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EDITORIAL 

 
 

 Expressions have been a part of every living creature for time immemorial.  

There can be no purpose in life without the expression of thoughts, feelings and one’s 

emotions. Sigmund Freud once said, “Unexpressed emotions will never die. They are 

buried alive and will come forth later in uglier ways.” Expression plays a humongous 

role in one’s life and feelings.  A person associates it with, the cry of the newly born, 

the pitter patter of raindrops, the aroma of ones favourite food, the pampering of 

oneself, dressing up for loved one to the picture in obituary to represent a death of 

stranger. The very matrix of literature is to express. In Eliotean concept these 

expressions which leads to myriad emotions make one associate with sensibility.  

 
 This volume looks into forms of expression irrespective of genre, subject and 

discipline. It also explores various interrogations as to what is right expression?  How 

much of expression is worth it? And How expressing defines and redefines one’s life? 

Mahatma Gandhi cries, “I want freedom for the full expression of my personality.”  

The Freedom of expression in the present day scenario has become a textbook term, 

but how much does our expression possess any freedom and how much it is true in 

post-truth era? Questions arise not merely about the importance of expression, but 

also about the need for it when communication is dying. The research articles in this 

volume address the varied thrust are as pertaining to expression. I wish this volume 

would be an eye opener by representing the unexpressed expressions through 

representations.  
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ABSORBING MULTI LINGUISTIC CULTURES THROUGH TRANSLATIONS 

 

    Dr.Tummala. Sai Mamata 

    Lecturer, Department of English 

    Andhra Loyola College, Vijayawada 

 

     

 

Abstract 

 To enjoy the beauty of traditions and cultures of the entire globe, one should have a common language. Being a multicultural and 
a multilingual world, there are different languages in which people express their ideas and views. So, the literature of a country cannot 
also be confined to a single continent. It needs to travel across the globe for recognition and understanding. Today there are a good 
number of immigrants, who are crossing the oceans to prove themselves on the alien lands. So it has become must for them to have 
the knowledge of that particular country in which they want to set their foot. The first thing they have to do is to know the geographical, 
economical and social factors of that part. If the books containing this information are in vernacular languages, it becomes difficult for 
them to acquire sufficient input from them. So translation rightly addresses the problems. Most of the works need to be translated into a 
common language. A world wide language is essential to meet the needs of the people across the globe. So translation from one 
vernacular language to a global language has acquired importance. The present article is going to focus on the translation theory and 
the process of translating a Telugu story into English language. 

 

 Translation is not necessary that the native speaker of 

English should only translate. It is the translation from a 

given source language into English, the target language. 

The aim of translation is publication. The translator should 

be keep in mind the TL readers while translating because 

there is a danger if the work translated remains 

inaccessible to them. Among all the forms of translation 

such as commercial, financial, technical, scientific and so 

on, literary translation helps one to share their ideas 

creatively. There are many rewards for literary translation. 

The literature translators find pleasure in puzzle-solving 

and finding words equivalent to source language. There 

would be some problems when it comes to slang, 

nicknames, colloquialisms, proverbs, references to popular 

culture and so on.  

 It may seem apparent but some translators feel happy 

that when they translate they travel into a new world which 

would never penetrate their native lands. As Jorge Iglesias 

has said, ‗To know we are reading a translation implies a 

loss of innocence.‘ This clearly entails a major burden on 

the source language translator to defeat and means to 

have a firm grip on the principles and techniques. It is 

essential for the translator to have command over the 

source language and the target language. Literary 

translators in general would be in love with the two 

languages. Most of the literary translators are 

academicians with good language background, tone, style, 

flexibility, inventiveness and knowledge of the culture. 

 It is assumed that the half-life of translation would be 

30 to 40 years old. The challenges in translating children‘s 

literature are not less when compared to other books. Here 

also the translator should keep in mind the fluency, 

accuracy, flexibility and transparency. Above all they 

should also concentrate on the age-level. The other 

problem connected with literary translation is dialect. It is a 

challenge unique to the literary translators, whereas the 

commercial and technical translators depend on standard 

English. The chances are very less for the dialects to travel 

in translation. It‘s the duty of the translator to recognize the 

dialect at least at the level of one-to-one transference. 

Translation requires tools. Some of the essential tools 

which a translator requires are references, dictionaries for 

translation, electronics and printed dictionaries and 

dictionaries on the Internet. 

 The German linguists, Hans Vermeer and Katharina 

Reib established a theory on translation known as the 

Skopos theory. According to this theory translation is a 

purposeful activity and it provides a deep insight into the 

content of the text. Translation theory is another theory 

which studies the principles of translation. It is based on a 

solid foundation on understanding the different aspects of 

encoding, transforming and preserving meaning of the 
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original text. There are two important theories in 

translation. One theory aims to express exactly 

concentrating on full force and meaning of every word. The 

other one does not sound like a translation but moves in its 

new dress with the same simplicity as in local rendering. 

 The following story is from a local Telugu magazine. 

The story shows the nativity of Andhra Pradesh, with 

special reference to Godavari district. It is a family saga 

where the emotions among the three members of the 

family are deeply touched with sentiments and traditions. 

The deep rooted cultures in local traditions are well 

portrayed in this story. With the nativity of a rural 

background the story unveils the traumas of sensitive 

relations between three brothers brought up in an orthodox 

family. The writer skillfully narrates the story by 

incorporating all the spices of life. Life may not be the 

same for one and all. Though born in the same family, all 

brothers and sisters may not have the same fate. Fate is 

decided by destiny. 

 The title of the story ‗Waves in the River‘ is apt to the 

content of the tale. The story begins with the introduction 

of the family. Three brothers, the elder one Sripathi 

Sharma had settled as an officer in the Educational 

Department in Hyderabad. The second son, Bhaskar 

Sharma was an Assistant Manager in Indian Oil 

Corporation. The youngest brother, Anantha Sharma was 

a government teacher. When the first two brothers were 

well settled with good houses and families, the younger 

one had to struggle in the village. The elder brothers had 

the taste of the cosmopolitan culture and the third one had 

to satisfy with the rural beauty.  

 The story is a narration made by the youngest brother 

of the family. He wants to have a life like his brothers. 

Being born and brought up in Rajole, Mogilikuduru and 

neighboring places of Rajahmundry, he wanted to have a 

taste of the metropolitan cultures like his brother. But his 

fate was different. His fate was decided at the age of 

seven. As there was difference of twelve years in the age 

of the brothers, the younger one had no chance to study 

like his brothers. Their father wanted his sons to be 

educated. Accordingly he planned and made his first two 

sons to settle in government jobs. When it was time for the 

third son, he had undergone a by-pass surgery due to a 

severe cardiac problem. After his treatment in Hyderabad, 

he returned home happily. 

 Generally during such times, the neighbors, kith and 

kin would be visiting to enquire about the health of the 

diseased. It was quite natural in villages that they were 

much concerned about their near and dear. The people 

who came to see the father were worried about his health 

and gave him advice. The father being a pandit used to 

perform religious rituals in the village. None of his two sons 

was in the field then and the father was bed ridden. 

Though he could manage after a few days of rest, the 

entire village was worried that they would be no successor 

to his profession. Ultimately this made the father to think 

seriously, and the younger son was forced to accept the 

tradition. 

 The two elder brothers did not like this idea. They 

knew one day their brother would feel for it. Sripathi 

Sharma urged his father to make the boy complete his 

degree and later learn Upanishads. Bhaskar Sharma was 

also reluctant as he was at sixes and sevens whether in 

the coming modern days Vedas would be honored.But the 

father was quite intelligent; he could easily understand that 

once the boy completes his graduation, he would step into 

the shoes of his brother, but would never follow his father‘s 

footsteps. The father was quite sure about the future of the 

third son. He feels that a pandit can also lead a happy life. 

He believes his life would stand as a live example. He 

could earn four acres of land, two acres of coconut grove 

and also could bear the expenses of his two elder sons‘ 

education. He strongly thinks that it is not correct to deny 

the age old traditions and professions, who had served 

them for many. 

 Brought up in such a conventional family, the two 

brothers didn‘t dare to argue more with their father. 

Whatever was the wish of the brothers, Ananta Sharma 

was forced to learn Upanishads and Vedas in Gayatri 

Veda Patashala in Kovvurru.For the next seven years, 

Ananta Sharma was trained in Vedas. When he returned 

home in his fourteenth year, his father‘s health was not still 

stable. So he had to take his father‘s position.In the 

beginning he was happy as he was making money and 

also added to it there was a supplement income from fields 

and groves. He bought a moped and enjoyed his life. 

When Sripathi Sharma came home for holidays, he made 

all the arrangements for Ananta to complete his tenth 

standard privately. As Ananta was only used to chant 

matras, he didn‘t show any interest in his studies. 
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 Time and tide wait for none. Ananta Sharma has 

grown into a twenty two year old young man. He was 

married to a conventional bride, Tulasi who acted upon the 

wishes of the elders. He had a happy family blessed with 

children. Ananta Sharma could understand that he had a 

happy life though comparatively it was not like his brothers. 

He was intelligent enough to lead a life within his limits 

without accepting anything from his brothers. When he 

was twenty-four years old, his father died with a cardiac 

arrest. The two elder brothers came for the ceremony and 

Sripathi Sharma wanted his brother to go for a teacher 

training. Ananta Sharma couldn‘t understand the 

importance of education at that age.Sripathi Sharma knew 

well that days would never remain constant. Change is 

inevitable. So he made his brother to complete his training 

and using his influence, got him posting as a teacher in the 

same village. 

 Though he was not much interested in the job, Ananta 

Sharma could understand its importance a few years later. 

He was happy at his brother‘s foresight of anticipating the 

future. As science and technology have crept into the nook 

and corners of the world, a small village far from modern 

amenities was also equally affected by it. Ananta Sharma 

could see people depending more on technology than his 

mantras. For any auspicious occasion or festivals, they 

stopped calling him and managed with the help of smart 

phones, you tubes and so on. When people of these days 

are able to order their shoes and dresses in online, how 

can he expect them to depend on the age old ways of 

performing rituals? Sooner or later technology has brought 

a big change in his life. 

 Ananta Sharma was a sensitive and a disciplined 

man. He never expected anything from his brothers. 

Though his brothers never questioned him about the 

income on the fields and groves, he sent the amount to 

them equally dividing the shares. He knew he should either 

be answerable to his brothers orto their wives. He knew 

very well that his brothers have nothing to do with this 

small amount of money, but he was sure that it was his 

father‘s property and all of them were having equal rights 

on it. The three brothers used to meet every year on their 

father‘s death anniversary. They used to spend those ten 

days happily together. 

 No one can forecast the weather conditions. There 

were no rains for four years continuously. As they 

expected good rainfall in the fifth year, Ananta took loan 

and sowed the seeds. At the same time his daughter 

Ramya, who was nineteen years old was doing her 

graduation in Rajole. She got a prospective match from the 

relatives. The bridegroom was a software engineer. 

Attracted by the charm and beauty of Ramya, they didn‘t 

demand dowry but wanted the marriage ceremony on a 

grand scale. Ananta Sharma knew that he needs at least 

ten lakhs for the marriage expenses. He knew his brothers 

would help him but his self-respect didn‘t allow him to 

depend on them.  He didn‘t even like to go for a loan. So 

he decided to sell the property and take his share to get 

his daughter married.  

 He called his brothers and told them that they would 

talk about the matter when they come to the village. 

Unfortunately there was heavy rain which washed away 

the crops. All the hard work was poured into drains. 

Ananta was disturbed by it. As a fuel added to the fire, the 

walls of the house were destroyed due to floods. His wife 

gave her gold bangles with that he could construct new 

walls with bricks. When his brothers came, they were very 

happy to see the strong cement walls of the house. Ananta 

was unhappy because they didn‘t enquire from where he 

could get the money. The days were running and his 

brothers didn‘t open their mouth about the sale of the 

property. Ananta was tensed. He didn‘t know what to do. 

He was caged with problems. He didn‘t know how to find a 

solution to his problems. He was performing his duties with 

an absent mind.  

 He knew that he needs to speak that night because 

his brothers would go away the next morning. He went to 

their room but could not pour out his agony. He knew 

emotions should not be let out, they may damage the 

relations. So he sat silently. But his shrewd brothers could 

make out that their brother was suffering. Sripathi Sharma 

told that neither of the two brothers were interested in 

selling the land. Ananta could not question them but he 

asked slowly if there was any reason for it.Bhaskar 

Sharma envisaged the future and worried about Ananta‘s 

second daughter and his own future. If he is going to sell 

the land, who will take care of his other child? Ananta was 

worried and he says he is not thinking of future, present is 

important for him. He needs to get his elder daughter 

married and repay the debts.  



 
 

 
 4      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol.3 Special Issue 1   March 2019       E-ISSN: 2456-5571 

 
 The two elder brothers laughed. Ananta was under 

the opinion that these urban conglomerates were different. 

But he was wrong. Both the brothers could understand his 

position. They knew they were educated, their father gave 

them good life, but their brother missed everything. So 

whatever is left over is his property. Not only that whatever 

money their brother had given to them every year from the 

crops, they have deposited it in bank. They also wanted to 

share the burden of their brother. They gave money to 

their brother to buy bangles for his wife. Though he was 

not ready to accept their help, they assured him that 

Ramya was also their daughter.  

 Ananta was surprised when they talked about Tualsi‘s 

bangles. His brothers laughed and told him that their 

mother was also a mother to three of them. At last Ananta 

was happy. He recalled his mother‘s saying on maintaining 

relations. She always said brothers and sisters should be 

like the waves in the water. As the waves never leave the 

water, siblings should never forget one another. That is 

true relationship. This story is purely based on human 

relations. It is not based on materialistic attitudes. Today 

man is able to cross oceans, is able to land on mars. But 

what is happening while maintaining relations? They are 

purely materialistic. 

 The originality of the story in the native language 

consists of the true relations between the brothers and the 

family. The traditional rules and family affections are 

clearly mentioned between the characters which add 

beauty to the story. A local reader would be quite familiar 

with local names and emotions. The title is also relevant to 

the rural background. When a targeted language reader 

reads it he may enjoy the beauty of it, though he is not a 

native of all these. Here and there, may be there is a 

chance to miss the originality. But it is crystal clear that any 

language emotions, feelings and affections are one and 

the same.  
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Abstract 

 Do transgenders understand gender identity? Are they able to tell the story of their gender to others?In social identity, the 
transgender refers to ―neither just male nor just female‖. Mostly biological male or female possess masculine or feminine gender 
respectively.However, for transgender their biological sex does not match with their masculine gender or feminine gender.The 
transgender struggles to reveal their identity to the society.They are unable to inform their pronouns (either he or she) that are used to 
address them.They would always have the feeling that they are trapped in a wrong body.The transgender becomes transphobic to 
reveal their identity to the society.The transgender face many problems such as discrimination, violence, neglection and harassment in 
this society.This paper is an attempt to compare the lives of transgender as portrayed in David Ebershoff‘s The Danish Girl and Living 
Smile Vidya‘s I am Vidya: A Trangender‘s Journey.In the American Novel, The Danish Girl, the protagonist Einar Wegener struggles to 
find his identity and becomes Lili Elbe.She tears between loyalty to her marriage and her own desires.In the autobiography of Indian 
writer, Living Smile Vidya‘s I am Vidya: A Transgender‘s Journey, the author who born as Saravanan declares herself as Vidya to claim 
her identity. 
Keywords: Transgender, Identity, Gender, Nation, Trauma, Literature. 

 

Introduction 

 ―Who am I?‖ This may be the question that arises in 

the minds of transgender people. The term transgender is 

explained by examining the concept of sex and gender. 

Sex is a term that is referred and labeled at the time of 

birth. It refers to physical and biological traits that are 

linked to label a person as male or female. The term 

gender is complicated because it differs across time and 

culture. Gender identity is assumed to be congruent with 

biological sex. Male is identified as masculine and female 

is identified as feminine. However this may not be true for 

everyone because some people who are biologically male 

feel strongly feminine and some people who are 

biologically female may feel strongly masculine. These 

people are neither male nor female. They are blend of 

both. These people have existed in every culture through 

out every era. 

 The term transgender is an umbrella term, dating to 

mid-1990s. Transgender people feel that they are born in 

wrong body. Therefore, they decide to undergo surgery to 

take the physical part of their desired sex. Like Lesbian, 

Gay and Bisexual, Transgender do experience 

discrimination, oppression, fear, shame, violence and 

harassment in the society. 

 Hinduism has the concept of a third sex or third 

gender. ―Tritiya-Prakriti‖ which literally means third nature. 

Lord Vishnu took the avatar of Mohini and procreated with 

Lord Shiva to give birth to Ayyappa. Lord Krishna in 

Mahabharatha becomes Mohini to marry Aravan who is 

the son of Arjun. Lord Shiva‘s embodiment of 

Ardhanarishvara is an and rogynous composite of Shiva 

and Parvati. The Greek and Roman mythologies often 

have gay, bisexual or transgender as symbols for sacred 

or mythic experiences. LGBT topics have long been a part 

of all religions and mythologies. This paper compares and 

analyses the traumatic experiences of transgenders in 

David Ebershoff‘s The Danish Girl and Living Smile 

Vidya‘s I am Vidya: A Trangender‘s Journey. 

 The Danish Girl is written by American writer David 

Ebershoff. This novel narrates the true story of Einar 
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Wegener who is biologically male and changes to female 

Lili Elbe. Einar struggles for the identity of ―she‖ and 

decides to do transsexual surgery. The autobiography Iam 

Vidya: A Transgender‘s Journey was written by Living 

Smile Vidya in Tamil and later translated into different 

languages including English. It was published in 2007. It 

portrays the struggle of Saravanan to become Vidya. 

 
Biologically “He” 

 Einar Wegener in The Danish Girl was born as a boy. 

Einar was expected to have male traits such as broad 

shoulders and strong muscles. However, he was not a 

usual male. As his mother was died, he was raised by his 

father and grandmother. When he was a child, he liked to 

play with his mother‘s things. He played with her scarf and 

head craft. He believed that it belonged to him. He played 

with his best friend Hans. Hans looked after him well and 

paid more attention to Einar as he was a girl. When they 

were playing in the sun, Hans asked Einar to stand under 

the tree to avoid the scorching sun. Einar was much 

attracted to Hans.They both played together. Once when 

they were playing in the kitchen pretending to be husband 

and wife, they both kissed. Einar‘s father wanted him to be 

a boy and shouted at him when he was playing with his 

mother‘s scarf. When Einar became adult, he became the 

professor of art at a university in Denmark. He was a shy 

and feministic lecturer. Therefore, the teen agers easily 

mocked him. He married Greta who was his student. Even 

after six years of marriage, they had no children. Einar was 

a famous painter of Denmark and he helped Greta by 

teaching techniques in her paintings. They both loved each 

other and lived like best friends. 

 In the novel I am Vidya: A Transgender‘s Journey 

Saravanan was born as a male boy. Mostly in Tamil Nadu, 

Indian parents feel as a pride to have a male child. Vidya 

portrays in her work the typical mentality of parents having 

a boy child as a gem. Saravanan‘s parents were hoping for 

a boy after their two daughters. They had lost a son who 

born as first child. So they offered many prayers and 

fasting to have a male boy. His father prayed to God 

Vayalur Murugan, a temple in Tiruchi. He vowed to God 

Murugan to name his child after God Murugan when it was 

born as a boy. He also vowed that he would tonsure his 

head in a pious offering of his locks to the lord Murugan. 

Saravanan who was born as a male boy was named after 

the name of God Murugan was treated very specially with 

complete love in his home. His father asked him to study 

well and never allowed him to do any work. The complete 

love and affection was shown by his sisters too as he was 

a single male boy in the home. 

 
Gender – “She” 

 The ―He‖ Einar discovered the ―She‖ Lili inside him 

when Greta‘s model Anna did not come to complete the 

painting. Greta requested her husband Einar to wear 

Anna‘s stockings and be the model. Since the feet part 

was not yet finished in the painting, Greta asked her 

husband to wear the stockings. When Einar wore the 

stockings he felt that it was comfort and soft. Greta took 

Einar once to a ballroom dressing like a woman. Greta 

called him Lili when Einar was in woman dress. Einar 

discovered Lili was part of himself when he (she) chatted 

with a man and he tried to kiss him (her) in the ballroom. 

Mysteriously his nose bleeds when he realized Lili in 

himself. Einar realized his identity as Lili and most of the 

time he dressed as Lili. Even Greta allowed him to dress 

as woman and Lili independently went around the city. Lili 

with the knowledge of Greta attended concerts, went to 

cafes and even worked as a sales woman in a shop. Greta 

loved Einar truly and allowed him to undergo reassignment 

surgery. Greta was beside Lili and encouraged her to face 

the surgery. The love of Greta encouraged Lili and she 

believed that she was doing the right thing. 

 Saravanan inIam Vidya: A Trangender‘s Journey 

started to feel the change and slowly realized his identity 

when he was at the age of six or seven years old. He wore 

his sisters‘ frocks and skirts. He wore his sister‘s dress and 

danced to the tunes of film songs. He was much attracted 

to the heroines in the films and used to imitate them. He 

got good applaud for his feminine acting. His father wants 

him to become an I.A.S. office. Even a loss of single mark 

resulted in corporal punishment. His sisters were always in 

vigilance in his studies. Saravanan had a deep interest in 

arts and literature. He used to work with drama groups and 

often choose of female characters so that he could show 

his feminine nature without any fear of being recognized. 

He satisfied the urge of revealing his true self to all by 

doing these characters. 

 Unlike Einar, Saravanan did not get the love and 

affection from her family when he found the true self. He 

was abused by the family members, relatives and school 

friends after the transformation. Saravanan had to leave 
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her family and everything and went to Pune. He begged 

and earned as a hijira for the sex reassignment surgery 

because he did not get the support of the family like Einar. 

Saravanan realized his identity as Vidya. Vidya‘s friend 

who was similar to her introduced her to NGOs in Chennai 

and this conceals her femaleness to turn futile. She 

understood the reality and her inner mind states that she 

could not live longer as a man. She moved to North India 

where some privileges were given to transgenders when 

compared to South India. 

 
Traumatic Experiences of Transgenders 

 In The Danish Girl Einar gets confused about his 

identity. Einar always wants to be ―Lili‖ and loves to wear 

the woman dress. He is less confident whenever he 

dresses like man. When Greta asks her to dress like 

woman to the ballroom party, Einar feels happy inside but 

feels shy before the public. He knows that dressing like a 

woman helps him to bring out ―Lili‖ inside him.Lili meets 

Hendrik in the ballroom party. Hendrick stares at her from 

the first time when Lili enters the ballroom. Hendrik walks 

to Lili and started the conversation. Their conversation 

ends up with kiss. Lili enjoys the kiss and is afraid that if 

Hendrik knows that she is breast less. After the ballroom 

party Lili is much attracted to men. She starts liking the 

company of men and when Lili accidentally sees the man 

making love with a woman in the prostitution, she wants 

him to do the same to her. 

 Einar decides that Lili should alive rather than Einar. 

Therefore he reads book related to gender development in 

the library. He finally finds his gender and decides to live 

as Lili forever. Einar realizes that he should make a move 

to reach his wish. He wishes to transform his male organ 

to a female organ. Greta do supports his wish and sets him 

free to choose his identity. When Einar decider his identity 

he puts his complete faith to the doctor Dr.Bolk. He 

suggests Einar the transsexual surgery to make him into a 

real woman. The Doctor finds something unique in Einar 

that he has ovaries. Therefore, he suggests him to have 

uterus transplantation surgery. He also advises him about 

the risks in the surgery since he is the first person to 

undergo such surgery. Lili happily accepts the process of 

transformation. She says to Greta that after transformation 

she becomes a real woman and wants a husband and a 

child of her own. Greta thinks this as a terrible idea and 

refuses to stay with her. She decides to go with Hans to 

New York so that she will remember Einar forever. In the 

end, Lili undergoes the final surgery of uterus 

transplantation.She is infected terribly. However, no one 

tells Lili about this. The book ends with a note that Lili will 

not survive much longer after the surgery. 

 Unlike Einar, Saravanan‘s transform surgery in I am 

Vidya: A Trangender‘s Journey is not a family 

recommended procedure. Saravanan leaves his home and 

faces a lot of physical and psychological trauma to 

determine his identity. Being an M.A. Linguistic degree 

holder, begs in the streets and trains to earn money to the 

reassignment surgery. The surgical procedures are not so 

hygienic and it is like mere butchering of male genital 

organs.Vidya feels the room as a slaughter house as soon 

as she enters it. The walls of the room allotted for the 

transgenders is scribbled with the names of the 

transgenders as they are afraid that they would die after 

the operation. Vidya undergoes the reassignment surgery 

with great excitement because this is the much awaiting 

day for her. But the operation is performed with great 

speed and she is thrown over the newspaper covered steel 

cot.No medicine or suggestion was given after the surgery. 

Just hot water was poured on the operated part to prevent 

infection. Vidya attains an ultimate peace after this painful 

process of transformation. She says that she attains 

Nirvana-the ultimate peace-the inner peace that comes 

from the removal of male genitals and transforming into a 

real woman. 

 
Conclusion 

 Einar and Saravanan have internal conflict of their 

identity. Both Einar and Saravanan get much satisfaction 

when they dress up as women. Einar finds Lili inside him 

and decides to live as Lili with the support of his wife 

Greta. Saravanan identifies Vidya inside him but have to 

leave his house to live as Vidya. Einar and Saravanan 

decide to undergo reassignment surgery and want to prove 

them selves they are women trapped in men‘s body. Einar 

undergoes surgery in Germany by 1930s, which is said to 

be very expensive at that time. Einar who wants to be Lili 

gets the support of his wife Greta in the transform surgery. 

The Western nations legally favour the trangenders for the 

reassignment surgery. The Indian society does not favour 

the trangender reassignment surgery. Saravanan who 

wants to be Vidya has to leave his home and beg on the 

streets for the transform surgery. Comparatively the 
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struggle for the determination of identity of transgender is 

quite tough in India. 
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 Marginality is a term applicable universally to the 

people of the world living in conditions of abject poverty 

and as a consequence isolated from the mainstream life. 

‗Literature of Marginality‘ relates to literature produced to 

express the social, religious and caste oppression faced by 

the marginalized groups like tribals and dalits in India and 

aboriginals in America.Minimum rights as human beings 

were denied to them. They were treated as mere slaves. 

The age old ideology taught to them by upper castes and 

white race made them slaves. Inequality of all kinds 

resulting from insecurity, injustice and exploitation 

consigned them to their deplorable fate. Literature 

produced for the oppressed creates an awareness among 

the oppressed about the need to rise above their line of 

least resistance and to claim their right to live with honour.  

 The paper analyses two marginalized groups; tribals 

in Kerala and native Indians or aboriginals in Canada. 

These two groups were the marginalized and exploited 

group. We can hear protest voices in Literature about 

them. TheMalayalee playwright K J Baby and the 

Canadian Playwright George Ryga who belong to the 

mainstream culture became the voice of these voiceless 

people.  

 K J Baby is a writer-activist who lived with a dream to 

help the tribals regain their lost dignity. He always 

empathized with the tribals who had lost their identities 

when the ‗civilized world‘ tried to encroach them. He was 

deeply attracted to the tribal way of life. He starteda school 

named Kanavufor tribal childrento realize his dreams. He 

lived among the tribals, studied their songs, learnt their 

dialects, understood their myths and attempted to depict 

these in his plays. He wrote his first play Apoorna in the 

late 1970‘s describing the plight of the tribals. This was 

followed by Nadugadhika in 1982 which was widely 

considered to be a milestone in Malayalm Theatre.  

 Gadhika is a ritual prevalent among the tribal society 

in Wynad. The ritual is intended to exorcise a person of 

evil forces in him. Later this ritualistic practice is extended 

to exorcise society as well, when they feel that it is infected 

with some malaise. ‗Nadugadhika‘ is the ritual of cleansing 

a village of evil spirits and in its dramatic form it 

demonstrates the need for tribal social and cultural lives to 

be purified of evil spirits and influence of the colonial 

masters and feudal lords. The play Nadugadhika tells the 

story of resistance by tribal groups against the dominance 

of colonial masters and feudal lords. 

 George Ryga, a regular contributor to Canadian 

Television drama and radio became famous as a 

controversial political playwright. He was a playwright 

strongly influenced by communism and he became a writer 

with strong social consciousness. He always had the 

sympathy for the native Indians who were treated as 

outsiders. He belonged to the dominant white culture, but 

he proved himself different by writing from the view point of 

an aboriginal. The play The Ecstasy of Rita Joe is 

regarded as an important and influential work in modern 

English Canadian Drama. It tells the story of native Indians 

in Canada who were exploited by the white authority and 

the consequent mental and physical agony. It is described 

as the play of bewildered, misunderstood people, the 

native Indians who were caught up in different conflicts. 

The story of the play is of a young aboriginal woman who 

comes to city to find freedom from the limitations of 

reserve life who was imprisoned in the city and later 

brutally murdered there. The play is a tragedy which 

condemns the brutality of a system that limits, rejects and 

even sentences native people. Rita Joe a young woman 

left the reserve because of its hopelessness, only to find 

herself just as hopeless in the city. With her we drift 

through memory and reality from one experience to the 

another. The title of the play lends a touch of irony and 
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shock on the one hand. It is a sense of spiritual thrill the 

protagonist enjoys by refusing to submitto the temptations 

of charity doled out by the authority. 

 This paper attempts to find out the state apparatuses 

which function in the case of tribal and aboriginal people. 

The concept of state apparatuses was introduced by 

Althusser, the French Marxist theoretician. According to 

him, ideology is ―a representation of the imaginary 

relationship of individuals to their real conditions of 

existence‖ (295). It is the imaginary way in which people 

experience their real lives. He mentions two major reasons 

for making this illusion or imaginary relationship to reality. 

First, a small group of people try to dominate or control the 

majority of people through the ―false representation of the 

world which they have imagined to enslave other minds by 

dominating their imaginations‖ (295). The second reason is 

―alienation in the imaginary of the representation of men‘s 

conditions of existence‖ (295). He thinks ideology as the 

main instrument of domination. Ideology converts 

individuals to ideological subjects with in capitalist 

societies. It controls individuals through careful action of 

interpellation, which is a ‗trick‘ by which people are made 

to feel that they are choosing when they really have no 

choice. This makes them feel like free agents. As Peter 

Barry opines: ―Interpellation is Althusser‘s term for the way 

the individual is encouraged to see himself or herself as an 

entity free and independent of social forces‖ (165). 

Althusser uses two terms which are the ways or methods 

by which the dominant keeps its own control; ―Repressive 

State Apparatus‖ and ―Ideological State Apparatus‖. 

According to Althusser, ―ideology functions through ISA‖ 

(295). Ideology generates and circulates meaning in 

society which is linked to a social structure which is 

dominated by upper class. This social structure itself is 

held in place and preserved by the meaning produced by 

ideology. ISA gives a new vision to study the hidden 

structure of power relations. 

 In the play Nadugadhika, KJ Baby retraces the history 

of subjugation and exploitation of tribal people in Wayanad 

and reconstructs their history. The play focuses on two 

tribal groups, Paniyas and Adiyas. As the name suggests 

Paniyas believe themselves as the men to work and 

Adiyas consider themselves as the lowest of the lot. 

Althusser opines ―Ideology hails or interpellates individuals 

as subjects. Individual is always, already a subject even 

before he is born‖ (295). The tribals are born with the 

name ‗paniya‘ and ‗adiya‘ and they consider themselves as 

people to work and as people to be subjugated by others.  

 The playwright in Nadugadhika tries to find out the 

truth regarding the depiction of tribal people in history. The 

two important characters in the play are Tamburan, the 

representative of the dominant world and Gadhikakaran 

who performs Gadhika, a ritual of exorcing evil 

spirits.Gaddhikakaran in the play is the voice of the tribal 

people. He reminds his people about the rendering of 

history depicting them as useless traitors.  

 The period from 1940 to 1960 was the time of 

migration of Travancore Christians to Malabar. The tribals 

were threatened in the name of Travancore Christians, the 

flesh eaters. The feudal lords gave them the impression 

that the migrants are man-eaters. Tamburan says: ―They 

are Christians, from Travancore. They devour even the 

sacred cow! Will such infidels hesitate to bite into human 

flesh? I tell you, beware. No dealings with those man 

eaters‖ (420-22). Tamburan does not want his people to 

join the migrants. He worried that this will result in losing 

his power and control over the workers. Tribal‘s innocence 

made them believe all the stories given by their masters. 

The stories about the migrants act as ideological 

apparatus in Althusserian terms, which help the master to 

continue his domination over his labourers. 

 The play Nadugadhika was first performed as a street 

play in front of the tribal people. In the preface K J Baby 

explains the purpose behind writing this play: ―It deals with 

the history of Wayanad since some two hundred years 

back. I wanted to provoke their memories - from vague 

legends repeated so unconcernedly at their rituals, through 

different stages of history, up to the dreary present‖ 

(Introduction 34). The play wright‘s search for the 

beginning of their slavedom reaches the myths and 

legends which are repeated in their songs and rituals. The 

Paniyas and Adiyas are enslaved at two different stages in 

history. Adiyas who lost their Maveli are enslaved by their 

masters and Paniyas are enslaved during their wanderings 

through woods to collect fruits and edible roots. The story 

of their great ancestors Uthappan and Uthamma who went 

to Ippimalai in search of fruits and edible roots is 

transferred from one generation to the other. They stand 

as the symbol of their quest for freedom. The myth of 

Melorachen and Keeyoruthi also explains how the tribal 
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people became slaves of landlords. The legend of 

Mavelimanavatheyyam says how these people are 

spiritually enslaved. The lords sent Mali, the fierce mother 

Goddess to arouse fear among the people. The story of 

Mali is imprinted on their minds. The tribal folk never 

protested against their masters, because they lived in fear 

of Mali‘s wrath. All these myths and legends are there in 

their songs. After years of subjugation the tribals realize, 

―Those who stole us from our times enslaved us with their 

Gods‖ (930). 

 The play analyses the different modes of exploitation 

of the tribal people by the landlords. Tamburan, the 

landlord in the play represents the exploiting class. He is 

the master figure and perpetuates the power structure 

denying the tribals opportunities for freedom. The literal 

meaning of the word Tamburan is God. He behaves as the 

agent of God. He says: ―Guess who was in my bed last 

night? The Kavilamma herself!‖ (705). The workers obeyed 

the orders of the Tamburan. They hope for better luck in 

the next world, the world of ancestors. But the words of 

Tamburan dismiss this hope. He says: ―You are bound for 

Keeyuloka, the nether world. And it belongs to us. Here or 

there, obey us and you may get along. Kalakankoranan is 

the task master there‖ (314-315).The master here gives a 

false representation of their present world and the world 

after death. Through the deliberate distortion of truth, they 

enslave the minds of the tribals by dominating their 

imagination. The tribal thinks, ―When we are dead, we 

reach Keeyuloka, the nether world. It is a replica of this 

world with the same lords, and same slaves. And we 

remain the slaves, immortal slaves‖ (362).  

 A ritual of Kambalam was conducted every year. On 

this day the tribals work the whole day without any break. 

They were offered extra wage and alcohol to drink. This is 

a day of celebration for them. They dance and sing while 

doing their work. The work becomes a ritual. This is 

another carefully designed plot of the masters to make the 

slaves work. Instead of exerting force, different ways are 

used by them. The workers think the day of Kambalam as 

their day to celebrate. The workers are thus interpellated 

and they feel that they are freely doing work, which is in 

fact being imposed on them. 

 Lakshmanan is the educated character in the play. 

Gadhikakaran warns others: ―His school days are over. It 

has been revealed to him that all his miseries arise from 

the existence of his tribe, his people. If he remains there, 

he is sure to absorb those renderings of history depicting 

his people as useless, as traitors, as unworthy of 

existence‖ (99-101). According to Althusser, ―An ideology 

always exists in an apparatus and its practice‖ (Althusser 

295).Here he becomes reluctant to identify himself as a 

tribal. The educational system and media act as 

ideological apparatuses to keep the tribal folk feel inferior 

to the dominant class. 

 In the play there is no mention of any physical torture 

given to the workers. The lords need workers to maintain 

the social set up.They use the figure of Mali, the fierce 

mother Goddess; Kalakankoranan or Yama, the master of 

dead world; the British who use weapons and Travancore 

Christians, the man-eaters or ―cannibals‖(420) to keep 

their labourers under their control. Myths, legends, rituals, 

education system and stories of historical figures act as 

ideological apparatuses through which the tribals are 

interpellated to theirslots and these account for the 

operation of control structures for the perpetuation of a 

social set up which concentrates power and wealth in the 

hands of few.  

 George Ryga‘s play The Ecstasy of Rita Joe begins 

with a court scene where the protagonist Rita Joe is 

brought infront of the court for interrogation. There are 

many charges against her like prostitution, vagrancy, 

assault etc. She is the girl who came from the reserve to 

find a better living in the city. But things are different in the 

city. There is no one in the city to acknowledge her 

presence. Her friend Jaimie Paul also experiences the 

same situation. The aboriginals are treated as the ‗other‘ 

by the White dominant society. They are denied equal 

opportunity of life as enjoyed by the whites. They were not 

given employment opportunity and as a result they suffer 

from unemployment and poverty which leads to things like 

prostitution, begging, theft,drug abuse etc. The two 

repressive apparatuses that function in the life of these 

people are court and police. Rita Joe faces the 

interrogation of the court. She tries to explain her situation 

to the Magistrate at the beginning, but dialogues between 

Rita and Magistrate continue like a series of disconnected 

dialogues. This itself is one of the themes of the play, the 

lack of understanding between the aboriginals and the 

white. The Magistrate is the representative of the white 

dominant society. Another threat faced by Rita is from the 
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police in the city. Whenever she tries to escape from the 

city she is brought in to the court by the police. She was 

forcefully kept under police custody denying her movement 

in the city. They give false testimony to the judge for whom 

the only condition was to bring witnesses to give testimony 

to Rita‘s character. She fails miserably in bringing 

witnesses. Those who came spoke against her which led 

to her sentence. One of the witnesses who came to give 

testimony is her teacher. In her opinion she was a 

disruptive influence in the school.Another person who 

came to give testimony is the priest. This reveals the 

relationship between the church and the aboriginals. Rita 

was reminded of one of her uncle‘s words. ―Long ago the 

Whiteman come with Bibles to talk to my people, who had 

the land. They talk for hundred years......then we had all 

the Bibles and the White man had our land...‖ (II.i.60-61) 

 When the two plays are analysed it is very clear that 

there is a pattern in exploiting the aboriginal and tribal 

people. 

 There are different ways of exploitation which seem to 

be common in the context of both the plays. One way of 

exploitation is threatening the ignorant and illiterate people 

in the name of institutions like religion, churc, court etc. 

Both repressive and ideological state apparatuses are in 

function inorder to control these people by the dominant 

group. We can see the dominant class very carefully 

making use of the ignorance of the tribal and the aboriginal 

people. They are always being threatened. They are 

forced to believe that they are destined to live like slaves. 

Even after death they cannot think of freedom, because 

they are made to believe that the next world is also a 

replica of the present world. Mr.Homer, a character in The 

Ecstasy of Rita Joe with the appearance of a socially 

responsible man, through his offers of charity for the native 

Indians keep them under his control. It is a sophisticated 

way of making them slaves. 

 Discrimination is also a way of exploitation. The 

natives are not given any due recognition. They suffer due 

to identity crisis.In the Canadian context discrimination is in 

the name of colour, where as in the Indian context 

discrimination is in the name of caste and class. The 

reason for the abject condition of the marginalized is 

denying them the opportunity to work and find a living for 

themselves. Hence they are ever dependent on others and 

that is the reason for perpetual condemnation.  

 Both the playwrights have the habit of rewriting their 

plays and hence there are different versions for these 

plays. But the central idea remains the same. Ryga‘s play 

about the Indian Problem is a wake‐ up call to the 

Canadian audience. In the same way Baby‘s play is also 

an attempt to wake up the civilized society to understand 

the real problems of the tribal people. 
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Abstract 

 The history making in the novel becomes a healing process for the characters in the novel. The legacy of slavery is seen as a 
national as well as personal trauma. The psychological as well as the emotional scars of slavery in the novel shows the pain caused by 
slavery. Both imagination and memory is used by Toni Morrison to delve into the souls and stories of the people and they are used as 
tools for strength and healing. The novel represents the repressed memories of slavery. It embodies the guilt and the suffering of the 
past. The healing process of Sethe is the focus in the novel as she slowly and painfully recollects the repressed past. The novel is a 
combination of the Euro American novel tradition and the African American oral and literary tradition. Morrison combines both in order to 
create an intensely personal representation of slavery in America. Morrison takes the reader also through a painful and emotional 
healing process and leaves one with a sense of the pain and shame suffered due to slavery.  
 

 The novelbelongs to the sub-genre of African 

American literature known as the neo-slave narrative. The 

novel deals with slavery. It is set in the free state of Ohio 

and is based on the real life story of Margaret Garner. 

Morrison had modelled her protagonist Sethe on the real 

life of Margaret Garner who killed her daughter rather than 

have her returned to slavery. Through this Morrison makes 

the reader to understand the personal and historical forces 

which had compelled an otherwise loving mother to kill her 

child. The narrative centers around fragmental 

recollections of the traumatized survivors of Sweet Home. 

Morrison shows the challenge of loving under severe 

oppression and the trauma it causes. Sethe tried hard to 

suppress her memory but regardless of her efforts they 

kept appearing again. Paul D‘s visit to see Sethe also 

brings to her mind some very painful memories of slavery 

and its aftermath. Beloved is also seen as a representative 

of slavery because she was prepared to suck the life out of 

Sethe. Beloved explores how difficult it is to love someone 

under the traumatic conditions of slavery and its 

aftershocks. The ghost of Beloved had disrupted Paul D‘s 

relationship with Sethe as well as Denver‘s personal 

development. The act of re-visioning the past is crucial for 

African American artists. For Morrison her act of writing the 

novel was a discovery of some relationship to a collective 

memory. 

 Colour plays an important role in the novel and it is 

used to portray the consequences of slavery. The colour 

red is connected to the novel‘s portrayal of trauma. Then 

there are the clothes, the multicoloured ribbons and 

flowers that Sethe bought when Beloved was in the house 

and also a quilt with orange patches and a quilt of happy 

colours. Cathy Caruth in her work Unclaimed Experience: 

Trauma, Narrative and History has defined Trauma as ― as 

an event which is not experienced but simply registered, 

as it overwhelms the person to whom it happens (4). The 

novel makes use of colour symbolism to show the 

characters and the way in which they deal with the 

psychological wounds of slavery and the characters move 

from a state of shock and voicelessness to repression and 

finally storytelling. The colour red in the novel is used to 

show the racist violence after the Civil War and also to 

highlight slavery and concepts associated with it. Even 

though the novel portrays the trauma and repression there 

is hope that is seen because there are possibilities of 

healing.The novel was a conscious act toward healing a 

painful wound. Morrison looks at the role of the black 

novelist in the world to address and explore issues which 

are meaningful to the whole world community.  

 Beloved shows how slavery can cause trauma. Sethe 

killed her child and went through societal punishment and 

the presence of the dead baby‘s spirit kept on haunting her 

and it manifested itself in the unhappy and traumatic 

atmosphere of the house, 124 Bluestone Road. Her 

daughter‘s ghost continued to haunt her and it was the 

reason for the breaking up of her family and it drove away 

the community and finally led Sethe to the verge of death 

but the town people came together to exorcise the ghost 
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and it was only then that her recovery process began with 

her Sweet Home friend Paul D. Thinking about the past 

was a traumatic experience for the characters in the novel 

and they had to recover from it. Even after physical 

freedom has been obtained the novel recounts the 

psychological horrors of slavery that lingered in their 

minds. 

 The presence of Beloved caused restlessness in the 

house. She behaved in a strange manner and also 

became a powerful force in the house. She forced Paul D 

to leave the house and also Sethe‘s life. Sethe was 

completely enthralled by the presence of Beloved. She 

believed it to be the reincarnation of the baby she 

murdered. Sethe‘s health started to deteriorate and also 

her mental well being until Denver intervened and sought 

the help of the black women in the community and then 

Beloved disappeared and the novel concludes with Paul D 

coming back to Sethe‘s life. The house serves as a locus 

because it is where most of the novel‘s action takes place. 

Beloved, moved unseen in the house, creaking boards and 

knocking pictures from the walls. People avoided Sethe‘s 

house because they know that it was haunted. The 

presence of the ghost is overpowering that it breaks down 

temporality and allows time to engulf al the characters and 

because of this intrusion it is difficult for them to lead a 

normal life and they felt that they were isolated from their 

lives in the present. Although trauma can be seen 

throughout the novel there are other issues that are 

equally important in the novel for instance, the effect of 

slavery, the collective remembrance of slavery and the 

effect of it on the psyche. The lingering effect of slavery is 

also part of the American cultural memory. The role of 

fiction must be seen carefully because it is linked to actual 

events, especially ones that are laced with violence, 

trauma and the dehumanization of the individual. 

 In African American novels motherhood is seen as a 

central theme for self-identity. Sexual and reproductive 

exploitation is also explored in the novels. Out of the eight 

or nine children Baby Suggs was allowed to keep only 

Halle. Sethe‘s own mother was forced to mate with a 

number of men to enrich slave labour. Sethe herself was 

not allowed to stay with her mother beyond the two or 

three weeks. The issues surrounding motherhood is also 

similar to the best known slave narrative including those by 

Harriet Jacobs and Frederick Douglass. In African 

American literature a woman‘s body is seen as a 

commodity.The quest for identity is an important 

characteristic of slave narratives. The question of 

manhood is explored in some depth in the novel through 

the characters of Sixo and Paul D. 

 Beloved is a representative of the victims of slavery. 

Her tragedy can be seen as a collective tragedy which 

must be remembered as part of history. Her story is a story 

of personal as well as collective loss. Denver found it 

difficult to cope with her sister‘s death. She retreated into 

herself when she learnt about her family secret. She 

repressed the memory of this loss because she was 

unable to grieve for the loss of her sister. She lost her 

sense of hearing for two years and her only companion 

seemed to be the ghost. She suffered from a trauma 

because her mother had killed her sister. Freud in his work 

Beyond the pleasure principle says that ―the trauma 

sufferer dreams repeatedly of his accident‖ (5). Denver 

relived her sister‘s death everyday and she retreated from 

external reality and succumbed to emotional isolation. The 

ghost of Beloved played an important role for Denver 

because it replaced the lost sister. She formed a bond with 

the ghost. Beloved‘s presence helped Denver to 

acknowledge her racial heritage which is a past that will 

help her understand and shape her sense of self. Denver 

slowly started to understand why her mother killed Beloved 

so she began to see her mother as a person rather than as 

a symbol of trauma. The African American women‘s 

community provided Denver with care and support during 

her period of trauma. She established strong bonds with 

her community. They helped Denver to grow.  

 Beloved is the story of what happens in the silences 

of trauma. The novel unfolds the lives of its two main 

characters Paul D and Sethe. Their lives are marked by 

the legacy of slavery and individual experiences. The role 

of memory plays an important role in the novel because 

even when the characters are no longer enslaved their 

actions and thoughts are haunted by the memories of their 

experiences as someone else‘s property. In the novel 

there is an attempt to enter the consciousness of 

individuals who were slaves and look at feelings that they 

had experienced such as loss, uncertainty and violation. 

Beloved is seen as the personification of the entire trauma 

caused by slavery. The novel shows that the past must not 

be repressed as repression of the historical past is 
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psychologically damaging as the repression of personal 

trauma. An important person who helped Sethe to exorcise 

her painful memories was Ella who had also committed 

infanticide. Morrison does not justify Sethe‘s actions but 

rather looks at how the instituition of slavery drove her to 

commit an act like that. Ella learnt to free herself from the 

guilt and she offered that hope to Sethe. By exorcising 

Beloved Ella offered Sethe an opportunity to reclaim 

herself. It happened in the end and it was because of the 

community who offered a helping hand to Sethe. For 

Sethe, to come to terms with everything was painful. In the 

novel she remembered what Amy, the poor white daughter 

of a slave who helped her when she escaped from the 

plantation came to her mind: ―Anything dead coming back 

to life hurts‖ (35). Sethe‘s action of killing her child must be 

seen in the context of her past. She thought it was better to 

kill the child rather than have her taken into slavery. The 

concept of healing is at the center of the novel and is 

centered on Sethe as Baby Suggs, Amy and also Paul D 

contribute to her healing process. 

 There is both physical and mental wound left by 

trauma. They show the agony of the past and also 

contribute to the process of self discovery, reconstructing 

new subjectivities, realities and identities. Morrison makes 

use of modernist and postmodernist innovations and this 

can be seen through her use of the stream of 

consciousness technique in the novel and she does not 

follow the traditional chronological narrative pattern. When 

the characters narrate their stories through memory it 

contributes to the healing process. The trauma that the 

characters suffered is through the occurrence of the events 

and then again by the mental wound that comes back 

through flashback and memories. Through memories both 

personal and collective there is a link that is established to 

connect the past and the present. The novel 

reconceptualises American history. The history is 

constructed through the consciousness of the slaves rather 

than from the perspective of the dominant white classes. 

Morrison exposes the psychic subtexts that lie beneath 

and within the historical contexts. 

 Morrison‘s works show her concern with the formation 

of black subjectivity, both individual and communal. The 

inhuman practice of slavery operated by dismembering the 

spirit and also the body of the slave. Through her work 

Morrison shows how African Americans recreate and 

maintain their identities. For Sethe and Paul D the past is a 

dangerous zone but they must incorporate their past 

experience in order to claim their freedom. In the novel 

black individuals and their community tried to maintain 

their selfhood even though they were under pressure by 

those in power. They used different strategies to heal and 

bind themselves together. For example, Baby Suggs 

offered Sethe spiritual comfort and advice. In all her works 

Morrison made reference to the pain and torture enforced 

upon black bodies under slavery. Beloved is seen as a 

contemporary narrative of slavery because of its 

representations of trauma and self recovery which is so 

relevant to our own understanding of the psychic work of 

survival.  

 For African American writers the novel has been an 

important vehicle to represent the social context, to expose 

social injustice, racism and inequality. African American 

writing had been marginalized within the paradigms of 

Euro- American literary criticism. Writers consciously 

worked on lifting African American literature out of its 

marginalized position. They started to highlight the salient 

features of African American literature. For instance, the 

way it draws on myth and folklore. Also it is interesting to 

note that in this novel the action is located in a dislocated 

temporal scheme rather than chronologically. It moves 

forwards and backwards in time. One of the techniques 

that African American novelists do is to subvert traditional 

white expectation in their use of language and their sense 

of structure.Morrison writes as a black woman who is 

aware of the experiences of black women. She firmly 

argues that black people‘s emancipation can only be 

realized within the context of black community and culture. 
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Abstract 

 The aim of this paper is to analyse the theme of discrimination and it's representation in Perumal Murugan's novel Pyre, originally 
written in Tamil as Pookkuzhi. Pyre is a powerful love story of Saroja and Kumaresan who become victims of caste prejudice and 
discrimination. The paper makes an attempt to venture into the world of Casteism. It seeks to explore the lives of the two characters, 
Saroja and Kumaresan, and how their lives are defined on the basis of caste.  
 

 Perumal Murugan is a remarkable writer of Tamil 

literature. He is an award winning writer, poet and scholar. 

Being a versatile writer, his stories are compelling and 

strike the readers to the core. His characters leave a 

lasting impression on the readers mind and prompt them to 

act for them. Notable works (translated into English) 

include Seasons of the Palm, Current Show, One Part 

Woman, Songs of a Coward, and so on.  

 Perumal Murugan's Pyre is translated from the 

original text in TamilPookuzhi published in 2013. It is 

translated into English by Aniruddhan Vasudevan. It is a 

powerful love story of Saroja and Kumaresan who become 

victims of caste prejudice and discrimination. 

 Kumaresan's hopes are shattered when the people of 

his community are not ready to accept his marriage to a 

girl whom he loves. His shock increases when his mother, 

Marayi also acts hostilely. It is because the girl he has 

brought home, they guess from her appearance, does not 

belong to their caste. They comment that he has found a 

fair- skinned girl and that she is not dark like them and is 

"pink like the eastern sky at dusk" (Murugan 21). The 

whole community marginalizes Kumaresan and Saroja 

along with his mother, Marayi.  

 "Marginalization refers to the process of social 

exclusion of individuals, communities and social groups. 

Such a relegation to the borders of society and the 

resulting invisibility emerge due to a hegemonic perception 

that certain individuals and groups are inferior due to their 

gender, religion, class, caste, culture, behaviour and many 

other things" (Xavier 89). 

 Saroja and Kumaresan suffer at the hands of the 

majority. They are ostracized by his community. They are 

shooed away when they attend a coming of age ceremony 

at at his relatives' house. Kumaresan is insulted by his 

uncle who calls him a wretched dog. His maternal uncle 

even refuses Kumaresan addressing him as his relative.  

 All the mishaps happen because Kumaresan married 

outside their caste. The people of his village are so 

ingrained in their caste consciousness that they 

marginalize them completely. They hold meetings to 

discuss about the 'issue' and inform Kumaresan that until 

they know the caste of the girl they are going to 

excommunicate his family and are not welcome at the 

temple during the festival. They also announce that he 

can't have any transactions with any of the houses in the 

village and if he violates the rules, it is like insulting the 

village. One of the men admit that saroja's parents and 

relatives should come and reveal their caste and continues 

that 

 "If it turns out that they are from one of our castes, we 

can figure out what reparations must be made. But if they 

belong to a caste we cannot mix with, the controls will 

extend for the rest of your life. Perhaps you could go and 

live elsewhere"(Murugan 134). 

 This is the way in which Kumaresan face 

discrimination. He is confused and wonders what wrong he 

did. All he knows is that he loves Saroja and she loves him 

back. The village elders after a village council meeting 

come to a decision to impose strict strictures. They decide 

that,  
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 "… no one from the village should engage in any 

conversations with them... No one should go and work in 

their fields for weeding or harvest, or call them to work in 

theirs... There should be no exchange of food and water ... 

"(Murugan 137). 

 Thus the whole community excludes Kumaresan 

because he dared to marry outside his caste and flouted 

their custom.  

 Perumal Murugan has vividly portayed the 

circumstances that result due to an inter-caste marriage in 

a casteist society. He lays out bare the working of the 

people's mind against an inter-caste marriage. The hatred 

of the people is visible from the verbal abuse they pour at 

Kumaresan and Saroja when he takes her to visit his 

grandfather's house. His grandfather rushed towards 

Kumaresan and slapped him hard. He questions him why 

he couldn't find a girl in their own village and from within 

their caste. He accuses him that he had shamed them all 

and that they can't face their people anymore. His aunt 

says he had brought disgrace to their family. One of his 

uncle's wives snap at him saying that he forced them all to 

hang their heads in shame.  

 Marrying a person or mixing with other castes is 

considered a disgrace and shame for the family as well as 

the entire community. Kumaresan and Saroja are 

discriminated by the casteist society, who does not 

consider them as individuals. They define people on the 

basis of their caste and are not ready to accept those who 

go beyond those boundaries. 

 Saroja is the character who suffers the most right 

from the day she comes to the village. She is humiliated by 

the women and verbally assaulted. Her mother-in-law, 

Marayi, accuses Saroja of casting dark magic on her son 

and mourns all day lamenting her fate. It is through the 

eyes of the character Saroja that one gets a picture of the 

intolerance and inhumanity perpetuated by casteists. A 

huge crowd gathers each day before their hut to take a 

look at the fair skinned girl from the city. The news of their 

marriage spread like fire and people from far away pours 

in.  

 Saroja is insulted and verbally attacked. Women 

tauntingly ask her how she bewitched Kumaresan. She 

'shuddered every time she heard a voice, and her hands 

and feet went cold" and she remains inside the hut all day. 

She couldn't understand Mararyi's mutterings but she 

knows that it is full of meanings she could not decipher. 

While travelling together Kumaresan and Saroja 

encounters people with cheerful faces but she feels those 

are expressions with hidden meanings. She also realizes 

that for the first time she has to encounter smiles which 

she could not trust.  

 Soon Saroja finds out that inorder to survive in the 

village she need more than anything the right caste. 

Everyone asks her which caste she belongs to and that is 

all what people want to know. One of Kumaresan's aunt 

calls Saroja a witch who has the ability to cast her magic 

on everyone. In this way she is humiliated and becomes a 

victim of casteism.  

 Marayi complaints about Saroja to a visitor that a 

cursed omen has arrived at her house. It seemed to Saroja 

that her mother-in-law had no desire to get along with her. 

Marayi's words sting and hurt her and the author describes 

that every word that Marayi said mauled saroja's heart. 

Saroja faces all these atrocities because she belongs to a 

different caste. Thus people of Kumaresan‘s community 

consider Saroja as a subaltern.  

 "...the term subaltern conventionally denotes a junior 

ranking officer in the British army. However, it was the 

Italian Marxist theorist, Antonio Gramsci, who used it in the 

contemporary sense for the first time in The Prison 

Notebooks to refer to socially subordinated groups that, by 

definition, lacked the unity and organization of those in 

power. Borrowing the term in the early 1980s, Indian 

Marxist revisionist historiographers like Ranjit Guha, 

Shahid Amin, Partha Chatterjee, David Arnold and 

Gyanendra Pandey used it to refer to all those 'of inferior 

rank'- a group with even less formal institutional access to 

political power than Gramsci's European working classes 

of the 1930s. In the Indian context, the subaltern is defined 

is defined as "the general attribute of subordination in 

South Asian society, whether this is expressed in terms of 

class, caste, age, gender and office or in any other way"" 

(Xavier 107-108 ).  

 Saroja endures all the insults and tortures. She 

doesn't resist and do not dare to fight back for she feels 

powerless at the hands of majority. She is a subaltern in 

terms of gender and caste. Saroja doesn't have a voice in 

that community as she is an outsider. Kumaresan's cousin 

brother, Vellapayyan, talk vulgarly at Saroja. He even 

admits that he would enjoy the 'fair-skinned girl' who has 
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bewitched his brother. Saroja is subordinated in every way 

by the people of Kumaresan's community.  

 Perumal Murugan rightly uses expressions to reveal 

her helplessness. He pictures Saroja as a dried leaf, 

huddled inside the hut. His poignant narrative takes the 

readers into the world of Casteism. He tries to give the 

harsh reality of what it is to go beyond the boundaries of 

caste through the devastating tale of innocent love of 

Saroja and Kumaresan. 

 The magnitude of casteism is revealed in the novel. 

The discrimination against Saroja and Kumaresan is eye 

opening. For the castiests, to interact with men outside 

their caste is unimaginable. At one instance, Marayi is 

advised not to allow her son to mix with men from other 

castes. She is also therefore a victim of casteism as she 

cannot think on her own and perceives the world on the 

basis of caste.  

 The novel clearly depicts the impact of caste 

prejudice and discrimination. Caste discrimination is 

represented explicitly and the punishment that Saroja 

suffers pangs the readers mind. The horrors of Casteism 

are revealed through the plight of Saroja and the 

community decide to perish her, an 'impurity' for them, 

forever. The pain lingers in the mind and raises the 

question of futility of dividing people on the basis of caste. 
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Abstract 

 Roald Dahl‘s dramatic short story ―Poison‖ demonstrates the instinctive nature of humankind. Bizarre it may seem to interrogate 
whether man unconsciously harbors racism within his heart. The story ―Poison‖ stands as an evidence to say the truth within a 
colonizing white man‘s heart. Does a white man really know that he is harboring racist discrimination in his mind? Most of the black 
people suffer discrimination and surely believe that racism is a serious issue prevailing in the society. Diverse opinion exists between 
white and on the flip side the black people. Both are blinded by hatred and anger against the other- though the black finds it absolutely 
tiring to fight his or her cause against the wealthy, educated and powerful whites. Even the wealthy, educated and powerful blacks are 
finding the scorns of the whites to be spiteful; and it brings down the confidence of the black individual. Dahl‘s story ―Poison‖ takes us to 
an interesting situation where the naturally harbored emotions play its part and the story also reveals how discrimination has become an 
embedded component of the colonizing whites. The story also brings the physical and psychological problems faced by the black and 
down-trodden people and highlights the twisty racial tensions endured bythe native man. 
Keywords: colonialism, discrimination, hegemony, krait, poison, alienation and hybridity. 

 

 Roald Dahl is one of Britain‘s widely read and 

influential writers. The twist with which he brings the story 

to an end is always a treat and astonishment for his 

readers; his short story ―Poison‖ is of no exception.This 

twist is mostly unpredictable as Dahl puts the reader‘s 

earlier gained comprehension of the plot in the bay. Like 

the style of Dahl, so is the nature of human minds; they are 

unpredictable. Volatility is one of the natures of human 

beings. This capricious and unstable nature of human 

beings is indeed the real nature of man; as they are 

predictable in this one aspect. With different ideologies, 

perspective and thought process, man responds and 

reacts unconsciously. Even when he or she tries to put on 

a socially agreeable or tolerable mask, the real person 

often tents to come out. Hegemony as one of the 

colonizing entities plays a crucial role in shaping up a 

character. The Hebrew prophet Jeremiah endures to 

persuade an evil shepherdess to become good. But when 

he comprehends that it is impossible to convince her, he 

says, ―Can the Ethiopian change his skin, or the leopard 

his spots‖ (Jer. 13.23). The paper thus brings into forefront, 

with reference to Dahl‘s short story ―Poison‖, the twisty 

colonizing nature of manand also highlights another key 

component of postcolonial interpretation, the hybrid 

conversion of the native person. 

 Fear is one of the great mind numbers. This emotion 

is seen as one of the greatest modules that gives rise to 

the concept of hegemony. Fear also propels men to do the 

unimaginable acts as a source of total obedience. In the 

short story, Harry Pope is lying in his bed and fully 

occupies himself in reading a book. Suddenly he feels 

some movements, a sort of tickling, above his chest. He 

slowly turns his book aside and sees through the edges of 

his eyes a little krait, almost ten inches in length, sliding 

over his pyjamas. ―Often during the rainy season, the 

snakes come out of their hiding places and find refuge 

inside dry houses. If bitten by a krait while sleeping, a 

victim may not realize he has been bitten, as the bite feels 

like that of an ant or mosquito‖ (―Common krait‖).Fear 

quickly colonizes and spreads in the mind of Harry. A quick 

bounce back thought about understanding who the real 

colonizer pops in the mind of the researcher. Is it the 

snake which colonizes the space of man, or is it the human 

kind that has forced animals out of their habitat and 

colonized their land?  

 Harry doesn‘t endure a quick throwback reaction as 

he knows well the lethal nature of kraits. Any quick 
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movement will disturb the snake and there will be a 

probability to be bit by the same snake, Harry adapts to the 

situation and becomes a hybrid person.Driven by fear, and 

to escape from this fatal little krait, Harry happily chooses 

to do the wisest thing possible; to stay in the bed without 

making any movement to disturb the thing that has coiled 

safely on his chest. For hours together, he waits without 

making any movement, even restraining his own cough, for 

the arrival of his friend Timber Woods. 

 Understanding the nature of the krait, Harry keeps 

himself composed, but the tension mounts up higher and 

higher with every passing moment. He is scared, startled, 

feels vulnerable and is drip with sweat, yet knowing the 

nature of the venomous krait, he keeps quiet and still. He 

must have been hearing his own heartbeat, this time only 

loud and clear; his soul within must have been trembling. 

His fear even escalates higher and his heartbeat louder 

than the previous hour. He waits patiently. Multiple times 

he becomes curious to check the krait by lifting the 

blanket, like Edgar Allan Poe remarks in his poem ―The 

Raven‖, ―let my heart be still a moment and this mystery 

explore‖ (94). But he waits dreadfully for his friend to come 

back from work and to rescue him from all his troubles. 

Later at night, Harry notices his friend Timber‘s car 

entering the porch. 

 TimberWoods witnesses an unusual turn of events 

when Harry speaks in a strange, hoarse and whispering 

voice. Timber finds it difficult to comprehend the situation, 

largely because Harry speaks as if he has been shot in his 

stomach. Quietly Harry unveils the situation and swiftly 

fear creeps in the mind of Timber as well. Fear too like the 

powerful force of hegemony is contagious. Though Timber 

is uncertain, Harry‘s words and actions propel him to 

sidetrack his disbelief and takes in the truth in Harry‘s 

story. ―As a matter of fact, it wasn‘t a surprising thing for a 

krait to do. They hang around people‘s houses and they go 

for the warm places‖ (Dahl 576). Additionally, Timber asks 

Harry to stay calm while he devices plans to fix this thing 

up. Rightly understanding the nature of the snake, Timber 

says, ―you know it won‘t bite unless it‘s frightened‖ (Dahl 

576). 

 An Indian physician Dr. Ganderbai is been called. 

Once again silence and an aura of fear prevails the place. 

Timber gently wipes the sweat off Harry‘s face and neck. 

Timber thinks of all possible ways to rescue his friend, 

quietly plans to kill the snake with a knife and even thinks 

of drawing the bedsheet back thereby brushing the snake 

off before it has any time to bite. By then Dr. Ganderbai 

arrives. Without wasting any time, he comprehends the 

situation and gives an injection, serum, and gives 

confidence to Harry saying, ―Now you will be all right even 

if you are bitten‖ (Dahl 579). 

 Even after given a serum, Dr. Ganderbai is aware of 

the threat a krait holds can be more powerful and therefore 

he devices a plan to administer an anesthetic to the snake 

to make it immobile and numb. Finding no chloroform 

around, the doctor instructs Timber to quickly go to his 

house and fetch a bottle of chloroform. Meanwhile the 

doctor decideson executing his plan. When Timber comes 

back with chloroform, the doctor begins to pull a little piece 

of sheet out from the mattress and tugs gently in a rubber 

tube and inserts the tube between Harry‘s pyjamasand his 

bed sheet. He works slowly and meticulously, even it seem 

impossible for a third person to discern any movement. 

Timber remarks, ―I do not know how long it took him to 

slide that tube in a few inches. It may have been twenty 

minutes, it may have been forty‖ (Dahl 581). Harry begins 

to get impatient and irritated. But Dr. Ganderbai patiently 

continues his professional method to safeguard Harry from 

the harm. Finally, after half an hour, with the appalling 

effect of chloroform, they decide to take the bedsheet off 

the body of Harry. As planned, they pull the bed sheet off 

and to their astonishment no snake is to be seen 

anywhere. A great relief in the face of Dr. Ganderbai. To 

ease up a bit after the strain, he asks with a little sarcastic 

tone, ―Mr. Pope, you are of course quite sure you saw it in 

the first place?‖ (Dahl 583). 

 At the spur of the moment, Mr. Harry‘s anger grew 

wild and his cheek turns red with hatred and fury. With no 

amount of patience, he shouts at the doctor saying, ―Why, 

you dirty little Hindu sewer rat!...You dirty black_____‖ 

(Dahl 584). Dr.Ganderbai, after doing all the possible tasks 

to save Harry, quietly listens to all the outspoken angry 

words of Harry. Suddenly the discrimination, targetted 

towards the black Indian doctor, pierces his heart. Shell-

shocked Dr. Gangerbai finds the words of Harry to be 

more exhausting than all the work he endured strenuously 

to save Harry. This kind of discrimination from the 

behaviour of white folks is not something new to the Indian 

doctor. John mason in his book The Impossible is 
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Possiblemakes an interesting analogy, where he says, 

―Worry is like a rocking chair. It keeps you going but you 

don‘t get anywhere‖ (20, 21). The response made by the 

doctor turns out to be very interesting. Unlike many other 

people, the doctor decides to take a road less travelled to 

safeguard his peace. He simply leaves the place, as he 

well knows that ―One betrayal often deserves another‖ 

(Rushdie 368).  

 The sense of isolation or loneliness shakes the mind 

of the natives. Hegemony, from the part of Mr. Harry, acts 

as a perfect example of projecting the superior nature of 

the white man. When power plays, the natives are made to 

experience a sense of alienation. Similar to the stunned 

and traumatic experience Harry endured with the presence 

of a powerful snake, Dr. Ganderbai also experiences from 

the hands of Mr. Harry. Left just with embarrassment and 

shame, they quietly try to transform into different hybrid 

personalities altogether. When Harry assaults the Indian 

physician, ambivalence and an uncertain feeling sprouts 

and disrupts the clear-cut relation between the colonizer 

and the colonized. Seemingly educated characters are 

thus confronted with problems and the choice to take self-

destructing response adds crucial argument for a colonial 

narrative. The crisis with the snake reveals the real 

personality of Mr. Harry and the crisis with Mr. Harry 

reveals the original temperament of Dr. Ganderbai. Mr. 

Harry acts clearly as a powerful person and Dr. Ganderbai 

acts as a victim of Harry‘s verbal abuse. When there is an 

emergency, Dr. Ganderbai even orders Timber to quickly 

do the menial tasks, but once Harry takes control of the 

situation, Ganderbai takes the backseat. Harry proves 

himself to be a hostile, savage, unappreciative, violent and 

racially prejudiced person. This real nature comes out 

naturally, Timber tries to convince Dr. Ganderbai saying, 

―Don‘t you listen to Harry. This thing‘s made him so he 

doesn‘t know what he‘s saying‖ (Dahl 584). That‘s exactly 

what happens when power starts to get into the mind and 

heart of a person. Hegemony demonstrated rudeness and 

demands absolute complacent from the underprivileged 

and the marginalized. This leads to a crisis in staying put 

with an identity and propels people to join hands with the 

hybrid perspective. 

 ―Poison‖ thus can be seen as a short story that 

explicitly showcases the encounter between the colonizer 

and the colonized, the west and the non-west, and can be 

seen as a situation of exploitation by the white colonizers 

on the orients and the marginalized. The krait can be 

viewed as a multi-layered symbol. It manages to sneak 

into the house of the white people. The incident can also 

be views from a different perspective where the 

marginalized people find their way back into the main 

stream. Dr. Ganderbai‘s final words before getting out of 

the house of Harry seems interesting. He says to Timber 

Wood, ―All he needs is a good holiday‖ (Dahl 584) and 

starts his car and drives to his home. For a serious reader, 

Ganderbai‘s comment appears to be a protesting slogan 

asking the colonizer to go to his native place for a holiday, 

indeed ironically suggesting him to leave.  

 The paper thus aims in providing a different 

perspective to reevaluate the works of Roald Dahl. The 

story ―Poison‖ establishes a postcolonial narration, 

reenacting the crux of the entire encounter between the 

first and the third world. 
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Abstract 

 Expression is the act of expressing, conveying, or representing the ideas, motifs, principles and emotions in words, art, and music. 
Literature is a medium which conveys, maintains and appreciates the expression of the writer to the readers. Expression is a tool in 
literature with which the writer constructs a work and present it to the readers with many representations. Marxism, Feminism, 
Historicism, Cultural Materialism, Post colonialism are the theoretical expressionthat is represented in literature. New Historicist 
expression, Representation for Identity, Translation as representation, Post-colonial representation, cultural representation are few 
expression that is seen in the novella Rayanna the Patriot written by BasavarajNaikar. This paper aims to explore select expression in 
the novella Rayanna, the Patriot by BasavarajNaikar. 
Keywords Identity, Patriot, Expression. 

 

 New Historicism is an approach to literary criticism 

and literary theory based on the premise that a literary 

work should be considered a product of the time, place, 

and historical circumstances of its composition rather than 

an isolated work of art or text. New Historicists aim to 

understand the work through its historical context and 

bring outthe intellectual and cultural history through 

literature. New Historicism aims at interpreting a literary 

text as an expression of or reaction to the power-structures 

of the society. 

 Expression is the act of expressing, conveying, or 

representing the ideas, motifs, principles and emotions in 

words, art and music. Expression is a tool in literature with 

which the writer constructs a work and present it to the 

readers with many representations. New Historicist 

expression, Representation for Identity, Translation as 

representation, Cultural representation are few expression 

that is seen in Rayanna the Patriot written by Basavaraj 

Naikar. 

 In literature the expression of identity is prominent 

because in a literary text characters work as the basis of a 

text and construct the plot of the text. The identity of the 

character make the readers to consider why they are the 

way they are and why they behave the way they behave 

throughout the plot. In Rayanna the Patriot patriotism is the 

key identity of Rayanna and for the people of Kittur 

kingdom. 

 Patriotism is the great and selfless passion of love for 

one‘s country. Patriotism inspires a patriot to rise in revolt 

and fight for freedom of his country. A patriot fights against 

the external and internal enemies of his country. To a 

patriot his motherland and his people are superior even to 

heaven.  

 Rayanna the Patriot is a novella which enhances 

various expressions as representation in literature. The 

title in itself is a representation for the expression of 

identity. Patriotism is an identity that is represented 

throughout the novella Rayanna the Patriot.Rayanna well 

known as Sangolli Rayanna was an eminent warrior from 

Karnataka, India. He was the army chief of the Kingdom of 

Kittur ruled at the time by Rani Chennamma and fought the 

British East India Company till his last breath. 

Bharamappa, Rayanna‘s father was a deep soul of 

initiating patriotic feelings in him. Even when Bharamappa 

was shot by the soldiers of the company he didnot let go 

off the flag of Nandi.  

 ―He screamed, ―Rayanna, take this Nandi Dwaja and 

protect it. 

 Rayanna then took the flag with a signet of Nandi 

from his father‘s hand and held it high patriotically.‖ 

(R,221) 

 Rayanna worshipped Rani Chennamma and wished 

the royal family to reign the kingdom defeating the 

Company Government. 
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 He took a pinch of dust from the earth and put it as a 

mark on his forehead and swore, ―My reverend mother, I‘ll 

not rest content until I regain the Kittur kingdom from the 

Company Government and enthrone a descendent of your 

family.‖ (R,222) 

 Hence he along with his soldier friends initiated the 

movement to get rid of the Company Government from 

Kittur.  

 Gajavira, Channabasappa, Sardar Virappa, 

Yallanayaka, Karavira, Siddiqui were the pillars of support 

for Rayanna in his mission of attacking the Comapany 

Government in Sangolli. 

 Hara Hara Mahadevwas the energetic slogan roared 

by the patriots to defeat the company soldiers. In many 

ways the company‘s revenue was shuttered by the 

patriots. They destroyed the chavadi office and looted the 

money from there inorder to carry on with their mission. 

The aim of the mission is to integrate many commoners 

and train them as soldiers to stand against the British 

Government. Rayanna stood as a leader and imparted 

many plans that destroyed the peace of the British 

Government.  

 The village Sangolli was well known for its communal 

harmony. The Lingayats, Kurubas, and Muslims who lived 

there had a perfect understanding and mutual respect for 

one another. They were proud belonging to Kittur kingdom 

ruled over by Raja Mallasarja in the past and by Rani 

Chennamma in the present. They were deeply depressed 

when they came to know the news of Rani Chennamma‘s 

arrest by the authorities of the East India Company. 

Rayannacould not tolerate the presence of the foreigners 

in his motherland. The very thought of being subjugated in 

his own land by the British Government triggered the 

patriotic spirit in him. He decided to protest against the 

company regiment and that became his purpose of living. 

Though Rayanna‘s mother Kenchavva hoped that he 

would start a new life after released from prison, his idea of 

living totally got a new dimension. He convinced his 

mother that being a common man and leading a mundane 

life is not his purpose.  

 The height of his patriotism is revealed through his 

dedication that he had towards his motherland. He refused 

to pay the tax that is laid upon his land by the Company 

Government. When Balappa Kulakarni forced him to pay 

the land tax, Rayanna faught with him though the former 

was his friend and refused to pay the tax. Above all, his 

nation, motherland, the people of his village and their 

liberation became the concern for Rayanna. He stood tall 

in the minds of the Sangolli people for representing their 

needs against the company regiment.  

 Rayanna welcomed his death with courage. Being a 

patriot he wished to rest in his own land and ignite his 

patriotic spirit in others who belonged to Sangolli. Rayanna 

the Patriot is a novella which evokes the spirit of identity. 

Through the character Rayanna one gets to know the 

effort beentaken by the freedom fighters to withstand their 

identity. Rayanna the Patriot is a selective lens chosen by 

Basavaraj Naikar with which the entire history of freedom 

struggle in India is reflected on a whole. 
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Abstract 

 Harappa by Vineet Bajpai draws line between the life of two characters named Vidyut and Vivasan who are separated through 
three millennia and connected through the process of rebirth. Both characters shows several distinctions. The former being portrayed as 
a genuine family man and the latter as a young lad whose charm is like a Greek God and a man without any commitments. New 
Historicism deals with the modern reading of the historical texts. Stephen Greenblatt is considered as a pioneer in forming the theory of 
New Historicism. A cultural reading through the literary texts is the core concept of this theory. This paper will discuss on the cultural 
variations of the old and current scenario. A man who settles with his family in the past is reborn and adopts to the culture of the present 
society. The ability to adapt to change and the survival of a humans depends on the way they react to the society. Focus is also laid on 
the suppression of a culture and the representation of the natives to hinder the growth of a particular civilization. 
Keywords: Harappa, Indus valley civilisation, cultural discrimination, New Historicism.  

 

 New Historicism is a theory that deals with the 

contemporary reading of the history from the perspective 

of both the author and the history. Stephen Greenblatt is 

the pioneer of this theory and according to his philosophy 

of New Historicism a work of art should be a analysed by 

the critic by looking through the historical accuracy and the 

contemporary ideologies regarding that historical event 

without any prejudices. The authors would have added his 

ideologie to his work of art. New Historicists should try to 

break down into parts and find the reason for that 

interpretation of the author. 

 ―New Historicists aim simultaneously to understand 

the work through its historical context and to understand 

cultural as well as to investigate the intellectual history and 

cultural history through literature.‖  

(Newworldencyclopedia.org) 

 Greenblatt was also influenced by the philosophies of 

Michel Foucault which urges the critic to analyse a work of 

art through the cultural influence. It is important to study 

the culture and the beliefs that existed during the time of 

writing of a particular work and the way it is reflected in the 

work the author. Comparing it with the current cultural 

context to study the differences between the period and 

the impact of that culture in current scenario is also one of 

the key note of New Historic critics. 

 This paper analyses the historicity of Vineet Bajpai‘s 

Harappa. This novel has a non-linear plot revealing the life 

and rebirth of Vivasan Pujariconnecting to the history of an 

extinct Indian civilisation. In the beginning of the novel 

Vidyut and hisgirlfriend Damini was invited by his 

Grandfather Dwarka Shastri to Varanasi and when they 

enter his cottage they were informed about the purpose of 

their life, thatthey are the reincarnation of Vivasan Pujari 

and Sanjana. In their past life they were born in Harappa 

during 1700 BC and Vivasan was described as great 

warrior and highly intelligent. Priyamvada, wife of 

Vivasan‘s friend Chandradhar was jealous of Vivasan‘s 

popularity in Harappa. She tricks Vivasan and accuses him 

for Nayantara‘s murder. In attempting to kill Vivasan, 

Priyamvada poisons Harappa‘s water which was one of 

the water sources from River Saraswati. At last Vivasan 

and his family was executed with false accusations. The 

death of Vivasan ends the civilisation of the Harrapa as 

they both are pure but contaminated by Priyamvada (a 

character representing the natives of Harappa). Vineet 

Bajpai ends the novel by shifting the plot to the present 

where Vidyut defeats Romi Pereira one of his evil villains 

from past. 

 The historicity of Harappatraces the ancient practises 

of the Indian civilisation. The fictional novel of Vineet 

Bajpai recreates the civilisation of the Indus Valley during 

the 1700 BCE. The novel attempts to revoke our erased 

identity with the conflict of the present and past life of 

Vivasan/ Vidyut.The storyline islocated in Harappa to 

denote the extinction of the native identity. Vineet Bajpai 

has situated the past and present life of the central 
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character Vivasan and Vidyut to expose the variation of 

culture (the pre-vedic era and the postmodern era), 

religious, and moral values of the same people belonging 

to the same region. Vivansan as the man of morality he 

was loyal to his wife Sanjana. Even when Nyantara tries to 

seduce him he avoids sexual contact and proves his 

uprightness but Vidyut being a twenty-first century man is 

in a live-in relationship with Damini and for a very 

briefmoment loses his self-control with Naina, his 

childhood friend, when she gets near him. The people of 

the old civilisation had their values and but in twenty-first 

century we are slowly losing it. The novel reveals us 

through the 1000 horses, that Vivasan Pujari shown his 

responsibility towards his civilisation by acting as the 

saviour of his race he brings thousands of horses into 

Harappa‘s army and fights in many wars for establishing 

his civilisation. 

 ―I mean, look at how you described Vivasan Pujari 

riding at the spearhead of five thousand mounts, bringing 

the horses into Harappa‘s army‖ (Harappa 69). 

 The Indian culture has been supreme and dominant in 

the ages of our ancestors. The novel ensures it by retelling 

the history of our forefathers.This superiority has been a 

threat to the outsiders of our native land. The colonisers of 

India used trade as an excuse to intrude the living style of 

our ancestors. The outsiders found the Indian culture and 

traditions superior and ancient to other countries of the 

world. 

 The colonisers attempted to dominate by erasing of 

our identity, thecultural heredity of our predecessors. 

Vineet Bajpai states that there was a British mission that 

reached the prehistoric sites after Charles Masson and 

before Sir John Hubert Marshall. It was a British officer 

named General Alexander Cunningham who along with his 

two engineers named John Brunton and William Brunton 

visited Harappa in 1856 and obliterated the entire city and 

used those bricks and stones for the railway line between 

Lahore and Karachi and later they was awarded with the 

post of the director General of the Archaeological survey of 

North India. 

 ―What if I told you that after fourteen years of 

discovery by Charles Masson, General Cunningham and 

the two Brunton brothers blew-up the entire city of 

Brahminabad to rubble and used its hard bricks to lay the 

stone-bed for a railway line?‖ (Harappa 182). 

 But the novel reveals that the cultural identity was 

tampered by a negative human source of the same native 

region.  

 ―The cities of the Indus valley civilisation were well 

organised and solidly built out of brick and stone.‖ 

(Veda.wikidot.com) 

 The novel also fictionalises a historical myth of Lord 

Saraswati that still prevails in the Harappan region. In 

Harappa, the death of Vivasan marks the end of the 

civilisation.Priyamvada, wife of Chandradhar in a part of 

killing Vivasan Pujari poisons the water of Harappa 

andcontaminates the purity ofIndus Valley water which 

they was blessed by river Saraswati and they used to call it 

as Saraswati Maa(mother). Nayantara accuses Manu, son 

of Vivasan for sexual misconduct and Vivasan for accusing 

him as the murderer of Nayantara. The water of Indus is 

believed to be the form of Lord Saraswati, polluting the 

water source is apparently a disrespectful act against Lord 

Saraswati. Therefore the wrath of Lord Saraswati destroys 

the civilisation. This incident in this novel is relevant even 

in the present atmosphere of the extinct civilisation. Many 

evidences prove that the natural calamities occurring in the 

Indus valley and disrupting therevival of our ancient 

identity is the anger of Lord Saraswati. Being a myth 

people believe that the anger of Lord Saraswati prevails in 

the Indus Valley region for making her impure. 

 ―But the mighty Sarasvati river dried up, and what was 

once a fertile area became a desert. The people of the 

region moved to other parts of India and beyond. By 2000 

bce the civilisation had entered the period of 

decline.‖(veda.wikidot.com) 

 Vineet Bajpai‘s Harappais the first book of his Trilogy 

revoking the end of an ancient civilisation and its culture. 

The novel re-establishes the lost identity of our ancient 

ancestors in the modern era, the extinction of a regal 

community and its identity.Vineet Bajpai‘s Harappa is a 

successful piece of History taking up the issues of identity, 

religion, and culture and fictionalising it withcivilisation of 

our ancestors. Thus the historicity of the novel is veritable 

as most of its historical events are relevant and evident in 

many records and books of history. 
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Abstract 

 The paper titled ‗Literature – Collaborative Learning‘ looks at teaching literature in a traditional classroom setup as a challenging 
task. Paper qualifies it as a challenging task because literature technically cannot be taught. This paper makes an attempt to look at the 
difficulties of teaching literature and also the possibilities of learning literature. 
 Unlike other subjects teaching literature is not just one hand job from the teacher, because literature tends to enhance and 
sensitize interpretative skills and aesthetic response among students. So until and unless students involve themselves into this active 
process of learning literature it is unlikely to develop this collaborative learning. 
 In other words, learning literature is like swimming, cycling and cooking, how much ever we teach these activities it completely 
depends on learner‘s practical experiences. Thus the students must involve themselves in literature to develop their own interpretative 
skills and aesthetic responses. Nonetheless, this interpretative skills and aesthetic responses differ from learner to learner. 
 By and large, the paper attempts to take account of the complexities of teaching literature and possibilities of learning literature 
with the innovative teaching practice experimented with the post graduating students in an American literature class. 
Keywords: Language, Literature, Teaching, collaborative learning, Innovative practice  

 

Introduction 

 Typically ‗Art‘ is seen as a medium through which all 

form of expressions is articulated. When expressions are 

articulated through body movements and gestures it 

becomes a dance, when it is articulated with rhyme, 

rhythm and instruments it takes form music, when it is 

uttered in a form of narration or rhythmic composition it 

takes a form of literature. Art is quite often seen as a 

medium to express one‘s self. This expression is an ‗act‘ a 

‗performance‘ which has to be performed and delivered to 

its audiences or readers. Expression is an amalgamation 

of emotions and feelings though they might appear as 

same or similar they work at different levels, therefore, 

‗emotions and feelings are different faces of the same 

coin‘and it becomes inevitable to speak about literature as 

literature crucially deals with these emotions and feelings 

that human being come across in their day to day life. 

Therefore literature is an art form that involves two major 

aspects firstly literature as a study of expression through 

language and secondly the paper looks at literature as a 

study of the human psyche. This combination of Emotion 

and feelings- as an expression in literature travels through 

the medium of a language which makes it extremely 

complex by nature thus paper qualifies teaching literature 

in a classroom scenario as a challenging task. 

Language and Literature 

 Language is always associated with technical 

learning, learning that enables one to be competent 

enough to deal with the rules and structure of grammar. By 

far one of the best definitions on language is defined by 

‗Swiss linguist Ferdinand de Saussure. He distinguishes it 

by terms such as ‗Langue‘ which acts like the rules of sign 

system and ‗parole‘ as the articulation of signs‘. 

 Wherein literature is an outcome of one‘s experience 

expressed in a form of art, its more about the aesthetics 

and often dwells to seek inspiration or a sense of joy and 

pleasure. According to Edward Sapir, "Languages is more 

than a system of thought-transference. They are invisible 

garments that drape themselves about our spirit and give a 

predetermined form to all its symbolic expression. When 

the expression is of unusual significance, we call it 

literature".  

 
Teaching literature is a challenging task 

 Literature in its purest form is a discourse, a discourse 

which is best defined by Foucault as a "System of thoughts 

composed of ideas, attitudes, and course of action, beliefs 

and practice that systematically constructs the subject and 

the worlds of which they speak." In simple words a 

discourse that allows an individual in seeing, engaging and 
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being part of daily experiences. Any fiction or nonfiction 

implies to look into the detail of human behaviour and his 

conduct with society as well as with oneself. It‘s a study 

not just about social, political, historical and economic 

aspect of society that we live in but a study that makes an 

effort to continuously understand human behaviour, their 

interconnection with other beings, their relationship with 

the society and how they respond to all the elements they 

are surrounded with. Apart from social relations, there 

does exist a relation which one establishes with one's self 

and this very element makes every individual a unique 

being. 

1. Technique and Human value: As an art form and as a 

study it is obvious that literature holds both technique 

and human value as it crucial entity author who is 

known as a father of a produced text ensures that 

these factors are given utmost priority. In the first 

instance technique here can be seen as form, theme, 

critical approaches and various theories through 

which we analyze all kinds of human emotions and 

feelings. Secondly, we derive human values such as 

love, kindness, empathy, acceptance, honesty, truth 

etc  

2. Difference between opinion and interpretation: Most 

often literature classes end up becoming a platform 

for unending debate session wherein students want to 

present their arguments but forget to look for 

arguments present within the text. They overlook the 

examples present in the text and twist them according 

to their wish and will and somehow connect it with text 

and juggle to remain ‗politically correct‘ so they can 

name it as interpretation. They forget the major 

difference between opinion and interpretation a 

simple logic which states opinion need not be backed 

by facts but the interpretation is heavily backed up by 

the facts. So it becomes inevitable to look for facts in 

the text which provides more authenticity than just 

speaking based on one‘s experience which might or 

might not differ from others and definitely it cannot be 

biased towards one‘s own emotions and look at the 

text as it is.  

3. A fallacy in interpretation: It may come across as a 

very sophisticated idea for a classroom lecture but 

let‘s not forget that it makes a difference a difference 

which may (or may not) lead students to understand 

the nuances of human values. This paper closely 

examines literature as an art to the study of the 

human psyche. Therefore Unlike other subjects 

teaching literature is not just one hand job from the 

teacher, because literature tends to enhance and 

sensitize interpretative skills and aesthetic response 

among students. So until and unless students involve 

themselves into this active process of learning 

literature it is unlikely to develop this collaborative 

learning. 

 
Literature – Collaborative learning 

 As discussed previously language and expression 

formed together makes literature an art which is more of a 

skill than knowledge. Any skill for that matter has to be 

performed and practised in order to develop one‘s own 

insight. Cultivation of skill is possible through the process 

of ‗unlearning‘, unlearning here not necessarily be 

discarding the existing knowledge that one has gathered 

already rather the paper delves to look at unlearning as a 

means of hypothesis, which looks at all kinds of 

possibilities and chooses to what suits the best. Therefore 

the outcome of a decision is not based on one‘s opinion 

rather one would more likely be interested in what is 

present in the text. As a result, an individual will not be 

forced to think from a particular place or position. An 

individual will not make an unnecessary effort to be 

politically correct and end with fallacy in the interpretation. 

On the contrary, an individual would give the utmost 

priority to human value without being judgmental or partial. 

Students with this sought of skill and knowledge combine 

together not only become better individuals but also 

progresses towards a holistic view an entire society. 

Hence literature is collaborative learning of skill and 

knowledge, teachers may provide students with the 

knowledge and share the techniques of acquiring skills but 

students will have to cultivate and develop their skills on 

day to day basis. In other words, learning literature is like 

swimming, cycling and cooking, how much ever we teach 

these activities it completely depends on learner‘s practical 

experiences. Thus the students must involve themselves in 

literature to develop their own interpretative skills and 

aesthetic responses. Nonetheless, this interpretative skills 

and aesthetic responses differ from learner to learner 

based on their cognitive ability. 
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 Innovative practice: By deploying unlearning 

technique in classroom session an innovative teaching 

practice was conducted and experimented with the post 

graduating students in an American literature class. 

 
Examples of exercise conducted 

1. Studying imageries in Haiku. 

2. Creative writing on an object or place without 

mentioning it. 

 
An output of the exercise  

1. Showcases how poetry should be unravelled through 

the very imageries present in haiku without adding 

unnecessary imagination. 

2. Students illustrate their imaginary skills through 

writing intense and skilfully drafted narrative on an 

object or place. 

 
Conclusion 

 This paper is an attempt to discuss how language and 

literature teaching should be more of a skill than a mere 

sharing of knowledge in a classroom session. It examines 

how literature teaching and learning is a challenging task. 

It describes unlearning as a technique that combines both 

skill and knowledge to demonstrate the importance of 

hypothesis which presents a malice free interpretation and 

which indeed help students to realize that performance 

and practice should be followed up with theoretical 

understanding and not the other way round. 
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Abstract 
 The paper approaches the Indian epic Mahabharathafrom the perspective of power in gender relations. The epic when read as a 
power discourse reveals the intricacies of power relations at various levels. While the dominant narrative tells the story of the Kuru 
dynasty and the great war fought for power between the Pandavas and Kauravas, the saga of the women characters facilitate an 
alternate discourse where women carve queer identities for themselves and play prominent roles with respect to their positions in the 
power structure.The various women in the epic are, inFoucaldian terms, active agents and vehicles of power. But ironically their 
strategies do not create a personal or independent space, but rather serve to reinforce Aryan patriarchal structures. So their position 
and situation (albeit individually) in a seemingly resistant strategy do not subvert but rather reinforce the social structures or ―biopower‖. 
Yet the women seem to negotiate the nether spaces that are at once within limits and at the margins or spaces of the other. Using the 
theoretical framework of Michel Foucault‘s Power theories, the paper analyses select women characters in the epic, viz. Satyavati, 
Kunti, Amba, Gandhari and Draupadiwith respect to their power performance using their respective bodies. The female body is an 
effective site for power performance in the epic and all individual performances ultimately extend to the power politics of the dynasty. 
What Foucault calls ―bio-power‖ in his Discipline and Punishment can be observed in the select women characters. The paper is a re-
reading of the Mahabharatha to redefine gender relations and gender performances in the plot. 
Keywords: Sexuality, Power Praxis, Body Politics 

 

 The two Indian epics Ramayana and Mahabharatha 

have archetypal relevance that contributes to their socio-

cultural importance even in the present Indian scenario. 

The epicMahabharatha narrates the legend of the Kurus 

and the great war of Kurukshtra. Ithas been observed by 

historians as a refined war-ballad that gradually 

accommodated the myths, legends, and epistemological 

elements of the periods it traversed over a long course of 

time.The Mahabharatha has been subjected to several re-

readings and interpretations owing to the social demands 

of the time, often necessitated by issues demanding equal 

opportunities to people of all castes, gender sensitivity and 

gender equality. What distinguish the epic from the 

Ramayana are its polyphonic discourses, multiple-

narrative pattern and equivocal proclamations on gender 

and sexuality norms. The Mahabharatha portrays a gallery 

of women characters. While there are women who are 

passive and do not step beyond the accepted social 

norms, there are also others who exhibit radical spirit and 

engage themselves actively in politics, administration and 

domestic decision-making like Satyavati, Kunti and 

Draupadi.  

 The paper approaches the Indian epic Mahabharatha 

from the perspective of power in gender relations.The epic 

when read as a power discourse reveals the intricacies of 

power relations at various levels. Using the theoretical 

framework of Michel Foucault‘s Power theories, the paper 

analyses select women characters in the epic, viz. 

Satyavati, Kunti, Amba, Gandhari and Draupadiwith 

respect to their power performance using their respective 

bodies. The female body is an effective site for power 

performance in the epic and all individual performances 

ultimately extend to the power politics of the dynasty. What 

Foucault calls ―bio-power‖ can be observed in the select 

women characters. The saga of the women characters 

facilitate an alternate discourse where women carve queer 

identities for themselves and play prominent roles with 

respect to their positions in the power structure. The 

various women in the epic are, in Foucauldian terms, 

active agents and vehicles of power. But ironically their 

strategies do not create a personal or independent space, 

but rather serve to reinforce Aryan patriarchal structures. 

So their position and situation (albeit individually) in a 

seemingly resistant strategy do not subvert but rather 

reinforce the social structures or ―biopower‖.  

 Foucault uses the term ―biopower‖ to designate ―what 

brought life and its mechanisms into the realm of explicit 

calculations and made knowledge-power an agent of 
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transformation of human life‖ (HS 143). The concept states 

that life and choices made by an individual as a citizen are 

the prerogative of the state. Earlier in the concept of a king 

and his dynasty and now in the concept of sovereigns and 

democracies, the sovereign state governs and controls the 

lives of its subjects indirectly through its policies, laws and 

politics. Biopower examines theindirectly through its 

policies, laws and politics. Biopower examines the 

resources a state makes available for a citizen‘s choice. It 

analyses how he or she goes about with that choice and 

the consequent result. Therefore the state‘s ideology 

through the choice effected by an individual influences all 

fields of thought and action such as the personal, 

professional and economic. The influence of the state‘s 

ideology is carried from a macro to a micro level through 

the institution of family. Family is the tool by which nation 

states wield biopolitics and ensure a control on the lives of 

their citizens, if not directly, then indirectly.Foucault refutes 

the traditional conceptualization of power as a possession 

exercised by a select few.Instead, he asserts, in The 

History of Sexuality, that power is something which is 

performed, something more like a strategy than a 

possession (94). Power is thus something that someone 

performs in a particular context. Foucault insists upon 

seeing power as a verb rather than a noun, ―something 

that does something, rather than something which is or 

which can be held onto‖ (Mills 35). He observes in 

Power/Knowledge: ―Power must be analysed as something 

which circulates, or as something which only functions in 

the form of a chain . . . Power is employed and exercised 

through a net- like organisation . . . Individuals are the 

vehicles of power, not its points of application‖ (Gordon 

98). Foucault‘s observations conceptualise power as a 

chain or as a net; a system of relations spread throughout 

the society, rather than simply as a set of relations 

between the oppressed and the oppressor. Individuals are 

not only recipients of power but also sites where power 

isenacted and resisted. Thus, his theory of power forces 

one to reconceptualise the concept of power. It examines 

the role that individuals play in power relations. It is an 

enquiry into the position of the subject - whether they are 

simply subjected to oppression or whether they actively 

play a role in social relations and attendant institutions. 

 There are many women characters like Satyavati, 

Amba, Kunti and Draupadi in the Mahabharatha who 

occupy the centre-stage by their active involvement in the 

familial and administrative politics in the plot. The women 

who become associated with the Kuru dynasty, mostly by 

way of marriage, are actively engaged in power-play either 

to get access to the power domain or to sustain their 

pivotal position in the power- structure. The dynasty, which 

functions as the locus of power, entangles the lives of 

women using the norms of the Varna ideology and linear 

succession. The politics of power is visible in all stages of 

women‘s lives - from the general concept of women to 

specifics like birth, maidenhood, motherhood and 

marriage. The major site of conflict seems to be the body 

of women which becomes a source of strength and 

vulnerability. Coupled with this body politics is institutional 

politics which apparently controls all relationships; both 

personal and social. 

 The women in the Mahabharatha are the ones 

associated with the Kuru dynasty. Since the locus of power 

is the throne, and only men qualify by virtue of their sex to 

occupy it, the women become passive agents. Their 

priority is either to get access to the power structure by 

way of marriage or to mother potential heirs to the throne. 

So, although the women in the Mahabharatha are often 

glorified as powerful women, looking through the lens of 

power, they are only agents of the social and political 

ideologies based on the Varna system and the Kshatriya 

patrilineal succession system. The women exploit the 

prospects of their bodies and sexualities to assert their 

positions on the power structure. Since marriage and 

procreation are the only means for them to acquire 

privileged positions on the power structure, women‘s 

bodies become sites for power praxis. Gandhari‘s assault 

on her womb for quick delivery is an important instance 

that shows the pressure on a queen to become mother to 

the heir that will go a long way in sustaining her secure 

position on the power structure. 

 The metamorphosed body of Satyavati from 

―Matsyagandhi‖ (the one with fish odour) to ―Gandhavati‖ 

(the one that emits fragrance) effects a metamorphosis of 

her status and social identity since it helps her to 

unwittingly charm the king in power. He covets her and 

eventually this leads to the king denying even his eldest 

son‘s inheritance rights in her favour. After marriage, 

Satyavati retains in her the will of her father and is 

particular that only her or her husband‘s bloodline should 
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rule the dynasty. When Bhishma turns down her request to 

have Niyoga with her widoweddaughters-in law and 

suggests that a Brahmin be invited for the purpose, 

Satyavati reveals that she had a son before marriage. She 

adds that he had become the sage, Krishna Dwaipayana, 

popular as Vyasa. It is Satyavati‘s will that makes Vyasa 

the great-grandfather of the Kurus. While Shantanu‘s 

bloodline ends with the death of Vichitravirya, Satyavati‘s 

begins with her crucial decision to invite her eldest son to 

her husband‘s palace. As the story proves later this ploy 

was not to grant him power of the throne, but to usehim for 

a greater end as the agent to sustain her bloodline. 

 Satyavati‘s bloodline is thwarted by Kunti who 

changes the course of the epic by using her power to 

invoke the nature gods and procure offspring from them. 

The Mahabharatha is here seen to take a revolutionary 

twist by shifting its view of woman as her husband‘s ―field‖ 

to produce his offspring (Ganguli 1: ―Adi‖ 227) to the one 

who exercises ultimate power over her womb and grants 

her husband Pandu the joy of fatherhood that was denied 

to him by a curse. The uterine link Kunti sustains among 

her children is passed over to Draupadi in the interest of 

power. Draupadi‘s polyandrous marriage is a significant 

example of power praxis whereby the five brothers are 

bound by the common goal to restore Yudhishtira‘s 

sovereignty with the help of Draupadi‘s father, a 

prospective, powerful ally in the war. 

 Draupadi‘s attractive body coupled with her status as 

the Panchala princess makes her a precious bait and she 

is dragged into the power politics of the dynasty. Kunti 

plays an active role here with the help of Yudhishtira. 

Foucault defines biopower as a coming together 

of―numerous and diverse techniques for achieving the 

subjugation of bodies and the control of populations‖ (HS 

140).Draupadi has been depicted as a valuable asset by 

virtue of her qualities and the powerful dynasty she 

belonged to, the dynasty of the mighty Yajnasena 

(Drupada). Her attractive body when embellished with her 

identity as the daughter of king Drupada, becomes the 

bride-prize for the best archer at the swayamvara, an 

appealing bait to keep five brothers in amity for the 

acquisition of power, a site for political fraudulence in the 

Kuru assembly and a metaphor for the lost sovereignty 

and the consequent defeat and humiliation. Just as 

dominant discourses mark the body as obedient or docile, 

resistant discourses mark it as resistant. The female 

protagonist‘s body becomes a site of resistance in the epic 

as much as it has been made a site of power praxis. 

Draupadi‘s menstruating body, dishevelled hair and single 

attire (Ganguli 2: ―Sabha‖ 154) subvert the notions 

pertaining to docile feminine appearance and conduct, 

thus countering the assault on her body and drawing 

attention to its natural or deformed state. Draupadi‘s body 

here transforms into a metaphor for the political suzerainty 

of Yudhishtira, a status that he loses in gambling. This is 

evident when Draupadi says: ―Alas! those locks that had 

been sprinkled with water sanctified with mantras in the 

great Rajasuya sacrifice, were now forcibly seized by the 

son of Dhritarashtra disregarding the prowess of the 

Pandavas‖ (128). The bodies of women are exploited 

considerably by making them sites of procreation, and also 

as sites to assert political dominance that is inevitable to 

sustain the race. At the same time, women also resist 

oppression by using their very bodies, like for instance, 

Amba who degenders herself to become Shikhandi only to 

be eligible to enter the battlefield and fight Bhishma, the 

celibate patriarch. Amba here intrudes the male forte of 

war and plays a crucial role in the Bhishma Parva. 

 The Mahabharatha when read as a power discourse, 

reveals subtle political strategies to acquire power. Family 

functions as a micro-unit to form the macro-unit empire 

and individuals are active or passive agents of power. The 

web of power is seen in all aspects of gender relations and 

social institutions like family, religion and marriage. Even 

sex and procreation are subtle power praxes wherein 

individuals control the universe around them using their 

bodies and sexualities. The women in the Mahabharatha 

are unique owing to their being active and creative agents 

of power and in the projection of feminity, sexuality and 

body as tools of power praxes. 

 

Works Cited 

1. Foucault, Michel.The History of Sexuality Volume 1: 

An Introduction. Translated by Robert Hurley,Penguin 

Books, 1990. 2 vols. 

2. ---. Power/Knowledge: Selected Interviews and Other 

Writings, edited by Colin Gordon, Pantheon Books, 

1980.  

3. Ganguli, Kisari Mohan. The Mahabharatha of Vyasa 

(English Prose Translation).Munshiram Manoharlal, 

1982. Vols. 1&2. 

4. Mills, Sara. Michel Foucault. Routledge, 2003. 

 

 

 



 
 

 
 32      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol.3 Special Issue 1   March 2019       E-ISSN: 2456-5571 

 
 

REPRESENTATION OF CULTURE AND CULTURAL EXCHANGE IN  

AMITAV GHOSH’SSEA OF POPPIES 
 

M.Siva Vidhya 

Assistant Professor of English, Srinivasa Ramanujan Centre 

SASTRA Deemed to be University, Kumbakonam 

 
G.Venkatraman 

Senior Assistant Professor of English, School of Humanities & Sciences 

SASTRA Deemed to be University, Thanjavur, India 

 

 
 

Abstract 

 This paper is an attempt torepresent the ever increasing cultural multiplicity. In AmitavGhosh‘sSea of Poppies one can see that the 
characters are migrating to an alien place in a ship called the Ibis. This paper will exclusively focus on how the characters reconstruct 
their own identity by cutting off and trying to escape from the national, personal and religious boundaries and adapt a new cultural 
community by shedding off the old ones through migration. In this process the characters restart their life with new essence. The 
characters in Sea of Poppies novel create a new identity when they reach an unfamiliar island. 
Keywords: cultural exchange, hybridization, importance of culture, new identity. 

 

Introduction 

 AmitavGhosh is an Indian writer, born on July 11, 

1956 in a Bengali Hindu family. AmitavGhosh emerged as 

one of the postmodern literary writers in India. 

AmitavGhosh takes his role as a conscious writer. The 

major themes in his works are identity, migration, plurality, 

hybridity, multiculturalism, human insecurities and 

questioning nature. He has written many fiction and non-

fictional works. His non- fiction works also received no less 

appreciation. He received the Padmashri award in the year 

2007 and became the Fellow of the Royal Society of 

Literature in the year 2009. His thinking and writing are 

methodical and philosophical involving touch of human 

feeling. AmitavGhosh is known for his study on 

anthropology and is obviously known in his writing. 

AmitavGhosh writes on individual quest and existential 

problems. He aims at finding out the solution for the 

common routine problems of the people. Though he works 

on history, he focuses on the life of individual. ―…the 

backdrop is wide but the focus is on an individual‖ (p-11) 

 As an anthropologist he had a long association with 

people and their behaviour. The major things which he 

includes in his novels are imperialism, political, economic 

and cultural materialism. He also deals with subaltern 

issues and subaltern characters in his works. Though his 

characters and events are imaginary, he created that in the 

fact of history which brings reality in the character. His 

writings creatively bring many ends together that is history 

and historical issues, culture, past and contemporary 

world. His contribution to the literature is great which 

cannot be limited with imagination alone but also includes 

history and contribute to world literature. 

 
Different Views on Culture and Its Complexities 

Culture…goes beyond the influence of 

representations on forms of consciousness to 

include the influence of institutional practices, 

administrative routines and spatial arguments on the 

available repertoires of human conduct and patterns 

of social interaction. (p 19) 

 There are many people who made different 

arguments on culture in which Raymond William says 

―Culture is ordinary‖ because he believes that every people 

in the world has got some set of culture and they follow it; 

whereas Foucault says culture holds power because it 

gives identification for the group of people and act as 

network for dispersed practices. It is very hard to define 

and limit culture. Culture cannot be confined to particular 

definition. It is both special and ordinary. 
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 A text can be considered as combination of signs. As 

post- structuralist says that if one starts to work on a 

literary text can find that culture as the centre of the text. 

According to Eagleton ―Culture is said to be one of the two 

or three most complex words in English language‖ (P-11). 

Culture is a vast term and to point something which is non- 

culture is too difficult because culture is a ‗collective 

subjectivity‘ which includes art and learning, routine way of 

doing things, every day practices, material practice, whole 

way of life and way of thinking about the world. It is a 

practice through which self- identity is generated. 

 Cultural exchange takes place when people from 

different group, religion, region, ethnicities, class 

background, age and gender are gathered together. 

Cultural exchange theory was introduced by Michael 

Espagne and Michael Werner. Other scholars who 

developed cultural exchange are: Peter Burke, 

HarmutKaelble, JurgenSchriewer and Johannes Paulman. 

It does not limit with the study of exchange alone but 

makes closer look at people and institutions.It includes 

both material and non- material objects. Gesa Stedman 

refined cultural exchange and gives attention to gender 

and interdisciplinary approaches. 

  Cultural exchange takes place mainly during 

migration and colonization. Exchange or transfer can be 

forced upon somebody or it may happen even voluntarily. 

Hybridity is also one of the parts of cultural exchange. It 

means that no culture is a pure culture and every culture 

undergoes a lot of changes. Man who has no religion, 

caste or creed has to share his survival with any of the 

society and follows their norms and traditions. He tries to 

explore his identity and begins to changes himself. 

The hybridity is originally naming something or 

someone of mixed ancestry or derived from 

heterogeneous sources, the term has been 

employed in post- colonialism, particularly in the 

work of HomiBhaba, to signify a reading of identities 

which foregrounds the work of difference in identity 

resistant to the imposition of fixed, unitary 

identification which is, in turn a hierarchical location 

of the colonial or subaltern subject. [Wolfreys: 

2006:96] (pg- 6). 

 
Culture and Its Usage in Ghosh’s Novels 

 The Circle of Reason is the first novel written by 

AmitavGhosh and it deals with migration and cultural 

exchange. This novel cannot be simply considered as 

quest for identity but it is a search for transforming vision. 

The protagonist of this novel moves from Lalkapur in India 

to al-Ghazira in Egypt to the little town of El-Qued in the 

north eastern edge of Algerian Sahara. 

 His second novel The Shadow Lines (1988) is search 

for self-knowledge and self-identity. The protagonist of this 

novel ―is an individual, rooted and well-defined but as the 

novel progresses he seems to transcend himself and 

becomes identified with a depersonalized contemporary 

consciousness‖ (Sircar, 49). It also deals with the concerns 

of our period, the need for independence, the difficult 

relationship with colonial culture and the legacies of 

partition in the subcontinent. 

 In his third novel In An Antique Land (1992) 

AmitavGhosh deals with African-Asian connections before 

British colonialism and deals with the tragic events in 

history of Asia and Middle East and particularly India. 

 His fourth novel The Calcutta Chromosome (1995) is 

an attempt to deconstruct and dismantle Western sense of 

superiority by Indian irrationality. 

 The Glass Palace (2000) is once again a book about 

the issues of civilization, families, their lives and their 

connection with each other, wars and their futility, the 

concept of boundaries, colonization, and hybridism. 

 The Hungry Tide which was published in the year 

2004deals with the massacre at Morichjhapi. The novel 

talks about Bangladeshi refugees their pain and sufferings 

and the harsh realities of the life of the Sundarbans 

islanders. It also debates on eco-environmental and 

cultural issues through the intrusion of the West into the 

East.  

 Ibis Trilogy is the latest novel written by AmitavGhosh. 

It is a sequential novel which includes Sea of Poppies, 

River of Smoke and Flood of Fire. Because of colonialism 

the major characters move from India in the ship named 

Ibis. They try to reconstruct their identity in newly found 

land. Along with Indians one could find people from 

French, Britain and China who also move in the ship.  

 
Sea of Poppies as a Novel 

 Sea of Poppies, the first novel in the trilogy is a story 

before independence. It is a story before opium war in 

China. It deals with the life of people who move from India 

to Mauritius especially from Calcutta. Though the ship is 

moving from Calcutta it involves people from different 
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regions like, India, China, Africa, and France and from 

different religion and various castes. The people in the ship 

belong to the caste like Brahmins, Ahirs, Chamars and 

Telis. Even Deeti mentioned her caste as Chamars. 

 There are three main plots in this story: life of Deeti, a 

common village girl, Neel Rattan Halder, a rich Zemindar 

who lose all his property and was sent to jail and Zachary 

Reid, a ship man. The story mainly revolves around these 

three characters; apart from these main characters there 

are many other characters in this novel. 

 Deeti is a simple village girl who belongs to Calcutta. 

Her husband Hukam Singh is weak and a drunkard. 

Kabutri is the daughter of Deeti, but she was born for Deeti 

and Chandansingh, brother of Hukam Singh. Even Deeti 

does not know this but only her mother- in- law does it to 

happen. Hukam Singh is about to die, so Chandan Singh 

starts to disturb her. Deeti decides to undergo sati. Kalua 

is a lower caste man who owned an ox-cart. He wants to 

help Deeti and save her from sati. When Deeti was about 

to undergo Sati, Kalua came there and saved her like a 

magic. They both leave the place and got married.  

 In order to escape from the villagers, they reached 

Ibis ship and moved from Calcutta to Mauritius. As soon 

asKalua and Deeti got into the ship they changed their 

name and identity. Kalua becomes Madhu and Deeti 

becomes Aditi. In course of time when they move in the 

ship Deeti becomes pregnant and she becomes head to all 

the women in the ship. She is called ―Bhauji‖ by the people 

in the ship. A man who knows the identity of Deeti disturbs 

her in the ship and in a fight between the man and Kalua, 

he killed a man mistakenly. So Kalua was sentenced to 

death.  

 The other plot deals with the life of Raja Neel Rattan 

Halder. Neel is the important character. He is the Zamindar 

of Rakshali. Malati is the wife of Neel and Elokeshi, 

mistress of Neel. He had a son and a faithful bearer 

named Parimal. He loses his wealth and sells his estate to 

clear debt but he was put in jail under forgery case since 

he was cheated by his friend. Neel was much tortured and 

made to lead his imprisonment in Ibis. There he was 

accompanied by Ah Fatt, another prisoner. Ah Fatt was 

half-chinese and half-parsi man. 

 The next important character in Sea of Poppies is 

Zachary Reid, an American sailor. He was born to 

Quadroon mother and White father. But people had 

mistaken his identity and considered him as gentleman. He 

acts as the link between two parts of the ship. Miss. 

Paulette, a French orphan loves Zachary Reid without 

knowing his identity. Serang Ali was the friend to Zachary. 

 Traces of culture and cultural exchange in Sea of 

Poppies Zachary was forced to change his habits because 

of lascars just to make others think he is a white man. 

Instead of sailor‘s usual games like games of cards and 

able whackets he played some other games. He was used 

to new set of provisions like daal, masala and achar.  

 Switching from usual sailor‘s menu of lobscouse, 

dandy funk and chokedog to a Laskari fare of Karibat and 

kedgree- spicy skillygales of rice, lentils and pickles, mixed 

on occasion with little bits of fish, fresh or dry. (pg-21) 

 Zachary has changed his costumes with the help of 

lascars and for the first time he used shampoo.  

 Miss. Paulette, also known as Putli or Puli was a 

French orphan. Her father was a botanist. But her first 

language was Bengali since she was brought up in Bengal 

and her first food was rice and dhal. She wore sari and 

walked everywhere barefooted.  

 Like Zachary and Paulette there are many characters 

who involves in cultural exchange. At once Deeti has been 

saved by Kalua, Deeti imagined that it might be the God of 

Death, Jamaraj. Only after sometimes she recognizes it is 

Kalua. Kalua and Deeti decided to marry each other. When 

Deeti‘s first marriage with Hukam Singh was taken into 

consideration, it was a great ceremony. Deeti‘s father 

provided her with a new thatch though he could not afford 

it. She made a long journey over the river to reach her new 

home.Sitting on the boat with her sari drawn as a veil, she 

heard wedding song. By marrying Kalua for the second 

time she had different experience.Deeti used her sari like a 

veil and she picked wild flowers on the bank of the river 

and made it into garland using her long hair one for her 

and the other for Kalua; they both got married. 

 In order to escape from villagers they both got into 

Ibis and are travelling to Mauritius. Since it is Deeti‘s new 

life the vessel becomes the mother and father of Deeti. 

Deeti became Bhauji of the group. Though the Black water 

drowned her past, Deeti heard the voices of her past. 

 There was another marriage which was celebrated in 

the ship; marriage of Heeru. The people in the ship have 

been divided into two groups. One group remained at the 

side of bride and the other group at groom‘s side. Kalua 
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stands as the head of bridal family. Though they are in the 

ship the woman‘s family needs to give something as a 

dowry. ―What are we going to do? We have to think of 

something or Heeru won‘t be able to hold up her head‖ (p-

461). The ship was filled with laughter and singing.  

 Kalua and Deeti thought of fire because their 

marriage happened without fire; so they want fire in 

Heeru‘s marriage. They cannot use any other source of fire 

since it is a ship. So they used candles for that purpose. 

―Candles would have to serve the purpose‖(p-461). Then 

Deeti collected withered piece of turmeric from Sarju‘s 

bundle. The marriage ceremony ended happily. 

 Though Neel led a horrible life in Ibis since it is a 

prison for him, he had a beautiful life in the palace where 

he lived. 

―Times change, Raja Neel Rattan‖ 

―And those who don‘t change with them, are swept 

away‖. (p- 122) 

 In this novel one could find two dinner scenes; dinner 

at Raja Neel Rattan‘s home and Mr.Burnham‘s home. In 

Neel‘s house Zachary Reid and Mr.Doughty have been 

invited as guests. But along with them Mr.Burnham also 

joined the feast. It is their tradition that the host should not 

eat in front of their guests. They should wait until the 

guests had their dinner. In order to avoid being tempted by 

food they used to have their food before the guest arrives. 

 When the guests entered into the house Neel bowed 

his head to welcome them and in response Mr. Doughty 

and Mr. Burnham did the same. But Zachary went forward 

to shake his hands. But that was rescued by Mr. Doughty. 

―Keep your hands to yourself, you gudda of a griffin‖―Touch 

not him and he‘ll be off to bathe, and won‘t be fed till 

midnight‖ (p- 107).  

 Next the feast in Mr. Burnham‘s house, Mr. Doughty, 

Zachary Reid and Justice Kendalbushe came as the guest 

for dinner. The dinner was arranged in a grand manner 

with green turtle soup in animals‘ shell, boiled hens and 

pickled oysters, roasted pigeons and peacock mounted on 

silver stand. From this one can know the importance of 

hospitality in India. 

 The people who were travelling in the ship were much 

affected because of change in climate and their health 

condition was spoiled. One could also witness death since 

their health condition was becoming worse. A thirty- year 

old goldsmith died in the ship. He has no relatives except a 

friend; even his condition was also worse. So without doing 

any rituals his body was thrown into the sea. At that time 

Deeti was also week so she could not make any protest. 

The next man to die in the ship was a young Muslim julaha 

from Pirpainti. Along with him two of his cousins were 

travelling who were younger than him so they also cannot 

protest for rituals. This time Deeti with the support of some 

other silahdars fight for their rights and finally achieved it. 

 Young Muslim‘s dead body has been carried away by 

the lascars to the deck, they cleaned his body and finally 

thrown that into sea. The people considered this as a great 

success. Even at the extinct of their life that is the people 

in the ship did not know whether they would live on the 

next day or not; even then they are not ready to give up 

their culture and customs. 

 The paper deals with the culture the people follow and 

the way they respect their culture. Taking cultural 

exchange into consideration, the following things must be 

noted: Time and space, migration and contact zone, 

narrative transmission and characterization, mediators, 

class, religion and language. Time and space means the 

time at which the story took place and the place where it 

happened. Sea of Poppies deals with the story before 

independence and the story moves from Calcutta to 

Mauritius. But the main place where the story moved was 

in the ship called Ibis. Since the ship carried people from 

various regions, religion and caste there was a great 

chance for cultural exchange. 

 Next the migration includes reason for migration, 

problems and effects of migration, people‘s mind during 

and after migration; and investigates whether migration 

becomes reason for cultural exchange. In the novel Sea of 

Poppies though people migrated for various reasons the 

main reason is sugar implantation in Mauritius. People 

moved from Calcutta to Mauritiusfor their livelihood. 

 Most of the people were nostalgic for their native 

place. This is the condition of the people when they 

migrated. Deeti tried to forget her past life and wanted to 

lead her new life happily, but constantly she was reminded 

of her past. Next Neel felt nostalgic for his past. When he 

was travelling in the ship he remembered that he had 

already visited the place. 

 Contact zone is nothing but the place which provides 

high opportunity for cultural exchange. Ibis, the ship acts 

as a contact zone since it provides opportunity for the 
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people to gather together and made a platform for 

exchanging their culture. People in the ship belonged to 

different region and they did not have any common 

language. So the ship became the contact zone. Racism 

was also there in the contact zone. Though they are 

leading their life together the people gave importance to 

their castes. It is Munia who loves Jodu but when people 

come to know of this they beat Jodu severely. They are not 

ready to accept him. 

 Sea of Poppies is filled with characters. The 

characters change their identity often.After getting into the 

ship Kalua and Deeti became Madhu and Aditi, Miss. 

Paulette is mentioned with many names like Putli, Puli, 

Lambert and she was called Putleshwari in the ship. Neel 

also planned to change his name since he escaped from 

Ibis. ―And I, Miss Paulette, would ask you to call me Neel- 

except that if we do meet again, I suspect I will have had to 

change my name‖ (p-498). Because of migration people 

have not only changed their name and identity, their 

character also changed. Deeti when she was in the village 

she could not make any revolt against her problems: her 

drunkard husband and Chandan Singh‘s misbehaviour 

towards her. After the death of her husband he was ready 

to undergo Sati instead of facing problems in her life. But 

on coming to the ship she became Bhauji that is head of 

the people and protested not only for her problem but also 

for others problem. 

 Mediator means a person or a thing that becomes 

reason for cultural exchange. In Sea of Poppies, the ship 

acts as main mediator. It gives place for various people 

and provides an opportunity for cultural exchange. Next 

mediator is Miss. Paulette who acts as a link between 

north and western part of the world. Though she belongs 

to France she speaks Bengali follows Indian culture and 

when she introduced herself in the ship she mentioned 

herself as Brahmin.  

 
 
 
 
 
 

Conclusion 

 Culture can be considered as the identity of the 

people. So from people‘s change in identity one can know 

there was cultural exchange.Class is usually abolished 

during migration. Because during migration people move 

from place to place and they lose their identity. They have 

got new identity in the ship and develop family relationship 

with the people who were in the ship. This gives strength 

to the people both physically and mentally.  

 The relationship helps to give them new meaning for 

their life. Cultural exchange takes place in the novel Sea of 

Poppies on material and non- material level that is from 

their dressing, food habits to religion, caste and behaviour 

and finally affects the psychological level of the people. 

Cultural exchange takes place on all sides as evident in 

the novel. 
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 Epics form a greatdeal of enthusiasm in the psyche of 

our literary tradition. They pave way to the creation of 

various literature forms- poetry, fiction, drama etc. Writers 

try to incorporate different angle of perception in to their 

work to assign their work new attire. Contemporary studies 

in literature try to revise the narrative in the past .The 

revisionist studies in the area mainly focus on the untold 

stories of these epics. Mahabharatha, the glorified epic 

which turned as the subject matter of writers of every 

regional languages in India, tells the doomed destiny of 

Pandavas and Kauravas. Kavitha Kane,a revisionist writer 

of epics, through her novel Karna‘s Wife tries to unveil the 

destiny of the Pandavas and Kauravas. Through the 

perception of Uruvi, Karna‘s second wife, all the major and 

minor characters again come to live before the readers. 

Being the outcaste queen, she easily communicates with 

the readers what is left unsaid in the mainstream narrative 

of the epic. The writer bring back all the characters in the 

epic by recounting the perspective of Uruvi. All the 

marginalised characters in the main stream narrative of the 

epic assert glory through Uruvi‘s thoughts, conversations 

and actions. Being the fictional creation of Kane, she 

asserts herself as the most powerful weapon in the hands 

of the writer to fill the voice of the assailed and 

marginalised characters in the story. This paper attempts 

to explore the journey of the protagonist of the novel Uruvi 

beyond several thresholds to unveil the voices of the 

marginalised in the main stream narrative. 

 Epics form a great deal of enthusiasm in the psyche 

of our literary tradition. They pave way to the creation 

ofvarious literature forms-poetry, fiction, drama etc. Writers 

try to incorporate different angle ofperception in to their 

work to assign their work new attire. Contemporary studies 

in literature try to revise the narrative in the past. The 

revisionist studies in the area mainly focus on the untold 

stories of these epics. Mahabharatha, the glorified epic 

which turned as the subject matter of writers of every 

regional languages in India, tells the doomed destiny 

ofPandavas and Kauravas. Kavitha Kane,a revisionist 

writer of epics, through her novel Karna‘s Wife tries to 

unveil the destiny of the Pandavas and Kauravas.Through 

the perception of Uruvi,Karna‘s second wife, all the major 

and minor characters again come to live before the 

readers. Being the outcaste queen, she easily 

communicates with the readers what is left unsaid in the 

main stream narrative of the epic. The writer bringsback all 

the characters in the epic by recounting the perspective of 

Uruvi. All the marginalised characters in the mainstream 

narrative of the epic assert glory through Uruvi‘s thoughts, 

conversations and actions. Being the fictional creation of 

Kane, she asserts herself as the most powerful weapon in 

the hands of the writer to fill the voice of the assailed and 

marginalised characters in the story. Contemporary 

Revisionist writings tend to re-vision the age old 

perspective of the dominant culture. They reconstruct 

everything which is so traditional about the conceptin the 

mind of the reader. Kavitha Kane, a revisionist writer in all 

her novels, tries to bring back great epics of Indian 

scenario. She voices the characters who are deprecated 

and put into bad light by the so-called notions ofright and 

wrong. Her novel Karna‘s Wife written on the background 

of Mahabharatha allocates itself a newreading of the epic. 

Mahabharatha being the story of Pandavas and Kauravas, 

rules over the psyche ofreaders as the triumphofright over 

wrong. Kane rewritesthe myth which is absolutely adeptto 

the central concept of dharma.Uruvi usurps as the most 
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intelligent woman protagonist who daresto criticise every 

injustice happened in the name of dharma. This paper 

attempts to explore the journey of the protagonist of the 

novel Uruvi beyond several thresholds to unveil the voices 

of the marginalised in the main stream narrative. 

 ―Re-vision-the act of looking back, of seeing with fresh 

eyes, of entering an old text from a new critical direction-is 

for us more than a chapter in cultural history: it is an act of 

survival.‖(Rich, 18). It is obviously an act of survival. The 

survivalof the weakest and assailed. Reasserting what is 

lost and unsaid. Kavitha Kane tries to give life to all the 

characters in Mahabharatha through her novel Karna‘s 

Wife. Kane‘s novel assumes the quality of revision in its 

treatment ofthe story and the new attire gained by the 

characters. Even though she does not deviate from the 

central concept in Mahabharatha, the writer knows the 

actual strength of representing a myth in a different angle 

of perception. She trickily uses the character of Uruvi, 

Karna‘s wife as the protagonist of the novel. It is like 

seeing everything from other side of the river. The revision 

gives all the characters to re live in the story to convince 

the reader about their survival. It is through this act of 

survival they are unveiling their glory which is lost in the 

past narratives. 

 Uruvi, the princes of Pukeya, since her childhood, is 

different from all the princesses of her age. ―While girls of 

her age were groomed to become dainty princesses‖ 

(Kane, 15), she turns out to be an intelligent and smart 

one. Kane introduces her in the novel as a princes who is 

in love with Karna. Being the illegitimate son of Kunti and 

God Surya, Karna hasnoidentity rather than the name as a 

sutaputra. He himself is trying to prove to be a great 

warrior. Uruvi‘s perception though is not prejudiced by the 

notions of the mainstream believes. Her attitude is 

triggered by clear vision and intelligent thought. She is the 

only one who really understands Karna in the story. 

According to her father ―You can‘t marry a half-caste .You 

wouldn‘t be as crazy as that. You are a kshatriya girl - you 

cannot marry a sutaputra.‖ (Kane, 18). Even a wise king 

like Vahusha thinks that it is not a fair practice to marry a 

sutaputra for a kshatriya girl. ―I am in love with a good 

man, who is honest and brave‖ (Kane, 18). She argues 

with her father. She can see the honest and brave nature 

of Karna even though he is depicted as a sutaputra. ―But 

not the wrong man‖ he argued (Kane18), for them Karna is 

only a wrong man in the wrong place. They see him as an 

intruder who came to spoil the serene and serious 

atmosphere of the archery context in Hastinapur. As 

Bhima pointed out ―King of Agna indeed! You are but a son 

of our charioteer!‘ he sneered. ‗Your father is Adhiratha, a 

charioteer in my uncle King Dhritrashtra‘s army.‖ (Kane, 5). 

Here the readers are astonished by the reaction of Uruvi. 

She asserts herself to the real notion of an individual rather 

than a mere princes or woman. She says ―Bhima is a 

downright mean‖ (Kane 6).She dares to speak these words 

before Kunti, the mother of Pandavas. It is this quality of 

hers makes her speak truth without bothering person or 

circumstance. That is why she furiously remonstrate her 

disapproval and agitation caused by the act of Karna in the 

court of Indraprastha. Uruvi, even though a strong girl is 

very sensitive towards Karna. Yet her soft feelings do not 

compromise when she realises that her beloved is the 

reason for the embarrassed momentin Indraprastha. Her 

devotional love for Karnadoes not make her a weak 

woman as usually seen in the depiction of conventional 

narratives. Instead she assigns herself to be a strong 

woman who stands inthe right path. ―Your whole life is a 

pretence, a lie‖ (Kane, 117) she retorts to Karna. 

 Uruvi as depicted by Kanerefurbishes the age old 

concept of female as submissive, docile,sub human being. 

As inChitra Banerji Divakaruni‘s Palace of Illusion, Karna‘s 

Wife also comes to speak volumes about women‘s 

liberation and self assertion. The peculiarity which makes 

Kane‘s novel differ is the character Uruvi . Unlike Draupadi 

in Palace of Illusion , the protagonist Uruvi‘s self assertion 

is not only to liberate the woman within her but also to 

rewrite and re voice the characters in Mahabharatha who 

comes in the so called definition of villains and assailed. 

Her relationshipwith Karna, Pandavas and Kauravas 

seems more meaningful in a way thatshe sees everyone 

without any prejudice. Her mindis free, liberated from the 

usual concerns of casteand social structure which 

discriminate people as great and mean. Karna is the victim 

of such social construction. Uruvi‘s perception gives an 

entirely different attire to Karna. He assigns to the stature 

of a real hero who is virtuous, honest, 

magnanimousandkind to the very bottom ofhis heart. 

 Uruvi‘s relation with Kuntigives the readers spaceto 

comprehend what is left unsaid and distorted in the 

Mahabharatha.Kunti,the mother of Pandavas, the 
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renowned queen is delineatedasa mild mannered 

womanwith high moraland social values. She stickson to 

the social principles so firmly that she refuses to admit the 

truth that Karna is her first born. It is the same moral value 

which makes her abandon Karna immediately after his 

birth. She refuses to accept the identity of Karna even 

when he is cruelly abused by everyone in the archery 

context in Hastinapur.Kane using the wise protagonist 

Uruvi speaks out the injustice done by these prominent 

characters who enjoyed great deal of respect and 

admiration by the readers through the ages. She even 

questions Krishna, the most adorable and divine 

appearance in Mahabharatha for hiding the secret from the 

society. She firmly believes that he could have avoid the 

doomed destiny of Pandavas and Kauravas even Karna if 

he revealed the secret of Karna‘s birth earlier. Bhishma 

Pitamaha also faces the same sharp retort when he admits 

that he already knows the truth. Uruvi brought up as a free 

minded individual raises strong protest against all 

injustices happened around her. ―She is more concerned 

about protecting her image than the life of her eldest, 

unwanted son!‖(Kane, 252). Uruviburst out to express her 

anger towards both Kunti and Bhishma. 

 When a writer revise a work of art, it will assign the 

quality of the age. Mahabharatha, the epic which renders 

the political feudbetween families, attributes the quality of 

universality. Yet the revisionist theories try to look at it in a 

different manner altogether. Kauravas who were famous 

for their cruel and revengeful nature inMahabharatha fills 

terror of war in reader‘s mind. To fulfil certain notions of 

dharma the writers of the epic tend to portray a group of 

people or a person with all the vices in the world. It is a 

method of justifying the end of the story and to add more 

felicitousness to the heroes. By making a group or a 

personmore heroic the writer deliberately demeans 

another section within the writing. ―Uruvi, would you 

believe me when I say that otherwise he‘s normal man 

getting on with life? He is a fabulous father, a benevolent 

king, a brave warrior- he is so good and kind to most 

people‖(Kane, 178), Bhanumati‘s words about Duryodhana 

clearly assert thesoft villain in Mahabharatha. When Karna 

tells her the story ofDuryodhana – the story of hatred 

which turns him to a revengeful brother of Pandavas. ―How 

then , can be not be branded with hate and evil?As a baby, 

was he ever held with love and affection?His father was 

blind, so he could not see his first new born, but his mother 

did not remove her blindfold even to havea glimpse of the 

son she had so desperately wished for. She rejected him 

solely because he was not born early enough.‖ (Kane, 87). 

He is the victim of the slow poisoning of his uncle Shakuni. 

He has been rejected by everyone, even by his mother 

and father. His uncle Shakuni is the only one who supports 

him even though Shakuni has his own reasons to stick with 

him. It is Karna who later supports him because of his 

loyalty towards him. 

 The friendship between them- Duryodhana and 

Karna, as portrayedbyKane is a beautiful story of honesty 

and loyalty. ―You ask me to let him be. Though unwilling, I 

am sure I could.....But will he letme do that?(Kane, 83). 

These words are enough for the readers to measure the 

depth of their relation. ―But if you had told me, Uruvi, I 

would have never allowed him to fight his own 

brothers........!‖(Kane, 287) He is much concerned about 

his friend‘s life than the victory in war. BothKarna and 

Duryodhana, the villains in the epic, elevatesto the 

magnificence of heroes. A society views a person and 

judges him to be a hero or villain by looking at the societal 

construction of what is virtuous. Customarily the dominant 

culture tries to depict the subservient one as distorted and 

deformed. The version of the assailed lies hidden in the 

earth waiting for the reader to dig. While unearthing the 

nuances behind the silence of those unsung, the writer and 

reader finds it appalling. Why they are treated as the most 

nefarious being on earth. May be they do not fit into the 

confinement of dharma or they dare to voice the injustices 

in the society. 

 Uruvi‘s expedition in the novel Karna‘s Wife 

stimulates the reader with new experiences of the 

mythology. The reader has the opportunity to read, re read 

and re assert what is laid in the novel. Kane stick on to the 

actual story of Mahabharatha, picturing Pandavas as the 

final winner in the war,she deliberately changes the angle 

of perception from the main stream narrative techniques to 

otherwise not relevant character Uruvi. Even Draupadi has 

prominent role in Mahabharatha even though she faces 

utter abuse and humiliation. Kane, here showscourage to 

take Uruvi as her spokesperson. Being given the title 

Karna‘s Wife: The Outcast‘s Queen she has driven home 

the idea of subjugation in mythologies. Uruvi‘s character in 

many place in the novel stands as a retrospective for the 
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reader to assess other characters.Draupadi being the wife 

of Pandavas, the only daughter of King Drupad, enjoys all 

the privilege of a princes. Uruvi heard the stories related 

with the swayamwara of Draupadi in which Karna has 

been rejected due to his identity as Sutaputra. She has 

been depicted as the daughter of King Drupad who has 

been destined to marry Arjuna to fulfil the destiny of his 

father. All these notions about Draupadi shatter when 

Uruvi confronts the humiliation she faced in the court of 

Hastinapur. Being the wife of Pandavas she turns to be the 

property of Duryodhana when Yudhistira gambled entire 

wealth in the game of dice. Draupadi turns to be the 

reason for war between Pandavas and Kauravas. But in 

the hall of shame she stands helplessly gazing at the 

entire eldersand Pandavas in the hope of saving her from 

the atrocity. But none comes to her rescue. It is Krishna 

who comes to her as the saviour. Even Karna famous for 

his virtue revengefully satiated his intention of hurting 

Draupadi. Even in the midst of these turmoil, when Uruvi 

visits her, she speaks to her calmly. When Uruviexpresses 

her grievance and anguish over the deed done by her 

husband, Draupadi justifies Karna‘s action as only a reply 

to her treatment of him in her swayamwara. Kane reflects 

her vision of both Uruvi and Draupadi, the two strong 

women characters, in her own way. All the attribute sgiven 

by the writer to both the characters justify their character. 

 Kane,through her innovative creativity uplifts the 

minor characters to the stature of heroes. Characters like 

Vrushali, Shona, Ahwattama, Drona enjoy their real 

identity as sketches by the writer. Uruviis a keen observer 

and attributes essence to the existence of all these 

characters. Vrushali, Karna‘s first wife belongs to the suta 

community. Even though Karna has become the topic of 

discussion by many writers who wrote inspired from 

Mahabharatha, Vrushali remained neglected. Kane 

purposefully gives relevance to the appearance of 

Vrushali. In many occasion she appears as contrast with 

Uruvi. ―Vrushali was mild mannered, but a woman of 

spirit‖(Kane,50),Uruvi observes her right from the very 

beginning of their confrontation. She is responsible for 

keeping the family together. Karna‘s brother Shona 

worshipped her. That is why he is not happy with the 

marriage of Karna with Uruvi. She sacrifices her children to 

support Karna in the battle field. Her tolerance is beyond 

limit. Even though she is utter despair due to loss of Karna, 

Shona and her children she accepts everything calmly 

without complaint.Karna‘s brother Shona is also a symbol 

of honesty and dedication. Being a suta it is not necessary 

to go to battle field. His love and dedication towards Karna 

makes him a brave man in the field. The writer brings to 

the light of readers‘ attention so many characters who has 

been neglected and demeaned by past writers.  

 Uruvi, the mouth piece of the author,turns to be the 

readers‘ favourite protagonist. She is loving yet bold, kind 

yet assertive .The only daughter of King Pukeya brought 

up by her father as a free individual who is capable of 

taking brave decisions. She is different from her peers not 

only in her thoughts but in her actions. She is not an ideal 

person who boasts about justice and honesty, she proves 

her dedication and love towards everyone. She is not blind 

by her love .She dares to speak and question everything 

and everyone which is not right. Her protest against Karna 

when she realises that he is responsible for the humiliation 

faced by Draupadi. Uruvi strongly marks her anger for 

Kunti who once was her beloved Kunti mother. ―You came 

to him not to get your lost son back; you went to him to 

strip him of his last defence.‖(Kane, 258).She criticised for 

approaching for the benefit of her other sons. ―Did you 

even try? Whatkind of a mother are you?(Kane,259), Uruvi 

pointed contemptly.From the beginning of the novel Uruvi‘s 

transformation from Princes of Pukeya to Karna‘s wife is a 

mesmerizing experience. The transfiguration of the 

character makes the reader think about the silences and 

gaps in the entire story. Uruvi unfolds the nuances of her 

character along with the stories of many. She attains 

maturity by attributing effervescence to the entire structure 

of the story. The questions pose by Uruvi are actually the 

doubts in the mind ofthe reader. She never fails to satiate 

the eagerness of the readers‘ demand. She with her bold 

and vibrant character shatters all the conventional 

constrains in the society. She dares to break the traditional 

rules by marrying Karna who belongs to a low class. The 

practice of Pratilomais banned in the society. Yet she 

believes in her instinct and moves with her decision.As her 

mother rightly pointed out ―I am thankful now that you 

refused to marry Arjuna...... or it could have been you, 

instead of Draupadi who would have been disrobed at the 

Hsatinapur royal hall!‖(Kane,142).She is always right in 

judging people around him.  
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 Karna‘s Wife by Kavitha Kane is a revisionist work of 

mythology. It tends to define the old text by asking new 

questions. The work concentrates on the hidden and 

mysterious areas in the mythology. It tries to define the 

identity of the assailed using the re reading method in 

literature. It is an entirely new experience for both the 

writer and the reader. Kane applies this strategy by using 

the female protagonist Uruvi. Being the most powerful 

female protagonist she fulfils the intention of the writer. 

Uruvi asserts to the quality of a heroine of the 

contemporary world through her thoughts, words and 

deeds. She keeps her dignity as an individual till the end 

by refusing the proposal of Pandavas to go to Hastinapur 

as the Queen. She isalready aware of her position in the 

society andher duties towards the family. She concentrates 

on healing, the unique skill of hers and wants to contribute 

to the world human values which is lost in the society. In all 

she raises herself by breaking all the boundaries and 

barriers around her andcontributes to the definition of 

freedom and individuality. 
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Abstract  

 Gender is a function of power relationship between men and women, where men are considered as superior. In this post modern 
era also women are exploited, degraded, violated and discriminated in both society and home. They have to bear all the tortures 
including sexual abuses and identity crisis. This paper intends to analyse the struggles taken by women against patriarchal 
discrimination to keep their identity as a woman upright, through the movie "Parched" directed byLeena Yadav. "Parched" is a film of 
multi-layered story about four women in a deserted village of Rajasthan, which is in the clamp of all social evils in relation to gender 
discrimination.Portrayal of child marriage, dowry, marital rapes, physical and mental abuses, male domination, exploitation of female 
body, identity crisis are analysed. 

 

―You can tell the condition of a Nation by looking at the status of its women‖ 

 
 Discrimination against women is a great issue in the 

modern era and patriarchy is the root of 

discrimination.Patriarchy literally means the rule of the 

male or father or the ‗patriarch‘. It refers to the social 

power given to men and thus they predominates in 

positions of power. According to Gerda Lerner, patriarchy 

means the manifestation and institutionalization of male 

dominance over children in the family and the extension of 

male dominance over women in society in general. It 

implies that men hold all the power in important institutions 

of society. Kate Millett suggests that patriarchy consists 

two principles: ‗male shall dominate female, elder male 

shall dominate younger.‘ Patriarchy is an ideology in which 

women is always dominated by men and her body is 

considered as a property of men.  

 Most sociologists reject predominantly biological 

explanations of patriarchy and contented that social and 

cultural conditioning is primarily responsible for 

establishing male and female gender roles. Patriarchy, as 

a social construction, passes down from generation to 

generation, especially in societies with traditional cultures. 

Considering the origin and existence of patriarchy, 

traditionlists believe that men are born to dominate over 

women. They believe that heirarchy has always existed 

and will continue and like all other rule of nature this one 

too cannot be changed. In the book ―The Origins of The 

Family, Private Property and the State‖ Frederick Engels 

gives an explanation for the origin of patriarchy. He 

believes that women‘s subordination began with the 

development of private property. Patriarchy is a system in 

which women are kept subordinate in different ways. 

Subordination is the situation in which one is forced to be 

under other‘s control.  

 Parched, a 2015 Indian movie released on 23 

september 2016 directed by Leena yadav an Indian film 

director, producer, screenwriter and editor, is a film of 

multi-layered story about four women. The tale of struggles 

taken by the three women and a child bride against all the 

partriarchal practices. Rani-32 year old widow, Janaki-15 

year old girl married to the son of Rani, Lajjo-childless 

woman,friend of Rani, and Bijli-prostitute and erotic 

dancer, friend of both Rani and Lajjo. The story is set in a 

remote desert village in Rajasthan, which is diseased with 

several social evils such as child marriage, dowry, marital 

rapes, physical and mental abuses. India‘s patriarchal 

traditions are vividly picturized through the village in the 

film. 

 India‘s dowry system is one of the most prevailed aid 

of the patriarchal discrimination. Dowry is the money given 

by the bride‘s family to the groom‘s family. But in 

somewhere groom‘s family gives money to the bride or 

bride‘s family which can also be considered as dowry. The 
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film begins with the journey of Rani and Lajjo to fix(buy) a 

bride for Rani‘s teenage son. For a hefty sum they fix 

Janaki the 15 year old child as the bride of Rani‘s son. In 

that scene Janaki‘s father raises 1 lakh rupees instantly as 

her bridal money. Since Rani liked Janaki, sheagree to pay 

the bridal money. This bridal money is the main cause of 

all the evilness in Janaki‘s life. She lost her lover Heera 

because his family is incapable of paying the money. Thus 

Janaki the child bride is not at all interested in the marriage 

with Gulab. She cuts her beautiful hair as a means of 

protest, which became the beginning of all the problems. 

Like all other elements beauty of bride also plays a great 

role in patriarchal society. Women with long black hair is 

considered as the most beautiful. And the one with less or 

short hair cannot be accepted by the society. Thus 

Janaki‘s mother secretively shows the cut hair to Rani and 

says that she took the hair cut since it got infected and 

also they try to keep it confidential, but fails when they got 

into the bus.The villagers even conspires thatthe death of 

Rani‘s mother-in-law is because of the new bride, 

especially her short hair. 

 In a patriarchal society women should sacrifice her 

self.Laws of Manu insist that a women should never be 

made independent, as a daughter she should be under 

surveillance of her father, as a wife of her husband and as 

a widow of her son. She is not supposed to lead an 

independent life. In the film Parched the lady named 

Chamba ran away from her husband‘s home because of 

the sexual harrasements done by her in-laws. She says 

that she could not even recognise from whom among the 

in-laws she got pregnant. Yet her parents are not ready to 

accept her. According to the patriarchal norms the women 

after her marriage should reside in her husband‘s home. 

Coming back to her birth home is considered as a shaming 

act. Thus the parents themselves forcefully make her go 

back to the husband‘s home ignoring her plight. Because, 

for them keeping their pride among the villagers is most 

important. They don‘t want her to bring shame to the 

village. 

 The woman who got educated, earns money to help 

themselves,are considered as evil spirited. Patriarchal 

society believes that getting more educated will make the 

women bad. Here in the movie, when Janaki reads a book 

secretly given by Heera, Rani scolds her saying that ‗girls 

who read make bad wives!‘. For them girls should learn to 

please their husbands and make home for them. Naobi the 

only educated woman in the village undergoes several 

verbal abuses from the villagers. They don‘t even consider 

her as an Indian. The eldest males in the village address 

her as a foriegner and She has to reveal her identity that 

she is a Manipuri, Indian. Identity crisis especially for the 

persons from north eastern area of India is unavoidable. 

They were always questioned further and further till got 

clarified. According to the village people Naobi is a bad 

women since she use to go out with her husband, has the 

courage to look back into the eyes of the man, and atmost 

she is educated. All these are not at all a characteristic of 

patriarchal (good) woman. 

 In the notion of a patriarchal society, child bearing 

makes the life of females complete. Bearing a child in her 

womb is the most bliss for a woman.If one can give birth to 

a male child, her femininity is accepted in a great way. And 

if the child is a female, she is considered as a boonless 

person. Here in the movie Janaki‘s mother is rediculed by 

her grandmother saying that she is a ‗girl-vending 

machine‘. Her womb is specially made to bear females. 

For them females are burden for the family. Daughters are 

considered as liability and thus they are conditioned to 

believe that they are inferior and subordinate to the male 

society. If the child is male, it is celebrated. The one who 

are not able to give birth is considered as barren woman. 

In front of the society those women are considered 

useless.At the sametime they are not aware that male can 

also be ‗barren‘. Here in the movie Lajjo is a childless 

woman and her husband makeher believe that Lajjo has 

some physical problems and thus she can not bear a child. 

Because it is not a good thing of making the society know 

that a man is barren. The pride of masculinity makes him 

to put the blame on Lajjo. This is what is happening in 

almost all patriarchal society. Since the women is 

uneducated they blindly believe that they are bearing a 

boonless womb. There is less chance for self realisation. 

Bijli is the one who makes Lajjo know about her self. 

 The patriarchal norms not only affect the female 

persons, but also affects the males who supports the 

females for their empowerment. In this movie the man 

named kishan undergoes physical and verbal abuses 

several times. He the one gives all the support for the 

village women. Kishan helps the women to buy television 

for the village. He gives employment for number of 
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womens. He supports his wife, takes her to the bus station, 

tries to impliment new things etc.makes others feel bad on 

him. One day Gulab and his friendsabuses him physically. 

Thus in several cases males are also victims of the 

patriarchal society.  

 Leena Yadav, through the movie portrays different 

approaches of patriachal society among the women who 

were trying to fight back against the patriarchal norms. All 

the four women were trying to come out from the unwanted 

life they leads. They not even considered about their son 

or husband or lover. All they demand is freedom. To 

achieve freedom they try to break all the patriarchal norms. 

Janaki is married to her lover Heera by Rani and start her 

studies. Lajjo got pregnant from a man whom she met via 

Bijli and thus proves that she is a ‗complete woman‘. Rani 

the widow decides to be with the man who loves her the 

most. Bijli, the erotic dancer and postitute aescapes from 

the world of sexual exploitation. It is Leena Yadav the only 

film maker who can picturize the women belonging to the 

patriarchal society yells ‗mother fucker‘ in an open space. 

Like the scene in the moonlit night, the women enters into 

the river naked, they enters the society of freedom.  

 
Bibliography 

1. Stoller, Robert J. Sex And Gender: The Development 

ofMasculinity and Femininity. London: H.Karnac 

(books) Ltd., 1968. web. 

2. Millet, Kate. Sexual Politics. New York. 1975 

3. www.journals.sagepub.com 

4. www.saarthakindia.org/womens-situation-india.html 

5. www.marxists.org 

6. www.youthkiawaaz.com 

  

 

  

http://www.journals.sagepub.com/
http://www.saarthakindia.org/womens-situation-india.html
http://www.marxists.org/
http://www.youthkiawaaz.com/


 
 

 
 45      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol.3 Special Issue 1   March 2019       E-ISSN: 2456-5571 

 
 

FATUOUS RATIONALEHINDERED SOCIETY IN PERUMAL MURUGAN’S  

ONE PART WOMAN 
 

Dr.C.I.Rajesh 

Assistant Professor of English 

St. Alphonsa College of Arts and Science, Karinkal 

 

 
 

Abstract 

 Tamil Irvine Welsh, Guardian titled Perumal Murugan the hot-button Indian author for his creation of novels and shortstories, 
speaks about the downtrodden of the society. Culture has its own limits and concern based on the people who live in that society, but it 
never overlooks on the feelings of the people. Perumal Murugan as being a writer of the societypertains with the oppressed in a 
tyrannized way. His works have come across lot many challenges; even he went towards the verge of quitting his blessing. The 
characters in his works are piped out vibrantly; unbalancing commitment to equality was only his cynosure dealing towards his fictional 
creation. This paper explores culture, which is warped with concepts that makes a person pervert, to attain the primary goal of his/her.  
Keywords: Curse, Exploitation, Cehakkiliyars, Holy Scripture, Untouchable, Sacrifice. 

 

 Culture is a fragrance lit upon the society, preludes 

the younger generation to get involved into the custom and 

beliefs followed by them. It has its own perspective of life 

in the development of its own people. Mahatma Gandhi in 

one of his orations pictures, ―No culture can live if it 

attempts to be exclusive‖, beliefs and custom of a 

particular society that follows has to be open where every 

person smells free air. Writers have reasoned it with 

rational ground, the power of comprehending, deriving, or 

thinking in a peculiar way. Writings have wiped the 

impotent beliefs with the whip, as it manipulated the whole 

system with its fallacious thoughts. South Indian 

perspective of life is fully immersed in its belief, superficial 

idea and recondite. Regional writers have carried over 

painful efforts to peel off the immeasurable reflection 

portrayed on the society. 

 Society has marginalized its own people, initiating the 

beliefs to relegate them into the darkness of the society. 

Dalits were marginalized in all perspective of life; rights 

were neglected, underwent throes and were abused in all 

perspective. Mulkraj Anand in his book Untouchable 

depicts the words of a high caste man as: 

‗Keep to the side of the road, you low-caste vermin!‘ he 

suddenly heard someone shouting at him. ‗Why don‘t 

you call, you swine and announce your approach! Do 

you know you have touched me and defiled me, you 

cockeyed son of a low-legged scorpion! Now I will 

have to go and take bath to purify myself. And it was 

dhoti and shirt I put on this morning!‘. (89) 

 It makes us clear, how they were abused in this 

society by higher caste people. Women underwent the 

same measures of grief due to the credence imitated by 

the society. 

 Perumal Murugan, a non-Dalit has transformed 

himself to a marginalized writer, was attacked by the social 

rebels. His writings questioned the credibility that was 

prevailing around the society. Being a Tamil writer, he 

pinpoints the flaws that are performed as a counterbalance 

to the harmony of the society. His basket is filled with ten 

novels beside to ten books of non-fiction and has edited 

several fiction and non-fiction anthologies, speaks about 

cloistered individuals of the society. Kanagam, creation of 

Perumal Muruganemphasis on sex selective abortions and 

female feticides, protagonist is unmarried due to scarcity of 

women in his community. Cynosure of writers, he depicts 

about a low caste man being a slave for the debt taken by 

his father. His character revolves around the marginalized 

in the society, particularized with the evil conception that 

triumphs in society. 

 The caste system in India originated in the early past; 

it was carried out to classify the citizens on the basis of 

their profession. This rooted its ugly hands by creating 

hierarchy of castes and sub-castes, and it lead to the 

oppression of the lower caste people by the higher caste in 

all manners. The social inequality led to the country 
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towards the destruction of its culture, such as those are 

represented in Murugan‘s novelOne Part Woman. He 

brings such discrimination by referring the term 

Chakkiliyars: ‗The Chakkiliyars, in deference to the upper 

castes, removed themselves to the other side of the 

pandals and drank water out of palm-fruit shells‘ (152). 

Murugan questions the society in the form of the character 

Nallupayan by depicting ‗Oh! You find a Chakkili woman 

fragrant and only a Chakkili boy stinks for you?‘(88). 

 Madhorubhagantakes place in and outs of 

Tiruchengode, Kali and Ponna a married couple subjected 

to humiliations due to the sets of values, conventions or 

social practices carried out. Madhorubhaganwas translated 

to English by Aniruddhan Vasudevan for which he receives 

Sahitya Akademi Translation Award; Murugan‘s language 

of expression couldn‘t be brought in this novel. Celebrated 

writer Perumal Murugan was hounded by wright-wing 

activists for portions of his novel Madhorubhaganor One 

Part Woman, which supposed to hurt their religious 

sentiments. In 2015, he announced the writer is dead as 

he was questioned to touch the beliefs of a particular 

group, later in 2016 he started writing by the interference 

of the court stating‘writer is free to write and his freedom of 

writing can‘t be touched‘. 

 Evil concepts of man have been injected into culture 

and it revolves around the whole society, which makes it 

nostalgic.One Part Woman revolves around the theme 

childlessness but the ideology of the society takes charge 

in exploiting Ponna and Kali who linger around problems. 

Barren women are looked with an evil eye, they were 

cornered in all sects of the society, Ponnaundergoes such 

pain numerous times. Ponna in frightened that her 

husband would remarry because relatives of Kali insists 

him to get married, so that he could get a child to be 

crowned as his heir. ―If a childless woman did the ritual, it 

would make the girl barren?‖(112), Chellama 

affrontsPonna, hertouch could transform the girl barren 

and she was not permitted to take part in the rituals carried 

out as a part of puberty ceremony.  

 Ponna was convoked to sow seeds in a particular 

field with the sowing team, they mentioned that their 

harvest was affected because of a barren women walking 

up and down in the field. ―Barren woman ran up and down 

carrying seeds. How do you expect them to grow once she 

touched them?‖(115). Ponna replies being barren in not a 

curse but blessing to; ―I might be barren, but nothing I have 

touched has ever withered. The plant I planted is flowering 

now (115)‖. It shows that Perumal Murugan has not just 

discussed about the issues surrounded by but answers it 

through his characters. 

 Holy Scriptures emphasis on the word curse and 

blessings, Ponna and Kali to believe that curse of the 

family could have made them impotent. Due to this they 

offer so many rituals to their concerned gods, short old 

women addressed that she too have conceived by walking 

in a barren rocks as an offering. ―According to her, any 

woman would be blessed with a child if she walked around 

the barren rock. She added that that was how she too had 

conceived‖ (51). Listening to this Ponna too felt it sacred 

walking in a barren rock. Promises were made and too few 

Gods it even doubled, Forest Gods always accepted goat 

sacrifice and few promises have to be carried over in their 

whole life term. Temple Gods were satisfied with Pongal 

offerings, some rituals were carried out with lemon and 

beads. PerumalMurugancriticizes as ‗You have done all 

the prayersyou couldn‘t do‘, she intoned. ‗You have even 

walked around the barren rock that one in a thousand 

people take on. Nothing has happened‘ (94). 

 Perumal Murugan substantiated his claim on extreme 

orthodoxy, where the lovable family life of Kali and Ponna 

has been a serious victim to it. Presumably the novel is set 

during the early years of the twentieth century, the story 

articulates over the practice of a childless married woman 

sleeping with a stranger in order to conceive.He criticizes 

the act as: ‗They laughed as they went about: ‗Who is 

going to look at us? Today, every woman is a prostitute! 

(98)‘. Orthodoxy sanctions this particular act on fourteenth 

day of Tiruchengode religious ceremony, society 

preparesit to be carried out with spiritual significance. The 

mother of Kali comes up with a moral explanation: ‗All men 

who set their foot in Tiruchengode on the fourteenth day 

are gods. It is god who is giving this. It is not a problem if 

we keep our mind to god. Who knows which god comes 

with a face? It is the nature of gods not to reveal their 

faces‘ (96).Such practice was acceptable even for a well-

structured society in which the story is set. 

 ‗Kali too went there in the days before his marriage‘, 

Kali once been a part of it is not ready to accept the words 

uttered by his mother.The whole family was not ready to 

skip the fourteenth day ceremony pointing ―This child is 
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boon from god (138)‖. Ponna even accepts to her mother 

and in laws evil concepts on a single condition that Kali 

has to wave a green signal to it. Kali was reluctant to this 

matter by uttering it as act of dogs he was ready to accept 

to be called as impotent rather to send her for the 

particular religious ceremony.Ponna was wrongly directed 

by her parents and in law; she was taken to that particular 

celebration by making her believe that Kali has offered 

permission, instead it was carried out without the concern 

of him.  

 Muruganhas concentrated his maximum in wiping of 

the rigid ‗traditional‘ rules and identities for individuals. He 

questions the socio-cultural belief that has been prevailing 

in this soil for centuries. It clearly portrays the readers 

about the flaws that are been sculptured as a part of life, 

carried out for centuries even omitting the moral values of 

a person in the name of belief.  
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Abstract 

 Information travels through various means. Information intends to inform, inspire, educate, and entertain. However, in a politically 
driven environment, it mostly misinforms. Among the very noticeable works that created a revolution in the readers‘ minds, Rachel 
Carson‘s Silent Spring takes a great credit. The paper talks about how the author was able to reach out to the masses against all odds 
and created awareness of ecological systems even to a lay person. The paper also gives an insight on the success of such 
environmentally-favouring ventures and insists on the need for more such works for better understanding of politically driven scientific 
progress that threatens environmental wealth.  
Keywords: eco criticism, Rachel Carson, Silent Spring, Environment. 

 

 Few were even aware of phrases like chemical 

pollution and greenhouse gas emissions when Rachel 

Carson talked about them in the early 1960s. Carson had 

several significant works like Under the Sea Wind, The 

Edge of the Sea, and The Sea around Us before Silent 

Spring which created anxiety and apprehension over well 

being of ecosystem and human health. These works 

influenced concern over environmental protection and 

conservation and human health. They specifically informed 

and cautioned people on the impacts of the usage of 

chemical pesticides such as DDT and stressed the need 

for an untainted and uncontaminated world. But it was her 

‗Silent Spring‘ that took the world by storm and right from 

the year it was published it had been a subject of argument 

and controversy. It would not be an exaggeration to say 

that, it had also been responsible for environmentalism 

globally.  

 

Silent Spring – its birth 

 After the world war, development and growth were the 

buzz words. Governments‘ schemes also focused on 

productivity in all sectors. And when productivity of 

agriculture was concerned the government and people 

believed that insects reduced their crop productivity and 

caused human deaths due to diseases like malaria spread 

by mosquitoes. People, as a result, believed that insects 

are pests and they need to be removed at any cost. This 

thought was supported and propagated by the government 

agriculture department, as well. This boosted 

unprecedented growth of chemical industries. An array of 

chemicals flooded the market. Farmers aided by modern 

equipment were happy to spray chemicals in their 

farmlands. Only a few realized the impact these chemicals 

had on the environment and ecosystem, particularly on the 

birds. On January 1958 Carson‘s friend, Olga Owens 

Huckinsn, a bird watcher wrote a letter to The Boston 

Herald, ‗describing the death of birds around her property 

resulting from the aerial spraying of DDT to kill 

mosquitoes‘.(permaculturenews). Huckins sent a copy of 

letter to Carson Concerned about the increasing use of 

pesticides like DDT. Triggered by this, Rachel Carson 

investigated and gathered information on the impact of 

chemicals on nature. The result was Silent Spring, which 

sought to warn America about the horrific dangers of using 

chemical pesticides in the era following WWII. (Cole, 

Nicholas & Tomao, Michael) Carson in her book explicitly 

talks about the indiscriminate and reckless application of 

synthetic chemicals in various forms like insecticide, 

pesticide, herbicide and the consequences they have on 

the untargeted life forms (De Steiguer, Joseph Edward( 

30).  

 ―Silent Spring‖ presents a view of nature 

compromised by synthetic pesticides, especially DDT. 

Once these pesticides entered the biosphere, Carson 

argued, they not only killed bugs but also made their way 

up the food chain to threaten bird and fish populations and 

could eventually sicken children‖( Griswold, Eliza). This 
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was a great eye-opener to all. The then society was 

shocked when it was told that the miraculous chemicals 

which were claimed to be elixirs for productivity and 

disease free life were poisons, in reality. 

 However, people have already got used to the habit of 

using chemicals in several forms and the government 

agencies proposed and promoted the use of the 

chemicals. They all believed that only because of the use 

of these chemicals, deadly diseases like malaria were 

controlled and farm insects were destroyed. This was the 

biggest claim, more importantly, by the chemical industry.  

 Though there were a few who had talked about the ill 

effects of the use of chemicals and warned the society. It 

was SilentSpring which was able to reach the masses 

through Carson‘s unequivocal writing ability complemented 

by meticulous research.Carson who started her academic 

career as a student of literature then switched over to 

science. But her flair for writing did not die. She had been 

contributing newsletters and magazines. Her writings were 

well received even before Silent spring. Her writing were 

revealing as they were based on scientific theories and 

people realized the impact of chemicals on nature. This 

blend of scientific approach and writers‘ aptitude made her 

to create a remarkable work on environmentalism. ―The 

merging of these two powerful currents— imagination and 

insight of a creative writer with a scientist‘s passion for 

fact—goes far to explain the blend of beauty and authority 

that was to make her books unique‖ (Brooks 18).  

 ―When Silent Spring was released in the fall of 1962, 

it was met with enormous public interest and substantial 

criticism. Many government leaders, including President 

John F. Kennedy and his Secretary of the Interior, Stewart 

L. Udall, took Carson seriously.‖ (American Chemical 

Society). 

 

Silent Spring – Its Impact 
 Carson‘s success was basically due to her explicit 

explanation of the ill effects of the synthetic chemical use. 

―How could she get the story across to the great mass of 

readers, untrained in science, who must ultimately provide 

the pressure that would bring about saner policies? How 

could she make chlorinated hydrocarbons compelling?‖ 

(Graham 35). It would not be an exaggeration if one 

considers that it was Rachel Carson who took the scientific 

facts to the laypersons of the society. Science has always 

been a point of discussion only among the scientists and 

learned elite of the society. It did not go beyond the peer 

reviewed journals. The Silent Spring succeeded in taking 

the science in an understandable language to the public. 

Consciously or unconsciously, Carson probably was able 

to guess who would be her readers and with that 

knowledge she used the right language to reach her 

readers and effectively evoke their curiosity and concern. 

―Carson knew that her target audience of popular readers 

included scores of housewives. She relied upon this ready 

army of concerned citizens both as sources who 

discovered robins and squirrels poisoned by pesticides 

outside their back doors and as readers to whom she had 

to appeal (Griswold, Eliza).‖ 

 Carson‘s book was an eye-opener for the general 

public and it created a lot of uproar from the chemical 

industries. Carson should have expected this upheaval for 

she had based her writings on solid research and also 

reviewed it with experts.  

 ―Carson paints an alarming picture of the damage 

done to non-human nature by the unregulated use of 

pesticides and insecticides. Drawing on examples of the 

large-scale and unnecessary deaths of birds and other 

animals produced by agricultural spraying, suburban 

weed-killing, and various governmental pest ―eradication‖ 

programs, Carson calls the public to demand greater 

regulation and accountability from their government‖Lida 

693,694).  

 The chemical industry surged and joined hands to 

oppose Carson. They tried all possible ways, including 

personal attacks and allegations, to controvert Carson‘s 

theories. They spent big money to campaign against the 

claims and charges made in Silent spring. ―…even so most 

critics were surprised by the size of the campaign mounted 

against her. The pesticide trade group National Agricultural 

Chemicals Association (NACA) spent well over $250,000 

in its efforts to persuade the public of Carson‘s errors and 

to protect their threatened interests.‖  

 (Lear, Linda. 428,429) 

 Since Silence Spring – the present  

 A critical examination of the present scenario of our 

environment will tell that not much of progress has been 

made in terms of environmental protection since the days 

of Silent Spring. Of course, DDT has been banned and 

norms and regulations have been enforced to protect the 

ecosystem and its biodiversity. At the same time 
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globalisation, free trade and unmatched growth in 

technology are influencing the ecosystem we share with 

other beings. For instance, ―The principal environmental 

costs of global free trade are well known. They include 

water, air and soil pollution, exhaustion of non-renewable 

and slowly renewable resources and global climatic 

change-all caused by globalisation-related increases in 

industrial activity, production agriculture and the fossil fuel 

energy used in the free trade-related transport of raw and 

finished materials, and by the overriding of local and 

national protective laws and customs.‖ (Ehrenfeld, David 

99-111) 

 This is just an example, as there are several other 

factors that influence the ecosystem, unlike the period of 

Silent Spring, when only the use of synthetic chemicals 

was questioned. At present, there are several other factors 

that are being questioned as the impact of each and every 

aspect is noticeable and apparent and most importantly 

experienced by all. However, there are sections of people 

who do not agree with these charges. Even the scientific 

community is divided on several issues like global 

warming, green house effects and introduction of 

genetically modified organisms. 

 ―The aftermath of Silent Spring represents a type of 

controversy that is critically important, yet understudied. 

Though the Silent Spring debates occurred over 50 years 

ago, contemporary concerns over toxins in consumer 

products, foods, and the environment more often mirror the 

Silent Spring debates than manufactured controversy over 

climate change.‖ (Mollie K. Murphy) (2018): Scientific 

argument without a scientific consensus: Rachel Carson's 

rhetorical strategies in the Silent Spring debates, 

Argumentation and Advocacy,  

DOI: 10.1080/00028533.2018.1429065 

 As said by Murphy there are several other 

controversies that prevail the modern scenario. Even 

though, DDT was banned, there are people who still decry 

that it is a wonder chemical to put an end to malarial death 

and to keep pests at bay. It is also a fact that several other 

chemicals are now used for various purposes like 

cleansing agents, fertilisers, pesticides, and insecticides.  

 Probably, a book like Silent Spring can only put an 

end to the use of the synthetic chemicals and non-

environmentally-friendly practices that have irreversible 

effects on nature.  
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Abstract 

 Travel writing elaborates on the exploration of land in terms of its cultural and geographic dispositions. Writing travel in the form of 
mobility literature is unique in carrying out this strategy since it not only projects a nation‘s identity but also serves as a mechanism of 
tourism promotion. Travel memoirs based on train journeys open up a new countenance to the genre of travel literature in the form of 
virtual travels. Train journeys are depicted as virtual travels and hence the narratives based on train journeys glance into the 
destabilization and disorientation of the self and the nation. Also, the state of mobility affects the narrator‘s gaze which in turn 
determines the narration of events. Railways serve as a nexus for people from different strata of society to share a common 
compartment and interact. The traveller‘s perception is, thus, structured through the orientation of the body within its phys ical and 
technological environment. Hence, the elements of gaze, space and motion in railway narratives play a cardinal role in identifying the 
self and the nation. The paper analyses the dominance of these three factors as markers of identity in railway narratives with special 
reference to Monisha Rajesh‘s Around India in 80 Trains. 
Keywords: Travel, Expression, Identity, Rail Narratives. 

 

 The area of travel writing has a wide reaching impact 

on readers since they are transported to unknown, 

unfamiliar places sitting at home. Mobility literature is one 

among them where the narratives encompass depictions 

from journeys which the author/narrator undertakes on 

road or rail. Railway narratives are usually travel memoirs 

based on train journeys undertaken by the authors. In the 

context of India, railways reach far and wide across the 

nation and hence train journeys give a comprehensive 

outlook towards the culture and geography of the nation. 

The paper tries to decipher how the idea of individual self 

and nationalism is construed by a railway narrative in 

Indian context via factors like gaze, space and mobility. 

 The select narrative is Monisha Rajesh‘s Around India 

in 80 Trains. It is an account of the author‘s journey 

throughout India with her co-passenger, whom she calls 

Passepartout. She speaks of religion, of habits, of 

customs, the way people are and how they think of things. 

The journey clocks 40,000 km across India in 80 trains. 

Each character she meets carries a different story adding 

a different colour to the cultural composition of India. The 

author undergoes varied encounters of travelling that 

causes the realization of self which on a higher level 

generates the ideological perspective of nation. The state 

of mobility affects the narrator‘s gaze which in turn 

determines the narration of events. The phenomenon of 

creating identity is also examined on the ground of space. 

In Imagined Communities, Benedict Anderson states that 

―a nation is a socially constructed community, imagined by 

the people who perceive themselves as part of that group‖ 

(6).Such an imagination is shared by the author/narrator 

who makes up the train journey by interacting with the 

fellow passengers and imbibing the cultural essence of the 

land they visit. They manifest it through their writings 

besides depicting the physical environment. 

 
Gaze 

 The phenomenon of gaze is examined on the ground 

of its underlying factors like body, gender and post 

colonialism. A traveller gets an image through the cultural 

and ideological constructions he/she acquires by the 

phenomenon of ‗gaze‘. The term refers to look steadily, 

intently and with fixed attention. But the term got a 

theoretical perspective with Jacques Lacan elaborating on 

the anxious state that comes with the awareness that one 

can be viewed.This concept is bound with his theory of the 

mirror stage, in which a child encountering a mirror 

realizes that he or she has an external appearance. Lacan 

suggests that this gaze effect can be produced by any 

conceivable object which induces an awareness of also 

being an object. Similarly the awareness of the land they 

visit induces an awareness of themselves in travellers. The 
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first phenomenon seems to be direct and simple as 

external objects are perceived by direct visualisation. But a 

deep analysis indicates certain underlying factors affecting 

it. The first one is body or physique. In Travel and the 

Body, Marguerite Helmers and TilarJ.Mazzeo argue:  

 ―…travel writers have assured their readers that their 

representations have a source in ―first-hand‖ or ―eye-

witness‖ experience. It is the promise of a physical body 

(and especially of a set of eyes) behind the narrative voice 

that claims our attention and interest.‖ (268) ―While the 

textual and imaginary body is never contiguous with the 

―real‖ body of a writer, the conventions of the genre 

promise that its representations have their origins in the 

materiality of both the subject and the object.‖ (267). 

 Female travellers were often intensely conscious of 

the ways in which their physical bodies, both as women 

and as Europeans shaped their experiences of the foreign. 

As Mary Louise Pratt argued in her land mark study 

Imperial Eyes: Travel Writing and Transculturation that the 

purportedly objective and assuredly objectifying eye of the 

tourist functions as an ideological apparatus of the empire. 

The imperial eye at its most penetrating is the disembodied 

organ of an unmarked white, male body that is always 

subject and never object. The direct visualisation is 

determined by the traveller‘s prejudices guided by one‘s 

own nationality, colour and gender creating a sense of 

‗other‘. Though an Indian by birth, Monisha Rajesh‘s British 

nativity prompts her to visualise India through the ‗imperial 

eye‘. Watching Delhi‘s roadside activities, she writes 

 ―They might have been oblivious to general filth and 

squalor, but Indians‘ morning cleansing was a religious 

rite. Cleanliness came next to godliness, but most Indians 

consider baths disgusting and you would struggle to find a 

tub in an average home in India‖ (88) 

 We could see the same imperial mindset when 

Monisha describes ―........Indians‖ proficiency of a 

pickpocket with which they extract details ranging from 

your salary and star sign, to your brand of mobile phone 

and any unusual birthmarks.‖ (12) Another example is the 

comment ―dangerous to touch on the train window since 

this is India‖ (99). Women travel writers are credited with 

exploring multiple subjectivities as they negotiate their 

various roles as both seeing of subject and seen object. 

Being a woman, Monisha encountered the gaze factor 

upon herself as being surveyed and scrutinised 

everywhere rather than acting as the surveyor herself. 

Though nearing thirty, the reason for not getting married 

was a frequent question she encountered. Also the male 

gaze on her and the voyeuristic pleasure of males as 

Laura Mulvey coined it was what she fell a victim to in 

several trains. Whereas her companion Passepartout had 

the privilege of a subject always, Monisha‘s construction of 

nation and her individual self can be traced through her 

experience as being a subject and object for herself. In the 

Mangalore Express, her fellow passenger was a Malayali 

named Prabaker who pointed to Passepartout enquiring 

Monisha whether he is her husband. Monisha felt herself 

under the watchful eye of Prabaker always and had 

encountered an abusive behaviour from him at night. 

 In terms of the relationship between travel writing and 

the body, Monisha Rajesh as a travel writer seems to 

develop a love for India despite her two year bitter 

experience at Chennai in 1991 and finally returning to 

England being fed up with soap-eating rats, stolen human 

hearts and the creepy colonel across the road. For the 

travellers, vision remains the dominant sense – that which 

stands in for the experience of the body and for its 

relationship to knowledge. Thus for Monisha Rajesh, the 

knowledge of India was in accordance with her prior 

experience in India as mentioned above. But the journey 

around India in 80 trains reduced the distance between her 

and the land.―Now that I had learnt to see things as they 

really are, I could see that India was no longer a stranger 

to me‖ (238). 

 
Space 

 The social space provided by the railways demands a 

complete surrendering of individual agency and control 

where there is a fixed time of departure and arrival. In fact, 

what we witness and experience is a new expectation of 

punctuality (Byerley 160). The journey in 80 trains has 

dismantled the identity of the author as her life revolved 

completely around the schedule of various trains and 

involving in cultural exchange and interacting with people 

in the compartmental space. Henry Lefebvre defines social 

space in his classic The Production of Space‗as a social 

product‘…. The space thus produced also serves as a tool 

of thought and action (198). Discourses generated by 

passengers in trains help in constructing what we call a 

public sphere. In the public sphere of train 42, the Link 

Express from Lalgarh to Deshnok. Monisha, Passepartout 

and a photographer named Khanna involved in a talk on 
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photography. In the course of her journey, Khanna was the 

only person to make the immediate connection between 

the author and Passepartout, reiterating his name as Prof. 

Khanna. Similarly Monisha got information about the 

history of Indian railways and numbering of trains in India 

through such discourses in the compartments. Within the 

social spaces of trains, there is also segregation on the 

basis of class and gender.  

 As such, the space shared by Monisha with the so-

called affluent class in air-conditioned compartments and 

with the ordinary individuals in general compartments has 

generated different images of India and its culture. Also the 

journey in luxury trains like Maharaja-Deccan Odyssey, 

Indian Maharaja, Palace on Wheels, etc. has been a royal 

affair for the author emanating a royal outlook to the nation 

itself.  

 

Mobility 

 Paul Virilio, the noted French philosopher argues that 

movement and speed structure our perception of the 

world, particularly our bodily perception. Speaking on the 

experience of a passenger in a train he says: it is the 

movements of my body that are producing the 

landscape….a bit like a passenger on a train sees trains 

and horses darting past, sees hills bending away (30). 

When a locomotive is moving, the landscape which forms 

the background which is itself mobile ―displays inanimate 

objects as if they were animated by a violent movement‖ 

(100).As such, these train journeys can be defined as 

virtual travels and the narratives based on such journeys 

glance into the destabilization and disorientation of the 

self. Owing to this destabilisation, Monisha attends the 

meditation course at Hyderabad. The continuous four 

month train journey and her quarrel with Passepartout over 

religious matters prompted her to undertake the course. 

 ―I had no intention of embarking upon a spiritual 

journey and becoming the parody I readily mocked, but my 

militant atheist sidekick had dragged me down that path 

and dumped me at crossroads.‖(222) 

 The final output of the meditation course was a 

relaxed mind and a perpetual solution to her problems. 

Instead of allowing her to linger in the past or drift into the 

future, she learned to focus on the present. ―I walked out of 

the gates bringing with me a lighter heart, a quiet mind and 

two new friends in Inga and Annie‖ (232). Thus the 

ultimate task of constructing the nation goes through the 

realisation of self at the primary level which is exemplified 

through the meditation episode of the traveller/author in 

Around India in 80 Trains, which makes up even a 

separate chapter titled Losing My Religion. 

 Hence, rail travel gives the traveller a sense of having 

been magically transported from one place to another 

without fully experiencing the transition. As Alison Byerley 

in Are We There Yet? Virtual Travel and Victorian Realism 

puts it: ―railways create the same disorienting feeling of 

suspension between two places that we saw in the 

experience of panoramas‖(144). ―Railway travel has the 

effect of separating the desire to be at some place else 

from the desire to experience the process of getting there‖ 

(146). The traveller, thus, reaches a post-human condition 

where technology challenges the legacy of humanism and 

the regimes of gaze, space and mobility form the back up 

force in this phenomenon. 
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Abstract 

 ―Life is fury, he'd thought. Fury — sexual, Oedipal, political, magical, brutal — drives us to our finest heights and coarsest depths‖ 
(Fury, Salman Rushdie). When situations go out of hand, when life seems to be dwindling down, and Man finds himself at the dead end 
of an aisle, he either adopts the fight mechanism or the flight mechanism. The flight mechanism appears to be an easier choice at that 
point. The fight mechanism, on the other hand, is loaded with difficulties. For Man to unleash the fighter in him, he requires a large 
amount of rage and fury within him. But in reality even for fleeing away from situations that one can not tackle, expression of fury is a 
required factor. In the whole world filled with expressions, fury is one that would lead man to places he has never been and experiences 
he has never seen. Fury can chase one out of his comfortable abode into the open world that would question his very existence. Fury 
can create new bonds but also destroy the old acquaintances. Fury can give but also take. Salman Rushdie, in his novel entitled Fury, 
draws the character of a man who uses his fury as a means of expression in the advanced modern world, to fight and also to flee from. 
This research paper would primarily deal with Rushdie‘s depiction of the Post-Colonial protagonist of his novel Fury, Malik Solanka, and 
trace the course of his fury which he uses as a weapon and not just an expression to survive in the modern world. 
Keywords: Rushdie, Fury, Defense, Expression, Flight, Modern America. 

 

Introduction 

 What is Expression? There could be a plethora of 

indefinite answers to that single definite question. Simply 

put, Expression is that which a person expresses. There 

can be a number of ways in which a person expresses 

himself/herself. Expression is an indispensable part of Life. 

Life includes not just human life but also all the Life that 

sustains on Earth. Expression is found in things spoken 

and unspoken. Expression is a pathway for Emotion. The 

capitalization of the words Expression, Emotion and Life is 

very important to look at these abstract concepts as 

concrete theories.  

 Salman Rushdie‘s novel Fury, exactly deals with the 

Expression of Fury as an Emotion that takes complete 

charge of Life. Fury is generally defined as an emotion that 

is wilder and more violent that anger. In Greek Mythology, 

Furies is the collective name given to three goddesses 

who punished and cursed. In his novel Fury, Salman 

Rushdie provides to the readers the multiple aspects and 

perceptions of fury that attack a person and how a person 

makes use of this very emotion in order to defend 

himself/herself and offend others.  

 Malik Solanka, the male protagonist of Fury is a man 

who is no less than an antagonist of his own life. Professor 

Mailk Solanka resigns his post of a tenured professor at 

King‘s College, Cambridge to devote his time to making 

miniature houses and dolls after having been captivated by 

miniature dollhouses in Rijksmuseum Amsterdam. The 

beginning of his career as a miniaturist and doll-maker, the 

creator of the most sought after doll ‗Little Brain‘ and 

popular celebrity, also marks the end of his peaceful life 

and mind. Due to his first tryst with Fury, Professor 

Solanka abandons his family and home in London and 

flees to New York only to find himself entrapped by the 

demons of his mind. In New York, Solanka meets a young 

woman named Mila Milo who helps him ‗renovate‘, for Mila 

Milo is the living incarnation of Little Brain, the doll that 

Solanka had created and fallen in love with. The second 

woman that Solanka meets is his best friend Rhinehart‘s 

girlfriend Neela Mahendra, a woman of Indian descent who 

is more successful in renovating Solanka. Solanka‘s wife 

Eleanor keeps calling and pleading him to return for the 

sake of their son Asmaan. Solanka is left in a state of fix 

when the three women that he actually loved come 

together in order to confront him. The three women are 

compared to the Furies of Greek Mythology, ―the good-

tempered ones themselves, in full possession of the 

physical bodies of the women to who his life was most 

profoundly joined. Their external forms were all too 

familiar, but the fire pouring out o these metamorphosed 
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creatures‘ eyes proved that they were no longer the 

women he had known. . .‖ (233).  

 Salman Rushdie also gives the mythological 

background of Furies and how they came to be: 

―In Athens the Furies were thought to be Aphrodite‘s 

sisters. Beauty and vengeful wrath, as Homer knew, 

sprang from the self-same source. . . Hesoid, 

however, said that the Furies were born of Earth and 

Air. . . In those days they avenged blood crimes, 

pursuing those who harmed (especially) their 

mothers. . . These days the goddesses, less 

regarded, were hungrier, wilder, casting their nets 

more wildly. As the bonds of family weakened, so the 

Furies began to intervene in all of human life. From 

New York to Lilliput- Blefuscu there was no escape 

from the beating of their wings‖ (251). 

  

Discussion and Findings 

 Fury can kill. Fury can destroy. Fury can break. Fury 

can wreck. Fury can ruin. Fury can silently scream. The 

extent to which Fury can take man and woman is 

immeasurable because Fury is hidden. Fury is discrete. 

Fury grows in stealth. Fury neither mumbles nor whispers. 

It explodes. Fury seizes the person at his/her heart and 

takes him/her by surprise. Fury is like the serpent. It 

slithers and sheds its skin again and again, taking new 

skin, creating more damage.  

 It is Fury that made Malik Solanka leave his wife and 

son in their comfortable London house and escape to New 

York. Solanka ―even brought a carving knife upstairs and 

stood for a terrible dumb minute over the body of his 

sleeping wife. Then he turned away, slept in the spare 

bedroom, and in the morning caught the first plane to New 

York without giving a reason. What had happened was 

beyond reason‖ (39). Solanka, in a later narration of how 

he had attempted to kill his family, is equated to Macbeth. 

Macbeth had carried out the murder but the fact that he 

was to murder his wife and son although ―he has not 

plunged the knife into sleeping hearts did not make him 

innocent‖ (79) was enough to make him guilty. In order to 

control his outburst of Fury, Solanka had to adopt the flight 

mechanism and ―put an ocean, at least an ocean, between 

himself and what he had almost done‖ (39). After fleeing 

from London, Solanka religiously believes in what he calls 

the ‗power of flight‘ because he firmly believes that ―flight 

would save others from him, and him from himself‖ (80). 

Solanka also refers to himself as a Sanyasi after 

abandoning his family. But unlike a Sanyasi who throws 

himself at the mercy of Fate, Solanka took a business 

class plane to New York and settled in a luxurious house. 

Professor Solanka was thus ―a sanyasi in New York, a 

sanyasi with a duplex and credit card‖ (82).  

 The rage which Malik Solanka felt when a young 

woman in New York questioned him about his daily 

purposeless walks around the neighbourhood also marks 

usage of Fury as a mechanism of defense. Solanka 

wanted to reprimand the young woman so much that ―his 

voice trembled with a rage far bigger than her intrusion 

merited, the rage which shocked him whenever it coursed 

through his nervous system, like a flood‖ (5). Solanka 

knew in his heart the magnitude of his Fury and the 

destruction it was causing to his mind. He also tries 

attempting to confide in his friend Jack Rhinehart about his 

terrorist anger. His friend coolly says:  

―You must know you‘ve always had a short fuse. . . 

you‘re conscious of the number of times you‘ve rung 

people up to apologize – the number of times you‘ve 

rung me up – the morning after some little wine-

lubricated explosion of yours? The Collected 

Apologies of Malik Solanka. I always thought that 

would make a fine book.‖ (67) 

 Solanka also did not understand where his rage came 

from. He developed his own methods to handle his Fury in 

public. He shook, he pounded, he breathed, he showered, 

he immersed himself in darkness, and he visualized 

peace. It was evident that the noise which maddened him 

was indeed the noise that was inside him. ―Professor 

Solanka had resolved to face his demon by himself. . . If 

the duel were to be truly won, if the demon that possessed 

him was to be wrestled to the mat and consigned to hell, it 

had to be just the two of them going at it, without restraint, 

in a bare-knuckle fight to death‖ (38).  

 Malik Solanka‘s real tryst with Fury began when his 

first wife, Sara Jane Lear showed to him that he had 

indeed fallen in love with the dolls he created, with his doll 

Little Brain especially. Sara Jane was neglected all love 

and affection from her husband. This lack of love in their 

marriage and being treated worse than a doll led to Sara 

Jane developing deep Sexual Fury within her. She left 
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Solanka before he could leave her, thus her Fury evidently 

a defense to guard her broken heart and impression.  

 Mila Milo, the young woman who worked with her 

team on designing websites, also had Fury within herself. 

Her father had abused her throughout her life until he left 

New York and returned home only to die in a gangster 

group. Solanka thought that Mila could 

―actually be the very incarnation of a Fury, one of the 

three deadly sisters, the scourges of mankind. Fury 

was their divine nature and boiling human wrath their 

favourite food. He could have persuaded himself that 

behind her low whispers, beneath her unfailingly 

even tempered tones, he could hear the Erinnyes‘ 

shrieks‖ (134).  

 Mila Milo had wanted to have a father figure that 

would give her warmth and comfort. She uses Solanka to 

fulfill her need and also calls him ‗Papi‘. When Solanka 

leaves Mila for Neela, he is struck by Mila‘s violent rage. 

Mila requests Solanka to take her out for dinner. At the 

dinner table, she carefully uses stinging words to inform 

Solanka how he was disgraced by Perry Pincus on TV. 

Mila and Solanka were both under Fury, for their own 

reasons. Solanka felt a roar inside him and in his Fury, 

broke a glass. Mila was thus successful in using her Fury 

caused by her dead father against Solanka.  

 Neela Mahendra and Eleanor are women who take 

complete charge of their actions and speech even under 

the spell of their rages. Neela is furious at her boyfriend 

Jack Rhinehart who wanted to be a part of a secret club 

named S&M that consists of young people who were 

willing to experiment with their body and soul. Three 

popular girls who were girlfriends of rich young men of 

S&M get scalped. Jack Rhinehart also gets shot in his 

mouth with his head blown off by the furious young men. 

Solanka‘s wife Eleanor is deeply upset with him for leaving 

the family without reason. She shows great empathy for 

Solanka but her empathy turns into Fury when all her 

efforts go waste. She visits Solanka in the middle of the 

night to confront him. Just as Solanka had thought that 

―surely her grief would turn, sooner or later, to rage‖ (128), 

Eleanor gets furious with Solanka. He noticed ―the 

softness was gone from her voice. Her fists were clenched, 

white-knuckled. She was fighting hard to keep her voice 

under control. Any moment now she would open her 

mouth, and, instead of words, unleash a Fury‘s deafening, 

world-destroying shriek‖ (233). Fury thus occupies both the 

soft women who use it against their loved ones when 

required.  

 
Conclusion 

 Life that is being led by the modern society is broken 

in a way that the modern society does not understand. 

Solanka and is friend discuss the emptiness of Life. His 

friend says how ―you just wake up one day and you aren‘t 

a part of your life. . . Your life doesn‘t belong to you. Your 

body is not, I don‘t know how to make you feel the force of 

this, yours. There‘s just life, living itself. . . You don‘t have 

anything to do with it. . . It‘ like when you hypnotize 

someone and persuade them there‘s a big pile of 

mattresses outside their window. They no longer see a 

reason not to jump‖ (27). The emptiness of Life has great 

connection with the emptiness of Expressing Emotion. 

Fury can be considered as an emotion that empties a 

person‘s Life of meaning and positivity. This empty 

Expression is often taken by men and women as an aid to 

save one‘s own self and hurt the other.Malik Solanka has 

been driven by Fury. His Fury drives him from his parental 

house to London and from London to New York. Solanka‘s 

Fury also drives him from the arms of one woman to other. 

Solanka is clutched by Fury just like Eleanor, Mila, Neela 

and Sara are. The novel also has a minor character that is 

the best example of road rage. Ali Majnu, a cab driver, 

talks in Urdu and curses the fellow drivers in Urdu. He 

intelligently expresses his road rage in his mother tongue 

which would be incomprehensible to American ears. Ali 

Majnu thus ejects his Fury with minimal damage to the 

fellow beings.  

 Mailk Solanka seemingly takes after Salman Rushdie 

because of the similar background that the author and 

character share. In an interview of Salman Rushdie, 

anchor Renee Montagne says: 

―The hero of the novel bears an uncanny, if 

superficial, resemblance to its author. "Fury's" 

protagonist, Malik Solanka, also was born in Bombay 

and schooled in Britain. Solanka also is an 

intellectual who unexpectedly achieved great fame 

and fortune through a series of characters he 

created‖ (Montagne) 

 Salman Rushdie also does not defy the claim. When 

told that the novel Fury and Malik Solanka suggest close 

comparison to the author, he says: 
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―. . . this is a book that starts, in some ways, in 

places very close to my own experience. There's all 

kinds of things in this novel where Solanka's journey, 

his motivations, the things that drive him, the things 

he moves towards, you know, are completely his 

own fictional self talking, and not some kind of roman 

a clef about the author. The fair thing to say is that 

probably since I wrote "Midnight's Children," this 

book is the one that comes closest to my own 

experience. . .And I found exactly the same thing 

writing this as writing that. But when all you're doing 

is making a portrait, you know, of yourself or your 

close family members or people that you love, it's 

oddly inert. The moment at which it comes to life is 

when you let the fictional characters have their own 

fictional independence of their models.‖ (Rushdie) 

 This also implies that the Fury Solanka has within 

himself is also the Fury that Rushdie has within him and 

also the Fury that resides in the hearts of modern men and 

women.  
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Abstract 

 Indian English poetry has reached a new dimension in the post colonial era. Many of the poets in India are bilingual, writing in their 
mother tongue as well as in English. These Indian English Writers touch upon various aspects of life, intricacy of human bonds, etc. But 
when looking at the usage of English langauge, one could sense the effect of British imperialism in their writings. Manas Bakshi is an 
award winning poet as well as widely published Indian writer writing in English. He has published nine poetry books including the 
anthology Between Flower and Flame (2011). His verses were acclaimed as ―Intensely poetic in character‖, ―Adventurous in imagination 
and style of expression‖ by the leading news papers such as The Statesman and The Telegraph. Besides, he is also appreciated by 
various international and national journals including The Herald, The Hindustan Times and The Hindu. The anthology Between Flower 
and Flame is an instance forhis poetic oeuvre. His poems are well known for his brevity and packed with words of wisdom. The present 
paper is an attempt to explore the intricacy of human bonds such as man woman relationship, pain and suffering of men and women, 
representation of life as represented in the anthology Between Flower and Flame. 
Keywords: Man-Woman relationship, Pain, Suffering, Representation of life, Society. 

 

Introduction 

 Bakshi‘s Between Flower and Flame is an anthology 

on varied themes. The poems presented with the paintings 

by Debabrata conveys the meaning of the poems. Readers 

could possibly guess the theme of each poem through the 

artistic representation by Debabrata. Many of the poems in 

the collection sounds philosophical, with a touch upon 

nature and also the intricacies of human relations. Bakshi 

tries to communicate with his readers through the image. 

Majority of the poems in the anthology deals with man 

woman relationship, betrayals, poverty, suffering and 

hypocrisy of humans. The first poem in the anthology titled 

―Elementary‖ is on the essential elements in life such as 

Mind, body, life and love. Mind is a sensitive part that 

transfers emotion, which is compared to a bird. The reason 

for this is mind often roams free and never abides to be 

chained. On the contrary, the body is a cage that captures 

mind and often there is a struggle between the mind and 

body. Socrates took this thinking and declared ―the soul 

imprisoned within the body. For Socrates to die was even 

a good thing, because it freed the soul to go to the infinite 

realm of knowledge‖ (―religible.com‖). The same is 

reinforced in Bagavad Gita and in this poem body is 

compared to a cage where the soul is captivated. It is a 

kind of bond, an attachment to the body that gives way to 

the instincts. The body is mortal and hence destroyed. 

Similarly, life is aimless unless we have a reason to live.  

 
Life and Love 

 In the title sequence, the poet compares nature with 

love and how life follows an elliptical path like an orbit. 

Again while talking of the poet‘s creative mind, the 

researcher comments: ―The poet‘s idea of the creative 

process stands revealed in all these poems. Why the 

poem is not revealed beyond what emerges after which 

kind of thought. The thing that starts with a spark and 

opens up a vista or a mere vision is not always explained 

by the poet because it is simply forgotten and what 

remains‖ (―www.boloji.com‖). The poems in the anthology 

are about man-woman relationship, love, philosophy of life, 

Ecology and nature, etc. There are a few things in these 

poems which without a clue astounds the readers at the 

end.  

 To begin with, the topical novelty, its fascination and 

richness is acknowledged by the readers. Besides, the 

symbolism used by the artist and the poems are viewed as 

a kind of evasiveness that tend to be imperative and 

makes it engaging. The personal satisfaction of the poet‘s 

creative ability is critical. Also the daintiness outflow needs 
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to be weighed. In a review on the anthology Between 

Flower and Flame Anil K. Sharma states that: 

The diction is excellent, the subjects are original and 

emanate from realm of  highest order touching the 

philosophical clouds and at the same time clinging to 

charcoal of obstinate passion, . . . touching the 

psyche of mankind, moreover the contrast is 

maintained between the softer and soothing aspect 

of life and harsh realism of actualities. (50) 

 The essential stance of the artist and the vocabulary 

though at times seem pretentious, loquacious, calm or 

purposeful may be evaluated. Those essential intention 

and the reason for composing will be also viewed as 

similar with its entertainment, pushing thoughtfulness, 

veiled, bare or unpretentious admonishment. The thing 

that will be remembered in length is the soul that is that is 

passed on or transmitted which may be remembered long. 

Though love is momentary it gives pleasure to the body 

and refreshes the soul. All these are elements of nature 

that are needed by humans. One of the critics opines that 

―The poet is verily a creator, Brahma. He creates both from 

his personal experience, his imagination and his ability to 

put across his emotions and feelings in a very appealing 

way.‖ (―www.boloji.com‖) 

 
Philosophy of Life 

 The poem ―Orbit‖ is on the cyclical nature of birth, 

death and rebirth. The poet like a philosopher talks about 

the quality of beings on earth. Humans are often 

vulnerable to the external sources and time always stands 

as a crucial factor that reminds us that one day everyone 

of us should go in to this earth from where we were born. 

The hollow in the tree that the poet refers to is nothing but 

the uterus of women in which she carries her foetus, cares 

and nurtures the unborn child. The poet ends the poem 

stating that: 

... I am trying to count 

The number of hollows 

The time tree once revealed- 

Vulnerable we remain 

At every derelict moment 

With the fear of losing amidst 

The pointlessness of thought 

Very often swamped by destiny‘s tryst. (14) 

The above lines point out the ultimate fear of humans 

about loss of the loved one. Man and woman both with 

their weakness get attracted to each other. The tree under 

which all creatures seek shelter is not just an ordinary 

tree,it is the time tree. Time is the best healer and also 

destroyer of worst memories.  

 
Man Woman Relationship 

 The poems ―Impressions I‖ and ―Impressions II‖ are 

about man woman relationship. The poet also criticizes 

how people cheat their counterparts, as well as he 

illustrates fake love. Also the poet does not fail to portray 

the sufferings of women. ―Impressions I‖ is about a woman 

seeking shelter in a man. As soon as the woman 

approaches the man, lust like fire blazes between them 

giving warmth to both as they enjoy the company of each 

other. This is expressed in the following lines as :  

You came to me  

Burning with passion 

Of the sun outside, 

Squirming to ward off the lure 

Of a distant horizon 

When the sun in my room, tactful 

Was waiting for 

Your mating season. (16) 

 The woman raging with passion in this poem has 

lured the man into her company. The man is also equally 

happy to be with her. This is evident from the lines ―sun in 

my room‖ the lines also show the boiling inner urge of the 

man to join his lady love, both hungry for each other. In the 

next poem ―Impressions II‖ the woman after fulfilling all her 

desires finally prepares to leave her mate. Now the man 

feels differently. Usually women are compared with flowers 

but here the poet compares the man to sensuous flower 

with a tender heart. The man‘s heart bleeds to know that 

the woman he loved is leaving him. Bereft, he longs for 

reunion with her and hence, tries to identify love in other 

women. There is a huge transformation in him with mixed 

feelings. The term ―diabolic fire‖ refers to the difference in 

his love as a young man and a matured person at present 

stage. It reminds one of ―Night of the Scorpion‖ by Nissim 

Ezekiel, where the poet talks about the diabolic sin. 

Primarily the love presented in the poem isa combination 

of passion and innocence but now, it is lustful love. Finally, 

as the love ends, only lust remains. The woman he loved 

has moved away from his life.  

 ―Some Women‖ is a typical poem where the poet 

does not talk of stereotypical women but the exceptions, 
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the high class women and women at leisure seeking 

pleasure of different tastes in life like honey bees in search 

of nectar. These women get into relationship out of 

marriage to get a different kind of treatment. There are 

some type of women bored with their regular lovemaking 

with partners and seek something new in others. Usually it 

is men who change the partners, but here the poet 

enlightens the readers that there are also women of other 

kind who move from men after men seeking pleasure like 

the honeybee which sucks nectar from flower after flower. 

On the other hand, there are women who wait for 

customers not to satisfy their lust but to fill their stomach. 

The poet in the final stanza sarcastically questions thus: 

― What do they exchange- pollen of love? / Not so easy, for 

love‘s not that feline act:‖ (20) what these women get in 

return for their so called love? Only sufferings. In the final 

lines the poet sincerely expresses the pangs of people 

who are romantic despite their raising age. In most of the 

poems the poet explicates matured love between man and 

woman. The poet also uses nature as a backdrop in some 

of his poems on love. 

 Even though these women become old, they remain 

young at heart. ―In the Sound of Rain‖ is filled with natural 

images and also discusses cyclical nature of life. ―Like the 

first flow of milk / words rain / Feelings rain‖ (22). Rain 

kindles love and once again it reminds him of the acts of 

love. It further reveals that one day everyone need to go 

from where they had come. people are born to undergo 

sufferings and feel pangs of love as they are a part of life. 

The poets words flow like rain and the rainy season 

heightens the passion and kindles love in hearts of people. 

The process of rain falling on the soil, love is like the first 

rain that drop on the soil creating an unique aroma. It 

kindles love in everyone. It washes away all unwanted 

memories like rain washing out the rubbish from the 

streets. It washes away pains leaving only pleasure. Rain 

is a soother of all sufferings of humans. 

  
Suffering of Women 

 The poet also exposes the suffering of some hapless 

women who sell themselves for money. Their pathetic 

condition is well wrought in ―Khalighat Bridge at 6 p.m.‖ 

where there is a brothel adjacent to the bridge in South 

Kolkata. This poem is not just about ordinary women but 

sex workers who live near Khalighat Bridge. People 

generally have a wrong opinion on these women who sell 

their flesh for money. The cheap costumes reveal that 

though they are poor in order to earn their livelihood. The 

women are compared with the flowers thrown out of the 

shrine as they wait for the customers ―Lined up, they 

huddle together / Like lambs before sacrifice‖ (46) with 

painted faces. They sacrifice their body for the pleasure of 

the society. After reading the following lines one must 

definitely change their opinion about these wretched 

women. 

 
Betrayal in Life 

 The theme of betrayal is found in ―When a Man 

Betrays‖ expounds on man woman relationship. Love 

between the couple is like waves rippling in the river, this 

love takes form when the child is form as a memory of their 

love. The poet expects the readers to go with the flow and 

accept the life as it is and this creates a positive attitude 

towards life and everything vanishes with time and love too 

fades. The man forgets to love his companion. This 

situation is faced by many women and this is the reason 

for breakup in many families and the couple part their ways 

bringing pain to one of the partner. The closing lines ―with 

selfish ego riding unfettered, / ‗ Forget that I had loved you 

one day‘! ‖ (32) reveals that the once loving couple are 

separated by their egoistic attitude. 

 ―When a Woman Betrays‖ as the title suggests, is 

about a man cheated by his lady love. Here the man filled 

with emotion cannot forget her. Always he waits for her 

arrival which never occurs. He becomes nostalgic and 

readers could notice the parallel in the closing lines are 

similar to A. K. Ramanujan‘s lines in Collected 

Poems―loving some one not in love is like loosing one‘s 

own glasses in a village fair‖(120). D. C. Chambial in his 

review opines that, ―the poet beautifully but passionately 

warns the reader about the passion of love, to avoid it, and 

calls it ‗The charcoal of obstinate passion‘‖(10). This 

proves the frustration caused by love and the poet‘s 

response to it. 

 The poet beautifully presents loneliness and 

momentary love in ―Traveling by the Last Train at Night‖ 

narrates the poet‘s experience during a travel. He feels 

joyous to see her but comes to a stage of maturity that at 

one stage everything has to end. The poet remembers 

how they loved each other and now as lines from ―The 

Brook‖ by Tennyson‖ which goes thus: ―men may come 



 
 

 
 61      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol.3 Special Issue 1   March 2019       E-ISSN: 2456-5571 

 
and men may go but I go on for ever‖ (―poemhunter.com‖) 

one has to move on in life giving way to others.  

 The love like the vanning moon recedes to a point 

and one stage it is no more than just emptied can. ―Dark 

Circuit‖is about the first love. Even at death bed the man is 

unable to forget his sweetheart. The body waits to be 

destroyed by time. Still he values the ―first love letter‖ and 

―a secret photograph‖ people discover after his death. This 

shows that true love testifies time. Somewhere in the dark 

alley of mind the love remains. This is beautifully portrayed 

through the following lines: 

 Most of the poems in the collection shows an 

influence of the Great Indian English Poets A. K. 

Ramanujan, Nissim Ezekiel and Parthasarathy. Bakshi is 

more of the former than the latter two. ―A Very Personal 

Question‖ is an interesting poem in which the poet 

questions his attitude towards love. The poet was initially 

confident that he will unite with his lady love one day but at 

present everything seems ethereal, like a dream. He 

becomes nostalgic about the innocent chats they had as 

children. 

 
Mind and Body Relation 

 The poet also becomes philosophical when he writes 

about mind and body. ―Allegorical‖ reminds the readers 

that everything turns intricate due to the lack of care. The 

space between thought and action widens with passing 

years and hence perception varies from person to person. 

―Jungle Jerks‖ also talks of human body born with sins of 

birth with beastly wishes. Even the mind is filled with sinful 

thought that destroys real love and hence ―Medieval 

darkness / Inside the mind /…/ Lovelessness again‖ (42) 

pervades through the soul. This creates a sense of 

alienation and loneliness in the poet and this is reflected in 

another poem ―To Lovers who Compete‖ where the poet 

suggests the couple to burn abstination. Sometimes 

people were forced to betray their loved ones. Especially in 

triangular love or extra marital affair. All these are termed 

by the poet as emotion and also a kind of lunacy one need 

to disdain. Lust makes people frail and no different than a 

sex worker who indulges in adultery for money.  

 
Conclusion 

 On the whole, Bakshi also criticizes the incongruities 

in society in ―Fake God‖, where he portrays the class 

differences, male domination and pathetic condition of 

poor women who are exploited by men. It also talks of 

various forms of love from crush to a matured love, selfless 

love, betrayal of partners due to the love for other, 

loneliness, etc. A sense of alienation and dejection 

pervades through out his poetry. On the whole, the poems 

are filled with concrete and abstract symbols, embodying 

the theme of life and death. Love pervades and plays a 

vital role in all the poems displaying the basic instinct of 

humans.  
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Abstract 

 The present paper is an attempt to discuss the plight and the struggles faced by refugee children leaving their home in search of a 
safe country to live in freedom. Though refugees include children, adults, women and the aged, the plight and the ordeal faced by 
children refugees often unaccompanied by elders in search of a safe heaven is worth studying as they face enormous challenges 
including hunger and torture during their perilous journey. The most common issues faced by refugees in general and children refugees 
in particular are hunger, extreme poverty, witnessing bombings and street killings. Hence children refugees often suffer from physical, 
psychological and emotional trauma. Many refugees are from minority ethnic or religious groups from various war torn nations. In this 
particular study, the novel In the Sea There are Crocodiles by Fabio Geda, which narrates us the story of a 10 year old Enaiatollah who 
is left alone in Pakistan to fend for himself by his loving mother.The main character Enaiatollah belongs to Uzbek minority community in 
Afghanistan and hence he is forced to leave from his home and homeland by his mother to progress in his life on his own as otherwise 
he will be treated as a slave by the ruling Talibans dominated by the majority Pashtun community. This study focuses on the struggles 
faced by Enaiatollah on certain instances during his lonely journey to freedom and also analyses on how he expresses himself, adapts 
himself and finally survive to accomplish his mother‘s will without getting addicted to the world of drugs, weapons and stealing.  
Keywords: Afghanistan, Children Refugees, emotional trauma, perilous journey, Refugee. 

 
Introduction 

 The novel which is being taken up for analysis in this 

paper gives the background of an ethnic and religious 

terror being unleashed in Afghanistan and in this 

background this particular paper attempts to analyse the 

issues faced by children refugees and the way they 

express themselves by showing determination and grit 

while facing difficulties during their treacherous journey to 

freedom.  

 The 10 year old young Enait and his family are 

terrified by the slave trade or practise followed by the ruling 

Taliban dominated by the Pashtuns, a majority community 

in Afghanistan. It is really unbelievable and hard to 

understand on what would have been going through the 

mind of young Enait who is overhearing the conversation 

between his mother and the Pashtun. His young mind is 

filled with fear, uncertainty and emotions of leaving his 

sister, brother and beloved mother. This is evident from the 

painful words of Enait in the novel as mentioned below 

One evening the Pashtun came to see my mother, 

and said that if we didn‘t have money instead of the 

money they would take me and my brother away 

with them and use us as slaves, which is something 

that‘s banned all over the world, even in Afghanistan 

(18) 

 Moreover the fear in which Enait and his fellow 

community people, the Hazaras live in Afghanistan is 

narrated by Enait in the novel as ―I remember we were 

near Shajoi which was one place in Afghanistan that 

Hazaras really had to avoid..... thrown alive into a deep 

well or fed to stray dogs‖ (12). This fear has created 

permanent scar in the mind of young Enait. But his 

mother‘s love, care and warmth protect and help Enait to 

overcome the fear in his mind but only temporarily, as his 

mother has different plans for him. She always wants her 

children including Enait to live away from the Talibans and 

hence decides to find a way out of Afghanistan for Enait so 

that he can find a way to freedom on his own. Hence she 

decides to take Enait on a dangerous trek for Quetta in 

Pakistan but the young Enait not knowing on what it is in 

waiting, has accompanied his mother with the same playful 

character as any other kid of his age will behave. But later 

he himselfstates while accounting for this novel, as 

I‘d never have chosen to leave Nava. My village was 

a good place. it wasn't technologically advanced, 

there was no electricity. But there were apples. I 
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would see the fruit being born the flowers opening in 

front of my eyes and becoming fruit. Starts. Lots and 

lots of them.... I would have never chosen to leave 

it(19).  

 This shows the love Enait has for the place where he 

was born and grew up with his siblings which is a natural 

emotion for any person but the following lines express the 

typical expression of children without understanding the 

perils around them as they feel protected in the hands of 

the parents and Enait is no exception. 

by the time we got to kandhar, after crossing the 

river Arghandab, I‘d counted three thousand four 

hundred starts (a pretty good number, I‘d say) at 

least twenty of which were as big as peach stones 

and i was very tired, not only that. I‘d also counted 

the bumber of bridges blown up by Talibasn and the 

burned out cars and the blaened tanks abandoned 

by the army. But I‘d still have liked to go back home, 

to Nava and to play Buzul-bazi with my friends. (14) 

 After a tiring and dangerous trek for days and nights 

both Enait and his mother reach Quetta, a border town in 

Pakistan. After taking rest at a mansion for a night Enait‘s 

mother leaves early in the morning for Afghanistan without 

informing Enait to take care ofhis siblings back home at 

Nava. But she gives him the life advice the previous night 

which is emotionally remembered by Enait in the novel 

―mother hugged me tight, and told me three things that I 

shouldn‘t do and that i should wish for something with all 

my soul.‖ (26)  

 The above words of Enait show how painful it is for 

him when we wakes up the next day morning only to 

realise that his mother has left him for Afghanistan leaving 

him alone to fend and find a way for himself. In these 

words Enait not only expresses his pain but also his 

determination and grit to follow the kind advise his mother 

has left for him. By the time he also realises that his 

mother has only tried to do good for him and his future, 

and hence he started to gather mental strength which he 

recollects in the following lines through the words of his 

school teacher back home ― my teacher always said 

thinking that you have to think is already a big step.‖ (26)  

 But the immediate question hanging in his mind is 

what next and while his mind wavers, he decides to 

request the hotel manager first and agrees to do the hard 

odd jobs at the hotel to stay in the same place without any 

rent as instructed. On hearing from the manager, he is 

elated and expresses his happiness in the novel as 

registered as ― I don‘t know what difference it would make 

if i turned right or left when I got out of the door ― (32). ― I 

smiled with all the teeth i could find in my mouth. May you 

live as long as a tree‖ (32). 

 But as usual the happiness is only temporary and he 

starts thinking about his family and home but he consoles 

himself by saying that his mother has a future plan for me 

and he expresses it by saying ―My instinct told me I had to 

forget my house that my mother had left me here for a 

reason.‖ (33)  

 Every day Enait grows mentally strong but at the 

same time he faces many odd situations which he is not 

able to digest especially during one instance while 

cleaning the sewage at the hotel he feels that he is losing 

his human dignity. His agonising words are 

refused, because there are certain things I am not 

prepared to do... a small child who was only there ... 

thinks to him. Yes. I replied i was small so small, 

infact, that there were pieces of rubbish floating the 

sewage that were bigger than me (35)  

 Doing a menial job for any kid of his age is very cruel 

and is against mankind but he is mentally prepared to 

overcome and his only motivation is the words of his 

mother which he very often recollects and uses to 

overcome his mental agony. As the mental agony 

continues he decides to move from Quetta in Pakistan to 

Iran as young Enait feels Iran as a better and safer place 

to find a life. But the journey to Iran is possible only with 

the help of traffickers. Along with a friend he takes the 

perilous trekking journey on the hills in mere darkness from 

Iran to Turkey. His greatness of character and the grit to 

move in to a safe country in order to live peacefully and 

finally to breathe free air is well seen. 

I couldn‘t say where we were a low, are, aid mountain, 

where the ground crunched underfoot. It was dark and 

there were no lights. Even the moon had hidden. (62)  

 Meanwhile life has more ways to test the character 

and will of young Enait as during the treacherous journey 

he falls sick and has almost kisses death as there is no 

one to take care of him and isn‘t able to go to a doctor as 

being an illegal entrant in Iran fearing arrest and 

repatriation to his homeland. The next two phrases show 
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the pain and he expresses the grit with which he 

overcomes the situation 

 I felt hot and cold at the same time. I was seating. 

When i breathed, i produced a thin whistling sound, 

and I was shaking so much, not even an earthquake 

could have shaken me to the core like that (68) 

 Obviously the traffickers couldn‘t take me to a hospital 

or a doctor. That‘s the biggest problem about being an 

illegal. You‘re illegal even when it comes to your 

health...... and the world was much less various and 

mysterious than i had imagined when i was living in 

Nava, Afghanistan (70).  

 On overcoming his personal health issues Enait starts 

to work hard as his focus is now start building his life and 

he starts believing that finally he has found his home in 

Iran as there were many instances where people were kind 

to him. As any person of his age Enait is happy with his 

wages, salary but the happiness lasts only for few months 

as he continuously gets ill treated by the police whenever 

he is apprehended for being an illegal entrant in to Iran. He 

virtually fears for his life every minute. But his only solace 

during his days in Iran is his friend Sufi. This is evident in 

his following words in this novel ―when you don‘t have a 

family, yours friends mean everything to you.‖ (85) 

 This incident and his bond with his friend Sufi reveals 

that the Enait is longing for love, warmth and care which 

he misses from the day his mother has left him at Quetta. 

Realising this he feels motherly love fromhis friend Sufi as 

they mutually take care of each other. At a point during 

their stay at Iran, they both have decided to leave Iran as 

they are continously ill treated by police. The below lines in 

the novel gives a glimpse of the same ― I was tired, i sat 

down on the ground with my back against the wall and my 

head on my kneels........ policemen will kick and say wake 

up.‖ (97) 

 In spite of all the hardships faced, Enait never forgets 

to lose his childhood dreams being fulfilled. Like any other 

children Enait too has fascination for sports, toys and 

watches too. He always wants to have a wrist watch since 

his days at Nava, Afghanistan and he buys one with his 

little but hard earned money. He takes pride in wearing it 

and his words in the novel serves as ample proof to his joy 

and also a sense of reasoning as he wants to know the 

minutes, hours and years away from his home. 

 I kept looking at it and lifting my wrist so that i 

could see the sun reflected in the dial. I would have 

run all the way to Nava just to show it to my brother 

but running all the way to Nava would have been a 

problem, so i ran to have it blessed the shrine of 

Fatima al-Masuma, one of the holiest places in Shia 

(101) 

 By now Enait has already spent four years away from 

his home and his family in Afghanistan. These hard days 

make him learn the lessons for life in a hard way. He 

realises the 

I was at such a point of no return that I‘d even 

stopped remembering things, and there were whole 

days and weeks when I don‘t think at all about my 

little village in Ghazni province and my mother or my 

brother or my sister, the way I did at the start, when 

their image was like a tattoo on my eyes, day and 

night (111) 

 
Conclusion 

 This paper analyses the various situations faced by 

Enait and the way he expresses himself to overcome the 

odds which are pitted against him. However we derive at a 

conclusion that Enait expresses his love, anger, frustration, 

hope and determination during the course of his journey to 

Italy. The key finding is that Enait tries to keep his hopes 

alive while living up to his mother‘s expectations and 

advices of not getting in to three things of drugs, weapons 

and robbery. His is a motivational journey in to freedom 

and a fitting story especially for those who are suffering, 

deprived and subjugated due to calamities, war, terror and 

ethnic conflicts. However the story of Enait is the one 

which ended in a happy note but it is not always the same 

for many children refugees who have lost their loved ones, 

ended up in jail, misled in to terrorism and have even lost 

their life while attempting to move towards a safer country. 

Hence the takeaway is that the international community 

should come together to protect the refugees especially 

the younger ones with a permanent resettlement policy in 

their respective countries till the time they can go back to 

their homeland as it will be a show of expressing solidarity 

with the refugees who needs all our support. 
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 Symbiosis is a term most often used to describe two 

organisms living in a close association that benefits both 

their survival. In ecological terms, symbiosis can mean 

more than just a mutually beneficial relationship. There are 

four basic types of symbiosis. They are parasitism, 

mutualism, commensalism and amensalism. With 

parasitism, the relationship is good for one organism and 

bad for the other. A mutual symbiotic relationship is when 

both organisms get benefited, commensalism is when only 

one benefits and other is in different and amensalism is 

when one is tortured and the other is protected. In 

Henderson the Rain King, Saul Bellow has used all the 

basic types of symbiosis. 

 Virtually consumed by the phenomenal world, 

Henderson appropriately decides to invest his money in a 

pig farm after returning from war. Pigs are associated in 

his mind with greed, foul desires, and filthy materialism. By 

investing his money in pig breeding, Henderson clearly 

reveals his proclivity for materialism. Moreover, Henderson 

is not just a pig farmer; he is also, by his own description, 

―a pig man‖ (21).He wears ―Pigskin gloves and pigskin 

shoes‖ (12) and states that the animals have become ―a 

part of me‖ (21).This tendency of Henderson‘s to dress in 

pigskin and treat the animals as a part of him manifests the 

extent of his subjugation to materialism and the material 

world. 

 Dominated by his ―barbaric emotions‖ (171), 

Henderson is still incapable of doing any charitable or 

compassionate act. To redeem others, Henderson must 

first redeem himself; he will have to be more patient, 

modest and humble, and also more thoughtful and 

reasonable. To fulfill his ideal, Henderson will have to be a 

balanced person, or a person of moderate behavior. He 

will have to harness all the facts and attributes of life and 

thus restore his innate human condition. 

 The beginning of Henderson‘s spiritual African safari, 

his inner turmoil is still there though Henderson is born in 

rich family needs more experiences before he can be 

mentally cured. His expedition into the heart of Africa runs 

parallel with his spiritual quest as he moves farther into 

Africa. Romilayu explains to Henderson that the Arnewi 

consider their cattle as relatives, not as domestic animals. 

They are in a way cow worshipper. Henderson deeply 

sympathizes with Arnewi, who are milk-drinkers and for 

whom the cows are their entire livelihood; he feels that he 

must get rid the Arnewi of frogs. Itelo takes Henderson and 

Romilayu to the hut where they are to stay with Dahfu, the 

king of the Wariri tribe. Then he and Henderson start 

wrestling. This mandatory wrestling match is part of the 

Arnewi customs; it is a way of getting acquainted. 

Henderson is reluctant to fight but eventually accepts to 

wrestle in earnest and wins the match. 

 Henderson recounts his flight from his Arnewi to the 

Wariri, shows the contrary experiences.The Wariri tribes 

are war-like cruel, aggressive, hostile, and energetic; much 

more masculine. Their animals are not cows but lions. 

Their social system is much more complex than that of the 

Arnewi and does not have much respect for the individual. 

They manage to control their fate through a ritual to make 

rain by which they try to counter the drought. 

 Dahfu, the king, and Atti, the lion, play a crucial part in 

Henderson‘s African experience. Dahfu states that 

mankind, ―needs a shot in the arm from animal nature‖ 

(290) puts this statement into practice and elevates it to 

the level of philosophy. The descent into the lion‘s den, in 

the dark recesses below the palace, is another descent 

into the understanding of life. Henderson‘s wrestle with, 

the lioness is the occasion for him to be confronted with 

Dahfu‘s philosophy of the communion of mind and flesh. 

This philosophy originated with Wilhelm Reich a German 

born American psychotherapist and natural scientist, who 

emphasized the interrelatedness of flesh and mind 

channeled emotions and anxieties into physical activities. 

According to him, the flesh could be made to reflect the 

condition of the spirit and vice-versa and he means that 

man may become whatever he chooses for instance, a 

lion. Henderson‘s forced confrontation with Atti becomes, 

under Dahfu‘s instruction, a close initiation into nature, a 
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piece of magic in which he assumes the best qualities of 

an animal, and a metaphysical exercise, a kind of religious 

revelation. Henderson does not become a lion, of course, 

but he gains a much better understanding of life and its 

dark rites, loses much of his aggressiveness and gains 

love. He realizes that he agrees to do something, which he 

hates out of admiration and live for another human being, 

something he would never have done before he came to 

Africa. 

 The world of the Wariri is very different from his very 

first encounter with the tribe. Henderson is confronted with 

adversity, even animosity, and he is kept on the defensive 

throughout. The rainmaking ceremony yields a number of 

revealing elements. It is a spiritual enlightenment of great 

significance for Henderson. In order to beat fate and 

change the course of things, he can rely only on his own 

strength, an indication that whatever has to be done must 

be accomplished by man‘s own resources, through natural, 

not artificial means. It is only then that Henderson can 

begin to see himself without illusions and to see his own 

humanness, which brings about in him a feeling of 

triumphant happiness. But this feeling is immediately 

tempered, to which he is subjected. In his physical and 

spiritual experiences, he receives a lesson in humility 

when he emerges filthy from the mud bath in which the 

Amazons throw him. Triumph and humility to together and 

Henderson reconcile these two aspects. 

 Henderson‘s first confrontation with Atti, Dahfu‘s 

lioness that in spite of the fright that the animal causes 

within himself or perhaps because of it, brings about 

revelation. Dahfu takes Henderson down the lion‘s den, 

somewhere under the palace. The beast is a symbol of 

danger, strength, and beauty, and Dahfu seems to enjoy a 

relationship of total trust with Atti, Dahfu has an 

understanding of the lioness through which he tries to 

convey, even transfer his feelings to Henderson, ―Try, 

better, to appreciate the beauty of this animal‖ (329). 

Henderson, though filled with fear understands that Dahfu 

has taught about nature and animals, that places him 

above the average mankind, and that may, in a way 

provide an answer to his voice that keeps saying, ―I want, I 

want, I want‖ (12).Ati is the strong lion and that the tribe 

strongly disapprove the presence of the lion in the king‘s 

palace. Their belief that a king is rein-carnated into a lion 

cub, which his successor is supposed to catch. Dahfu‘s 

throne and authority of the Wariri will therefore remain in 

trouble until Henderson could conquer the lion. 

 In his is contact with the lion, Henderson is brought 

down to the bottom of things, he acquires the deep peace 

that comes from abandoning the anxieties and tensions, 

which result from an excess of consciousness. But, at the 

same time like Dahfu he understands the longing to 

elevate himself above that level, to rise to summit above 

animal nature is also made aware that reality has to be 

taken into account. Dahfu scorns the reality of tribal life. 

The lesson for Henderson is that, if it is inhuman to return 

to ‗become a lion‘ he has shown that he can be much more 

than that. The Arnewi cistern episode had shown that he 

could not be a god, the Wariri lion shows that he can be 

much more than an animal. Primitivism is not, after all, the 

ultimate ideal, and Henderson wants transformation 

towardshuman and not towards the animal. The return to 

nature or to mere instincts is therefore only a stage one 

must pass through. 

 The lion‘s proximity creates a strong impression within 

Henderson. There is admiration in him for Dahfu and for 

the animal, a realization that there may be something there 

that he does not yet fully apprehend, but from which he 

may learn, Henderson‘s earlier contacts with animals, the 

octopus in France and pigs on his farm. Henderson has 

entered, into a special relationship with animals, as he 

indicates when he quotes the prophecy Daniel made to 

Nebuchadnezzar ―They shall drive thee from among men, 

and thy dwelling shall be with the beasts of the field‖ (128). 

 Henderson and Dahfu hold long conversations, ‗I 

pretend that I completely understood [Dahfu]‘, Henderson 

admits, but ‗I suspended judgment ... bearing in mind ... 

that the truth might come in forms which I was unprepared‖ 

(350). Another of Dahfu‘s theories is revealed that there is 

a connection between inside and outsides, especially as 

applied to human beings. What is outside in one‘s outward 

appearance is just the creation of the mind, and it can in 

turn have an influence on one‘s whole attitude to life. This, 

of courses prepares for Dahfu‘s conviction that if one 

behaves like a lion, one can indeed become a lion. 

 Henderson still goes through those sessions with the 

lion during which he tries, under Dahfu‘s guidance, to 

behave and roar like the animal. But he has doubts, ―To 

tell the truth. I didn‘t have full confidence in the king‘s 

signs‖ (200). He ran away from Western civilization and 
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came to Africa, in search of peace. He therefore 

determines to escape as soon as possible, he and 

Romilayu come out at night, taking with them the lion cub 

which is supposed to re-incarnate Dahfu. Henderson has 

acquiredknowledge of nature and of life and an 

understanding of love that had been denied him before he 

went to Africa. 

 Dahfu‘s attempt to restore Henderson from solitude 

with his lion therapy is also an expression of his faith in the 

organic structure of the universe. He believes that, by 

imitating Atti, Henderson will be liberated from the chain of 

fear and desire (297) and thus reunited to the whole with a 

revitalized soul.Emerson quotes: We live in succession, in 

division, in parts, in particles. Meantime within man is the 

soul of the whole; the wise silence; the universal beauty, to 

which every part and particle is equally related; the eternal 

ONE ... We see the world piece by piece, as the sun, the 

moon, the animal, the tree; but the whole, of which these 

are the shining parts, is the soul. (253). 

 
Dahfu urges Henderson, during his Lion Therapy 

Now you are a lion. Mentally, conceive the 

environment. The sky, the sun and creatures of the 

bush. You are related to all. The very gnats are your 

cousins. The sky is your thoughts. The leaves are your 

insurance, and you need no other. There is no 

interruption all night to the speech of the stars (226). 

 It is evident from the above statements that the faith 

of Dahfu is related to the faith of Emerson. Both share the 

view that nature is united a one, and humanity is part of 

that unity and the universal whole. 

 What matters is the struggle Henderson goes 

through. His involvement with animals is part of his 

education; so is his involvement with Dahfu‘s ideals. Part 

of the wisdom he discovers is that one cannot raise himself 

into any other world, ―I don‘t think the struggles of desire 

can ever be won‖ (228) and that he must go on living in the 

world. The final answers to his experience to discover the 

real values are that what counts is not victory, but the 

struggle. The world cannot be changed for the better, but 

he becomes aware that he has been changed, that nobility 

and human greatness are possible. Henderson‘s important 

realization is that he now knows that he can struggle and 

that he believes in the triumph of love and the imagination. 

 Henderson a stage further in his education not only is 

he confronted again with Atti but urged by Dahfu to imitate 

the animal in posture and sound, in which he is only 

relatively successful. Dahfu is given another opportunity to 

re-assert this conviction that the mind, or imagination, can 

change a person utterly, ―Imagination, it redeems! ... What 

Homo sapiens imagines, he may slowly convert himself to‖ 

(150). 

 Henderson goes to the land of the Wariri. This is 

where he meets king Dahfu, his ―Master-image‖ (270) and 

―model-force‖ (303), who conducts the modern wayward. 

American pilgrimage to his shrine. Dahfu the ―Be-er‖ (160) 

steers Henderson the ―Becomer‖ (191) to the realm of 

being. Under the supervision of Dahfu, Henderson restores 

his spiritual consciousness and becomes a whole person. 

Overcoming his excesses, he achieves calm and 

equilibrium of mind. In short, in abiding by the lion therapy 

of Dahfu, Henderson is liberated from his captivity and 

reunited with his own neo-transcendental faith. 

 Henderson takes his first giant step towards personal 

fulfilment at a religious ceremony of the Wariri. He does it 

by lifting Mummah, the goddess of rain. It is a day of 

festivities for the Wariri; every year, the tribe gathers on 

this day to bring rain for their land through a ritual. The 

tradition is that they will have to remove the icons of all 

their gods and goddesses and thus prepare the way for 

rain. The act is symbolic, but the Wariri are little concerned 

about the symbolic significance of their ritual. They are 

factual, drawn by necessity, and therefore, interested only 

in the rain that might save their land from a potential 

drought. 

 When the ritual begins the Wariri start removing the 

icons one by one.Their strongest man, Torombo, 

successfully removes the icon of Hummat, but he does not 

lift the Mummah. This is when Henderson is drawn into the 

affair. Inflamed by his personal ambition, courage, hope, 

and confidence, and by the ―wish to do something‖ (186), 

Henderson goes to lift Mummah, and he does it 

successfully by taking her ―twenty feet to her new place 

among other gods‖ (192). 

 This extraordinary performance of Henderson effects 

an immediate change in him. It removes his sickness and 

makes him feel more hearty and tanquil. In fact, it is a 

moment of liberation. By lifting the icon of Mummah, he 

lifts the weight of his excesses form his mind and sets it 

free. By going on a pilgrimage to Africa. Henderson 

experiences a real change in the course of the novel. He 
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develops from the ‗pig‘ state to the ‗human‘ state, from the 

state, from the ‗made‘ state to the ‗given‘ state, from the 

state of ‗becoming‘ to the state of ‗being‘. 

 While escaping from the village, he takes the lion cub, 

―Dahfu‖ with him. After his successful escape, Henderson 

prepares to return to America. His trip to Africa is effective 

and over. He went there to burst the spirit‘s sleep and 

rediscover his being. Calm, courageous, thoughtful, and 

loving, Henderson has obviously accomplished that and 

therefore he must return to his family. He must return to his 

society and his people. Henderson‘s intention has never 

been to live away from society, but to live in society with 

adequate self-reliance and personal integrity. 

 The Arnewi and Warriri tribes symbolize the opposite 

tendencies of human nature, and the message seems to 

be that the complete human being is the one who can 

harmonize these two tendencies, which, incidentally these 

two tribes cannot do.This shows that Henderson will not be 

able to find in Africa a social or human form that can 

crystallize human nature, but only scattered elements 

which it is his job to put together to form a harmonious 

whole. When he enters Africa, Henderson suffers from the 

same tendency and Africa will confront him with the very 

opposite forces of his own nature. He is too much a man of 

will to live with the cow-people and too much a man of love 

to accept the Warriri.He is forced to realize his own 

opposite qualities by reconciling them. He emerges from 

the novel as a man of will and a man of love, but he 

manages to reconcile the two when he returns to America. 

He announces his intention as a spiritual being, towards 

the Almighty Lord and returned as a doctor, who can take 

care of his fellow human beings. 

 According to the term symbiosis one can easily 

understand that the Arnewi tribes are dependent on cows, 

it stands for mutualism, Warriri tribes represent parasitism; 

Dahfu represent amensalism and Henderson symbolically 

stands for commensalism. The symbiotic relationship 

observed in animals, nature and characters in Saul 

Bellow‘s Henderson the Rain King have proved that 

evolution is driven by co-operation, mutual dependence 

and integration.  
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Abstract 

 Memory is the only thing that is left for the humans apart from all the material things which one earns duringone‘slifetime on earth. 
It is the record of the present and later becomes the recollection of the past. Everything that happens in day to day life of a person gets 
recorded as a memory in one‘s mind. Memory can be both good and bad about the events or incidentsthat happened in a person‘s life. 
And as the time passes the memories which had major impact on aperson remains on the conscious level of the person and can be 
easily brought out, retrieved, reminisced or remembered. But a major part of the memories get subdued or even repressed in the course 
of time in the unconscious of the mind. It is because of trying to forget or ignorethe traumatic past events, unresolved conflicts and 
unadmitted desires according to Freud‘s―idea of repression.‖ Thus memory is associated with the recollection of the past to bring out the 
thoughts and remembrances of happenings and incidents form both conscious and unconscious realm of human mind. In this paper the 
researcher uses psychoanalytic lens to highlight how memory and past play a major role in creating an emotional force which uncovers 
the abyss beneath our illusory sense of connection with the worldin Kazuo Ishiguro‘s An Artist of the Floating World. 
Keywords: Unconscious, Idea of the Repressed, Emotional Force, Cathartic Effect, Purgation of Pity and Fear, memory, 
Interconnectedness, Inevitable Sadness. 

 

Introduction 

 Kazuo Ishiguro has become the recent sensation 

among the literary circle of the world as he bagged the 

Nobel Prize for literature in 2017. Even before getting the 

spotlight he got the NobelPrize, he had already established 

himself as an outstanding writer with an excellent standard 

of writing. He was born on 8th November 1954 in Nagasaki, 

Japan, nine years after the second atom bomb was 

dropped in Nagasaki on August 9, 1945. This means that 

his parents and family have survived the atom bomb. So, 

his very birth had a traumatic beginning and all through his 

life. His family moved to England in 1960 when Ishiguro 

was five years old.He was brought up in England, which 

makes him an English writer of Japanese origin. All his 

novels are preoccupied with the past and memory and how 

its characters brood over the past memories which have 

potential to shape and distort, to forget and silence, and 

above all to haunt the characters. 

 Ishiguro was awarded the Nobel Prize for Literature 

by the Swedish Academy which praised his works for 

uncovering ‗the abyss beneath our illusory sense of 

connection with the world.‘ This emotional force can be 

related to Aristotle‘s cathartic effect which means 

‗purgation of pity and fear.‘ Aristotle believed that poetry, in 

general literature, makes an immediate appeal to 

emotions. All of Ishiguro‘s novels have a tragic plot and an 

inevitable sadness in its core. When we read we could find 

ourselves being purged of our emotions by feeling pity for 

the characters and fearing what if it happens in our owns 

life. In other words these emotions can also be stated as 

empathy and sympathy for the characters and their fates. 

His characters try to overcome the abysses and absences 

left by loved ones and lost family members by making 

sense of the past through acts of remembrance. His 

characters are mostly unreliable narrators who narrate the 

story recollecting from the past and sometimes they 

themselves doubt what they try bring out things, incidents 

from their memories. One of the principal themes in his 

novels is memory and past, whether it is the tragedy of the 

entire country or the tragedy of an individual. 

 An Artist of the Floating World is set in post-war 

Japan. It narrates the experiences of a painter who had 

supported Japanese militarism in the 1930s with his 

propagandistic artwork. In a radically altered post war 

environment, he is forced to question the certainties of 

prewar period. It tells the story of a once famous artist, 

Masuji Ono, whose aim was to reach perfect aesthetic art. 

But he broke away from his master‘s teaching and involved 
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himself in politics and propagandistic art. And holding a 

position in cultural committee he became a police informer 

and taking a part in the ideological witch hunt which led to 

the arrest of many of his close friends and even his own 

pupils.But after the war and the fall of jingoistic imperialist 

Japan Ono had become an infamous man. In fact, Ono 

and people who were associated with the nationalistic 

ideologies and worked for it were despised and stamped 

as traitors who mislead the nation during the war by the 

youngsters of the next generation. All the victims of the 

state repression during the war including the people whom 

Ono denounced were reinstated and allowed to lead a 

normal life after the war. This novel‘s back and forth 

narration creates an ambitious attempt to show the 

dynamics and texture of memory and it is used to carry the 

plot forward by Ono narrating the story from recollection 

and reminiscence of his memories. 

 The novel opens with Masuji Ono narrating from his 

memory how he got his house which once belonged to 

Akira Sugimura, a most respected and influential man 

before the war, through ‗an auction of prestige.‘ As Akira 

Sugimura was a man who had much interest in arts and 

respect for artists, after his death his daughters wanted to 

sell his house to someone who has the prestige to have a 

house of a person who was influential and of a family with 

a distinguished history.This ‗auction of prestige‘ is 

customsimilar to the practice when people would involve 

when they try give their children in marriage. Ono very 

much liked and admired this idea of ‗ auction of prestige‘ 

and he considered it a more honorable contest for the 

house in which one‘s moral conduct and achievement are 

taken into account rather than the weight of one‘s purse. 

This transaction of the house from Sugimura family to Ono 

can be given a psychological interpretation. Ono won the 

contest and got the house but for that he has auctioned his 

prestige off, has allowed his character to be tested and his 

achievement to be evaluated. And this house can be seen 

as the alter ego of Masuji Ono because his prestige had 

been transferred or credited to the house when he got it 

through the ‗auction of prestige.‘ War and time had not 

only destroyed the house but it also destroyed Masuji Ono. 

Ono was a popular, famous artist who attracted attention 

and power towards him before the war. So as the 

Sugimura house which was in its full grandeur and 

magnificence. But the war had a devastating effect on both 

Ono and his house, which can be seen as his alter-ego. As 

the war had destroyed parts of Ono‘s house and made it 

broken, it had also destroyed Ono‘s ego and his 

ideologies. For instance, Ono lived in a complete 

patriarchal society and had male chauvinistic ideology both 

before and after the war. This can be seen all through the 

novel, for instance, when he talks to his grandson, Ichiro, 

many a times Ono had belittled her own daughters as they 

are women. He just subtly points out that women can‘t 

understand things like men‘s drinking habits; women are 

afraid of horror movies etc… to his grandson. And these 

kinds of his ideologies were questioned and shaken after 

the war. So, when the house was renovated by Ono with 

new materials, his ideologies were also renovated with 

modern ideologies after the war which is far alienating from 

his culture. His grandchild, Ichiro‘s hero is neither a ninja 

warrior nor a samurai warrior but a European cow-boy 

character called ―the lone ranger.‖ And Ichiro has the 

casualness to shout back at his grandfather, which is 

completely new to Ono‘s ideology and Japanese culture. 

 Ono is an unreliable-first person narrator and in his 

narrative the readers are caught between the uncertainties 

of Ono‘s fading memories and the gaps in his narrative. 

And these uncertainties the author calls in an interview as 

‗murkiness, of one who is wading through the sea of one‘s 

memories. However, sometimes he himself reassures him 

that he is certain or sure that the things happened as he 

recalls from his memories. But the readers feel the 

uncertainty and doubts in his narration. For instance, many 

a times he has said that he couldn‘t recall from his memory 

as the events had actually happened: 

 ―Today, when I try to recall that evening, I find my 

memory of it merging with the sounds and images from all 

those other evenings…‖ (Ishiguro 16). 

 And similar kinds of doubts arise to the readers 

elsewhere in the novel too. For instance, when he says:  

 ―These of course, may not have been the precise 

words….It is possible that Mori-san did not use those exact 

words…. Of course, he may well not have used that 

precise phrase…. that expression was one I myself tended 

to use frequently…‖(Ishiguro 57). 

 All the above phrases from the novel highlight the 

dynamics and unreliability of Ono‘s memories. And as 

Jacques Lacan says that the unconscious of human is 

structured like a language, we can understand that Ono‘s 
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psyche by examining the language he uses. Moreover, it 

could also be seen that his uncertain memories about the 

events in his past creates an emotional force among the 

readers all through the novel. For instance, when he 

recounts about Mrs. Kawakami, a woman who owned a 

bar in the pleasure district and how Ono used to spend his 

evenings drinking with his pupils at her bar before the war 

and how it happened for him go her shop alone to drink 

after the war. This memory creates a disturbing picture of 

the consequences of the war which creates an emotional 

force among the readers: 

 ―But little else has remained unchanged. Coming out 

of Mrs. Kavakami‘s now, you could stand at her doorway 

and believe you have just been drinking at some outpost of 

civilization. All around, there is nothing but a desert of 

demolished rubble. Only the backs of several buildings far 

in the distance will remind you that you are not so far from 

the city centre. ‗War damage,‘ Mrs. Kawakami calls it. But I 

remember walking around the district shortly after the 

surrender and many of those buildings were still 

standing.‖(Ishiguro 26). 

 When the readers are introduced to Ono‘s this part of 

memory, it creates an emotional force because of the 

graveyard like appearance of a city district which once 

stood with grandeur nbut now nothing but a demolished 

rubble. When Ono walks past that demolished buildings, 

he wonders, so as the readers thatwhetherwill they ever 

again come back to life as they were before.Ono‘s 

memories are sometimes like a melancholic elegy. For 

instance, he recalls wreckage of the pleasure district: 

 ―One evening not so long ago, I was standing on that 

little wooden bridge and saw away in the distance two 

columns of smoke rising from the rubble. Perhaps it was 

government workers continuing some interminably slow 

programme; or perhaps children indulging in some 

delinquent game. But the sight of those columns against 

the sky put me in a melancholy mood. They were like 

pyres at some abandoned funeral. A graveyard, Mrs., 

kawakami says, and when one remembers all those 

people who once frequented the area, one cannot help 

seeing it that way‖ (Ishiguro 28). 

 It is understood from his recollection of past memories 

that Ono in this novel undertakes a self introspection under 

false pretenses. His first person narrative is intruded by his 

memories which make us to distrust the truthfulness of his 

motive in the present and it‘s carefully created self-image. 

The novel is told in the post-war time of Japan between 

1948-1950 by Ono but he is actually impelled to reminisce 

and reflect upon the events that happened in 1930‘s by 

recollecting it from his memory. Ono can be seen as, what 

Freud would call as ‗repressed,‘ that is he employs 

strategies to defend himself against the traumatic past 

events, things and memories that are unbearable and 

painful, especially which are concerned with the mistakes 

that he made in the past. As the novel begins, Ono 

realizes that his previous role as a nationalistic, 

propagandistic artist is spoiling his second daughter 

Noriko‘s marriage initiatives. His first marriage negotiation 

for her daughter with Miyake family falls through and he 

thinks that they retreated because they might have come 

to know of his propagandistic involvement in the war which 

leads to his altered reputation after the war. As itis the 

custom in Japan that in case of arranged marriage, the 

parents of the prospective couple would hire detectives to 

investigate the bride or bridegroom‘s reputation, character 

and recheck whether there is anything that would make 

them reconsider the engagement. So, Ono‘s eldest 

daughter, Setsuko requests Ono to visit his old friends and 

relatives during the war-time to make sure that they will 

say good about Ono‘s familyreputation and also make 

them ready for such enquiries to reassure himself that they 

will not be a hindrance in Noriko‘s marriage‘s progress. But 

actually, the basis of his very narration at the beginning of 

the novel, i.e. the reason why the Miyakes withdrew from 

making marriage engagement with his family was 

undermined when the readers realize that Ono‘s motive is 

more complicated than he would like the readers to 

believe. Ono shows that he is concerned with his second 

daughter Noriko‘s marriage prospects but he turns into a 

detective himself to investigate his own past, memories 

and its relationship to his post war ostracism. 

 In Ono‘s caseas Austrian psychoanalyst, Sigmund 

Freud says: ―The ego has repressed these non-ego-

compatible tendencies, that is, it has withdrawn it‘s from 

them and blocked them both from reaching 

consciousness.‖ (Freud 118). That is why Ono can‘t accept 

the fact that the society has judged him as a once famous 

artist who has wasted his artistic talents on mere political 

propaganda. He actually struggles to maintain the notion of 

human dignity of which he don‘t get from others after the 
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war. He believes that he is supposed to make peace with 

all his old friends in war and make his sure past actions 

don‘t affect his daughter‘s marriage negotiations.  

 But this can be seen as his unconscious desire for 

forgiveness to get peace of heart. 

 As the novel opens Ono behaves that Miyakes‘ 

withdrawal from the marriage negotiations is a mystery to 

him. But, the readers would obviously understand that the 

miyakes withdrawal is because of coming to know about 

Ono‘s action during the war.Ono has repressed the shame 

and guilt for his actions all through his narrative. But it is 

revealedto the readers when the marriage negotiation for 

his second daughter was on progress. This time it is due to 

his betrayal of Mr. Kuroda, one of his former pupils, to the 

military and got him arrested before the war for having 

been unpatriotic. But, now he has been released from 

prison and allowed to lead a normal life. In fact, all those 

whom he had condemned as unpatriotic were released 

and allowed to lead a better life. Now, Ono is stunned to 

know that Dr. Satio, the father of a new potential 

bridegroom to his second daughter, Noriko, is acquainted 

with Kuroda. So, he begins to worry about this 

acquaintance between Dr. Satio and Kuroda which 

threatens his daughter‘s marriage negotiations.Ono 

memories haunt him as he recollects the time he saw 

Kuroda after the war. He recalls the kind of shock he 

experienced when surveying the bomb damaged pleasure 

district and suddenly saw Kuroda was standing before him 

with a expressionless look at him. He swiftly stops his 

recollection ofmemory as it brings out with it his repression 

ofhis betrayal. 

 Furthermore, Ono projects some of his repressed 

fears onto one of his old pupils, Shintaro before the 

war.Shintaro has become his fellow drinker who gives him 

company in an otherwise empty bar after the war. Ono 

reminisces Shintarofrom his memory as a man who 

believes in the delusion that he is still an artist, but he has 

―long since ceased to be one,‖(Ishiguro 22). But Shintaro 

can be seen as the projection of Ono himself as the 

readers discover that he no longer paints and has 

abandoned the real art for the sake of propagandistic art. 

And in another instance, Ono recollects from his memory 

when Shintaro came to his house with a request to write a 

letter to a committee to consider him for a teaching post in 

a high school. He asked Ono to assert that he had 

disagreed with Ono during his propagandistic artistic work 

during the war. But, Ono reprimands Shintaro and accuses 

him for trying to dissociate himself from his art and 

influence. This is because Shintaro can be seen as one of 

Ono‘s projected selves or alter-ego in his memory. But, at 

the same time, Ono himself had made similar kind of 

request to his close friend Matsuda in an attempt to make 

sure that his previous actions during the war don‘t affect 

his daughter‘s potential marriage negotiations with Dr. 

Satio‘s family. Identical to projection, another Freudian 

defense mechanism displacement can also be applied in 

this psychoanalytical interpretation. Displacement is 

whereby one event or person is represented by some 

another which is in some way associated with it. And the 

role of this defense mechanisms like displacement is to 

disguise the repressed guilt and fear and wishes to be 

brought into the conscious reality. Here, in this novel, Ono 

is haunted by his repressed memories. He struggles to 

correctly attribute it in words in his narration from his 

recollection of memory. For instance, He believed that 

inone of his conversations with his second daughter‘s 

former fiancé, Jiro, it was him who referred to the men who 

were supporting the military rule madeserious mistakes 

and failed to admitto their mistakes, and that this was ― the 

greatest cowardice of all.‖(Ishiguro 56). But, Ono gets 

confused in his later recollection of memory about who 

said the phrase is it Jiro or his son in law, Suichi, during his 

son Kenji's funeral ceremony. So, here we can find that 

Suichi‘s statement is displaced and revised as said by his 

second daughter‘s former fiance, Jiro. This displacement 

of the very phrase ‗the greatest cowardice of all,‘to Jiro 

shows his repressed unconscious guilt. And by displacing 

the phrase told by Suichi during his son, Kenji‘s funeral, to 

Jiro‘s conversation Ono unconsciously reveals that this 

guilt of once being part of a military regime is entwined 

with his son‘s death and his daughter rejection of marriage 

proposal. 

 As Ono at times partly accepts his wrongdoings in the 

past, the detailed narration about what happened between 

Kuroda and Ono after his betrayal of Kuroda is missing in 

his narrative. This is a kind of defense mechanism in 

Freudian psychoanalytic theory which identifies that 

patients under psychic treatment often accept the truths 

that the psychoanalyst finds out of his understanding and it 

is that the patients keep go on covering up the truths by 
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agreeing with the psychoanalyst. (Freud 82-83).In the 

same way, Ono accepts his mistakes of the past by and 

then but it is not a complete confession but only an evasive 

acceptance for the sake of her daughter‘s marriage.  

 
Summation 

 Finally, all through the novel we could find the residue 

of the war through Ono‘s Memory. Although his 

recollection from his memory can be seen as unreliable 

and defensive, he pictured the exact state which was after 

the war. There are instances where people commit suicide 

as a mark of taking the blame on themselves for endorsing 

the war which had caused the lives of a complete 

generation of youngsters and a large mass of people. One 

such example is Jiro‘s company‘s president who had 

committed suicide ―as an apology on behalf of the 

companies under his charge‖ (Ishiguro 55). The company‘s 

president felt responsible for undertakings his companies 

were involved during the war. And his suicide was an 

apology on behalf of all his employers to the family 

members of those who were killed in the war.Another one 

example is Yujiro Naguchi, who composed patriotic, 

inspiring songs which had become very popular and were 

sung on the radio and in bars not just in Nagasaki but all 

over Japan. Yujiro Naguchicommitted suicide because ―Mr. 

Naguchi thought his songs had been – well – a sort of 

mistake. He thought of all the people who had been killed, 

all the little boys who had been killed… who no longer had 

parents, he thought of all these things and he thought 

perhaps his songs were a mistake. And he felt he should 

apologize. To everyone who was left. To little boys who no 

longer had parents… To all these people he wanted to say 

sorry.‖ (Ishiguro 155). And that is the reason why Naguchi 

committed suicide. This can be related to the Japanese 

tradition called ―seppuku.‖ That is the generals or samurai 

commit suicide if they lose in a war as an apology. And 

when the readers exposed to all these death, destruction 

and demolition, it creates a kind of emotional force, 

aCathartic effect, that is the pity for what happened to 

Japan especially after the nuclear bombing of Hiroshima 

and Nagasaki during the second world war and the fear 

about what would be the amount of damage that would 

happen if one‘s country or oneself involved in war. And 

when the readers read the lines, ―The world seems to have 

gone mad. Every day there seems to be a report of 

someone else killing himself in apology,‖ (Ishiguro 43) a 

kind of emotional force which injects the pain into their 

hearts and melancholy into their mind is created.We quite 

often see and hear about suicides of people known to us in 

day to day life. This also connects us with the world where 

similar suicide‘s happen, but the sense of connection is 

illusory because we fail to think , we are obsessed with our 

own worries, losses and sadness that such bad things only 

happens to us alone in this world. If we deeply analyze the 

reason why we mourn for the bombing Syria and killing of 

thousands of people and children, why we are deeply 

heartbroken when there was a Genocide against Tamil in 

Srilanka, we could find that we have a sense of connection 

with the world, with humanity, with nature. Though it looks 

illusory, it is what we are made of i.e. a sense of 

connection with the world. Every living thing in this world 

has emotions and memories which connects their souls as 

a unified, one soul of this universe. Thus, we could find an 

emotional force, a cathartic effect, purgation of pity and 

fear when we read the this novel which uncovers the abyss 

beneath our illusory sense of connection with the world. 
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Abstract 

 This paper tries to unveil the different tribes of Odisha and their cultural significance. Synchronously attempts have been taken to 
unfurl the impacts of globalization, homogenization and so called politics on the indigenous culture, society, people and values. 
Especially, the impact of all these things on the tribal women and solutions of those problems are also given. The special qualities and 
specialties of the Adivasi people have been discussed here. Meticulously light has been thrown to the different tribes of Odisha. 
Keywords: Adivasi, Jaaheraathaan, Glocal, Crystallization, Homogenization, Podu. 

 
Introduction 

 Adivasis are the original source of human civilization 

as well as human culture. These people are the real and 

the most primitive races lived here much before the Aryan. 

―Their roots in the soil date back to a very early 

period.[…]they are at least among the oldest inhabitants of 

the land.‖ (Dube 1998, p. 04) Hence, these people are the 

indigenous socio-cultural and socio-political agents at our 

hands. Particularly, in Indian context, it can firmly be said 

that we all are more or less related to these tribal or 

Adivasi people culturally, racially, socially and in many 

other respects. In fact, ―adivasi traditions and practices 

pervade all aspects of Indian culture and civilization‖ (Rani 

2016, p. 02) yet it needs more popular consciousness for 

its philosophical, linguistic and socio-cultural contributions. 

There are different terms used for these people like 

‗Aatabika‘ (Mohanti, et.al., 2006, p. 15) which means who 

live in jungles and may be originated from the jungles, 

‗Girijana‘ (Mohanti, et.al., ibid)which implies that mountains 

and hills are the real abode or the habitats of these people, 

‗Scheduled Tribe‘ which means they have been 

categorized constitutionally, and similarly many other 

typical terms are used for them. But the exact term which 

gives the justice and adequate respect is ‗Adivasi‘. The 

culture of these Adivasi people is thousands and 

thousands years old as it is the first culture of human 

civilization. They are very conservative and stringent to 

their socio-cultural norms, indigenous doctrines, and pious 

values and ethics. They have defeated diversity and 

overcome from its clutches beautifully sowing the seed of 

unity everywhere in their land, head, heart and spirit 

individually as well as collectively. But the time has come 

today to reevaluate the culture, people, tradition and their 

value system andthings happening to them with the 

blizzard of modernism and especially post-colonialism. 

This is the call of the hour to rethink about them (the 

indigenous), us (the hybrid) and our world we live in and 

the future of altogether. 

 
Adivasis of Odisha 

 Like other tribals the Adivasis of Odisha are too 

conservative and significant from various angles. Really, 

―… tribals are known as a symbol of self-assertion.‖ (Joshi 

2015, p. 98) After addition and deletion, with reference to 

different surveys and researches and as per the 

Scheduled Caste and Scheduled Tribes order, 1950 as 

amended by different orders and Amendment Acts and by 

the notification number 7799/L dated07.06.2003 of Law 

Department, Govt. of Odisha, we ensure about 62 types of 

tribes or Adivasis in Odisha. They are racially, culturally, 

linguistically, phonetically and traditionally different from 

each other and they preserve different typical specialties in 

their activities and way of living. These tribes are spread 

over Odisha in different districts and mainly in three major 

districts and they are: Koraput, Mayurbhanj and 
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Sundargarh. The different Scheduled Tribes of Odisha are: 

1. Baagataa, Bhaktaa, 2. Baaigaa, 3. Banjaaraa, Banjari, 

4. Baathudi, Bathuri, 5. Bhottadaa, Dhotadaa, Bhotraa, 

Bhatraa, Bhattaraa, Bhotoraa, Bharataa, 6. Bhuiyan, 

Bhuiya, 7. Bhumiaa, 8. Bhumij, Teli Bhumij, 

Haladipokhariaa Bhumija, Haladipokhriaa Bhumija, Desi 

Bhumija, Desiaa Bhumija, Tamaariaa Bhumija,  

9. Bhunjiaa, 10. Binjhal, Binjhwaar, 11. Binjhiaa, Binjhoaa, 

12. Birhor, 13. Bondaa Parajaa, Bondo Parajaa, Bandaa 

Parajaa, 14. Chenchu, 15. Dal, 16. Desuaa Bhumija,  

17. Dhaaruaa, Dhuruba,Dhuruba, 18. Didayee, Didaaye 

Parajaa, Didaai, 19. Gadabaa, Bodo Gaadabaa, Gutob 

Gaadabaa, Kapu Gaadabaa, Ollaraa Gaadabaa, Parengaa 

Gaadaba, Saano Gaadabaa. 20. Gandiaa, 21. Ghara,  

22. Gond, Ganda, Rajgonda, Maariaa Gonda, Dhur 

Ganda, 23. Ho, 24. Holvaa, 25. Jaatapu, 26. Juaanga,  

27. Kandha Gauda, 28. Kawaar, Kanwaar, 29. Khadiaa, 

Khadiaan, Bergaa Khadiaa, Dhelki Khadiaa, Dudh 

Khadiaa, Erengaa Khadiaa, Mundaa Khadiaa, Oraaon 

Khadiaa, Khandiaa, Paahaadi Khadiaa, 30. Kherwaar,  

31. Khonda, Konda, Kandha, Nanguli Kandha, Sithaa 

Kandha, Kondh, Kui, Budaa Kondh, Bura, Kandha, Desia 

Kandha, Dungariaa Kondha, Kutiaa Kandha, Kandha 

Gauda, Muli Kondha, Malua Kondha, Pengo Kandha, Raja 

Kondh, Raj Kondh, 32. Kisan, Nagesar, Nagesia, 33. Kol, 

34. Kolah Loharas, Kol Loharas, 35. Kolha, 36. Kol, Koli, 

Malhar, 37. Kondadoraa, 38. Koraa, Kora, Khaira, 

Khayara, 39. Koruaa, 40. Kotiaa, Kutiaa, 41. Koyaa, 

Gumbaa Koyaa, Koitur Koyaa, Kamar Koyaa, Musara 

Koyaa, 42. Kulis, Kulisa, 43. Lodhaa, Nodhaa, Nodha, 

Lodha, Lodh, 44. Maadiaa, 45. Maahaali, 46. Maankidi,  

47. Maankirdiaa, Maankriaa, Maankidi, 48. Maatyaa, 

Maatiaa, 49. Mirdhaas, Kudaa, Kodaa, 50. Mundaa, 

Mundaa Loharaa, Munda Maahaalis, Naagabanshi 

Mundaa, Odiaa Mundaa, 51. Mundaari, 52. Omaanatya, 

Omaanaatyo, Amaanaatya, Omajaatya, 53. Oraaon, 

Dhaangar, Uraan, 54. Paarengaa, 55. Parojaa, Parjaa, 

Bodo Parojaa, Barong Jhodia Parojaa, Chhelia Parojaa, 

Jhodia Parojaa, Konda Parojaa, Parajaa, Ponga Parojaa, 

Sodia Parojaa, Sano Parojaa, Solia Parojaa, 56. Pentiaa, 

57. Rajuaar, Ijuaar, 58. Saantaal, 59. Saoraa, Savar, 

Sauraa, Saharaa, Arsi Saoraa, Based Saoraa, Bhima 

Saoraa, Bhimma Saoraa, Chumuraa Saoraa, Jara Savar, 

Jaadu Saoraa, Jaati Saoraa, Juaari Saoraa, Kaampu 

Saoraa, Kampaa Souraa, Kaapo Saoraa, Kindaal Saoraa, 

Kumbi Kancher Saoraa, Kalaapithia Saoraa, Kiraat 

Saoraa, Laanjiaa Saoraa, Lambaa Laanjiaa Saoraa, 

Luaraa Saoraa, Luar Saoraa, Lariaa Savar, Maliaa 

Saoraa, Malla Saora, Uriyaa Saoraa, udiaa Saoraa, 

Raikaa Saoraa, Sudda Saoraa, Sarda Saoraa, Tankala 

Saoraa, Patro Saoraa, Vesu Saoraa, 60. Shabar, Lodhaa, 

61. Sounti, 62. Thaarua, Thaarua Bindhani.  

 All these Tribes and sub-tribes are located in different 

districts of Odisha like: Koraput, Ganjam, Sundargarh, 

Sambalpur, Phulbani, Puri, Balangir, Dhenkanal, Keonjhar, 

Mayurbhanj, Kalahandi, Balasore, Cuttack, Malkangiri, 

Nawrangpur, Raygada, Nuapada, Gajapati, Sonepur, 

Boud, Nayagarh, and Deogarh. Similarly, about the north-

eastern region says B. Singh, ―an outstanding feature of 

the region is its kaleidoscopic demographic scene. 

Perhaps nowhere else in the country does one come 

across swift shifts of race, ethnicity, culture, language, 

within such a short spatial compass.‖ (Singh 1998, p. 05) 

Odisha is also an equally important land with acute 

diversity and unity within. 

 
The Great Adivasi Heritage: Possibilities and 

Specialties 

 The Adivasi are not only the indigenous tribes or 

people of this land but also they are the preservers of the 

great Indian and indigenous culture, science, technology 

and socio-political doctrines. A few things in this regard 

may be discussed here. The Adivasi people are they who- 

1. discovered paddy for the first time in the world. 

(People of Koraput, Odisha). Even if, they have 

preserved the breed (Kunda) of paddy (Oryza sativa) 

which requires very less amount of water. This is an 

asset for the entire world in the present day and future 

context. 

2. know and preserve the concrete knowledge about a 

large number of varieties of breeds of paddy and the 

conventional storing techniques. 

3. (The Saora people) have discovered the pattern of 

even distribution of water in hilly area. The ‗step 

cultivation‘ technique has been discovered by them 

only. So the entire credit goes to them. 

4. have discovered the ‗mixed cultivation technique‘ 

which is also a priceless gift to us, especially, in these 

present scenarios like radical climate change, 

ecological imbalance etcetera. 
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5. have ‗good governance‘ and well advanced socio-

political system in their society which runs selflessly 

and more smoothly than ours. (A happy blending of 

‗direct democracy‘ and ‗monarchy/sovereignty‘ is 

found.) 

6. are eco-friendly and live with the doctrines and 

attitudes and values which directly or indirectly help in 

protecting the environment. Different tribes have 

different socio-cultural doctrines, e.g. ‗jaaheraathaan‘, 

(Das 2007, p. 07) different festivals, pre and post-

festive rituals etcetera. Different ―tribal movements‖ 

(Singh 1998, p. 2-3), their ‗crystallization‘, 

‗conceptualization‘ and ‗contexts‘ especially may be 

made out and chalked out thoroughly once more. 

7. have a functionally true and valid democracy system 

which runs in the cultural and socio-political practice 

of the concerned tribe. Take for instance of 

distribution of land (forest area) by the clan leader for 

the sake of Podu cultivation. The leader decides the 

amount of land required depending on the 

requirements of the family on the basis of certain 

factors like:  

a. Total member of the family, 

b. Total number of earning heads of the family,  

c. Total number of members fit for other physical 

labour and hard work, and  

d. Total number of members unfit for work etcetera. 

 In this case, ―the protection of forest and welfare of 

the forest dependant people‖ (Mishra 1998, p. 14) is 

required. So, steps must be taken in this regard by the 

public as well as the government. 

1. preserve different typical combinations of herbs and 

medicines in general as well as special herbs and 

herbal product as food and medicines for different 

diseases. The indigenous knowledge and more 

research on this may open several new vistas in the 

field of medicine and health welfare. 

2. give true liberty to both men and women in every 

sphere of life, i.e., starting from birth to death. In 

different socio-cultural and socio-economic steps like 

‗marriage‘, ‗agriculture‘, ‗family planning‘ and several 

other rituals both man and woman take the joint 

decision with a great bonding of understanding. From 

this ‗functional unit of any society‘ (family) one can 

easily observe and measure the societal health of the 

particular community. 

3. in fact, preserve the indigenous art, architecture and 

cultures of the mainland. They are the only way to find 

and know our land before the pre-historic time (means 

the time before the Aryan came to this land). 

4. are the source of several indigenous linguistic tools 

like sentence structure, words etcetera syntactically, 

morphologically and semantically. Who knows, the 

language they are using may be more advanced and 

more scientific and flexible than us. Hence, immense 

possibilities and alternative options are there with 

them.  

5. have a beautifully balanced market system called 

‗weekly market‘. Weekly markets of the Adivasi 

villages play a significant role in controlling and 

producing a balanced economical condition among 

the people or the members of the village. No man in 

an Adivasi village is found to be so poor and no man 

is found so rich. That means a large difference is not 

seen economically between the people of the village. 

That leads to a healthy and sound socio-economic life 

as a result. Another facet of the weekly village market 

of Adivasi village is they, mostly, don‘t export thing or 

products from outside. This implies that the total 

production and profit/loss remains within the system, 

i.e., within the village. This leads to an economic 

equilibrium. 

 Ergo, these tribes are our original wealth and 

indigenous property. Hence, these must be taken care of 

by each and every citizen. They are our silent ancestors 

who have never liked to come into lime light and try to be 

modern beyond a cultural circumference unlike us. 

 They always loved to stick to their own culture, 

tradition and indigenous practices. So, they remained 

within the same cultural matrix and thus got isolated in the 

trend of changing time. In fact, we have no root within our 

hand and hence we have been blown away by the 

changing wind. We do not have any root because we are 

not at all rigid about our own culture and customs and thus 

we accept various changes in the trend of time. 

 
Some Typical and Eco-Friendly Habits 

 Some of the tribes believe that Sal (Shorea robusta) 

tree is their god and hence they protect the particular tree 

as well as the offspring of the tree and thus the population 
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of this valuable and precious plant grows safely. Similarly, 

some of tribes (in general), have a sacred and sentimental 

concept of ‗jaaheraathaan‘ which is again nothing but the 

group trees or a jungle. The Adivasi take the jungles as 

their sacred and religious institution like the Hindus, 

Christians and Muslims think their Temple, Church and 

Masjid. They believe the earth, the sun, the sky and the 

jungle and the hills and mountains are their deities, their 

mother and father in general and the genealogical parents 

are just a means to their existence. They believe that the 

birth of a baby in the clan is totally controlled by the 

willingness of the spirit of their ancestor and of course not 

by them. In many of the casers we can see that they are 

having many superstitious attitudes but in some cases we 

cannot ignore their scientific temper and the well organized 

pattern of society and social customs. They strongly 

protest to cut the jungles which directly and indirectly helps 

and affects our ecosystem and our environmental life. 

 
Changing Winds versus Adivasi Socio-Cultural Values 

 Change is the fundamental law of Nature. But so far 

the nature of Adivasi people concern it is comparatively 

more rigid, more conservative and more devout, 

observant, orthodox and more prudent. But today, we 

encounter those people changing and accepting the new 

things in the trend of time and of course in the flow of 

change. There are different factors of change in socio-

cultural values and economical, political facets of those 

indigenous people called Adivasi. 

1. Globalization: By this major factor the ―land, language 

and identity‖(Gautam 2014, p. 170), the golden trio of 

cultural identity, have undergone the process of 

‗homogenization‘, produced a ‗glocal‘ culture but lost 

the originality and the indigenous characters. 

Because, ―one immediate impact is that all the rich 

variations in the cultural legacies will be eliminated in 

order to create the homogenized product.‖(Gautam, p. 

171) 

2. National and Regional Politics: These play a 

significant role in it. However, education has also 

played crucial role in this process. For example, we 

can take the case of Nicobar island. ―The impact of 

modern education is one of the most remarkable 

turning point, in change of social and cultural spheres 

of Car Nicobar. Apparently, spread of Christianity may 

be taken as a vital factor for bringing about changes 

in Car Nicobariese culture.‖ (Chattopadhyay 2001, 

p.123) 

3. Growth of Modern Science and Technology: It is 

another major cause of disturbance in the purity and 

originality of the language, culture and socio-religious 

values. But contemporaneously, science and 

technology has eradicated many superstitions and 

negative attitudes and doings of the tribes. 

4. Similarly, Religion, Education, Economy are three 

trios which inter-connectedly move the tribes and their 

cultural substrata in various ways which is needless to 

say. 

 N.K. Bose, the then Minister of Tribal Affairs and 

professor of sociology describes ―the decay of tribal people 

in east India in the eighteenth and nineteenth centuries 

and their assimilation into Hindu culture, cites the large 

tribal groups to the north of the Konds,‖ (Boal1982, p. 221) 

when he had a little knowledge about the demography of 

the Kond people, that  

 ―… a factor which helped the process of decay of 

aboriginal cultures was the virtual absence of any pride 

among either the Juangs or the Mundas with respect to 

their own culture.‖ (Bose 1961, p. 72) 

 Like the tribal men the tribal women are also facing 

several problems. Tribal women are more creative and 

enjoy more liberty than women of any other religion or 

race. Dr. Lipi Mukhopadyay says in this regard that: 

 ―The life of tribal women folk has been deteriorating 

over the decades. Poverty, lack of basic necessities and 

exploitation by non-tribals have been the problems faced 

by all tribes, along with environmental degradation. 

Destruction of forests, the lifeline of tribal economy, has hit 

the tribals hardest.‖ (p. 143) 

 Further, she has pointed out a serious problem to the 

tribal women and says, ―There has been a significant 

erosion in their status due to the influence of Hinduism on 

tribal culture. The status of tribal women has gone down as 

a result of the impact of social changes which affected the 

social structure of the tribal society. In social matters they 

have lost their freedom of choice, in economic matters, 

their independence and gained nothing significant in 

political and educational fields. Tribals are in a flux today, 

where they, and in particular, tribal women, have lost their 

original world but cannot derive any benefit from the ‗new 

world‘ which only adds elements of agony and melancholy 
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to the whole episode.‖ (p. 144-45) Tribal women has lost 

her dignity and self-esteem comparatively than that of 

before and again ―the status of women in the tribal 

societies is comparatively better than that of the women in 

general society‖ (Joshi 2015, p.98). It drags them to a 

psychological calamity. Therefore, they must be 

empowered through education and health consciousness 

programmes and also socio-economically and emotionally 

through engaging them in various skill development 

programmes. On the other hand, the Adivasis have been 

transformed variously by means of colonial and post-

colonial forces. Different laws have been enforced in this 

regard in the name of ‗nation building‘ (Bhengra, et. al. 

1998, p. 33) of which the Adivasis again have been 

victimized. There have been ―conflicts also with the 

traditional Adivasi system of self governance‖ (Bhengra, et. 

al. 1998, p. 33). However, in between these tussles the 

indigenous culture is still breathing underneath.  

 
Conclusion 

 Ergo, on the basis of above criteria and factors-based 

situations it can firmly be concluded that the Adivasi 

people, their culture, societal pattern, economic, and most 

significantly their political motif and swatch etcetera are not 

only priceless indigenous property of any nation but also 

different assets for us economically, socio-politically, 

culturally, ecologically and even for our afar future 

concern. Their indigenous and scientific techniques must 

be adopted by us and more and more deep studies must 

be done on them in order to unveil a number of natural 

secrets where the answer of our secure future existence 

lies. Now, the time has come to re-think and re-

conceptualize those doctrines, cultural values and rituals of 

the bonafied folk of the land. 
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Abstract 

 God‘s most precious creation in the Universe is Man. God created man and woman in the world and blessed them to be fruitfuland 
multiply and replenish the earth and subdue it: and have dominion over everything. In one‘s life family is important because it provides 
love, peace, joy, hope, etc...Family members love each other, teach each other and share life‘s joy and sorrow... They are the one who 
accompany us throughout our life both in our ups and downs. In this paper the researcher is going to bring light on the Parental 
Responsibilities and how the parents fail to perform their duties to their Children‘s life in Anita Desai‘s novels The Village by the Sea and 
The Voices in the City.The character taken for study is Lila and Hari‘s Father and Mother in The Village by the Sea and Monisha‘s father 
and motherin Voices in the City. 
Keywords: Parental responsibilities, duties of Parents, family, Voices in the City, The Village by the Sea.  
 

Introduction 

 Anita Desai is a best- known contemporary writer in 

English Literature. She has written many novels, short 

stories and Children‘s fictions. She has won 

SahityaAkademi Award and many other prizes for various 

works.She has been shortlisted thrice for the Man Booker 

Prize for the novels Clear Light of Day, In Custody and 

Fasting, Feasting. All her writings are based on the critical 

issues of women and oppressed people of contemporary 

Indian society. Though many researches have been done 

on her works we are not bored of it as it is new and new 

each day. 

 In Today‘s modern and most competitive world, 

human are forced to leave many moral and human values. 

Yet, inspite of struggles and difficulties if one still manages 

to have her/ his moral and human values he proves her/ 

himself a best human.In Indian Culture, There is a special 

place for family where thereare many rules to form and 

protect a peaceful family. Role of a parent is an essential 

and an important one. A parent can make a child World 

Best Leader or a terrorist by their training. The choice is 

theirs. Now we are going to see the responsibilities of 

parents in the novels of Anita Desai. 

 
Interpretation and Discussion 

 In The Village by the Sea, There is a father, mother 

and four children named as Lila, Hari, Bela and 

Kamal.Father is a drunkard man who always drinks and 

sleeps without taking care of his children or wife. He has 

borrowed more money from hisneighbour and created 

hatredness from them. A father is the head of a family and 

has to take care of everyone and has to strive hard for the 

betterment of the family members. But Lila‘s father fails in 

it. He does not go for work to earn for his family but in 

contrary to that he is in debts and makes the family to 

suffer. Lila‘s father fails to perform his responsibility as a 

father to his children and a good husband to his wife. Lila‘s 

mother is a sick woman who is unable to look after her 

family. Both father and mother are the pillars of a family. 

But both are not like that. As Lila‘s father and mother fail to 

perform their duties the whole burden of the family is 

shouldered on Lila and Hari. The life of Children has 

become miserable. They suffer a lot. Lila the first child of 

the family and Hari the second child of the family stops 

going to school and goes to work to earn money and save 

the family. Their educated is get spoiled by their parents. 

Parents has to support them financially. The children who 

have to play, study and enjoy their childhood days are 

made to toil in the heavy work to save their family including 

their father and their mother. Due to the irresponsible 

parents, the role has been exchanged by the children Hari 

and Lila. They perform the duties of their parents. 

 Hai and Lila‘s neighbour threaten the children and 

take revenge upon them by poisoning their dog Pinto 
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because his father failed to pay off his debts. The Children 

has to suffer a lot because of the father. They feel 

unprotected. When they see the Dog dying they cried a lot 

and felt very bad. Their mother is unable to do any work at 

home. Hari purchases groceries and vegetables from the 

market and food is cooked by Lila. They struggle a lot to 

make the ends meet. Hari does not stay at home instead 

he continuously works whereas his father drinks lot and 

sleeps at home.  

 Contrary to their parents, Hari and Lila are more 

responsible and they work hard to protect their family. Hari 

goes to Bombay in search of job and works hard and earns 

more money. De silva,(the another neighbour who stays in 

Bombay but visits the Thul occasionally) lend their helping 

hands to lila‘s home by giving them money in return for 

their small help. They even admit their sick mother in a 

hospital and take care of well. God has seen the struggles 

of the children and has send De Silva family to support the 

family financially. Meanwhile his father turned into a new 

leaf. He stopped drinking and stayed with their mother in 

hospital and took care of their mother. 

 In the last Chapter, Hari returns home with handful of 

money and with knowledge of repairing watches. Mother 

returns home from hospital and his father has turned into a 

new leaf. Everyone in the family rejoices as Hari returns, 

Mother returns and father returns. As it is a children‘s 

novel our writer Anita Desai‘s end this novel The Village by 

the Seahappily.  

 In Voices in the City, There is a father (dead), mother 

and three children named Monisha, Nirode, and Amla. 

Monisha is married to Jiban. In this novel, all three children 

live in Calcutta. Amla sees Calcutta as Kali as it takes lives 

of many. Nirode works as a journalist in Calcutta. Amla has 

come to Calcutta in search of a good career. One can see 

Nirode as a modern man who lives in isolation and hates 

traditional values. He does not believe in family and he has 

to live alone always. He has wrong opinion about her 

mother and father. 

 Monisha‘s father arranges marriage between Monisha 

and Jiban against the wish of his daughter. He does not 

even enquire well about the family of Jiban. Just toget his 

daughtermarried he blindly arranges marriage for them. 

Though her aunt enquired and said negative about Jiban‘s 

familyher father does not recheck and do justice.Monisha 

is a multi-talented and intellectual person. Monisha‘s father 

fails to be a good father to his daughter as he fails to fulfill 

the desires of her daughterand give her a good life. After 

getting married to Jiban,Monisha faces many problems in 

Jiban‘s house. She has been called as barren and her 

mother in law speaks badly about her in front of her to 

other ladies which hurt her a lot. Her properties were 

checked now and then. She does not have privacy. She 

was not allowed to speak with anyone in the family. They 

fail to understand the soft and beautiful nature of Monisha. 

Her husband does not support her in any means. She 

stands alone facing everything. Her mother also fails to 

enquire about the wellness of her daughter and fails to 

understand her when he tries to convey to her mother. As 

a mother she must have come and helped her during her 

difficult days. Her mother has to be her moral supporter. If 

she would have been her moral support for sure her life 

won‘t be ruined. But her mother fails to understand. 

Throughout her life Monisha fights alone with her 

problems. At the end of the novel, she is died pathetically 

where no one comes to her rescue.  

 Jiban is the husband of Monisha. Jiban‘smother 

interferes now and then in Jiban‘s life and accuses her 

daughter in law severely. When Amla visits Monishain 

Jiban‘s house, she is not allowed to speak with Monisha 

instead Jiban‘s mother sits in hall and fully speaks with 

Amla and not letting Monisha to speak with her sister. 

Jiban‘s mother dominates Jiban and Monisha and destroys 

their colourful life. Father and Mother have to strive hard 

for the better future of their children but contrary to that. 

Jiban‘s mother destroys the life of her son and daughter in 

law. Thus sees the death of her daughter in law.  

 Nirode is the brother of Monisha. He works as a 

journalist in Calcutta. Though he receives many letters 

from his mother he hates it. He sometimes does not want 

to open the letter. He has wrong opinion on family and 

culture. He feels bad about his mother and calls her 

prostitute. She expresses the hatredness about his family 

now and then to Sonny.Nirode mother who has to be 

Nirode‘s Role Model or Hero fails to be a good mother to 

Nirode. Though one cannot find the reason for 

Nirode‘sHatredness towards his family and parents. It is 

understood that his parents fail to perform their duties well 

to establish a good name as a father and a mother. 

 Amla, Monisha‘s sister yearns for love. He loves 

Dharma, an artist but fails to express. She suffers a lot in 
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Calcutta in isolation and calls the city as a tomb. Her 

parent fails tounderstands the need of her and fulfill it. 

 
Conclusion 

 In The Village by the Sea, As their parents become 

well and returned back to perform their duties well, 

Everything became fine. Hari‘s Father stopped drinking 

and took care of his wife and children, Mother became 

physically strong and returns home. The whole family 

rejoices and it is filled with peace, happy, joy and laughter. 

Role of a parent is very essential and vital one. Parents 

are the sculptor. They are the person who creates an 

awesome world for their children. They protect and make 

their life happier.  

 In Voices in the City, as parents fail to perform their 

duties, Intellectual Monisha‘s Life has been ruined as she 

commits suicide, Amla‘s life has become a question mark 

and Nirode‘s life has become a meaningless one.  

 Thus the role of Parents is very important in Today‘s 

world. They have to be a good Role Model, Hero, Good 

moral Supporter, Good Financial supporter, always strive 

for the betterment of the Children and their Family, Uplift 

the life of Children to a higher level and give a good name 

and fame after them. 
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Abstract 

 The term ―Depreciation‖ means ―belittling‖. Belittling is a word which refers to dismiss someone as unimportant. According to the 
poem ―My Daughter‘s Boyfriend‖, this term is apt to a mother who has a deep love with her daughter, leads a happy life until the entry of 
her boyfriend in their life. It portrays how such changes on her daughter affects the mother after the arrival of him. His arrival makes the 
mother to push to the realm of solitude and gloom.As per the thought of Indian mothers 
 ―MOTHER‘S TREASURE IS HER DAUGHTER‖ 
 According to the Post- Colonial Concept, a Country is as a mother and her country people as a daughter. Here a Boyfriend as the 
arrival of the Britishers. It is a beautiful emotional poem. It explicates a wonderful and inseparable relationship between a mother and a 
daughter. The Poem makes it clear with the pain that Parents undergo when their children attention shifts from them to her lover. The 
Poem ―My Daughter‘s Boyfriend‖ is written by RaziaKhan, was a Bangladeshi novelist who made a significant contribution to literature. 
She made a remark in Poetry, Plays, essays and Short stories. Her works included ―Bot-toalar Upannayash (Novels of the wayside, 
1959), Anucalpa (The Alternative, 1959), Proticira (The Blue Print, 1975), Draupadi (Draupadi, 1992), He Mahajiban (O! External Life, 
1983), Padatik (The Pedestrian, 1996). 
Keywords: Depreciation, belittle, realm, Solitude, gloom. 

 

Introduction 

 Razia Khan was a multi-faceted and eminent 

personality. At the age of fifteen, she wrote full-fledged 

novels. She worked and taught for many years at the 

University of Dhaka. In her business, she continued to 

pursue her passion for writing. She was the beneficiary of 

numerous National literary awards like Bangla Academy 

Award (1975) and PEN Drama Award (1956). Her famous 

poem ―My Daughter‘s Boyfriend‖ deals with the agony of a 

painful mother who has sacrificed many things in her life. 

The mother feels very difficult to have a boyfriend for her 

daughter. She does not accept her daughter‘s shift from 

her to her lover. The poem is very short but the emotional 

relationship between the mother and her daughter is very 

strong in the poem which is in depth.  

 
Strange Feeling of Her Mother 

 ―Importunate knocks on the door 

 Sending tremors of foreboding 

 Through the frame‖ 

 The opening line of the poem shows that her mother 

is getting fear of someone knocking at the door. She feels 

that a threat to her happiness has arrived in the name of 

her boyfriend. Someone has come to carry off her 

daughter. Frequent knocking of the door brings her fear. 

All her agony, she has taken for her daughter is going to 

be ended over. However it creates great disturbances not 

only in the entrance of the door but also it makes a 

shivering in the body and the mind of her mother. It 

marked the bad sign of the mother that something bad is 

going to happen. She did not even imagine the happenings 

which are very critical after the arrival of her boyfriend. He 

could not believe that he will take her away forever from 

her life. The speaker says that every time when her 

daughter‘s boyfriend visits, she feels a sense of disquiet. 

She feels that her own daughter may not be going to be 

the possession anymore as she prefers to be with her 

boyfriend. 

 The mother refers his arrival as the ―eyeless face‖. He 

does not care of her mother. When she opens the door 

without bothering her mother, he starts to search for her 

daughter without introducing himself. When she opens the 

door, her daughter‘s boyfriend enters the house, 

unnoticing her presence like a blind man, he goes straight 

to her daughter ignoring her presence. His entry has 

resulted in her deprived of her daughter. She feels isolated 

and deprived of the love which truly belongs to her. The 

feel of her mother by referring to this is ―Unaware of me‖. 

He is unaware of noticing her mother because he is in 

need of her daughter alone. He does not know how she 
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showered her love and affection over her daughter. He 

does not know how he sacrifices her life to her daughter. 

This hurts a lot .She feels that in future her daughter may 

be forced to exclude the relation of her mother. The love 

and consideration are not going to be by hers. He has 

made nothing to her except taking away her daughter. 

 
Emotion and the Real Pain of the Mother 

 The mother has been very conscious in looking her 

daughter right from the young age when her daughter was 

in her womb to the present time. The mother addresses 

her daughter as ―the flesh of the flesh‖ and ―the fragile 

flower‖. The mother felt the sense of loss of her 

relationship with her daughter only after the arrival of a 

stranger in her daughter‘s life. She finds very difficult to 

accept a stranger to be a boyfriend to her daughter. 

 ―The flesh of my flesh is now to be 

 Nothing to me any longer‖ 

 She gets disturbance interiorly. The poetic line ―flesh 

of my flesh ―shows how she has taken her daughter deeply 

in to the heart. The flesh of her daughter is from the flesh 

of hers. It reveals that the flesh of her daughter has come 

from her. It was given by her and this flesh may not be her 

mother hereafter. It has been looked after by the mother so 

far. The mother is capable of giving figure to the child. 

During her pregnancy time, she feels very happy to bear 

the flesh of her child. She thinks that no scratches would 

be in the flesh of her daughter. If she sees any of the 

wound in the flesh of her daughter‘s body, she would not 

tolerate .The mother often thinks that the flesh of her 

daughter should be as safe as she were in the mother‘s 

womb. This would be the thinking of an Indian mother. 

 The mother will take as much as care especially to 

the daughters who always be her mother. The mother is 

the only person to understand the feeling of her daughter 

because she could understand easily the burdens she may 

have as like the mother.But now a strange person 

interrupts and is ready to take away her permanently. The 

mother feels badly when her daughter gets married and 

she is going to be in the hands of others. But this should 

happen in the lives of every girl child. So the mother has to 

accept the condition.  

 ―All those sleepless night over 

 The sick infant‘s cradle‖ 

 The mother has sacrificed a lot for her daughter. She 

felt pride when she came to know that she was going to be 

a mother. She bore the pain of giving birth to her happily. 

The birth of her daughter is a remark and considered as a 

beginning of a relation which seems everything is going to 

be her daughter. The mother took care of her daughter‘s 

well being. She would not bother about her sleep by taking 

care of a young bud when she was sick. The mother made 

her to sleep besides her and did not allow her to the 

cradle. She has been taking care not only when she was 

sick at the young age but also till the present age. She lost 

her sleep by observing the sleeping beauty of her 

daughter. She was admired to see the sleep of her 

daughter by sitting near to the cradle. Now the mother is 

forced to sacrifice her emotions. Sacrifice can be made 

only to her daughter but not to anybody else. As in the 

case of Indian mother‘s, it is more when compared to any 

other countries. They give more respect to their mothers. 

Even in many villages in India, we could still see the most 

affectionate personality in the name of mother.  

 ―All the agony of the birth and rearing 

 Are to be nothing only this 

 Total omission is palpable‖ 

 The labor pain and bringing up her as a girl seem to 

be nothing today. She feels that the labor pain was nothing 

to her when compared to the present situation. The pain 

which she had undergone at the time of delivery is not that 

much pain when compared to the pain which she is having 

now.It really breaks the heart of the mother by seeing the 

boyfriend who is entering without noticing her mother. If 

the total omission is made by her daughter, it is the real 

pain. 

 
Addressing Her Daughter 

 ―To have woven such silvery dreams 

 around a fragile flower‖ 

 She takes care of her daughter by addressing her as 

―flesh of my flesh‖ and ―fragile flower.‖ She has woven a 

silvery dream on her daughter. She addresses her 

daughter as a tender soft flower. Normally women are 

considered as soft and as like a flower by many poets and 

poetess. As in this poem, it is a real emotion of the mother, 

addresses to the flower which should be handled only by 

the mother and not by anyone. The flower should be 

protectable. As in the case of her mother, she should be 

protectable. Nobody but except her mother takes as much 

care of her daughter. She has woven a silvery dream of 

her daughter. The flower is compared to her daughter. All 



 
 

 
 85      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol.3 Special Issue 1   March 2019       E-ISSN: 2456-5571 

 
her dreams which she had envisioned for her daughter 

now seemed to be fading away. Every mother is having 

her own imagination on her daughter. All these things if it 

ends in vain means, it would not be possible to the mother 

to forget it easily. Dreaming is an easy one but reacting to 

that is difficult.  

 
Adrressing of Her Boyfriend 

 ―To be snatched off my branches 

 by a thoughtless hand‖ 

 The mother is addressing her boyfriend not only as 

―eyeless face‖ but also as ―a thoughtless 

hands.‖Thoughtless hands are of the hands of her 

boyfriend who has come to take away her daughter without 

considering her presence. Here ―My Branches‖ has said as 

the soul of the mother. It is represented as how the 

branches from the tree are taken by somebody and how it 

is standing still as like it has lost everything. In the same 

way, if her daughter is taken out by him, the condition of 

her mother stands still as like a tree without branches.The 

arrival of her boyfriend has snatched her away from the 

mother. The sudden appearance of him has made a 

complete change in the lives of them. 

 
Laments of the Mother 

 ―Is a thought I never entertained 

 When I first swelled with pride 

 with her in my insides‖ 

 She has not even dreamt in a dream that such a 

dreadful day would occur in her life. Nothing would be the 

greatest loss in her life except this happening. She was 

proud when she had in her womb. The mother‘s love starts 

there. But yet it has not ended over. ―My insides‖ express a 

strong feeling that her daughter not only in her mother‘s 

womb but also in the heart of her mother.The happiest 

moment of a woman is when she gets pregnancy. She 

feels pride of herself. She feels her as a greatest 

procession. Her desires are satisfied only by her daughter. 

She feels pride of thinking that her daughter is ever green 

with her. When she came to know that she is no more for 

her hereafter she feels lament and unable to come out 

from that. 

Conclusion 

 Even though this poem is given in the Post Colonial 

concept, either the mother country or the mother in a real 

life, taking away her children from the mother or mother 

country people should not happen. A woman, after getting 

married, believes only her husband. When she has gotten 

a child she believes that the world is her only child. She 

does not let her child to anyone because no one is there to 

look after her child as like her. This happened before in 

India. The affection of her child is greater and the children 

would not go beyond their parents. They followed the 

Indian tradition. The Parents look after the behavior of the 

children. There arouse less mistakes from the children 

because the Indian parents did not allow the children to 

live their lives according to their wish. The children also 

obeyed the same. But now the present Indian parents are 

not like that. They show too much of affection over the 

children. There is no proper way to the children how to 

lead their lives. They are unaware of their life. No proper 

education, no proper guidance to the students. There is no 

one to show the proper way to them which is correct and 

incorrect. When they attained a proper age, they do 

according to their wish. The parents are giving full freedom 

to them in all the occasion. The children should understand 

the parents and the parents should understand the 

children. In that Mother‘s situation, the children should be 

understandable because much care to be taken to the girl 

child. We have to make them learn about our country‘s 

tradition and culture. 

 Often in many places the children do not understand 

the words of the mother than father. It is because the 

mother insists more to the children to do some good things 

which the children feel very difficult to follow. According to 

the Indian people, ifanything happens positively means 

they points out father‘s name however he may not be 

responsible. If it happens negatively means the faults fall 

on the head of the mother unknowingly. In some cases all 

the family including the children may join and they start to 

treat her as differently. As a mother, she expects only her 

children to support her. But in India today, the affection of 

the parents are becoming less. The Children are leaving 

them in an orphanage. They are following the other culture 

and not our Indian culture. The society has to give 

awareness to the children how to take care and give 

respect to their parents. The only happening in India which 

is still now in practice is the abolition of the girl child. In 

some places, the mother herself does the abortion or she 

leaves in the orphanage. It happens because of the family 

members. In the case of girl child, the real love and 
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affection they may get it from the mother and with nobody 

else.  

 ―Mothers Hold Their Children‘s Hands for a 

 Short while but their Hearts Forever‖ 
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Abstract 

 India is a multilingual country and has always given way to innumerable writers to bring out their conceptual thoughts in their own 
languages. As people started to widen their knowledge in different areas, the scope for learning the language, culture of the target 
group also increased day by day. India‘s rich heritage and culture can be widened only when the regional language books are translated 
into English. With this change, writer‘s contribution in original language was translated to the target language. This transcendentalism of 
writings gave ample opportunities to get prodigy in literature of different language for a reader. So a conglomerate group of writers were 
brought into lime light by the translators that gave fidelity to literature. 

 

 Eugene A. Nida (November 11, 1914 – August 25, 

2011) was a linguist who developed the dynamic-

equivalence Bible-translationtheory and one of the 

founders of the modern discipline of Translation Studies. 

Nida argued that there are two different types of 

equivalence namely- Formal equivalence and Dynamic 

equivalence. Formal equivalence means where the 

translator has to go for word to word translation which is 

nothing but metaphrasing whereas in dynamic equivalence 

the translator happens to go thrown the text and rewrites 

them in his/her own words without the shift from the 

contextual meaning of the text in the target language. In 

this method the writer uses the semantic techniques, 

change from Active to Passive voice. Newmark‘s 

Approaches to Translation is an improvement over the 

theory of translation propounded by Nida. It is all about 

treatment of semantic vs communicative translating. The 

semantic translation focuses primarily upon the semantic 

content of the source text and the communicative 

translation focuses essentially upon the comprehension 

and response of receptors. Catford defines translation as 

―the replacement of textual material in one language 

(source language) by equivalent textual material in another 

language (target language). So, different linguist have 

proposed different ways or methods of translating the text 

from the source language to the target language. But it is 

the translator who has to decide which methods is 

applicable for him to use and where to use. A good 

translator is one who tries to understand the writer‘s core 

idea in designing his work. He should bring out the 

translated version without deviating the readers from the 

writer actual thoughts. He must be careful in representing 

the poetic delight or the aesthetic sense as a slice of 

original text.  

 I have made an attempt to translate a short story 

written by the famous short story writer Ramaswamy Aiyer 

Krishnamurthy (1899 – 1954), better known by his pen 

name Kalki, was a Tamil writer, journalist, poet, critic and 

Indian independence activist. He was named after "Kalki 

avatar", the tenth and last avatar of the Hindu God 

Vishnu. His writings include over 120 short stories, 10 

novellas, 5 novels, 3 historical romances, editorial and 

political writings and hundreds of film and music reviews. 

 
Deiva Yaanai 

 My friend, Vommanakuti Mudhaliyar is a betel shop 

owner. One day we both went to the sea shore, there we 

had a casual discussion on alcohol prohibition act while 

enjoying the nature‘s beauty. I asked my friend, ―I heard 

that you had taken wine shops on lease few years back.‖ 

―What made you to drop the business?‖ ―And you have left 

Vuthrameruru and settled now in Chennai‖. ―Is there any 

strong reason to leave your home town?‖ I asked my 

friend. He said, ―It is a big story.‖ Don‘t worry I am not 

going to take anything in a controversial manner. You can 

trust me, I said. 

 I hail from a weaver‘s family. But for more than two 

generations we had stopped weaving.My grandfather is 

the richest person in the whole village. But during my 

father‘s tenure we lost our property. When I was 3yrs old, 
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my father departed out of grief. The debtors took away the 

remaining property.  

 My mother‘s grandfather, an old man started to live 

with us. Though he couldn‘t work, he guided us how to 

convert the dried up land into a fertile land, and made due 

arrangement to cultivate it. I used to take the buffaloes for 

grazing in the morning and evening. Every day I used to sit 

with him to hear the stories from the great epics like the 

Ramayana, the Mahabharata, Vikramadhithiya stories, and 

Legendary kings stories. Gradually my zeal towards it grew 

up day by day.  

 One day he told me about the story of Nala 

Dhamayanthi. In that story Nalan hears about the marriage 

ceremony of Dhamayanthi, there my great grandfather 

stopped the story suddenly because of some uneasiness. 

The very next day he became ill and some of our 

neighbors started to spread rumor that he will die in a day. 

As I was very young I did not understand the term death. 

For me death means that which happens for a rat, insects 

only. Slowly I began to feel the pain of death, but more 

than that I felt for the uncompleted story. 

 Still now I also remember those incidents. I went to 

him and said ―great grandfather please don‘t die, without 

completing the story‖ and I cried. He laughed and said 

―child, you better learn to read books. You can find better 

story in the books than whatever I had told you‖. If you can 

learn to read, you can read umpteen books and can share 

them with others. The very next day he died. 

 As told by him, I joined in a school near to our village 

with my mother‘s permission. I stayed in school until I was 

able to read and write the language. Though I had house 

hold chores to do, I never left my studies. If I find any story 

book with anyone my impulse to read the book forces me 

to plead them for borrowing the book. I used to struggle 

hard to read between the lines, but somehow I used to 

finish reading those books. In this way I read a good 

number of fables like the Ramayana, the Mahabharata, 

Kandhapuram, Nalamaharaja stories, Harichandhra 

maharaj stories, Vikramathiyan stories, Lily Aarasani 

evening-read some of the literary works. 

 Years passed on. On one fine day I got a novel. Ha! I 

was on cloud nine after reading that novel. I became a 

bookworm, more interested in reading novels. It happened 

that I along with some village people went to city to view 

Christmas celebrations. 

 Each one of them purchased some things in the shop 

you know what I had bought, I went to moor market where 

old books will be available and purchased piles of old 

books which are in worst condition. I burnt the midnight oil 

and read all those books at one stretch. Still, I feel it is a 

surprising thing for me to read those books which are 

thrown in the dustbin. 

 However, I will continue the story only if you promise 

me that you won‘t criticize me in any occasion. Ok fine, I 

said to him. He said to me, ―I think you know the theme of 

love‖.My friend continued the story. He said, ―As I was a 

young boy of eighteen, I started to think about love and 

marriage life. 

 At that time in our village there was a big shot named 

Appukutti. He was also the village officer. He had a 

daughter, her name was Deiva Yaanai. She looked like an 

angel. I thought she was the most beautiful girl in the 

whole universe. As the heroic characters in the novel, I too 

thought that if I couldn‘t get her hands my life on this earth 

would be a mere waste. Until now the knowledge of the 

novels helped me in doing things. Being a boy from poor 

family, brought up by a single parent, destitute I was in a 

pensive mood on how to convince her father. Appukutti 

Mudaliyar is a Zamindar. I knew very well that if I go and 

ask him to give his daughter in marriage to me, he would 

surely punish me. I am not a novel hero who happens to 

go directly and propose love to the other. I knew very well 

that things won‘t happen as easily as expected. My 

sagacity gave a thoughtful idea. 

 I decided to take the auction for liquor shops as I felt it 

wouldthe easiest way to earn money that makes me 

equivalent to Appukutti Mudaliyar. I went and requested 

my mother to give her savings. She had been savings 

around 1200/- for about 12 years. She resisted my idea a 

lot. She said, ―It‘s a sinful business.‖ ―My father happens to 

be a drunkard, who lost all the property in it. At first I was 

shocked to hear it; the thought of losing Deiva Yaanai 

made to go against my mother‘s decision. I determined to 

take liquor shop in auction. I promised my mother that I 

would regain the property from the same place. Luckily I 

was able to get the auction of wine shop. Business went 

on well. I paid well for my employees too. Within few 

months my income started to double. The next year I took 

two shops, grog and liquor shop. My popularity and wealth 

gained me only anger from Appukutti Mudaliyar. He started 
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to criticize me as ‗liquor boy‘. So I waited for the right 

moment to teach him a lesson. The golden time came. 

Appukutti Mudaliyar and his family went to city to cure his 

disease. They stayed there for about six months. After 

their return to hometown, one day I saw his servant taking 

a wine bottle from my shop. I felt amused; I thought the 

stay in the city would have made him to pick up that habit. 

Again after three days he came to buy a wine bottle.  

 Suddenly a drastic change took place in my life. I 

became the only person to lend money for the others in the 

village. So I thought that he would agree for the marriage. I 

started to build castle in the air. Within one year, Appukutti 

Mudaliyar became a full drunkard, and his debts also 

increased day by day. Though he had immovable property 

he couldn‘t get liquid cash to pay to his debtors. Hence, he 

received a court warrant to search his house. At last he 

yielded his obstinate state and bowed his head before me 

and requested to save him. I immediately offered him a 

helping hand and cleared all his debts by paying Rs.800/-. 

He understood my real intention and accepted to give his 

daughter in marriage to me. The date for the marriage was 

about to be announced but unfortunately Appukutti 

Mudaliyar kicked the bucket. Drinking had deteriorated his 

health. I started to recast the thought of marriage with 

Deiva Yaanai. I knew very well that if I marry her I have to 

take care of the whole family that is Deiva Yaanai and her 

step mother who is having a young baby girl. But I decided 

to marry her. 

 With the change of time, I stopped going to shop; only 

in the evening I went to shop to collect the money. One 

day I saw the servant of Appukutti Mudaliyar coming out of 

my shop with a bottle of wine. On seeing me he hid himself 

on the road side and tried to escape from me. In my mind 

a question arose, for whom he is taking the bottle. My 

inquisitive mind made me to follow him. He reached 

Appukutti Mudaliyar‘s house. I too entered at the back of 

him. I was shocked to see Deivayanni and her step mother 

taking wine in glass. That scene was a thunder bolt on me. 

My thoughts of Deivayanni eroded off from my mind. I 

closed the wine shops within a week. All my property 

which I earned from wine shops was donated to temple, 

charity and school. With a little money on hand I and my 

mother came to Chennai. My friend told his journey from 

village to city and the change that brought him here. 

 The writer has beautifully presented how drinking 

could corrode the health, wealth, life, relations of any 

human in the society in the story Deiva yaani. He has 

correlated the concept of love with money and has shown 

the positive attitude of a youth to leave behind the both 

money and the deadly drink - as too much of both is not 

good for the welfare of the society. I have translated this 

Tamil story to English with the sole aim that it might 

transform the writer‘s true concept to the target language 

readers. A translator should place himself next to the 

original author and bring out the same emotions, thoughts, 

atmosphere, delight to the readers of the translated text.I 

feel, I am able to translate the writer‘s word without much 

change in the emotions or thoughts, but I have used some 

idioms and phrases which suits the context to express the 

original writer‘s views in a more complacent manner. I 

have made effort to do it but there is scope for change in 

the view point of the others.  
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 Language is the prime mode of communication, which 

always involves more than one person, which can be 

extended to a large mass or cultural group or society. 

English language acts as a communicator between 

countries. India is a multilingual country. One needs 

English to communicate within our country. It links every 

state in our country like multilingual country. English 

language became the link between different countries and 

states of India. Increasingly in India people are learning 

English as their second language. English is easier than 

any language. It is very flexible to the learner to learn 

easily. Through English one can easily learn about 

political, social, cultural, religious activities of different 

countries. In India, many college or university students 

may not able to speak in English fluently. So, teaching 

English for Indian students is very important. There are 

four main skills which is necessary for learning a language 

that is LSRW.      

 English is spoken everywhere. Fluency of English 

language speaking requires observation of pauses, making 

word stress and sentence stress, groups by rhythmic 

patterns like strong and weak syllables and assigning 

intonation. Indian students face specific difficulties when 

they approach reading and writing of English because they 

write and read their mother-tongue in different script.  

For them English is a new language in a new script. There 

is one to one correspondence, with regard to sound 

systems, from the alphabets in the mother tongue in the 

alphabets in English. The new language in an unfamiliar 

script is more difficult to learn. The first and foremost 

difficulty is about the system of words or sentence 

structure. 

 

 

 

In English Language Teaching, there are several 

methods and approaches to teach English as a second 

language. The following are some of the existing 

approaches and methods which are popularly used 

worldwide to teach language: Direct Method, Grammar 

Translation Method, Audio Lingual Method, Structural 

Approach, Suggestopedia, Communicative Language 

Teaching Method, Silent Way Method, Community 

Language Learning Method, Task – Based Language 

Learning Method, The Lexical Syllabus Method and 

Teaching through Movies.  

Teaching through Moviesis a new method of teaching 

a language where the students will be exposed to the 

language with the assistance of movies. Films are a 

flexible instrument for unknown dialect educating and they 

can be utilized in a few unique ways when showing the 

various parts of unknown dialect. So, this method of 

teaching language, especially through movies is 

incorporated in this research. 

The research was incorporated in four stages. As a 

first step, the researcher met the stakeholders to get the 

preliminary data, then the researcher undertook a detailed 

study on the choice of movies for study and prepared the 

questionnaire. Then the movie was displayed to the 

chosen students and relevant statistical tools were applied 

to analyse the data. Finally, the findings were recorded. 

The researcher has focussed on two Higher 

Education Institutions in the southern part of Tamil Nadu, 

namely, Bishop Heber College, Tiruchirappalli and 

Vivekananda College, Kanyakumari, where the students of 

undergraduation became as an experimental group.  

The Movies displayed were after careful selection and then 

finally movies related to subject were chosen as they were 

found to create a better understanding amidst the learners. 

The researcher has chosen twenty different students, 
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different in their study level, different in their background, 

and with differences in their learning. The students all are 

from the rural area. Usually, students in a rural area do not 

care about their education and most of them drop out from 

schooling. This is because they are not motivated in their 

study and their parents also do not care about their 

performance.To overcome this first the researcher 

motivated the students.  

To know the knowledge level of the experiment group, 

the researcher takes need analysis for all students. After 

this analysis the researcher gets some idea and plans to 

know the students‘ knowledge about subject.  

The researcher takes this research to next step through an 

overview of need analysis in language teaching, including 

its history, theoretical basis, approaches to needs analysis. 

A diagnostic test is conducted, where question were 

both in oral and written form, so that the four skills were 

tested. The result obtained shows that the students need 

some special attention to develop their language skills. 

Now the movie is displayed to the students and then an 

Achievement Test is conducted based on the movie.  

This test has a two-fold objective: (i) To help the teachers 

judge the success of their teaching, (ii) To identify the 

weaknesses of the learners. 

The result of the Achievement Test shows that there 

is a change in the grasping capacity of the students. Most 

of the students performed well.It is also inferred that while 

the teacher teaches them through movies, the studentspay 

their full attention. As the result, in the Achievement test 

they have got more marks than in the diagnostic test.  

After a year, a delayed post-test is taken, meeting the 

same experiment group. Now that the result shows a 

tremendous growth in the acquisition skills of the same 

target group. The results of the research seem to support 

the hypotheses formulated in this research. It is proved 

that the Movies helped the students to improve acquiring 

their language skill, especially on the structure, patterns, 

pronunciation, vocabulary, idioms and phrases of the 

language. 

The biggest benefit of language learning through 

movies is that they can master any language of your 

choice without anyone‘s help. They can learn the target 

language even though theydo not live in the country where 

people speak the target language.  

This research has obtained data from students of 

under graduation level from Bishop Heber College, 

Tiruchirappalli and Vivekananda College, Kanyakumari, as 

an experimental group, the students acquire listening skill, 

sentence pattern, pronunciation, Vocabulary, Idioms and 

Phrases through movies. Learners learn through 

visualization which helps them to improve cogitative 

process to learn language quickly. It makes learning an 

active process in less stress. It motivates the students to 

understand English language and how to use the language 

appropriately. It is evident that they learn English by their 

interest and not by external forces. This gives learners a 

comfortable way of learning a language without any 

difficulty.  

This research paper is the cumulative report of the 

findings of the UGC Minor Project entitled ―Teaching 

English for the ESL Students of Higher Education through 

English Movies‖ (No.F. MRP-5840/15 (SERO/UGC) 

January 2015) carried out by Dr. K. Kaviarasu, Assistant 

Professor of English, PG &Research Department of 

English, Bishop Heber College (Autonomous), 

Tiruchirappalli – 620 017.  
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