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Abstract
Situated within the serene landscape of the Himalayas, Uttarakhand’s sacred 
environment epitomizes tradition, community, and cultural identity. Among its 
spiritual representations, the Surkanda Dev Doli Darbar in Dhalwala, Rishikesh 
serves as a prominent symbol of devotion, faith, and indigenous heritage. This 
research investigates the profound connection between religious belief and the 
intricate fabric of Garhwali cultural practices, with a particular focus on rituals that 
foster collective harmony. At the heart of this spiritual tradition is Ajay Bijalwan, 
the esteemed upasak of Goddess Surkanda Mata, whose divine guidance facilitates 
spiritual healing and preserves cultural identity in the context of accelerated 
globalization. The Garhwali ethos is sustained through rituals such as Doli Pratha, 
Nuora Pratha, Jagar, and Dhol Sagar, each illustrating unity and devotion. The 
Pangat Feast, meticulously prepared by the Sarola Brahmin community, exemplifies 
purity and equality, reinforcing familial connections through satvik nourishment 
that promotes both physical and mental well-being. Furthermore, Nuora Pratha 
symbolizes divine incarnation, wherein deities inhabit sacred Dolis to provide 
counsel to devotees, an observation vividly exemplified in the Surkanda Dev Doli 
Darbar under the spiritual leadership of Bijalwan. Devotional music, including Shiv 
Charan Naudiyal’s “Maa Surkanda Doli Jatra” and Nitesh Bhandari’s “Surkanda 
Mera Manki Jaani,” celebrates the compassion of Goddess Surkanda while 
rejuvenating Garhwali identity in the postcolonial era. Through these enduring 
traditions and the unwavering dedication of Ajay Bijalwan, Uttarakhand’s spiritual 
and cultural heritage continues to illuminate themes of faith and unity, thereby 
affirming its sanctity as Devbhomi, the land of gods. 
Keywords: Garhwali tradition and culture, cultural preservation and revival, 
indigenous knowledge system, ecological symbolism (Buransh, Kafal, Hisar), 	

				          vernacular language and cultural pride, sacred geography of Uttarakhand, 

Devbhomi- Land of gods
Introduction
Surkanda Mata and the Living Garhwali 
Traditions: Devotion, Divinity, and Cultural 
Resilience in Postcolonial Uttarakhand
Uttarakhand, often referred to as Devbhumi -the 
land of gods-embodies a sacred landscape where 
mythology, tradition, and communal worship 
converge to establish deeply rooted spiritual 
practices. Among its numerous shrines, the Surkanda 

Dev Doli Darbar in Dhalwala, Rishikesh, serves as a 
focal point of Garhwali cultural expression, spiritual 
healing, and social welfare. Central to this tradition 
is Surkanda Mata, a divine manifestation of the 
goddess revered for her grace, protection, and power, 
alongside the spiritual leader, Ajay Bijalwan Guru 
Ji, whose guidance has revitalized cultural practices 
that face challenges in an increasingly globalized, 
postcolonial context. 

Open Access

Manuscript ID: BIJ-2025-JL-044

Subject: English

Received   :  17.09.2025
Accepted   :  02.10.2025
Published  :  31.10.2025

DOI:10.64938/bijri.v10n1.25.Oct044

Copy Right: 

This work is licensed under 
a Creative Commons Attribution-
ShareAlike 4.0 International License.

 

 



www.bodhijournals.com119

Bodhi International Journal of 
Research in Humanities, Arts and Science

Vol. 10  No. 1 October 2025 
E-ISSN: 2456-5571  

	 The mythology surrounding Surkanda Mata is 
intricately linked with pan-Indian narratives as well 
as localized beliefs. This is articulated in texts such 
as the Devi Mahatmya and further examined by 
scholars including David Kinsley (1988) and Wendy 
Doniger (2009). According to these sources, the 
goddess’s origins can be traced back to a poignant 
episode involving Lord Shiva, who, excluded from 
a hawan, experiences profound grief following 
the self-immolation of his consort, Parvati. Shiva 
ultimately rescues her, yet her head falls at Sirkot 
mountain in Kaddukhal, where the Surkanda shrine 
is established, marking it as one of the 51 Shakti 
Peeths and enshrining the site as a spiritual power 
center, as discussed by Vasudha Narayanan (1992) 
and Axel Michaels (2004). 
	 The cultural practices affiliated with the shrine 
are distinctively Garhwali and play a significant role 
in both religious life and social organization. Rituals 
such as Jagar- a spiritual invocation through music 
and trance-Ratri Mandan, Dhol Sagar, and the belief 
in divine possession via music and rhythm illustrate 
how community worship is not only devotional but 
also participatory. As noted by Arjun Appadurai 
(1996), in postcolonial societies, ritual and 
performance serve as essential mechanisms for the 
preservation of cultural identity amidst globalization. 
In Garhwal, this is manifested in the belief that 
divine energy inhabits human bodies, particularly 
exemplified through the practices of Dhol and Jagar, 
where individuals known as Pashwa become vessels 
for the deity’s presence. 
	 A hallmark of this living tradition is the weekly 
Surkanda Doli Darbar, which convenes every 
Sunday with participation from devotees, priests, and 
Ajay Bijalwan Guru Ji. This gathering showcases the 
entirety of Garhwali culture through Bhajan, Kirtan, 
Aarti, Hawan, Mandan, and the collective chanting of 
mantras. The highlight of this assembly is the divine 
interaction between the goddess and her devotees. 
Among the hundreds of weekly attendees, the Doli 
of Surkanda Mata, borne by the pujari and devoted 
followers, selects certain individuals by resting near 
their heads. This spontaneous act, witnessed by the 
assembly, initiates Nuora Pratha, wherein Guru 
Ji, under the goddess’s influence, reveals hidden 
struggles, sources of suffering, and solutions for the 

afflicted. This divine diagnostic process not only 
offers solace but also actively promotes community 
welfare, fortifies social bonds, and rejuvenates faith 
in Hindu traditions in a time marked by increasing 
skepticism in contemporary society. 
	 A pivotal song in this tradition is Nitesh 
Bhandari’s “Surkanda Mera Manki Jaani,” which 
recounts the goddess’s initial selection of the 
Semwal family of Satyo village near Chamba, 
Uttarakhand, designating Satya Prasad Semwal 
as the inaugural Pashwa-a devotee whose body 
embodies the goddess’s presence. This tradition 
exemplifies the belief that divine energy flows 
through human intermediaries, thus reinforcing 
spiritual accountability and commitment to social 
service. The song further elucidates that after her 
selection of the Semwal family; the goddess extended 
her blessings to Dhyanta -married women from 
surrounding villages who retain spiritual ties to their 
ancestral deities despite abandoning their homes 
after marriage. These women are believed to remain 
under the goddess’s protective embrace, resonating 
with the pan-Hindu practice of familial guardianship 
through worship, as articulated by Romila Thapar 
(2000). 
	 Ajay Bijalwan’s leadership perpetuates this 
legacy by fostering the Garhwali ethos through 
spiritual outreach, healing, and education. His 
initiatives have enhanced community awareness of 
their cultural identity, encouraged faith in Sanatan 
Dharma, and established a platform for individuals 
across India to reconnect with spiritual practices. 
He actively advocates for the preservation of the 
Garhwali language, perceiving it as a vital element 
of cultural identity. By conducting the weekly 
Darbar in Garhwali, he ensures that local dialects 
are honored and transmitted to younger generations. 
His efforts inspire numerous individuals, particularly 
the youth, to embrace their traditions, re-engage with 
rituals, and participate in collective worship. 
	 The Surkanda Doli Darbar transcends mere 
religious gathering, emerging as a hub for peace, 
happiness, awareness, and spirituality. Through 
Bhajan, Kirtan, Aarti, Hawan, Mandan, and daily 
mantra chanting, the Darbar conveys a message of 
harmony and mental tranquility. 
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Critical Analysis
The Divine Bond: The Selection of Ajay Bijalwan 
by Goddess Surkanda and the Revival of 
Garhwali Tradition
In the rich spiritual landscape of Uttarakhand, 
characterized by its majestic mountains and 
tranquil rivers, the veneration of Goddess Surkanda 
serves as a vital thread interlacing faith, culture, 
and community. Each act of worship commences 
with deep reverence, where devotees bow before 
the divine, touch the feet of the goddess, and seek 
blessings for peace, well-being, and prosperity. 
This act of Pranam transcends mere symbolism; it 
embodies surrender, trust, and recognition of higher 
forces at play. The song “Surkanda Mera Manki 
Jaani” by Nitesh Bhandari encapsulates this profound 
connection, celebrating how the compassion, power, 
and presence of Goddess Surkanda transformed 
not only a singular family but an entire community 
dedicated to preserving its heritage in a postcolonial 
context. 
	 The lyrics narrate how Goddess Surkanda 
initially chose the Semwal family from Satyo 
village, designating Satya Prasad Semwal as her first 
Pashwa, a devoted intermediary through whom her 
divine essence could emerge. This represented the 
inaugural instance in which the goddess conferred 
her influence upon a human vessel. Subsequently, 
she extended her grace to a Dhyanta, a married 
woman who had departed from her natal home, 
notably the mother of Ajay Bijalwan. This divine 
selection, however, was met with skepticism and 
resistance from others, who found it difficult to 
accept the notion that the goddess could incarnate 
in such a manner. In response, Goddess Surkanda 
pledged that she would choose the firstborn child of 
the Bijalwan family as her devotee, thereby elevating 
their lineage. As foretold, Ajay Bijalwan was born 
as the first child in the family, and from his early 
years, manifestations of the goddess’s presence 
began to unfold within him. Guided by this divine 
connection, his mother, with roots in the village near 
Surkanda Devi, maintained a spiritual affinity with 
the goddess, thereby becoming the conduit through 
which the goddess’s promise was realized. 
	 Ajay Bijalwan’s existence epitomized this sacred 
covenant. His upbringing, enriched by spiritual 

energy, revealed the unfolding of the goddess’s 
promise. The song eloquently depicts this divine 
involvement, detailing how the goddess’s visions 
impelled him to establish the Surkanda Dev Doli 
Darbar in Dhalwala, Rishikesh. Under her guidance, 
Guru Ji constructed the portable shrine, known as the 
Doli, a place where the goddess’s energy continues 
to bless her devotees. More than just a structure, 
this shrine serves as a dynamic center of Garhwali 
tradition-representing a form of spirituality that 
is not remote but rather accessible, embodied, and 
responsive to human suffering. 
	 The lyrics open with “Hey Surkanda Suri tu 
Jani mera man ki baat pachani,” which translates 
to “O Surkanda Suri, only you know the thoughts 
and feelings concealed within my heart.” This 
line underscores the mystical profundity of the 
relationship between the devotee and the goddess. 
The song describes how, each Sunday, amidst 
hundreds of visitors, the Doli selects individuals by 
resting near their heads, indicating the goddess’s 
recognition of their inner struggles without spoken 
words. This phenomenon transcends superstition; 
it is a testament to the enduring belief in divine 
omniscience. Within this framework, Ajay Bijalwan 
conducts the Nuora Pratha where he articulates the 
truths of people’s lives, identifies their afflictions, 
and proposes remedies founded in spiritual insight. 
Scholars such as Vasudha Narayanan (1992) 
and Diana Eck (1998) have articulated that such 
divine interventions are not merely rituals but 
pivotal mechanisms that reinforce faith, provide 
psychological reassurance, and enhance communal 
cohesion. 
	 Furthermore, the song elaborates on the role 
of the Doli as a sacred presence that offers solace, 
hope, and healing to those in distress. The Darbar 
is particularly recognized for blessing women 
experiencing infertility, thereby affirming the 
nurturing aspect of the goddess. Within this setting, 
the richness of Garhwali culture is vividly exhibited. 
Each Sunday, worshipers assemble for the Pangat 
Feast, where food prepared by the Sarola Brahmins 
is distributed with the utmost emphasis on purity and 
discipline. As highlighted by Mary Douglas (1966), 
the concept of ritual purity shapes not only spiritual 
identity but also strengthens communal bonds. 
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The act of communal eating fosters equality and 
solidarity, counteracting modern alienation while 
re-establishing familial connections. In the context 
of postcolonial disruption, such traditions reaffirm 
cultural belonging, providing both sustenance 
and identity to communities facing potential 
fragmentation. 
	 The influence of the Darbar extends well beyond 
its geographical confines. Individuals from various 
cities across India routinely visit the shrine in search 
of relief from suffering and a renewed spiritual 
connection. Families from major urban centers such 
as Delhi, Haridwar, and Dehradun have become 
regular devotees, returning weekly to receive 
blessings. Through these pilgrimages, the Darbar 
has evolved into a national spiritual hub, allowing 
individuals to reconnect with their heritage and 
reaffirm their dedication to indigenous values. The 
leadership of Ajay Bijalwan in this movement is of 
significant importance, as it elevates the role of the  
 
Darbar within the spiritual and cultural fabric of the 
region. 

The Beauty, Compassion, and Eternal Blessings 
of Goddess Surkanda: A Celebration of Garhwali 
Spiritual Heritage
The veneration of a maternal figure is a universal 
concept; however, within the spiritual traditions 
of Uttarakhand, this reverence reaches a profound 
level where the goddess is perceived not merely 
as a distant entity but as an immediate presence 
-nurturing, supportive, and loving toward all living 
beings. The acts of devotion typically commence 
with expressions of gratitude, as devotees direct their 
prayers toward the divine source of compassion, 
strength, and well-being. The composition “Maa 
Surkanda Doli Jatra” by Dr. Shiv Charan Naudiyal 
encapsulates the emotional, spiritual, and cultural 
connections inherent in this relationship. The song 
commences with poignant lines -”Haan man ki 
mayali cha jiya ki tukudi meri Devi Surkanda, Haan 
Jiya ki tukudi— which convey: “You are the beloved 
of my heart, O Mother Goddess Surkanda; you are so 
intertwined with my soul that you are an intrinsic part 
of me.” These verses reflect the profound emotional 
bond between devotees and the goddess, who is not 

only worshipped but also deeply loved, trusted, and 
felt as an integral component of one’s inner being. 
	 The song begins by illustrating the beauty of 
the Doli-the portable shrine of Goddess Surkanda-
located at the Surkanda Dev Doli Darbar in Dhalwala, 
Rishikesh. The palanquin, adorned with divine 
ornaments, serves not merely as a structure but as 
a manifestation of the goddess’s grace and beauty. 
The dedication shown in the decoration of the Doli 
signifies the deep intertwining of spiritual life with 
aesthetics and tradition. This vivid representation of 
the Doli offers a visual celebration of how spiritual 
spaces are not solely designated for rituals but are 
sacred environments reflecting divine presence. The 
Darbar, under the guidance of upasak Ajay Bijalwan 
and pujari Sachin Dabral, emerges as a sanctuary 
where beauty, tradition, and devotion converge. 
	 The song further elaborates on the persona of 
the goddess, depicting her as compassionate, sweet-
natured, kind-hearted, joyous, and nurturing—a 
mother figure to the people of Garhwal as well as to 
the entire universe. Much like a mother, the goddess 
nurtures, protects, and bestows blessings upon her 
children, fostering peace, love, and happiness. This 
imagery aligns with the broader spiritual concepts in 
Hindu thought, where the divine mother is regarded 
as the sustainer of life and the source of unconditional 
love (see Kinsley, 1988; “Hindu Goddesses”). The 
song embodies this maternal energy, reminding 
devotees of the goddess’s omnipresence, 
attentiveness, and readiness to comfort and guide. 
	 A notable cultural and spiritual element 
highlighted by the song is the connection between 
Goddess Surkanda and the natural beauty of 
Uttarakhand. The lyrics reference the state tree, 
Buransh (Rhododendron arboreum), which blooms 
with vibrant red flowers during the Himalayan 
Spring, transforming the landscape into a paradise 
of red hues. The beauty of the Buransh is likened 
to the radiance of the goddess’s visage, illustrating 
the concept that nature itself becomes a reflection of 
divinity. Similarly, the sweetness of the goddess’s 
voice is compared to the state fruit, Kafal, and 
another native Himalayan fruit, Hisar, both of 
which are valued for their color, taste, and rarity. 
These comparisons are not merely decorative but 
rather weave the goddess into the ecological and 
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cultural tapestry of Uttarakhand, emphasizing the 
reverence for local flora, climate, and food practices 
as embodiments of spiritual energy. 
	 The song further underscores the unique ability 
of the goddess to comprehend the hidden struggles 
and suffering of humanity. Through the Doli, the 
goddess reveals secrets and provides remedies for 
those in distress, echoing the way spiritual practices 
can serve as mechanisms for communal healing. 
This tradition, deeply rooted in Garhwali culture, 
intertwines myth with lived experience, reaffirming 
the relevance of faith in daily life. Scholars such as 
Wendy Doniger (1990) have explored how narratives 
of divine intervention establish a sense of moral 
order, contextualizing suffering within a broader 
cosmic framework. 
	 The song continues by situating Goddess 
Surkanda within the extensive religious geography 
of Uttarakhand. According to Hindu mythology, 
Goddess Parvati is believed to reside in the region 
as Surkanda Mata in the Kaddukhal area, reaffirming 
Uttarakhand’s identity as Devbhomi-the land of 
the gods. The imagery presented in the song evokes 
the presence of deities such as Shiva, Vishnu, and 
Parvati within the Himalayan landscape, rendering 
the region both sacred and spiritually significant. The 
Darbar at Rishikesh is thus not only a local temple 
but also an integral part of this divine geography. 
Devotees express hope that the goddess’s blessings 
will continue to illuminate the region, safeguarding its 
natural beauty, spiritual vitality, and cultural identity. 
	 The song also honors the crucial roles played by 
individuals in the preservation of spiritual practices. 
The Surkanda Dev Doli Darbar is affectionately 
depicted as a radiant temple where the goddess’s 
presence is palpable in every prayer, ritual, and 
decorative element. Upasak Ajay Bijalwan is 
portrayed as a spiritual leader who guides worship 
and nurtures faith, while pujari Sachin Dabral is 
equally recognized for his contributions to sustaining 
this devotion. 

Devotion, Spiritual Awakening, and Cultural 
Revival: The Transformative Role of Upasak 
Ajay Bijalwan in Garhwali Heritage
In an era characterized by rapid globalization, 
digital distractions, and cultural homogenization, the 
preservation of indigenous traditions has emerged 
as both a spiritual and social imperative. Among 

the devoted custodians of these traditions is Upasak 
Ajay Bijalwan, whose life and work exemplify 
unwavering dedication, spiritual resilience, and a 
steadfast commitment to revitalizing the Garhwali 
way of life. His contributions extend beyond 
individual worship; his mission is fundamentally 
rooted in collective upliftment, spiritual education, 
and cultural preservation. Through the Surkanda Dev 
Doli Darbar in Dhalwala, Rishikesh, he has not only 
sustained the veneration of Goddess Surkanda but 
has also emerged as a beacon of hope and awareness 
for the younger generation in contemporary India. 
	 Ajay Bijalwan’s spiritual journey serves as a 
compelling testament to how profound devotion can 
inspire social transformation. From a young age, 
having been designated as the vessel of Goddess 
Surkanda, he embraced a sacred responsibility that 
subsequently evolved into community service. His 
life has become a spiritual pilgrimage for many, 
particularly in Garhwal, where his worship practices 
and rituals have rekindled interest in local customs, 
language, and religious observances. His teachings, 
which are deeply grounded in ancient scriptures 
and personal experience, highlight the imperative 
to protect Hindu religious practices, Garhwali 
culture, and local ecological wisdom-all of which 
are increasingly overshadowed by modernity and 
Western influences. 
	 Central to his contributions is the preservation 
and propagation of Garhwali traditions, which 
encompass a variety of practices or prathas ingrained 
in the region’s social fabric. Among these, the Sarola 
Pratha holds particular significance. This practice 
involves the preparation and serving of food by the 
Sarola Brahmin caste, a subgroup distinguished by 
its spiritual discipline and ritual purity. Interference 
in the cooking process is strictly prohibited, ensuring 
that the food remains sanctified and uncontaminated. 
	 Initially offered to deities, the food is subsequently 
distributed during a Pangat Feast, where participants 
sit together on the ground, reinforcing communal 
harmony and equality. Beyond its ritual significance, 
this feast promotes health through satvik food 
while nurturing bonds among families, neighbors, 
and generations -serving as a remedy for the social  
fragmentation prevalent in today’s urbanized 
environment. 
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	 In conjunction with Sarola Pratha, Nuora Pratha 
represents another spiritual practice that Ajay 
Bijalwan actively promotes. This tradition involves 
revealing the concealed challenges faced by devotees 
through spiritual insight. The goddess’s divine 
presence manifests through the Doli, facilitating 
communication with Nuora, thereby uncovering 
personal struggles and providing guidance. This 
practice has become a pivotal source of psychological 
and spiritual healing, thereby deepening trust in the 
goddess and within the shared spiritual journey of 
the community. 
	 Ajay Bijalwan’s outreach initiatives also 
emphasize the significance of Dhyanta, a term 
denoting married women who leave their parental 
homes yet maintain a spiritual connection to their 
village deities. According to Garhwali beliefs, 
such women are perpetually under the protection 
and blessings of their village’s god or goddess. By 
bringing attention to this tradition, Ajay Bijalwan 
reinforces the importance of familial connections, 
women’s spiritual identities, and community bonds, 
ensuring that every individual-regardless of marital 
status-is acknowledged as vital to cultural continuity. 
	 Furthermore, his efforts encompass a celebration 
of Uttarakhand’s unique biodiversity and spiritual 
landscape, establishing interconnections between 
nature and divinity. The state tree, Buransh, and 
the state fruit, Kafal, along with various Himalayan 
fruits, are integrated into worship practices, 
symbolizing the region’s ecological wealth and 
spiritual significance. References to these elements 
in his teachings foster environmental consciousness 
while honoring the integral relationship between 
nature and spiritual well-being. 
	 His dedication is not confined to ritualistic 
practices but extends to cultural education. Ajay 
Bijalwan advocates vigorously for the use of the 
Garhwali language during worship, prayer, and 
discourse, thereby inspiring pride in the local linguistic 
heritage. In a context where younger generations are 
increasingly influenced by metropolitan cultures and 
globalized education systems, his message reaffirms 
the value of indigenous knowledge systems. By 
nurturing language as a living medium of spiritual 
and cultural transmission, he fortifies identity and a 
sense of belonging. 

	 Importantly, his teachings address the confusion 
and cultural hybridity that are commonplace in 
postcolonial India. The legacy of colonialism has 
introduced Western ideologies and lifestyles that 
have, over time, displaced indigenous knowledge 
systems. Ajay Bijalwan’s endeavors aim to delineate 
a clear distinction between Indian traditions 
and Western influences, enabling individuals to 
differentiate between adopted lifestyles and authentic 
practices rooted in a rich cultural heritage. 

Spiritual Praxis and Cultural Continuity –  
A Theoretical Reflection on Upasak Ajay 
Bijalwan’s Work
This concluding chapter is anchored in the 
methodological and theoretical framework utilized 
throughout the course of this research, which 
incorporates postcolonial theory, cultural studies, and 
spiritual anthropology to elucidate how traditional 
practices are preserved and transformed within 
contemporary society. The approach encompasses 
field observation, oral histories, folk narratives, and 
socio-religious analysis to examine how localized 
traditions are revitalized in the face of globalization, 
Western cultural influences, and urbanization. 
	 The theoretical foundation of this research 
draws from the postcolonial concepts of hybridity 
and cultural negotiation proposed by Homi K. 
Bhabha, along with Arjun Appadurai’s discourse 
on the disjunctive cultural flows associated with 
globalization. These frameworks elucidate how 
communities, particularly those in Garhwal, navigate 
the tensions between inherited religious traditions 
and the prevailing narratives of modernity. The 
lived experiences at the Surkanda Dev Doli Darbar 
exemplify the dynamic interplay between indigenous 
practices, which are neither completely isolated nor 
fully absorbed, but rather actively reinterpreted and 
reclaimed to meet the spiritual needs of contemporary 
devotees. 
	 Ajay Bijalwan’s spiritual praxis, as the upasak 
of Goddess Surkanda, epitomizes this dialogical 
process. His efforts manifest cultural agency, wherein 
tradition is neither merely preserved in a static 
fashion nor eroded by external influences, but rather 
creatively sustained through ritual, storytelling, and 
communal engagement. By promoting practices 
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such as Sarola Pratha and Nuora Pratha, along 
with emphasizing the significance of Dhyanta, he 
reinforces symbolic frameworks that highlight 
purity, belonging, and spiritual responsibility-key 
components for maintaining cultural continuity. 
	 In alignment with Edward Said’s theories 
regarding representation and cultural identity, 
Guruji’s discourse reclaims a spiritual narrative 
that is often marginalized within postcolonial 
developmental contexts. His persistent emphasis 
on worship conducted in the Garhwali language, 
his acknowledgment of the ecological importance 
of Buransh, Kafal, and Hisar, and the strengthening 
of familial ties through Pangat Feasts and collective 
rituals illustrate a deliberate commitment to 
articulate an alternative worldview rooted in local 
epistemologies rather than Western paradigms. 
	 The ritual practices at the Darbar further embody 
the phenomenological aspect of spirituality, as 
articulated by Mircea Eliade, who posits that sacred 
spaces serve as sites of presence where the divine 
is tangibly experienced. The automatic selection of 
devotees through the doli’s movement, the revelation 
of personal struggles through Nuora, and the 
empowerment gained from receiving divine guidance 
represent experiential dimensions that surpass 
textual religion. Such embodied experiences reaffirm 
the fundamental connection between tradition and 
lived practice, anchoring the sacred within the daily 
struggles and aspirations of individuals. 
	 The research also engages with Mary Douglas’s 
anthropology of purity and pollution, particularly 
evident in the meticulous observance of food 
preparation among the Sarola Brahmin caste. This 
practice, beyond its ritual significance, reflects a 
cosmological order where food, body, and spirit are 
intimately interconnected. The offerings prepared 
in a state of complete purity affirm the sacredness 
of sustenance, thereby aligning individual health, 
community trust, and spiritual well-being. The Pangat 
Feast, where individuals sit together in egalitarian 
harmony, serves as an act of social reconstruction-a 
subtle resistance to societal fragmentation. 
	 Ajay Bijalwan’s role extends beyond spiritual 
leadership; it constitutes a form of activism, similar 
to bell hooks’ conception of love as a practice of 
freedom, wherein communal healing, compassion, 

and shared purpose are central to creating 
empowering spaces. His outreach to the younger 
generation, particularly through vernacular discourse 
and participatory rituals, actively combats cultural 
amnesia and spiritual alienation. 
	 The methodology employed integrates textual 
analysis of mythological references, interviews 
with devotees, and observational studies of rituals, 
ensuring that this inquiry remains grounded in both 
emic (insider) and etic (outsider) perspectives. 
The Darbar functions as a communal hub, where 
individuals from diverse regions of India converge 
to seek solace, which is examined not merely as 
superstition but as a coherent socio-religious structure 
rooted in lived tradition and adaptive resilience. 
	 In conclusion, this chapter affirms that Ajay 
Bijalwan’s contributions epitomize how postcolonial 
societies reclaim spiritual authority and cultural 
pride without succumbing to nostalgia or outright 
resistance. His practices embody continuity devoid of 
stagnation, adaptation untethered from dilution, and 
devotion unencumbered by dogma. By intertwining 
ritual practice, ecological reverence, linguistic 
pride, and intergenerational bonding, he establishes 
a model for sustainable cultural resurgence. Thus, 
the Surkanda Dev Doli Darbar emerges as a living 
laboratory of postcolonial cultural revival, spiritual 
agency, and human connection, offering not only 
regional significance but also broader implications 
for understanding cultural continuity in a globalized 
context.

Conclusion: Reviving Tradition, Sustaining 
Spirituality, and Empowering Communities 
through Devotion
This research paper has elucidated the intersection 
of devotion, spirituality, and cultural consciousness 
within the sacred practices of Garhwal, particularly 
through the life and contributions of Upasak Ajay 
Bijalwan ji. At the core of this investigation is the 
important realization that traditions are not mere 
relics from the past; rather, they serve as living 
sources of strength, guidance, and resilience. 
The study commenced with an exploration of the 
mythology and spiritual significance of Goddess 
Surkanda, whose presence in Uttarakhand represents 
compassion and divine power, providing a 
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foundation for local worship and cultural identity. 
The rich narratives embedded in folk practices, 
songs, and rituals, as analyzed through the works 
of Dr. Shiv Charan Naudiyal and Nitesh Bhandari, 
reveal the spiritual and cultural connections that 
unite communities. 
	 The initial chapter examined the transformative 
impact of the goddess’s divine intervention through 
Nuora Pratha, highlighting its role in personal 
healing and the reinforcement of faith in divine 
presence. The song “Surkanda Mera Manki Jaani” 
illustrates how the grace of Goddess Surkanda flows 
through devoted individuals such as Ajay Bijalwan 
ji, who has emerged as a living channel of divine 
guidance. The second chapter emphasized the 
beauty, compassion, and nurturing qualities of the 
goddess, illustrating how worship practices resonate 
with harmony with nature, ecological wisdom, and 
spiritual joy. References to Uttarakhand’s Buransh, 
Kafal, and Hisar demonstrated that nature serves 
as an extension of the blessings bestowed by the 
goddess. 
	 The third chapter provided a comprehensive 
analysis of how Ajay Bijalwan ji’s steadfast devotion 
and spiritual leadership have catalyzed a cultural 
revival. His initiatives have reinforced Garhwali 
traditions, including Sarola Pratha and Nuora Pratha, 
and emphasized the role of Dhyanta, ensuring 
these practices remain dynamic and accessible to 
younger generations. By promoting participation 
in Pangat Feasts, enhancing linguistic heritage, and 
fostering communal solidarity, Guruji has effectively 
addressed the erosion of familial and cultural 
connections within the context of contemporary 
postcolonial society. His teachings articulate a crucial 
distinction between indigenous Indian traditions and 
Western cultural influences, enabling individuals to  
reclaim their spiritual roots while navigating modern 
challenges with clarity and assurance. 
	 Furthermore, this study has examined how 
Uttarakhand’s ecological richness, spiritual 
geography, and historical narratives contribute to 
the perception of Devbhomi- the land of the gods. 
Through the Surkanda Dev Doli Darbar, Guruji’s 
teachings have not only preserved traditions but also 
promoted environmental awareness, mindful living, 
and spiritual healing. The collective engagement of 

devotees from across India illustrates how nurturing 
spiritual spaces with sincerity can cultivate new 
communities of trust, resilience, and shared purpose. 
	 Ajay Bijalwan ji’s leadership exemplifies the 
notion that devotion transcends personal worship, 
evolving into community service, cultural education, 
and spiritual empowerment. His daily rituals- 
encompassing Bhajans, Kirtans, Aartis, Hawans, 
Mandans, and mantra chanting- continue to uplift 
individuals, urging them to reconnect with their 
ancestral wisdom. His message resonates profoundly 
in a world characterized by materialism, cultural 
confusion, and social disintegration. He serves as a 
guiding light for society as it navigates the dichotomy 
between tradition and modernity, teaching that 
spirituality is not merely an escape but rather a 
pathway to conscious and harmonious living. 
	 In conclusion, this research paper asserts that the 
spiritual practices surrounding Goddess Surkanda, as 
nurtured by Upasak Ajay Bijalwan ji, are essential 
for the preservation of the cultural, ecological, and 
spiritual wealth of Garhwal and Uttarakhand. His 
contributions have strengthened familial bonds, 
fostered communal harmony, inspired environmental 
stewardship, and revived faith in divine power. 
His work stands as a significant testament to how 
devotion, when channeled with intent, can transform 
communities, revive ancient wisdom, and ensure that 
spiritual traditions remain vibrant in contemporary 
society. 
	 Ultimately, this study affirms that the traditions 
of Garhwal are not isolated practices but integral 
components of a broader Hindu civilizational ethos-
one that continues to provide guidance, healing, and 
strength for both present and future generations. The 
Surkanda Dev Doli Darbar serves as a beacon of hope, 
where spiritual awakening, cultural pride, and divine 
grace coalesce to promote a more compassionate and 
enlightened society. 
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