 

the emancipation of the Igbo women, through their 

writings.  
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Abstract 

This research paper has highlighted the tribals‟ exploitation and their poverty with the reference of Gopinath Mohanty‟s short story 

„Ants‟. This paper, depicts that how the poor tribals are being exploited due to globalization factors; and how they are striving for their 

existence and livelihood. In this short story Mohanty has portrayed a picture of a bureaucrat, Ramesh, who is a young officer and 

representative of globalization force; and his modern dilemma for „to be first‟, which is also the creation of globalization. This research 

explores how globalization is a threat to the tribals‟ existence; and become a cause of tribals‟ exploitation. This paper highlights how 

Gopinath Mohanty has portrayed a vivid picture of tribals‟ dilemma for their existence, their exploitation through the hierarchical system 

of globalization. It also depicted, how Gopinath Mohanty has explored that hunger as a main enemy to them and it has driven to them 

towards their exploitation in the greed of foods and they are being exploitation in the age of globalization at the hands of bureaucrats.  

Keywords: Globalization, Hierarchy, Bureaucrats, Tribals, Exploitation, Modern Dilemma, Hunger and Poverty. 

 
Introduction to the Globalization 

Globalization means the process of fast flowing of ideas, 

cultures, goods and services, finance, communication 

system, economy; rules and laws for a global society, 

interaction and inter-connectedness of different individuals, 

groups, national and inter-national societies and 

governments; and different NGOs across the countries 

throughout globe. There are some certain definitions, 

which I would like to quote here as Martin Khor asserted 

―globalization is what we in the Third World have for 

several centuries called colonization.‖ 

(http://expertpreviews.com/) Thus, globalization is traced 

back since the time Europeans has started the voyage to 

discover the world and had made colonized the different 

part of the world; and at the time when they have colonized 

India too. As it is described by Giddens about globalization 

that the encouraged competition among the steady 

constituted in different nations make ―the world of winners 

and losers‖ (Giddens). Therefore, the study of Gopinath 

Mohanty‘s ―Ants‖ story is related and relevant to highlight 

the tribals‘ exploitation due to globalization‘s factors as the 

existence of winner and loser in tribal belt. 

 In the Ants story Gopinath Mohanty has depicted the 

tribals‘ exploitation, struggle for survival and the impact of 

globalization on them. In this story we can see a dimension 

of globalization which is defined by Scholte in his theory as 

―Globalization as Westernization or Modernization,‖ in 

which he described that globalization is also performed 

through bureaucratism. Thus the Ant story also 

represented through an officer, Ramesh, when visited the 

tribal area to catch the rice smugglers with his an old age 

peon Binu and eight porters of the Kondh tribe of Odisha. 

The young officer wanted to set up an example for to be 

‗the first man‘ who climbs on these hills through dense 

forest. Here we can see, the ‗idea of to be first‘ has also 

come in existence through globalization, as WHO says 

globalization is ―the opening of international borders to 

increasingly fast flows of goods, services, finance, people, 

and ideas.‖ (http://expertpreviews.com/)Thus, Gopinath 

Mohanty has portrayed the globalization‘s scene through 

the bureaucrat (which is described in the definition as 

‗bureaucratism‘ by WHO) Ramesh in his short story the 

Ants. It is reflected in the starting point of the story as: ―But 

it would shamed him to openly acknowledge as much; 

after all he was the youngest of them all- the others were 

middle aged, some quite old- and besides, he was in 

charge;‖ (33) Here Mohanty has portrayed the 

globalization‘s dilemma through the bureaucrat, Ramesh. 

When he was tired and to climb up the hills seemed him 

difficult, he recriminated and showing his anger via his 

body-language said: ―Why you seem to tire so easily!‖ (33). 

Here Mohanty has pointed out how a bureaucrat the 

Ramesh, representative of globalization force, was himself 

unable to climb over the summit due to tiredness, inversely 
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burst out his anger on his peon, who was also belonged to 

a tribal community, without acknowledging his own 

tiredness. Mohahnty has also depicted in the Ants story, 

how the tribals are being exploited through the hierarchal 

system of globalization. When Binu (peon), was scolded by 

his officer, he further transfer his anger and scold the poor 

tribal porters, as he shouted: ―Hurry up, you lazy bums!‖ 

(34). The peon Binu scolded them, ―Miserable lazy! 

Forever falling behind. Slowpokes! No amount of scolding 

does any good.‖ (34) It is apparent, how Mohanty has tried 

to show the exploitation of tribals systematically at the 

hand of operating system, or we can say bureaucratism of 

globalization. When they decided to move on, Binu 

screamed at the porters ―Hey there, Make hast you lazy 

louts, will you?‖ (37) Here it can be seen how the tribal 

porters are being exploited and scolded again and again 

by an officer, the bureaucrat through his peon, who are the 

representative of globalization.  

 It appears in the porters curse that how these officials 

are exploiting the poor and hungry tribal on the name of 

smuggling. At the same time Mohanty has depicted the 

globalization‘s theme proposed by Scholte, ―Globalization 

as Universalization‖. He has portrayed it denoting the 

hunger‘s example, in the porters‘ discussion, as: ―Didn‘t 

they know that hunger was universal, that it hit people 

equally everywhere, that it knew no barrier, no 

boundaries?‖ (37). In the above quote we can observe 

another dimension of Scholte‘s theory called ―Globalization 

as Liberalization‖ in which he talks about the ―open and 

borderless world‖. (Scholte) So in the above quotation 

Gopinath Mohanty has also criticized and condemned the 

Government‘s imposed restrictions, barriers and also the 

borders which are not allowing the poor and hungry tribals 

to carry out rice from one place to another. 

 Mohanty has also pointed out the exploitation of 

tribals due to globalization, through the porters‘ discussion, 

as drafted here: 

They‘d find fault with you for everything, for brewing 

liquor to felling trees to buying rice to sitting down for 

a smoke and a rest after you‘d carried a heavy load a 

long, long distance. They‘d find fault with you every 

damn thing, for being around, for being what you are! 

(37). 

 In this text Mohanty has marked that how the so 

called civilized society search the baseless faults in tribals‘ 

life and termed them ‗uncivilized‘ to disturb and exploit 

them, for a common need of human beings, and torture 

them unreasonably on the name of ‗to civilize them‘.  

 At another point Mohanty marked the exploitation of 

tribal, when porters fell silent due to their tiredness by 

musical performance but Binu insulted the poor tribal 

porters as: ―Hey lazybones, go on. Don‘t stop singing.‖ (39) 

It shows us that the tribals are not being considered as 

human beings by the representative bureaucrats of 

globalization, instead they are ill treated like animals, 

without taking care of their health and emotions. 

  On the other side Mohanty portrayed the negative 

impact of globalization on tribal‘s relationship and marriage 

system. Where it can be noted Binu‘s third wife was a 

pretty young thing, to whom he has snatched from another 

expectant wooer, offering a fatter bride-price to her father. 

‗Money‘ is the main objective and a key element of 

globalization mission. Thus, Binu as a government 

employee, who has taken the benefit of money holding, 

has done injustice with non-earning, unemployed tribal 

man by snatching his wife, offering the fatter bride-price to 

her father. The trend of ‗give and take money‘ in the shape 

of bride price among the Kondhs came into existence due 

to the advent of globalization. 

 Gopinath Mohanty portrayed the picture of rice 

smuggling from the tribal area due to globalization factors 

in the shape of trade and big merchants on the Madras 

Border. It is reflected in the report of Binu when he was 

guiding and telling to his officer Ramesh about rice 

smuggling, as: 

―Madras border is only four miles away, and the big 

merchants assemble on the other side with bullock 

carts, gunny sacks and money bags….they‘ are 

quickly poured into sacks and the sacks sewn up and 

loaded onto the carts, The merchants have their ways 

of operating sir.‖ (41)  

 In it Mohanty has pointed out that how the big 

merchants are involving to make the poor tribals as 

smuggler, but at the same time he has satired on the 

governmentofficials for catching the poor tribal and 

considering them as smugglers, who buy and take carry 

only a small quantities of rice like five or ten sacks, for their 

survival. And he has depicted that govt. officials are not 

taking any action on the big merchants and traders who 

are responsible for smuggling but they torture only the 
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poor innocent tribal who are struggling for their livelihood. 

Mohanty has marked it in the statement of officer Ramesh 

as ―which means that before the small sellers deliver the 

rice to the merchants, we should pounce on them and 

confiscate their stock.‖ (41) From this statement of 

Ramesh, it appeared that the govt. Officers have their eyes 

on the poor tribals only, who are struggling for their 

survival, but not paying any attention to stop the outsider 

merchants and traders who are in actual meaning, 

performing the smuggling activity or involved in it.  

 When they reached in a village, which belonged to the 

Kondh tribals, Mohanty has depicted an isolated, self-

sufficient and innocence life of tribals who frightened to 

see the outsiders. It is noted as ―A small child, taking fright 

at the sight of strangers, burst into tears and scampered 

away, yelling for his mother‖ (42). And further he added 

―From behind the doors women watched them warily‖ (42). 

Here, it is apparent that how Mohanty has portrayed the 

tribals‘ innocence and distrust towards outsiders. 

 Mohanty has also portrayed the tribals‘ love and 

kindness even towards the outsiders, who are 

strangers for them. It can be seen, when Ramesh 

started to move on, an aged lady came out and 

diffusing her arms broad, blockaded his way and said 

to him ―Leave without a morsel of food at this hour, 

son? That‘s not possible. Would you have done this to 

your own mother? Don‘t you have a mother or sister 

in this village?‖ (43). But Ramesh, who is an officer, 

had not taken any care of them, by hurting the feeling 

of tribal woman, he rejected her responding like ―No, 

no, can‘t waste time here. A lot of work to be done.‖ 

(43) 

  On the way towards market Ramesh asked his peon 

Binu, about the group of Telugupeople that aren‘t they 

afraid from tiger in such a dense forest here. Binu replied 

―No longer afraid of tigers or bears. It‘s their stomachs, 

they‘re more afraid of. Hunger is the fiercest of beasts‖, at 

the moment catching the words porters gong in musical 

group ―In hunger, as in sorrow, everyone‘s same. Look at 

us. We are so hungry. When will you give us some food, 

peon sahib?‖ (46) Here Mohanty has artistically depicted 

the real situation of tribal people‘s hunger, how hunger is 

the biggest enemy in their life for which some were 

roaming in the dense forest without taking care of tiger‘s 

fear, the other like porters are bearing exploitation, insult 

and suffering badly in the greed of food due to hunger, at 

the hands of government Employees. And the word ‗peon 

Sahib‘ clearly indicates the colonialism, which is the 

concept of globalization, from where it has been driven.  

 Ramesh, being an officer was strict because he has 

to bow the rule book as he was a creature of rules. He 

became silent and his thought in tangled. Mohanty has 

portrayed the exploitation of tribal on the name of law and 

justice, which is actually opposed to natural justice, as he 

depicted it in the Ramesh‘s thought:  

…young wife with a baby at her breast, had come up 

in his court. She had rolled on the floor, begging him 

to let her husband off. She had no other breadwinner 

and if her husband went to jail she and the baby 

would starve to death. But according to the law the 

man should be sent to jail, and that was where 

Ramesh had sent him. (46)  

Here it is clear that how Mohanty has tried to show a vivid 

picture of tribal exploitation at the hand of globalization 

through its products and policies like court and law. In this 

way, the court and law which are the representatives of 

globalization have compelled an officer to exploit the poor 

tribals by opposing the natural law and justice. There was 

another case in which Mohanty has depicted a hungry 

tribal was punished for getting a pumpkin from somebody‘s 

vegetable plot. In which ―Ramesh had handed him a prison 

sentence of a year because that‘s what the law provided 

for second-time offenders‖. (46) Mohanty has painted the 

picture that how the poor tribals, when they were caught 

and stopped at the mouth of narrow exit. All of them 

started to whisper like ―Leave us, sir, Lord and master…‖ 

(52) Then officer‘s peon Binu threatened to them, 

―Silence!‖ and commanded them to open their luggage in 

harsh words like ―come on, hurry up…‖ (52). At the 

moment Ramesh‘s eyes closed and a vision appeared to 

him:  

―a writhing grey mass of men and women, a luscious 

cheek lost to yaws, smiles, flapping of wrinkled skin, 

feverish eyes burrowing into their sockets, funeral 

lamentations, cries of hunger and poverty, the fire and 

the fury raging in the recesses of sunken souls.‖ (52-

53) 

 In it Mohanty portrayed a vivid picture of tribals‘ 

condition, to whom the government officer and employees 

came to catch and snatch their food on the name of 
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smuggling according to their man-made rules and law, 

which are the products of globalization. Mohanty has 

pointed out that how the tribal people are miss-interpreted 

miss-represented by the people who are in power. As we 

see when the peon Binu told his officer Ramesh: ―Sir, a 

Sepoy said: ‗These people are very cunning. They were 

smuggling rice. Just look into their bags and baskets, sir.… 

They get rice here in the hills for a song and sell it down in 

the plains at a hefty profit. Bloodsuckers, sir.‖ (51-52) 

There, Mohanty has also satire d on the system and the 

people who are in power, because they were alleged for 

smuggling the rice but they bought at the cost of song 

which symbolizes their compulsion due to hungry 

stomachs in the poverty life. They are told as ‗Bloodsucker‘ 

but they themselves are bags of bones.  

 In this way Gopinath Mohanty has portrayed the 

tribals‘ exploitation in his short story ‗Ants‘ with the context 

of globalization.  
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Abstract 

Literature is the body of writing which gives immense pleasure to the writers and the readers. It reveals the expression of the writers 

through which the history, culture and the tradition of that period i.e. era reflect. Language is the communication between human beings 

whereas translation is the communication beyond the countries, culture and languages. Translation is the media which connects the 

people and makes the people to relish the literature of all languages. Translation is one of the ways to the growth of literature and 

languages. In general the process of translation begins to spread the religions and its concepts. In early days religious concepts and 

books were translated into many languages by the missionaries, travelers, saints and sages. These translated texts attracted the people 

to know more and read more. Translation is the reception of the culture and tradition of the SL (source language). Numerous readers 

and writers became translators in order to enrich their literature. A translator Anna Rusconi says, “Words travel worlds. Translators do 

the driving. “This practice created a great impact in the literature. The impact of translation in literature is growing more and more as the 

number of lovers of literature increases. Indian literature also has a lot of translated texts and translators as the development of 

globalization. This paper mainly focuses on the impact of translation in Indian Literature. 

Keywords: SL (Source Language), TL (Target Language) and Translation. 

 
Introduction 

Translation brought an enormous change and the 

development in the history of literature in the world. 

Readers enjoyed novels, poems, stories etc. from SL to TL 

according to the availability of translated texts in their 

native languages and learnt languages. Translation 

became the aids to integrate the world literatures. Writers 

and translators have better opportunity to showcase their 

creativity and perceptions. The history of translation in 

Indian literature began in the medieval period. Here the 

researcher has taken an effort towards the journey of 

translation in Indian Literature and the journey of 

translation from Indian literature. 

 
Translation 

The term translation is derived from the Latin word 

„translatio‟ which gives the meaning carrying across (trans 

means across and latus means carrying). Hence we can 

understand that meaning is carried across from one 

language to other. The following terms are used in India for 

translation: 

 Anuvad which means speak after, Bhashantar means 

linguistic transference, Tarzuma means reproduction, 

roopantar means change of form, vivartanam means 

mozhiyakkam means change of language etc. Though 

there are various terms and meanings for translation P.Lal, 

one of the great translators of India who translated the 

novel Godan into English gives the term ‗Transcreation‟ for 

the term translation. 

 
Definitions of Translation  

Translation is a link between two languages. It carries the 

culture and tradition from one language to other. Here are 

some definitions of translation. 

  According to Catford (1995), translation is the 

replacement of textual material in one language (SL) by 

equivalent textual material in another language (TL) 

Eugine A. Nida (1975) says, ‗translation consists in 

reproducing in the receptor language the closest natural 

equivalent of the source language message, first in terms 

of meaning and secondly in terms of style.‘ 

Roger T. Bells defines, ‗The process of translation is a 

complex work of art. It is a dynamic, diabetic, semiotic, 

actualization process with specific differences of approach 

between inter and inter lingual process.‘  

 
Types of Translation 

There are different types of translation and each one is 

unique in its own style, process and usage. The most 

common types of translation for various purposes are as 

follows: 
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 Roman Jakobson, the Russian-American linguist and 

literary theorist in his paper „On Linguistic Aspects of 

Translation‟ has distinguished three types of translation. 

1. Intralingual translation or Re-Wording - This is an 

interpretation of verbal signs in the same language 

which can involve rewording or paraphrasing. 

2. Interlingual translation or Translation proper. This is 

an interpretation of verbal signs by means of some 

other language. 

3. Intersemiotic Translation or Transmutation. This is an 

interpretation of verbal signs by means of signs of 

non-verbal sign system. 

 John Dryden, an English poet, literary critic, 

translator, and playwright categorized three types of 

translation in his preface of „Ovid‟s Epistles‘ (1680). 

 Metaphase is turning a text into word-by-word and 

line-y-line from one language into another. 

 Paraphrase is Translation with latitude, as it is 

presently known. 

 Imitation is the one where the translator can abandon 

the text of the original as he sees fit. 

 
Translation in Indian Literature 

The history of translation in Indian literature began in the 

medieval period. India is the multilingual country. Each 

language is unique in nature and has unique grammar and 

style. All the Indian languages come under the umbrella of 

two distinct languages, Sanskrit (Indo Aryan) and Tamil 

(Dravidian). The major south Indian languages derived 

from Tamil and major North Indian languages derived from 

Sanskrit.  

 
Literature in Sanskrit 

 Since Sanskrit was the language of literature and religion, 

Sanskrit was considered as the dominant language. 

Vedas, Upanishads, Puranas, Ramayana, Mahaharata, 

Kalidasa etc. were written in Sanskrit and it is called as 

Vedic Sanskrit Texts. 

 
Translation of Sanskrit texts 

During the medieval period of Indian history India the 

various invasions brought different culture and linguistic 

change. Sanskrit was replaced by Persian. Persian 

became the dominant language. The Mughal court had 

writers and translators. Akbar commissioned the 

translators to translate some Sanskrit texts into Persian. 

Upanishads and Bhagavad Gita were translated form 

Sanskrit to Persian by Akbar‘s great grandson Dara 

Shukoh.  

 
Chinese Travellers 

Many scholars and travellers from Asian countries and 

European countries visited India and they were attracted 

by Indian Literature which is rich in culture and spiritual. 

Fa-Hien and from China visited India who were the Monks, 

Scholars, Philosophers and travellers. They returned 

China with numerous Sanskrit Scripts. 

 Fa-Hien the first Chinese pilgrim-traveller left China in 

399 AD and stayed in India almost 14 years. He copied 

and translated many Sanskrit scripts about Buddhism and 

drew pictures of Buddha by collecting various images from 

India. 

 Hsuan-Tsangthe next the traveller visited India at 

638AD. He carried 657 Indian Sanskrit scripts and 

translated many of them in Chinese. 

 
The Impact of Translation in Early Period 

 The impact of Persian translation brought masnavi, 

qasida and ghazal to Indian literature.Writers like 

Mirza Ghallib wrote many gazals in Urdu and Persian. 

 People in India became Bilingual or Multilingual. 

 Literatures of Sanskrit language reached European 

and Asian countries.  

 Many travellers and scholars visited India and 

translated Sanskrit manuscript in their language for 

example Fa –Hien,Hiuen Tsang and I-tsing the 

Buddhist pilgrim and translator. 

 There was a huge spread of Hinduism and Buddhism 

in Asian and European countries. 

 
Translation in the Colonial Period 

During colonial period English became the dominant 

language. They wanted to project English language and 

literature as the superior to all the Indian languages and 

literature. They had to know India well to govern it better. 

So they had a movement of translation from India to 

England. Sir William Jones, founder of the Asiatic Society, 

translated Abhijnanasakuntalam into English in 1789. 

Charles Wilkins, official translator of Persian and Bengali 

to the Commissioner of Revenue, was the first to translate 

https://en.wikipedia.org/wiki/Linguistics
https://en.wikipedia.org/wiki/Literary_theory
https://en.wikipedia.org/wiki/Literary_critic
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the Bhagavad-Gita into English in 1784. When English 

became the language of administration many people in 

India started learning English and they started learning 

literatures in English. In 18th and 19th centuries s Indian 

literatures were translated to English and English 

literatures were translated into Indian languages. There 

was a huge need of translators. There was a revolution in 

the history of translation when Bible was translated into 

Indian languages. 

 
Impact of Bible Translation in Indian Languages and 

Literatures 

 The Bible Translation has been considered as the 

Holy work of God‘s words. So there was carefulness 

in translation. Translators learnt the faithfulness 

towards SL text and carefully tried to find 

equivalences  

 The Bible has been a massive influence on the 

History of World Literature and Indian literatures  

 The Christianity was accelerated not only in Western 

countries but also in India. 

 The Bible translation provided the people the spiritual 

theme and the modulated literary style. 

 It has gifted the Indian literature with ample 

vocabulary, most beautiful quotations, maxims and 

phrases. 

 It produced the numerous translators and writers in 

the field of Literature. 

 
Indian Writers and Translators 

This cultural and tradition changes in the Indian literature 

brought the numerous writers and translators in India. Raja 

Ram Mohan Roy, Toru Dutt, Romesh Chandra Dutt, 

Ravindranath Tagore, Sir Aurobindo, Sarojini Naidu, 

R.K.Narayanan, Khushwanth Singh, Kamala Das, 

Jawaharlal Nehru, Dr. S. Radhakrishnan, Premchand, 

Arun Joshi, Girish Karnad etc. are the writers who added 

beauty and made Indian literature to reach the corners of 

the world. The terms Indo-English literature and Anglo-

Indian literature were formed during this period. This 

tremendous change made English domesticated and 

nativized in India like other Indian languages. 

Bartholomaus Ziegenbalg was the Lutheran clergy.He 

contributed the remarkable gift of Tamil translation Bible 

with the New Testament within five years of his arrival in 

Tamil areas. By 1719 in the year of his death he had 

completed the translation of Old Testament.  

 The number of translation in Indian literature is not yet 

identified and counted. Recently, the NTM (The national 

Translation Mission) has taken initiative to recognise the 

translation in Indian Literature.  

 
Translation in Tamil Literature 

We can see a great growth and change in Tamil Literature 

from the early period of India. Most of the Sanskrit scripts 

were translated and paraphrased by Tamil writers like 

Kambar. Thirukkural was translated by G.U.Pope which 

carried Thirukkural to western countries. G.U.Pope made 

influence on the other writers of India which motivated 

them to translate Thirukkural in their regional languages. 

Ramanuja also known as Ramanujacharya, was an 

Indian Hindu philosopher, guru and a social reformer who 

contributed many religious translation from Sanskrit. 

Bartholomaus Ziegenbalg was the Lutheran clergy.He 

contributed the remarkable gift of Tamil translation Bible 

with the New Testament within five years of his arrival in 

Tamil areas. By 1719 in the year of his death he had 

completed the translation of Old Testament in Tamil. In 

modern Tamil literature the work of Kalki, Akilan, 

Prabanjan, Perumal Murugan, Assokamithran, 

Sivashankari have been translated into English and other 

Indian languages. 

 
NTM (The National Translation Mission) 

Due to the impact of translation in Indian literature 

Government of India initiated the NTM (The national 

Translation Mission).The number of translation in Indian 

literature is not yet identified and counted. Recently, the 

NTM has taken an effort to recognise the translation in 

Indian Literature. NTM make knowledge texts accessible in 

all Indian languages listed in the VII schedule of the 

constitution, through translation. 

 
The Mission’s Short Term Goals  

 Promotion and publication of knowledge text 

translation in all major disciplines taught in 

colleges and universities 

 Certification and training of translators in different 

areas. 
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 Generation and maintenance of six databases viz. 

Indian Universities Database, National Register of 

Translators (NRT), Publishers Database, 

Bibliography of Translations, Faculty Database / 

Experts Repository, Dictionaries and Glossaries 

Database. 

 Conducting short term orientation courses under 

the Translator Education Programme. 

 Promotion of machine aided translation between 

English and Indian languages. 

 Development of translation tools such as 

dictionaries and thesauri. 

 Coordinating with the Commission for Scientific 

and Technical Terminology (CSTT) for preparation 

of scientific and technical terms in Indian 

languages. 

 
Impact of Translation  

 Translation made an enormous change in the history 

of Indian Literature in all periods. 

 Most of the people in India became either Bilinguals 

or Multilingual. 

 Indian writers reached the many corners of the world 

through their writings. 

 People in India started relishing the world literature 

through translation. 

 Indian writers and translators are able to get 

innovative thoughts and style of writings. 

 Through the world literature people became familiar 

with other countries and its cultures. 

 
Conclusion  

The impact of translation made the writers and readers to 

think broadly. This made our literature rich. The need of 

translation in the globalized world is day by day increasing. 

Bilingual and multilingual are getting opportunities as the 

translators in various fields. According to Gregory Rabassa 

―Every act of communication is an act of Translation‖. 
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Abstract 

Literature reflects the culture of a society. A text is more the product of a culture than an individual author. This is true of A Lineage of 

Grace, which is a series of five historical fiction novellas by Francine Rivers, a contemporary American inspirational writer. Being 

Christian literature and Bible-based, it portrays Jewish life and culture with its kaleidoscopic variety. The Jewish people called 

themselves the chosen race of Yahweh. The foundation of all Jewish beliefs, practices and scholarship is the Torah, which is known as 

the Five Books of Moses. The 613 commandments given by Moses are, for a Jew, not just means to gain divine favour but they are life 

itself. Judaism stresses more on practice than on faith. Observing rituals, studying tradition and practicing good deeds are the 

fundamentals of Judaism. Honouring the anointed King, exhibiting courage and valour, man purchasing his wife from the same tribe, 

betrothal, wedding ceremonies like feasting, dance and music, signing a contract, the role of bridesmaids in wedding, the role of 

midwives during childbirth, purification ceremony after childbirth, men taking decisions within families, sharing responsibilities, 

misogynistic activities and sexism, severe punishments for adultery, offering of sacrifices, observing the Sabbath and holy days, praying 

three times a day, their dwelling, clothing and use of signet ring – are facets of life that reflect Jewish culture. This paper explores the 

roles and meanings of these cultural practices, institutions, issues, customs and beliefs within the traditional Jewish society, with 

reference to A Lineage of Grace. 

Keywords: Culture, Torah, Jewish, Judaism, Yahweh, Commandments, Institutions 

 
 Literature holds the mirror to the culture of a society. 

Culture is both a social as well as a historical 

phenomenon. A literary text is more the product of a 

culture than an individual author. This is true of A Lineage 

of Grace, a series of five historical fiction novellas by 

Francine Rivers, a contemporary American inspirational 

writer. Each novella details the story of a courageous 

woman in the lineage of Jesus Christ described in the New 

Testament - Tamar , Rahab , Ruth , Bathsheba , and Mary 

Set in the background of the orthodox Jewish society, A 

Lineage of grace portrays the varied facets of Jewish 

culture, its rituals and customs, beliefs and practices. 

Jews, Israelites and Hebrews are three names used 

interchangeably, depending on time and place. In their 

culture, religion covers all spheres of life. Hebrew 

Scriptures sketch the life of Hebrew men and women from 

birth to the grave, and give an account of their activities. 

From the circumcision ceremony that is held on the male‘s 

eighth day of life, to the ritual washing ceremony of the 

deceased, Judaism has created a compendium of rituals 

during the thousands of years of Jewish history and 

tradition. 

 The Jews consider themselves the chosen race of 

God Yahweh. Their religion is monotheistic. They believe 

in the one invisible Creator of Heaven and Earth. The 

foundation of all Jewish beliefs, practices and scholarship 

is the Torah, which is known as the Five Books of Moses. 

Torah gives 613 commandments and for a Jew, these are 

not just suggestions or means to gain divine favour. They 

are life itself. 



 

 
 

13 Bodhi International Journal of Research in Humanities, Arts and Science  

Vol. 7                        Special Issue 3 December 2022            E-ISSN: 2456-5571 

 
 Among the Israelites, Kings are considered the 

anointed of God. People have great regard for kings and 

obey them wholeheartedly. David is reluctant to harm Saul, 

though he is his bitter enemy. His reply for sparing Saul is, 

―He is the man the Lord God anointed as king‖ (304). 

Courage and valour are virtues extolled in Jewish culture, 

and King David is projected as a brave warrior. Kings 

always marry the daughters of kings. They usually have a 

number of wives. The number of sons exhibits their power. 

Bathsheba as a child desires to be David‘s wife. But her 

mother tells her ―Better to be the only wife of a poor man 

than one woman among many in a king‘s harem‖ (303). 

 Marriage is a cultural institution, and a Jewish man is 

instructed to take wife from his own tribe. ―You shall not 

intermarry…‖ (Deut. 7:3) Naomi is despaired to see both 

her sons marry women from other tribe. She says, 

―Foreign wives! The shame of Israel!‖ (204)‖. Judah 

realizes that he is making another mistake as he decides 

to take a Canaanite girl for his son, because he regretted 

marrying a Canaanite himself. On the other hand, Joachim 

is pleased to give his daughter in marriage to Joseph as 

―He‘s of our tribe‖ (425). 

 Judaism insists that a widow must remarry her dead 

husband‘s brother. ―If brothers are living together and one 

of them dies without a son, his widow must not marry 

outside the family. Her husband‘s brother shall take her 

and marry her …‖ (Deut. 25:5). After the death of Er Tamar 

is married to Onan, Er‘s brother. When Onan is also dead 

Tamar hopes to be married to Shelah, Judah‘s youngest 

son. Naomi tells her daughter-in-law, ―Can I still give birth 

to other sons who could grow up to be your husbands‖ 

(211)? 

 Wedding is a happy occasion, which involves 

elaborate rituals. It is celebrated with music, dance, and 

feasting. After the wedding of Er and Tamar is over, Acsah 

the bridesmaid from outside the bedchamber sings, 

beating her small drum. Bathsheba‘s wedding party is 

accompanied by dance and music. The family along with 

the neighbours and relatives drink wine and dance merrily. 

Wedding feast is a major feature in Jewish culture. In the  

novella, Uriah and Bathsheba‘s wedding is boosted with a 

feast. ―They laughed together and shared a goblet of wine‖ 

(317). They enjoy feasting together, even when a wedding 

is fixed. After inspecting Tamar, Judah is pleased with her 

and expresses his consent to take her as his daughter-in-

law. At once, ―two servants hurried in, one with a tray of 

pomegranates and grapes, another with roated lamb‖ (15). 

 In Jewish culture, there is no age restriction for 

marriage. Puberty determines a woman‘s status for 

marriage. In the case of Tamar, Judah, her father-in-law 

doubts if she is able to bear sons. Her parents beforehand 

discuss this matter and decide that they will confirm by 

showing the cloth which has her first show of blood. ―I can 

show him the cloth, my lady‖, says Acsah (9). Such 

practices are humiliating experiences for a girl in a 

patriarchal culture. Another practice that gives her the 

status of a chattel is the Jewish custom of purchasing a 

wife. When a man is able to raise the purchase money, he 

attains marriageable age. With bride-money, even 

irresponsible men like Er buy beautiful girls like Tamar. In 

Er‘s case, it is Judah his father who pays the bride-price. 

 Zimran who is well satisfied tells Tamar, ―Judah paid 

dearly for you‖ (16). David also presents Bathsheba‘s 

grandfather a good amount of bride-price for purchasing 

the lady of his desire. Traditionally, betrothal precedes the 

wedding. 

 ―Betrothal was regarded as binding‖ (Kennett 20). 

Ample time is allowed for the bride to prepare her mind 

and soul for a new life. However, Tamar is forced to be 

married on the very next day of her betrothal. ―Was her 

father so afraid that he didn‘t require the customary ten-

month betrothal period to prepare for the wedding?‖ (16). 

At the time of betrothal Tamar prostrates herself before 

Judah. He puts his hand upon her head and blesses her 

and bids her to rise. As she does so, he takes gold 

earrings and bracelets from a pouch at his waist and 

presents to her. It is customary to sign a contract or a 

decree before the marriage. But the ―contract was not final 

till the bridegroom and bride had cohabited for a week‖ 

(Kennett 21). Mary speaks of the decree being read. ―Did 

all brides feel this way when the contracts were signed, 

gifts given, and futures were sealed by the will of others?‖ 

(425). 

 When Mary‘s pregnancy becomes public, it is 

reported to the rabbi. He says that Joseph has acted within 

his rights under the contract – gifts having been 

exchanged and documents signed. 

 It is a practice that bridesmaids escort the bride to the 

groom‘s house. Tamar‘s bridesmaid Acsah is sent with her 

to her husband‘s house, and she stays with her and 
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supports her till the end. Jewish women are aided by 

midwives or experienced married women, during childbirth. 

 When Mary‘s time comes Joseph finds himself 

helpless to assist her. He feels the need of a midwife. 

Rivers says,  

 ―What did he know about helping a woman bear a 

child? Was there time to find a midwife?‖ (440). Acsah, 

Tamar‘s servant maid serves as midwife in the birth of 

Perez, and Zerah, whom Tamar bears to Judah. Here 

Rivers speaks of Acsah‘s skill as a midwife. ―Acsah had 

acted as midwife many times in the household of Zimran, 

but never once had she witnessed a birth as hard as this 

one‖ (81). 

 In some cases, the midwives act rude. Bathsheba 

complains of the midwife‘s rudeness in handling her child, 

―The midwife dumped him into her arms as though he were 

an unclean thing‖ (362). As the midwife behaves rudely, 

Bathsheba herself washes her firstborn baby, rubs the salt 

gently in order to safeguard him from infection. Then she 

swaddles him and presents him to King David, his father. 

In the case of Mary, since there is no midwife, ―Mary 

worked quickly, using the yarn to tie off the cord before 

cutting it. She gazed at her son in adoration as she 

washed his slick, squiggling body with water and rubbed 

the salt over his skin to prevent infection‖ (442). 

 On the eighth day after birth, Jewish boys are ritually 

circumcised in a ceremony. This event welcomes the infant 

into Jewish community and brings him into the covenant 

God made with Abraham, the first Jew. ―On the eighth day 

the boy is to be circumcised‖ (Lev. 12:3) is the Jewish law. 

Accordingly, Tamar, a Canaanite woman tells Judah that 

she wants her sons to be men of God and be counted 

among his people: ―In eight days I will circumcise my sons‖ 

(83). 

 Purification ceremony is the most vital event in Jewish 

culture. If a woman bears a male child, she is ceremonially 

unclean seven days, and if it is a female child, she is 

unclean two weeks.―When the days of her purification are 

completed, whether for a son or for a daughter, she shall 

bring to the priest at the entrance of the tent of meeting a 

lamb in its first year for a burnt offering, and a pigeon or a 

turtledove for a sin offering‖ (Lev. 12:6). Mary and Joseph 

travel to Jerusalem to offer a sacrifice for their son, in 

accordance with the Jewish Law. Joseph takes the ―option 

provided for poor people, sacrificing a pair of turtledoves, 

or two young pigeons‖ (Gracious 53). 

 Judaism does not have a ritual or ceremony for 

naming a child. Acsah, the nurse names Tamar‘s twin 

sons. Mary is named soon after her birth by her parents 

Joachim and Anne. Jews generally prefer names with 

specific meaning. Tamar means ―date palm‖. It is the name 

given to one who is beautiful and graceful. A date palm 

survives the desert and it ―sways in the desert winds 

without breaking or being uprooted, and this girl would 

have to face Er‘s quick, irascible temper‖ (15). The name 

Jesus means ―the Lord saves‖. Anne urges Joachim to 

name her baby Deborah because there is a sweetness in 

the baby‘s face. But Joachim names the infant Mary which 

means ―bitterness and suffering‖ (424). 

 In Jewish culture, religious ideologies and moral 

values are interlinked, and children are strictly disciplined 

by the elders of the family. Judah feels sorry for his failure 

to discipline his sons. His wife Bathsua‘s neglect turns their 

sons into irresponsible drunkards. In the same way, Naomi 

expresses her grief that her sons are not well instructed 

about God. ―He‘d never taught his sons the history of the 

Israelites, the law of Moses, the way of righteousness‖ 

(204). On the other hand, Mary and Joseph inculcate great 

values in boy Jesus. Tamar reaffirms her desire to learn 

about the God of Judah and bring up her sons to worship 

Him. Bathsheba ―kept her sons close – teaching them 

about God as she walked with them, teaching them as she 

sat with them. She tucked them into bed with stories from 

the Scripture. ‗Remember the Lord‘ was her litany‖ (377). 

 Naomi while enumerating the Jewish customs to her 

Moabite daughter-in-law says, ―we‘re commanded not to 

spend the night with Gentiles… We are forbidden to 

worship any strange god. … We have four sorts of deaths 

for malefactors, Ruth: stoning, burning, strangling, and 

slaying with the sword… Our people are buried in houses 

of sepulchre‖ (212). She also makes her understand that 

the lives of her people are not as easy as what she has 

known. 

 There are over six hundred precepts and customs to 

be practiced in a Jew‘s life. On Sabbaths and holy days, 

they should not travel more than two thousand cubits. A 

Jew must frequent the Jerusalem temple with lambs for 

sacrifice. Joseph is faithful to this practice and has taken 

countless lambs for sacrifice over the years. Jews pray a 
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silent prayer three times a day. David always rises early 

and goes alone to pray. ―She spotted David kneeling by a 

rippling pool, washing his face, arms, and hands. Her 

father and grandfather always did the same thing before 

they prayed‖ (309). Ruth is attracted by her mother-in-law‘s 

prayer to her God. Naomi draws her shawl over her head, 

sits in the corner of the house, and prays in silence. ―She 

prayed and prayed and prayed‖ (203). 

 Adultery is considered a grievous sin in Judaism and 

the punishment is severe. The scripture says, ―If a man is 

found sleeping with another man‘s wife both the man who 

slept with her and the woman must die‖ (Deut. 22:22).  

 When Tamar, the widow is found with child in her 

father‘s house she is scorned by her family. The news of 

Tamar‘s harlotry and her pregnancy rocks Judah and he is 

enraged. He shouts, ―Bring her out and burn her! Burn her, 

I say!‖ (76). Before the Angel enlightens him, Joseph is 

troubled about Mary‘s pregnancy and his inner voice urges 

him to shun her telling, ―Kill the girl. Kill her and the spawn 

she carries!‖(431). As in many cultures, unless caught 

together, stoning, burning and killing are punishments that 

apply to the girl only. 

 In Jewish culture, the laws on women are 

discriminatory in nature. Jewish men thank God for not 

creating them women. When Mary is born Anne feels 

crushed within. As she searches her husband‘s face, she 

finds him disappointed. He has been fasting and praying 

for a son. ―A son would work alongside his father…. A son 

would provide for his mother if his father died….. But a 

girl? What use was a girl‖ (423), regrets Anne. Within a 

family, men are the decision makers. When her father 

decides the life of Tamar, her mother says, ―It‘s not your 

right to question his judgment‖ (10). Tamar just clenches 

her jaw, closes her eyes and decides to resign herself to 

her fate. 

 Traditional clothing reflects their religious identity and 

social status. Judaism attaches great importance to the 

signet ring. As Tamar begets the offspring of Judah, her 

father-in-law, she demands his signet ring and staff as a 

pledge, and escapes with his staff, seal and cord, the 

identification of a Jew. Except young girls at work, women 

are veiled in public. Ruth, Tamar and Naomi are found with 

veils. Tamar‘s mother is described as yanking ―the cover 

carelessly from her head‖ (7). Widows dress in black. As 

the widow of Uriah, Bathsheba is in black when she is 

summoned by David. In the morning when she reaches for 

her widow‘s garb, David wrenches it from her, rolls it into a 

ball, and flings it into the corner. They also have a small 

bottle on a string hanging under their veil. David ―removed 

the bottle of tears and tossed it aside‖ (355). The houses 

of the Jews are constructed either of unbaked bricks, or of 

stones cemented with clay. Naomi and her daughters-in-

law stay in a poor house made of stone. Judah though a 

wealthy man also lives in a stone house. 

 In a household, both boys and girls share the work 

such as gathering fuel, overlooking sheep and cattle, 

driving them to the watering place, and fetching water. 

Judah has watched Tamar in the fields hoeing the hard 

ground and carrying rocks to the wall. ―She knew how to 

plant a garden, tend a herd, cook, weave, and make 

pottery‖ (17). 

 Ruth is found flattening bread dough and laying it over 

the metal stove, and preparing savory stews for her 

mother-in-law while Orpha is mending a garment. In 

David‘s harem Bathsheba spends her time in sewing. The 

other wives of David spend every day entertaining 

themselves with games, music, and conversation. ―Some 

did handwork to while away the hours‖ (358). 

 Honouring the anointed King, exhibiting courage and 

valour, man purchasing his wife from the same tribe, 

betrothal, wedding ceremonies like feasting, dance and 

music, signing a contract, the role of bridesmaids in 

wedding, the role of midwives during childbirth, purification 

ceremony after childbirth, men taking decisions within 

families, sharing responsibilities, misogynistic activities and 

sexism, severe punishments for adultery, offering of 

sacrifices, observing the Sabbath and holy days, praying 

three times a day, their dwelling, clothing and use of signet 

ring –are the pearls with which the affluent Jewish culture 

is embroidered. Rivers‘s A Lineage of Grace is a rare 

oyster which possesses the valuable treasure of Jewish 

culture, and reading the novellas enrich the reader‘s 

understanding of a rich culture. 
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Abstract 

Diasporic Literature is variedly seen in the works of the authors, who live away from their homeland. Diasporic literature reveals the 

problems faced by the expatriates or immigrants. The concept of diaspora is closely associated with the problems faced by the 

immigrants in the new land. Diasporic literature has the sense of root in their homeland and find difficult to adapt in the new land. The 

study focuses on the story of “Mrs.Dutta Writes a Letter” in Chitra Banerjee Divakaruni‟s collection of short stories, The Unknown Errors 

of Our Life. Mrs.Dutta is the mother of Sagar who leaves India and goes with her son to America. She faces many problems in America 

which drags her thought towards her native country, India. She finds difficult to adapt the change of place and culture in America. 

Mrs.Dutta tries to share her bitter experiences with her friends in her native country. After her shift from her native land to the new land, 

she has undergone with the experiences of alienation, nostalgia, culture, tradition and homeland. As an age old lady, she longs for her 

homeland and friends. She finds herself as loneliness and expects to spend her remaining days in India but unfortunately lives with her 

son in America. 

Keywords: Diasporic Literature, immigrants, expatriates, alienation, nostalgia, culture, tradition, homeland, new land etc., 

 
Introduction 

Diasporic literature deals with the elements of alienation, 

nostalgia, displacement, rootlessness, existentialism and 

new identity. Writers who live away from their homeland 

contribute more to their native culture and tradition. 

Diasporic theory is widely seen in the works of authors 

who settles in the new land. Though they are interrelated 

with the culture and tradition of the new land, their 

thoughts are much associated with the feelings, culture, 

and tradition of homeland. The study focuses on the story 

of ―Mrs.Dutta Writes a Letter‖ in Chitra Banerjee 

Divakaruni‘s collection of short stories, The Unknown 

Errors of Our Life. Mrs.Dutta, an old lady leaves India and 

moves to America. After the death of her husband, she 

decides to go with her son, Sagar. She finds it is right to 

live with her son and his family. She finds it difficult to 

leave her homeland and relatives in India at first, but later 

there is no other option for her. 

Interpretation 

Mrs.Dutta finds happiness to live with her son, daughter-in- 

law and grandchildren. She has the habit of waking up 

early in the morning. But it seems to be disturbing others in 

the family. Sagar informs her that there is no need for her 

to wake up at five o‘clock in the morning. She remembers 

the days which she spent in her homeland and thinks of 

her regular routine which starts from early morning to 

night. She has been trained by her mother-in-law to wake 

up regularly at five and makes her to complete the daily 

household task. She further informs her stories to her 

grandchildren and mentions the reason for waking up early 

in the morning. Sagar‘s wife, Shyamoli insists her to take 

rest because that she has worked a lot and now it is the 

right time for her to take rest. 

 Sagar informs his mother that he needs to completely 

fulfill his mother‘s need and make her to be more 

comfortable. While he says it, she recalls her son‘s deeds 
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at the childhood age. At the younger stage, he never gave 

her an opportunity to take rest. Sagar goes to his mother‘s 

room and informs her not to wake up early and the noise 

which she makes from bathroom also disturbs Shyamoli, 

his wife. On hearing it, she becomes totally alienated from 

that family. She is unable to get these words from Sagar 

who supports his wife. So, Mrs.Dutta rests on her bed and 

decides to chant 108 times the holy names of God, Om 

Keshavaya Nama, Om Narayanaya Namah, Om 

Madhavaya Namah. After telling the gods name she thinks 

about her close friend Mrs.Basu, who lives in India. She 

remembers the days which she has spent with her and 

shared the stories of the people in their native land.  

 Mrs.Dutta usually tells many stories to her grandson, 

Pradeep and granddaughter, Mrinalini. When Mrs.Dutta 

enters into the bathroom the grandchildren scolds her to 

use the bathroom which is there in the ground floor. 

Everyday both Pradeep and Mrinalini were late to the 

school because of their grandmother. Though Shyamoli is 

so anger towards her mother-in- law, she never expresses 

it to her. Instead she shows it to Sagar, her husband. As 

everyone leaves the house, it is complete silent in the 

house so she used to sing which she has never done in 

India. Whenever she is sad, she thinks a letter to her 

friend, Mrs.Basu stating that she is not happy in America. 

 She makes the recipes which she likes and eats all 

alone. Shyamoli feels very happy at the beginning when 

Mrs.Dutta starts to cook in America. But latter she thinks 

that all the recipes would cause ‗cholesterol‘, ‗put on 

weight‘ and ‗spoil health‘. So the grandchildren Pradeep, 

Mrinalini and even her son, Sagar fears to eat the tasty 

Indian dishes like ‗puffed-up Chapatis, fish curry in 

mustard sauce, real pulao with raisins and cashews and 

ghee‘ which she prepares. She fears that Shyamoli would 

tease her for making all the dishes and spoils the health of 

her family. Mrs.Dutta tries to avoid doing such dishes for 

the sake of her daughter -in-law, Shyamoli. 

 Mrs.Dutta receives a picture with silver frame as a gift 

from Shyamoli in which all the family members are in it. On 

giving that gift, Shyamoli writes a note stating ‗Happy 

Mother‘s Day‘ on it. Mrs.Dutta wonders why she presents 

that gift and that she has never experienced such a day 

which is celebrated in her younger days in her homeland. 

Celebrating such day is very new culture according to 

Mrs.Dutta. She very often compares the events to her past  

days. Likewise she thinks of the day when she has fallen 

sick after the death of her husband. Even Sagar was not at 

that time, but she lives alone in the house in India, 

neglects the help of her friends and relatives. At that 

moment, she received a letter from her son, Sagar which 

recovers her physically and mentally from her illness. This 

incident makes her to think of her homeland and she finds 

a place to hang the photo in her bedroom. She thinks that 

it would be the better place to see all the members before 

her sleep. 

 Mrs.Dutta loves her grandchildren a lot. She wants to 

pass Indian culture and tradition through the epic of 

Ramayana for Young Readers, which she brings along 

with her from India to America. She makes them to sit and 

listen to the stories of her girlhood and chant evening 

prayers. But they are much attracted towards the T.V 

program like Power Rangers, Metallica and others. 

 Shyamoli gets a complaint from her American 

neighbours that Mrs.Dutta washes her clothes and dried it 

in the backyard which is almost disturbing them. Out of 

anger, Shyamoli asks her mother-in-law to stop washing 

dresses in the backyard and she will do it for her during the 

weekend. Though Mrs.Dutta is unable to accept it she 

agreed to it. She knows that the unclean clothes cannot be 

kept in the room and that too near god‘s photo. But there is 

no other choice for her and she has to wait for a week to 

wash. The culture totally changes in the case of Mrs.Dutta 

in the newland. 

 Shyamoli is practiced to the American culture and it is 

not new to her. She even calls her husband with his name 

as Sagar. On seeing this, Mrs.Dutta was completely upset 

and compares herself with her daughter-in-law, Shyamoli. 

Shyamoli makes her husband to share her works at home 

and informs her mother-in-law that man and woman in 

America are one and the same in their role. Both are 

working as equally and share their work at home equally. 

 Though Mrs.Dutta tries to operate the dishwasher and 

laundry machine, she finds it difficult to operate it. She tries 

to wash her clothes in the backyard when there is no one 

in the house and washes the dishes with her hands. She is 

unable to accept the change very easily. 

 At first, when Mrs.Dutta comes to America, she tries 

to talk with the nearby neighbours. But Shyamoli informed 

her that it is not the custom followed in California to talk 

with neighbours and asked her to keep a distance from 
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them. Though she tries to learn the mind of Americans she 

longs to see her people in her homeland. Whenever she 

finds it is terrible in situation to her, she thinks to write a 

letter to her friend Mrs.Basu but later fails to write it. She 

tolerates everything because she wants to spend her day 

with her lovable son, daughter-in-law and grandchildren. 

 
Discussion 

Mrs.Dutta is typical Indian woman with her the culture and 

tradition. She followed the daily duties in her mother-in- 

law‘s house and that was in her fresh and blood. She 

wakes up early morning, completes her regular routine 

works and prepares food for all the members in the house. 

She takes bath, chants the names of God in the morning 

and evening. She likes to talk with her friends and 

neighbours. She perfectly fits into the culture and tradition 

of India. After the death of her husband, she completely 

believes to live with her son in America. It is generally 

followed in the life of Indian woman that too after her 

husband she has to be taken care of her son.  

 Mrs.Dutta followed the same and moved to America. 

There she finds it is very difficult to adapt the culture and 

tradition of the new land. Every day she gets into 

complication and tries to learn new things but she fears to 

do all alone. She finds many restrictions in the new land 

and longs for the homeland. She evidences different 

culture, tradition, food, dress, identity and other elements 

of Diasporic theory. She tries to escape from the problems 

only by thinking that she writes a letter to her friend 

Mrs.Basu and reveals all her problems in it. Unfortunately 

it is not a real letter that she writes to her friend but it is an 

imaginary one. 

 
Conclusion 

Mrs.Dutta is a character who reflects the culture and 

tradition in her homeland, India. As she moves to America 

she tries to adapt it but she is unable to tackle the culture,  

tradition, food, dress, and identity. In Mrs.Dutta‘s case, she  

loves to live with her son, daughter-in-law and 

grandchildren. But she has to fight everyday with new 

problem and tries to change her own nature and behavior 

in the new land. She longs to live in her homeland but at 

the same time she has to live her life in reality with her son 

in America. She has undergone all the elements of 

diasporic theory and trying to live in the new land. 
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Abstract 

Primitive predicament is an analysis of Joshi‟s novel, The Strange Case of Billy Biswas. Billy is a restless individual at home and 

outside. Though Billy is a child of bureaucratic civilization, he has in him the instinct of a primitive. In the primitive abode, he finds peace 

and tranquility. In this novel, the normal and the abnormal, the ordinary and the extraordinary, illusion and reality, resignation and desire 

associate closely. Billy Biswas is a misfit in the modern milieu of technological jungle and seeks an escape from it. Billy‟s interest in the 

primitive world makes him lose his identity. His strange case becomes a universal myth. The primitivity in him alienates his existence 

from the superficial and modern civilization. 

Keywords: Civilization, Primitivity, Myth, Glimpse, Hypocrites. 

 
Arun Joshi is a major contemporary Indian English 

novelist. He is regarded as one of the finest novelists of 

India. He basically lays stress on the Problem of modern 

world. The first-Person narrative technique is Joshi‘s 

favourite. His novels are filled with the ideas about the 

educated – uneducated, Urban, and rural and Primitive 

figure. 

 There are several influences that have shaped the 

creativity in Joshi. Joshi has the influences of existential 

writers like Camus and Sartre. He has impact of existential 

philosopher like Kierkegard. To Joshi, Hinduism is highly 

existential – Oriented Philosophy as it attaches great value 

to the light way of living. According to L. Kumar, ―The 

Gandian philosophy says that our existence is the outcome 

of the suffering which is unavoidable‖ (40). 

 The Strange Case of Billy Biswas is a compellingly 

thought-provoking novel. The title of the novel itself is a 

pointer in this regard. It is Joshi‘s only novel that has an 

eponymous hero, Billy Biswas and the narrator explores 

the psychological problem of Billy‘s identity. The novel also 

discloses the means of self-satisfaction which Billy 

chooses and finally succeeds in attaining gratification. The 

protagonist, Billy Biswas is a man of extraordinary 

passions. He has everything – education, wealth, status, 

travel and a loving wife. Yet his inner world is rocked by a 

gound swell of discontent. The Bhuvaneshwar episode 

presents Billy‘s personality to be more mysterious. He tells 

Romi, how at the age of fourteen, he has experienced the 

urge to live like a primitive man in the primitive world. Billy 

thinks about the sculptures at Konark and feels that the 

sculptures can give him a solution to his questions, about 

the problem of his anguish and identity. One night Billy 

happens to go to the tribal area and with deep interest, he 

watches the tribals dancing, drinking, singing and being 

extremely merry with a strange sensation. Billy‘s interest in 

primitivism is not a cultivated one, but inborn in him. A 

glance at Billy‘s library indicates his choicest interests: 

 Two of the stackes were devoted exclusively to 

anthropology. The third presented a mélange that, to my  

mind made no sense at all.It continued everything from old 

copies of the National Geographic Magazine to the latest 

pornography that was being peddled in time square; from 

learned treatises on black magic and witchcraft to a 

critique of the theory of relativity. On top of one of the 

bookcases were piled at least a hundred albums of jazz 
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music. These were played almost non-stop when he was 

in the apartment (11- 12). 

 On the very first day in Billy‘s room, Billy tells Romi of 

Avocambo, a play running off broadway and it gives an 

insight into the working of his mind. It is a quite an odd 

play, really. This chap from New York quite educated and 

all that goes down to the Congo and is so incensed by the 

heat and the light and the primitive music that he just goes 

out with his shot-gun and starts killing everybody (10). 

 Billy likes the play because, ‗one can quite imagine 

something like that happening to oneself‘ (10).Though Billy 

belongs to the upper crust of Indian society, he stays in 

Harlem because he wants to realize his self to the full. He 

finds Harlem to be the only place where he may nurture his  

sense of belonging by wholly preserving his identity. His 

constant need to identify himself with the environment is 

reflected in his aberrant behavior, his way of living, eating, 

dressing and even thinking. 

 The first part of the novel gives the readers glimpses 

of Billy‘s strangeness as a man and also of his liking for 

the primitive and unsophisticated people. While talking with 

Romi, he tells of his ―glimpse of the other side‖ (15). Billy 

also says, most of us are aware only of the side on which 

we are born, but there is always the outer side, the valley 

beyond the hills and the hills beyond the valley‖ (15). This 

outer side refers to the primitive life untouched by 

sophistication and restraints of the civilized world. 

 Among the few friends who can understand Billy, is 

the Swedish researcher Tuula. She likes Billy very much. 

Billy is interested in Anthropology and the Occult. Tuula 

has been able to fathom the inscrutable character of Billy. 

As for herself she is strongly interested in, ―India especially 

in her tribal people‖ (14-15).She is in her attempt to find ―a 

psychiatric explanation to the concepts of rituals and 

taboo‖ (15).She says that she is in search of finding 

―Freudian explanation to Gandhi‘s non-violence‖ (15). Billy 

appreciates Tuula‘s treatment of ―money as a whole lot of 

paper‖ (Dwivedi 65).She also tells Romy of a great 

dormant force, lying suppressed in the personality of Billy 

Biswas: ‗A great force, Urkrauft, a ….. a primitive force. He 

is afraid of it and tries to suppress it‖. She made a gesture 

of compression. ‗But it is very stronger in him, much strong 

than in you or me. It can explode any time.‘(18). 

 Romi on his part notes Billy‘s urge for the primitive life 

at a music party in George‘s apartment. This incident 

awakens the latent primitive urges in the audience and 

draws. Billy towards a Negro girl, Tuula who sits very close 

to Billy. So that their knees nearly touch. 

 Billy feels irritated in the civilized modern society. He 

begins to lose his grip on life and experience. He starts 

undertaking numerous expeditions for coming closer to 

primitive communities in hills and forests. He feels that the 

whole hilly track calls him to its primitive fold. It must be 

true that Billy is not only sensitive to the literal sense, but 

also conscious in his being. 

 Billy is a stranger to the civilized world and not to the 

tribals. The civilized men are stranger to him. He has an 

intense hatred to them. He has no love for the modern 

civilization. Billy feels that this civilization is a monster. It is 

not a civilization, but degradation. 

 Billy tries to solve the problems in his practical life. He 

took study tours with his students to the tribal world of the 

Maikala Hills. ―On the second day of the expedition, he 

disappeared from the face of the earth, simply vanished 

into the Saal forest of Maikala Hill‘s (60). He escapes and 

identifies himself with the tribals, shedding all his 

associations with the civilized world where his wife and 

children live. The dominant ribal urge, explodes out of him, 

as he leaves the civilized world. Billy‘s soul is never at rest. 

 Even as a student in America where he goes to study 

Engineering he switches over to Anthropology and 

becomes an anarchist. Billy withdraws from the civilized 

world because the people have begun living on a 

superficial plane with total submission to the materialistic 

luxuries and comforts. Billy finds this type of living 

ridiculous and meaningless. While on the other hand, the 

tribals are innocent and simple hearted people who knows 

the meaning of suffering and are not hypocrites. 

 Billy‘s disappearance into the saal forests of Maikala 

Hills in Madhya Pradesh is actually the termination of his 

quest. The primitive world has called Billy to explore and 

merge with it. As Billy is feel up with greed, hollowness and  

hypocrisy of the civilized world, he breaks all his contacts 

with the refined land. Billy is now divested of all civilized 

trapping. His renunciation represents his reation to the so- 

called sophisticated way of life. Billy‘s life in the civilized 

world is a period of agonizing strain, of grave anxiety and 

of manifold disillusionments. His escape terminated the 

period of torment of his soul. He is hopeful of leading a 

meaningful life in the uncorrupted and unsophisticated 
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world. His escape is a journey from darkness to light and 

from restlessness to serenity. The primitive world holds 

forth the promise of a life that would nourish Billy and 

would soothe his restless and frustrated soul. 

 Primitivism is born of an awareness of the artificiality 

of life. It is also a revelation of modern man‘s alientation 

from his deeper self and from nature. Billy‘s urge for the 

primitive world is not for the sake of becoming a Yogi, but 

because of the phony atmosphere of the modern society. 

He is deeply interested in the area of specialization in tribal 

affairs. He revolts against the civilized society. Thus, he 

struggles for existence in his own society.  

 In this novel, the author consciously poses the tribal 

way of life as an alternative to modern urbanized life. The 

predicament of an alienated personality in the modern 

world, gets highlighted in the novel. Romi calls Billy‘s 

passion to be understood by the smart society is an 

extraordinary obsession. Billy is quite rooted in a place and 

tradition. Billy becomes a split personality caught in 

between the primitive and the civilized. Tuula is the first 

person to understand the dilemma in Billy‘s mind. 
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Abstract 

The term displacement has been widely employed in postcolonial studies, to refer to the physical or psychological transition faced by 

the colonised. Though Tagore‟s oeuvre was not influenced by the postcolonial discourse, his poem (Gitanjali 63) sheds light on the 

concept of place and displacement. He brings out the unpleasant side of displacement in the first few lines of the poem, extending an 

solution for the same in the latter lines. On the other hand, Psalm 84 is a hymn of pilgrimage, wherein the Psalmist considers himself as 

a mere traveller in this world. He sets himself free from the pain of feeling/being displaced in this world by choosing not to draw his 

identity from the temporal things of this world. Both these works bring home a similar fact: a man who has found his „home‟ in an eternal 

being, i.e., God, can never be/feel displaced in this world. 

Keywords: place and displacement, identity, pilgrimage, postcolonial discourse, home 

 
Introduction 

‗Belonging‘ is a natural tendency in humans. The concept 

of Home is a place which reiterates the sense of belonging 

in humans. A person feels displaced when he loses his 

home. House and home are two different entities, though 

both may look similar on the surface. While ‗house‘ refers 

to a physical builiding or a structure, ‗home‘ refers to a 

psychological space; it is a space where one feels relaxed 

and comfortable. This space can refer either to a place or 

a person. One may live in his house, but not feel ‗at home‘.  

 On the other hand, one may be far from his house, 

but still feel ‗at home‘ with his friends. Thus one can 

establish that, home is where the heart is. Mother‘s womb 

was our first home. While in the mother‘s womb, we would 

not have known of a different world that existed outside. As 

newborns, we were inseparable from our mothers; as days 

went by, our attachment kept shifting from one 

person/place to the other. This process repeats and would 

continue to go on till our death. No person or place can 

remain a constant in our lives. So then where can we place 

our true identity in? The present article attempts to explore 

this problem of displacement through the lens of Tagore 

and the Psalmist. This study uses comparison as its main 

instrument, making comparisons across national frontiers  

and religion. The structure, style, theme, and the 

philosophical vision of the poets are compared with the 

similarities found in both the works. 

 
Objective of the Paper 

1. To identify the key problems of displacement found in 

the poems taken for study. 

2. To scoop out a compelling solution for the same from 

the poems. 

 
Research Methodology 

The literal analogy, one of the prime components of the 

theory of Comparative Literature is applied in this article to 

examine The Gitanjali 63 and the Psalm 84 on a cross- 

cultural plane. It hinges on the points of convergence. The 

arguments posit a deeper meaning to the knowledge and 

beliefs drawn from two different national ethos and build up 

the entire article on a literary base with an interdisciplinary 

approach. 

 
Uniqueness of the Paper 

The paper specifically examines the concept of ―home & or 

& shelter & in Gitanjali 63 and Psalm 84. The philosophical 

vision of God‘s shelter helps people live in joy and peace 

but people who are out of the bounds are ―uneasy at  
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heart‖. So the consequences of displacement form the 

bone of contention in the argument of the article.  

 
Research Problems or Questions 

1. How does being displaced affect the poet(s) as an 

individual? 

2. What are the postcolonial terms that could be linked 

with the poet‘s sense of displacement? 

3. How does a philosophical approach to the problem 

help the poets bring about a solution? 

 
Why are Detachments Painful? 

Sudden displacement, whether physical or emotional, is 

often a hard pill to swallow. One may find himself as a fish- 

out-of-water when put in a new environment. The world 

that he was previously accustomed to, is no longer his. It 

takes a while for him to re-create his identity based on the 

new place that he is now placed in. Fish in the sea need 

water as their basic survival requirement. Fish not only live 

in water, but they get oxygen from water. They breathe by 

taking water into their mouths and forcing it out through gill 

passages. When one such fish is taken out of the water, it 

suffocates itself to death. Similarly, new environments 

require new survival mechanisms to thrive. The 

unlearning-learning process takes time and effort. This is 

the reason why leaving an accustomed shelter poses 

various challenges. 

 
Key Problems of Displacement 

Disassociation or detachment is a notable problem faced 

by the displaced subjects. Tagore expresses that having to 

leave an ―accustomed shelter‖ brings him an ―uneasiness 

at heart‖: ―THOU HAST made me known to friends whom I 

knew not / Thou hast given me seats in homes not my own 

/ Thou hast brought the distant near and made a brother of 

the stranger / I am uneasy at heart when I have to leave 

my accustomed shelter‖(lines 1-3). 

 Tagore begins the poem by stating God as the author 

of his life and everything associated with it. He is the One 

who blesses him with new friends and new homes, from 

time to time. He has brought him to the places which once 

seemed too distant for him to own; strangers have now 

become as close to him as a brother. As this cycle repeats, 

he is required to leave these familiar homes to move to the 

new. It disturbs his heart to take these quick unanticipated 

moves, he complaints. On the other hand, without being 

disturbed, the Psalmist precautiously sets his heart on 

pilgimage to guard his heart from being broken: ―Blessed is 

the man whose strength is in You / Whose heart is set on 

pilgrimage‖ (New King James Version, Ps. 84.5). 

 It is evident from these lines that he does not draw his 

strength or identity from the transient things of this world. 

He considers this world as a temporary tent, and him just a 

passer-by. He takes shelter in the trees along the way, but 

does not make them his home. To him, every place and 

person that God connects him with provide the lessons, 

experience, and refreshment needed for the particular 

season of life he is placed in. While he values the divine 

associations, he is also careful enough not to let them be 

his God. As he does so, he finds himself growing stronger 

until he reaches his desired destination: ―They go from 

strength to strength, till each appears before God in Zion‖ 

(New International Version, Ps. 84.7). 

 Detachment is painful because it is closely associated  

with the feeling of being alienated, which is another 

problem of displacement. Alienation puts a person into  

loneliness, which is generally characterised by questions 

like, ―Who am I?‖, ―Am I really not enough?‖, ―Am I so 

easily replaceable?‖ To overcome this, the displaced 

subject is required to learn, know, and befriend people 

from the new station he is placed in. When Tagore says 

that God has made him known to friends whom he ―knew 

not‖, he pinpoints the challenges in making new friends. 

 Since ‗knowing a person‘ is a two-way process, he 

might feel isolated during the initial stages of it. While on 

the one hand he might still be coping with the pain of his 

previous loss, here he is, trying to come to terms with the 

new. 

 ‗Knowing‘ a person requires interest, patience, and 

effort; it takes time for ‗distance to be brought near‘ and for 

‗stranger to become brother‘. Also, it is all the more 

bittersweet to be in the process of knowing all along that 

the friendship is only going to last until God takes him to 

the next place. The Psalmist again, has found out a best 

way to fight the sense of alienation. His focus is set 

primarily on ‗knowing God‘ even through the new places 

and people he meets. He expresses his unshakeable trust 

for God when he says, ―Blessed is the man who trusts in 

You!‖ (New King James Version, Ps. 84.12b) 
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 Prophet Jeremiah speaks about the person who puts 

his trust in God. He prophesies that such a person will not 

be afraid of the changing seasons, but will be continuously 

yielding fruit: 

 Blessed is the man who trusts in the Lord, And whose  

hope is the Lord. For he shall be like a tree planted by the 

waters, Which spreads out its roots by the river, And will 

not fear when heat comes; But its leaf will be green, And 

will not be anxious in the year of drought, Nor will cease 

from yielding fruit. (New King James Version, Jer. 17.7,8) 

 These are the trees that are ―planted by the rivers of 

water (planted in God)‖, as Psalm 1:3 (New King James 

Version) mentions. This brings our attention to yet another 

problem of displacement, i.e, identity loss. For Tagore, 

‗being given seats in home not his own‘ brings uneasiness 

until the truth hits him. Eventually he comes to terms with 

the Psalmist‘s way of dealing with it. Just like the Psalmist, 

he places his identity in the eternal being. As his 

understanding widens, he embraces the process of being 

plucked and re-planted time and time again. He even 

permits God to pluck it as He wills: 

 PLUCK THIS little flower and take it, delay not! I fear 

lest it droop and drop into the dust. It may not find a place 

in thy garland, but honour it with a touch of pain from thy  

hand and pluck it. I fear lest the day end before I am 

aware, and the time of offering go by. 

 Though its colour he not deep and its smell he faint, 

use this flower in thy service and pluck it while there is 

time. (Tagore, Gitanjali 6) 

 Pain is inevitable in the process of being uprooted 

from what a person considers his ‗home‘ But both Tagore 

and the Psalmist embrace the pain that comes with being 

uprooted. The Psalmist says: ―Even when their paths wind 

through the dark valley of tears, they dig deep to find a 

pleasant pool where others find only pain / He gives to 

them a brook of blessing filled from the rain of an 

outpouring (The Passion Translation, Ps. 84.6) 

 Where there is puddle, there the rain waters stay; 

deep cuts have the capacity to become storehouses of 

blessing when God intervenes. Thus, they see pain only as  

an opportunity to serve God, to receive and to give 

blessings, most importantly to be a blessing themselves. Is 

there a Solution? 

 In the latter part of his poem, Tagore finds the reason 

behind this uneasiness that he feels – it is his forgetfulness 

about the omnipresence of God: ―I forget that there abides 

the old in the new, and that there also thou abidest / 

Through birth and death, in this world or in others, 

wherever thou leadest me it is thou, the same, the one 

companion of my endless life whoever linkest my heart 

with bonds of joy to the unfamiliar‖ (lines 5,6). 

 Once Tagore is reminded of the abiding presence of 

God through the changes that remain constant, his 

complaint soon turns to a prayer. He understands the pre- 

eminence of God in orchestrating the strings of his life. 

With God the only companion by his side, he could hardly 

feel lost in a world of unfamiliarity. Also, it is God who 

helps him to find the old in the new, and gives him the 

courage to embrace the unfamiliar. 

 Tagore insists on ‗knowing‘ God, because all other 

relationships stem out from this place of intimacy with God. 

He concludes his poem with a plea that he would ever be 

lost in God, that he could never be lost in the play of this 

world: ―When one knows thee, then alien there is none, 

then no door is shut / Oh, grant me my prayer that I may 

never lose the bliss of the touch of the one in the play of 

the many‖ (lines 7,8). 

 As discussed earlier, the Psalmist views the earth as 

a tent, and heaven as his home. Life on earth is just a 

temporary pause in his journey towards eternity. But while 

on his time in the earth, he does not fail to catch the 

glimpses of heaven, i.e, his actual home. He does so by 

having his heart and mind set on the destination, drawing 

strength from God. Being one with God helps him forget 

his earthly worries, and rids him of the cares of this world. 

 As he keeps practising this, he is so filled with heaven 

(God), that the world around him seems trivial to him. No 

amount of displacement could have a damaging effect on 

him as he keeps his eyes fixed on the goal. The love and 

longing for the house of God are not meant as an escape 

from the world, but as a preparation for life in the world. 

 Verse 10 expresses his lovesick longing for God: ―For  

just one day of intimacy with You is like a thousand days of 

joy rolled into one / I‘d rather stand at the threshold in front 

of the Gate Beautiful, ready to go in and worship my God, 

than to live my life without You in the most beautiful palace 

of the wicked‖ (New King James Version, Ps. 84. 10). The 

Psalmist here does not negate the painful reality of 

attachments and detachments. The difference is that, he 
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digs deep to find a pleasant pool where others find only 

pain (Ps 84:6). He grows stronger and stronger, with every 

step forward. 

 A keen observation of Gitanjali 63 and Psalm 84 

reveals the similar desire of these poets – to be one with 

God. They have found this as the only solution for all the 

problems that the world offers, particularly the struggle of 

displacement and identity loss. It is through God that they 

find a fixed identity, and it is through Him that they get 

acquainted with other people and places. They carry God 

everywhere they go, and so they spread and receive the 

essence of God every person they meet and every place 

they stay. With God‘s wrap-around presence with them, 

they grow as firmly established individuals in this world. 

 The only difference between these two poets is that, 

while the Psalmist finds out this secret right in the 

beginning of his poem, Tagore takes some time to come in 

terms with this revelation. Nevertheless, both these poets 

have brilliantly sought the answer out for the problematic 

question of displacement. 

 
Findings 

Disassociation, alienation, and sense of identity loss have 

been identified as the key problems of displacement found 

in the poems taken for study. Also, knowing God through 

all the seasons of this life is derived as the only solution to 

live through the pain of displacement. When a person 

makes God his ‗home‘, enjoying life with Him, he will no 

longer feel the need to belong elsewhere; he will no longer 

need anyone else to satisfy, to approve, to accept, or to 

validate him; he finds his identity in the One who inhabits 

eternity: ―Just one passion, one purpose / To know You 

more and more / When I know You, I&ll find me (Oyekan 

0:21-39) 

 Since God is eternal, the things of God are 

bottomless. Therefore, the person can keep knowing God 

until and after his death. Thus he could enjoy the bliss of 

delving deeper and deeper, finding pearls every time he 

attempts to know God. 

 
Future Scope of Further Extension 

The present article has restricted itself to deliberate the 

concept of home and displacement comparing Gitanjali 

and Psalm. By applying literal and figural analogies, all the 

literary devices employed in both the works can embellish 

diligent research with the concepts of nature and soul, 

humanism and individual‘s life in the society. Possible 

human and spiritual values a person needs to be in 

harmony with the respective communities and the universe 

at large can be done through the lens of cognitive poetics 

to record how deeper insights and sensory images are 

created in the minds of the readers. The relationship with 

the Creator will give a rich platform to proceed on a 

speculative research. Both the authors present the 

Creator‘s presence everywhere among the created, and it 

can be an accomplice research to show how God Almighty 

is the source of limitless comfort. 

 
Conclusion 

―A time to plant / And a time to pluck what is planted‖ (New 

King James Version, Ecc. 3.2) A plant is not always 

plucked to be thrown away; sometimes it is re-planted 

elsewhere where it could bloom and produce fruits. The 

Biblical narrative of displacement teaches us of ‗home‘ as 

a consciousness, one that is rooted in an eternal kingdom. 

It points to a new understanding of identity and citizenship 

that is no longer tied to a specific physical location. Seeing 

through the lens of Gitanjali 63 and Psalm 84, living life 

from the eyes of eternity is the only way that could keep us 

away from feeling physically or emotionally displaced. In 

the words of Rick Warren, The most damaging aspect of 

contemporary living is short-term thinking. To make the 

most of our life, we must keep the vision of eternity 

continually in our mind and the value of it in our heart. 

There is far more to life than just here and now. Today is 

the visible tip of the iceberg. Eternity is all the rest we don't 

see underneath the surface. (Warren, 38) 

 With God as the only source of identity, one can 

strongly face the world and the challenges it poses – A 

man who has found his ‗home‘ in God can never be/feel 

displaced in this world. 
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Abstract 

In the Indian setting, where there is such a wide variety of languages, comprehending language through literature is an intricate thing. 

The executive usage of these several languages makes learning and categorizing them into various morphological, phonological, and 

syntactical levels more engaging. The utilization of the first language (Mother Tongue - MT) more frequently than English interferes with 

the learning process at the lower levels of the educational chain, making language acquisition challenging. In this situation, the theories 

created by ELT serve to aid students in understanding the fundamental ideas. Along with improving language comprehension, ELT also 

aids in expanding theoretical understanding and provides the lower levels with a stronger foundation for learning and comprehending. 

The needs, aims, and prerequisite skills of the neophytes to acquire meaning are frequently disregarded; therefore the goals and 

the objective of English Language Teaching are not explicitly stated in the teaching-learning context. Although studying literature from a 

variety of perspectives has many applications in English studies, there is still room for deeper investigation in all pertinent areas and the 

use of more research-based teaching techniques. As a corollary, this essay attempts to investigate and offer solutions to the issues that 

students who are not native English speakers in India encounter. Additionally, it seeks to go into the debate over teaching vs. learning, 

novel opportunities for infusing language into literature, and the roles that language plays in literary texts. 

Keywords: Literature, Language acquisition, ELT, Infusing language into Literature 

 
Introduction 

One of the greatest blessings that nature has given 

humans is the capacity to communicate with others, and 

the language is the most essential talent that allows us to 

do so more effectively. People who speak multiple 

languages well have an advantage over their monolingual 

peers. (Kachru) One of these is English. The inner, outer, 

and extending circle are the three spheres into which Braj 

Kachru divided the spread and evolution of the English 

language in his & Model of World English. The inner circle 

includes nations like America, New Zealand, Australia, etc. 

where the British have travelled and adopted English as 

their primary language. The nations and colonies founded 

by the British were included in the outer circle, where it 

served as a communication tool between both the English 

and locals in places like India, portions of Asia, and Africa. 

 And last, as a result of the globalization phase known 

as the widening circle, nations such as Japan, Russia, 

China, Korea, and others began to teach and learn the 

language. 

 What began as an epoch of linguistic imperialism now 

has turned into an era of linguistic globalization as a result 

of the growth of the global market. India is a multi-cultural 

and multi-lingual nation, and English has now established 

itself as a connecting language and a global negotiator. It 

has evolved over time from being the vernacular of the 

colonizers to the language of the people and the preferred 

one for the social and economic advancement of the 

nation. This elite language is now absolutely necessary to 

teach and learn. (Malcolm, Janice and Hodkinson) Colley, 

Hodkinson, Malcolm, and also (Council) the National 

Research Council reported in 2009 that learning is the 

accumulation of experience in a variety of formal and 

informal contexts with unique characteristics that 

complement one another. Although English is taught 

across all of India for a variety of reasons, the goals and 

purposes are frequently unclear, which leads to ambiguous  
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practices and improvement techniques. In India, 

instructional methods for English language acquisition are 

still centered solely on lectures about how the English 

language evolved from other sources, how words are 

generated, and how meaning changes over time. Always, 

literature has taken precedence over linguistics as the 

main subject. 

 
English Language Teaching in India and the 

Conundrums 

According to the British Council library, there are over two 

billion people living in more than 75 countries where 

English is an official or special language. Today, learning 

English has become essential, especially in the backdrop 

of India's transition to democracy. India's English is at a 

crossroads. Numerous factors contribute to the deplorable 

state of ELT in the nation, including poorly trained 

teachers, subpar instructional materials, a lack of effective 

teaching strategies, and a flawed system of assessment 

and examinations that rewards rote learning rather than 

expanding students&#39; knowledge bases. 

 Even though India has designated English 

Language as an official or secondary language, the 

country&#39;s vast cultural and linguistic variety makes 

language learning difficult. Most Indian students always 

have regarded English as a superior language, but they 

frequently experience anxiety when they encounter 

something in English. As a result, teaching English 

presents numerous challenges for English teachers. Even 

if the prominence of ELT has significantly increased 

recently, the Indian educational system still has to adopt a 

number of specific statutory judgments. For the errors that 

control the teaching of English in India to be successfully 

corrected, appropriate and suitable corrective procedures 

must be employed. 

 There are many mixed-ability groups on the Indian 

subcontinent. Students hail from a variety of social classes 

with varying cultural and economic values. Language 

instruction in rural areas of India is conducted in the local 

tongue. In contrast, English has long been the primary 

language of higher education including competitive exams. 

Another significant obstacle to the growth of the process of 

language learning is the lack of a substantial number of 

educators who are well-trained to teach English. There is 

an imbalance in student to teacher ratio. It is exceedingly 

difficult for the instructors to give each pupil individualized  

attention in the vast classrooms. English is hardly the 

second language in many remote and semi-urban areas. 

 As the country's landscape changes, the language 

patterns also change. The Hindi language, in all of its 

varieties, governs the northern region, followed by English. 

In the south, the local tongue is spoken first, while Hindi 

and English alternate speaking roles. There are distinct 

languages and dialects in both the country's eastern and 

western regions. Due to the difficulty in stabilizing the 

learners; mother tongue influences, the existence of so 

many dialects and different languages exacerbates already 

existing issues. 

  
The Influence of Ever Changing Teaching 

Methodologies & Policies 

(Behera and K)The educational system of India is equally 

to blame for the unfavorable and frenzied state of English 

teaching across the nation, in addition to regional disparity 

and immense diversity. The issue has significantly 

exacerbated as a result of the lack of a common 

curriculum. The continual teaching and learning process 

has been hampered by the constantly shifting policies. ELT  

is delicate because it involves everyone—children, 

adolescents, and adults—but it is also challenging since 

there is a lack of integration between both the primary as 

well as secondary levels of education. Furthermore, the 

method offers no opportunity for adequate screening of 

students to concentrate solely on their unique needs, and 

little categorization is done with consideration for age, 

ability, and motivation. The process of learning English as 

a second language has also given rise to a number of 

other pertinent issues, such as the complete appraisal of 

learners who are actually willing to invest their time in 

learning the language has never previously been done, 

and there have been quite few seminars and perhaps even 

workshops held for the evaluation and identification of 

appropriately trained and competent ELT experts. In 

addition to these issues, the most significant difficulty 

faced by English language instructors in India is 

determining the best teaching style to use when helping 

students acquire the language. The establishment, 

management, and most importantly the use of 
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the advanced technology for language acquisition are 

crucial because Indian colleges and universities lack well- 

equipped language labs featuring significant exposure to 

the most recent ELT approaches and top-notch resources. 

the application of various teaching strategies, including the 

direct method, in which students only use the language 

they are attempting to learn, the grammar translation 

method, which helps students become familiar with English 

grammar and usage, and the audio-lingual method, which 

is based on behaviorist theory and is complementary to the 

direct method in that it provides feedback to students 

based on how they are using English. Additionally, a 

structural strategy should be used while teaching kids 

difficult grammar rules. They ought to be taught in a 

particular order. The experts&#39; first concern should be 

educating students in communicative and socially relevant 

language. (Abidi)A task-based as well as project-based 

language learning methodology should be included by 

teachers in their lesson plans. Students should be given 

interesting and pertinent activities to do, and they should 

be expected to use their prior English language proficiency 

to do so. Another method for educating pupils about the 

most frequently used English terms and assisting with 

vocabulary development is the lexical approach. There are 

four components that go into studying a language, 

according to R. B. Dusbange. Semantic, Phonetic, 

Graphic, and Phonetic-cum-Graphic aspects are what Im 

referring about. The comprehension of meaning is referred 

to as the semantic component. The pronunciation and 

spelling are covered by the phonetic aspect. The 

language's reading component is referred to as the graphic 

component. All of these elements work together in 

coordination when studying a language. These factors 

allow us to derive the following objectives: To educate 

students how to read, write, speak, and understand 

spoken as well as written language is the first step. 

 Learning language skills is the second. (Dusbange). 

Most crucially, it is essential for an extensive language 

teaching as well as learning practice with both the 

significant participation of parents, instructors, and 

students that a socio-cultural and philological sensibility is 

fostered. 

 
 

 

ELT through the Lens of Literature 

(Abidi)Which is superior, language or literature? has long 

been a topic of discussion. Literary criticism serves as the 

foundation for the study of literature, and linguistic 

understandings are used in language instruction. In 

actuality, though, these two areas of English studies seem 

to be complimentary to one another. Literature plays a 

substantial role in language teaching in addition to 

enhancing language structure and lexicon because it 

supports LSRW abilities, enables the comprehension and 

investigation of experiences and real occurrences, aids in 

the achievement of personal and societal goals, and also 

eliminates interferences brought on by mother-tongue 

influence. (Boyle) J. P. Boyle quotes this in his chapter 

Testing Language with Literature Students in ESL 

Situations & Students who opt to pursue a degree in 

English in Commonwealth nations are required to read a 

lot of literature. They frequently struggle with language, 

especially in nations where the native language is 

replacing English as the primary medium of 

communication. In these situations, there is a propensity to 

downplay the importance of literature instruction. (Boyle) 

As a result, it is doubtful if language study should simply 

be based on literary works. Because every student has 

different needs, the relevance of topics found in literary 

works like war, romance, tragedy, etc. might not addressed 

with much relevance for learners of all disciplines. 

(Sindkhedkar) Students studying technology, business, 

medicine, or other fields may see English as a language 

with a particular function. Given this, despite the fact that 

literary language appears new, learning cannot be 

accomplished by it. The Ministry of Education, Government 

of India, has stressed the study of English for practical 

reasons, saying that the average Indian student today 

would need English for specific purposes, such as to be 

able to comprehend a lecture given in English and to 

express his ideas in English. This is something that Zeenat 

also mentions in Objectives of Teaching and Learning 

English in India: A Perspective (Zeenat). 

 
Infusing Language into Literature: On A Suggestive 

Note 

Although the language-literature debate casts doubt on the 

use of literature in language instruction, it is impossible to 

rule out the possibility that literary texts bring out the 
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rawness of language and give it a creative and great 

execution. (Ali)The language of literature is not a subset of 

language like & legal language & or & medical language, & 

according to Syed Asim Ali in his essay & The Nature of 

Literary Language which was published in the twentieth 

volume of Aligarh Journal of English Studies (1999). The 

latter, on the other hand, just includes pertinent words and 

leaves out everything else. Literary language, as a variant 

or a particular sort of language, is thus not fundamentally 

distinct from original discourses. The essence of the 

English language has been formed through literature, 

according to W. R. Lee. The most effective use of linguistic 

resources is in literature(A. H. Marckwardt). (Marckwardt) 

Lee is further quoted by Albert Marckwardt in 1978:; Plays 

are to be viewed and heard, lyrics should be heard as well 

as seen. Insofar as a foreign language student is 

concerned, literature is rooted in the verbal grounds of 

language learning: deeply embedded in engaging and 

substantive oral drills, spoken as well as acted dialogues, 

simple dramatization of stories; in fact, literature is rooted 

in those very practices that lead to successful and 

engaging language learning. (Marckwardt) By examining 

the needs of students and concentrating on their unique 

knowledge base, literary studies aims to provide a multi-

sensory learning experience in addition to its touch of 

aesthesis. The representational quality of literature 

encourages students to convey their ideas through their 

emotions, imagination, and empathy, which fosters 

creativity. Additionally, it helps students become tolerant 

and accepting of other cultures. But whether or not the 

required works of prose, poetry, or drama genuinely meet 

the needs of the language learners can be considered as a 

challenge to this use of literary language. 

 Experts have recognized a number of additional 

issues that are important to the creation of syllabi, such as  

selecting appropriate texts, determining the agreed-upon 

length of texts, and determining if the texts are appropriate 

from a cultural and social perspective. By minimizing 

disruptions in the classroom, concentrating more on the 

compositional peculiarities of the language employed in 

literary texts, highlighting readability approaches, and 

conducting translation-based studies, teachers can also 

improve the language activity in literature lessons. The 

philosophical and artistic aspects of language, coupled 

with critical appreciation, will help to further inspire 

learners&#39; creativity and encourage them to change 

and distribute a text. (Maley, Alan and Duff)In their book, 

Literature, Duff and Maley make the claim that many 

issues can be resolved if teaching professionals take a 

step back and consider the appropriateness of the literary 

texts recommended for various groups of learners. For 

example, they should consider if the learners are truly 

engaged in the subject matter, whether the language level 

is appropriate, whether it is socially appropriate, and 

whether it can be used for language learning. 

 
Conclusion 

In conclusion, it can be claimed that the British introduced 

the English language to India in an effort to facilitate 

colonization. English may have supported the conquerors 

agenda back then, but the current situation emphasizes 

how important this privileged language is to our 

communication system. English may be the second or third 

language spoken on the Indian subcontinent, but it is 

essentially the dominant language there. With the 

emergence of increasingly more English medium colleges 

and universities, the emphasis has switched to a 

curriculum focused in English. Nowadays, parents enroll 

their kids in English-medium schools to expose them to the 

language as early as possible. Additionally, secondary 

levels are now teaching in English instead of the original 

languages that were previously used. The emergence of 

international colleges, the rise of industrialization in India, 

and globalization as a whole may be the main causes of 

this transition. Even if the English language&#39;s status 

has been improving daily, some issues still require prompt 

care. The advancement of LSRW skills and language 

study is seen in recent years. Based on an analysis of 

numerous facts, the recently implemented National 

Educational Policy by the Indian Government has brought 

about some significant improvements in the Indian 

educational system. Regarding literature's function, it can 

serve as a tool for language acquisition just as well as it 

can for itself. Despite the fact that literature has always 

had a unique place in the study of English due to the 

philosophical character of the subject, it is possible that 

new methodology and teaching techniques have emerged 

to incorporate language learning with prose, poetry, and 

plays. It is true to say that it is preferable to comprehend 
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the wants of the students. For the majority of students, 

English is not their primary language of teaching. It is more 

akin to a tool for gathering knowledge and expanding one's  

knowledge base. In order for learners to be competent to 

comprehend and write in English effectively, the issues 

related to teaching as well as learning the language must 

be resolved immediately. 
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Abstract 

Chitra Banerjee Divakaruni‟s novel The Mistress of Spices employs magical realism and myth as literary devices. Tilo, the novel‟s main 

character, has the magical talent to control Spices. In several literary genres such as epics, fairy tales, and adventure stories. Magic 

may be present in myth, but it is typically found in fantasy literature. There are differences between magical realism and fantasy in 

literature. Magical elements are given to a realistic story to help the reader understand reality better. The novel The Mistress of Spices 

features magical realism and offers a diverse portrait of Indian and American culture, and also it ventures into the unfathomable world of 

magic and daily experiences of the character Tilo. Chitra Banerjee Divakaruni blends the unreal world with the real world, and also 

crosses the boundary of interdisciplinary, and creates a new magical world. Representations of magic and reality are shown in magical 

realism. The novel assesses the significance of Spices from the viewpoint of the protagonist‟s life and her magical powers. 

Keywords: Magical realism, Myth, India and American Culture, Immigrants, Self Identity 

 
The German art historian Frantz Roh is credited with 

coining the phrase &  Magic Realism; in the 1920s in 

Europe. The combination of fantasy and realism in Latin 

American literature is known as magical realism, a term 

coined by Cuban novelist Alejo Carpentier in 1949. To gain 

a deeper grasp of reality, it is a literary trend in 

postmodernism to incorporate magical elements into a 

realistic setting. In capturing the reality of people, magical 

realism strives for more accuracy. Magical Realism is one 

of the literary expressions of the second major heritage. 

According to Brenda Cooper, magical realism tries to 

convey all of life&#39;s varied dimensions, seen and 

unseen, visible and invisible, logical and mysterious, to 

capture reality. Such authors must walk a political tightrope 

between accurately depicting this reality and providing the 

exotic solace from reality that some of their western 

readers seek. 

 M.H. Abrams defines magical realism as the way the 

writers interweave, in an ever-shifting pattern, a sharply 

etched realism in representing everyday events and 

descriptive details with fantastic and dreamlike elements, 

as well as with materials derived from myth and fairy tales. 

These books defy conventional notions of what constitutes 

serious or frivolous, horrifying or ridiculous, tragic or comic 

literature in a variety of ways. They do this by making bold 

and, occasionally, very successful experiments with form, 

style, temporal sequence, and the blending of the real 

world with the fantastic, mythical, and nightmare. Luis Leal 

asserts that magical realism is essential because it  

explains situations that defy both logic and psychology. 

The goal of magical realism is to capture the mystery that 

lurks behind things rather than to try and replicate or harm 

the surrounding reality. P. Gabrielle Foreman says, 

―Magical realism, unlike the fantastic or the surreal, 

presumes that the individual requires a bond with the 

traditions and the faith of the community, that he is 

historically constructed and connected.‖ (286). Instead of a 

reality that needs to be transformed by the addition of a 

magical perspective, magical realism refers to a reality that 

is magical or amazing in and of itself. 

 Chitra Banerjee Divakaruni is an Indian-American 

author, poet, novelist, essayist, and short story writer. Her 

debut novel, The Mistress of Spices, was among the best- 

selling books on the West Coast in 1997. The San 

Francisco Chronicle has named it among the ―Hundred 

Best Books of the Twentieth Century.‖ This novel includes 

elements of magical realism and paints a diverse portrait of 
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Indian and American culture. It illustrates the 

representation of various stories, magic, and history 

associated with spices. 

 The magical realism of Chitra Banerjee Divakaruni's 

writing explains how magical events in a person‘s life, such 

as dreams, telepathy, and intuition, foretell future 

happenings. Because magic has a connection to 

psychology as well, her novel‘s magical aspects 

demonstrate how they portend reality. The protagonists‘ 

dreams in the novels are genuine because they 

demonstrate how people with extra sensory abilities can 

have foresight into what will happen in the future. 

 According to Allen, ―The southwest, land of 

enchantment, where for the most part reality is magical‖ 

(355). To reinvent a just, multicultural, and multiracial 

America, Divakaruni uses a different magical realism 

technique. The Mistress of Spices is a work of fantasy 

literature because of its fantasy-themed storyline and 

compelling poetic overtones. 

 Tilo, originally Nayan Tara, which means ―star of the 

eye,‖ is the main character in the novel The Mistress of 

Species. It‘s ironic that, despite her name, her parents 

don‘t think highly of her; rather, they see her as a burden. 

A curse eventually results from Tilo‘s magical blessing. 

Those pirates kidnapped her. She rises to become the 

pirate kingdom‘s queen after that. Bhagyavati, the goddess 

of luck, is her new name. 

 Tilo, the owner of a shop, uses magical spices to help 

immigrants. Tilo thinks that spices possess the occult 

capacity to fulfill our deepest human desires. Tilo says: ―I 

am Mistress of Spices. I can work with the others too. 

Mineral, metal, earth and sand, and stone … But the 

spices are my love. I know their origins, and what their 

colors signify, and their smells …Their heat runs in my 

blood. From amchur to zafran, they bow to my command. 

At a whisper, they yield up to me their hidden properties, 

their magic power‖ (3). Tilo describes her extraordinary 

capacity to communicate with spices. 

 Tilo discovers the presence of an island after using 

sea serpents to flee from the pirates. Chitra Banerjee 

Divakaruni bases her usage of the magic realist approach 

on folklore from her childhood experiences in her own 

country, including tales of the sleeping city beneath the 

ocean and speaking serpents. ―The island has been there 

forever, said the snakes, &#39;the Old One also. Even we 

who saw the mountains grow from buds of rock on the 

ocean bed, who was there when SamundraPuri, the 

perfect city, sank in the aftermath of the great flood, do not 

know their beginning‘.‖ (23). Following her escape from 

pirates, Tilo made her way to America. Tilo's trip to 

America represents a kind of rebirth. On a bed of ash, she 

emerges from the flames and begins her new existence, 

building on the pieces of her former self. She has lived on 

the edge of two realities. She no longer calls the past 

home, and she finds it difficult to adequately characterize 

America. Tilo engages with people of both genders in 

America, identifying with both her male and female clients 

and friends in the same way.  

 The use of spices as remedies and a means of 

problem-solving are significant in Mistress of Spices. ―will 

split one again tonight, KaloJire seeds for all who have 

suffered from America‖(173). According to TiloKaloJire, 

shielding and saving one from an evil eye. Divakaruni uses 

a mixture of mystical and supernatural themes to create a 

fascinating and truly unique story. 

 Tilo makes an effort to assist shy Indian child Jagjit, 

who is bullied and physically assaulted by American boys 

at school. Tilo provides Jagjit Cinnamon with a way to 

make acquaintances and ease his depression. But 

because of her errors, Tilo&#39;s magic is unintentionally 

blocked. He meets up with armed and perhaps deadly 

friends. ―A mistress must crave her wants out of her chest, 

must fill the hollow left behind with the needs of those she 

serves‖ (69). The mistress must serve her client with 

selflessness. 

 Tilo has left the island, but she is aware that she will 

eventually go back there. She only feels at home there, 

and it&#39;s the only place she feels that way. Tilo can 

glean information about everyone who walks inside her 

shop. They make an effort to reconcile their sufferings with 

their most personal wishes and thoughts. &quot;Once a 

mistress has taken on her magic mistress body, she is 

never to look at her reflection again (59). While Tilo is a 

Mistress of Spices and resides in Oakland, it is strictly 

forbidden for her to look in a mirror. 

 No one told us it would be so hard here in Amreekah, 

all day scrubbing greasy floors, lying under engines that 

drip black oil, driving the belching monster trucks that coat 

our lungs with tar. Standing behind counters of dim motels 
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where we must smile as we hand keys to whores. Yes, 

always smile, even when people say ‗Bastard foreigner 

taking over the country stealing our jobs. (62) As South 

Asian customers enter her store, she hears about their 

difficult upbringings, arranged marriages, lonely, battered 

women, unhappily settled immigrants, and anxious 

youngsters. Tilo has a mystical ability to read their minds. 

 Tilo's romance alternates between magical and 

painfully real times. The spices are unable to heal Tilo's 

passion for an American customer named Raven. Tilo is 

aware. The Mistresses must never use the spice for their 

own ends (71-72). If the mistress uses her power for her 

own needs, the mistress will lose her powers to control 

spices. With the aid of Til's wizardry, Tilo can open a spice 

shop and become the master of all spices. Tilo addresses 

them in the personas of characters who use magic to 

assist in solving issues faced by real-world citizens. Tilo 

shifts from a fortune teller to a pirate queen to a spice 

apprentice before settling on a moral creature with typical 

human qualities and flaws. Tilo is incredibly adventurous 

and disobedient, eager to challenge the system. Tilo gives 

up the superhuman abilities that stand in the way of her 

experiencing the happiness of attainable love. 

 Tilo have you gone crazy in this why you broke the 

rule of boundary and stepped into America? For this . . . 

No Tilo, not that most dangerous of forbidden things . . . 

But when you lean out past what is allowed and touch 

what is not when you step beyond the old rules, you 

increase the chance of failing a hundredfold. The old rules 

which keep the world in its frail balance, which have been 

there forever, before me, before the other Old Ones, 

before even the Grandmother. (130-139) Tilo discovers her 

divine qualities as a neglected female child on the 

enchanted island. Tilo can peek into both the past and the 

future. The First Mother explained to Tilo the guidelines to 

be observed when using magical abilities. 

 Tilo continues to identify as Maya at the end of the 

novel. &quot;Maya&quot; stands for the world's illusory 

power. The transformation of Tilo into different figures is an 

illustration of magical realism. The culmination of the 

research work is an effort to combine features that are 

believed to be typical of both cultures. This form of 

hybridity or diversity appears to flourish in magical realism. 

According to Wendy Faris, magical realism frequently 

gives voice to indigenous or ancient myths, legends, and 

cultural practices in the thematic domain and to literary 

traditions that express them through the use of fanciful 

events and images in the domain of narrative technique; it 

can be viewed as a form of narrative primitivism. 

 
Conclusion 

First, there are myths about numerous ancient spices, 

which is just one of many instances of magical realism and 

myth in the novel. Second, the spices are shown to be 

speaking with Tilo, and third, the spices and character 

transition from one shape to another. And when Tilo falls in 

love with an American, it acts like a human individual who 

is envious. As a result, Magical Realism challenges one‘s 

ingrained perception of naturalistic storytelling. It is 

illustrated how magical aspects contributed to the 

immigrants‘ extraordinary, magnificent experiences and 

recollections. The novel‘s magical tone is woven 

throughout, creating an astounding synthesis of the 

everyday. 
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Abstract 

Leaving one country for another, by will or by force, has gone on throughout the ages. People have fled from persecution, poverty and 

famine, or have emigrated with a dream of a new and better life for themselves, their family, or any group to which they might belong. 

One has changed countries and cultures. The language and customs are different. Values, religions and moral codes, even modes of 

thinking, may differ. One may have a different appearance than the inhabitants of the new country. This conscious or unconscious state 

of questioning can lead to positive development and change, and integration of the two worlds. This Constant Clash with Culture is 

exhibited in the first novel of Bharati Mukherjee the Tiger‟s Daughter which talks about the protagonist‟s life after leaving a sheltered 

Indian home. The protagonist of the novel is Tara Cartwright Banerjee who ventures back to India after staying for seven years in 

America and her experiences make up the story. The novel deals with the broken identity of Tara Banerjee, who feels unfit to live either 

in America or in India. The novelist explores the immigrant sensibility in this novel. Another important aspect in her novel is recognising 

the immigrant‟s duality and flexible uniqueness. The exquisiteness of her fiction lies with her personal experiences. A peculiar sense of 

creating identification with the character gives extra flavour to her works. 

Keywords: Recognition, privilege and wealth, immigrant, tensions, clashing, imaginary selves, autobiographical, realistic, empathetic, 

broken identity, confidence and courage 

 
The first novel by Bharati Mukherjee is The Tiger‟s 

Daughter which has been published in the year 1971. This 

novel talks about the protagonist‘s life after leaving a 

sheltered Indian home. The protagonist of the novel is 

Tara Cartwright Banerjee who ventures back to India after 

staying for seven years in America and her experiences 

make up the story. She comes back to India hoping for 

recognition among her relatives though she constantly 

carries thoughts of her new American husband. Tara 

belongs to a high class family with a clan‘s privilege and 

wealth. She grows up as a young woman in a very 

auspicious orthodox family. In this novel, the novelist 

explores the immigrant‘s sensibility. The complicated 

tensions of the new world and the old world conflicts are 

presented brilliantly. The new world clashes with the old 

world beliefs throughout the novel. Tara comes back to 

Calcutta with many questions. The first question is whether 

she can rediscover herself in India; the second one is how 

much she belongs to India after a long gap from her own 

native land and the last question is in what ways she is 

different from the Indians as an immigrant. 

 The story is about Mukherjee‘s own experience, when 

she came back to India. She ventured back to India with 

her Canadian husband in the year 1973. The novelist 

presents real and imaginary selves of characters clashing 

with one another for making the new identity. The parallel 

element in this novel is that Tara the heroine of the novel 

and her experiences are based on Ranu‘s experiences at 

Vassar. Ranu is the novelist‘s own sister; this shows that 

the novel also has autobiographical elements in it. Bharati 

Mukherjee compares her own agony of going to Madison 

Summer School to the experiences of Tara. First-hand 

knowledge makes the novel realistic and rich in 

experience. The emotions and feelings of the novelist‘s 

return to her motherland have found its outlet in the 

protagonist of the novel. As it is all based on the personal 

experiences of the writer the empathetic feel of the book is 

well maintained. 

 The Tiger‟s Daughter‟s is the story of a rich 

industrialist‘s daughter. She is in search of the Indian 

dream after seven years of stay in the U.S. Tara is an 

autobiographical presentation of Mukherjee. There is a 

strange fusion of the Americanism and Indianism in her old 

Indian self. She tries to discover her identity as an Indian 

but she fails to do so at the end of the novel. The novel is 

divided into four parts. Part I deals with Tara, her family 

background, and the process of her settlement in New 

York. The second one deals with Tara‘s arrival at Bombay, 
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her journey to Calcutta, and her reaction to India. The third 

part concentrates on Tara‘s life at Calcutta and her Catelli- 

continental friends. The final part of the novel focuses on 

her visit to Darjeeling with her friends to spend the summer 

vacation, returning to Calcutta, her boredom and 

alienation, her victimisation in a mob, and her tragic end 

which remains mysterious at the end of the novel. 

 Tara suffers the loss of individuality due to her own 

immigrant nature. As an immigrant she tries to make her 

identity as an American citizen. She experiences a sort of 

isolation during her early years in America. This loneliness 

is because of her strong cultural bondage in India. She 

attempts to attach herself in Indian ways and finds herself 

strange to the American way of life. The ethics governing 

the nature of Tara makes her uneasy regarding her role as 

a Bengali wife of an American. Tara speaks for herself. 

She tries to find new meaning to her life: ―Tara‘s petulance 

and constant nervousness regarding her role as the 

Bengali wife of an American visiting her family in Calcutta 

overshadows her well-intentioned efforts to understand her 

world of diverse cultures (9). 

 The novel starts with the description of the protagonist 

Tara Banerjee Cartwright who goes to America for higher 

studies. The novel focuses on the expatriate experiences 

faced by the twenty-year old girl when she enters into the 

wedlock with an American. She returns to India after a long 

stay in the United States. Tara feels eccentrically alienated 

in her native Calcutta. She is an immigrant, geographically 

both in mind and spirit. She refuses to admit Calcutta as 

‗home once again‘. The alien western culture has almost 

become a second self of the heroine. So she is persistently 

in clash with the culture of her own soil. Mukherjee 

presents some of the more vicious and monstrous aspects 

of expatriate collisions. The opening of the novel describes 

the section of Catelli Continental Hotel. When the elites are 

in turmoil they take shelter for their daily ritual of espresso 

or tea. This hotel also symbolises the present and past 

status of India; the open mindedness of the colonial past 

and the closed mindedness of the present generation 

Indians. A few elites stand for new colonials who want to 

keep the past intact. The present status of the hotel begins 

with new colonialism after the British Raj is over and 

outside the hotel is the Naxalite movement waiting to 

oppose the aristocrats, capitalists and landlords. The 

situation of the hotel represents the modern India full of 

corruption and terrorist‘s attack. This situation is described 

in the novel as, 

The Catelli-Continental HOTEL on Chowringhee 

Avenue, Calcutta is the navel of the universe. Gray 

and imposing, with many bay windows and fake 

turrets, the hotel occupies half a block, then spills 

untidily into an intersection. There are no spacious 

grounds or circular driveways, only a small square 

courtyard and a dry fountain. The entrance is small, 

almost shabby, marked by a sun-bleached awning 

and two potted hibiscus shrubs. The walls and 

woodwork are patterned with mold and rust around 

vertical drains. The sidewalks along the hotel front are 

painted with obscenities and political slogans the 

have been partially erased. (3) 

 This hotel, more than Tara‘s family refreshment place, 

is the centre of Calcutta city. Here Tara and her friends 

stop to sip the coffee and exchange gossip and opinion or 

watch the passing demonstration and small riots. The 

turbaned guardian and different Indian waiters symbolise 

the privilege of the aristocrat‘s social status. The whole 

setup of the hotel indicates the alienation of heirs of the 

British from the life around them. The entire symbol of the 

hotel is changing into an uncalm situation silently. This 

uncalmness is smelled by a person called Immaculate 

Joyonto Rou Chowdhury. He is a big owner of tea estates 

and a lover of Calcutta city. 

 Most of Mukherjee‘s novels deal with the heroine‘s 

travel from India to America but in this novel the travelling 

is reversed. The author pursues the heroine to India. She 

always belongs to India but when she comes back, feels 

some sort of alienation in her own native. She discovers 

herself as an outsider amidst her relatives in her mother 

land. She is not aware of the complex and confusing 

situation of poverty, privilege hierarchies of power, politics 

and class distinction in India. She nurtures in her dream 

about returning to her own land after many years of 

separation. This situation is criticised by Sushma Tandoon 

in her work Bharati Mukherjee‘s Fiction: A Prespective 

that: 

She has dreamt for years of this return, but now finds 

herself imbued with the ‗foreignness of spirit‘ 

attributable not only to her American domicile but also 

her early education in Calcutta at a private school run 
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by Belgian nuns, Matthew Arnold‘s famous lines aptly 

describes Tara‘s dilemma in this novel; ―wandering 

between two worlds/one deed, the other powerless to 

be born, / with nowhere to rest my head‖ (28) 

 On landing at Bombay airport she has been received 

and invited by her relatives but her responses towards 

them are unemotional, deride and detached. From 

Bombay, she travels Calcutta by train ―though the station 

was more like a hospital; there were so many sick and 

deformed men sitting listlessly on bundles and trunks‖ (19). 

In the train she happens to share her compartment with a 

Marwari and a Nepali. She thinks that both will ―ruin her 

journey to Calcutta‖ (20). The tiny Marwari is very 

unattractive and appears impudent while the flat-nosed 

Nepali is also equally disgusting. Her reaction is voiced in 

the following lines: ―I have returned to dry holes by the 

sides of railway tracks, she thought, to brown fields like 

excavations for a thousand homes. I have returned to 

India‖ (21). 

 Tara comes back to India to find her place in her 

home town Calcutta, friends and society. When Tara 

enters into her home in ‗The Camac Street‘ she recalls her 

memories of childhood as a daughter of Bengal Tiger. 

When she sees her father after such long years she feels 

the same love and does not feel any change upon him. 

This shows that she loves her father very much. When he 

sees his daughter coming out from the train she is very 

lean, and her face is very pale and looks very tired. All the 

scenes around India starting from Bombay to Calcutta 

have changed a lot in an unexpected manner. This is 

expressed by Dr.A.S.Bagul in his work The Fiction of 

Bharati Mukherjee: 

The Camac Street house hypnotised Tara. She is 

grateful to call the palace like house of the Bengal 

Tiger, a home. She felt New-York exotic and strange 

now. New York had driven her to despair. The 

novelist has exhibited Tara‘s split personality. She is 

torn between New-York and Calcutta. Between David 

and her family, her friends and her relatives. From her 

arrival on Bombay station, Tara undergoes a series of 

disgusting, disliked, and despairing experiences. Tara 

thinks, How does the spirit of foreigners begin? Does 

it begin at the centre of Calcutta or at Vassar? (38) 

 Tara is reminded of her great grandfather and the 

tradition of India while staying in America. She is 

continuously disturbed by the thought of India but when 

she returns to India the dreams fade away. She creates 

Little India physically and emotionally without any 

disturbance from an alien country, but she compels herself 

to make an emotional bond with America to continue her 

studies. She at the age of fifteen is packed off by her father 

to America. She cannot share her thoughts with the pale 

dry skin girls. She always thinks of India and these lines 

from the novel clearly show the inner conflict of Tara: ―She 

would sit by a window in America to dream....But her 

dreams and her straining would yield a knowledge that 

was visionless‘ (9). She respects the friends‘ expectations 

and sends the things which they demand like foreign 

lipsticks, shampoos, tape recorders and dress materials. 

She sends by adjusting to the funny jokes of the ill-

tempered Negro clerk in the post office. When she thinks 

of India she takes all her silk saris and irons it again and 

again. At last she hangs all the saris to make her 

apartment more like India. Somehow she adjusts to 

survive in America with the dreams of India and 

overcomes her homesickness. When she feels desperate 

and heartbroken she prays to Kali according to her 

mother‘s advice: ―she prayed to Kali for strength so she 

would not break down before these polite Americans‖ (11). 

 The dutiful father, Bengal Tiger searches for a correct 

match but he is very particular about the caste and status 

equal to him. He writes many letters to his daughter about 

his choice of Manik Mukherjee. He has selected this Manik 

as a life partner for his daughter but he wants to know the 

interest of his daughter exactly. The only way of 

communication between father, mother and daughter is 

through letters. Her father writes a letter about this 

marriage proposal and that the boy is also in Columbia 

from Indian origin. Tara meets him and talks to him but she 

thinks something is lacking in Manik Mukherjee. Tara does 

not reply to her father‘s first letter; so again her father 

writes another letter within three days asking about her 

feelings and decision regarding the boy. These lines 

underline the heart and responsibility of the parents in their 

only daughter‘s life: 

We have had further talks with the same 

Mr.Chakravarthy, brother-in-law of same 

Mr.Mukherjee we have also made through 

independent inquires at our end. His family is very 

much like ours, honest and happy-go-lucky. 
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Remember love is nine-tenths prudence, one-tenths 

physical attraction. Don‘t do anything foolish or rash. 

It is year happiness that I demand. Caste, class and 

province are more valuable in marriage than 

giddiness. We do not disapprove of this young man, 

but were not there to guide you, Taramoni. (13) 

 This letter shows the strict and at the same time a 

loving father of Indian girls. Their duty is to get their 

daughters married to their own choices; if any deviation 

happens, they change into a typical Indian father and show 

their anger and hesitation to the boy whom his daughter 

gets married. Tara is not interested to marry the person of 

her father‘s choice. At the end of the month of May all her 

friends are prepared to go home but she feels alienated in 

America and is very afraid to come out. She does not 

enjoy her school life. She writes the feelings of her 

loneliness to her mother and father but her mother 

suggests her to pray mother Kali for confidence and 

courage. Her academic advisor has asked her to go to the 

summer school at Madision. There she meets a young 

man called David Cartwright. She loves him and gets 

married to him without her father‘s permission. After 

spending seven years in America she wants to go to India 

alone without her husband. 

 Tara plays the important role to maintain the self-

esteem between the two different houses. Like all Indian 

girls she is also in the confusion to whom they have to give 

more importance; either the husband‘s place or the father‘s 

place. At last, all the married women should rely on the 

husband's house only and this is the unwritten rule and 

fate of Indian girls. Tara is caught in a situation of old 

values of India and her own choice of America. She is 

rather sandwiched between the two. When she returns to 

India after her marriage the entire Calcutta is changed. 

The fascinating things have turned into disgusting and 

irritable things in India. Bengal, Tiger as a father is very 

protective about his only daughter‘s life. Tara finds herself 

a misfit, everywhere she goes. With her dangling 

personality she tries to look Indian and adjust with her 

friends but there is an invisible gap between them and she 

feels the breakdown. She is forced to look at her inner 

world consisting of two cultures and the two different 

ideologies which are two, worlds wide apart. Realising that 

the reconciliation is impossible, Tara feels like going back 

to her husband David. The controlled and pent up 

emotions at length erupts in a furious manner that she 

feels it is safer to be in the hands of her husband in 

America. The charm for Indian life is totally lost in her. 
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Abstract 
This paper focuses on Re – construction of Nigerian identity in new generation Nigerian female writer Chimamanda Ngozi Adichie‟s 

Americanah. Cultural identity originated in the 1980‟s and was introduced by Mary Jane Collier and Milt Thomas. Individual possess 

multiple types of cultural identities in communication. These include national, ethnic, religious, gender, social and class identities. As the 

American „melting pot‟ each individual has a perceived ethnic identity. The concept of multiculturalism in contemporary African 

Literature, it attempts to demonstrate ethnic identity in this novel and also which is explores the protagonist‟s nationality, skin color, hair, 

speech and narration as factors in the construction of identities. In the case of American ah nationality, skin color, hair, speech, and 

narration are the factors which are explored in the construction of identities. The protagonist Ifemelu, who struggles to construct their 

own cultural identity in the multicultural social set up. 

Keywords: Multiculturalism, cultural, national, social identity. 

 
Re – construction of Nigerian Identity in Chimamanda 

Ngozi Adichie’ Americanah 

The cultural identity hypothesis, which Mary Jane Collier 

and Milt Thomas first proposed in the 1980s, asserts that 

each individual possesses a variety of cultural identities 

that can be used in communication. In The Location of 

Culture, Bhabhauses concepts like mimicry, interstice, 

hybridity and liminality to argue that cultural production is 

becoming increasingly difficult. Skin tone, hair colour, 

voice, and storytelling all play a role in the development of 

identities in the instance of Americanah, whose nationality 

is under analysis. Second, it examined how Ifemel‘ s 

interactions with the other characters in the book and her 

relationship to her native Nigeria as a result of these 

identities. In Americanah, a couple goes through migratory 

existence individually. When Ifemelu is in her early 

twenties, she gets the opportunity to immigrate to the US 

on a student visa. She faces challenges before succeeding 

as a blogger and speaker on racism. Obinze, on the other 

hand, is less fortunate and is unable to fulfil his lifelong 

desire of visiting the United States. He travels to England 

with his mother after receiving his degree and stays there 

in violation of immigration laws. After some time, he 

attempts to wed a woman with a passport from the 

European Union but is turned away and deported to 

Nigeria when his identity is discovered.  Due to her less 

privileged upbringing, Ifemelu, however, does not initially 

share her ambitions with the reader. However, her 

classmates talk about their holidays in Europe and Obinze 

expresses his enthusiasm for America. Nevertheless, his 

mother favours British culture. Obinze admires the United 

States; ―‘You look like a black American‘ [is] his ultimate 

compliment‖ (67). When Ifemelu and Obinze are in their 

thirties, this Western orientation becomes more intense. 

Kosi, Obinze's wife, is torn between sending her little 

daughter to a French or a British primary school. Obinze 

informs her that the curriculum during their generation was 

Nigerian (45-46, 55-56, 111). These illustrations 

demonstrate how a Western orientation brought forth by 

colonialism in Nigeria has shaped a portion of her Nigerian 

identity. Ifemelu often claims that race does not play a 

role in Nigeria. After she returns home, she says, ―I feel 

like I got off the plane in Lagos and stopped being black‖ 

(476). However, the nuances of skin color are important in 

Nigeria. For instance, Ginika is a so-called ―half-caste‖ and 

has a lighter skin, and is therefore considered to be 

beautiful (6, 124). Obinze makes a similar observation 

when he dislikes the fact that his wife, Kosi, enjoys being 

mistaken for a ―half-caste‖ due to her fairer skin (22).  

 Furthermore, Aisha, the hair braider, comments on 

Ifemelu‘s ethnicity. In the beginning she thinks she is 

Yoruba because of Ifemelu‘s hair and skin tone. 
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Apparently Yoruba people have a darker skin tone than 

Igbo. But skin color in Nigeria does not seem to affect 

Ifemelu directly as she never comments on it critically. It 

only becomes important when it turns into race as she 

moves to the United States. One of the major themes in 

Americanahis that the social construct of race one is being 

in the United States, America doesn‘t care. So what if you 

weren‘t ‗black‘ in your country? You‘re in America now‖ 

(220). Her choice of words shows that ―blackness‖ is a 

social construct, which pushes nationality and ethnicity into 

the background. She implies that in the United States race 

becomes the primary factor in establishing one‘s identity. If 

a person is black, it does not matter where he or she is 

from. Her aunt Uju repeats this idea when Ifemelu uses the 

work permit of someone else who does not look like her at 

all; her aunt Uju argues that to white people all black 

people look similar (120). At the same time there is a 

social consensus in the United States that one is not 

supposed to notice race (127). For example, when Ifemelu 

goes shopping with Ginika and Ginika is asked at the 

register by which saleswoman she was helped, Ginika 

cannot describe the woman according to her skin color 

because in the United States ―you‘re supposed to pretend 

that you don‘t notice certain things‖ (127). This incident is 

similar to the scene where Ifemelu babysits for Kimberly. 

Via Ginika, Ifemelu finally finds a job to babysit for 

Kimberly‘s children. Kimberly calls all black women 

beautiful, which Ifemelu does not realize until one day 

when Kimberly says, Oh, look at this beautiful woman, ‘and 

pointed at a plain model in a magazine whose only 

distinguishing feature was her very dark skin. ‗Isn‘t she 

stunning?‘ ‗No, she isn‘t.‘ Ifemelu paused. ‗You know; you 

can just say ‗black‘. Not every black person is beautiful 

(146-147). Ifemelu rarely discusses racism in her narration, 

but she goes into more detail about it in her blog. She uses 

the blog as a platform to express her views about these 

encounters with prejudice and race. On the other side, her 

cousin Dike experiences such severe racism that, in the 

end, he attempts suicide because of his sense of 

otherness. For instance, the teacher at the school camp 

decides that he doesn't need sunscreen because of the 

hue of his skin. Dike acknowledges that all he wants is to 

―regular‖ (184). 

 In this novel, Ifemelu's hair plays a significant part in 

creating and expressing her identity in Americanah. 

Ifemelu explains her mother's illness at the beginning of 

the book, which makes this evident ―glorious‖ hair (41). In 

her younger years Ifemelu wears her hair in braids. She 

continues this style when she moves to the United States 

until she has to go to her first job interview. Then she 

straightens her hair for the first time because braided or 

natural hair is considered to be unprofessional. Many 

Africans and African Americans in the United States, and 

in Nigeria as well, share this view. Adichie confirms in an 

interview that these observations are taken from real life 

(Channel 4 News). 

 Ifemelu adds Western influence to the importance of 

straightened hair in the narrative. She cites magazine 

before-and-after picture shoots as an example, where 

women with curly hair would invariably have straightened 

hair in the final image. Ifemelu notices the effects of this 

therapy on her hair after using a straightening iron for a 

while: Her hair begins to thrash. She chops it off right away 

and begins sporting an Afro with her natural hair. She first 

has trouble taking care of her kinky hair properly. When 

she and her boyfriend Curt visit a farmers' market, a 

different black man verbally attacks her and claims that 

Ifemelu's wild hair is the only reason Curt, a white man, is 

with her. He implies that Curt is only with her because she 

represents the exotic, ‗wild savage‘ (211-213). After this 

incident she turns to the Internet and finds help in an 

online forum. There she learns how to best take care of 

her hair and how to feel good about it, and wear an Afro 

with confidence.  

 Martín Alcoff develops a more realistic 

characterization of identity in general through combining 

phenomenological approaches to embodiment with 

hermeneutic concepts of the interpretive horizon. Besides 

addressing the general contours of social identity in his 

book visible identities: race, gender and the self. Hair is 

thus one of the ways Ifemelu constructs first her 

Westernized identity in the United States and later, before 

she returns to Africa, she changes back to normal, and by 

doing so she embraces her African identity Next to hair, 

language in general and accents in particular are other 

important tools that help to construct one‘s identity. 

 Despite being Ifemelu‘s other native tongue in 

addition to English, Igbo does not have a significant role in 

Americanah in regard to her. At the start of the book, while 

they are comparing notes to see who knows more terms, 
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she says that to Obinze. Years later, when Dike travels to 

Ifemelu in Nigeria, he is able to understand and express an 

interest in speaking the language. In contrast to his 

mother, who favours British English, Obinze is American-

oriented and speaks English with an American accent. 

Ifemelu adopts not only the American accent but also the 

method of speaking when she immigrates to the country. 

Kathryn Woodward states in his book Identity and 

Difference that Identity and difference have been 

the subject of key debates in culture studies. This far-

reaching book explores the challenge of such debates.

 When a student suggests during orientation week a 

student implies that her English is not good enough even 

though it is her mother tongue, Ifemelu begins to work on 

her American accent. Obinze assists her and advises her 

to read American fiction to aid in her integration. And 

Ifemelu does well until she decides to resume speaking in 

Nigerian English instead of pretending to have an 

American accent. ―Her decision [is] prompted by a 

telemarketer‘s call‖ (173). The operator is surprised as to 

how good her accent is and she replies with a ―thank you‖ 

(175). She is overcome by shame, feeling that it should not 

be a moment of victory to sound American, and switches 

back to her Nigerian accent. Perhaps this is the moment 

she realizes that she cannot and does not want to sacrifice 

her Nigerian cultural identity in order to please Americans: 

It was convincing, the accent. She had perfected, 

from careful watching of friends and newscasters, the 

blurring of the t, the creamy roll of the r, the sentences 

starting with a ―So‖, and the sliding response of ―Oh 

really,‖ but the accent creaked with consciousness, it 

was an act of will. It took an effort, the twisting of the 

lip, the curling of the tongue. (173) 

 Oluwafunlola describes this as the moment when 

Ifemelu ―asserts her identity as a Nigerian‖ (20). In other 

words, Ifemelu chooses to incorporate her nationality into 

her cultural identity. It also shows that despite spending 

years in the nation, she still has difficulty with American 

accents and that doing so still takes "some effort." After 

switching back to Nigerian English, she reflects on her past 

speech patterns. ―Before, she would have said ‗I know‘, 

that peculiar American expression that professed 

agreement rather than knowledge‖ (4). She switches back 

to Nigerian English because she does not feel comfortable 

and be herself when she speaks American English. ―He 

[Blaine] spoke the kind of American English that she had 

just given up, the kind that made race pollsters on the 

telephone assume that you were white and educated‖ 

(177). This passage about her African American boyfriend, 

Blaine, shows that by speaking American English on the 

phone one is considered white and educated. Thus, if one 

has an accent, one is either black or a foreigner, or both. 

At the beginning of the novel, Ifemelu felt the need to 

contradict this linguistic stereotype but in the end Ifemelu‘s 

cultural identity as a Nigerian is stronger than her ―perfect‖ 

assimilation into American culture. 

 In the novel, not only accent is part of identity but 

word choice is important as well. In the United States, 

Ifemelu learns to adapt her vocabulary. For instance, the 

word ―fat‖ is a word with a negative connotation in the 

United States and a neutral statement in Nigeria (5-6). 

―Thin‖ on the other hand is a good word in the United 

States but definitely not a compliment in Nigeria (124). 

Furthermore, the word ‗halfcaste‘ is an insult in the United 

States, whereas in Nigeria it is merely a description. 

 In Nigeria, it actually signifies that one's skin tone has 

a favourable connotation.is thinner. Ifemelu learns to avoid 

the word ―half-caste‖ and use ―biracial‖ instead. A word 

that is never used in the novel, except once to discuss its 

usage, is ―nigger‖. Ifemelu is in a university class when the 

topic of whether or not one can use this word comes up. 

When used by an African American and in a non-insulting 

context, according to an African American, it is 

appropriate. According to another African American: 

if people hear the word being used often, they will use 

it too without thinking and thus offending someone. 

The discussion becomes so heated that the teacher 

has to stop it, when one African American student 

accuses the African students that slavery would never 

have happened if Africans had not sold their own 

people. (137-138) 

 These instances demonstrate that Ifemelu not only 

modifies her accent but also learns which words to avoid 

using altogether. The protagonist of Americanah finds it 

difficult to integrate into American culture due to her lack of 

a sense of belonging, which forces her to travel back to 

Nigeria. Finally, in America, Ifemelu has established her 

own cultural identity and gone back to her own Nigeria. 
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Abstract 

Shoba De‟s venture on “Second Thoughts” proposes the concept of being “Others”. In a marital family life an important partner treats his 

companion as the “other” In this novel, Ranjan fails to express his closeness to Maya. At the outset, to hide his dark side, he expresses 

his male oriented thoughts toward her. When Maya met Nikhil, mutation has torched a shift within her. The lack of comfort and love from 

Ranjan made the fall of Maya‟s pride. Expecting perfection leads to imperfection in the hands of marriage. Women has caught and 

crushed in the hands of hypocrisy. 

Keywords: Matriarchy, Patriarchy, Sex, frustration, loneliness, hypocrisy.  

 
Indian English fiction has always been responsive to the 

changes in material reality and theoretical perspectives 

that have impacted and governed its study since the time 

of its inception. In the beginning, fictional works were 

mainly focused on the down trodden society, the Indian 

middle-class life and the expression of a traditional cultural 

ethos of India. Now Indian English literature no longer 

remains limited to the writings of the sons of the soil.It has 

broadened the scope of fictional concerns of these writers 

from purely Indian to global and transnational.  

 The diaspora writers in particular interweave the 

Indian and the global that marks the emergence of cultural 

mix. Their writings show how the developments in one part 

of the world have immediate and wider impact in different 

parts of the world. At present fictional works become more 

significant for giving expression to cross–cultural 

encounters from a different perspective through the lens of 

Anita Desai, Chaman Nahal, Kamala Markandaya, Arun 

Joshi, Dina Mehta, Salman Rushdie, Shobha De, and 

Arundhati Roy. 

 The attitude of society towards feminist writing is also 

undergoing a turbulent change. The female characters in 

the hands of male writers has also been changed. Initially, 

women in kitchen suffered between matriarchy 

&Patriarchy. Now, Women in Kitchen are called multi 

taskers. Shobha De‘s novels expose the moral and 

spiritual breakdown of modern society‘s marriage system 

and marital relations. 

 Shobha De, the dynamic personality and journalist 

observed the glamorous world of modelling, films, and high 

society. The writer's famous works are – Socialite 

Evenings (1988), Starry Nights (1990), Sisters (1992), 

Strange Obsession (1992), Sultry Days (1994), Snapshots 

(1995), and Second Thoughts (1996). The writings of 

Shoba De have a tremendous change, and she has 

emerged as a sensitive writer. In her "Second Thoughts", 

she portrays the middle class society and the silent 

suffering of married women. 

 Second Thoughts (1996) describes the agony of 

Maya, who feels trapped in matrimony. She explores the 

female psyche against the male ego, the dutiful wife, the 

overbearing mother-in-law, the social pretense, and public 

facades in Second Thoughts, Maya, a middle class 

Bengali girl in Calcutta wanted to move to Bombay to 

escape her dull life. She found herself trapped by an 

arranged marriage to Ranjan who was highly conservative 

and indifferent to her desires. At this time, she was 

acquainted with Nikhil, a charming college-going boy and a 

tale of love and betrayal stated. Maya has been criticized 

by her husband and exploited and deceived by her lover, 

remained a silent sufferer. She was unable to find 
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happiness and satisfaction within marriage and her extra-

marital relationship shows her level of frustration. 

 The novel shows the novelist‘s insight into human 

nature. The novel represents psychosocial complexities of 

middle-class society. Maya, a textile designer with a dream 

of becoming a journalist, came to Bombay to meet Ranjan 

Malik with a marriage proposal. Maya was an attractive 

young girl with a warm and rich golden brown skin tone, 

gleaming jet-black hair, and large dark eyes. Maya was 

more fascinated and in love with Bombay. While she met 

Ranjan, she was more excited to settle in Bombay, 'the city 

of her dreams.' ―Marrying Ranjan would make her a part of 

it immediately. Maya knew she‘d be bonded with Bombay 

forever.‖ (12). Ranjan was a workaholic, a brilliant person 

with a charming personality. He was a traditional, orthodox 

person who thought, ―It is a woman‘s duty to run a good 

home.‖ (11). Mrs.Malik and Ranjan disapproved working 

women. Her uncle also supported them by saying that ―In 

an Indian family, the husband‘s comforts always come first. 

Everything else follows.‖ (11). Maya also belonged to a 

traditional family where a girl has inferior status, and her 

education, career, ambitions, desires, and dreams are of 

secondary importance. She is not free to make any 

decision in her life. After marriage, whether she should 

pursue education, do a job, or be a homemaker is entirely 

decided by her husband. That‘s why even though Ranjan 

and his mother disapprove of Maya‘s being a career 

woman, no one in Maya‘s family objects. 

 Maya thought she was ―the luckiest girl to get a 

foreign-educated, Bombay based Bridegroom‖ (195). But 

her newlywed life started with an unsuccessful and 

depressed honey moon. Ranjan was never comfortable 

with any woman. He was impotent. In the presence of a 

wife as beautiful and captivating as Maya, Ranjan did not 

arouse even once. To hide his impotence, he 

demonstrated his power over Maya. When Maya questions 

Ranjan about his lack of personal urge, Ranjan reacts with 

strong opposition. 

 Maya was utterly pained due to Ranjan‘s words. He 

provided Maya ―nothing more than financial support, a 

decent house to live in and four square meals a day.‖ 

(263). Ranjan constantly reminded Maya of her duties as a 

married woman. And surprisingly, he used to forget his 

duties towards her. He never missed a single chance to 

criticize her. He was unaware of her presence.  

 Instead of discussing domestic matters with Maya, 

Ranjan used to discuss them with his mother. Ranjan, a 

dutiful and loving son, failed to be a loyal and loving 

husband. Maya was quite sure that Ranjan fails to fulfil his 

personal urge, she would be childless. Under the same 

roof, they lived as strangers. The following lines from tenth 

chapter throw light on the emptiness of their relationship. 

―Hot week day afternoons were to be suffered silently and 

stoically with just the whirr of noisy ceiling fan to stir the 

warm air around.‖(100) 

 Maya was far away from her parents. There was a 

total communication gap between the both. There was no 

one to share her emotions. She didn‘t get any affection or 

affinity in Ranjan‘s house. She lost her sense of 

belongingness on her own due to Ranjan's attitude. In this 

frustrated situation, Maya met Nikhil, the only son of 

Dipankar, Ranjan‘s colleague at the bank. Nikhil was 

entirely opposite for Ranjan. Egoistic Ranjan always 

criticized Maya whereas talkative and impressive Nikhil 

flattered her even for more minor things. With the arrival of 

Nikhil in her life, she began to enjoy life again. She 

explored the real Bombay with Nikhil. She felt a kind of 

freedom that she had never experienced before. She 

shared more minor things with him. She was extremely 

happy when she explored her 'dream City' with Nikhil in his 

bike. She poured out her emotions, ―For the first time since 

my arrival in your city, I felt like laughing, singing, enjoying 

the salty sea air on my face. I looked at the sky and felt 

happy.‖(128) 

 Due to loneliness, lack of physical satisfaction, 

monotonous routine, and emptiness in her married life, 

Maya was dragged by Nikhil‘s magnetic personality. While 

enjoying life with Nikhil she also feld a kind of guilt that she 

was betraying Ranjan. She realized it was wrong for a 

married woman to go out with a man and deceive her 

husband. But at the same time, she tried to console herself 

by saying that it is not a sin to go out and breathe fresh air. 

 The novel projects the psyche of an Indian married 

woman caught and crushed between tradition and nature. 

The story not only focuses on the hollowness of Indian 

marriage but also the hypocrisy and deception in extra-

marital relationship which cannot be an option to marriage. 

Maya‘s silent cry for true companionship always remains 

unheard. The novel also exposes the nature of men. For 

Ranjan, there was no existence of Maya. To him, Maya 
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was only an object. Maya was involved emotionally in 

Nikhil. 

 Shobha De defines, marriage is filled with 

commitments and surrender. It is a symbol of dependency. 

Actually she liked Ranjan. Actually, she made attempts to 

stay close with him but, Ranjan always ignored her. To 

him, Maya is fest a maid. The lack of warmth, caring, 

understanding, sympathy respect appreciation and love 

from Ranjan‘s side resulted in Maya‘s frustration, which led 

to her fall. Shobha De states the various aspects of 

marriage.  

 Marriage is a matter of trust, companionship, affection 

and sharing. Marriage is a system to understand moods 

and eccentricities of the partners. There is no such thing 

as a ‗perfect marriage‘ or ‗perfect spouse‘. ―Marriage is an 

ideal union or meeting of two bodies, minds, and souls."(4)  
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Abstract 

This research article focuses on examining the sensibilities of diaspora in „Jasmine‟ and „Desirable Daughters‟, by Bharathi Mukherjee. 

It is about the diasporic experiences of Bharathi Mukherjee herself as embodied in the characters of Jasmine and Tara. This sense of 

diasporic consciousness of Mukherjee permeates all through her works. The protagonists commonly experience pain, cultural tensions, 

nostalgia, immigrant crisis and discriminations in the foreign land. However, based on an analysis of her two works, the characters in 

these novels are unique from all other portrayal of immigrants. This research article focuses on the diaspora, including its perceptions, 

history, traits, and Indian diaspora. Bharathi Mukherjee's Desirable Daughters examines the concepts of nostalgia and belonging. The 

novel's three main characters are three sisters. The classic ideal Indian wife is Parvati. Padma stands for the hyphenated person, which 

Mukherjee would not accept as an "immigrant" in the United States. Mukherjee‟s round characters, both Tara and Jasmine in „Desirable 

Daughters‟ and „Jasmine‟ exemplify her concept of cultural hybridity and assimilation. 

Keywords: Diasporic Sensibility, Hybridity, Assimilation, Nostalgia, Immigrant Experiences. 

 
Introduction 

The act of changing one's roots has become common 

place in modern society. On its basis, a number of 

researches have been conducted, Diaspora studies being 

one of them. Migration has existed since the dawn of time. 

The Israelites were driven out of Egypt and into Canaan, 

according to the Bible. Since the latter half of the 20th 

century, the phrase has been used in its contemporary 

context. In light of the diaspora, an academic area called 

"diaspora studies" was created in the broadened sense of 

the word "diaspora". Since the 1960s, the term "diaspora" 

has evolved to denote a number of various population 

movements and the state of such displaced persons after 

being distributed all across the world. Despite efforts to 

capture the essence of the diaspora, the phrase has been 

popularized by Robin Cohen in his research, in which he 

lists nine fundamental traits of the expatriate population. 

a. The painful dispersal from one's original home 

country too many more foreign countries. 

b. Another option is to leave one's own country in search 

of employment, to engage in trade, or to advance 

colonial goals. 

c. A shared recollection and myth about the country, 

containing information about its location, history, and 

accomplishments. 

d. A common commitment to maintaining, restoring, 

ensuring the safety and prosperity of the alleged 

ancestral home, and even to its creation. 

e. The growth of a homecoming movement that receives 

widespread support. 

f. A strong sense of ethnic group consciousness that 

has endured across time and is founded on a sense 

of shared fate. 

g. A tumultuous relationship with the host civilizations, 

implying at the very least a lack of acceptance or the 

chance that the group may experience another 

calamity. 

h. Solidarity and empathy for fellow ethnic groups in 

other nations of settlement. 

i. The potential for a unique, creative, and fulfilling 

existence in host nations that value diversity 

 Writing from the diaspora has forged strong 

connections between nations and cultures. Writing theories 

are created in order to build new identities for the 

Diaspora, thus establishing boundaries related to various 
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metaphors. Displacement is brought on by this mobility, 

and people and cultures are drawn to particular places and 

times. Diaspora authors create cultural theories while 

residing on the periphery of two nations. 

 The majority of works highlight a person's or a group's 

devotion to their country of origin and their desire to fit in, 

and as a result, they reveal a mixed existence as 

described by Laa: "They are people who are as 

international as they are multilingual, they do not view 

themselves as truly belonging in both cultures, and have 

effectively created a subculture peculiar to themselves. 

Despite their best efforts, they experience a notion of 

hybridity and culturally entanglement. The diasporic world 

is dealing with some serious difficulties. 

 A "problematic of colonialist representation, which 

reverses the effects of the imperialist disavowal, so that 

other "denied" knowledges enter over the dominant 

discourse and estrange the base of authority," is how 

Bhabha describes "hybridity." At its most basic, the term 

"hybridity" refers to the disruption and joining of any 

dissimilar living entities, such as grafting a grapevine or a 

rose onto a different root stock to turn difference into 

sameness. Hybridization can also involve splitting an 

object into two or more pieces, driving an entity into 

division, or changing similarity into difference. As a result, 

"hybridity" transforms difference into sameness and 

sameness into difference. 

 In this century, diasporic perception is a common 

phenomenon, and George Steiner refers to the overseas 

writer as "the modern everyman." In recent years, writers 

from the Indian diaspora have developed a distinctive 

genre of literature that blends or distinguishes the past 

from the present. Jhumpa Lahiri, a novelist of Bengali 

descent who is Indian-American, holds the distinction of 

becoming the first person of Asian descent to win the 

distinguished Pulitzer Prize. Her debut book, The 

Namesake, became one of the best-selling books of all 

time and was selected as the New York Magazine Book of 

the Year. She talks about Indian Americans' daily 

existence. She focuses on Bengalis in the majority of her 

stories. 

 
The Feeling of Belonging and Nostalgia in ‘Desirable 

Daughters’ 

Themes of Bharathi Mukherjee's literary examination 

include fundamental questions of diasporic life such as 

nostalgia with expatriation, self-fragmentation, exuberance 

of immigration, assimilation, and cultural re-negotiation and 

disillusionment. Desirable Daughters by Mukerjee's which 

is her sixth novel, deals with the aforesaid ideas and 

themes in her own idiosyncrasy. 

 The heroine Tara Lata, who is distant from her 

indigenous Indian culture than that of her two sisters, is the 

focus of the book's diasporic experience. It does not 

adequately express her longing for her native country. 

Tara has contrasted the condition in the present with the 

past. The unexpected nostalgic search serves as a spark 

for her inner self-discovery. Tara Lata's nostalgic power 

investigates the legend of the village goddess Shitala from 

the earlier days of Ballygunge Park Road when she learns 

of the theft of Parvati's apartment. The three ladies from 

Calcutta are torn between two options—a repressive but 

well-known Indian tradition and a liberated but obscure 

feminist lifestyle. 

 The middle sister, Parvati, resides in Bombay. 

Mukerjee conjures up the image of the Hindu goddess 

Parvati. Aurobindo Banerji, Parvati's husband, who works 

for a multinational firm. Bhupesh and Dinesh, their kids, 

are boarding school students in Dehra Dun. However, 

Parvati and Auro meet and fall in love in Boston. Their 

union in love is seen as a great journey. Despite the fact 

that Auro is a Bengali Brahmin from a respectable 

Tollygunge family, it is believed that his caste and place of 

origin are "a matter of coincidence rather than calculation." 

In actuality, Parvati was married before her older sister 

Padma could, skipping the wedding line. Another terrible 

truth in a restrictive country like India is seeing daughters 

line up to be married off exactly in accordance with their 

age. 

 Living in a high-rise structure with a view of the 

Arabian Sea is Parvati. Each item in her Bombay 

apartment is in its proper location. Parvati maintains as 

much of the traditional ways of sanity as is possible in her 

life while adhering to Indian cultural mores. She welcomes 

the numerous guests who come to her home with open 

arms. Actually, Parvati manages a hotel at 

home. Typically, these Auro-related visitors are as 

convinced as Auro is that, they have earned the right to 

enjoy the sumptuous hospitality that God's grace, parents' 

sacrifice, neighbors' encouragement, and, of course, their 

'dear Auros' diligence at universities in India and America, 
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and his masterful job performance in Bombay have finally 

produced. 

 This is a critique of the independence of the west in 

comparison to Indian social life. The family believes they 

are entitled to a portion of Bish's lucrative profession. Tara 

always takes severe objection to Parvati's willingness to let 

her family members take advantage of her. 

 Similar to Padma and Tara, Mira &Mukherjee have 

different approaches to negotiating with the host culture. 

Instead of being a "immigrant Indian," Mira is content to be 

a "expatriate" living in the United States. However, 

Bharathi Mukherjee needs to feel a part of the 

neighborhood she has chosen to live in. She shares Tara's 

desire to establish herself and makes a difference by doing 

both. It is clear from Mukherjee's writing that she draws 

from her own life experiences, and the personalities 

Padma, Parvati, and Tara are based on Mira, Bharathi, 

and Ranu, respectively. 

 
The Integration of ‘Jasmine’ 

The topic of integration is discussed in this chapter with 

reference to Mukherjee's 1989 book Jasmine. The novel 

tells the tale of how the east and west merged through the 

eyes of a Hindu widow who left India for the American 

States after her husband was murdered. 

 The segmented "Assimilation" model created by 

portes and zou is the most current advancement in the 

study. According to this theory, immigrants blend into 

various social classes in their new country. The 

assimilation paradigm is illustrated by Bharathi 

Mukherjee's time in Canada: "The sense of betrayal had its 

impact and drove me and plenty like me from the country." 

 Jasmine was released by Bharathi Mukerjee fourteen 

years after Wife. Jasmine's release marks the conclusion 

of the "expatriate" stage of existence. A writer who records 

the life of Jewish immigrants in the United States, like 

Bernard Malamud, has influenced Mukherjee. 

 Jyoti of Hasnapur is transformed into Jane 

Ripplemeyer of Iowa over the course of six stages by 

Jasmine. An Iowan named Jane Ripplemeyer, who is 24 

years old, is the narrator of the story. The novel's opening 

chapter contains the novel's beginning and ending. It has a 

non-linear plot structure. In both time and space, changes 

occur. As stated in the epigraph of Jasmine, "The new 

geometry reflects a cosmos that is jagged, not rounded, 

scabrous, not smooth," this demonstrates that the fate 

lines of immigrants are never smooth and plain but twisted. 

It is the pitted, pocked, shattered, twisted, and intertwined 

(1) geometry. James Gleick's words from Choas: Readers 

are encouraged to use the Choas Theory to analyze the 

novel in making a New Science. 

 The following catalyst for Jasmine's change is Lillian 

Gordon. "Let the past make you apprehensive, by all 

means," she exhorts. But refrain from letting it alter you. 

Similar to how Prakash changed her into a city girl, Jazzy, 

an American Girl, is the result of Lillian Gordon's 

transformation. She formally starts Jasmine's integration 

into American society and culture. She teaches her how to 

survive in the American concrete jungle. Jasmine puts into 

practice the advice Prakash gives her about living abroad. 

 Transformation is linked to violence in the book. As 

"these are not kind, innocent ways to reinvent oneself. We 

murder those who exist in order to recreate ourselves in 

our dreams‖. There is some sort of physical battle that 

goes along with the psychological trauma that Jasmine 

must experience in order to evolve. Jasmine becomes 

more resilient as a result of the violence, destroying her 

previous identity as a feudal widow and reinventing herself. 

The seed of creativity is in the terrible devastation. In order 

to survive, Jasmine turns to violence. She clutches a staff 

and feels "the buzz of power" as a crazed dog attacks her. 

The travel idea was fully utilized in Mukherjee's novel 

Jasmine. Jasmine moves from Hasnapur to Baden, Lowa, 

and finally the Californian Frontier physically. Jasmine 

metaphorically moves from immigration to expatriation. 

She moves between various awareness and knowing 

states. Jasmine exerts effort to enter an realm of being. 

Jasmine actually explores the depths of her soul whenever 

she stretches the boundaries of experience. 

 Jasmine demonstrates why Mukherjee's idea of an 

absorbed "immigrant" is ideal. Jasmine serves as a 

warning to conservative nations that oppress women. 

Jasmine appears to be a defiled widow from a limited 

viewpoint. For each of her transformations, she had a 

different husband. Jasmine, however, has her own moral 

sensibility, which is very distinct from the accepted view of 

morality from a broader perspective. 
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Conclusion 

Therefore, diaspora is the dispersal of the seed in a 

struggle for survival. Every diasporic movement has 

historical value since it contains the core of the country's 

history. Bharathi Mukherjee is a distinctive diasporic 

novelist who emphasizes the struggle for survival. It‘s her 

deep conviction that people can be re-rooted much like 

plants. It might not exactly be simple, but throughout 

human history, people have moved to new places and 

acquired new languages. Civilizations have developed and 

thrived. Geographical borders are man-made. Its insular 

for man to be jingoistic and discriminate people on the 

basis of caste, color, creed, denominations and nationality.  

 The condition of immigrant Indian women in America 

under the disporic hegemony is no less severe which is 

what Mukherjee poignantly depicts in both her master 

piece Desirable Daughters and Jasmine through Tara and 

Jasmine. These two novels by Mukherjee depict the shift in 

focus of her writing from an initial focus on Indian 

expatriates and their experiences in the host community to 

a scenario in which the expatriate turns into an immigrant. 

She finds a clear accommodation for Indian immigrant 

writing in the corpus of modern American literature by 

giving her story an American tone and even perspective. 
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Abstract 

Culture is the hallmark of life of human beings and it is regarded as the moral, spiritual and intellectual accomplishment of man. It is the 

embodiment of the way in which an individual thinks and works. Only human beings possess culture and they go on passing it from one 

generation to other. Culture varies from place to place and country to country. Culture clash occurs where one‟s culture and religious 

identities, seem to be the primary source of conflict. Culture conflict represents disparity among civilizations and is differentiated from 

each other by history, language, culture, tradition, and significantly religion. Diaspora women writer, Anita Rau Badami has proficiently 

discussed the conflicts faced by immigrants because of culture shock in their adopted land in her novel Tell It to the Trees. 

Keywords: Acculturation, migration, assimilation, separation, integration, marginalization.  

 
As Indian society is becoming increasingly multi-cultural, 

people experience various degrees of culture shock in 

unfamiliar cultural or sub-cultural settings. Culture shock 

was initially conceptualized as the consequence of strain 

and anxiety resulting from the contact with a new culture 

and the feeling of loss, confusion and impotence resulting 

from loss of accustomed cultural cues and social rules. It is 

a multi-faceted experience resulting from numerous 

stresses occurring in contact with a different culture. The 

term culture shock was coined by Canadian anthropologist 

Kalervo Oberg in 1960, who describes it as ―series of 

emotional reactions precipitated by the anxiety that results 

from losing all our familiar signs and symbols of social 

intercourse‖ (Moran 272). Pedersen describes culture 

shock as a process of ―initial adjustment to an unfamiliar 

environment‖ (qtd. in Nathan 268).  

 When an individual enters into a strange culture, he or 

she may feel that most of the familiar cues are removed. 

He or she is like a fish out of water which is followed by a 

feeling of frustration and anxiety. People react to the 

frustration in much the same way. They reject and regret 

the environment which causes frustration to them. Culture 

shock happens to each individual who encounters 

unfamiliar events and unexpected circumstances while 

migrating. The principal aspect which leads to culture 

conflict is difference. Culture shock may start immediately 

for some individuals when they understand that things 

have started to go wrong, minor issues become major 

problems, culture difference becomes irritating, 

experiences increasing disappointment, frustration, tension 

and impatience. The immigrants who assimilate culture 

shock can incorporate four basic outcomes; they are 

assimilation, separation, integration and marginalization.  

 Culture critics have developed certain hypotheses to 

describe the adjustment pattern of immigrants towards 

their host culture. Paul Pedersen in his book, The Five 

Stages of Culture Shock, exemplifies Peter Adler‘s five 

stage process of culture shock. This approach describes 

culture shock in more neutral rather than negative term, as 

a five stage educational and developmental process with 

positive and negative consequences. The first stage is the 

stage of ―initial contact‖ (3) or the ―honeymoon stage‖ (3) 

where the immigrants experience the curiosity and 

excitement of the tourist. It is characterized by interest, 

excitement, euphoria, sleeplessness, positive expectations 

and idealizations about the new culture. The differences 

are exciting and interesting. 

 The second stage is the ―crisis stage‖ (3) which 

shows the disintegration of the old family cues and the 

individual‘s overwhelming nature of new culture‘s 

requirements. This stage may emerge immediately on 

arrival or be delayed, but generally emerges within a few 

weeks to a month. Culture shock may start immediately for 

some individuals. Things start to go wrong, minor issues 

become major problems and culture difference becomes 

irritating. Excessive preoccupation with cleanliness of food, 
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drinking water, bedding and surroundings begins. They 

experience disappointments, frustrations, impatience and 

tension. Life does not make sense and one may feel 

helpless, confused, disliked by others, or treated like a 

child. One finds innumerable reasons to dislike and to 

criticize the culture.  

 The third stage is the ―adjustment‖ or ―reorientation‖ 

(3) phase which is concerned with learning how to adjust 

effectively to the new cultural environment. A variety of 

adjustments will be achieved during this cyclical and 

individually unique adjustment phase. One develops 

problem-solving skills for dealing with the culture and 

begins to accept the culture‘s way with the positive 

attitude. The culture begins to make sense, and negative 

reactions, and response to the culture are reduced. An 

appreciation of other culture begins to emerge and 

learning about it becomes a fun challenge. The fourth 

stage is the ―reintegration‖ (3) phase where a balanced 

perspective emerges as the individual continues the 

process of reintegration towards gradual autonomy and 

increased ability to see the bad and good elements in both 

cultures. One develops a stable adaptation in being 

successful at resolving problems and managing the new 

culture. The fifth stage is described as ―reciprocal 

interdependence‖ (3) where the person accepts the fact 

that an effective adaptation will necessarily change one, 

leading to the development of biculturalism. Reaching this 

stage requires a constructive response to culture shock 

with effective means of adaptation.  

 Anita Rau Badami is a distinguished Indo-Canadian 

diaspora women writer, who has given voice to the 

immigrants living in a foreign country to earn their living by 

taking up several works. Their characters are shaped out 

of their own personal experiences or those of their friends, 

family members and relatives. Tell It to the Trees is one of 

the novels of Badami where the theme of culture shock is 

analysed through a South Asian immigrant family. The 

story centers on the Dharma family, headed by Vikram 

Dharma who lives in the house that his father Mr. J.K. 

Dharma built years ago in an isolated wild of Merrit‘s Point 

in British Columbia. The Dharma family consists of the 

grandmother Akka who comes from India to Canada upon 

her marriage and her son, Vikram Dharma, the patriarchal 

father of the family, whose abuse drives his first wife to 

flee, leaving behind their young daughter Varsha. Vikram 

subsequently returns to India and marries the docile 

Suman. Varsha, who fears much about the possibility of 

getting abandoned by her stepmother, vows to keep the 

family together despite the ruptures caused by her father‘s 

violence.  

 The female characters suffer acculturative stress 

more than the male ones. Akka, the grandmother, who 

migrated to Canada forty five years ago, has been living 

there for three generations. She has not visited India till 

her death after migrating to Canada. Akka had lived in 

India with millions and millions of people around her but 

after migrating to Canada she feels lonely as her husband 

builds a small house ―on five acres of land on the edge of a 

rotten little town called Merrit‘s Point‖ (TT 12). Though her 

migration to Canada has isolated her from her people, she 

is now once again alienated without any trace of life by 

living in a town which is ―all the way up here into this back 

of beyond‖ (TT 13). She often wails and curses those 

Gods for bringing her here to suffer and often addresses 

her husband as a man ―who‘d robbed her of her 

happiness‖ (TT 13). In addition to this, she was widowed in 

her early age and now her happiness revolves around her 

family. She is upset when Vikram‘s first wife, Harini, leaves 

him. When Vikram goes to India to find a wife like Akka, 

who will never leave him, Akka says, ―He‘s a fool if he 

thinks anybody will stay with him in this hellish place‖ (TT 

32). Akka also urges Suman, the second wife of Vikram, to 

go away from Canada. She also likes the life of Anu 

Krishnan, the tenant, who lives like a free bird who has a 

hold on her life. She undergoes acculturation till her death. 

After Suman‘s arrival, she finds some solace in her but still 

she urges her to leave Canada for India.  

 Suman, the second wife of Vikram, is also an Indian 

immigrant who undergoes culture shock after migrating to 

Canada. For thirty years until she left for Canada, Suman 

lived in Madras and when she reaches Merrit‘s Point after 

her marriage at the end of March, the ground is filled with 

knee-deep snow where her breadth hangs like a ghost 

before her face. At first, Suman finds it difficult to embark 

upon the climate of Canada but she is delighted by the 

space that surrounds her after the bustling noise and 

crowds of Madras. She loves her family very much and 

treats Varsha as her own child. She enjoys doing her 

domestic works and helps her mother-in-law in the 

backyard garden. Initially, she enjoys the climate, that she 



 

 
 

52 Bodhi International Journal of Research in Humanities, Arts and Science  

Vol. 7                        Special Issue 3 December 2022            E-ISSN: 2456-5571 

 
finds peace in sunlight and pleasure through children. But 

later she understands that she cannot live with ―a green 

silence in summer‖ and the winter of ―dormant world under 

the cover of snow‖ (TT 120).  

 Suman seeks measures to defeat silence by chatting 

endlessly with Akka, obeying whatever Vikram says, 

singing while doing house work, taking care of her children 

and trying to maintain a friendly relationship with Varsha. 

She says, ―I chattered endlessly to Akka, my only 

companion during the day, and to Varsha after she 

returned from school.‖ But she obviously fails. She is 

unable to seek measures to overcome the culture shock. 

She says, ―I knew very quickly that I should not stay here‖ 

(TT 121). She wishes to go away from Merrit‘s Point and 

wants to go back to India and live forever and ever with her 

parents so that ―she could be happy as she had been 

when she was a girl‖ (TT 157). So she starts plotting to 

escape. She searches for her passport but she does not 

find it. She thinks that she cannot accomplish her wish as 

she has no money, no passport, no driver‘s license and no 

way to contact her family without the knowledge of Vikram. 

She understands that she is ―stuck in a world full of 

borders and boundaries, unable to travel‖ because she 

can‘t show her ―identity to the people who guard the 

entryways and exits‖ (TT 121). She later understands that 

there is no escape for her and nowhere for her to run to. 

So she gives up her plan of escape and obliges herself to 

live in Canada. Thus, the characters in this novel are 

forcefully made to adopt the culture of Canada. 

 Experiencing a new culture is a sudden and 

unpleasant feeling which makes an immigrant re-evaluates 

both the new host culture and his or her own home culture. 

While accepting the host culture, the immigrants 

experience a strain because of psychological adaptation. 

They exhibit a sense of loss or deprivation due to the 

removal of former friends, relatives, status, role and 

possession. They feel neglected and are rejected by the 

host culture. They are confused by the role assigned to 

them in the host culture and their expectation. They also 

undergo an unexpected anxiety, disgust and a feeling of 

helplessness as a result of not coping with the new 

environment. They find it impossible to accept the foreign 

culture and to integrate their native ones with it. They 

reject both cultures.  

 The immigrants isolate themselves from the migrated 

country‘s environment which they perceive as hostile. They 

withdraw themselves into isolation and conclude that 

returning to their own culture is the only way out. These 

immigrants also experience the great difficulty in re-

integrating themselves in their home culture after their 

return. The characters, Suman and Akka, in Badami‘s Tell 

It to the Trees, always feel isolated and lonely in their 

migrated land, Canada. They experience double isolation. 

Initially, they are isolated from their family in India; after 

moving to Canada, they have no chance of returning to 

India again. Secondly, they live in a town named Merrit‘s 

Point which is a sparsely populated place. Thus, they are 

doubly isolated and this becomes a hindrance for them to 

accept their adopted country. They consider Canada as a 

―nowhere place‖ and an ―armpit of hell fit only for 

cockroaches and stinkbugs‖ (TT 136). Thus, these 

characters live a marginalized life in their host country 

craving to be reunited with their families in India.  
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Abstract 

Health Humanities, an engaging and enriching interdisciplinary field of study which addresses the call for inclusivity, health activism and 

therapeutic use of arts and humanities is successful in deflating the dogma that medicine is doctor-patient centered and driving to 

limelight the nuanced articulation of illness experience and shortcomings in medical practices. But to scrutinize whether Health 

Humanities has enabled women to access healthcare par with men it becomes a debatable concept because the obvious truth is „no‟. 

The reason is the prevalence of gender-bias which undermines women‟s illness by pertaining to their emotional nature and makes them 

prone to misdiagnosis and over diagnosis. Set in this context, this paper analyzes American writer Buchanan‟s memoir The Beginning 

of Everything where the narrator suffers from a rare brain disorder called Cerebrospinal fluid (CSF) leak through the theoretical lens of 

gender disparity from feminist stance. The trials and tribulations of the narrator struggle to authenticate the symptoms to physicians 

engrossed in gender bias reflects the injustice and trauma which women are prone to encounter in healthcare service. By applying the 

theories of gender violence and narrative surrender this paper studies what contributes to gender bias and its impact on a woman‟s life 

by reconnoitering the experience of Buchanan.  

Keywords: Health Humanities, illness narratives, gender disparity, misdiagnosis, prejudice etc.  

 
Introduction  

―Few tragedies can be more extensive than the stunting of 

life, few injustices deeper than the denial of an opportunity 

to strive or even to hope, by a limit imposed from without, 

but falsely identified as lying within‖ (Gould 93). Illness 

complements drastic changes and chaos in a woman‘s life, 

but of all the struggle to legitimate the symptoms to get the 

right diagnosis and treatment is the complex trial. Women 

occupy the periphery in getting access to healthcare 

service because they either get misdiagnosed or over 

diagnosed which in turn contribute to life threatening risk 

factors. In the former case foregrounding the biological 

aspects of the female body which perceive women as 

emotional, fragile and hysterical physicians evasively 

dismiss women symptoms as delusion. Whereas, in the 

latter case women are used as guinea pigs for testing 

drugs which leads to psychological dilemmas and financial 

burden. Sexism is the bedrock for women underprivileged 

position in healthcare service. American writer Andrea J 

Buchanan in her heartwarming memoir The Beginning of 

Everything: The Year I Lost My Mind and Found Myself 

expresses the grim reality of iniquity which she encounters 

in the medical system. She artistically narrates how 

women‘s complaints of pain are often overlooked with 

suspicion and how in the name of diagnosis, physicians 

distort feminine sensibility and induces psychological guilt 

by attributing illness as an excuse from obligations. Set in 

this context the research examines how sexism which got 

its root in the eighteenth century continues to reign and 

exert pernicious trauma to women in accessing healthcare. 

Besides, it highlights the prejudice, humiliation and ill 

treatment which Buchanan confront in healthcare for no 

mistakes on her part, but because of sheer absurd belief in 

gender disparity. From the feminist stance the research 

challenges the notion of equality which is the focal point of 

healthcare practice and unfolds the tragedies which 

women suffer in the hands of physicians by analyzing the 

subjective experience of Buchanan as a specimen.  

 
Gender Disparity, Injustice and Trauma  

Gender which is used as a yardstick to ascribe ―social 

relationships between males and females in terms of their 
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roles, behaviors, activities, attributes and opportunities‖ 

(Manandhar 2018) pervades in all aspects of a woman‘s 

life and poses barriers to live life to the fullest par with 

men. The concept of gender as a detrimental phenomenon 

is widely explored in terms of cultural sphere, but when it 

comes to healthcare it is often gets side-lined and 

obscured because of the domination of biomedical 

discourse which excludes research on the female body as 

Caroline Criado points out ―For millennia, medicine has 

functioned on the assumption that male bodies can 

represent humanity as a whole. As a result, we have a 

huge historical data gap when it comes to female bodies‖ 

(199) and woman‘s belief as an inherently flawed being. 

Diagnosis the first clinical procedure comprised of a 

questionnaire is always a hard-fought trial for women 

because it sets out with preconceptions. For instance, 

when Buchanan approaches the rheumatologist with the 

complaint of pain she feels her position as a double edged 

sword due to tricky questions raised by physician like 

whether she has friends? Whether she is in a relationship? 

Whether she is sexually active? etc. It is explicitly apparent 

that these queries are in no way relevant to her pain, but 

physician deliberately inquires about it in order to trap 

Buchanan. If she answers to any of these questions in a 

way the physician has not expected, then her diagnosis 

would come to an abrupt end with the remark that the 

illness is all in her head (delusion) which she explains as 

follows,  

―Do you have friends…?‖ he asks. 

This is a suspicious question. If I say yes, that will 

mean I am normal. If I tell the truth and say not really, 

I will not be normal…If I am normal, that factors into 

the diagnostic equation, becomes a question mark, in 

fact: How could a normal person be sick with such 

mysterious symptoms? If I am not normal, that itself 

becomes a symptom. Perhaps even a cause. 

(Buchanan 72) 

 Besides, the physician‘s questions about sexuality 

succinctly reflects the deeply-rooted gender bias. Taking 

Buchanan‘s age into consideration the physician presumes 

that she must be sexually active. Even after Buchanan 

calmly denies the assumption the physician is steadfast in 

his claim that though not at present somehow in the past 

she would have been. This carefree judgment makes her 

feel humiliated and depressed. The notion of character 

assassination, which is wielded as a trump card by 

physician manifests hardwired gender disparity. Finding no 

other means to bring down Buchanan‘s ailment and to 

assert his diagnosis that it is all in her head the physician 

indirectly evokes psychological distress by sarcastically 

questioning her sexual life. Buchanan would have 

chastised the physician and walked out of the hospital, but 

in the end she would be in the disadvantaged position 

because wherever she goes either the physician would 

say, ―You‘re a teenager, you‘re a musician, you‘re just a 

girl, just try to relax‖ (Buchanan 71) or give her pseudo 

medication. To an extent Buchanan makes sure that she is 

on guard during the clinical examination because her 

answer determines the further progress in diagnosis and 

treatment. But there are certain instances where she 

couldn‘t manipulate the answer like when it comes to her 

vocation. Buchanan‘s heart sets on fire when the physician 

learns that she is a piano artist. Music career is considered 

to be highly pressurizing and competitive. Therefore, she 

fears what if the physician dismisses her symptoms as the 

impact of stress and hard practice which she vividly 

articulates as follows,  

Already I feel the anxiety rising. Already I want to 

head him off at the pass, tell him not to assume that 

I‘m sick because I‘m stressed or under pressure, not 

to assume I‘m the kind of person who complains 

about pain, who simply gets tired, who lets being tired 

ruin her life, who wastes doctors‘ time with petty 

complaints about being tired and in pain when really 

she could just work harder. (Buchanan 71)  

 After trying all means to categorize Buchanan‘s 

symptoms of pain as crazy, the rheumatologist tries his 

last move by inciting the emotional side of Buchanan. He 

thinks that Buchanan would loose talk if he pretends as if 

he is empathetic about her condition. Towards the end of 

the clinical examination like a typical gentleman physician 

as if he is really concerned about her, he asks whether she 

has any doubts and queries. Buchanan is clever enough to 

comprehend his implicit intention behind this question 

which she articulates through internal dialogue, ―If I ask too 

many questions…I risk being seen as ―difficult.‖ One of 

―those‖ patients. If I don‘t ask any questions at all, I risk 

being seen as unmotivated, uncaring, affectless‖ 

(Buchanan 74). This illustrates how the gendered notion of 

branding women as either characterless or unintelligent 
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reign in healthcare too but quite differently. If a woman 

challenges the physician‘s misdiagnosis and is steadfast in 

proving her symptoms she is tagged as being crazy. On 

the contrary, if she remains passive, she gets the least 

possible chance of getting treated and cured at the 

expense of humiliation and ill-treatment.  

 The subjective experience of pain and the nature of 

taming it differs from one individual to another. Scrutinizing 

pain in the context of gender it is widely believed that men 

have greater tolerance to it compared to women, which is 

evident from the commonly used tag line ―Brave Men‖ and 

―Emotional Women‖ (Anke Samulowitz 1). This inauthentic 

absurd belief still has its shade off in healthcare practice 

and causes tremendous discomfort to women. To 

elaborate it further Buchanan has a competence in holding 

back pain and pass for healthy a skill which she obtained 

from musical training. To survive and stand out amidst a 

competitive peer group it is mandatory for her to cover up 

the pain. If she lets the pain to take hold of her and makes 

it visible to the outside world she will lose the opportunity 

and competence in a music career. The skill of hyper 

competence which she considers to be an inevitable trait 

to survive in musical career works against her when it 

comes to healthcare service. The physician casts 

distrustful look when Buchanan pass for healthy and 

complaints of pain which she explains as follows, ―Passing 

for healthy hurts my cause, marks me as a malingerer, a 

faker, an attention-monger. Here I must allow them to see 

me as vulnerable and weak, consumed by my pain, my 

suffering visible‖ (Buchanan 76). Buchanan feels 

perplexed when it comes to the healthcare setting because 

she can never be on her true self. Though to be taken 

seriously Buchanan makes her pain visible by pushing 

hard her hyper competence in the backseat it makes her 

life hard and miserable in the outside world as she says, 

―to let it in – I‘m afraid I won‘t be strong enough to fight it 

again when I need to, when I leave this room and go back 

to my world‖ (Buchanan 77). Another strategy employed by 

Buchanan to convince the physician about her illness is by 

the use of medical terminology to describe her symptoms. 

To break the gendered stereotypes that women tend to 

exaggerate transitory symptoms of pain she learns medical 

diction in order to counterattack the androcentric 

paradigms of healthcare practice, but to no avail because 

in the end she is recommended not with painkiller drugs 

rather antidepressant medication and psychiatric 

consultations as a remedy. This implies how physicians 

are keen to attribute idiopathic components to Buchanan 

complaint of pain as ―something that has been invented‖ 

(Buchanan 88). After confronting many suspicions and 

humiliation in healthcare service she becomes vexed and 

starts questioning her existence which in turn aggravates 

her illness.  

 
Conclusion  

Buchanan acts as a mouthpiece in representing the 

hardships and injustice which women encounter in the 

healthcare service. Gender stereotypes which carve out 

identities and characteristics of male and female should be 

questioned and counteracted because it is the fulcrum 

point from which gender disparity got its birth. Even after 

trying out so many strategies to legitimate the symptoms 

she flunks to convince the physician and outsmart his 

suspicious gaze which attests the deeply grounded gender 

bias. Besides, Buchanan instead of challenging the 

injustice calmly endures it for two significant reasons. The 

first is that she feels humiliated to share it with her friends 

and family because they too take sides with society and 

perceive her as a pretentious person who wields illness as 

a strategy to escape from obligations. Secondly, 

healthcare is the one and only recourse to cure of her 

ailment which physicians take for granted. To conclude 

gender disparity acts as a slow poison in healthcare 

service because instead of treating the illness, it 

exacerbates it by inducing psychological distress and turns 

women like Buchanan either crazy or embrace death.  
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Abstract 

As the proverb says, “East or West, Home is the Best”, People feel safe and secure in their own home land. People who live in an alien 

land, leaving out their mother land, do bear nostalgic memories of their homeland. The sense of yearning for one‟s homeland is the 

most haunting sentiment in diaspora literature which constitutes the major part of Indian English Literature. Loss of identity, alienation, 

cultural conflict and longing for one‟s native land as experienced by the expatriates gain wider readership as it reflects the emotions of 

many. But recently there is a gradual change in the attitude of immigrants towards the host country as well as home land. This article 

analyses the shifting paradigm in the Indian diaspora literature.  

Keywords: diaspora, exile, immigrants, expatriate, displacement. 

 
The word ‗diaspora‘ literally means ‗the population that is 

scattered across regions which are separate from its 

geographic place of origin. The term originally referred to 

‗the dispersion of Greeks in the Hellenic world, and later 

Jews after the Babylonian exile‘. Gradually it was extended 

to mean any population that is scattered or spread across 

various lands outside their homeland. People migrate from 

their homeland to an alien land on various occasions for 

myriad reasons. It may be a ‗forced exile‘ during any racial 

or cultural conflict like Indian Partition or the ethnic war 

between the Tamils and the Sinhalese in Sri Lanka or a 

‗self-imposed‘ one in search of better prospects. The 

purpose of the migration may be due to expulsion, trade 

expansion, pursuit of employment, marriage or fear of 

political and religious persecutions, marginalization and so 

on. Varied sentiments like attachment to home country, 

nostalgia, sense of exile, dislocation, alienation, cultural 

conflict, and racial marginalization are expressed in the 

immigrant literature by the migrants either consciously or 

unconsciously. William Safran, who has made an extended 

research on diaspora, explains the common experiences 

of the expatriates in his article ―Diasporas in Modern 

Societies: Myths of Homeland and Return‖:  

 The immigrants, whatever their reason for migration 

be, financial, social, political, no matter whether they 

migrated for trade and commerce, as religious preachers, 

as labourers, convicts, soldiers, as expatriates or refugees, 

exiles (forces or voluntary), or as guest workers in search 

of better life and opportunities have shared some common 

things as well as differences which are based on their 

conditions of migration and period of stay in the adopted 

land. Mostly the migrants suffer from the pain of being far 

off from their homes, the memories of their motherland, the 

anguish of leaving behind everything familiar agonizes the 

minds of migrants. (1991:23) 

 Diaspora literature has become the most flourishing 

field of writing in the recent years. It occupies the greater 

chunk on the mainstream global literature. The sense of 

longing and belonging is expressed by the immigrants in 

their writings. Though there is an umpteen number of 

diaspora writers mushrooming in the recent times 

especially from India, their attitude and perceptions have a 

lot of differences. Uma Parameswaran describes the 

characteristics of the first and second generation diaspora 

in these words: ―First is one of the nostalgia for the 

homeland left behind mingled with fear in a strange land. 

The second is a phase in which one is busy adjusting to 

the new environment that there is little creative output. The 

third phase is the shaping of Diaspora existence …. 

(Parameswaran, 165). 

 Diasporic concerns are an important feature of 

contemporary Indian writing in English, as is evident in the 

work of Salman Rushdie, Amitav Ghosh, Jhumpa Lahiri, 

and others. Speaking about the contribution of Indian 

diasporic writers, Amitav Ghosh states in "The Diaspora in 

Indian Culture": "The modern Indian diaspora , the huge 

migration from the sub- continent that began in the mid- 

nineteenth century- is not merely one of the most important 

demographic dislocations of modern times: it now 
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represents an important force in world literature‖ (Public 

Culture,1989).  

 Initially, the expatriates reflected their anguish over 

the loss of home, displacement and loneliness in the 

strange land in their writings. They suffered from loss of 

identity, cultural conflict, and sense of exile, and 

marginalization which are the common threads that 

connect the people who hail from different parts of the 

world and moved away from their home land to settle in an 

alien land. But gradually, there is a change in the attitude 

and perspective of people towards migration. People have 

started accommodating themselves to the new situation 

voluntarily and assimilating the new culture. Vijay Mishra 

writes about the characteristic nature of diaspora thus: 

All Diasporas are unhappy, but every diaspora is 

unhappy in its own way. Diaspora  refer to people who 

do not feel comfortable with their non-hyphenated 

identities as indicated on their passport…They are 

precariously lodged within an episteme of real or 

imagined displacements, self-imposed sense of exile; 

they are haunted by specters, by ghosts arising from 

within that encourage irredentist or separatist 

movements. (The Literature of Indian Diaspora: 

Theorizing the Diasporic imaginary) 

 The first generation Indian diasporic writers share 

their experience of displacement, loneliness and sense of 

loss and isolation in the new land through their works. 

They find it hard to mingle with the people of other 

community in the settled country. Whereas the second 

generation diasporic population adopt the host land in 

which they are born and brought up as their homeland and 

assimilate their culture as their own. There is no nostalgia 

for their homeland and its culture. However they accept the 

host culture as their own, the host country does not accept 

them as their kith and kin. The immigrants are not treated 

as their equals. There is a racial and cultural discrimination 

which make them feel aloof due to their ancestral heritage 

or ethnic derivation. 

 There is a long list of writers who were born in India 

and settled in an alien land and share their nostalgic 

feelings about their home country in their writings. The first 

generation expatriates like A.K Ramanujan, Vikram Seth, 

Anita Desai, V.S Naipaul, Uma Parameswaran, Yasmine 

Gooneratne have left India and started living in countries 

like Britain, America, Canada, Australia, Malaysia and 

Trinidad. They still maintain the link with their native 

culture, tradition and also the language. There is always a 

turning back to the home country with longing as well as a 

fear for the strange land. The sense of exile, alienation, 

cultural conflict, searching for the roots and isolation are 

the bedrock upon which the entire gamut of diaspora 

literature is built upon. 

  The most notable one among the first generation 

Indian diaspora writers is V.S.Naipaul, a Trinidad born 

writer of Indian descent. He focuses on the changing 

identities, rootlessness, and sense of exile of the migrants 

in his works. His novel An Area of Darkness is a sort of a 

travelogue which makes an imaginary visit to India, the 

land of his ancestors and presents a disillusioned picture 

of the nation. He views India with a critical eye. He 

highlights on the social issues like poverty, caste system, 

poor sanitation and segregation that prevailed in the pre-

Independent India. The Mimic Men criticises the recently 

freed nations and individual‘s sense of identity and A 

House for Mr. Biswas deals with the concept of ‗home‘ and 

‗homelessness‘. 

 Writers like Kamala Markandaya, Meena Alexander 

and Anita Desai use both their home country as well as the 

settled country as the setting in their works. They projected 

the marginality of the migrants in the settled country 

through their fictional characters. Kamala Markandaya who 

was born in Mysore, in 1924 settled in Britain. In the pre-

Independent India, migration was a common factor among 

Indians. After a brief service in the Indian army during 

World War II, Kamala got into writing- first as a journalist 

and then as a short-story writer and novelist. Later, she 

married an English journalist, Bertrand Taylor, and 

immigrated to Britain in 1948. 

 Kamala, being exposed to both oriental and 

occidental cultures has reflected her diasporic experience 

through the fictitious characters. Most of her works deal 

with the cultural interaction and racial synthesis of these 

two countries. The novel The Nowhere Man (1972) is a 

diasporic novel which is based on the theme of racial 

discrimination in an alien country. It deals with the pangs of 

an Indian emigrant Srinivas in England. He has a longing 

for home and there is a nostalgic feeling towards his past 

in his home country. Being the first generation migrant, 

Srinivas couldn‘t adapt himself to the alien culture whereas 

his two sons - Laxman and Seshu, being born in England, 
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have both adapted themselves to the western way of life 

and culture. Though they have assumed the alien culture 

as their own, they are not accepted by the host society as 

their own. They are made to realize again and again that 

they are Indian. They are in the ‗trisanku‘ like situation of in 

betweenness, and unbelongingness. 

 Meena Alexander, who is said to be a writer of ‗fluid 

identity‘, was born in Allahabad and had her English 

education in Khartoum, Sudan. She spent her childhood in 

Kerala and Sudan. After getting Ph.D degree from 

Nottingham University, she took up teaching in Hunter 

College, New York. She is known for her lyric poetry and 

memoir Faulty Lines. Meena‘s works deal with the themes 

of exile, identity crisis, and search for roots. She discusses 

the impact of migration upon the individuals and also the 

tragic events that have compelled people to cross the 

borders. The traumatic memories of migration, alienation 

and sense of displacement haunt her writings as she 

writes from her own lived experiences in an alien land. 

Through her memoir, Meena has tried to get a therapeutic 

effect by making a quest for stability after many 

displacements and relocations in her life. She has lived in 

different cities and towns like Allahabad, Tiruvella, 

Kozencheri, Pune, Hyderabad, New Delhi, Trivandrum in 

India, Khartoum in Sudan, New York in America and 

London in England. Having the experience of living in 

different cities in various countries, her works represent 

global culture and she is a typical diasporic writer par 

excellence.  

 Anita Desai is one of the famous Indian writers who 

have contributed to the Indian diaspora literature. Desai, 

being born to a German immigrant mother, Toni Nime, and 

a Bengali businessman, D.N Mazumdar, has the mixed 

parentage which gives her the advantage of double 

perspective. Hence, Desai can be both an insider and 

outsider in India. Having stayed a considerable time in 

India, Desai moved to Cambridge and later shifted to 

Massachusetts Institute of Technology, USA. So she can 

very well describe the mentality of the migrants in India as 

well as Indian migrants in the West. Being a global citizen, 

Desai has explored the condition of the Diaspora from the 

close quarters. In her fiction, she describes the agony of 

displacement, cultural conflict, alienation and rootlessness 

of the immigrants. In her third novel ―Bye Bye Blackbird‖, 

Desai describes the emotional trauma and disturbances 

experienced by Indian immigrants in England. The novel 

focuses on the East-West encounter which is one of the 

features of the Diaspora literature. It projects how one‘s 

national and cultural identity affects human relationship. 

The central character Dev goes to England for higher 

studies and stays with Adit, an Indian settled in England 

and Sarah, his English wife. Dev is disturbed when he 

sees Indians being humiliated in the alien nation. He feels 

alienated in the strange land. Adit and Sarah want to hide 

their affiliation with India for escaping from the secondary 

treatment in England. But towards the end of the novel, 

Dev, who is prejudiced against the Western culture, starts 

assimilating it instead of being alienated, and is 

accommodated to the circumstances there in England. 

Adit, who is comfortably settled in England, starts missing 

his homeland. Bye Bye Blackbird is most significant in the 

Indian Diaspora literature as it not only projects the cultural 

and racial prejudices, but also the ‗cultural confluence‘ and 

‗assimilation‘ as a solution. Desai projects this present 

world, as a ‗global village‘ and a ‗melting pot‘ of various 

cultures. . 

 Vikram Seth is another Indian diasporic writer who is 

known for his cross-cultural affinities. He was raised in 

India and moved to study in the West. Having got 

educated in various countries like England, the U.S and 

China, Seth has attained cross-cultural experiences which 

get reflected in his writings. His novels The Golden Gate 

(1986), A Suitable Boy (2993), and An Equal Music (1999) 

focus on the multicultural representation. Two Lives is a 

typical diasporic novel that records the cross-cultural 

experience of the expatriates Shanti and Henny who try to 

acculturate themselves in England. Being himself a 

product of the diaspora, Seth projects other cultures from 

the perspective of an observer or commentator rather than 

his own experience of migration.  

 Most of the second generation diasporic writers 

such as Neil Bissoondath, Jhumpa Lahiri and Hari 

Kunzru, on the other hand, willingly and expectedly 

adopt the land in which they are born and brought up 

as their own homeland. Consequently their works 

depict their discontentment with the way their parents 

lead their lives, which results into several kinds of 

misunderstandings between both generations. 

 Jhumpa Lahiri belongs to the second generation of 

diasporic writers. She was born in London, as the daughter 

https://en.wikipedia.org/wiki/London
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of Indian immigrants from West Bengal, India. Her family 

moved to the United States when she was three. Lahiri‘s 

first short story collection Interpreter of Maladies (1999) 

and her first novel The Namesake present the dislocations 

and discontentment of the immigrants. 

 The novel Namesake tells the story of two 

generations of Indian immigrants to the United States. It 

projects the confusion, homesickness and loneliness of the 

first generation Indians and also the rootlessness and in 

betweenness of the second generation immigrants in the 

USA. It echoes the uncomfortable condition of immigrants, 

tension between east and west, familial relationship and 

freedom. The first generation characters -Ashoke and 

Ashima feel alienated as they are geographically as well 

as psychologically far away from homeland and the 

second generation character Gogol is alienated due to his 

struggle with identity. His Indian name ‗Gogol‘ creates an 

identity crisis for him. The characters feel lonely due to the 

conflicting cultures. The native culture of the immigrants 

clashes with the culture of the host land. While Ashoke and 

Ashima represent the traditional Indian culture, their 

children Gogol and Sonali bring in the American culture 

into their home. As a solution to cultural conflict and also 

for the sake of the second generation children, Ashoke and 

Ashima get into the process of cultural assimilation.  

 Lahiri‘s works not only address the identity crisis, 

east-west conflict, dislocation as experienced by the 

characters, it also focuses on cultural assimilation, in 

betweenness and moments of happiness and prosperity in 

diasporic life. She presents immigrants who are uprooted 

from homeland and also puts an emphasis on blending of 

the two cultures of the native land as well as that of the 

host country. Her characters try to become a ―new- self‖ 

without giving up ―old – self‖. Lahiri‘s novel approach to 

diasporic issues makes her works noteworthy in the Indian 

as well as global diasporic literature.  

 Bharati Mukherjee is an American fiction writer of 

Bengali Indian origin. She is a professor at the University 

of California, Berkeley. Mukherjee occupies a unique place 

among the Indian diaspora, as she has redefined the 

notion of ‗diaspora‘. Unlike other diasporic writers, she 

views immigration as a process of gain rather than as a 

process of ‗dislocation‘ or ‗unhousing‘. She creates her 

characters from various ethnic and cultural back ground.  

 Her novels generally narrate about Indian immigrants 

who struggle to settle in an alien country especially 

America. Though they encounter cultural crisis, soon they 

explore new ways of 'belonging' and 'becoming' in the 

country of their choice. Mukherjee, though an immigrant, 

feels herself as an American writer. Her works include 

novels, short story collections, and a memoir. Mukherjee 

has portrayed the problem of adapting to the traditions, 

culture, and society of a foreign country through her two 

protagonists Jasmine and Dimple. They find it hard to 

cross their national borders and settle down in a strange 

land. It reveals the resentment, assimilation, sense of 

belonging, nostalgia, and disappointment of the 

immigrants.  

 The Middle Man and other stories, for which she has 

won National Book Critics Circle Award in 1988, present 

the theme of immigration. It explores how people who are 

caught between two cultures suffer due to cultural 

displacement. As Rushdie says, ―Sometimes we feel we 

straddle two cultures; at other times, that we fall between 

two stools‖ (Imagined Homelands, 1992). In her novel 

Wife, Mukherjee explores the culture shock and loneliness 

of an Indian woman, whose dream about her marriage is 

shattered, in America where she goes and settles with her 

husband. Her frustration in marriage and loneliness in an 

alien land makes her crazy and leads to the murder of her 

husband. The novel Jasmine describes the dislocation, 

displacement and changing identities of a young woman 

who tries to adapt to the American way of life in order to 

survive.  

 Neil Bissoondath is a Trinidad-born Canadian writer 

who is the nephew of V.S.Naipaul. He is said to have 

double migration experience- from India to Trinidad and to 

Canada. His short story collection, Digging Up the 

Mountains is an exploration into the hardships and 

upheavals undergone by the immigrants in various 

countries. Bissoondath describes the plight of the 

expatriates not only in Canada but throughout the world. 

He claims that the sufferings of the migrants are universal. 

He portrays the sense of loss, discrimination, culture 

shock, inadaptability to climatic changes, and the cultural 

alienation that the expatriates face in the alien land before 

they accommodate themselves in the alien land. 

 Amit Chaudari is one of the Indian writers belonging 

to the post emergency period. Having lived both in India 

https://en.wikipedia.org/wiki/West_Bengal
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and England, he sets his works in both these countries. 

His works deal with city life servants, Indian culture and 

family and diasporic experiences. His major works are ‗A 

Strange and sublime Address‘ (1991), ‗Afternoon Raag‘ 

(1993) ‗Freedom Song‘ (1998), ‗A New World and Real 

Time‘ (2002)  

 Vikram Seth became world famous through his novel 

‗A Suitable Boy‘. The novel is set in a late post-

independent India. The theme of the story is social and 

financial issues; a Hindu Mother who searches a suitable 

son-in-law for her daughter. It highlights the issues like 

land rights, inter religious marriages and identity crisis in 

sections. This novel is frequently compared to Leo 

Tolstoy‘s ‗War and Peace‘ by critics and reviewers. 

 Chitra Banerjee Divakaruni is a multi-faceted Bengali 

born Indian diasporic writer who resides in the United 

States. She is a poet, essayist, author, fiction and short 

story writer and a book reviewer. Her works are largely set 

in the United States as well as in India. Divakaruni‘s focus 

on diaspora writings is on the dislocation, marginalization, 

homesickness, conflict, identity crisis, racial and cultural 

disintegration, gender discrimination, generation gap and 

cross-cultural interaction of the immigrants. The 

fragmented family system of the Indian immigrants causes 

pain, trauma, and predicament to the younger generations. 

Most of the victims of this cultural disintegration and 

cultural anarchy of the Western countries are tended to be 

gay, drug-addicted, and lesbian. Divakaruni, in her works, 

raises different issues and aspects of immigrant life. 

 Meera Sayal is a British Indian comedian, writer, 

playwright, singer, journalist and actress born to Punjabi-

born parents who came to Britain from New Delhi and she 

has become as one of the most UK's best-known Indian 

personalities. In her novel ‗The House of Hidden Mothers‘, 

Meera Sayal, has taken up the unexplored issue of India's 

booming surrogacy industry.  

 Kiran Desai is one of the most acclaimed Indian 

writers of second generation. She grew up in India, the 

U.K. and the U.S.A. where she has settled down. In her 

debut novel, ‗Hullabaloo in the Guava Orchard‘, she has 

given a subtle portrayal of India. ‗The Inheritance of loss‘ 

which won the Man Booker Prize in 2006 gives a clear 

picture of modern India encompassing the story from India 

to New York. It deals with the ill effects of globalization, 

multiculturalism, insurgency, poverty, isolation and loss of 

identity. Instead of abridging the gap between the rich and 

the poor, it only widens the gap.  

 EasterineKireis an Indian born author lives in 

northern Norway. She strives to bring out the lived realities 

of the people in Nagaland in north-east India through her 

powerful writings. She is the first Naga writer in English. 

She shares in one of her interviews that, "I felt we needed 

to create written Naga Literature. We have so much oral 

narratives but with oral dying out, it's all going to be lost." 

Her novels are translated into different languages and 

thereby the distinct culture of Nagaland is brought to 

forefront to be known to the world. Apart from bringing a 

focus on the vibrant Naga culture, Kire's work has also 

brought out the realities which have changed the lives of 

Naga women. 

 Diaspora does not refer to the crossing of borders 

alone, it also denotes the journey across the boundaries of 

time, space, ethnicity, traditional values, language and so 

on. The diasporic population settle in a new land and 

create a new life accommodating themselves to the new 

environment. Immigration is no longer an act of pang 

rather it is an opportunity to get exposed to 

multiculturalism. The culture of one country comes to be 

known to the world through trans-border or diasporic 

literature. 

 Instead of loss of identity, the expatriates now-a-days 

get united as associations or minority communities in the 

alien nation, so that they get two identities both in the 

home country as well as in the host countries. They not 

only get identities in the host countries, they are given 

social and political rights and even to occupy prominent 

position in the cabinet as in the case of England, the USA 

and Canada. This kind of political and socio 

economic amalgamation paves way for constructive 

productivity which gets reflected in literary arena as well. 

The cultural assimilation results in close affinity with multi-

ethnic relationship for the betterment of the world. 

 Migrating from one place to another caused anguish 

as there was a time when it was not easy to go back to the 

native at a short interval or forever. But, thanks to 

globalisation and technological advancements, the 

geographical distance between countries is shrunken and 

the world has seen a large scale of migration in the late 

20th century and the early 21st century. As dual citizenship 

has become an easy reach, migration is no longer seen as 

https://en.wikipedia.org/wiki/Norway
https://en.wikipedia.org/wiki/Nagaland
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a painful experience as it was earlier. The new generation 

has started celebrating the travel as well as settling in a 

foreign region as it has started accepting trans-nationality, 

multiculturalism and ethnic diversity. Hence, migration is 

no longer a painful event in a person‘s life rather people 

love to live in composite culture as long as it is safer where 

they can feel at home. ‗Home‘ is a place where one feels 

at ‗home‘. In this sense, the world has become a ‗home‘ for 

a global citizen in this era of technology. 
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Abstract 

Telling stories, whether biographical or autobiographical, recalls a flood of memories and gives a fairly accurate image of the events that 

occurred in those time periods. While testimonies and diaries are prone to be evidences of turbulent times which happens in personal 

lines, writings on pandemics like small pox, tuberculosis, Black Death and the most recently COVID-19 could be an extended event of 

the society. Evidences suggest that the likelihood of pandemics has increased over the past century. The relevance of restitution 

narration defined as the “act of giving back something” in the present context referred to a “reimbursement” or “compensation” is being 

discussed. Restitution narration speaks about a mentality where a situation is considered only as a temporary condition and one would 

attain normal life in no time. This paper tries to explore the physical and psychological struggles of the masses before and after 

pandemic by drawing out instances from Steven Soderbergh‟s film, Contagion (2011). The paper also covers the similarities of the 

events from the film Contagion, with the real life COVID-19 disease and the struggles caused by it. The work also revolves around the 

myriad ways of how a society responds to the pandemic.  

Keywords: History, COVID-19, pandemic, narration, similarities, struggle, masses, compensation. 

 
―Cinema is a mirror by which we often see ourselves‖, says 

Alenjandro Gonzalez. Like in literature anything relating to 

society can be portrayed through films. Both literature and 

film are the reflections of a social reality which are 

embedded deeply in a society. There are no limitations in 

arts. With the emergence of COVID-19, films based on 

pandemics are booming. Pandemics have always been a 

nightmare as it could infect any person by varied means 

such as air, direct contact, saliva and other excretions. 

Significant policy attention has focused on the need to 

identify and limit emerging outbreaks that might lead to 

pandemics and to expand and sustain investment to build 

preparedness and health capacity. 

 The purpose of this paper is to delve deep into the 

effects of pandemics in a society and how people looked 

into it. Through this paper the researcher intend to analyse 

the human behaviour of the masses and ways to 

overcome their fear by taking evidences from Steven 

Soderbergh‘s film Contagion (2011). For this the 

researcher has taken Frank‘s Restitutive Narration, which 

showcases that diseases are just a way to improve 

immunity of people.  

 Dr. McNamara (veterinary pathologist) said about the 

film Contagion, ―I wish as people watch this film that they 

watch the last five minutes carefully. That whole scenario, 

that absolutely happens‖ (McNamara 2020). Contagion is 

a film released in 2011, which says about a fictional 

pandemic of a virus called MEV-1 (modeled upon bat-

borne Nipah virus) which kills about 25 to 30 percent of 

people. Directed by Steven Soderbergh, the cast includes 

Marion Cotillard, Matt Damon, Laurence Fishburne, Jude 

Law, Gwyneth Paltrow and Kate Winslet. The story begins 

with Beth Emhoff (Paltrow) coughing in an airport in 

Chicago, on her way back home to Minneapolis after a 

business trip to Hong Kong. Meanwhile, other people 

around the world are also shown who succumb to exactly 

the same symptoms. A series of shots like doorknobs, 

credit cards, empty glasses, napkins, a bowl of peanuts at 
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the bar, airplanes, handshakes, sex and so on are focused 

to show that everything in the world is a potential vector for 

the fatal virus. As millions get infected with the virus people 

go beserk and the panic of the people and their urge for 

immediate vaccination go uncontrollable. Finally with the 

help of CDC and WHO the officials develop the vaccine 

and treat the people. The last five minutes of the film is like 

a warning highlighting how virus can be spread to humans 

from animals. And this in turn leads to pandemic threats.  

 The climax of the movie proves that there are 

medicines to all diseases but it may or may not take time. 

Spreading of disease doesn‘t mean that the world is going 

to end. This is the point where we can attach restitution 

narration. According to Frank, ―Restitution denotes an end, 

a solution or resolution to the problem with the hope and 

promise of the body returning back to its normal state. The 

story of modern medicine finds healing is achieved through 

treatment outside the body as with surgery or through 

medication.‖ (Nosek, Kennedy 997) 

 Frank claims restitution narration as ―Yesterday I was 

healthy, today I‘m sick, but tomorrow I‘ll be healthy again‖ 

(Frank 77). While in the film one could see people fighting 

against the government for the delay in preparing 

vaccines. In today‘s context, in the advent of Novel Corona 

virus, people could be seen roaming around carelessly 

with no proper masks or sanitization. What may be the 

reason behind this? The reason is obvious. People are no 

longer afraid of diseases. The panics that we see in the 

movies are not to be found in real life. There was a time, 

when people quarantined themselves in fear of spreading 

diseases. People took care of themselves by strictly 

adhering to the officials in the times of crises. But now 

people are forcefully kept under medication or quarantine. 

Despite in numerous warnings and notifications one finds 

that people do venture out of their homes for one reason or 

the other. People no longer wish to confine to their four 

walls. And so the number of diseased and the deceased 

are increasing day by day. Deterioration in health and 

dependence on external agencies for medication are also 

contributory factors.  

 In the present scenario, the first step that the officials 

should take care of is to provide better infrastructure 

facilities. In underdeveloped countries like Africa there are 

areas with no proper water connections or sanitizations 

which are the primary precautions that one should take to 

get rid of disease. With the lack of theses primary facilities 

it can turn to be a fertile region for spreading diseases like 

COVID-19. Rather than referring to Africa, it could be 

observed that even in India there are rural areas with no 

proper infrastructure, like in areas of Bihar, Karnataka, 

Tamil Nadu and so on. Even if the people have the 

provision to work from home, due to improper 

infrastructure like electric power connections they are 

forced to move to their work place. If the daily wagers or 

short-term employees miss a day from their work they will 

not get paid. Only through proper infrastructure and 

guidance that people can be held in a safe cocoon.  

 Secondly, stemming on negative emotions should be 

stopped by building positive emotions. This would help one 

feel more prepared and controlled during frightening 

periods. People have been moving around the streets 

even during the times of lockdown. Why is this so? They 

are moving out of their homes in search of food. People 

cannot be urged to remain peaceful and composed in 

panic situations. Instead the officials have to prove that 

they have remedies for all the crises that the people are 

facing. Then the people will gradually attain calmness and 

feel safe in a hope that they will get cured.  

 Only through these measures ―restitutive‖ tendency in 

humans can be taken positively. People fear death. They 

do not want to die in hunger. People don‘t trust officials. 

―We don‘t always know. Some people get a disease and 

live. Some get sicker and die […] I can‘t guarantee it‘s 

going to tell you anything more than I can‖ (Contagion). As 

mentioned in the movie this is the insecurity that the 

society faces in real life. As long as the officials fail to 

reveal the truth (about the disease) to the people, they 

always ponder in search of security. 

 As Frank says, ―it [the patient‘s thoughts, feelings, 

and actions] is a response to an interruption, but the 

narrative itself is above interruption.‖ Restitution narration 

speaks about repairing something that is broken and 

making it to its former image of itself. Restitution is a kind 

of compensation, where people will be able to get back 

their health, in a way healthier than before. With the lack of 

basic infrastructure and facilities people cannot get back 

their normal life. Only the contrary can happen. 

 Dr. McNamara, who is also a professor at the western 

University of Health Science in California points that, 

―we‘re all focused on the immediacy of the crises, when 
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everything calms down, what really needs to happen is the 

very serious discussion about how we will in future deal 

with emerging pandemic threats that largely ‗emerge‘ 

because of man-made activities‖. The critical aspects that 

should be taken into account are the conditions of the 

underdeveloped countries with crowded slums and 

insufficient health systems. At the same time it cannot be 

overlooked that the developed countries are not affected 

by infections. Diseases are not spread in a particular 

direction or to a specified group. As it is shown in the 

movie Contagion, diseases affect one and all- the rich and 

the poor, the educated and the uneducated and the young 

and the old. The only way through which we can live 

without fear is by accepting that a disease can affect us at 

any time. Restitution narration surpasses illness narration 

and chaos theory.  
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Abstract 

Sigmund Freud‟s Psychoanalytic Theory can be used in deciphering the literary text with reference to the analysis of human psyche 

and personality behavior of the characters in the text. This theory acts as a tool in understanding the darkest areas of human nature, by 

examining the character‟s repressed desires and emotions reflected in the content of the text. Further, it allows the reader to discover 

the hidden aspects of the text and the author as well. Fyodor Dostoevsky, is a19thcentury Russian novelist and psychologist, his works 

have a strong view on human psychology and behavioral patterns of people from all walks of life. In this paper, the novella “White 

Nights” by Dostoevsky is analyzed according to specific Freudian theory of personality with particular attention to the exploration of the 

desolate and conflicted protagonist from the text: the anonymous dreamer. 

Keywords: Sigmund Freud, White Nights, Personality theory, Human Psyche, Dreamer. 

 
Introduction 

Sigmund Freud is the founding father of Psychoanalysis. It 
is a branch of psychology that deals with the method for 
treating mental illness by bringing up what exists at the 
unconscious or subconscious to the conscious level. The 
prime motive of this therapy is to induce a cathartic 
experience by releasing the unconscious feelings, dreams 
and memories. Freud as a psychologist, through his 
clinical investigation, has propounded his ideas as a 
psychoanalytic theory to understand human behavior. Its 
main contribution to the field of literature is, to read a 
particular literary text through the lens of psychoanalysis 
that allows the readers to make a link with the underlying 
content and the unconscious mind. 
 Freud introduced Psycho analysis in his ―Introductory 

lectures on psycho-analysis”(1917), which deals with the 

models of the mind. He divides the mind into three layers: 

conscious, preconscious and unconscious mind. The 

conscious mind contains all the present thoughts, feelings 

and memories, while the preconscious(subconscious) is a 

reservoir of anything that can be retrieved to the 

conscious mind. The unconscious mind resides at the 

deepest level, the cauldron of primitive and instinctual 

desires that are outside the conscious awareness. It 

includes suppressed feelings, emotions, habits and 

memories that are haunting, emotive and painful. Each 

with their own roles work together to create multi factorial 

human behavior. 

  

 Later, it is developed as ―The Theory of Personality‖ 

(1933), which states that personality is composed of three 

elements known as the id, the ego and the superego. The 

id is the primary component of personality and it is the 

only component that is innate from birth. It is entirely 

unconscious and it is the basis of all unreasonable desires 

which strive for immediate gratification and it leads the 

human psyche according to the pleasure principle. The 

ego is the most conscious part of the mind, which is 

responsible for dealing with reality. It develops from the id 

and it protects the impulses of the id to satisfy its desires 

according to reality principle in socially appropriate ways. 

The super ego strongly represents the morality principle. It 

restricts the id‘s desires and dominates the ego to fulfill 

the desire in an ethical way. It holds the moral standards 

that are acquired from society. According to Freud, a fine 

balance among the three elements is the key to a healthy 

personality. The interaction of the id, ego and super ego 

strengthens an individual‘s over all personality and 

behavior. 

 Fyodor Dostoesky, a Russian novelist (1821-

1881), is often renowned as a literary realist, his works 

represent the world in the most truthful way and depicts 

the deepest psychology of human life. Many of the 

psychologists have referred to Dostoevsky as 

―psychologists among psychologists‖, since he is 

considered as one of the forefathers of psychoanalysis. 
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His works give an incredible sight of the human psyche, 

by making his characters run down into their own deepest 

depths of soul. Most of his characters are impoverished 

and emotionally broken, they are melancholic, 

despondent, disconnected to explain the metaphysical 

nature of the world. 

 Moreover, his storyline unfolds layers of meaning 

allowing the readers to disclose themselves. In ―The 

Problems of Dostoevsky‟s Poetics‖, Mikhail Bakht in states 

that Dostoevsky wrote polyphonically or with multiple 

voices, his characters are exclusively ridden by their own 

introspection and completely independent from the 

creator. As Bakht in wrote, ―A plurality of independent and 

unmerge dvoices and consciousness, a genuine 

polyphony of fully valid voices is in fact the chief 

characteristic of Dostoesky‘s novels‖. 

 This paper focuses on the analytical study of the 

main character from his novella ―White Nights'' on the 

basis of Freudian‘s tripartite structure of the mind-the id, 

the ego and the super ego. 

 
White Nights: The Dreamer 

―White Nights‖ narrates the story of an unnamed narrator, 

who lives in St. Petersburg formerly eight years. The 

narration unfolds the four nights in the life of a man and a 

woman, a story of two solitary souls having a strange 

conversation sitting on a bench beside an embankment of 

the Neva at the same hour of all four nights. In the first 

night, the twenty six year old narrator reveals himself as a 

compulsive loner, who strolls in the streets of Petersburg 

in the night and an obsessive dreamer, who lives in the 

light of fantasy. Unimaginably, such an unattached 

dreamer, meets a woman named Nastenka in the 

nebulous hour of the first night, then the circumstances 

lead the moment to engage in freaking conversation. Both 

strangers, who long for someone to talk to, adhere to a 

breathless conversation. He shares his bizarre life, his 

dreams and his eccentricities. Later, she shares about her 

life with her grandmother and the reason behind staying 

out alone at this strange hour of the night. She is waiting 

for her lover to return who has made a promise that he will 

return in a year to marry her. So, she waits for him 

relentlessly every night at the meeting spot. Even before 

listening to hermelan cholic story, the dreamer has already 

fallen in love. As the day passes, Nastenka slips into 

depression, as the lover never turns up. Slowly, her 

emotional dependence on the protagonist shifts into love. 

She confesses that her earlier love is an immature one, 

true love has come to her. Their love lasts until the lover 

returns, in a flash she runs into his arms leaving the 

narrator heart broken. The narrator‘s life again falls into 

the same deserted walls of his room. 

 According to Freud‘s psychoanalytic theory, human 

behavior has different perspectives, eachi ndividual 

possesses their own characteristics constructed through 

biological, social, cultural and psychological drive. The 

dreamer in the ―White Nights‖ stands for a continuous 

struggle between id, ego and superego. In the beginning 

he often symbolizes id. He indulgently describes his life in 

Petersburg for eight years, he hardly has any 

acquaintance with Petersburg people. He wanders around 

the town at night alone, even boasts himself that he knows 

all the faces of the town, indeed they don't know him. 

Likewise, he knows all the houses of Petersburg, and he 

calls one little house of light pink color as ‗poor little 

friend‘. All of a sudden, he becomes more perplexed as 

the Petersburg people are moving off to summer villas for 

a holiday. Whereas the dreamer has nowhere to go, he 

feels dejected. He states his own condition as ―I felt afraid 

of being left alone, and for three whole days, I wandered 

about the town in profound dejection, not knowing what to 

do with myself‖. Even his home looks gloomy for him, he 

describes it as, ‗grimy green walls‘, ‗ceiling covered with a 

spider‘s web‘,‗ window in vain‘. Id is characterized by his 

impulsive description of his world, his words incessantly 

remind the reader and shows he lives an unexplainable 

despondent life. He defines himself as, ―The dreamer- if 

you wantan exact definition- is not a human being, but a 

creature of an intermediate sort. For the most parthe 

settles in some in accessible corner, as though hiding 

from the light of the day‖. 

 In “Introductory lectures on psycho-analysis 

(1917), Freud reported that human behavior is influenced 

by biological factors. Desire is the simulating factor in 

arising physical changes and emotional disturbance. 

When the dreamer gets encountered with a weeping girl 

named Nastenka in the street, his entire behavior towards 

her exposes his repressed emotions hidden in his 

unconscious mind. His desire for love and relationship is 

intensely voiced out in the conversation with Nastenka. 
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Even before knowing her name, the dreamer addresses 

her as ‗my unknown lady‘, ‗my girl‘, functioning as though 

predetermined in his mind. Then he confesses to her that 

he has never stumbled upon such a woman in his life, 

rather he dreams of meeting landladies and pleading them 

not to send him away since his life is falling apart in 

solitude. Hence, he wishes to see her again without 

ending this strange relationship. He says to Nastenka, 

Iama dreamer; I have so little real life that I look upon 

such moments as this now, 

As so rare, I cannot help going over such moments 

again in my dreams. 

I shall be dreaming of you all night, a whole week, a 

whole year.‖ 

 Nastenka is consciously aware of his behavior, often 

reminding him that she wants him as a good ‗friend‘ or 

‗brother‘ in her life. Besides that, before agreeing for the 

next meeting she warns him as, ―I am ready for friendship; 

here‘s my hand …. But you mustn't fall in love with me, I 

beg you!‖ His unconscious desire makes him fall in love 

with her. Further, her sympathetic life story stimulates his 

id in strengthening his feelings for her. A transition occurs 

from id to ego, when Nastenka is emotionally exhausted, 

he conceals his pain and love for her, ideally he helps her 

by delivering a letter to her lover. He addresses his lover 

as, ―He is a man of delicate feeling; that he behaved very 

well‖. Her emotional attachment with the narrator deepens 

when her lover does not turn up even after sending a 

letter. At that moment, the unconscious mind hits him to 

confess his love to her as, ―It‘s impossible, but I love you, 

Nastenka! There it is! Now everything is told‖. However, 

Nastenka is emotionally vulnerable and her emotions are 

aggressive, so she accepts his love by saying, ―Yes, I love 

you! I love you as you love me; I love you because you 

are better than he is, because you are nobler than he is,‖. 

 The fate of an individual is determined by one‘s own 

unconscious decisions. The instincts that are stored in an 

unconscious mind result in inappropriate behaviors. The 

dreamer's fantasy love reaches its denouement when the 

reality intrudes, the return of her lover. Nastenka flings 

herself into his arms without saying a word to him. He 

becomes a victim by his own delusional decision. The next 

morning, he receives a forgiveness letter from Nastenka, 

in which she refers to his love for him as ―Oh, if only you 

were he!‖. The retrospective narration ends here when the 

narrator says, ―I saw myself just as I was now, fifteen 

years hence, older, in the same room, just as solitary,….‖. 

Fifteen years have passed whereas, the dreamer is living 

the same monotonous and self-enclosed life. His life, his 

house, his maid Matrona, all become sullen, discolored 

and decrepit without Nastenka. 

 In the end, in the light of super-ego, the dreamer‘s 

ideal mind is reflected in the last words of this novel l a, 

―May your sky be clear, may your sweet smile be 

brought and untroubled, And may you be blessed for 

the moment of blissful happiness which You gave to 

another, lonely and graceful heart! 

My god, a whole moment of happiness! 

Is that too little for the whole of a man‘s life?.‖ 

 
Conclusion 

According to Freud, a dynamic interaction of all the three 

energies creates a healthy behavior in an individual. 

Dostoevsky, through his protagonist, has shown that there 

are many factors that influence human behavior. In 

conclusion, Sigmund Freud‘s Psycho analytic theory 

paves way for the better understanding of the characters 

along with the text, by analyzing the suppression of 

desires and there by, finding ana dequate balance among 

the id, ego and super ego. 
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Abstract  

The proposed study attempts to problematize the pragmatic use of swear words, tracing its patriarchal origin and scrutinize its notorious 

association with the marginalised groups. For this, popular swear words across different cultures which usually prefers women, lower 

caste people and sexual organs as their 'profanity recipient' will be taken into consideration. The study also examines how social 

cultural constructs conceptualize power structures to produce swear words that is closely associated with the marginalised. The words 

like 'negro', 'bastard', 'bitch', „whore‟ etc are some of them. The study also attempts to expose the underlying sexism in swearing and 

slurs, and analyses how their continued, casual usage could reinforce the notion of patriarchy. 

Keywords: Swearing, language, culture, patriarchy, profanity, under-privileged 

 

Introduction 

 Language is an important component of society and it 

possess a direct reflection of how society functions and the 

kind of socio-cultural values it has. Thus, language cannot 

exist in a vacuum that it can be referred to as a direct 

reflection of the society itself. Oxford Learner's Dictionary, 

in its online version define swearing as "a rude or offensive 

word used, for example to express anger." Even though 

this definition does not satisfy the profane/offensive/taboo 

current status of swear words or curse words, it is 

suggestive of the idea that it does have a vital role in 

expressing and communicating emotion. 

 
Research Questions 

 What are the swear words that are popular in usage 

across different cultures in terms of gender, caste and 

sex? 

 Do most of the swear words demean the 

marginalized? 

 Why sex and sexual organs are connoted in swear words? 

 How the constant usage of such profanities 

corroborate, reiterate and promote sexism? 

 How language can be considered as a reflection of 

culture/society and that swear words exposes its 

patriarchal roots? 

 

Hypothesis 

The etymology of many of today's curse words reveals 

their patriarchal origin. 

 The casual usage of such words would lead to the 

promotion of sexist and misogynistic behavior. 

 Language and words cannot exist in a vacuum and 

they mirror the very patriarchal notion of society, and 

hence targets the marginalized. 

 
Methodology 

 I would like to deploy content analysis methodology 

to understand and analyze the origin of swear words, and 

its deliberate attempt to associate/identify derogatory 

connotations with the marginalized/subaltern. 

 
Scope 

The proposed study would be an attempt to determine the 

existence of sexism/gender discrimination/racial 

discrimination and thereby to rectify the same that is 

passively present in the languages used, through the 
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popular swear words that is often treated as harmless in a 

so-called progressive society/culture. 

 
How/Why Profanity Prefers the Under-privileged 

Every society, every culture and every language have 

some way or the other developed their own swear words 

and this statement suites to all periods of history. One 

interesting fact with regard to swear words is that they 

constitute around 0.7 percentage of all the words people 

use in everyday speech, which is actually the same 

proportion of the first-person pronouns used in common 

everyday speech. As culture changes over period, it is 

quite curious to observe how taboo of these words would 

also evolve. That is, when tracing the history of the swear 

words, we can see that the kind of words that were 

considered as taboo or forbidden are not the words that 

the modern world consider offensive. In other words, the 

evolution of foul language has seen a sweeping transition 

from time to time. If it was the blasphemous or the 

religiously profane language that possessed a taboo status 

during the 14th - 15th centuries, there came a shift and 

words associated with sexual activities and sexual organs 

served the purpose of offensive language. The reason 

behind such a gradual shift was the achievement of a 

'personal space' or privacy when people started making 

their own nuclear family system and thus came more 

privacy to the taboo status of one's bodily functions. 

Earlier, these bodily functions/body parts we're those 

which people would see up close and thus was considered 

quite normal. Attainment of personal privacy along with 

personal space has turned the situation upside-down and 

all those modes of expression, which is associated with the 

body parts and sexuality became thus offensive. As 

Melissa Mohr, author of the book "Holy Shit: A Brief History 

of Swearing during the Middle Ages" indicates, 

"Euphemisms were required even for seemingly innocent 

words by the Victorian Era."  

 During the 1950s, when swear words related to body 

or sexuality was highly unacceptable, racial slurs were still 

used and was acceptable in casual conversations. And in 

modern times, there appears again a shift in the perception 

of swear words; racial slurs have gained a rather intensely 

offensive status when sexuality and words related to 

sex/gender etc became part of the casual usage and we 

often see popular culture embraces constant usage of 

such profanities in rap music, films, hip-hops etc for 

example. 

 However, the reasons behind the usage of such 

profanities in order to offend or insult someone in real 

conversations often include neurological, psychological 

along with its socio-cultural association. American 

Comedian George Carlin, in 1972, listed 'Seven Words 

You Can Never Say on Television' which included "shit, 

piss, fuck, cunt, cocksucker, motherfucker, tits." Some 

language experts categorise swear words into three 

categories: those related to religion, those related to sex or 

sexuality and body parts and those which refers to things 

such as social slurs. However, Psychologist and Linguist 

Steven Pinker categorises swear words into five basic 

ways in his best-selling book, ―The Stuff of Thoughts‖. 

These were: 

"Dysphemistic swearing, which draws attention to 

negativity or controversy using obscene language. 

Abusive swearing, used to intimidate or abuse other 

parties. 

Idiomatic swearing, which manages to avoid referring 

to the matter in question. This uses swear words in an 

obscure way to enhance the atmosphere, for example 

to show peers that the setting is informal. 

Emphatic swearing, which is used to give emphasis to 

something such as size or impact. 

Cathartic swearing, which is used to manage pain or 

indicate a negative emotion or situation." 

   
Conclusion  

The etymology of many of today's curse words reveal their 

patriarchal origin. Similarities of swear words over different 

cultures is suggestive of the idea that the same social-

cultural values that the society upholds which prescribes a 

subordinative status to the so-called underprivileged- is the 

same that generates these swear words in an attempt to 

promote the very patriarchal ideology. Moreover, the swear 

words can be viewed as a tool to sustain the above said 

societal hierarchical structure by creating a deceptive outer 

appearance of having only a casual / harmless aspect. 

Words related to female genitalia, female sexuality, 

transgender, LGBTQA+, differently abled, along with racial 

slurs are quite common across many different cultures is to 

be scrutinized in this aspect. As patriarchy is universal, the 

swear words associated with degrading the above 
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mentioned 'under-privileged' groups is also universal. 

Words that target women, her sexuality and her sexual 

organs such as bitch, cunt, slut, boobs, virgin etc can be 

found in any culture or in any language. It is also 

interesting that most of those words do not have a male 

gender equivalent. If we consider the words bitch, slut, 

virgin, prostitute etc for instance, we can see there is not a 

masculine gender equivalent as if the concept does not 

exist. Likewise is the case of the words such as retarded, 

moron, idiot, dumb, negro, lame, psycho, nuts, imbecile, 

tranny etc. These are all intentionally manufactured to 

degrade and offend the underprivileged such as the 

transgenders, LGBTQA+, differently abled and the so 

called inferior race. Even though obscenity is older than 

cave art, the essential function of such vulgar expressions 

is to degrade the under privileged. The continued casual 

usage of such swear words is nothing, but the 

manifestation of the then existed conventional, 

misogynistic notion of patriarchy. And its flagrant 

acceptance in today's mainstream media or in the popular 

culture would nothing, but reinstate or perpetuate the same 

social unjust which was visible in the earlier conservative 

society and is supposed to be terminated from such a 

progressive or rather pretend to be progressive society. 
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Abstract 

The play embodies a brilliant study of human relationships as well as human weakness. The play has lots of clashes such as Marriage, 

Career and the place of women in patriarchal social set up. In this, the research deals with the clash between the father and son and 

also between father-in-law and daughter-in-law. Because of this clash, Jairaj is frustrated and exhausted by his father. The unfavorable 

situation, hostile surrounding and patriarchal hegemony father's restriction makes him fight for his art. Because Amirtal has no love for 

art. 

Keywords: Frustration, Patriarchal, Traditional, Modern and Art  

 
The play Dance Like a Man, is a stage play in two acts, is 

one of the most wonderful dramatic creations of Mahesh 

Dattani. The performance of the play has gained a critical 

appreciation in India and abroad. Dattani's play shows that 

he is pro-feministic. In this play, Dattani explores the 

pathos of human predicament in the subject way. The play 

Dance Like a Man, is a saga of domestic conflict which 

revolves around the lives of 62 years old Bharatanatyam 

dancer, Jairaj Parekh and his wife Ratna, who is also a 

Bharatanatyam dancer. 

 The play observes their present tension and past 

struggle as well as their old-fashioned but a big house. 

Which is situated in the heart of the city. Lata is an aspiring 

and promising young dancer. She finds herself in love with 

a young man named Viswas and decides to marry him with 

her parent's approval. The set is a dimly-lit room in an old -

fashioned house in the heart of the city. The sets vary 

according to the time. The rose garden symbolizes the 

past and the changed living room denotes the present. It 

often oscillates, Dattani‘s works display the theme of 

frustration from the conservative and conventional as well 

as friendly surroundings. Dattani's Dance Like a Man 

leaves in the reader's mind a very vivid and long-lasting 

impression. He constructs his plots from his own materials. 

 The researcher analyzes the play Mahesh Dattani's 

Dance Like a Man. This paper is proof that Indian novels 

have cultural implication in them. The play is a bitter 

commentary upon a patriarchal family system, which leads 

to the clashes between each other in the family. Amrital 

was a man of liberal ideology, so he didn't like his son's 

obsession with dance. By this reason, he objected his 

son's obsession. Many a time, there had been quarrels 

between father(aged) and the son(young). The father is 

traditional, because of his liberal ideology and progressive 

ideals whereas the son is modern in his way which leads 

to constant war. 

 The Clash between Tradition and Modernity is also 

suggested through the marriage between Viswas and Lata. 

As Viswas says that his father is quite orthodox, he tells 

Lata that his father lies when he hears his son is going to 

marry a girl from outside his caste. But he is against this 

belief in castes. 

 Jairaj wants to have a decent rehearsal in his home 

whereas his father wants some peace. Tradition and 

modernity differs. Amritlal says that passion is differ from 

career. One should not have his passion as his career 

without any benefits. But now-a-days the young need 

happiness and they are ambitious to succeed in their 

obsession. 

"JAIRAJ : I can't even have a decent rehearsal in this 

house. 

AMITAL : You can't have a decent rehearsal in this 

house? I can't have some peace and quiet in my 

house!" (Dattani: Act 1, page 36)  

 Amrital remarks to Ratna that she is influencing; she 

is dominating her husband. Amrital thinks that on behalf of 

Ratna's desire Jairaj is dancing. This shows the clash 

between tradition and modernity. Because in olden days 

people thought that men will be men he won't change and 

won't have any restrictions. And men usually do not dance. 
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So, Amritaltoo thinks similar. Amrital thinks that supporting 

and allowing them to practice their art is an indirect 

encouragement for open prostitution. Because, in olden 

days dancers where considered as prostitutes. But Jairaj 

has high regard and respect in his art and their art also. 

"AMIRTAL : Encourage open prostitution. 

JAIRAJ : Send them back to their temples ! Give them 

awards for preserving their art". (Dattani: Act 1,page 

38)  

 He forbids Jairaj mixing with other dancers. Especially 

imitating the manners of his Guruji. He orders Jairaj not to 

invite his Guruji, because he does not like his way and 

manners. He thinks that this may spoil his reputation as 

well as his home. This is another clash between the father 

and the son about the outlook. In his point, he is right 

whereas Jairaj's view is different. He, Amritlal therefore 

objects to his son's involvement in growing hair. 

 Amritlal also tries to control his daughter-in-law by 

going to Chennai Amma house. Every Monday, Ratna 

used to visit Chennai Amma to learn art instead of going to 

temple. To Amirtal, devadasi characters were 

assassinated by the society. Because, in olden days, they 

were considered dancers as well as prostitutes to gain 

money. Again, he thinks that his reputation is getting 

spoiled. This incident heightens the clash between tradition 

and modernity.  

"AMRITLAL : You know very well where, because 

that's where you go every Monday!.. 

RATNA :I haven't done anything to spoil the family 

name." (Dattani: Act 1, page 41) 

 Jairaj and Ratna leave the house in protest against 

Amirtlal. Jairaj can't tolerate his father's traditional motions 

and restrictions imposed upon them. Frustrated by this, he 

thought about going out and resolved to never set a foot in 

the house again. This clash also symbolizes tradition and 

modernity. Jairaj knows what he wants to be, but his father 

wants him to be a man. His ideals make him feel that 

dancer's can't be normal men.  

 Through this incident, Dattani shows the opinion and 

view of two generations. Before Jairaj and Ratna were 

leaving, after hearing the devadasi situation, he offers 

fund, This shows his generous attitude because only the 

elder ones do this. After returning, there is a change in 

attitude of Jairaj. He comes to know the reality of his 

situation. Soon, he adapts himself. This, kind of sudden 

change can be done only by the modern people. 

―Modernity tastes the fruit of death‖.  

 Dattani's Dance Like a Man shows the theme of 

clash between the tradition and modernity along with 

issues of gender, marriage and career in a very interesting 

and artistic manner. This theme has been assigned by 

number of authors, but Dattani has provide variety and 

vividness to this theme Dattani's language is simple, lucid 

and realistic. This characters sometimes use words from 

regional languages. The words like abinaya, abhitiava etc 

are used. By using these words, he proves himself to be 

realistic like the term Bharatanatyam. This makes the play 

realistic.  

 Dance Like a Man , a masterpiece of Dattani, deals 

with the lots of issues like problem of marriage and career , 

conflict between tradition and modernity, patriarchal 

domination, plight of devadasi's gender roles etc….. 

Through the example of devadasi, he tries to explain the 

biased society in response to humanity and acknowledges 

for the true art. There were two things common to his 

plays. The family unity and urban. He is quite familiar with 

urban environment. Most of the scenes and shocks occur 

within the range of family relationship clash between 

tradition and modernity, divorce, problem of career, 

prostitution, extra marital relationship, child marriage and 

so on were sexual abuse covered with the range of family.  
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Abstract 

This Paper deals with the adventures, exploits and rise of Ivanhoe. It was written by Sir Walter Scott, published in 1819. It was one of 

the Scott‟s most popular works. Ivanhoe was begin in 12th century England with colourful description of a tournament, outlaws and 

division between Jews and Christians. Ivanhoe was historical novel. because the tension between Normans and Saxon Ivanhoe was a 

son of Cedric [delete it]. He disinherited his son from his place. Rowena was a ward of Cedric. She loves Ivanhoe. On that time King 

Richard was captured by Duke of Austria, but King John convinced Duke of Austria not to release his brother King Richard. Ivanhoe 

was joined with King Richard. There was a Tournament held at Ashby. The combat between Disinherited knight and Gulibert, Beouf, 

Malvoisin, De Bracy, de- vipont. The Disinherited knight won the Tournament. On another day, there is a general combat between 

Disinherited knight and Guilbert, De-bracy were one party and Disinherited knight was another party. The combat was started between 

both of them, Black knight came there and helped the disinherited knight. Finally Disinherited knight won the tournament and he choose 

Rowena as a Queen of beauty and love. Then Cedric and his companion were captured by De-Bracy Guilbert, Beouf. Locksley and 

Black knight came there and released him. At Torquilstone, Issac of York, a wealthy Jews, his daughter Rebecca, who was captured by 

Guilbert. Ivanhoe and Guilbert are in fight and he killed Guilbert and saved Rebecca. Finally Ivanhoe married Rowena and the Norman 

and Saxon line were stronged. Normans were equal to saxon and King Richard-I, Who was died in the battle of France and Ivanhoe 

ruled England. I conclude this paper by saying that adventure and raise of Ivanhoe can only join the Normans and Saxon line [delete it]. 

Keywords: Normans, Saxon, Tournament, Outlaws, Jews , Christians, disinherited knight, Torquilstone, Ashby, Tornament, Combat. 

 

Introduction 

The story was started in Yorkshire in England, near the 

River of Don covered by Sheffield and Doncaster. The 

Civial war of Roses was started between House of 

Lancaster, who is also knows as Red Rose of Lancaster 

and the House of York, who is called White Rose of York. 

On that time many outlaws were created. Leopald V, Duke 

of Austria captured King Richard in 3rd Crusade, so John 

Plant agent, who was a brother of King Richard. John 

came to the throne, there was a fight between Normans 

and Saxon. Normans ruled Saxon. Normans speaks 

French language and Saxon speaks Anglo-Saxon (Old 

English) language. Cedric, who is called a Norman 

Franklin, he is the father of Ivanhoe, He did not like his son 

because Ivanhoe was in love with Rowena. Rowena was a 

ward of Cedric, she also love Ivanhoe, but Cedric wants to 

marry Rowena to Athlestane (Saxon royal blood). So, 

Ivanhoe was disinherited by his father Cedric, he was 

joined with King Richard. 

Tournament at Ashby 

On that time in England, many tournaments were held only 

for days combat. First combat was between five knights 

than the winner knight can choose the one knight from the 

five knights (Bois Guilbert, De-Bracy, Beouf, Malvoisin, De- 

vipont). The combat was between disinherited knight and 

the five knight, the winner has to choose the Queen of 

beauty and love from the audience. England kings gives 

more importance to women. They respect the women.  

 At Ashby, tournament was started between five of 

them. The first knights had stayed in separate tent. First 

the disinherited knight chooses the Bois –Guilbert. 

Because he belongs to another country then he has to 

fight with others knights. On that combat disinherited 

knight won the tournament. He chooses the Queen of 

beauty and love as a Rowena. She removed the helmet 

from his head, the disinherited knight was Ivanhoe. They 

feel very happy because of Ivanhoe. Ivanhoe was a strong 

fighter. The greatest knights are inspired by the love of 
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ladies and want to impress her and win her love by doing 

great deeds. Knights were presented as pious and 

generous. On another day fight, the general combat 

between Ivanhoe and other five knight. In this combat 

knight could use a mace or battle axe and not a dagger. 

The combat would stop as soon as Prince John should 

throw down his truncheon. The trumpets sounded and the 

combat begins, most of the knight were defeated. The 

disinherited knight and Bois-Guilbert were fighting with 

hand to hand. Then Front de Beouf and Guilbert joined to 

fight against disinherited. Athelestane supported Bois- 

Guilbert and Front de Beouf. On that time Black knight 

arrived there and pulled down the Front de Beouf. Finally, 

Ivanhoe won the tournament. 

 
At Torquilstone 

John Plantagent arranged a party for Ivanhoe and Cedric 

and his companion, on the way to party, Cedric and his 

companion were captured by De-Bracy, Bois-Guilbert and 

Front-de-Boeuf. They were in separate room. Isaac and 

his daughter were in separate room. Wamba, a saxon 

clown, who said to Locksley and Black knight, they came 

there and defeated them and fired the place. All of them 

were escaped, except Rebecca. She was in Torquilstone 

with Beaumonier. They received a letter from Locksley, on 

that letter, BoisGuilbert and Ivanhoe were in fight, if 

Ivanhoe will win, he will release Rebecca otherwise not. 

The combat was between Ivanhoe and Bois- Guilbert. 

Ivanhoe killed Bois- Guilbert in the battle. Ivanhoe won the 

match and saved Rebecca. On end of that novel Ivanhoe 

married Rowena. It was not a marriage between Ivanhoe 

and Rowena also between Saxon and Normans. It unites 

the saxons and Normans in England. 

 
Conclusion 

The line between Saxon and Norman were unite[delete it]. 

Scott finally shows the black knight was King Richard and 

he climbed the throne. After the demise of King Richard in 

the battle of France in 1199, Ivanhoe climbed the throne. 

The Normans and Saxon line were stronger and Normans 

were equal to Saxons.  
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Abstract 

Loyalty is the holiest thing in the heart of a man. Truth and loyalty are the two sides of a coin. While the soldier in Robert Browning‟s 

“Incident of the French Camp” remains loyal to his country till his last breath; the guard in Edwin Muir‟s “The Castle” is disloyal to his 

country. Trust is what we gain and loyalty is what we return. The warder, who is trusted to safeguard the wicket gate, turns wicked and 

betrays the nation. On the other hand, the young French soldier holds his dear life only to convey the news of capturing Ratisbon to his 

Chief, Napoleon. Loyalty is definitely the holiest thing in the heart. The young French soldier who was loyal to his country sacrificed his 

life for the country, while the warder who was not loyal to his country, turned to be a traitor which destroyed his motherland. 

Keywords: soldier, warder, loyalty, sacrifice, betrayal. 

 

Robert Browning was an English poet and playwright 

whose mastery of the dramatic monologue made him one 

of the foremost, Victorian poets. The collection Dramatic 

Personae and the book-length epic poem, The Ring and 

the Book made him a leading British poet. By 1881, in 

recognition of his outstanding contribution to Literature, a 

literary society called Browning Society was established. 

Edwin Muir was a renowned Scottish poet, novelist, 

translator and critic. He was remembered for his vivid 

poetry. His works include Variations on a Time Theme, 

The Narrow Place, The Voyage and Other Poems, The 

Labyrinth, and One Foot in Eden. The selected poems for 

this study are Browning‘s ―Incident of the French Camp‖ 

and Muir‘s ―The Castle‖. 

 The virtue of loyalty displayed by the young French 

soldier in Browning‘s ―Incident of the French Camp‖ is 

astonishing. The Chief of the French Army, Napoleon was 

standing on a mound, eagerly looking towards Ratisbon. 

He was anxious and said to himself that all his ambitious 

plans would come to nothing if Lannes, the army leader 

failed to capture Ratisbon. Meanwhile, a young French 

soldier, on his galloping horse, reached the mound. 

Triumphantly, he told Napoleon that they have got 

Ratisbon. When the Chief observed the young soldier, he 

was wounded badly. But the soldier claimed with pride that 

he was not wounded but was killed.  

‗You‘re wounded!‘ ‗Nay‘, his soldier‘s pride 

Touched to the quick, he said: 

‗I‘m killed, Sire!‘ And, his Chief beside, 

Smiling, the boy fell dead. (37-40) 

 In the poem, ―The Castle‖, the soldiers were at ease 

as they were confident of their fort which was highly 

protected. Nobody could scale the walls nor trick any 

soldier into opening the castle for their entry. They 

believed in their safety and derived confidence from the 

strength of the building. But the warder, who guarded the 

wicket gate, let the enemies in. He betrayed his country for 

a few pieces of gold. The enemies entered through the 

small gate.  

What could they offer us for bait? 

Our captain was brave and we were true… 

There was a little private gate, 

A little wicked wicket gate. 

The wizened warder let them through. (16-20) 

 The confidence of the soldiers was destroyed 

because of the betrayal of the warder. The peace of the 

nation was completely shattered because of this act of 

betrayal. Nothing could enter the city as it was well 

guarded. If something could enter, it would be a bird. But 

due to the lack of loyalty shown by the gatekeeper, the 

enemies managed to capture the city. 

 The soldier had immense love for the country and the 

warder‘s love was for the gold offered by the enemies. The 

young French soldier in Browning‘s ―Incident of the French 

Camp‖ was devoted to his country till his last breath. He 

was determined to inform the news of capturing Ratisbon 
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to his Chief, Napoleon. Riding a horse, he did not care to 

draw the bridle till he reached the mound where Napoleon 

was found. The soldier was injured badly that he had to 

hold himself erect so that he would not fall. His mouth too 

was closed, so that blood would not ooze out. Such was 

the condition of the young soldier. In spite of all the 

hardships, he was devoted to his country. He was proud to 

sacrifice himself for his country. Unlike the young French 

soldier, the warder in Muir‘s ―The Castle‖ was lured by the 

gold offered by the enemies. The gold was paid to betray 

his motherland. The city which was well guarded became 

defenceless by the act of the gatekeeper. 

How can this shameful tale be told? 

I will maintain till my death 

We could do nothing, being sold: 

Our only enemy was gold, 

And we had no arms to fight it with. (25-30) 

 Overcome with the greed for wealth, the warder was 

ready even to pledge his own motherland for a few pieces 

of gold. Gold had become more important than anything 

for the warder. 

 Loyalty does not come with age. It is from one‘s own 

desire of being truthful. The soldier mentioned in 

Browning‘s ―Incident of the French Camp‖, is described as 

a young boy. While on his way to Napoleon to deliver the 

news of capturing Ratisbon, the soldier who is mentioned 

as a boy, held himself erect by holding the mane of the 

horse. 

Then off there flung in smiling joy, 

And held himself erect 

By just his horse‘s mane, a boy: 

You hardly could suspect – (17-20) 

 Though the soldier was young, he was loyal and 

faithful to his motherland. He, who is mentioned to be a 

young ―boy‖ (19) in the poem, was shot, kept his mouth 

shut to avoid blood oozing out, and finally sacrificed his life 

for the nation. The warder in Muir‘s ―The Castle‖ is an old 

man. He is mentioned to be the ―wizened warder‖ (20). 

The work entrusted to him with a lot of trust was not 

fulfilled by him. He must have had a lot of experience in his 

duty. But still, he was not loyal to his duty. Letting the 

enemies through the wicket gate, the gatekeeper 

overthrew the famous citadel.  

 To be loyal or not, is a matter of choice. One has to 

make a strong decision to stay loyal. Trust is the basis for 

any relation, be it with a person or nation. Loyalty is 

essential to preserve the trust. Temptations may arise to 

lead us astray from being loyal. But no such temptation is 

worth losing the trust. Hence one must remain loyal amidst 

all the difficulties and temptation. Age and maturity can 

never bring loyalty. One can be loyal even at a very young 

age. Hence, to remain loyal is purely a matter of choice 

and to uphold it is one‘s own decision.  
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Abstract 

According to Robert Frost, “Poetry is when an emotion has found its thought and the thought has found words.” (qtd. in Joe Janren, 87). 

Love is an emotion that if true would last forever. Love surpasses trivial elements like beauty and does not change even when soft skin 

turns wrinkled and nice black hair turns white and grey. In the poem “A Red, Red Rose”, “Sonnet 116” and the poem “A Valediction: 

Forbidding Mourning”, the emotion love has found its thought and the poets Robert Burns, William Shakespeare and John Donne have 

found the words for the thought. Robert Burns compares the beauty of his beloved to a red rose. Though, with time beauty withers like a 

red rose, love lasts forever. Similarly, Shakespeare says that though there might be many reasons for lovers to part, their love should 

last till doomsday. Donne says that though the lovers are for away from each other their love remains the same and is everlasting.  

Keywords: love, beauty, red rose, miles, doomsday, gold. 

 

Robert Burns was the national poet of Scotland. He was 

also known as the ploughman poet as he was born into a 

farming family. Burns was skilled in writing not only in 

Scots language but also in the Scottish English dialect of 

the English language. His work Love and Liberty was 

written in both Scots and English for various effects. His 

love poems include ―Ae Fond Kiss‖ and ―A Red, Red 

Rose‖. William Shakespeare was the national poet of 

England. He wrote thirty nine plays, hundred and fifty four 

sonnets and three long narrative poems. The sonnets were 

the last of Shakespeare‘s works to be printed. Some of his 

famous Sonnets are ―Sonnet 18‖, ―Sonnet 116‖ and 

―Sonnet 130‖. John Donne was the father of metaphysical 

poets. His poetical works include sonnets, love poems, 

satires and elegies. Some of his famous poems are ―The 

Canonization‖, ―The Sun Rising‖ and ―The Flea‖.  

  True beauty is not found in the external charms of a 

person. Beauty is fleeting and is not permanent. Burns falls 

in love with his beloved for her beauty. He compares her 

beauty to a red rose that has recently bloomed. This 

signifies that their relationship is newly sprung. By 

comparing his beloved‘s beauty to a red rose, the poet 

conveys that beauty is short lived. A newly bloomed flower 

preserves its beauty only for a day. Likewise, the beauty of 

human beings is limited to their youth. With time, the 

beauty of people also withers away like a red rose.  

―O my Luve is like a red, red rose  

That‘s newly sprung in June ;‖ ( 1-2) 

 Though Burns fell in love with his beloved for her 

beauty, he himself agrees that love is greater than beauty 

which is short lived. While Burns does so, Shakespeare 

also conveys the impermanence of beauty by describing 

time as a tyrant that takes away the youthful beauty of 

people and as a grim reaper who harvests people after 

they die, as, ―Love‘s not Time‘s fool, though rosy lips and 

cheeks / Within his bending sickle‘s compass come;‖ (9-10). 

 ―Rosy lips and cheeks‖ (9) refer to the beauty of the 

people in the early years of their life. This beauty 

possessed by the people will eventually be lost as they 

grow old. Rosy lips will lose its colour becoming pale and 

soft cheeks will turn saggy and wrinkled. Ultimately the 

people die and time harvests them. While time as a tyrant 

takes away the beauty of people when they grow old, it 

also harvests their souls as a grim reaper when they die. 

Shakespeare says that time rules over beauty and that 

beauty is fleeting. 

 Nature itself is subject to change in the course of 

time. Leaves fall in autumn and flowers wilt in summer. Of 

all things that change with time, true love is eternal. Love 
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in ―A Red, Red Rose‖ is described to be as deep as the 

sea. Burns declares that his love would last till the seas go 

dry. He continues with his declarations of everlasting love 

by saying that his love would last till the sun melts the 

rocks and the sands of life run out. This indicates that as 

long as the world allows him to live, he will love his 

beloved. 

Till a‘ the seas gang dry, my dear, 

And the rocks melt wi‘ the sun; 

I will love thee still, my dear, 

While the sands o‘ life shall run. (9-12) 

 Though beauty is temporary, love will last till the end 

of time. Love starts as a feeling but to continue is a choice. 

Shakespeare‘s sonnet attempts to define love as 

something that‘s perfect and unchanging. Love is a guiding 

star that is not susceptible to the storms of life. The poet 

says that love will not succumb to the tyrannical advances 

of time. Love is not a wavering emotion that wears itself 

out over time. It remains firm throughout the lives of the 

lovers and does not end even when the lovers die. It 

continues on until doomsday that is until the world ceases 

to exist. 

 Nothing is too far for a heart that loves truly. In the 

poem ―A Red, Red Rose‖, the poet, Burns has to leave his 

beloved for some reason. However, he assures his wife 

that he will return to her. Though a long distance separates 

the lovers, the poet is certain that he will return to his love. 

Even when the poet is away from his wife, he deeply cares 

for her. He wishes for her to be well during his absence. 

Though the poet‘s love must be put aside for a while as he 

is away from her, the poet‘s affection for his wife remains 

the same. 

And fare thee weel, my only Luve! 

And fare thee weel awhile! 

And I will come again, my luve, 

Though it were ten thousand mile. (13-16) 

 Burns reassured his wife once again by saying that 

even if they were ten thousand miles apart, he would 

return to his beloved and that their love would last forever. 

In the poem ―A Valediction: Forbidding Mourning‖, Donne 

says that the soul of the lovers is unified by love. They 

share a rare and special bond that is not only linked 

physically but also mentally. Though Donne must leave his 

wife, their souls will not be broken. 

Our two souls therefore, which are one, 

Though I must go, endure not yet  

A breach, but an expansion, 

Like gold to airy thinness beat. (21-24) 

The souls of the poet and his wife are compared to gold 

which expands and remains connected when it is 

hammered. The souls will also remain connected as it 

expands itself to cover the distance between the lovers. 

 In the letter to the Corinthians, Apostle Paul writes 

that everything is futile if one does not love. He also writes 

about how love should and should not be. ―Love is patient 

and kind; love does not envy or boast; it does not insist on 

its own way; it is not irritable or resentful; it does not rejoice 

at wrongdoing, but rejoices with the truth. Love bears all 

things, believes all things, hopes all things, endures all 

things.‖(The Holy Bible, 1 Corinthians 13: 4-7). Apostle 

Paul describes love to be fore bearing and kind. He says 

that love is not conceited and that it forgives. It does not 

keep a record of complaints and endures everything. ―So 

now faith hope and love abide, these three, but the 

greatest of these is love.‖ (The Holy Bible, 1 Corinthians 

13: 13). There are three things that last forever and they 

are faith hope and love. The greatest of these three is love. 

This verse conveys that love is eternal and that it last 

forever. 

 The poets Robert Burns, William Shakespeare and 

John Donne emphasize the fleeting nature of beauty and 

the indefinite and everlasting nature of love. Love is 

described as an emotion that is capable of overcoming 

anything. In the Holy Bible, Apostle Paul also describes 

love to be perpetual. The poets point out that true love is 

eternal and that it is capable of conquering the trials of life. 

It is like an eternal flame which once lit will continue to 

burn for all of eternity. 
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