
 

 
 

 

124  Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol. 8 No. 3  April 2024   E-ISSN: 2456-5571 

 
 

Exploring Gender and Disability in  

Mahesh Dattani’s Tara 

 
Dr. C. KAVITHA 

Assistant Professor & Head, PG& Research Department of English 

Periyar Arts College, Cuddalore 

 

Abstract 

Mahesh Dattani is a contemporary Indian dramatist and his drama Tara unrests about the parting of adjoined look alike. Manhood 

compassion is the goal for the split-up and the attempt of the defensive specialist is also superficial in the amplification of the drama. 

The paper highlighting on how parental authority and gender review tip-off to the demise of the daughter Tara, and it topmost to the 

drop of Patel’s family. The manhood amendment and nationwide professional observer are the cover-up for the loss of the innocent girl, 

Tara. The paper gazes into the distinguishing of the unrestricted command formerly to the live audience an unnoticed part in the parting 

of the conjoined twins. 
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Tara by Dattani is a play that addresses the difference of 

opinion of masculinity discrimination in existing Indian 

society. Woman in a male placed- society is the replica of 

the female, convey her appearance is the typical feminine 

spitting image. In a male- centered society, a woman is 

symbolized by her prettiness and lust. Dattani grasps Tara 

as a play about the gendered individuality, about 

impending towards dialects through the feminine end-to-

end of oneself pioneering the universe that constantly 

special treatment of any kind is „male‟, however several 

individuals in India classify it as a play practically the teen-

ager. 

 It openly designates the gender perception 

predominant in society. The supreme outstanding part in 

the play is that Tara is characterized by her mother who 

herself is a woman. Dattani focuses on view the derivation 

of gender perception by creating the woman, the 

demolisher of alternative woman's life. 

 In “Tara”, the daughter teen-ager of the domestic is 

victimized in disparity by her own mother who favors to 

have a hale and healthy male child and split up the 

adjoined identical twin in her daughter's expenditure, in so 

doing inactivating her and affecting her hasty death. Tara 

and Chandan is adjoined identical twin and their parting 

transfers in a percentage of turmoil into the household. In 

Tara, Dattani gorgeously portrays by what means male-

controlled approaches, rigid behavior, and societal 

standards designed daughters. Tara has a better chance 

of persisting if that girl has binary legs; on the other hand 

in the absence of a assets successor, the male-controlled 

system favors a son (Chandan) over a daughter (Tara) 

 In Tara, Dattani stunningly represents how male 

approaches, dictatorial manner, and societal imposts 

controlled girls and the Play also highly describe on gender 

disparities and gender perception by the society. It is 

moreover a play on disability, and displays the general 

public incapability to integrate personalities by means of 

disabilities. Dattani‟s dramas generally deal with middle 

class life in metropolitan India. The most important 

disputes Dattani deals with are homosexuality, gender 

identity and socialism, disclosure of ancient, the bareness 

of middle class lifespan and the household equally a 

battleground. 

 Those who survive are those who do not defy the 

gravity of others. And those who desire even a moment of 

freedom find themselves hurled into space, doomed to 

crash with some unknown force. I no longer desire that 

freedom. In "Tara," the character of Chandan is a symbol 

of societal expectations and conformity. In "Final 

Solutions," the character of Jumman is a symbol of 

communal tensions and violence. In "Dance Like a Man," 

the dance form of Bharatanatyam is a symbol of tradition 

and cultural identity. 
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 Tara and Chandan share a very special bond as 

young children. They are intelligent and witty and simply 

remarkable in their sense of humor. They derive the 

energies of life from each other and appear robust and full 

of life when they are together, but simply fade away and 

wither on separation. When Dan chooses to write the story 

of his twin sister, he in fact cannot help but ends up writing 

his own. In a moment of togetherness, Chandan and Tara 

realize that there is indeed no difference between them. 

 The drama concludes with Tara and Dan's ghosts 

hugging each other. In conclusion, Mahesh Dattani's play 

Tara skillfully addresses issues of disability, gender, and 

self-identity. Tara is one of Mahesh Dattani's most popular 

paintings. Chandan and Tara are not only emotionally 

interdependent on each other but spiritually also Chandan 

is more dependent on Tara. Dattani has very well taken 

care that Chandan also does not take undue advantage of 

the opportunities given to him. He has throughout the play 

tried to do justice to her. The climax of the play 

occurs during a confrontation between Tara and Chandan. 

In a powerful and emotional scene, Tara finally confronts 

her husband about her identity and her inability to fit into 

the role society expects of her. 
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