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Abstract 
 In a traditional society, the concept of „family honor' is threatened when the woman has an extramarital affair. Traditional Indian 
society limits a woman's individual development and growth. She has to follow traditional values and ideologies as she is controlled by 
man throughout her life. Kapur highlights beautifully the traditional women in all her novels and also portrays modern woman 
realistically. Modernism is a whole new cultural movement. Modernists rebel against traditional concepts. Kapur portrays the status of 
women in the present scenario in her novels. Usually, people say that India's culture rests really on a vision and a value base that is 
basically spiritual and ethical, i.e., based on dharma. Literature transcended all cultural fences. Literature and culture are inextricably 
related. It is just an analytic of the culture it stems from as that culture is manipulated by it. In Difficult Daughters, the protagonist, 
Virmati, is in the dilemma of whether to continue her love with the professor or not. Finally, she takes the decision to be true to his lover. 
In A Married Woman, Astha is in conflict whether to take care of the family responsibilities or to spend much time with Pipeelika. In 
Home, Nisha is in dilemma to continue her business or not. There is a dilemma in women regarding the mode of life they should choose 
for themselves. However, Kapur makes her heroines assertive; they have the courage to make their own decisions, and they have the 
spirit to face life as it comes in their ways. The modern theory and cultural studies are the techniques used to interpret the concealed 
meaning within the novels to understand the author‟s intentions better and to study the actions of the protagonists. 
 

 Manju Kapur has penned six novels. Manju Kapur‘s 

first novel Difficult Daughters was awarded the prestigious 

Commonwealth Award in 1999 for the best first novel, 

Eurasia region. Her second novel, A Married Woman was 

published in 2002. This novel was shortlisted for the 

Encore Award. Her third novel, Home was published in 

2006. This novel was shortlisted for Hutch-Crossword 

Prize. The fourth novel, The Immigrant, was published in 

2008 and was shortlisted for the India Plaza Golden Quill 

Award and the DSC Prize of South Asian Literature in 

2010. Her fifth novel Custody was published in 2011.  The 

title of the paper is Female Dilemma: Explorations in 

Manju Kapur’s Major Works. I have included five novels, 

Difficult Daughters, A Married Woman, Home, The 

Immigrant, and Custody, for the paper.  

 In a traditional society, the concept of ‗family honour' 

is threatened when the woman has an extramarital affair. 

Traditional Indian society limits a woman's individual 

development and growth. She has to follow traditional 

values and ideologies as she is controlled by man 

throughout her life. The characters of Kapur‘s first novel 

Difficult Daughters, Kasturi, Kishori Devi, and Ganga 

belong to the conventional type of women who firmly 

uphold the orthodox values in spite of their personal 

miseries and sufferings. Though all these women are from 

different families, and have different approaches and 

outlook in bringing up their children, they conform to the 

traditional and conventional values. 

 Kapur‘s second novel, A Married Woman, is set in 

Delhi against the backdrop of communal unrest centered 

on the controversial Ram Janam Bhoomi Babri Masjid. 

Astha, the protagonist, is brought up in a traditional middle-

class family. Astha‘s education, her character, her health 

and her marriage are the burdens of Astha‘s parents. 

Kapur‘s Home, is about the home of Banwari Lal, a 

patriarch, who strongly believes living in a joint family. He 

is the head of the joint family and runs a sari shop in Karol 

Bagh. He has two sons, Yashpal and Pyare Lal, and a 

daughter, Sunita, who is married. The family of Banwari 

Lal is traditional and patriarchal. They believe that men 

work out of the house and women are supposed to play 

the stereotypical role - looking after the household and 

taking care of children.  

 Kapur‘s fourth novel, The Immigrant, is a story of two 

immigrants, Nina and Ananda. Nina‘s mother, Shanti, 

firmly follows the orthodox values. Nina, the daughter of a 

dead diplomat, teaches English Literature at Miranda 

House, Delhi University. The unmarried thirty-year old 

Nina, the protagonist, lives with her formidable widowed 

mother in a cramped Delhi apartment. Her mother renders 
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all necessary initiatives and measures to arrange the 

nuptial knot which is very important in the life of an adult 

girl, as a woman's life is defined regarding the man. 

Finally, Nina's marriage is fixed with the brilliant, Canadian 

dentist. Again Nina‘s mother happily says, ―After you 

marry, I can die happily‖ (55). It is sure that Nina‘s mother, 

Shanti, is a replica of the traditional mother. 

 In the novel, Custody, Raman, Shagun‘s husband, is 

a very sincere and hard working man who has won a 

stunningly pretty bride for his perseverance and 

skillfulness. Shagun‘s mother, Mrs.Sabharwal, is against 

her daughter‘s extra-marital relationship. She tells her to 

think about the children and the society. She blames 

Shagun‘s lover, Ashok but Shagun is not willing to hear her 

words. It shows that Mrs. Sabharwal, Shagun‘s mother, 

gives more importance to traditional values and society.  

 Kapur highlights beautifully the traditional women in 

all her novels and also portrays modern woman 

realistically. Modernism is a whole new cultural movement. 

Modernists rebel against traditional concepts. Kapur 

portrays the status of women in the present scenario in her 

novels. Women are not puppets in the hands of others, but 

they try to carve their own identity in the male-dominated 

world. Her writing reflects the experience of women in real 

world.  

 In Difficult Daughters, Kapur particularly tries to 

explore the sociological and psychological dimensions of 

Indian society with respect to the treatment of women. 

Suraj Prakash and Kasturi, Virmati‘s parents, have taken 

the decision to marry Virmati to an Engineer, Inderjeet. 

Virmati has had an affair with the married Professor, so 

Virmati protests the proposal. She thinks about her fiance, 

Inderjeet, as well as the Professor. She is caught in 

psychological conflict as on one side there is family, 

customs, norms, and traditional values; and on the other 

side there is her illicit love for Professor, her desire to 

study further. Days passed, and Virmati‘s dilemma also 

grows. By gathering all her courage, Virmati defies her 

marriage. Virmati gives more importance to her ‗self‘. So 

Virmati‘s self is only a catalyst for her to pursue higher 

studies. Thus Viramati violates traditional values and social 

order.  

 Kapur‘s A Married Woman, portrays the life of Astha 

from her school days to her early middle years. Hemant, 

Astha‘s husband, involves only with his business, his work 

and his tours to foreign countries. Astha‘s husband never 

cares for her feelings. Hemant believes that Astha is only a 

sex machine. When Astha feels dissatisfied and frustrated, 

she starts teaching in a school.  

 Home, portrays three female characters - Sona, 

daughter-in-law of Banwari Lal, Rupa, Sona's sister and 

Nisha, Sona‘s daughter who claim their identity in their 

own ways.  

 In The Immigrant, Kapur has discussed the two 

aspects that are important for the man-woman relationship. 

First is the sexual aspect and second is the psychological 

aspect. But it is true that sexual aspect is more powerful 

than psychological aspect. In sexual aspect Kapur has 

shown premarital sex Rahul, the boyfriend of Nina ignites 

the fire of sex in her. In extra-marital relationship, Nina 

finds a partner, Anton, in Canada. Kapur portrays that 

premarital sex and extra marital sex could not fetch any 

relief to Nina. Lalitha  Ramamurty reflects postmodern life 

style in the book An Introduction to Literary Theory, ―In 

postmodernism, all absolute values such as the traditional 

values of God, Truth, Reason,  Law etc are suspended‖ 

(87). 

 Kapur‘s novel, Custody, Shagun, the protagonist, 

develops an extra–marital relation with Ashok, decides to 

leave her husband and seeks the divorce from him. From a 

modern perspective, it signifies modern woman's assertion 

of her individuality and that these women are not ready to 

accept stereotypical roles thrust upon them by patriarchy. 

She disagrees and dissents with the traditional values. 

Their idea of happy married life is no more related to the 

traditional views. In A Background to the Study of English 

Literature, Prasad says, ―modernist‘s rebelled against 

traditional values and systems‖ (91).  

 Tradition and modernity are mingled in the society as 

a result of the influence of western cultures. On the one 

hand, the society represents the traditional world and on 

the other hand, Virmati, Harish Chandra, Shakuntala, Nina 

and Shagun are influenced by western culture and 

modernity. Kapur‘s protagonists do not want to be rubber 

dolls for others. They want to move as they will. They are 

not silent rebels but are bold, outspoken, frank, candid and 

action-oriented. In the article ―From Answering the 

Question: What is Postmodernism‖ Jean Francois Lyotard 

expresses:  

A postmodern artist is in the position of a philosopher: 

the text he writes, the work he produces are not in 

principle governed by pre-established rules, and they 

cannot be judged, according to a determining 

judgment, by applying familiar categories to the text or 

to work (337). 
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 Usually, people say that India's culture rests really on 

a vision and a value base that is basically spiritual and 

ethical, i.e., based on dharma. Literature transcended all 

cultural fences. Literature and culture are inextricably 

related. It is just an analytic of the culture it stems from as 

that culture is manipulated by it. It is the best way to learn 

various cultures, more interesting than sociological 

documentation. When speaking about culture in "Cultural 

Studies," Moyra Haslett expresses, ―Culture became the 

bulwark which would protect the moral and intellectual 

activities of individual life‖ (133). 

 Manju Kapur‘s fictional works have reflected the 

disagreement between culture and conflicts. She is such a 

writer who powerfully considers that culture plays a very 

crucial task in the making of human society. Difficult 

Daughters sets on the background of partition project a 

new vision of Indian woman in her fiction. The author 

explicitly describes the three generations of women each 

of which serves as a character type. The first generation is 

represented by Kasturi, Lajwanti, Ganga who silently 

approves the male sovereignty. The second generation is 

represented by Virumati, Shakuntala, Swarnalatha who 

cross all limits of patriarchal and socio-cultural norms. The 

third generation is represented by Ida, Chhotti and 

Giridhar, the representative of the present generation, the 

one who inherits the rebellious attitude. Kapur reflects the 

society through the different characters of the novel.  

 Kapur does not hesitate to portray the lesbian 

relationship in her second novel, A Married Woman. 

Hemant‘s interference in Astha‘s life goes on unabated. He 

is not ready to give Astha any liberty in decision making. 

Astha likes to buy her own car because she has to take 

part in a number of social proceedings and by using a 

three - wheeler or a public transport, she gets delayed. But 

once again Hemant disagrees with her freedom to buy a 

car. Later Astha overcomes all sorts of disappointments 

and actively participates social activities.  

 Home deals with the difficulties of Indian women in a 

male subjugated joint family. Kapur impartially expresses 

how a girl child is sexually stressed and threatened by the 

male. The pious attachment of brother and sister 

relationship is shattered. Kapur goes deep into the psyche 

of a victim of child-abuse. Nisha tries to block it from her 

mind, but it promulgated, grew large and terrifying. Nisha‘s 

parents are unable to find out the reason and they decide 

to let the disturbed Nisha lives with her aunt, Rupa, a few 

houses away. This incident aids us to investigate the 

boundaries of human culture. A set of ideas, concepts, 

beliefs, customs, and habits imposed on people is always 

called culture. But many people fail to stick it. Kapur places 

a lot of prominence on the ethnic conditioning of the girl 

child in the Indian system. 

 Kapur‘s novel, The Immigrant, has talked about 

sexual aspect, the premarital and extramarital relationship 

in the novel. Nina takes pleasures in Anton‘s company. 

She willingly involves into an extra-marital affair with 

Anton. Similarly Ananda takes pleasure in Mandy‘s 

company. As an immigrant woman, Nina becomes a victim 

of western culture on the western soil. The role of money, 

power, sex, lust etc has become much important, and 

these things have substituted the age-old conventions, 

traditional and cultural values, and ethical sense.  

 Custody highlights the newly emerging Indian society 

especially in the cosmopolitan culture in which everything 

has been reversed from the cultural and moral fabric of 

Indian society. Shagun‘s clandestine relationship with 

Ashok makes her happiness. Shagun does not follow 

traditional life style; rather she likes to lead the western 

model of free-life. Here we find a great loss of cultural 

sense in modern life. 

 People set and follow different social, moral and 
cultural values at different places in different times. Kapur 
believes the fact that everything is in the state of 
transformation and it is impossible for the people living in 
modernity to be stick towards set doctrines and dogmas. 
Kapur highlights traditional characters like Ganga, Astha‘s 
mother, Sona, and Shanti but at the same time Kapur 
portrays Astha, Nina and Shagun do not care for cultural, 
traditional and moral virtues associated with the wifely 
devotion. In ―An Interview with Manju Kapur‖ Manju Kapur 
says: 

I am a feminist writer in the sense that my works are 
woman-centric. My novels focus on the needs and 
desires of women from different backgrounds and in 
different situations. Women yearn for recognition for 
their work, particularly since domestic labor so often 
goes unappreciated. They want to concern and a 
sharing of responsibilities. (159)   

 Manju Kapur‘s female characters are not weak in 
emotional, but they are intellectual ones. Virmati in Difficult 
Daughters, Astha in A Married Woman, Nisha, Pooja in 
Home, Nina in The Immigrant and Shagun, Ishitha in 
Custody are emotionally stronger in comparison to their 
male counterparts. Kapur shows her strong emotional as 
well as a critical attitude towards some of the important 
facets of the human predicament like marriage, human 
relationships, divorce, sex, etc. It is, of course, she has 
presented all these aspects in the context of her concept of 
new woman.  
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 In Difficult Daughters, the protagonist, Virmati, is in 

the dilemma whether to continue her love with the 

professor or not. Finally, she takes the decision to be true 

to his lover. In A Married Woman, Astha is in conflict 

whether to take care of the family responsibilities or to 

spend much time with Pipeelika. In Home, Nisha is in 

dilemma to continue her business or not. There is a 

dilemma in women regarding the mode of life they should 

choose for themselves. However, Kapur makes her 

heroines assertive; they have the courage to make their 

own decisions and they have the spirit to face life as it 

comes in their ways. The modern theory and cultural 

studies are the techniques used to interpret the concealed 

meaning within the novels to understand the author‘s 

intentions better and to study the actions of the 

protagonists. Thus we can see that in all her novels Manju 

Kapur talks about the problems of women, and also gives 

the solutions for these problems. The solutions do not 

come from outside but from within. Manju Kapur‘s novels 

show an admiration of fine arts.  
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Abstract 
 This paper is proposed to analyze the Marxist Approach in John Steinback‟s The Grapes of Wrath using Karl Marx's theory. This is 
because Steinbeck's narrative represents the problems of a capitalist society creates for the working class people. Karl Marx's Marxist 
theory argued that society should live for the good of all, not the individual, examines social, economic systems.  That is Marxist 
theorists ask who possess the power and wealth in a society, and how does this affect the poor and powerless.  They argue that there is 
a lack of balance between the rich and the poor.  In this paper we have discussed the capitalism in The Grapes of Wrath as an 
economic system in which the market is controlled by private institutions instead of the government, is that it often places value on a 
person based on what they own. This study also gives an overview about other themes such as exploitation, land ownership, the margin 
of profit and a struggle between the individual and the group. 
Keywords: Capitalism, Marxism, exploitation, the margin of profit. 
 

Introduction 

 John Steinbeck is a writer who voiced his deep 
sympathy for the poor and the oppressed, especially the 
migrant workers. Though nostalgic for the lost and 
primitive is felt in his writings, he nevertheless presents a 
majestic history through portraying believable characters. 
His subject is mainly concerned to draw a true picture of 
the people.  
 The Grapes of Wrath is one of the most famous, most 
read and most criticized novels written and published in 
1939 in the final stage of one of the worst economic crisis 
of the 20th century. In order to be able to apply Marxist 
criticism on literary works, fundamental concepts such as 
Capitalism, Socio-economic class, Ideology, 
Consumerism, Rugged Individualism and Marx‘s Labor 
theory of value are crucial. In short, Marxists Capitalism is 
an ideology that gives rise to inequality is a result of 
Capitalism‘s structure where, 

“the means of production are privately 
owned and … those who own them inevitably 
became the dominant class…”  

 Marxist Critics essentially are concerned with how 
capitalism divided people into different classes they mainly 
make the distinction between two groups: "The haves' and 
have-nots." 
 

Marxism  

 Steinback uses Marxist ideals to plot the long struggle 

experienced by the Joad family. Joad‘s experiences prove 

that the Bourgeoise abuses their power in order to control 

the proletariats, alienating and exploiting their class to 

prevent revolution by forcing them to work for barely 

enough money.  Families who had lived and worked on 

their land their whole lives became workless on the bank 

repossessed homes to sustain profit The bank had 

become a “monster” led by the Bourgeoise to exploit the 

families for their houses and jobs, leaving them with almost 

nothing. People were often forced to work with this 

monster in order to feed their own families, it was known 

for “making people do what it wants," despite who would 

be hurt in the process.  This was a tool used to prevent the 

proletariats form forming a union, because the ―bank isn‘t 

like a man‖ and there was no person to punish for doing 

them wrong. Pushed off of their land, the families moved 

west where there were promised work and an easier life in 

return for having to give up their homes. 

 The Bourgeoise‘s promises fell short as more and 

more families migrated west, minimizing the number of 

jobs and money available. Their pay was repeatedly cut, 

reducing it to too little to feed their families.  Outside of 

working, the workers were kept from each other in order to 

prevent unity, the first step to a rebellion. This need to 

control stemmed from the Bourgeoise‘s extreme greed to 

keep their power and the money by taking away anybody 

else‘s.  A divided nation is easier to control then one 

united.  To avoid the consequences of unity the police 

would "make them fear, hate, suspect each other." 
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 This growth of alienation among the lower class was 

the Bourgeoise‘s tool of exploitation to avoid rebellion 

against these of higher social status. The laws in the area 

were bias and only in place to benefit the Bourgeoise. If 

such a place of social equanimity existed, the local police 

forces tried to find ways to sabotage and abuse the area to 

break the forming union.  Even when migrating from place 

to place, members of the proletariat were unable to escape 

the greedy control of the Bourgeoise. They abused their 

powers of endless wealth and legal freedom to maintain 

their high status at the expense of those who occupied the 

poorer classes. 

 

Capitalism 

 Steinbeck starts his grand confrontation with 

Capitalism, by creating the feeling that there are two 

classes with a third stuck somewhere between. In the start 

of the novel, when Tom Joad wants to hitch a ride with a 

driver who has a “No Riders” sticker on the truck. Tom 

makes the driver become tied and twisted in his emotions 

and moral feelings. The driver is forced to believe that in 

order to be a "good guy," he must put aside pride and 

help out a fellow man.  Tom tries to make the driver realize 

that a man does not need to work for some rich person. It 

is also interesting to note that Steinbeck sees that "Power 

corrupts, absolutely Power corrupts absolutely." He shows 

that those who have higher authority tend to take 

advantage of others for their own selfish desires. 

 In the Grapes of Wrath the tenant farmers, though 
they have worked the land they have inhabited for 
decades, don't own the property. As such, their value is 
deemed less than those who do own the property. In fact, 
a lack of ownership plagues the tenant farmers, like the 
Joads, throughout the novel. Not only do they have to 
leave their farms, but they also have no means of 
purchasing a home, and though they go to California with 
the hopes of earning money so they can secure a home, 
by the end of the novel they are still living in workers' 
camps. This is especially important to a Marxist critic, as 
the Joads live in a camp, are homeless, while working for 
wealthy land owners, such as Hooper ranch owners, who 
have secured wealth by paying their worker's unlivable 
wages. This relationship between the Joads and the 
owners is what a Marxist critic would call the 
socioeconomic relationship between the bourgeoisie--the 
haves, and the proletariat--the have-nots. So in the Grapes 
of Wrath, the banks and land owners represent the 
bourgeoisie, and the Joads represent proletariats. For 
Steinbeck, the bourgeoisie is guilty of inhumanity due to 
their treatment of the proletariats.  

 Through the sufferings and misery is faced by the 

farmers, Steinbeck sets the concept of separation of class 

based on luck and circumstance; the greed of those in 

command then does not allow for a change of any type to 

occur all. The power that lies in the hand of the upper class 

had been abused and used to abuse those that it was 

meant to help. Steinbeck believes that there is much more 

to life than simple materialism. Steinbeck focuses on 

showing the flaws of capitalism and providing a better 

solution to the problem that plagues the majority of the 

nation.  

 
Man Vs Machine 

 Karl Marx also believed that the machines, such as 

those in factories, made it impossible for people to feel 

connected or care for the jobs they worked. For example, if 

a factory worker oversaw a machine that built one car part 

instead of the entire car, she was distanced from the final 

product she was helping to create. In other words, she 

becomes a cog in the machine, Where she allowed to 

rotate jobs in such a way that she eventually built all the 

parts of the car, she would have more invested in her job. 

Additionally, if she co-owned the factory with all the part 

builders, she and all the builders, would feel more 

connected to work and would share profits equally. In this 

communist scenario there would be no haves and have-

nots, but each person would work for the good of all. On 

the other hand, the Bourgeoisie is given by personal gain 

and not by the good of all, and as such they have no issue 

with turning proletariat people into cogs, so to speak of 

their factory machines. 

 
The Margin of Profit 

 Another prominent theme in the novel problematizes 

one of the very rudiments of a Capitalist system: the 

margin of profit. While much of what has been presented 

hitherto relates to this theme, the margin of profit is also 

explicitly referred to in certain passages in the novel as 

one of the ‗evils‘ of capitalism. The anger and fury that the 

margin of profit provokes in the eyes of the people are 

intertwined in the novel as a whole, both through single 

individuals‘ and families‘ fates, and through the 

interchapters‘ descriptions of a rage at large among the 

poor and the exploited. 

 
Conclusion 

 By reading The Grapes of Wrath as a work that 

condemns fundamental parts of the capitalist system, 
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topics are revealed that highlight how social, economic, 

and political systems shape a society, and the people who 

live in that society. The issue of centralized land ownership 

is described as fundamentally wrong because its ultimate 

goal is to generate profit for the large owners, which 

transforms the small farmers and tenants to tools whose 

utility is gone when profit no longer can be guaranteed for 

the owners. When these farmers have been evicted from 

their land, they are used as cheap labor, and due to their 

desperate situation, they are exploited to the limb. Still, 

while the migrants are starving, crops are being dumped to 

keep up the prices to maximize the profit. In conclusion, 

these are all issues that are presented as problematic 

because they serve the interest of a few individuals at the 

public expense. 
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 One can rightly say that the age long oppression and 

suppression upon woman have been thrown away 

gradually and she has tried to fit herself in the center of a 

wheel. In fact, the upcoming woman is very ambitious, and 

so she does not depend on any man. She builds herself 

with multi-skills and thus walks in every field of society. 

Literature is also one field where women could openly find 

their voices of writing equally as men. Earlier women 

writers wrote about their experience, struggle, raising the 

question and demanding for their rights, but in recent 

years, the image of women has got a tremendous change.  

 The modern women writers Picturise how women of 

today have broken their traditional shells of womanhood as 

most of the women hate to be like age-old women such as 

Sita, Savitri, Damayanthi and Gandhari. Though the theme 

of emancipation or liberation is mainly focused by the 

modern women writers, each has emphasized with their 

own style and brought out how women are free in different 

ways, in the society. However, Shashi Deshpande 

outstands herself in emphasizing the emancipation of 

women, as she has used female education as a source of 

weapon to empower them. The women characters in 

Deshpande‘s novels were shown to be so cautious in 

handling any sort of problem, and their deep psyche and 

consciousness helped them to be aware of their situation. 

 Shashi Deshpande‘s novel roots and Shadows took 

up for this article, deals with the story of Indu who is a 

middle class educated young girl, brought up in an 

orthodox Brahmin family. When the girl leads her life in her 

parental home, she understands the real meaning of life 

and thereby discovers her roots as an independent woman 

and a writer. When she comes to know the block of her 

family‘s conventional methods, she fights against the rigid 

values and marries Jayant thinking that marriage will help 

her to attain her new role to win freedom. After marriage, 

she explores her inner self and symbolically becomes an 

emancipated women by having the freedom to talk and 

think about anything she likes and also even after marriage 

Indu freely moves with Naren and uses words like ‗rape', 

‗kiss' etc. However finally after varied struggle and 

experience take a firm decision and returns to Jayant with 

a completely new self and decides to stick on to her 

writing, as she has always dreamt of doing it. 

 Roots and Shadows is a novel that explores the inner 

struggle of Indu, who represents a set of modern attitudes 

and thinking, as a woman. She is an educated rebel, which 

is very much in contact with society and is capable of 

dealing with the critical problems like love, sex, marriage, 

family, individuality, etc. To be precise, the novel depicts 

how Indu is brought into confrontation with family, male 

world and the society in general. 

 Indu‘s family members, especially women characters, 

who suffered in many ways were ignorant, prejudiced and 

superstitious, due to strong founded social ideas and 

internalizing of those ideas. Even a girl like Mini of the 

younger generation is not an exception. As she has not 

only blissfully wasted the opportunities of education but 

has accepted marriage as the only option of life for her and 

home keeping. To justify the context, Mini tells Indu as, "Of 

course I'm marrying him because there's nothing else I can 

do. I'm no good at studies. I never was. I went to school 

because…I had to …boys prefer graduates these days, 

she said. So I went. But I failed, and it was a relief to give it 

up. There's only one thing I'm really good at…looking after 

a house" (RS 117). 

 Men think women must work in the kitchen forever 

and so consider that education for women is useless. Not 

only Mini, even other female characters, suffer due to 

illiteracy and are considered inferior to men. So the 

protagonist is concerned about the ignorance and 

superstitious of people in the family. She finally realizes 

how hard it is to change the attitude of the older 
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generation, their beliefs, and customs. She also recollects, 

how especially as a girl child, she suffered to come away 

from these shackles; yet she is molded by them 

unconsciously. 

 In fact, Indu was advised by the elderly women, as a 

child to inculcate in her, the cherished feminine qualities, 

as it is the only way to survive in male-dominated families. 

She rebels against this authority and the oppressive 

atmosphere of the family and society where women have 

no choice but to submit and accept their fate. She starts 

fighting against her womanhood, as she hates utter 

femininity. Indu wishes to protect against these 

conventional laws. Hence she tries to seek fulfillment in 

her career. She works as a journalist for a woman‘s 

magazine, but soon she gives it up out of disgust for 

writing only about women and their problems and starts 

working for another magazine. Indu strives to seek a new 

environment where nobody, especially people like Akka, 

can exercise her will on her. Hence she decides to get 

married by leaving her ancestral home and enter into 

another relationship to be independent and complete. 

 It is obvious that men and women are interdependent 

and they are complementary to one another. Hence they 

have to live a peaceful and understanding life by avoiding 

domination. But marriage usually subordinates women and 

renders them powerless. After getting married to Jayant, 

Indurealizes that she is also leaning towards a submissive 

life like Atya and old Akka. It is here, she muses upon 

Akka‘s marriage life. Indu understands that marriage is a 

difficult one, where one cannot retain one‘s own identity; it 

is almost an impossible thing, in society. Her situation 

becomes far worse, when she is supposed to sacrifice her 

body to him. She is physically and spiritually dissatisfied 

with Jayant. She lives a pretentious and hypocritical life 

with her husband. Indu realizes that her overwhelming love 

for Jayant has disturbed her and her total self-surrender to 

him is frightening. She fears that she is turning into an 

ideal Indian wife, as she obeys her husband‘s wishes and 

fancies. Indu considers that family is a hindrance for 

women. She considers a child as an illusion. Because 

living in a modern world, she always longs for lonely life, 

but marriage has trapped and molded her in the name of 

family, and so she hates all these conventional laws.  

 As an emancipated woman, Indu always stands for 

freedom of life. When womanhood is thrust on her, mother 

role also weighs heavily upon her. She hates such deeds 

and decides not to bear any children. She feels that in the 

name of, marriage, the woman is molded and held only as 

a symbol of lust. So after marriage, she refuses to have a 

child and a family. She wishes to live a liberated life. But 

later through the words of the old uncle, she understands 

what a family is and also holds Akka as her model in this 

concept. 

 At one stage, Indu is impressed by Naren‘s 

detachment and feels that she can achieve her freedom 

and fulfillment through him. Later she experiences a sense 

of freedom with Naren and feels happy with him. After 

Naren‘s death, she learns that, the world is made up of 

interdependent parts and that depending on others is 

natural and one should not regret, as one can always find 

the measure of freedom within certain rules.  This 

knowledge makes Indu an assertive woman and turns her 

into something new. Now she understands the true 

meaning of freedom and fulfillment in marriage. Indu can 

rebuild her vision of life with Jayant and project in her mind 

that she has to be true to Jayant and not to be pretending, 

as she has done all these days.  

 However, Indu is lucky as she has been blessed with 

the education that makes her to understand the world, the 

people, the law and the society. In fact, it is the education 

that awakens her to turn rebellious and a writer as well. As 

a result of this she started craving for independent and 

self-reliant status in life. To achieve this, she begins to 

shed her timidity and shun abject surrender to the 

protective cover provided by the patriarchal society. She 

also tried to reform the society and her family by brining 

changes through her writing and thereby to bring great 

revolution within her as well as among women to improve 

their status in society. 

 To windup, varied experience makes Indu realizes her 

life and she tries to prove to the world about herself, but 

fears of suppression by the patriarchal society make her 

fight, turn aggressive and assert her individuality. Any how 

she understands the situation and soon she creates new 

bonds, obligation and responsibility, which makes her 

husband Jayant appreciate the grace and dignity in her 

life. Deshpande, through Indu makes one to visualize the 

society and she warns women not to sink wholly within 

family bond. Indu urges women to change their position 

and search for individuality, by fighting against the 

patriarchal setup.  

 

  



 
 

 
 10 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

Works Cited 

Primary Source 

1. Deshpande, Shashi. Roots and Shadows.Chennai: 

Orient Longman private Ltd, 1983. 

 

Secondary Sources 

1. Amur, G.S.Preface to Shashi Deshpande‟s The 

Legacy and Other Stories. Calcutta:  

WritersWorkshop, 1978. 

2. Burns, Robert. The Art Of Staying Happily 

Married. London: Prentice Hall, 1963. 

3. Dinesh, Kamini. Contemporary Indian Fiction in 

English. Singh Avadhesh K.New Delhi:  Creative 

Books, 1993. 

4. Dodiya, Jay Dipsinh. Indian Women Novelists in 

English. Delhi: Sarup and Sons, 2006. 

5. Mohan, T.M.J.Indra. Shashi Deshpande: A 

Critical Spectrum. New Delhi: Atlantic Publishers 

and Distributors, 2004. 

 

Reference  

1. http://www.the-criterion.com/V8/n4/IN16.pdf

 

 

 

                    

  



 
 

 
 11 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

 

MARGINALIZATION OF DALIT WOMEN IN BAMA‟S „KARUKKU‟ 
 

Mrs. X. Rose Christine Jeyamalar 

Assistant Professor, Department of English 

Jeppiaar Engineering College, Chennai  

 

 B. Deenapearlin  

M.Phil Research Scholar 

St. Joseph’s College of Arts and Science (Autonomous), Cuddalore 

 

 
 

Abstract 
 This paper focuses on the marginalization of Dalit women in Bama‟s Karukku. The term marginality generally applied to describe 
and analyze social, cultural, political and economic circle, where depressed people struggle to live their life happily. The marginalized 
class did not have their fundamental rights. A group of people can be marginalized because of caste. Karukku is her autobiographical 
work which she tells about her suffering and experience in her life. She and her community people were marginalized by the upper 
class. They were suppressed by the upper class especially women suffered a lot. 
Keywords: marginalized, suppressed, community, Dalit, untouchable, identity. 
 

Introduction  

 Dalit writing is a powerful tool that provides a clear cut 

picture of Dalits in the society. Dalit literature is literature 

written by the Dalit about their lives. The Dalit community 

is one of the communities which the people are considered 

as untouchable, and they are marginalized by the upper 

caste. They did not have their right to raise their voice. 

Marginalization is reflected in Bama‘s first novel karukku. 

She is Teacher, Tamil Novelist, and Dalit feminist.  

 Bama is the pen name of Bama Faustina Soosairaj. 

She was born in 1958 at Pudupatti in Virudhunagar district 

in Tamil Nadu, presently living in Madras. Bama‘s 

ancestors were from the Dalit community and worked as 

agricultural laborers. Bama had her early education in her 

village. After her education, she was serving as a nun for 

seven years, and after she has completed the training, she 

started writing. Her life and carrier were filled with 

sufferings for the only reason that she is a woman, 

particularly Dalit women. 

 Bama‘s novel focuses on caste and gender 

discrimination. Her works were translated by other writers. 

Her first novel is Karukku was published in 1992. Her other 

works are Sangati in 1994, Kusumbukarran in 1996, 

Vanmam in 2002, Oru Tattavum Erumaiyum in 2003. The 

novel Karukku won the crossword book award. Bama‘s 

Karukku has been translated into English. In her book, she 

tries to bring about an awakening in Dalit women to 

empower them with education through her experience. 

She writes about her inner feeling in the novel.  

 Marginalization is expressed in the novel karukku. 

Bama starts to describe her village setting. People from 

her community go for work. Both men and women doing 

the same work but the wages are different. Men are getting 

more wages than women. This shows that there is no 

equality attained even getting the wages. Bama is 

struggling to find out her own identity.  She didn‘t find the 

way to move her life. In her village as well as school and 

convent she was treated badly by the upper caste. The 

upper class dominates the lower class. Even in the 

convent, there are only women, but they were never kind 

towards Bama. They treat her badly because she belongs 

to the Dalit community. Being a Dalit woman is a big 

problem in the life of Bama. She was not encouraged by 

others rather cornered in all situations. She did not respect 

by her surroundings. Even woman to woman relationship 

was not very healthy. 

 When she goes to school, she saw a lot of eating 

things, circus. But she didn't have enough money to buy 

those things and enjoy. Once she saw a man buy Bhajji 

and Vadai to the Naicker. He didn't touch those Vada. He 

gives it to the Naicker. She tells the story in detail to his 

brother, and she laughs. ‗'He tells, that everybody believed 

that Naicker were upper caste and therefore must not 

touch parayar. If they did, they would be polluted. That's 
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why he had to carry the package by its string" (Bama 15). 

This shows that the upper class marginal the lower class. 

Even in the food itself, the upper class did not want the low 

class people to touch them but these things are brought by 

them.  Low class people are labors to the upper class. 

They did not have a basic facility in life. The streets were 

divides as upper class and lower class. Her grandmother 

worked in naicker house. People called the naicker as 

master even the little one from lower class call them as 

master. This shows how cruel they are with their labors. 

They work hard if they want to drink water the Naicker 

women pour out water from the top she cupped her hand 

and drank through her mouth. They did not give water in 

vessel because they belong to the low class community.  

The naicker women believe that they will pollute her. The 

Naicker women left waste food to her grandmother's 

vessel. 

 Bama says about Dalit feminism in an interview. 

All women in the world are second class citizens. For 

Dalit women, the problem is Grave. Their Dalit identity 

gives them a different set of problems.They 

experience a total lack of social status; they are not 

even considered dignified human beings. My stories 

are based on these aspects of Dalit culture……the 

hard labor they have to do all their lives. Other 

problems are the same for all women. The Dalit 

particular caste …..More agony and hard labor can be 

attributed to them Dalit women have to put up with a 

triple oppression, based on class, caste, and gender. 

They die in order to live (Limbale 116). 

 In this village there is a problem between two 

communities because of cemetery. The chakliyar women 

were hiding and threw stones and beat like a man. It 

shows that women have intellect power and physical 

power like the man. Chakliyar invite policeman from 

Sivakasi and they want to destroy low class boys.  The 

policeman rounds here and there and they beat men, 

children roughly. So women were started their daily work 

as coolie they take food to their husband who hides in the 

woods. The Policemen check every house. Women act 

smart enough to hide their husband in the house. So 

women act smart and active in the novel as well they 

suffered lot by the upper class.  Bama attends lot of 

interviews and selected but they did not appoint her 

because of her caste.  Each caste takes their caste 

candidates only the Dalit didn‘t have any opportunity. Later 

she had a post as teacher to the school which is run by 

nuns. She was happy to teach them but there also the 

students were separated by their class. She wants to 

become a nun and join as a nun. Later she analyzes that 

the sisters were cruel and they dominate low class. In the 

sister‘s convent a person can be kept in house arrest. It 

shows the domination upper caste sisters over the other 

sisters.  

 
Conclusion 

 Bama‘s novels give an insight to the minds of the 

women especially Dalit women. Her novels are based on 

the caste and gender discrimination. Bama views writing 

as a tool to bring a change in the mind-set of the people 

and the functioning of society. The novel Karukku mainly 

focus on the life of Bama, as a Dalit woman. She faced lot 

of problems in her life. This novel contains women 

characters who are strong, courageous and active minded. 

Before God all are same, but in everyday life, people were 

separated by their caste, community and religion.  People 

were suffered by their class. Women suffered not only by 

the male domination but also by women domination. Thus 

this paper tells about marginalization. Bama uses writing 

as a tool to create awareness. The novel gives the 

message that every women should rebel in order to 

reclaim her rights and attain her equitable place in the 

society. 
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Introduction 

 There are so many African American writers. Among 

them, Richard Wright came into prominence, with his 

creative expression concerned with the social complexities 

of the Unites States and the reality of African Americans 

as an oppressed minority. Wright wrote his responses 

against the insufficiencies of blacks in the American 

society. His writings gave a turning point to the cultural 

explosion of African American literature. It paved the way 

for new theories with the significant support of the Harlem 

Renaissance, where the interest of many black 

intellectuals was patronized for the up liftmen of artists and 

for the effective social reforms. Richard Wright was a 

pioneer in American Literature whose relationship with 

socialism helped to define him as a person and as a writer. 

The inspiration behind his literary accomplishments and 

their impact on his contemporaries can be understood by 

tracing two of the most important themes in his life; 

socialism and identity.  

 Richard Wright‘s influence on American literature was 

indispensable and profound. His popular writings Native 

Son (1940) and Black Boy (1945) were a commercial as 

well as a critical success. Black Boy was a great success 

and is still considered Wright's masterpiece by many 

critics. As per the wordings of Irving Howe: 

 ―The day Native Son appeared, American culture was 

altered forever. No matter how much qualifying the book 

might later need, it made impossible a repetition of the old 

lies. In all its crudeness, melodrama, and claustrophobia of 

vision, Richard Wright‘s novel brought out into the open, as 

no one ever had before, the hatred, fear, and violence that 

have crippled and may yet destroy our culture.‖ (Page, 

2011, p.323) 

 Richard Wright‘s contributions to American literature 

were perhaps best summed up by Dan McCall, professor 

of American studies at Cornell University, in his 1969 book, 

The Example of Richard Wright: 

 Wright is the father of the contemporary black writer 

because when we come to Wright‘s best work, we are 

faced with the central question about being black in 

America. Richard Wright was the first man to put it to us 

with all its naked power…the farther we get from Richard 

Wright and his modes of thought, the better we can see 

the extent of the debt we owe him…However outmoded 

some of his weapons may seem now, Richard Wright was 

the man who first conquered the big ground…The 

achievement of Richard Wright came from his determined 

ability to explore his own individual suffering and create 

from it crucial examples of what "all the long centuries" 

mean.  

 Wright‘s attack on racism, including the racism of the 

judicial system, becomes substantially more detailed. 

Some readers feel Wright has already made that case 

quite well earlier. However, because he focused so heavily 

on the horrors of Bigger‘s crimes in the first two books, he 

may now need to remind readers of the horrors of the 

society that Bigger thought he was attacking. Wright 

seems to be continuing his indictment of racism and of the 

criminal justice system. The preoccupations of Black Boy 

with racism and with Wright's development as a writer 

merge identified in chapter eight (Gallantz, 1985, p.70). 

 Richard is attracted to Mencken because a 

newspaper that usually attacks black people has attacked 

Mencken. In reading Mencken, his desire to fight back 

against whites and his desire to write stories fuse for what 

appears to be the first time. But, of course, as you may 

have already noticed, words and rebellion have been 
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connected before at least as early as the day he wrote 

obscenities on his neighbors' windows. Richard reads 

Sinclair Lewis, Theodore Dreiser, and some of the other 

authors Mencken discusses. He develops a passion for 

reading, but he worries that his reading will antagonize the 

whites around him. Whites think that reading makes blacks 

rebellious.( Gómez, J.D.2015, 33-43). Henry Louis Gates, 

Jr., has called America a ―fundamentally racist society‖ 

(Cheney, 1991) and in his novel Native Son (1940), 

Richard Wright shows the workings of such a society at the 

level of personal interaction. Dealing with the concept of 

―black identity‖ in Richard Wright‘s fiction involves a 

complex approach to a whole network of critical 

perspectives and fictional representations of 

institutionalized inequality, intolerance, and violence at the 

crossroads of the various cultural discourses that marked 

important developments in 20th century America. 

 

Native Son 

 In the story of Native Son, Thomas's lawyer pleads for 

mercy on the grounds that his client had become the 

oppressed victim of social conditioning and white racism, 

but the plea for mercy was to no avail. Under Wright's pen, 

Bigger Thomas comes to a vivid awareness of his identity 

as a black man in a white world, as when he says, ―I didn't 

know I was really alive in this world until I felt things hard 

enough to kill for 'em.‖ The central character in 

 Native Son is indeed a native son, a product, of the 

United States, but not one for who many ones want to take 

responsibility. Three centuries of slavery, oppression, and 

racism have resulted in the creation of a young black man 

who is intimidated by whites to such a degree that he 

accidentally smothers a white woman just so he will not be 

discovered in her bedroom, which would mean only one 

thing, rape, as it is a given in his society that a white 

woman would never voluntarily have sex with a black man. 

He soon afterward murders a young black woman, his own 

girlfriend no less, in an extremely brutal manner. He is not, 

to summarize, a man for whom even bankers‟  daughters 

would shed tears, as Wright feared had happened upon 

the publication of his Uncle Tom‟s Children two years 

before Native Son appeared in 1940. 

 In Richard Wright‘s fiction, the African Americans are 

treated as inanimate objects and are forbidden any 

possibility of human manifestations. Quite obviously, this 

fact results in the annulment of the personal and social 

dimension of their self and implicitly in a split self and an 

identity crisis. Bigger Thomas, the main character of Native 

Son, represents the most convincing example of the split 

self in Richard Wright‘s fiction. His case is not an unusual 

one in terms of external perception, human interaction or 

social identity. It may well be argued that Bigger Thomas‟  

humanity is not a matter of concern for white people. Just 

like all the black characters from Wright‘s prose, he is 

considered to be an inferior human being and therefore he 

is not allowed to socially interact with members of white 

society. This results in a total failure of the process of the 

identity formation, which eventually leads to a split self and 

implicitly, to an identity crisis Quite significantly, the identity 

crises span almost a life time, since he never actually 

succeeds in becoming a real human being.  

 Richard Wright‘s realistic novels Native Son and 

Black Boy achieved in classifying the multi-facets of social-

tragedy. His works inter-related the race, the impact of 

slavery, the politics of prejudice, racism, and examined the 

understanding of African-American, and depicted the 

individual behavior, and the social struggle. The society 

crippled them in every respect. As the story has a complex 

plot, Richard reveals the anxiety of the father and at the 

same time links the society to demonstrate the vulnerability 

that drags them to social differences. The use of colloquial 

language is a way of application where Richard tries to 

inter-relate the circumstances and reality.  

 Many readers of all colors and political views still find 

Native Son and Black Boy compelling indictments of 

racism and penetrating character studies of individuals in 

revolt. Native Son is an indictment of racism. Racism 

affects Bigger‘s life at home, at the Daltons, and in police 

custody. The Thomas‘s must live in their rat-infested 

apartment partly because no one will rent to blacks in any 

other section of town. At the same time, blacks are 

charged higher rents than whites. When Bigger goes to the 

movies, one of the films portrays blacks as jungle savages. 

After his arrest, Bigger finds that the press and the public 

are using racial stereotypes to portray him as a sex 

criminal and brutal mass murderer. And despite their best 

intentions, even the liberal Daltons and the radical Jan and 

Mary act toward Bigger in a racist manner by failing to 

recognize him as an individual ( Gallantz, 1985,p.26).  

 In Native Son it is the denial of identity and alienation 

that young black men (to say nothing of the women who 

are almost always worse off) face that precipitates tragedy. 

Wright saw this sense of exclusion as a threat to them and 

to anyone else who chanced to be near. Bigger Thomas, 

like the author, is seldom perceived as a whole person. 

Throughout the novel he is quartered and objectified by the 
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whites in power and responds by alternating between 

periods of dejected impotence and rage. Wright explains 

Bigger‘s alienation through the prism of dialectical 

materialism so that the novel‘s social protest is founded on 

the socialist theoretical constructs with which Wright was 

familiar. 

 Once Bigger is arrested, he says nothing, even after 

learning that Bessie‘s body has been found. However, 

when Buckley begins to explain the crimes of rape and 

murder with which he is charged, Bigger protests, 

vigorously denying rape and Jan‘s part in Mary‘s death. 

Under a steady fire of questions, Bigger breaks down and 

signs a confession. Soon Jan testifies. Knowing Jan is a 

Communist, the prosecutor performs a cross-examination 

not only about Jan‘s knowledge of Bigger but about Jan‘s 

beliefs about the cultural logic of racism: 

 Do you believe in social equality for Negroes?‟ „I 

believe all races are equal,„ Jan began. „Answer yes or no 

Mr. Erlone! You are not on a soap box.‟ „Do you believe in 

social equality for Negroes?‟ „Yes.‟ „Did you shake hands 

with that Negro?‟  „Yes.‟  „How many times have you 

eaten with Negroes before?‟ „I do not know. Many times.‟ 

You like Negroes?‟ „I make no distinctions‟ (Native son, 

1940). 
 This questioning of the prosecutor is a condemnation 
of crossing racial boundaries as much as it is an 
investigation of Bigger. It shows race prejudice by indicting 
Jan simply for crossing over normally accepted boundaries 
of space between white and black society, for treating a 
black man as a human being. 
 On psychological, sociological and cultural levels, 

either directly or indirectly, both whites and blacks are 

responsible of the prejudice racist views and negative 

stereotypical images unconsciously drawn by both groups 

due to lack of communication, boundaries, and fear. Bigger 

dramatizes the anger and pain of his race regarding "fear-

hate-fear complex," and the Daltons effectively represent 

the ruling white power structure regarding "guilt-hate-fear 

complex." Thus, to be black in America means to be the 

victim of social values and race prejudice. Bigger 

Thomas‘s fear, flight, fate, and trial dramatize American 

racism, its pervasiveness, and the way racism prevents 

social and cultural understanding or compassion for the 

other. Oppressors rule by force and are corrupted; victims 

are blind and intimidated, and are corrupted. Shortly before 

his death, Bigger begins to see Jan as an individual, not as 

a white man, but it is too late. In its exploration of 

America‘s logic of racism the novel shows that Bigger 

Thomas ultimately cannot escape that logic that has been 

unconsciously shaped starting from childhood by elders. 

Native Son inverts the common American assumption of 

individual opportunity. Both Bigger‘s crimes and his fate 

merely fulfill society‘s expectations of him as a black man 

and the Dalton‘s attitudes fulfill the society‘s expectation of 

a white but both Bigger and Daltons are directly victims 

and indirectly criminals of each other because of their 

cultural logic of racism that makes them act in a blind and 

prejudice attitude. (Meryem Ayan, pp. 135-139) 

 This study shades light on racism of the twentieth 

century Richard Wright‘s Native Son. Nervous, fear, and 

hate, expressed by Wright‘s protagonist, Thomas Bigger, 

comes from his society. The novel structured the American 

society in which both black and white suffer. 

 

Black Boy 

 With the suggestion of his publishers, Wright turned to 

autobiography. Black Boy, an account of the author's first 

seventeen years, was another critical success for Wright, 

but embittered by the racist materialism of American 

society and fortified by a journey to Europe in 1946, Wright 

left the United States and established permanent 

residence in France in 1947. 

 Wright‘s Black Boy which was the semi-autobiography 
of Wright described his early life and he reveals the 
clashes with his Seventh Day Adventist family. Moreover 
he explains his troubles with white employers and social 
isolation. 
 The insidious effects of racism are the main themes of 

this autobiography. Black Boy however discovers racism 

not only as a loathsome belief held by odious persons but 

also sinister problem join into the very fabric of society as 

entire. Wright describes characters such as Olin and 

Pease as evil public, but also and more alarmingly – as bit 

players in a vast drama of odium, fear and coercion. For 

Richard, the real problem of racism is not simply that it 

exists, but that its roots in American nation are so deep it is 

unsure whether these roots can be demolished without 

destroying the culture itself. More than just an 

autobiography Black Boy symbolizes the culminations of 

Wrights fervent desire to observe and intimate upon the 

racist world around him. All over the work, we see Richard 

observe the harmful effects of racisms not only as it affects 

dealings between whites and blacks, but also dealings 

among blacks themselves. Wright enables his work Black 

Boy primarily stress on the word ―black‖ the story of 

childhood, but at every moment booklovers are actually 

aware of the colour of Wright’s skin. (Pallavi T. Ramteke, 

2013, pp 68-77) 
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 Wright was able to carve out such a large piece of the 

U.S. autobiographical tradition for himself and his life 

because Black Boy is so intensely realized and vivid, 

especially in Part One. Against irrational but nearly 

overwhelming power, the hero maintains his integrity and 

imagination through his determination and persistence. In 

other words, Black Boy is a very American story of a young 

man‘s confrontation with a hostile environment, which 

threatens annihilation if he does not submit to it. But Wright 

constantly defies the world around him in order to maintain 

his self-respect and to become the author of Black Boy. A 

system that was designed to crush Wright ironically 

produced one of its most powerful critics as well as one of 

the most powerful voices in twentieth-century U.S. 

literature. In particular, writing helped Wright explore the 

issue of race, another significant idea in Black Boy. That 

racism is an effect of ignorance on the part of whites is one 

of the points the book drives home over and over. 

 Black Boy attacks the racism of the South during the 

period Wright was budding up there (1908-1927). Many of 

the sufferings of Wright's family life are direct or indirect 

results of racial acumen. Once Wright enters the world of 

work, he finds racism universal and unbearable. The book 

determines with Wright's fleeing the South and the racist 

environments he has been forced to sustain there (Spark 

Notes,2003). In Black Boy, A Record of Childhood and 

Youth, the author portrays the climax of white ferocity 

against black people. The ―black boy‖ is compelled to learn 

facts about life in a climate of terror, fear, hunger, hatred, 

and violence that goes his life into a chilling:  

 ―My sustained expectation of violence had exhausted 

me. My preoccupation with curbing my impulses, my 

speech, my movements, my manner, my expressions had 

increased my anxiety". (Wright 1998, p.197) 

 In addition to assumptions governing Wright‘s 

attitudes toward race and social class, there are gender-

based suppositions that can be detected throughout Black 

Boy. It seems odd, for instance, for Wright to refer to his 

adult Aunt Jody as a ―girl‖ (Black Boy,104), and it is 

embarrassing to read that Granny and Aunt Addie became 

so hostile toward him that they ordered him to wash and 

iron his own clothes, as if such work were the ultimate 

debasement. In one church he attended, he notes the 

presence of ―wobbly bosomed black and yellow church 

matrons‖ and ―skinny old maids‖ (Black Boy, 178), women 

he looks at but not with. More troubling, perhaps, is an 

incident involving a young black woman Wright observes 

as a white policeman slaps her on the buttocks; when 

Wright asks her how she can stand that kind of treatment, 

she replies that it does not matter. In response to her 

comment that he would have been a fool if he had done 

something about it, he tells her he would have been, 

meaning he would have been a fool to try to do something 

for her. She misses the point, according to the narrator, but 

we may wonder if Wright does not miss the point when he 

gives no consideration to why she might tolerate 

disrespectful treatment from a white man: doing anything 

else could have resulted in horrible consequences to her 

and to Wright. His attitude toward the white waitresses he 

works with in Chicago may also reveal a failure of empathy 

and imagination on his part: the reader should question 

why it is necessarily so bad that the ―words of their souls 

were the syllables of popular songs‖ (Black Boy, 321). 

Equally disturbing is his reference to a woman he dislikes 

for regarding him as an Uncle Tom: ―a huge, fat, black 

woman‖ (Black Boy, 432). 

 Unrecognized moulds about social class are 

everywhere in Black Boy. For example, although Wright 

despised the black middle class, he was evidently no fan 

of the black lower class either, for he was deeply 

concerned that his readers do not think he could end up 

like his father, a "black peasant." He appears to believe 

that this would be a terrible fate, one to be evaded at any 

cost, and a kind of social abyss. A doubtful social view 

point also informs Wright‘s replies to the black families he 

sees when he works as an assistant to an insurance agent 

named Brother Nance: 

 ―Many of the naive black families bought their 

insurance from us because they felt that they were 

connecting themselves with something that would make 

their children ―written speak lak dat pretty boy from 

Jackson‖ (Black Boy, 160). 

 He later refers to such people as ―walleyed yokels‖ (p. 

161), an unfortunate phrase that suggests Wright‘s social 

prejudices. He is intellectually aware that social classes 

are not natural entities because at one point in Black Boy 

he uses the phrase ―the artificial status of race and class‖ 

(p. 218), but this intellectual awareness about artificial 

social distinctions does not regulate his feelings about 

social class. 

 Black Boy is an account of racism, racial identity, and 

the effort of surviving as a young African-American man in 

the South. A unforgettable sketch of white racism and 

violence is offered by Richard Wright in Black Boy and 

illustrated that the creation of some social representations 

in his mind that help him to have a correct evaluation of 
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whites‟  violent potential. His experience also teaches him 

many things about the way in which he should interact with 

them in the future so as to avoid being the victim of white 

violence in the American urban space: ―I was learning 

rapidly how to watch white people, to observe their every 

move, every brief expression, how to interpret what was 

said and what left unsaid‖ (Black Boy, 183). However, we 

should point out that all Richard Wright‘s black characters 

are forced to adopt a humble and subservient attitude in 

order to avoid the aggressive manifestations of white 

racism. 
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Abstract 
 Self mastery is often defined as self-control. Thoreau began a two year, two month and two day adventure living in a self-built 
cabin on the edge of Walden. He tried to learn the art of self-mastery through experiments with life. Thoreau lived by a rigorous code of 
values, compelled to self-mastery and understanding above all else By mastering our self, we can make our life richer and more 
meaningful. Thoreau went to woods to learn the life lessons from the nature as William words said nature is the best teacher. 
 
Introduction 

 There was a rumor about the Walden Pond. People 

thought that Walden Pond has no depth. But Thoreau 

determined to measure its depths. The newly fallen snow 

makes the pond hard to locate. Thoreau compares the 

pure water to the human consciousness and the pure 

water to the snow that embedded on the pond to the 

earthly desires. Once the snow is removed, the pure pond 

can reflect our face. Likewise, by removing our earthly 

attachments we can realize our soul. Thoreau compares 

ice and water to the intellect and emotions. Thoreau said, 

"Rather than love, than money, than fame, give me the 

truth" (Walden p.67) Every time he goes for drink water, he 

communes with the timeless aspects of his own self. Water 

becomes a metaphor not only for heaven but also for the 

human soul that is divine side of humankind. The search 

for truth leads us to self mastery.  

 At the beginning of April, ices begin to melt from the 

pond. It increases thunderous roar in which Thoreau 

delights. Thoreau compares the arrival of spring season 

with judgment day. According to Bible, in the judgment day 

Jesus Christ will come for the second time to the earth. At 

that time the whole universe will be renewed. The sinners 

will be destroyed. The good people will be happy. 

 In the spring season every old thing will vanish. New 

flowers and fruits will appear around fresh leaves. All good 

things will flourish and cherish. The old useless leaves will 

vanish. Thoreau compares the renovation of spring season 

with judgment day. The doctors often recommend a 

change of place for the sick. But Thoreau contradicts this 

point. He says that only the change of attitude can cure the 

sick person. Changing the environment cannot cure the 

sick person. The change should happen internally not 

externally.  

 He urges us to sell the fancy clothes and keep our 

thoughts as good dresses. He asks to get rid of our 

civilized shells and find our truer selves. Thoreau says that 

we humans do not know where we are because we asleep 

half the time. The Old Testament character of Methuselah 

is mentioned, and there are clear evocations of the 

creation story of Genesis in Thoreau's comparison of man 

to clay. The coming of spring brings not just warmer 

weather to Walden Pond but also an allegorical renewal of 

life, a spiritual rebirth. The long and detailed description of 

the melting ice, transformed from solid to liquid. It suggests 

the freedom promised by the living water of Christian 

baptism. 

 Thoreau enjoyed his work in the field. One of the 

timeless secrets of happy life is to love our work. The 

history's most satisfied people are that all loved what they 

did for a living. When psychologist John-stusier 

interviewed one hundred creative people, she found that 

they all had one thing in common: an intense passion for 

their work. Thoreau kept him always in joyful mood. He 

knew only people in pain could do painful things. Only 

people who have been hurt can hurt others. Keeping us 
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cool in a moment of crisis can save us from years of pain 

and anguish. We should keep ourselves in calmness 

during hard times. This will help us with great problems. 

 Good intentions and actions can spring us to 

greatness. Terry Fox's intention to start his run for cancer 

was to raise awareness and resources to fight this 

disease. Terry passed away, but his actions are alive on in 

the form of others continuing his intention to accomplish 

those goals. When our intentions are noble, we ennoble 

our actions. Noble actions create positive energy which 

benefits us and everyone around us."All achievements, all 

riches, have their beginning in an idea." (Hill  p.5.)  

 Thoreau's intention to stay in Walden Pond is known 

his self. His goals are clear. His actions teach a lot of 

moral values to our life. The energy available to us 

depends on our level of intentions. If we work hard to 

become successful in satisfying our own needs, then we 

are using one level of energy. If we work hard to become 

successful so that we can help the society which is less 

fortune, then we have access to a much higher level of 

energy. Just as we have to pay the price for worthwhile 

things. We have to pay the price of knowing out real 

intentions. Every action begins with a thought by which its 

path is shaped. The thoughts or intentions behind our 

actions determine what we will achieve in our live.  

 If we believe strongly in what we want to achieve, 

then we will persist in action until we attain our goals. 

Intention without action is useless. Lack of commitment 

takes away the strength of the intention. Pure intention is 

the seed that gives birth to the action. When our motives 

and intentions are pure and inspiring, we generate a great 

amount of energy. That huge energy helps us to overcome 

obstacles and helps to face the challenges. Our motives 

and intentions enhance our deeds. The title of the book 

decides the complete story of the book. Helen Keller said, 

―No pessimist ever discovered the secrets of the stars, or 

sailed to an uncharted land, or opened a new heaven to 

the human spirit‖(Peale p.47.) 

 Our deepest joy comes from living a moral life. 

Immoral living may bring temporary happiness, but it will 

be existing in less time. Deep within each of us is a soul 

that is pure. So when we engage in pure activities, we 

experience happiness. Moral values are more than simply 

a code distinguishing between right and wrong. They carry 

a much broader meaning, which includes living a life 

guided by our principle, integrity, and harmony with our 

inner conscience.  

 We need to be clear about the values in the practices 

of our daily life. In life, we have two paths. One is right, and 

another one is wrong. If we take the wrong path, we may 

make at first great progress, but in the end we will face 

many disappointments. If we dare to take the right path, 

we may face many obstacles in the beginning but in the 

end we will find happiness and fulfillment. The time is 

always right to do the right thing. As Shakespeare said, 

"Oh what a tangled web we weave when first we practice 

deceiving" (Covey p.87) 

 We should not wait for the right moment to do the 

right things because it may either be too late or it may 

never come. We should not delay the good things. We 

must do the good things as soon as possible. Thoreau 

never deviated from his spiritual journey. He fulfilled the 

promise that he gave to himself. We should keep our 

promises and commitments. If we make promise, we must 

try our best to keep it. If we don't keep the promise that we 

gave to ourselves, our confidence level will decrease. So 

be very careful about taking any resolution in our life.  

 As the human being we all have shortcomings and 

problems. He also says what kind of books to be read. He 

gives more importance to the classics. He feels classics 

are nobler than the newspaper gossips. He doesn‘t like to 

read the newspaper because most of the news is negative. 

He also asks his readers to avoid reading gossips. We 

should fill our mind with positive. We should try to identify 

where we are falling. Awareness of our blind spots 

prepares us and reduces of falling. If we remain good in 

bad situations, we will find that we can remain good at all 

times. Sometimes the choices are not easy. We should try 

to stay true and firm to our principles. We should help our 

friends to retain their goodness. It is important to be 

respectful to the environment. Moral values are the roots of 

life. It is the ground on which we stand. If we want to find 

the happiness we seek, we cannot compromise our moral 

values.  

 Mahatma Gandhi did not compromise his disciplines 

for anyone. He was ready to sacrifice his life for the values 

he believed. Jesus Christ stood stubborn in his truth he 

believed in. Socrates was ready to drink poison than 

compromising his truth he believed in. Buddha went out of 

his luxurious palace without bothering about public 

criticism to the forest for what he believed in. All these 

great personalities teach that one should not compromise 

their truth even death comes. They all gave their life for the 

truth. And the world still remembers them for their faith. 

They did not have the public support.   



 
 

 
 20 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

 Jesus Christ was arrested by the conspiracy of his 

own disciple for money. The father of Buddha opposed him 

for going to become a monk. Even though there is no 

support from the public, they stood in their truth. This is the 

power of truth. The saints in the history were tortured 

terribly to compromise their truth. But they refused to do 

so. They were ready to face all sorts of tortures for their 

truth. They thought that facing the death can be a better 

choice than compromising the truth. The great freedom 

fighters sacrificed their lives for the freedom of the country. 

They devoted their life for the freedom of the nation.   

 Thoreau was very strong and steadfast in difficult 

circumstances. He lived a true life with his deepest 

principles that created happiness in his life. His path may 

be difficult and full of obstacles but the result is peace and 

fulfillment. That two-year stay in Walden Pond became a 

relaxation to him. When we feel tired we should not 

overstrain ourselves by restlessly doing something all the 

time is not the cure to it. To be quiet within is needed when 

there is sense of fatigue. There is always strength near us. 

That will remove these fatigue but we have to learn to be 

quiet in order to receive it. Being with nature help us to be 

quiet within us. 

 We should think about the work when it is being done. 

We should not think before and after. Work is like worship. 

We should give our undivided attention to the work. This is 

the path of development. The mind should not go back on 

a work that is finished. It belongs to the past and it is a 

waste of power while working does not let the mind to think 

about the results. If we can let our mind to think about work 

only when its action is needed, the strain will lessen and 

disappear. 

 

Conclusion 

  Only the controlled mind obeys our commands. For 

that, we need a moral life. The distracted river cannot 

reach the ocean. Likewise the distracted mind cannot 

reach the goal. We should avoid worries. The funeral pyre 

burns the dead while worry burns the living. Most of us 

think relaxation means feeding our flesh. We become 

animals when we become prey to our sensual pleasures. It 

is not by sinking below oneself that one removes fatigue. 

One must climb the ladder, and there one has true rest. 

Thoreau feels that we should live only for food, water and 

shelter. We should master this art of life. In order to master 

this life should know how to master our self. Self-mastery 

is the key to create our present and the future. If we don't 

know how to control our mind and body then others would 

control us. We should master our senses then we can 

master our own life. This is the secret of life given by 

Thoreau. 
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Abstract 
 This paper mainly focuses on the walkers well-known novel possessing the secret of joy (1992).  Alice Walker as a black woman 
she herself has been exposed to many hardships and difficulties of black women in African and American society in the novel 
possessing the secret of joy. She has a special place in African-American literature. Her novels mainly focus on feminism and the lives 
of black female character and their sufferings. She explores the problems of women struggle to achieve independent identities beyond 
their complication to keep their creativity and strength alive. Alice Walker introduced the word womanist into feminist parlace in her 
book. In this novel possessing the secret of joy, each character expresses their feelings, thoughts and emotions about the female 
circumcision. It depicts how women are oppressed in African patriarchal societies. It advises female generation to stand up for their 
rights and reject the circumcision which hurts women physically and psychologically. 
Keywords: feminism, black consciousness, womanist. 
 

Introduction 

  Feminism is a range of political movements, 

ideologies and social movements that share a common 

goal to establish and achieve political, economic, personal 

and social equality of sexes. Feminist movement has 

campaigned and continued to campaign for women‘s right, 

including the right to vote, to hold public office, to work, to 

own property to have maternity leave.  

 Feminist consists of ideas and beliefs about what 

beliefs about what culture is like for women, compared to 

what the world is like for men just because they are men. 

In ethical terms, this form or aspect of feminism is 

descriptive. In other word feminism describes a culture in 

which women are treated differently than men in that 

difference of treatment, women are at a disadvantage, and 

feminism assumes that such treatment is cultural and thus 

possible to change. 

 In the present chapter possessing the secret of joy 

are discussed concerning women how facing an anti-social 

problems, racial, sexual and gender problems. This tells a 

story of an African woman who is victimized under an 

inhuman religious practice of female genital mutilation. 

Alice Walker is the first woman who introduced the word 

circumcision instead of mutilation. She has tried to expose 

the way of male domination to suppress the sex and race 

of woman. She also has uncovered the fact that American 

doctors practice circumcision on a white woman as a cure 

for female hysteria. Likewise, the same practice is there 

Olinkan tribe in African because of the religious reason. 

Tashi is the protagonist of the novel who chooses to 

undergo circumcision as she is a woman torn between two 

cultures olinkan and western. She wants to honor her 

olinkan roots when she comes to know the causes and the 

results of scarification and female genital mutilation she 

revolts against these inhuman practices as feminist. 

 Tashi marries an American man named Adam then 

leaves Olinkan because of the war. Tashi chooses to go 

Olinka to undergo for the ritual process because of women 

she is torn between two cultures. This procedure done for 

children in their young age itself and Tashi later sees 

several psychiatrists because she goes crazy due to the 

trauma. She has suffered before finding the strength to act. 

The novel is told in many different voices which are the 

character in the novel.   

 She is haunted by the experience as a child and on 

the run from her memories, especially the act of female 

circumcision that she underwent as a young adult rather 

than a young child like other children following the tradition 

of her village. When her understanding grows, she does 

her capacity to encounter her overwhelming grief. 
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Underneath this grief is her glowing anger. Anger propels 

her to act. Action brings both feeling life, ability to exist with 

the awareness with the moment which she finds 

completely lost her fear. Tashi goes mad instead of female 

mutilation in blacks culture explores the suffering of 

women physically and mentally with those practices which 

is clearly presented by the walker.  

 Tashi is a confused, illiterate and backward character 

mind. Tashi destroys her womanhood because she does 

not dare to stand against so-called myth and stereotypes 

of the society, and gets trapped in mal dominated society. 

 

Conclusion 

 Every living being born is subjected to various 

sufferings. It varies as suffering from poverty, slavery, lack 

of understanding, tradition and physical illness. Walker 

proves to be the most stunning spectacular, controversial 

and courageous writer. Walker‘s major concern is to depict 

the feminism in this novel and conflict the black women in 

patriarchal and tradition. Comparatively, women suffer 

than men. As Walker says among women, blacks are 

particularly victims of suffering in the novel possessing the 

secret of joy.  

 It is rightly said by Simon De Beauvoir a man attaches 

himself to women not to enjoy her, but to enjoy himself 

least bothered about the sufferings of women, men try to 

have pleasure in the name of rituals in this novel. A 

circumcised woman does not enjoy. Thus the male 

community goes to the level like labor, freedom, slave, 

ritual, etc. for their selfishness and comfort. Men escape 

from pain and distress by discarding it on the shoulders of 

women. They should realize the burden in place of women 

to free themselves from the age-old practice of male 

domination. Walker uncovers the danger of tradition and 

culture that mutilate women‘s body and simultaneously 

explores the destruction of nature by modernization.  

 To conclude, finds that Tashi even a small girl she 

suffers a lot by the name of culture and tradition. Due to 

undergoing a compulsory ritual not only Tashi sister died 

and many of the children suffered and died. Still now in 

some places this genital circumcision is happening. And 

one thirty millions of women are living with the impact of 

female genital circumcision. According to walker, she says 

that torture is not a culture.  
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Abstract 
 Chitra Banerjee Divakaruni is a prolific author who has written many essays, poems, short stories and novels. In her works, she 
has given voice to immigrant Indian women. As an Indian immigrant to the United States of America, Chitra Banerjee Divakaruni, tries to 
come out from stereotypes and uses her past experiences and the desire to communicate the plight of Indian women in America, as the 
driving force behind her writing. Her writings constitute an attempt to re-connect her, emotionally and physically to her immigrant status. 
She has explored the force of tradition of her native country as well as the challenges faced by the immigrants in her adopted country. 
The story of Oleander Girl takes us through the thought process, a negotiation between the lore of desires and consequences of 
surrendering yourself to them. In this paper, an attempt has been made to describe the concern of Divakaruni for modern youth and to 
show how her latest novel Oleander Girl inspire them to take stand for the right things in life. The theme of the novel also advocates the 
fact that we should leave our comfort zone and stand up for what we believe in. Through the portrayal of Korobi, Divakaruni wants to 
render her message for today's youth that we should possess the courage to accept the reality of our identity. Many scholars, critics, 
writers, newspapers and magazines recognized Divakaruni‟s female protagonists as the most compelling part of her work and thus it 
gives me wider scope to work on them.  
Keywords: Orphan, Self-Discovery, Selfhood, Uncertainty, Shock 
 

Introduction 

 ChitraLekha Banerjee Divakaruni has come a long 

way in the literary circle. Though Divakaruni‘s path to 

literary success is quick and unconventional, it still took 

years of study and struggle. Divakaruni turns to her inner 

consciousness to develop a new narrative, which 

highlights not only the oppressive force exerted over 

women in both their native and non-native cultures, but 

how transposed traditions survive and mutate on foreign 

soil. Divakaruni has once said, ―I am a listener, a facilitator, 

a connector of people [1]. Oleander Girl is a story about a 

young girl named Korobi Roy (Bengali for Oleander 

flower). Just like few of her other novels Chitra Banerjee 

Divakaruni uses an Indian girl on her journey for finding the 

truth about her own life. To her knowledge, her father was 

dead before she was born and lost her mother during 

childbirth. She grows up at her loving and very caring 

maternal grandparents‘ home and boarding school. She 

somehow feels that there is some mystery around her 

parent's death but does not know what exactly happened. 

The story begins on the eve of her engagement to Rajat, a 

handsome businessman. On the night of their extravagant 

engagement party, her grandfather dies suddenly from a 

heart attack which reveals the truth about her parents and 

her financial status. Her In-laws are strongly against her 

decision to travel and find her father in the US, but she is 

determined to do so. She is accompanied by a total 

stranger, a man, who is really nice to her in many ways. 

The people she met in America tells her different stories 

and for her, the country does not seem very good. The 

effects of Godhra riots and 9/11 are parallel in the story 

since the timeline is 2012 for the novel. The various people 

and their communal differences were intertwined in the 

story well. The fate of Mitra after 9/11 is entirely changed 

after the incidents and there were communal clashes 

among the people. The novel is about the Korobi‟ s 

struggle for identity and self. She broke all shackles of 

orthodox forms and motivated her in-laws by her 

determination to find her father. She, a girl of dual genes 

made the stereotyped society vehemently in surprise, 

when she alone went to America and also with least 

money and at the end of the novel she finds her father 

although gone through odd days of struggle. The story 

then deals with the journey and at the end will leave her to 

take a very difficult decision.  
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Materials and Methods 

 The novel begins with a lot of happiness and joy 

because of the engagement that is happening. But the 

mood changes suddenly and makes the reader feel it's 

intense. It can be understood by the author's perfect 

comparison when the grandfather, Bimal Roy suddenly 

passed away. It says  

―Stillness has invaded 26 Tarak Prasad Roy Road, 

the stillness of a fairy tale where dark magic has 

cast the kingdom into a waking dream.”[2] 

 Like many of her previous novels, this is also started 

with the narration of the protagonists. It starts with Korobi‘s 

explanation of a dream that she is dreaming and about her 

love, Rajat. She also explains about her relationship with 

her grandparents since her parents are no more. She 

recollected her grandfather's advice when she broke an 

arm after falling down 

―I'm too old for this. Besides, why would a smart girl 

like you do a stupid thing like walking on the 

upstairs window ledge?‖ .[3] 

 In most of the scenes, Korobi talks to herself and the 

readers are left to their own acceptance of how they take 

it. When knowing the truth about her parents she is 

angered towards her grandparents for hiding the truth, but 

after the sudden death of her grandfather she tries to 

console herself by this,  

―She was sitting by the shuttered windows in the 

melancholy, slatted moonlight. I sat by her. We 

didn‟t speak, but I leaned into her and felt 

something begin to mend, as when one blind end 

of a fractured bone finds its partner under the skin”. 

[4] 

 The grandparents of Koribi have preserved the 

cultural ethos there in the novel by having the notion in 

mind that a Hindu should not marry without the consent of 

her parents and be away from inter-caste marriage. Her 

mother, Annu from the beginning of her life tried to break 

the shackles of the orthodoxy of her father, Tarak Roy. The 

story of the novel reveals that Karobi‟ s grandparents had 

a child after three consecutive miss carriages and when 

her grandmother got pregnant the fourth time Tarak Roy 

became more serious so that any untoward should not 

happen. He brought her up as a son, but he tries to decide 

the things should be according to his will against which 

Annu strictly resent. 

“Your grandfather brought Annu up as the son he 

never had. But he could never forget that she was 

a girl. Thus his two main passions- that Annu 

should excel in whatever she did, and that she 

should be brought up as befitted of the Roy family- 

crashed constantly against each other. When she 

98 was chosen for her school’s national debate 

team, he took a week off from the court so that he 

could take her to Delhi for the tournament. But if 

they were in the gathering of his friends, he 

expected her to be respectful and silent. If she 

expressed her views- and like your grandfather, 

she had strong views – he subjected her to a chill 

silence. His approval was important to Ann, so he 

learned to live a double life, assertive and 

competitive at school and college, complaint and 

voiceless everywhere else”. [5] 

 In the above passage, Annu has been given a free 

hand but there were some restrictions too, like not to 

express her views in the gatherings that show the 

subjugation of men over women which is quite frequent the 

revolt of Chitra Banerjee and she is against the social 

taboos. Here she wants to give her the voice in order to 

provide her identity and space. This method of finding 

about oneself is described till the end of the story when 

finally she meets her father and reconciles with him. 

 

Findings and Results 

 The one very important finding after finishing the 

novel would be the idea of self-hood and the journey one 

must undergo to really achieve it. Just as the name of the 

novel has Oleander, the main character Korobi is also like 

that flower. She is attractive yet very strong. When she 

wants to go on a searching for her father, she stood as an 

example for the determination she has made. The 

character portrayal of an Indian origin is again done with 

impeccable quality. As soon as Korobi decides to leave 

India and find her father in America, we somehow judge 

how her expectation will be shattered. Just as expected 

America is not very welcoming and she also has her 

complaints to make like most of the others who visit. The 

story was set in 2002 and it is clear that it has communal 

intolerance as its one of the baseline. After she reaches 

America, she finds that most of the Indians have either lost 

their job and sometimes they got vandalized for having a 

Muslim alike names. The story that she hears about the 

people who got killed or somehow whose life got changed 

when there was an attack on the Twin towers.  

 Just like she thought her life will be of rose petals 

most of the America people would have thought this kind 

of attack will never happen in their soils. Both the beliefs 
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were destroyed when unexpected happened in both the 

cases. This way the author highlights that anything can 

happen at any time to anyone. i.e., uncertainty 

 

Interpretation and Discussion 

 Most of the times the happenings in the story can be 

interpreted differently The way Korobi explains about her 

love for her mother is explained very deeply and can be 

seen as an example for the love that was never felt. Since 

she does not remember her mother and continuously hear 

from the other girls about how their mothers have visited 

them and doing so many other things, have made her 

thought that way. All the time she thought that her father 

had passed away before she was born, but when it is 

revealed that he is living in America, it shocks her. This 

shows how many children who are deprived of their 

parents feel and made the reader to relate to someone 

they know who might have the same fate as the 

protagonist. Just like her previous novels, the author has 

given the readers the darker side of America. Foe people 

living American dream this might come as a shock. But this 

is true post 9/11 and many of the living people face 

prejudice because of their name or religion. Time and 

again, Korobi‘s fondness and association with the oleander 

is hinted at. For example, even after practicing her lie to 

have a swanky house made for her, Korobi ends up telling 

an architect how she would like a house with oleanders. 

Later, Korobi‘s father tells her that her mother loved 

oleanders as well, and as a memory of her, he had rows of 

oleanders in his garden. When Korobi asks him about 

whether he knew why her mother named her so, he replies 

that it was because the Korobi flower or oleander was 

beautiful ―but also tough.‖ 

 

Conclusion  

 In conclusion, the immigrant existence seemed to 

come true with the reference of Chitra Banerjee‘s selected 

novel. The novel Oleander Girl is embedded with ample 

evidence to make it firm that the novelist has experiences 

of living in diaspora and projected its consequences of 

highs and lows, ups and downs by the character 

delineation. The characters in this novel have gone 

through such a projection which an immigrant really faces 

in the host culture or in a foreign country. The setting of 

Oleander Girl, its title, characters and narration all have 

been exquisitely represented. The title of Oleander girl has 

a profound meaning and it is a prevalent image throughout 

the novel. Even the young girl Korobi is named after the 

Oleander flower in the Bengali language. Oleander flowers 

are beautiful, but considered by many to be the most 

poisonous plant in the world. Divakaruni‘s fame builds on 

her art of storytelling which she maintains continuously and 

again and again praised by many authors. This study has 

thrown light on the various art and techniques used in 

Oleander Girl. The central character, Korobi evolves in the 

course of the novel and matures as a woman of 

substance. The others, like Mrs. Bose, the sophisticated 

wife of the rich entrepreneur, and Sarojini, the traditional 

matron, break the types into which they seem to fall at first 

glance. Notably, the character of Asif, the Boses‘ car 

driver, is endearing in its poignancy. As the name 

suggests, the oleander flower could protect itself from 

predators; the main character protects herself from all the 

challenges she face. Once again the author has created 

an artistic work of art, and she has amazingly narrated this 

novel. She has an art of painting by words which captivate 

reader's attention. Oleander Girl is the page turner and 

suspenseful story; she knows well how to reveal incidents 

artistically. 
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Abstract  
 The paper attempts to read the dystopian novel Divergent, on how a post-apocalyptic genre is explored by politicizing the power 
struggles. It examines the concept of dystopia with the various ways it utilizes the imagined universe to expose the contemporary 
scenario of the anarchy of power, authoritarian control and the limitations of personal identity and freedom. In the novel, Veronica Roth 
deals with the threatening effect of the imbalance of power between the government and the society. She illustrates the post-apocalyptic 
city of Chicago on what a totalitarian and powerful government can do to a society and its citizens. In Divergent, the citizens have 
refrained from individual freedom and they are forced to live among the five factions assigned by the government. They are watched 
and controlled through surveillance and various other futuristic technologies. The protagonist of the novel Tris along with her friends 
becomes a rebel and fights to bring down the government and destroys their system. Divergent demonstrates how threatening it is 
when a government of absolute power and control takes over a system, the dangers it holds for the future society.    
Keywords: Power, rebel, dystopia, totalitarianism, control. 
 

 Dystopian literature is generally associated with the 

totalitarian and omnipresent government that iron-

handedly controls it's hopeless and future less citizens. 

Dystopian literature is generally a tool that enables the 

readers to view the contemporary realities of the world 

from a different perspective. It is mostly about creating an 

image of a horrible world in the future if only the 

predicaments of the present are not analyzed. It criticizes 

the world with the critical eye on enabling the readers to 

comprehend the faults of the society. The factors that 

make the world dystopia may vary like corruption, 

environment, technology, etc. 

 In the recent trends of dystopian literature, Young 
Adult dystopian literature is popularizing attracting the 
young audience, especially in American literature. The YA 
fictions like SuzanneCollins‘Hunger Gamesseries and 
James Dashner‘sMaze Runner series are set in a post-
apocalyptic world where people are controlled and 
constrained by a totalitarian government. It is the control 
and power play that creates rebels struggling their way up 
against power. They become the protagonist of the novel 
and take the responsibility of fighting against the 
authoritativegovernment by risking their life. They question 
against the system and struggle to destroy the whole 
system paving ways for the new hopeful future. All these 
characteristics are the hyperbolic representation of the 
present society and its various discourses. 

 Veronica Roth‘s debut novel Divergent (2011), first of 

the trilogy, is one such fiction with young adults resisting 

the power structure and the political system. The novel is 

set in the futuristic post-apocalyptic Chicago, where the 

whole country is divided into five factions based on their 

dispositions like: Abnegation, the selfless; Candor, the 

honest; Erudite, the intelligent; Dauntless, the fearless and 

Amity, the peaceful. On the selection day, all the sixteen-

year-old must select their faction to live for the rest of their 

life. The protagonist of the novel, Beatrice Prior is 

Abnegation born but realizes that she is a ‗divergent‘ which 

is a threat to the government.  Because divergent cannot 

be controlled by the advanced technologies of the system. 

Beatrice aka Tris uses her power to act independently 

against them and struggles to destroy them.  

 Roth‘s narration through Tris warns of the many 

dangers of the future government and the possibilities of 

the alarming situations that might arise out of it. The world 

of Chicago is hungry of power that controls every single 

thought and action of its citizens. The aptitude tests on the 

Selection day itself is the beginning of mind controlling the 

future generation, under the pretext of following the 

traditions of their ancestors.Marcus, the one who leads 

introduces it as― Welcome to the Choosing Ceremony. 

Welcome to the day we honor the democratic philosophy 

of our ancestors, which tells us that every man has the 
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right to choose his way in the world‖ (41- 42). The tests 

place the children in the simulation to determine their 

faction without their knowledge. The process of these tests 

are believed by the citizens to choose their way of life, but 

it is actually a tactic to concentrate the touts of the people 

using simulating.   

 Tris is evaluated through the system and she did not 

fit under any of these factions which mean she can not be 

controlled. People like Tris are labeled divergent and they 

are thrown out of the factions as ‗factionless.' Being 

factionless is considered a nightmare because they were 

forced to survive on the fringes of the society without any 

basic necessities like food or shelter. This dystopian 

society makes use of its power and abuses the people, 

molding them to follow their orders blindly. With the new 

technologies, it is easy for them to brainwash and 

manipulate their civilization and the way of life.  

 Another important factor is the rules of the faction 

system which is followed earnestly by the people like the 

tradition and culture of their forefathers.  This faction 

system is designed day the people in power to control 

every aspect of their life. As Tris says, every student is 

taught in the school of the motto ―faction before blood‖ and 

―more than family faction are where we belong‖ (43). This 

is to imprint the ideologies that the authoritative rules of the 

government are more important than their own family. Tris 

leaves her faction Abnegation for Dauntless because she 

feels that she is ‗less selfless‘ than her parents. And her 

brother Caleb leaves for Erudite, abandoning their parents 

in utter dismay.  

 In the faction system, the monotony of virtues is 

practiced without questions. For example, people from 

Abnegation are not allowed to think of themselves or seek 

attention from others. People from Dauntless are not 

allowed to express their fear rather they should act 

violently everywhere. Tris shares her experiences of living 

in abnegation as a selfless, ―Our faction allows me to stand 

in front of it (a mirror ) on the song day of every third 

month, the day my mother cuts my hair‖ (1). But on 

choosing Dauntless realizes herself to be a mixture of 

many factions, a Divergent. She is selfless chooses not to 

kill the dog in the simulation but can lie spontaneously 

without feeling guilty. This is the same with her boyfriend 

Tobias Eaton and her mother Natalie Prior, but they chose 

to hide it and live with it. It is Tris who defies the system 

and rises as a rebelling divergent against the faction 

system. 

 Being classified as a divergent will automatically 

make them a threat to the government and they will be 

destroyed in no time. Because divergence are immune to 

the simulations and they cannot be manipulated like 

others. As Tori says, 

Among other things, you…you are someone who is 

aware, when they are in the simulation, that what they 

are experiencing is not real,‖ she says. Someone who 

can then manipulate the simulation or even shut it 

down. And also…‖ She leans forward and looks into 

the eyes. ―Someone who, because you are 

Dauntless…tends to die." (257) 

 At the end of the novel, the conspiracy of Dauntless 

along with Erudite to destroy Abnegation is revealed. The 

simulation worked on all the dauntless except for Tris and 

Tobias. They witnessed how people are killing their own 

friends and family under the simulation, on how the 

government is exploiting the power on its citizens using the 

technologies.  

 One significant technique of the government because 

of the faction system is that, people are pitted against each 

other to survive their faction. The people in power made it 

sure that no citizen can connect with the other and create 

a revolution against them. The apocalypse of the past is 

reminded in the history books of all the schools to warn the 

people. In the novel, the characters of Eric, the Dauntless 

and Jeanine Matthews, the Erudite represent these 

characteristics as they ingrained the ideas that faction is 

more important than love, friendship, humanity or honesty 

as they want everyone to be ―pliable‖ and ―easy to control‖ 

(429). 

―A faction of intellectuals is no army. We are tired of 

being dominated by a bunch of self-righteous idiots 

who reject wealth and advancement…And your 

dauntless leaders were all too happy to oblige me if I 

guarantee them a place in our new, improved 

government.‖ 

  ―Improved," Tobias says, snorting. 

 ―And whose expense?‖ I (Tris) ask… ―All that 

wealth…doesn‘t come from nowhere‖. (429) 

 The omnipresent surveillance of the government is a 

common factor is all dystopian fictions. As soon as Tobias 

suspects Tris of her divergence, he warns her that, ―They 

are watching you. You in particular‖ (310) Because they 

government always keeps an eye on suspicious activities, 

to destroys the threats at the first sight. In another 

instance, the initiates of the factions are inserted with a 

tracking device without their knowledge. It allows the 
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government to track their moves and actions and even 

control their mind if needed. At the climax, when the 

system collapsed, the initiates were used as the mindless 

tools to kill the enemies. It is apparently evident throughout 

the novel that the authorities have too much control over 

their citizens from their supervision. This is also a 

refraction of the present technologies of the authorities the 

uses Internet to steal the privacies of the consumers for its 

personal benefits.  

 The most delicate relationship between the authority 

with power and the society is always an integral part of 

dystopian literature. It is important for the two sides to 

remain balanced without one dominating the other. This 

situation arises when one side with authority accumulates 

too much power and exploits the other. This destroys both 

the government and its citizens. As a country, it‘s 

necessary for the citizens to thrive as a civilization towards 

a hopeful future for its posterity. The freedom of 

expression of the citizens is essential in a democratic 

country, but too much of surveillance will result in a regime 

undressed a dictator creating more slaves than citizens. 

Veronica Roth‘s Divergent addresses the society which 

she believes, is already heading towards a dystopian 

culture with power and control in the hands of the 

government. And it‘s is necessary for the people to be 

vigilant on who is controlling them and on whose hand it 

lies within. As Kay Sambell describes, dystopian literature 

provides two elements; first, it serves a warning against 

―the current human behavior‖ and second, a hopeful 

solution for that behavior (163).  
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 Shobha De is essentially a feminist writer. Like 

Nayantara Sahgal and Shashi Deshpande, she 

concentrates on women‘s problems and gives a new 

approach to them. She is a modern novelist who 

recognizes the displacement and marginalization of 

women and attempts to turn this pattern upside down 

through her writings. She constantly tries to shatter 

patriarchal hegemony and raises a voice of protest against 

male dominance. 

 Shubha De is a prolific and intelligent woman writer. 

She has emerged as a matured and conscious person 

through her writing, displaying a magnificent sweep of 

mind in her fiction. She is a dashing and courageous, best 

known as gelignite. The fictional world of Shobha is typical, 

carved out by her, seldom observed in the writings of other 

novelists, whether male or female. It is her own, resulted 

from the romantic realism in that it inaugurates the 

delineation of life of the higher middle-class society coming 

up in the big metropolitan cities. 

 The theme of ―Quest for Identity‖ recurs in her novels 

through the women protagonists in different versions. 

Karuna in Socialite Evenings presents a different type of 

women. She is very eager to separate herself from the 

world which adhere ‗her to assume the status of other‘ and 

declines to accept the traditional etiquette and manners. 

She is dashing and unmindful of things as she refuses 

‗cowering‘ before ‗elders‘ and at school tries to ―attract 

attention by wearing ... sash hipster-style stitching the hem 

of (my) dress higher than was allowed arid swaggering 

around the basket ball court...‖ [p. 15).  With the growing 

age her intense emotional urge to identify with the world 

outside surges up in her mind. She tries to maintain herself 

before the girls who have everything. She represents a 

woman who asserts herself through defiance and protest. 

She is a strong, determined woman who does not 

surrender in mere subordination. She had always ―yearned 

to be a part of the smart and beautiful set‖ [Socialite 

Evening, p.10] 

 Her mentor Anjali initiates her into a new life of a 

model. Modeling helps to identify her self. Her refusal to 

accept her good life which envisages a loss of individuality 

is her attempt to build up her own individuality. In place of 

permanent subjugation, she prefers ‗friendship' [p. 304]. 

She denies the institutionalization of her personality that 

attempts to make her stereotyped within marriage. She 

dislikes others who try to fashion an identity for her. Her 

aversion to fashion and the imaging of her life by other 

people is an act of creation of space where she can 

possess the freedom of her own self. Her acceptance of a 

single woman status is a kind of affirmation of her self. In a 

way, Karuna is a self-centered rebellion. As an act of 

courage she is a symbolic representation of unromantic 

realism. Shobha De‘s women are like Karuna ―disgustingly 

self-assured and revoltingly self-sufficient‖ (p. 305).  Inna 

Walter says, 

De has depicted Karuna as a young Indian from 

a middle-class family as a capable woman able 

to circumvent her lot in life and launch into the 

kind of life-style of modeling and independent 

journalistic essays that is still not acceptable in 

conventional Indian society. (p. 60) 

 Even though grown adulteress, she is scared of the 

term ‗grown adulteress.' She continues her search fro 

identity. She learns to recognize herself in saner moments 

and calms her ruffled conscience down: 

And in the middle of it all was me – the original 

yokel, well, perhaps with a superficial polish – in 

a state of suspended excitement prepared for 

anything – everything . . . Prepared to discover 

the world on my own terms. I felt reckless and 

brave.  Adventurous and liberated... Getting on 

the . . .  turning point (Socialite Evenings, p. 501) 

 Krish intends to enjoy a good time with Karuna, and 

her husband threatens to divorce her when he finds that 

she is pregnant. She stands like a mountain unbroken in 
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the crisis. She is confident of her search for identity under 

such adverse circumstances. She questions:  

But mother why does security rest with a man? I feel 

confident now that I can look after myself. I am 

earning as much as any man. I have a roof over my 

head. I don‘t really have any responsibilities.  I am at 

peace with myself. I‘m not answerable to anyone 

(Socialite Evenings, p. 276) 

 Since she is determined to make a life for her, she is 

not deterred by Varan's threats nor does she bend to 

Ranbir's suggestion. This can be made out from the 

remarks she made to Ranbir, "if anyone is going to cash in 

on this, baby, it isn't going to be you. Thanks for the lead, 

though. I‘ll try and write you in somewhere‖ p. 306]. This 

refusal to allow the ‗imaging‘ of her life by others is her 

attempt to create space for herself where she possesses 

the freedom to write about her own self. 

 Anjali and Ritu could not frame out their identities, as 

the male-dominated society does not allow them. As soon 

as Anjali becomes a devout Hindu wife, her identity is 

institutionalized. Her acceptance of the role of traditional 

Hindu wife, as Pernod K Nayar says, "it denies individuality 

to the women, and forces them to adopt attitudes, faces or 

ideals envisioned for them by the males. (p. 15) 

 The close study of her novel yields us several themes 

such as higher middle-class society, family, marriage, 

husband-wife relationship, sex, male dominance, the quest 

of identity, feminism, modernism, women to women 

relationship. 
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Abstract 
 This paper aims to present the relationship between the strangers depicted in the select short stories of Ruskin Bond. Human 
beings live in close-knit communities. They depend on each other for their livelihood. Relationship or bondage with their associates is 
indispensable to satisfy their needs and lead a complete life. Ruskin Bond, a versatile Indian story writer, has depicted the importance of 
various human relationships in his works. By depicting the importance of various human relationships, he has stated the need for 
relationships and the values of the relationship among people in the present materialistic society. Hence, the present paper attempts to 
highlight the relationship between strangers portrayed by analyzing the select short stories of Ruskin Bond.   
Keywords: Portrayal- Relationship- Strangers- Values- Needs- Short Stories. 

 

 Ruskin Bond one of the doyens of Indian short story 

writers is of British descent. Though he produced a good 

sum of novels, he is well-known as the short story writer. 

Being a versatile writer, he impressed all the readers with 

his plain language, sensual and sensitive themes, 

translucent style, well-portrayed character and the pictorial 

description of human life and experiences. Also, his works 

depict the multi-shaded relationships. Values and 

necessity of relationships are projected by Ruskin Bond 

through the portrayal of varied relationships in his stories. 

Hence the present paper aims at analyzing the 

significance of the relationship between strangers 

regarding the select works of Ruskin Bond. 

 Relationship is an interaction between the individuals. 

Human beings being the social creatures depend on 

others to lead their life. According to Maslow's "Theory of 

Motivation," humans expect all their needs to be fulfilled to 

lead their life. Humans strive to satisfy their physiological 

needs such as food, clothing, shelter and sensual needs 

that are indispensable for the survival of life. When the 

physiological needs are satisfied, humans start to work 

more for fulfilling their economical needs as they provide 

further security to their life. Later rises the emotional needs 

like love, friendship, the affection that is obtained by 

humans as they live in close-knit communities. These 

needs make men to develop a relationship with their fellow 

beings. The various relationships that human beings built 

among themselves are an attempt to fulfill all their needs. 

This aspect is vividly represented in the short stories of 

Ruskin Bond. The relationships that are portrayed in his 

stories have the trace of the author's personal experiences 

and also the experiences of the people surrounded by him. 

 Many of his stories have the depiction of the 

relationship between strangers which highlight the idea 

that humans create a bond among their fellow beings to 

cater to their needs. This kind of relationship is very well 

expressed in the short story The Woman on Platform 8. It 

is about twelve years old boy named Arun and a woman 

who are unknown to each other. Being a boarding school 

boy, he had to catch the train to reach his school. While 

waiting at Ambala station, he happened to meet a strange 

woman. She took pity on Arun who stood alone in the busy 

station. She was too concern to him and her concern made 

Arun to consider the woman as his reliable person. 

Besides his reliance on her, his hunger-induced Arun to 

accept the sweets and samosas offered by the strange 

woman. He also stated that the eatables are given by the 

woman to strengthen his relationship between him and 

her. To quote Arun: ―I think it was the food that 

strengthened the bond between us and cemented our 
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friendship.....I was a hungry school boy and I ate as much 

as I could in as polite a manner as possible.‖ (The Woman 

on Platform 8, 14)    

 Arun became so amicable to that woman that he 

never protested when the strange woman introduced 

herself as his mother to his friend‘s mother. Her bond 

towards Arun was further reflected in the story when she 

encountered a young boy who crossed the track as an 

engine was about to move. With that terrific mood, she 

clutched the hand of Arun. Though it gave pain to him, 

Arun understood the affection and care of the woman for 

him. Her affection made him to get anger on his friend‘s 

mother who warned him to be aware of the strangers. To 

quote Arun: ―I like strangers.....I found myself hating her 

with firm, unreasoning hate‖ (16). Through this story, it is 

comprehended that Arun‘s parents consider him as a 

grown-up boy who can go to his boarding school by 

himself and able to do all his necessaries there. But as a 

child, Arun‘s needs and expectations from his parents 

especially from mother may not be noticed and satisfied by 

his parents. Hence he fulfilled his longingness for the 

parental love through the affection he got from the strange 

woman and established the child-mother relationship 

between him and the woman. Towards the end of the 

story, the woman sent him off with her love and affection 

as Arun‘s train reached the Ambala station in turn he bade 

good bye to her by calling her as the mother. "Good-bye, I 

said to the other woman, good-bye—mother" (17). 

 Similarly in the story The Coral Tree a friendly 

relationship blossoms between the unnamed narrator and 

a strange little girl. It records the strong feeling that the 

narrator had for the girl who approached for the coral 

blossoms in his garden. The little girl accepts the narrator 

as her companion since her need accomplished. The 

narrator‘s effort to climb the trees for her to get her coral 

blossoms and the satisfaction of the narrator establishes a 

bond between the narrator and the girl. On reading the 

story carefully, it is also noted that the girl also establishes 

a good relationship with the cook of narrator‘s bungalow 

who entertains and satisfies her with many stories and 

eatables. This is revealed when the narrator enquired the 

girl about her friends. 

‗Have you many friends?‘ I inquired. 

 ‗Oh, Yes‘ 

‗Who is the best?‘ 

‗The cook. He lets me stay in the Kitchen, which 

is more interesting than the house...‘ 

‗And who is your second friend?‘ 

‗I'll make you the second best,' She said. (The Coral 

Tree, 19)  

 Thus this story proves that satisfying the small needs 

of children which give then much pleasure can develop a 

strong bond between them and people even who are not 

familiar to them. 

 The story Sita and the River is an experience of Sita, 

a little girl who lived with her grandparents on an island. 

This story provides a well-emerged relationship between 

two strange little children. In this story, Sita is carried away 

by flood water and she is saved by a little boy completely 

strange to her. A friendly relationship sprouts between Sita 

and the strange little boy who saved her named Vijay. 

Through the character of Vijay, Ruskin Bond brings a fine 

quality of children which is very essential for their fruitful 

growth. Being a little boy, Vijay had the sharing quality. He 

carried a basket full of mangoes with him to be sold. After 

rescuing Sita, Vijay shared his mangoes with her. As a 

mother, he satisfied Sita‘s hunger. Also, he advised Sita to 

get the education for her further development. "You should 

know how to read and write. Otherwise, you will be stuck 

on your island for the rest of your life‖ (Sita and the River, 

194).  

 While their journey in the boat of Vijay, Sita got the 

fright on seeing the wild animals on their way. He reduced 

her fear with his convincing words and made her to sleep 

by playing his flute. Sita‘s missed parental care, affection 

and advice was fulfilled by Vijay. After flood water drained, 

she came back to her island and she remained in the 

thoughts of Vijay. As she felt isolated in the island without 

Vijay, she went to the river bank with Vijay‘s flute given by 

him and tried playing it. ―Sita took the flute which had been 

given to her by Vijay and walked down to the water‘s edge 

and tried to play.‖ (208). She was also very eager to see 

him again in her island as he promised her to come to her 

island. He also kept his promise by his arrival to her island. 

At last, they both rejoiced in each other‘s company on the 

river bank where she tried to play Vijay‘s flute with his 

thought.  

 On examining the story The Thief, a fact is clearly 

evident that the bondage between human beings not only 

satisfy their needs but also has the capability to demolish 

the wickedness hidden in their hearts. This story traces the 

relationship between Arun, 20 years young boy and 

Deepak fifteen years old boy who was strange to each 

other. Deepak was a thief who approached Arun to get a 

job for his livelihood. At first, his requisition was rejected by 

Arun. Later he considered his situation and allowed 
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Deepak to accommodate in his place. Arun assigned 

Deepak to cook for them; Deepak knew nothing apart from 

stealing. Even though he did not know how to cook, 

somehow he managed to cook with the assistance of Arun. 

Arun taught him to cook and write. ―Not only did he teach 

me to cook, but he taught me to write my names and his, 

and said he would soon teach me to write whole 

sentences, and add money on paper when you didn‘t have 

any in your pocket!‖ (The Thief, 39). His teachings made 

him to realize that education could bring honesty to an 

individual.  

 Arun is a carefree person who earned and spent 

lavishly. Moreover, he trusted Deepak very much. It is 

inferred from Deepak‘s manner that though opportunities 

were there to rob Arun, his trustful nature would not allow 

Deepak to rob him. Deepak stated this as, ―He was the 

most trusting person I had ever met. And that was why I 

couldn‘t make up my mind to rob him‖ (40). Still the habit of 

Arun Keeping money carelessly tempted Deepak to steal 

it. Deepak robbed the money and rushed to the railway 

station to fly to Amritsar. After reaching the station, Arun‘s 

affection and concern to teach him for his betterment 

pricked his conscience and did not allow him to catch the 

train. Deepak returned home with guiltiness. The thought 

of his action made him felt abashed and uneasy to face 

Arun while he spoke casually to him. Arun knew the 

robbery; still, he understood the fact that he himself was 

responsible for the robbery because if he had paid him 

well, he would not have robbed him. In the following 

morning of the robbery, Arun assured Deepak that he 

would be paid regularly from that day onwards. Besides, 

he promised to teach him more. This made Deepak happy 

and transformed him to be a good man. 

 Thus the stories chosen for analysis express the 

relationship evolved between or among the strangers that 

satiate the basic needs of people. These select stories 

also clearly illustrate that people who are not able to attain 

their needs such as parental love, affection, advice and 

concern, etc. can be fulfilled through strangers. Even the 

genuine treatment of strangers can transform the vices of 

some people who are longing for pure affection and 

struggling for their livelihood into good.   
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 The concept of feminism pendulates from time to time 

and place to place.  Feminism in literature is essentially 

concerned with the representation of women in society and 

their corresponding fluid position.  Most of the attempts to 

define what it is to be a woman assume a universal 

connotation in that woman is considered more as a 

product of cultural norms and restraints rather than as a 

creation of nature. 

 Merriam - Webster Dictionary defines feminism as ―a 

collection of movements and ideologies aimed at defining, 

establishing, and defending equal political, economic and 

social rights for women.‖  This includes seeking to 

establish equal opportunities for women in education and 

employment. 

 French philosopher Charles Fourier is credited with 

having originated the word "Feminism" in 1837.  The words 

"Feminism" and "Feminist" first appeared in France and 

the Netherlands in 1872, Great Britain in the 1890's and 

the united states in 1910.  The Oxford English Dictionary 

lists 1894 as the year of the first appearance of "Feminist" 

and 1895 for "Feminism."  Now the Oxford English 

Dictionary defines a feminist as "an advocate or supporter 

of the rights and equality of women."  

 In India, the post – Independence era marks the 

grand inception of the literary emancipation of women.  

There germinates an opulent and convincing crop of 

women novelists in the terra firma of Indian fiction in 

English in the post-Independence era.  Several highly 

talented and prolific women novelists including Kamala 

Markandaya, Anita Desai, R.P.Jhabvala, Nayatara Sahgal, 

Attia Hosain, Santha Ram Rau and Shashi Deshpande 

have enriched Indian fiction in English.  Their chief 

contribution consists of their exploring the moral and 

psychic dilemmas and repercussions of their women 

characters along with their efforts to cope with the 

challenges and achieve a new harmony of relationship with 

themselves and their surroundings.  All these novelists, 

especially Kamala Markandaya, depict the prelude of a 

fresh awakening in the case of Indian women.  Kamala 

Markandaya stands at the head of these women novelists 

both chronologically and qualitatively.  Though her earlier 

novels project the traditional image of the woman, her later 

novel, with the changes in time and circumstances, 

protrude a new face with the renewal of her traditional 

image.  Due to conflicting forces of tradition and modernity, 

she comprehends the crisis of value adaptation and her 

attachment to the family.  She is at the cross road.  She 

searches a via media that leads her towards Compromiser.  

Reaping the crop of the traditional image, she sows the 

seeds of a new woman as a prelude for a fresh awakening 

in her novels. 

 Kamala Markandaya depicts women's issues and 

Problems very deeply in her novels.  A women's quest to 

identify and redefining her finds reflection in her novels and 

constitutes a significant motif of the female characters in 

her fiction.  Her deep instinctive insight into women's 

problems and dilemmas help her in drawing a realistic 

portrait of a contemporary woman.  She explores and 

interprets the emotional reactions and spiritual responses 

of women and their predicament with sympathetic 

understanding.  

 The chief protagonists in most of her novels are 

female characters who are in constant search for meaning 

and value in life.  In some of her novels she presents and 

existential struggle of a woman who denies flowing along 

the current and refuses to submit her individual self.  The 

woman emerging out of such situation is a defeated 

individual undergoing much pain and suffering.  Such 
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characters exhibit a sense of insecurity due to their 

traumatic psychic experiences and also due to the collapse 

of one value system and the absence of any enduing 

values.  In her novels, Kamala Markandaya traces a 

woman's journey from self-sacrifice to self-realization, from 

self-denial to self – assertion and from self-negation to 

self-affirmation.  

 The feminist voice is heard in all her novels.  In her 

first epoch-making novel, ‗Nectar in a sieve' (1954) the 

narrator-heroine, Rukmani emerges a greater and stronger 

character than her husband.  The author displays 

Rukmani's life which is full of hopes and frustrations, 

pleasures and pains, triumph and defeat, rise and fall.  In 

fact, before writing this novel, Kamala Markandaya went to 

live in a village to seek an opportunity of getting the first-

hand experience of village life and the problems of rural 

folk and therefore this novel is mainly a product of her 

personal experience in rural living.  Kamala Markandaya 

shows that before the advent of tannery the life of Rukmani 

with her family was simply peaceful with her simple joys 

and sorrows.  She was proud of the love and care of her 

husband.  She needed nothing else, no wealth, no luxury, 

and no material pleasure.  Rukmani struggles hard to 

survive the relentless strokes of nature and society.  

However, her calm and placid life suddenly begins to 

change under the impact of the industrialization, i.e., the 

establishment of a tannery by an Englishman.  

 The building of tannery brings about a change in the 

life of Rukmani and her village From the very beginning 

Rukmani opposes the advent of a tannery, the symbol of 

modernity and industrialization which spoils the natural 

calm and beauty of the countryside.  Rukmani feels great 

pain in her heart when her tranquil and serene life is spoilt 

by the din and bustle, the filth and dirt.  The loss not only of 

natural beauty but also human virtues and values is the 

natural outcome of the industry.  The sweet peace and 

tranquility of the village fade away giving rise to the urban 

squalor and vice.  

 Rukmani stands for the traditional values of life and 

so she revolts emphatically against the encroachment of 

the western industrial values on rural life.  The simple rural 

human values are replaced by those of materialism.  

Rukmani becomes a mute spectator to this horrible scene, 

while the tannery flourisher and creates havoc in her life. 

She says, ―Somehow I had always felt the tannery would 

eventually be our undoing.  It had changed the face of our 

village beyond recognition.  Tannery had effaced the 

identity of the village and its inhabitants.‖ (N.S.110) 

 Till now Rukmani along with other rural folk was living 

in a world which had got a name and habitation, which had 

got and identity of its own.  In a village, human beings are 

easily recognized and respected by each other.  This small 

rural world gave an identity and recognition to all its 

inhabitants.  Villages did not feel lost and abandoned but 

the onset of the process of industrialization effaced their 

identities and distorted their personalities.  Kamala 

Markandaya highlights the stoic patience of its heroine in 

the face of suffering. 

 ‗A Handful of Rice (1966) portrays Nalini's suffering 

caused by economic scarcity, traditional mooring and a 

compulsory choice between morality and success ethics. It 

is the untold saga of a woman who is compelled to live a 

voiceless suppressed life. Apparently, Ravi, her husband, 

is shown facing a moral choice but in legality, it is Nalini, 

the woman at home who has to bear the outcome of Ravi‘s 

dilemma in different forms. As a fun-loving girl, Nalini falls 

in love with Ravi who is her father‘s apprentice to tailoring. 

Poverty does not permit joys of this young couple to last 

long. After the death of Nalini‘s father Apu, Ravi has 

greater responsibilities. The tailoring business which he 

inherits runs into the severe loss. Ravi in a state of 

despondency resorts to heavy drinking. Nalini is often 

assaulted when Ravi is drunk. 

 Nalini plays a stabilizing role in the life of Ravi. Even 

when her father was alive, Nalini gave Ravi, the fugitive 

vagabond an identity by marrying him. In their state of 

poverty, she consoles him all along exhibiting her sense of 

adjustment and a good understanding of situations 

whether favorable or otherwise. She prevents Ravi from 

associating with Damodar for the sake of earning Quick 

money by illegal means. Nalini sustains him while he 

helplessly oscillates between conscience and violence, 

integrity and success ethics. Rooted in the traditional 

bondage of obligations and duties of woman, Nalini suffers 

silently the wounds inflicted on her both physically and 

emotionally for the sake of her family. 

 Stoically she would tell Ravi "we'll manage." 

Tolerance and patience are traits to be appreciated in the 

character of Nalini. Though she could not do much to 

alleviate the economic misery of her family yet, she stood 

by her husband preventing him from doing wrong for the 

sake of livelihood.  

 Nalini is similar to Rukmani of ‗Nectar in a Seive‘ in 

her suffering, patience and stoicism. Both of them 

represent the unprivileged women in rural India who have 

their backs bent in unrewarded labor, who confront 
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problems brought either by destiny or unjust social order 

without uttering a cry of protest. Both Rukmani and Nalini 

in spite of their best efforts remain meek subordinate 

creatures rather than being equals partners of man. Both 

the women refuse to question the moral depravity of their 

husbands. Rukmani does not create a hue and cry when 

she comes to know of Nathan‘s extra marital affair. Neither 

does Nalini object to Ravi‘s relationship with Jayamma. 

 In portraying these women characters, Kamala 

Markandaya points out the fact that the birth of a daughter 

is never a happy occasion but when it comes to sustaining 

the family, the woman is invariably expected to face the 

challenge. K.S.Narayan Rao aptly comments on this unfair 

situation: "Although her women characters are never 

relegated to the background and are, in fact, better drawn 

than their male counter parts, it is usually the men who get 

away with their delinquent sexual conduct.‖ 

 Nalini meekly surrenders and compromises with the 

situation because she knows that her weak resistance 

would be meaningless, Kamala Marakandaya supports 

individual freedom, no doubt, but she considers family 

bonds and personal relationships to be of prime 

importance. It is their very idea which gives strength to 

Nalini and helps her to divert Ravi from the immoral world. 

 Though not very strong, Nalini still works as a force to 

be reckoned with, to check him from straying. Sometimes 

even her voice was a source of consolation and solace to 

the wounded Ravi. In fact, by the force of her character 

she emerges stronger than Ravi while Ravi avoids the 

vicissitudes of life, she faces them boldly and proves to be 

a blessing in disguise in Ravi‘s life. 

 Markandaya‘s women are in search of something 

positive. She has portrayed a gloomy scenario of Indian 

life due to changes in social, economic and political 

spheres yet she believes that togetherness and mutual 

understanding can create a meaningful existence for 

mankind. 

 In each of her novels, she has portrayed strong 

women characters who are prepared to meet the 

challenges of life come what may. The novels of Kamala 

Markandaya reflect the awakened feminine sensibility in 

contemporary India. Markandaya proves that the plight of 

the woman in rural India has a meaningful role in the 

changing scenario of Indian society. She is the first Indian 

writer who probes into the woman‘s psyche. A woman 

occupies a conspicuous role in her novels. She portrays 

the woman who struggles against those forces which are 

beyond her control as Rukmani in ‗Nectar in a sieve.' But it 

does not mean they rebel. In ―A Handful of Rice‖ Nalini is 

shown as an ideal sufferer and nurturer. The tolerance of 

these women is born out of their faith. Their strength lies 

essentially in their innate capacity for sacrifice. Love and 

compassion are not blunted by the passage of time or 

social oppression. Even in novels like, "A Handful of Rice," 

where male characters are the protagonists, the women 

are shown calm and soothing as if to counter balance the 

ambitions nature of male characters. She shows her 

awareness of the female consciousness through her 

characterization. Kamala Markandaya has presented 

Indian food in the western plate. While doing so sometimes 

she has crossed the limits and forgets the ethos of Indian 

cultural to please the western readers for whom she was 

writing. Like Shakespeare who introduced the supernatural 

elements, she paints the pages of her novels with red 

colour-sex, naked pictures, virginity and the first night after 

marriage. She presents the great tradition of women 

novelists established by Jane Austen. She has broken the 

monopoly of Big three Raja Rao, Mulk Raj Anand and 

R.K.Narayan and secured a permanent place in Indian 

fiction.  

 By the study of Kamala Markandaya‘s fiction, it is 

seen that the feminine voice is heard in nearly all her 

novels. The one persistent theme that underlies all the 

novels of Kamala Markandaya is a constant search for 

identity mainly by the female protagonists. We witness an 

internal and external conflict I them in their process of 

discerning and affirming their self-identity. A.V.Krishna Rao 

(84:50) observes that in her novels Kamala Markandaya 

has shown    ―The creative release of the feminine 

sensibility in India."  

 Her female characters such as Rukmani, Mira, 

Premala, Roshan, Sarojini, Caroline, Anasuya, Nalini, 

Helen, Vasantha, Lalitha and Mohini all have asserted their 

identity I their own way. They have been in a quest to 

locate their acceptable place and identity. Nearly all of 

Markandaya's women characters exhibit a positive and 

optimistic outlook on life and emerge much stronger than 

their male counterparts. Each one of them responds in her 

unique way to her dreams for a better and meaningful life. 

By exercising their own free will, exhibiting their own self, 

they get fulfillment and recognition in life. In this way, they 

can establish their true identity.  

 In her novels Kamala Markandaya has shown that 

women are not lesser human beings, rather they are 

sometimes more dignified than men because of their 

greater human virtues and qualities. It is they who enhance 
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the beauty and charm of life and provide grace and dignity 

to it. They provide a solid foundation to the edifice of the 

family which is impossible without their active participation. 

They need to be given their rightful place and dignity in the 

family and society for their well-being. Kamala Markandaya 

has made us hear the pronounced voice of women in her 

fiction, as it may lead to the welfare of entire mankind. The 

suppression of the feminist voice may cause havoc in our 

life. 

 In her fiction, Kamala Markandaya shows a woman's 

gradual journey from self-effacement to self-realization, 

from self-denial to self-assertion and from self-sacrifice to 

self-fulfillment. She has traced a woman‘s transformation 

from self-sacrificing Rukmani in her first novel to self-

asserting Mohini in her ninth novel, kindling her son Rabi 

with the flame of revolution. 

 In fact, Kamala Markandaya has a varied repertoire of 

women characters of her fiction. By creating such female 

figures and focusing on their problems reveals her 

feminine consciousness and thus she emerges as a 

feminist-novelist. 
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Abstract 
 The morning after independence is not an easy task for the freedom fighters of India. It remains a dream of Indians. Many freedom 
fighters like Mahatma Gandhiji, Nehruji and many more have sacrificed their life for the freedom of the nation. Nayantara Sahgal is a 
writer of that time of independence. And her works reflect the situation of time off after and before independence. Because she has lost 
her father in the freedom struggle. Her father died in the Lucknow Prison Jail in 1944, and her mother too remained as great freedom 
fighter. Nayantara Sahgal‟s maternal uncle is Jawaharlal Nehru. So they are a great family who struggled for freedom. She lost her 
family in the freedom struggle. Before independence, people lead the slavish life, but after that, they lead the life of slavish towards 
many things like money and power. So corruption and money have played a vital role in deciding one's life. The novel This Time of 
Morning portrays the economic, political and cultural mindset of people after and before independence. This also dealt modern mindset 
of the people. This present paper tries to analyze the real morning of the people through the life of the characters in this novel.  
Keywords: The Morning of Freedom, Economical condition, Political situation, the Modern mind of the People, Corrupted society. 

 
Introduction 

 After Independence, the people of India smell the air 

of freedom on the first morning of the day. Nayantara 

Sahgal portrays the freedom of the country through some 

characters in the novel like Rakesh, who is an Indian 

Foreign Service officer, Kalyan Sinha is a great politician, 

Arjun Mitra is a strict Civil servant who is dedicated to the 

country, Rashmi who symbolize the real modern woman of 

that time and some minor characters. From the beginning 

of the novel, Nayantara Sahgal quotes the words of 

Jawaharlal Nehru, 

 Long years ago we made a tryst with destiny and now 

the time comes when we shall redeem our pledge… At the 

stroke of the midnight hour when the world sleeps. India 

will awake to life and freedom. (Index Page) 

 At first, Rakesh is introduced by the novelist, who has 

arrived at Delhi through Plane to the Palam Airport. He 

happens to see many things there. He has come there 

after five or six years‘ gap. The country and the people 

have changed and developed in many ways. He happens 

to see many things there. He comes to the conclusion that 

people have grown up financially. Because the flights 

remain full with the passengers. He has returned to Delhi 

with great amazement of the happenings there. Sahgal 

describes thus, 

But whatever the condition of their luggage, a lot of 

people could afford to travel by air. The plane had 

been full, and the man at the booking counter had told 

him all planes traveled with a full load. Sensitive to 

changes during his absence in foreign capitals, every 

Indian detail held an interest for him. (Sahgal 1) 

 Like Rakesh, many Foreign Service officials have 

disliked transfers. Because they have settled in their city 

like Delhi. If they get the transfer, they have to left the 

children. They feel agitated to go without children. They 

have to left the kids in the boarding schools. After 

independence, they may get freedom, but these type of 

officials worry about their separation from their family.  

Most of ‗their group‘ those who had joined the Foreign 

Service five years after independence were young 

men of provincial backgrounds, orthodox families and 

arranged marriages who had reacted in varying 

degree to their collision with other cultures. But they 

all acquired polish and poise. (Sahgal 5) 
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 Then the real-life situation after independence is 

described through the characters in the novel. Political 

corruption and its ups and downs are indicated by the 

character Kalyan Sinha. He is a corrupted politician. And 

then few good politicians like Gandhi are represented by 

the character like Kailash Urind, who is a freedom fighter, 

straight forward politician and follows the Gandhian 

principle of Non-violence. In a democratic country like 

India, people who are in a high position and common 

people are treated with the same importance. Kalyan and 

Kailash are two sides of the coin. They have an important 

role in society. The people of India have the right to vote 

and to select many positions like MLA and even the Prime 

Minister of the country. When a citizen gets the age of 

eighteen, he or she has the right to vote to prove their 

citizenship. Clara A.B. Joseph explores about freedom 

from the words of Sahgal in his The Agent in the Margin in 

Nayantara Sahgal‟s Gandhian Fiction, 

Nothing has ever had the power to move me 

intellectually or emotionally as the image of India has 

done and does, a vision that filled my being to 

bursting. Beloved was a word that applied only to my 

country. It leads one to wonder what country is and 

means. I'm not sure; only there is not a day when I 

am not aware of it in some form. I think I would stay 

my here ground here whatever happened. (Joseph 

58) 

 Rashmi is a daughter of Mr. and Mrs. Kailash Urind. 

She lives in the house her father and mother. She is a 

married woman, but she has left her husband Dalip and 

hates to live with him. The modern woman after 

independence is reflected by Rashmi because she has the 

courage to another person as her life partner and divorces 

her husband. However, her mother is fully traditional and 

never utters a word against Kailash. As a follower of 

Gandhi, her father didn't refuse her wish like her mother. In 

a democratic country, everybody has the right to choose 

their life themselves. 

 Arjun Mitra is a strict worker and who is dedicated to 

his country. But he never is a right royal husband to his 

wife, Mrs. Uma. Because he spoils the life of her by 

marrying without the consult of both. Because he married 

her to satisfy his parents. After marriage, he never worries 

her feelings. Uma is portrayed as a modern woman of 

India. Because she has behaved according to the wish of 

herself. She never minds about others. Sahgal presents 

the bold woman through her. Rachel Bari says about India 

in his Gender and Politics, ―India is seen as a traditional 

society resistant to change, yet the failure of Sahgal is not 

a failure of tradition alone but the absence of courage". 

(Bari 88) 

 Rakesh is a major character in this novel because he 

is a star to develop the plot. He is a strict Foreign Service 

Officer. He is a pride of his own country, and he wishes to 

serve for the nation. That is why he has selected this job 

as his profession. He is patriotic towards his country. He 

remained as a mirror of reflecting Kalyan Sinha‘s real face 

when he was in abroad countries. There he has spoilt the 

life woman like Leela. These things are known by Rakesh. 

Rachel Bari comments on the life of Sahgal in his Gender 

and Politics, 

Nayantara Sahgal belonged to the innermost circle of 

the Nehru family. Her mother Vijalakshmi Pandit was 

Nehru‘s closest friend, confident and most loved 

sister. Nayantara‘s access to knowledge about Indira 

Gandhi was therefore authentic. She had the inner 

eye. This does not mean that we take whatever she 

has to say as unquestionable. She gives us one more 

version of history, rather than her story. (Bari 92) 

 Kalyan Sinha is a notorious politician who is ready to 

sacrifice anybody for the sake of his selfishness. Through 

the character of Kalyan, the worst politician after 

independence has been picturized by Nayantara Sahgal. 

This shows that she is daring enough to attack many 

political parties of that time. And also, she is a great 

feminist writer and always fights for the freedom of woman. 

 Including many minor characters are part of reflecting 

the real morning after independence. In a country, every 

action has a reaction which is done by the government. 

Few plans are welcomed, and few are opposed by the 

people. B.P. Sinha comments on the attitude of Nayantara 

Sahgal in his Feminist Concept: A Study of Nayantara 

Sahgal‟s Fiction, 

Nayantara Sahgal is a socio-feminist with a 

tremendous realization of prevailing social and 

political conditions. Her meaning of feminism is 

completely based on Indian ethos. She wants her 

women to assert themselves who have been 

colonized by men from time immemorial. She is 

aware of the roles assigned to women, but she 

attacks the age-old notion of discrimination on 

account of sexuality. (Sinha 48) 

 In a growing democratic country like India has the 

intermingling of Poor, Middle class, Upper middle class, 

and rich people. For name sake, the morning may begin 

on August 15, 1947. But as per the wish of Gandhi, when a 
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woman goes freely at midnight with wearing full of 

ornaments, is real freedom for the country. But this 

remains as a nightmare to the people. Many murder, 

sexual tortures, and harassments are increasing day by 

day. No one knows the day of the real freedom for the 

country in all ways including for women. Nayantara Sahgal 

is a novelist of all time. From now itself she has expressed 

herself against many current situations through her novels. 

B.P. Sinha quotes from the words of M.K.Naik in his Social 

and Political Concern in the Novels of Nayantara Sahgal, 

The Indian Freedom Struggle was already more than 

a generation old, but with the advent of Mahatma 

Gandhi, it was so thoroughly democratized that 

freedom consciousness percolated for the first time to 

the very grassroots of Indian society and revitalized it. 

It is possible to see a connection between this 

development and the rise of the Indian novel in 

English, for fiction, of all literary forms, is more vitally 

concerned with social conditions and values. (Sinha 

27) 

 
Conclusion 

 The morning should blossom not only at the time after 

independence in India but also in every walks of life. Like 

women's liberation in the male-dominated society, and for 

the corrupted political parties and in all the fields like 

medicine and education, the essential needs of every 

human being, etc.   
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 In Greenblatt's words, the theory New Historicism is 

not only used for analyzing the relationship between the 

text and author but also to bring the influence of social 

inconsistent in any primary text. The theory further studies 

the cultural issues inconnectiontopast and present time 

rather than focusing on the work of art: 

 The new historicism has distinct affinities with 

resonance; that is, its concern with literary texts has been 

to recover as far as possible the historical circumstances 

of their original production and consumption and to 

analyze the relationship between these circumstances and 

our own. New Historicist critics have tried to understand 

the intersecting circumstances not as a stable, 

prefabricated background against which the literary texts 

can be placed, but as the dense network of evolving and 

often contradictory social forces (170).  

 By focusing on the above said fundamental elements 

of new historicism, this research paper title ―Tracing the 

Elements of New Historicism in Salman Rushdie‘s novel 

The Enchantress of Florence‖ traces the way in which 

Rushdie has fabricated in this novel. First of all, the novel 

opens with the arrival of a European traveler to Akbar‘s 

court at Fatehpur Sikri in India. He calls himself as Mogor 

dell Amore or in the translated sense of meaning "The 

Moor of Love," and this is to attract Akbar. 

 Another interesting thing about the traveler is his 

bundle of stories of a woman named QaraKoz. Also, he 

had a love letter from Queen Elizabeth to 

handoverAkbar.The traveler, further reveals the beautiful 

ladyQaraKozis a direct descendant of Genghis Khan and 

an aunt for Akbar. He further reveals that she has taken by 

a Florence with a mercenary named Argalia. Through this 

story, Rushdie is creating a link between India and Italy. 

Thus, the text affirms the traveler‘s flattery as:  

Next to the nameless traveler's breast was the 

treasure of treasures, the letter in Elizabeth Tudor's 

hand and under her seal, the missive from the Queen 

of England to the Emperor of India, which would be 

his open-sesame, his passe-partout, to the world of 

the Mughal court. He was England's ambassador now 

(29). 

 At the beginning of the novel, Rushdie praised the 

grandeur of Mughal Rule and elevated the name of Akbar 

to the world level. However, his harsh portrayal of women 

in his novels makes the feminist to strongly criticize his 

works.TheVoice Magazine has quoted the Australian writer 

Germaine Greer‘sharsh comments on Rushdie as: 

While many writers (and many Muslims) at the time 

publically defended Salman Rushdie‘s right to free 

expression, some in the West were unwilling to offer 

Rushdie their solidarity out of a misguided attempt to 

―understand‖ the sorts of people who do not need to 

read books to burn them. One of those was feminist 

author Germaine Greer, who refused to sign a petition 

supporting The Satanic Verses because she said it 

was "about his [Rushdie's] own troubles". She added 

that Rushdie was "a megalomaniac, an Englishman 

with dark skin" (no shame in that, you might think).  

 There are several important personalities in history. 

However, Rushdie has a purpose to select the historical 

character ―Akbar‖ in this novel. The intention is to elevate 

the fame of East in equivalent to Western culture. 
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Moreover, Rushdie has been personally attracted towards 

the merits of good administration of Akbar. The Time 

Magazine has defined Akbar to be an encourager of 

pluralist as:  

 While Christians staggered haltingly toward achieving 

what we now know as the Renaissance, Akbar presided 

over a flourishing of the arts, sponsoring artisans, poets, 

engineers, and philosophers. He was a canny warlord 

whose conquests gave rise to one of the early modern 

world's wealthiest states. Moreover, while a Muslim, Akbar 

was spiritually curious and hosted religious scholars from 

Hindu gurus to Jesuits at his vast, diverse court. At his 

capital city of Fatehpur Sikri, which he built according to 

astronomical coordinates, he championed a melding of 

Hinduism and Islam known as the din-i-ilahi or the "divine 

faith." 

 In Westerners' perceptions, India is commonly known 

as raw uncultivated land with witchery and sorcery. To 

wipe out this fallacy, Rushdie has portrayed the growth of 

Mughal Empire with proper evidence in his novel. In 

ancient days elephants were new to for the Westerners‘ 

and they unaware of elephants. In history, the Great 

Alexander too struggled while confronting the Persian war 

elephants during his Indian campaign (327–325 BC). This 

makes Rushdie praise Akbar for being skillful in 

maintaining elephants in his realm as:  

You are entering the realm of the Elephant King, a 

sovereign so rich in pachyderms that he can waste 

the gnashers of a thousand of the beasts just to 

decorate me. In the tower's display of might, the 

traveler recognized the same quality of flamboyance 

(9). 

 To prove the fertility of India, Rushdie has depicted 

the architecture of Mughal‘s time in this novel. Specifically, 

the court and palace of Akbar were enriched with beauty 

and all kind of facilities. Moreover, it makes the readers 

remember the wars which Akbar succeeded in history. 

Thus, the text portrays the magnificence of architectures 

during Akbar‘s time as: 

At dawn, the haunting sandstone palaces of the new 

‗victory city' of Akbar the Great looked as if they were 

made of red smoke. Most cities start giving the 

impression of being eternal almost as soon as they 

are born, but Sikri would always look like the mirage 

(33). 

 Next, he revives the spirit of arts and games of 

Mughal‘s time to his readers. Akbar was unbiased in 

offering facilities to his readers, in his palace and there 

were several rooms allotted for encouraging these skills. 

Even ministers were appointed by encouraging and 

monitoring in development of dance, games, music, 

paintings, and poetries. Thus, the text highlights the 

aesthetic nature of Akbar as: 

Only noises of delight were permitted to be heard. 

The bells on the ankle of dancers echoed sweetly, 

and fountains tinkled, and the soft music of the genius 

Tansen hung upon the breeze. There was whispered 

poetry in the emperor‘s ear, and in the pachisi 

courtyard on Thursdays, there was much languid 

play, with slave girls being used as living pieces on 

the chequerboard floor (35). 

 Anotherinteresting fact in this novel is about the title of 

Akbar, like other emperor and kings of westerners‘ in the 

history; he too called to be ―The Great‖ in the list of 

Alexander, Napoleon and so on. Also, he followed the 

strategy of calling himself to be in a plural pronoun as "We" 

in all circumstances. Thus the text points out the reason for 

"Royal We" as:     

Also, today, this grammatical question of the self and 

its Three persons, the first, the second and the third, 

the singulars and plurals of the soul. He, Akbar, had 

never referred to himself as ‗I', not even in private, not 

even in anger or dreams. He was –what else could 

he? – ‗we‘. He was incarnation of the We. He had 

been born into the plurality (38).     

 Thus, in one or another wayRushdie‘s novelThe 

Enchantress of Florence (2008) has been influenced with 

the various sources. In the meantime, the subject matter 

which taken in this novel is a complex one.e., Rushdie has 

elevated the fertility of India to great culture of Italy with the 

help of elaborating Mughal‘sarchitecture, games, music, 

painting, victory and so on and created a new entity of text 

to the readers and made them understand the history in a 

new way. Hence, this research paper concludes that the 

novel has more influence on new historical elements.   
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 Literature has influenced the life of human beings, 

and it has empowered language to display the inner world 

of man. There is a space for memories, introspection, 

retrospection, foreshadowing and awful remembrance that 

are colored by pain, wound, and trauma. Confusion and 

insecurity cause trauma. Past Trauma or traumatic 

memories affect the mind of the character. Trauma makes 

a key connection with the vital role of an individual's 

memory, which is intensely involved in the repetition of 

traumatic experiences. The traumatic event seems to be 

restored and twisted into the individual's stories of the past.   

 Edwidge Danticat is a novelist and editor of many 

books. She has become one of Haiti‘s major writers in 

recent decades. Born in Port-au-Prince, Danticat spent her 

childhood between Haiti and New York. Danticat has deep 

respect for Haitian history and culture. Portraying Haiti and 

its people became a central attraction of her novels. She 

crosses between various traditions:  the feminist, the 

nationalist, the post-modern and the post-colonial. Her 

fictions have engaged several debates. Nevertheless, her 

fiction cannot be fixed in these labels because she is an 

elusive writer with diverse interests. 

 The subject matter of Danticat is absorbing and 

engrossing, whether it pivots around the world of woe and 

distress of the Haitians at home, or around the 

despondency and gloom of the Haitian émigrés living in 

the US. She articulates her deep anguish for Haiti‘s 

misfortunes and captures the intensity of its horrifying 

torture, genocide, rape, sexual abuse, child misuse, 

political strifes, trauma, death and the burden of memory. 

Her novels offer a great deal of insight into poverty, 

colonialism, slavery, class and race, hopelessness, and 

escapism and family relationships. Some of her 

monumental themes, such as migration, exile, separation 

of families, abandonment, alienation, loss of self-identity, 

cross-generational and cross-cultural conflicts, 

reconstructing oneself in an alien place and assimilation 

into a new world emerge from her own experiences. Amid 

this bleak scenario, a miracle of change is created by 

themes like forgiveness, love, hope, healing, reconciliation, 

resourcefulness, resilience, endurance and survival. 

 Claire of the Sea Light is set in a fictional island town 

called Ville Rose in Haiti. It tells the story of the 

disappearance of seven-year-old Claire Limye Lanme 

Faustin. Though there are seven main characters in this 

novel, Claire and her father Nozias are the central focus of 

the novel. Inter connected themes of revenge and 

resentment among others draw into the plot Madame 

Gaelle Lavaud, Bernard Dorien, Max Ardin Senior & junior 

and Louise George. Nozias who longs to give Claire a 

better life wants Madame Lavaud to adopt Claire. When 

Madame Lavuad wishes to take Claire home, Claire goes 

missing.  

 The death of Nozias‘ wife connected the father and 

daughter, Nozias and Claire. Nozias was forewarned that 

the girl should be taken away from the place she was born 

otherwise she will end up spending too much time chasing 

a shadow which is something she would never be able to 

catch. Nozias sent his daughter to his wife‘s relatives. On 

her third birthday, he sends for her. Nozias wants to give a 

better life for his daughter. So he asked Gaelle Lavuad to 

adopt his daughter. By the evening of that seventh 

birthday, Nozias has made up his mind, finally convinced 

to leave Claire. As he is speaking to Madame Gaelle about 

this fateful choice, Claire disappears. 

 This novel is not just a story of a missing girl; it is a 

look at the intersections of loss, longing, and place. Each 

of the chapters features a different character and situation. 
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The novel bubbles over with secrets: A man loses his only 

lover, a parent feels rejected by an adult child; women 

believe they can‘t fully exist in the world‘. The novel 

doesn‘t pass judgment on the various thoughts and actions 

of its various characters. The narrative structure is like a 

set of concentric circles emanating outward from Claire‘s 

initial story. Claire is not dead; she is merely hiding in an 

old hideaway. She expresses for the first time, the simplest 

of longings to know what her mother was like. It is this 

longing that brings her down from her hiding spot and 

encourages her to return home.   

 This novel records the gloomy story of people who 

lost their identity.  It is interwoven with the conflict of the 

identity and identity quest. Claire Limye Lanme Faustin 

has lost her identity to her mother. Claire got her name 

from her mother, Claire Narcis. Claire lost her mother 

when she born. She is a ‗revenan‘ who has entered the 

world just as her mother was leaving it. She was identified 

by vendors in the market as ‗just like her mother!‖ Claire 

thinks, ―She would ask herself what else she might do to 

make them say even more often that she was just like her 

mother. Besides dying, that is.‖ (214) 

 Having raped her father‘s housekeeper Flore and 

begotten a child, Max Junior‘s father sends him to Miami to 

live with his mother. The rape of the maid shows how 

helpless the poor girl can be. Flore does not even consider 

filing a complaint against her rapist. She knows that police 

officials are easily bought by powerful men and that justice 

is not usually obtained by a person of her stature. So she 

raises her son Pamaxime in constant fear that the wealthy 

and influential Ardins may steal him from her. Max Junior‘s 

son Pamaxime does not know the identity of his father. 

Pamaxine drew the father's picture as, "It was meant to be 

a person possibly a man since the boy had not drawn hair 

or a skirt. The man had no eyes, nose or mouth, the 

outline of his face a simple 0‖ (182). Flore, the mother of 

the boy, brought up him like a mere observer. He not even 

expresses his feeling towards his father. Most of the 

characters in Claire of the Sea Light find inspiration in the 

oppositional, demand reflection on identity as a dynamic 

and complex combination of difference. 

 Untwine is a young adult novel about a girl Giselle 

who loses her twin sister in a devastating car accident and 

her struggle to regain her health and her life. Sixteen-year 

identical twins, Giselle and Isabelle Boyer live in Miami, 

Florida with their parents. Boyers is on the way to school 

for a concert in which Isabelle will be playing the flute. 

They are suddenly rammed by a red minivan. Before the 

second big impact, Giselle remembers a moment of 

connection with her sister: ―We were holding hands just as 

we had been holding hands on the day we were born. We 

had shared the same amniotic sac, and during Mom‘s C-

section, the doctor told our parents that he would need to 

untwine our fingers to separate us‖ (7). While Giselle is the 

lone survivor of the accident, the family loses Isabelle. 

 Giselle comes back to awareness in an ambulance, 

beginning days in which she is intermittently aware of what 

people are saying to her and about her in her presence. 

But she is severely concussed and can neither speak nor 

respond physically to them. In her locked-in-state, she 

thinks about her parents who were on the verge of 

separation before the accident. Many visitors come into the 

room misinterpreting Giselle for Isabelle. Her Haitian 

grandparents, crusty yet dependable, and her beloved 

Aunt Leslie, a doctor who has put her practice on hold 

helps the family recover from this trauma.  

 Giselle continues to awaken periodically and one time 

is stunned to hear the male nurse call her Isabelle. Giselle 

is unable to move her hands or speak. "My whole body 

can't move. I can't speak, but I can see Aunt Leslie and the 

glass bricks on the walls‖ (38). Even Aunt Leslie believes 

she is Isabelle. Aunt Leslie tries to fill Giselle in on what 

has happened. Although Giselle is having difficulty 

comprehending what her aunt is telling her, she can piece 

together that her parents are in the adult wing of the same 

hospital and that Isabelle has died to succumb to her 

terrible injuries. 

 Giselle's Uncle Patrick arrives at the hospital and 

shows her photos of her parents on his cell phone so that 

she can see how they are doing. Giselle is also visited by a 

doctor who is leading a group of residents on rounds. They 

continue to believe that she is Isabelle. Eventually, 

Giselle's parents do visit her. She is propped up in the bed, 

but still cannot respond though she can see and hear 

everything that is going on. It is her mother who realizes 

that Giselle has been mistakenly identified as Isabelle. 

Shouting at everyone, Giselle‘s mother insists that she is 

not Isabelle based on the scar on Giselle‘s head and a 

mole behind her ear. 

 Giselle wakes up and begins her recovery from her 

severe concussion. Giselle‘s biggest struggle is dealing 

with being a survivor. At her sister‘s funeral, Giselle is 

unnerved seeing her sister-her identical twin in a coffin. 

Giselle knows what she looks like dead because she has 

her sister to show her ―I know exactly what I look dead, I 

look like Isabelle‖ (162). Isabelle‘s friend tells Giselle that 
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Giselle is looking exactly like Isabelle. Although others are 

upset, Giselle recognizes the truth of that comment: "A few 

people gasp, but she is telling the truth, an uncomfortable 

truth, but the truth nonetheless. No one will ever forget 

Isabelle as long as I'm walking around with her body and 

her face. My sister is dead, and I am her ghost‖ (169). 

 Giselle must now face life without Isabelle. She 

always thought of her future connected to that of Isabelle‘s, 

that they share their lives' important moments. Giselle feels 

that her identity as a twin has changed with Isabelle's 

death "But what are they called when your twin dies? I 

want some name other than twin less twin. I want 

something simple, lyrically sophisticated sounding. Even 

though I know, it would never fully comfort me. I want 

something beautiful to now to call myself‖ (172). Giselle 

moves through ―Star-blinding pain‖ both physical and 

emotional, discovering the inner world of her sister and 

reconciling the guilt she feels at being the surviving twin. 

With a dynamic family, Giselle creates a bridge for herself, 

moving from twinned to ‗untwine‘ and to a place where the 

best of her sister lives on in her.   

 Danticat‘s themes are often sober, gloomy and 

disheartening, yet she is capable of rising above this 

murkiness through her matter-of-fact tone, elegant and 

evocative prose, simple lyric style and poetic language. 

Danticat‘s writing is noted for its vivid portrait of situations, 

calm clarity of vision, narrative grace, precision, emotional 

depth, and vibrant and colorful imageries. She writes clear, 

sharp, poignant sentences and brings nightmarish scenes 

to life. Despite the sprinkling of non-English words and 

phrases, her language is of high quality. The feeling and 

warmth, which Danticat shows for her varied characters, is 

felt by her readers as well. Even her minor characters 

leave a lasting impression. She depicts real people with 

damaged lives, Even though her characters are in the 

depth of despondency, she has hopes for them. Danticat‘s 

characters, which are flesh and blood individuals rather 

than historical and fictionalized, will remain in the minds of 

the readers forever. 
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Abstract 
 The issuing Literature of diaspora incorporates cultural dilemma and displacements of immigrants in an alien land. It is to be 
noticed that any movement, regardless of whether settled on out of close to own decision or out of need, results in disengagement, 
which is always painful. The present paper is an endeavor to investigate the social predicaments and relocations looked by the Indian 
immigrants in their new country in Chitra Banerjee Divakaruni's The Vine of Desire. Divakaruni has all the earmarks of being distracted 
with examining the social situations, displacements, and clashes, which foreigners experience in a social framework, or, in other words 
overwhelming. Her character is sincerely appended to their past, that they can't uncover and celebrate at their flawless opportunity 
without examination and a feeling of doubt. The Vine of Desire centers on the diasporic Indian migrants who are gotten between two 
unique universes. The experience of being gotten between two universes/societies remained a conspicuous subject of her writing. 
Keywords: Diaspora, Cultural Dilemma, Displacements, Immigrants. 
 

 Chitra Banerjee Divakaruni is an Asian American with 

her familial roots in West Bengal, India. She has crossed 

limits arranging two distinct universes from different points 

of view. She normally investigates issues that are vital to 

the experience of movement. Her rich gathering of 

characters incorporates Americans and Indians; who are 

ousts gotten between two inverse societies, Indian and 

American. It is discovered that there is a consistent 

wavering among Western and Eastern societies, yet the 

settlers have dependably been attempting to 

accommodate with the new country. Divakaruni's fiction 

depicts the journey for personality, cultural dilemma and 

displacements in the new spatial setups. The Vine of 

Desire adequately maps out the bends and lines of the 

new south Asian people group in the United States and its 

battle for personality. Her writing is likewise entered with 

distinctive and vivacious pictures of Calcutta abodes and 

environment, which we can go over through the longings of 

the nostalgic personalities of the protagonists. Her 

characters appear to be sincerely connected to their past, 

that they can't celebrate at their recently accomplished 

opportunity without a request and a feeling of wariness. 

This issue is the consequence of these two existing 

background, which create clashing philosophies in the 

brains of protagonists. 

 Migration over the globe is an indivisible piece of 

mankind's history. Diaspora isn't new; it has its underlying 

foundations in history and culture. Chitra Banerjee in her 

novel The Vine of Desire prevails with regards to depicting 

how the life fluctuates for an Indian and Indian American, 

what kind of challenges, mentalities, and convictions they 

have towards their lives. Myra and her husband Trideep 

are an incredible case of this. Myra is tired and falling tired 

of life, dealing with Trideep's father who chafes her 

considerable measure. Immigrants, when they enter the 

US at first, wish to live like white Americans by engrossing 

the local propensities and culture, yet later they tend to 

lose intrigue, and their consideration goes towards their 

local nations. Essentially, Trideep's father makes the most 

of his life in the US at first, however later he requests that 

his child send him back home. He endures with a feeling of 

displacements, which prompts his psychological sick 

wellbeing. He does not have the internal assets to adapt to 

the removals and distance that he encounters in America, 

and he steadily goes down into psychotic violence. 

 The immigrants endeavor to acclimatize, adjust and 

amalgamate with the society of their host nation. Their 

endeavors of adjustment and alteration are not without 

their worry to keep up their unique culture and character. 

The negligible gatherings attempt to protect themselves 

against the predominant host gathering. The essential 

means utilized for protection is the continuation of the 

social practices and social customs. The original migrants 

are constantly worried about keeping the social, social stuff 

which comprises of in addition to other things their religion, 

dialect, music, workmanship, dress, cooking, and so on 
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flawless. Cognizant endeavors are made by the diasporic 

networks to pass their customs to the future age. The 

encounters of these social components have been shifted 

in various diasporic circumstances. A portion of these 

components have vanished, some have endured or 

survived, others have encountered digestion, syncretism or 

change, and a couple of components should be revived. 

The foreigners in these circumstances are constrained to 

feel that they remain on the marginal having a place 

neither with their homeland nor their receiving nation. In 

their endeavor to coordinate with the embraced culture 

while keeping up their legacy, they build up a double 

personality, and their way of life turns into a sandwich 

culture. Their endeavors for osmosis and inability to do as 

such dampen them. The sentiment of rootlessness, 

estrangement, disarray, sentimentality, disengagement, 

and sufferings because of segregation based on race, 

culture, religion, and dialect finishes up into clashes, the 

battle for character and then again the prompt birth of 

sentiment of insignificance in the minority gathering. This 

results in the making of a cracked personality. As they torn 

between the two spots and two societies and regularly 

dialects; the ostracize author explores another scholarly 

space. The broken mind of the workers sheds off its 

psychosis into composing. Consequently, the transient 

author feels a compelling need to compose and with their 

multicultural ethos and a significant comprehension of 

socio-social and monetary substances around them, they 

have been fruitful in changing their encounters into 

writings. 

 Her novel The Vine of Desire (2002) effectively 

portrays the contentions of the culturally diverse encounter 

of the Indian immigrant women Sudha and Anju. The Vine 

of Desire continues with the narrative of Anju and Sudha, 

the two young women at the center point of Divakaruni's 

bestselling novel The Sister of My Heart. A long way from 

Calcutta, the city of their adolescence and following quite a 

while of living separate lives, Anju and Sudha revive their 

kinship in America. The profound situated love they feel for 

one another gives the help every one of them needs. Anju 

gets quality along these lines to get the bits of her life after 

an unnatural birth cycle, and Sudha motivates certainty to 

make a life for herself and her child little girl, Dayita without 

her husband. Their bond is shaken profoundly when they 

go up against the profoundly energetic emotions that 

Anju's husband has for Sudha.  

 The two sisters settled on their own decisions 

concerning their ways of life, their separate marital 

collusions lastly their level of relationship in the host 

nation. Mean while the connections they frame with people 

in America and also immigrant Indian community with their 

families in India significantly change them. The conflict of 

qualities happens in the novel at a few levels; however, the 

most critical experience stays between the thoughts taught 

by social customs of India and the powers of advancement 

released by Western science and innovation. Anju 

changes well in the U.S, a place unfamiliar to her 

inclination, culture, and conventions with her husband's 

help. She drives a more free life, autonomous to the 

degree of trusting that one ought not to connect to any 

relationship which needs love and similarity. Despite the 

fact that Anju turns into a sure survivor and winner of the 

host culture yet through her, after her unsuccessful labor, 

we feel just as whatever happens to her is a consequence 

of hundreds of years of customs the masterminded 

marriage process; the need a kid, however, feeling 

remorseful on the grounds that she truly didn't feel she 

needed one; her point of examining and accomplishing 

freedom through a sound profession in exploratory writing. 

In spite of the fact that she instantly endeavors to grasp 

American culture exploiting the open doors it bears and 

endeavors to absorb as well as can be expected to the 

new society however she doesn't stop herself to denounce 

on having lost her child. We find here the difficulty of the 

young lady who wishes to act in the dynamic way of her 

western partners however whose Indian foundation makes 

her still, small voice prick. Here we discover the distinction 

of social childhood. On the off chance that she had 

originated from an alternate society, more dynamic and 

ground breaking she would not have experienced the 

feelings and the responses that she encounters. The East-

West Cultural Studies of Chitra Banerjee Divakaruni's The 

Vine of Desire showdown is seems restricted in degree 

and profundity essentially because she is excessively 

romanticized, making it impossible to draw out the conflict 

between his acquired and receiving societies. She would 

not acknowledge the obligation regarding her activities nor 

for the outcomes that came about; picking rather accuse 

others. Aside from Anju's enthusiasm for India and the little 

actualities that she has found, her life is likewise shaken by 

new stuns given by her significant other. 

 Traditionally in India, the burden of the family is borne 

by the women she is likewise anticipated that would save 

the conventions of her predecessors and culture, even at 

the expense of her advantage. Her uniqueness is ever 

imperiled in light of her endeavors to strike a tradeoff 
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between the burden of inheritance, and the need to save 

roots to set up a situation for her. Sudha who is hitched in 

India and living in a joint family magnanimously 

acknowledges her husband commanding mother and two 

young siblings. She involves herself with the day by day 

obligations of life. She overlooks her energy for sewing 

and outlining garments. She additionally endeavors to strip 

herself, of the recollections of her past affection, Ashok of 

whom she is constantly reminded because she is 

disappointed with her wedded life. Be that as it may, she 

keeps on living in her significant other's home with restraint 

until she is made to experience an ultrasound test amid 

pregnancy to discover the sex of her youngster. The 

request by her relative to prematurely end the female 

hatchling is the issue that is finally too much to bear, and 

she chooses to leave from her significant other's home. 

Sudha escapes from her significant other's home since she 

is being asked to prematurely end her unborn girl and 

comes back to her fatherly home. At the point when Anju 

learns of this improvement in Sudha's life accordingly, she 

welcomes her to America where she feels it will be less 

demanding for Sudha to live as a solitary parent and care 

for her tyke. Sudha makes the defiant stride of fleeing to 

her mom's home and after that to her cousin Anju in the 

U.S., primarily because she is against the possibility of 

female feticide and detests the prospect of continuing 

deep-rooted accommodation to the antiquated 

perspectives of her relative and an ineffectual spouse. 

Indian culture requests particular obligations of women and 

strict originations of profound quality are held in high-

regard. While outside the home, in the general population 

domain in America, she has started to encounter a feeling 

of opportunity and self-articulation at numerous levels 

which is clashing with her local job and obligation. The 

advancement of partitioned jobs is to a great extent 

because of conditions, made to adapt up and react to the 

social discord that encompasses her. This occurs with 

Sudha too. She came to America and started to encounter 

a feeling of opportunity which changes her demeanor 

towards Indian women who is burdened by social 

connections and mutual personalities that win both in her 

pre and post conjugal life. About the migration issue, there 

is an episode in the novel when Sudha arrives o the 

American airplane terminal; a mustached man talks about 

deceitful visa which indicates movement as a thorny 

recently, including loads of inquiries, at the air terminal 

where Anju and Sunil comes to get her in The Sister of My 

Heart. 

 At the point when Sudha comes America, she 

supposes she will have the capacity to raise her daughter 

Dayita in a superior way in a liberal society like America, 

as a solitary parent. Under this reasoning she resists 

conventional Indian culture and abandons her significant 

other to bring up her tyke freely, which she supposes is 

considerably less demanding in the U.S. When bound in 

marriage, women have no place for break and fleeing is 

disrespect not exclusively to her family yet in addition to 

the entire of society and its convention. Sudha purposely 

or accidentally copies the perfect women in light of her 

conventional childhood. She supposes emphatically in The 

Sister of My Heart about America. America has its issues, 

she stated, however, in any event, it would give me the 

benefit of namelessness. Nobody in America would mind 

that I was a girl of the Chatterjees, or that I was separated. 

I could outline another life, acquire my living, and give 

Dayita all that she required. The best part is that nobody 

would look down on her, for America was loaded with 

moms like me, who had chosen that living alone was 

superior to living with the wrong man. (Divakaruni 

294)Sudha accompanies enormous dreams to America. 

However, she winds up doing odd employments there and 

is disappointed with her life in the U.S. She had come to 

America after opposing the conventions of an organized 

marriage and does it at the expense of exclusion 

separation and serious depression. Her stay in her cousin 

Anju's home is ended by the passionate inclusion that 

develops among Sudha and Anju's significant other. 

 Nonetheless, she wouldn't like to swindle her cousin, 

so she chooses to leave and the deep-rooted genuine 

relationship between the two sisters. She takes care of 

Trideep and Myra's crippled dad, a position she gets with 

the assistance of Lalit, who is a specialist. Sudha after 

coming in America finds that she is involved in different 

selves tolerating or dismissing certain parts of both Indian 

and American culture.  

 So many violence done to me. My mother is pounding 

my life into the shape of her desires. My mother-in-law 

wants to cut from it whatever she considered unseeingly. 

My husband is backing away, with his narrow, apologetic 

shoulders. Sunil is plunging into the center of my body, 

corrosive with need. Each time, I made myself pliant. I 

gave a bearable name to what they did. Duty. Family 

honor. Filial respect. Passion. But today…The old man‘s 

spit on my face, so frank in its hate. I couldn‘t pretend it 

meant something else. (Divakaruni 243)The novel is 

abounding with many examples of the description of 
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various kinds of different pressures on its characters; 

though the nuances of it may differ due to the physical and 

cultural placement of their characters.  

 For the of the novel, the two sisters, their lives as a 

part of the diaspora in the United States of America is a 

mixed experience. American society offers opportunities as 

well as pain to both, and this shakes the foundation on 

which their extraordinary love and friendship stand for 

Sudha, there is repeated dislocation, and the pain 

multiplies manifold, every time she seeks to relocate and 

renegotiate with oddities in life. The dilemmas and 

displacements presented by Chitra Banerjee are relevant 

to the sensibilities of human beings in the age of 

globalization. The displacements are associated with 

innumerable options of lifestyles in different geographical 

settings, and the shock of rootlessness in the process of 

hybridization is explored in The Vine of Desire. 

 For the two protagonists of the novel, the two sisters, 

their lives as a piece of the diaspora in the United States of 

America is a blended ordeal. American culture offers open 

doors and agony to both and this shakes the establishment 

on which their phenomenal love and fellowship remain for 

Sudha, there are rehashed separation and the torment 

duplicates complex, each time she looks to migrate and 

renegotiate with peculiarities throughout everyday life. The 

problems and relocations exhibited by Chitra Banerjee 

apply to the sensibilities of individuals in the time of 

globalization. The displacements are related with countless 

choices of ways of life in various topographical settings 

and the stun of rootlessness during the time spent 

hybridization is investigated in The Vine of Desire. We see 

the struggle of the immigrants to assimilate in an alien land 

and their unfulfilled longing, with finding themselves 

trapped in the middle of nowhere, desperately try for a way 

out and suffer in the process of cultural dilemmas and 

displacements in the newly adopted land. 
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Abstract  
 Culture is a nitty-gritty of a nation. Nationality is a strong feeling developed by the culture to create a sense of honor for the nation, 
the identity of an individual is related to the history, the race, the nation and above all the culture. The interactions between individual 
and community as well as between history and culture, culture and race, establish the bonds to unite nation and nationality. Carey's 
fiction, in particular, traces the point of cultural identity and poses as well as explains the problems of culture and identity, cultural 
identity and the identity of culture.  
 Carey's novels have the intrinsic essence of a cultural memoir of his country. As a chronicle of transplanted people's experience, 
his novels are treated as a monument for social change, that Australia is transitioned to a post-British, and multicultural nation. His 
fiction restores the confidence of Australians of their collective identity, and what they share in their entire ethnic and cultural miscellany. 
 Illywhacker  investigates Australia's entrapment in its colonial past and the neo-colonial present. Oscar and Lucinda delve on the 
destroying tracks laid by the European explorers on their expeditions through unmapped areas in the colonial land. Carey‟s writings 
form a narrative ensemble which Steiner calls “the alphabet of… culture”.  It renders the nourishment and orientation for the patchwork 
of transplanted culture, and to validate itself. By constructing a reservoir and a narrative treasure-trove, Carey's novels help to 
compliment the Australian culture and also present the essential to celebrate the Australian's antipodean existence.  
Keywords: culture, Identity, Imperialism, and Cultural Identity. 
  

 Bill Ashcroft, Gareth Griffiths, and Helen Tiffin say: 

"The cultural cringe as that state of colonial mind that 

result from processes of marginalization and cultural 

devaluation, as well as the double-blind, the double 

colonization of women and ethnic minorities as colonial 

subjects and as minorities in an already colonized country" 

(103). Culture and myth are indissoluble pieces of the 

human psyche, but the supreme power always harasses 

both of them to force colonialism. The colonizers 

undertake to devaluate and marginalize the native's way of 

life and also make them minorities by exploiting either by 

taking their life or by snatching their women. With all great 

effort, they stick to what they have from the past such as 

culture, the myths, and their Gods. The colonizers first do 

violence to psychical, latter to the psyche.   

 In the preface to The Cambridge History of English 

Literature lamented: ―With literature gradually becoming 

transborder and culturally diverse, Australian studies has 

got well beyond this implicit liminality and challenged the 

mainstream claims for universally recognized traditional 

cultural forms" (XI). Culture is what people accept and 

follow. Civilization endows with education, understanding, 

and development, but culture is deeply seated in the brain, 

in mind, and flows through veins. There is always a conflict 

between the preservers and aggressors of culture. The 

Australian culture is of Aborigines, Bushman, and Drovers. 

After the colonization, the original culture of Abos and 

Bushman turns into miners and digger slaves. Th natives 

are not able to face the cultural influence of the invaders. 

The bushman culture of Australia is nomadic who eulogize 

hero cult.   

 Peter Carey's novels form a narrative ensemble which 

enriches the colony's nascent mythology, and Steiner calls 

his works as "alphabet of culture" (27), and Illywhacker is 

whole heartedly praised by Karen Lamb as ―the song of 

Australia‖ (33). Herbert‘s story of his five generation is 

outmaneuvered by his grandson Hisao. Herbert‘s dream to 

become a rich man and to fly in airplanes is never fulfilled. 

Herbert's son Charles is a simple man who has worked 

hard till his death. His daughter-in-law, Emma is also the 

simple and helpless woman. Hisao does not like his 

mother Emma because once she shows him an inch long 

tiny fetus conserved in a bottle and tells him that he is his 

half-brother. Herbert knows the truth that Hisao is born for 

a Japanese father and also warns Emma not to reveal the 

truth. Thus Herbert abhorrence his daughter-in-law and 
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grandson out of envy and malevolence as what is not 

possible for him has been attained by his grandson, Hisao.  

 The Australian culture fluctuates from American 

culture and the greed for money, the hero's cultural 

dilapidation.  Additionally, he goes on deceiving everyman 

and woman he meets except his grandson Hisao and Leah 

who look after his children. Otherwise, he is triumphant in 

betraying every person. He even maintains the secret of 

ten years prison life. Herbert is a man with the expertise of 

confusing language, but in actuality, it is a cultural 

downfall. Badger and McGrath family saga and Herbert 

symbolize the dynamism and vision of Australian's Drovers 

who lay truth with romance. 

 Herbert‘s story of five generations attests the 

development of Australian culture in his life time of 139 

years, nearly one and a half century, and also the history 

and cultural changes in Australia. His story deals with a 

kind of metamorphosis of Herbert as well as the 

transmutation in Australian culture. It reminiscences one of 

the Kafka‘s Metamorphosis. Karen Lamb thinks ―The 

novel‘s major allegory of imprisonment – Charles 

Badgery‘s pet shop- presents a condemning portrait of 

colonization and its accompanying cultural cringe‖ (34) and 

calls ―Illywhacker is a hybrid fiction history" (34). 

Imprisonment is hidden by Herbert for ten years but his 

heirs- his son, opens a pet shop which is against the 

original culture. Later Herbert's grandson, Hissaio graphs a 

plan to earn a lot of money by exporting animals and birds 

all over the world. Thus Hisao decides to cheat people all 

over the world. Though Herbert learns the art of taming 

animals, birds and reptiles but due to his cultural backdrop, 

in spite of his cheating nature, he is in no way thought of 

selling pets and earning money. It is an evident that in 

every generation, the native culture endures sufferings 

more than before. Instead of defending the native culture, 

the younger generation harasses it for commercial point of 

view.  

 Though the novel ends in the sad note, it is an 

inspiration for the culture of coming generation. Taft has 

pointed: "it is certain typical characteristics that arise by 

their national background, their life, cultural tradition, 

conditions of life and, very often their cultural heritage" 

(191).  Thus, Herbert is imparted with persons from China, 

Israel, Japan, and America. The intricacy of five 

generations and the diverse cultures pretenses the 

problem of cultural identity. Carey himself substantiates 

this fact in an interview that: "The real people you[an 

Australian] should be writing about are the working class. 

That's how we see ourselves" (5). The working class 

people are the native people of a land. Though their 

tradition, cultural heritage, their attitude, and language 

makes problems to some extent, they have their own 

original culture, yet they adopt some values of the 

developed country's culture. As a result, they are the 

fatality of the dilemma between what they are and what 

they want to be. 

 Ruth Brown says about Oscar and Lucinda as: "If 

White Australia had a culture it was predominately a 

Christian one- it had destroyed 40,000 years of Aboriginal 

culture to establish itself" (135). These are the eye-opening 

words of Peter Carey in his interview with Brown. It speaks 

about cultural hegemony and the divergence between the 

two cultures of the colonizers and the colonized. Religion 

is the landmarks of spiritualism and culture. The Australian 

culture is somewhat White, but it has been obliterated the 

original native culture and which entails 40,000 years to 

ascertain itself. 

 The anti-love story orbits around a glass church and 

wager. Christianity is witnesses as an invader, which is 

personified by Oscar because he only brings the church 

through the wilderness and he also becomes evidence to 

the slaughter of the native people. To Lucinda, the 

contradictory nature of glass proffers all prospect once, 

and this is why she is so appended with it. It seems like to 

protect her from making of the shift in her choices, and 

rules out one option in favor of other. A house of glass has 

the same advantage. It seems to be open and would also 

be just as closed as other houses; on the other side, glass 

is concrete and apparent and delicate and perceptibly 

makes available very little way of shelter. Oscar challenges 

that he will deliver the glass church no later than Good 

Friday, it is an endeavor to escape decision making. If 

Oscar succeeds, Lucinda will present him a fortunate 

future, which will be obliged to marry her. It is a roofed 

declaration of love and proposal of marriage.  Oscar and 

Lucinda‘s envisage about the construction of glass church 

is deceptive, as pointed by Graham Huggan, ―The Church 

becomes a paradoxical figure for their union and 

disruption, causing their wager to be infused with tragic 

irony‖ (4). Lucinda has not conquered the insight of 

paradox till the end; she is intrinsically inconsistent, unable 

to be constantly advantageous. 

 Oscar‘s enthrallment with the paradox is a product of 

his religious belief and also his nature of belief. He implies 

that Lucinda‘s dream about glass can only be 

apprehended in the building of the glass church. But the 



 
 

 
 53 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

glass church is nevertheless the outcome of habits of mind 

fabricated by Christianity. They have decided to construct 

the glass church at Boat harbor where Dennis Hassett 

works as a minister. Though Oscar feels inferior to Hassett 

in extreme anxiety and fretfulness, he gives his full effort to 

obtain what he desires. In Oscar‘s words: ―He could think 

of an excess of goodness, of selflessness, as if this 

behavior, this loving self-denial, would provide him with the 

rewards that selfishness could not" (380). Oscar‘s 

stratagem is paradoxical and undoubtedly prompted by his 

complex faith. 

 Oscar‘s tactic to win Lucinda and challenge he 

proposes has its initiation form gambling which is a knife of 

an idea, but also one of the immense beauty, silvery, 

curved, bops with light. And this is recounted to the words 

in John 12:25: ―He that loveth his life shall lose it; and he 

that hateth his life in this world shall keep it unto life 

eternal‖;  as it also phrased in Mathew 16: 25: ―For 

whosoever will save his life shall lose it: and whosoever 

will lose his life for my sake shall find it‖. In Oscar‘s case, 

the object of desire is romantic love; the promise turns to 

be indistinct and mystified. Paradoxically, if Oscar tactless 

to render himself as selfless as he wishes to be, he will not 

have nothing to love Lucinda. Nonetheless, he permits his 

course to be situated by his magnetism to contradiction 

and his certainty that practically is opposed to spirituality.   

 Oscar's religious belief is in divergence with some of 

his thoughts about the physical world.  His father is a 

sincere scientist, and a deep Christian and the 

complexities intrinsic in such a world vision have been 

inherited within Oscar. He never has any crisis in his 

efforts to reconcile these two incongruent patterns of 

thought when explicating his literalist faith to his friend 

Wardley-Fish: 

And do I believe that Balaam's ass spoke to him in a 

human voice? Yes, of course. Although I hear at Oriel 

that I am quite out of fashion and everyone would 

have me believe that Jonah was not swallowed by the 

whale and that the mother of our Lord was not a 

virgin, and all this from people who have sworn their 

acceptance of the Thirty-nine Articles of Faith. 

 

So the ass said: ‗I am thy good and faithful ass. Why 

have you therefore smitten me thrice?' The ass spoke 

like this, to a man, in Greek? 

 

… ‗Of course‘ and Wardley Fish who said… Then 

having Balaam‘s ass speak, even in Greek, would be 

a comparatively easy thing to achieve. (112) 

 Oscar falls out that how natural science is sometimes 

integrated into the belief of Christianity.  The rhetoric is 

similar to that of Philip Gosse who in his Father and Son 

speaks that the theory of evolution has been made 

potential by God as a test. Oscar‘s father Theophilus is 

modeled on Philip Gosse, who tries to refute Darwinian 

biology as he says, "…proposed that God had placed all 

those fossils in a plausibly misleading pattern to test our 

faith" (57).  In Oscar's point of view, he makes use of 

science to clarify his literalism that it is total goes with his 

interest to paradox and is suggestive of hoe he places his 

convictions. He is the very logical man but the habitual 

rational approach to the physical world- is epitomized by 

his intricate scheme for betting on horses, or when he 

arranges buttons based on elaborate principles- is 

thoroughly enfolded by his religious faith.  

 The subordination of balanced faculties builds Oscar's 

trust as a kind of fideism or religious irrationalism. He omits 

the notion that faith can be validated on a logical floor. He 

never tries to provide evidence for everything. Rather, he 

puts forward that if God can create the starfish, then He 

can do anything. The belief that God makes starfish is 

more or less possible than the belief that He caused as 

ass to speak. Both suggestions are either recognized or 

refused but it one is accepted there can be no clear reason 

to deny the other. Oscar also partly known about his 

fideism, when he makes clear his faith to Lucinda:  

Our whole faith is a wager, Miss Laplastrier. We bet- it 

is all in Pascal and very wise it is too, although the 

Queen of England might find him out nearly 

Presbyterian enough- we bet that there is a God. We 

bet our life on it. We calculate the odds, the return, 

that we shall sit with the saints in paradise. Our 

anxiety about our bet will wake us before dawn in a 

cold sweat. (261) 

 Blaise Pascal's well-known wager pencils Oscar's 

fideism.  The notion lays behind Pascal's wager is that if 

anyone challenges the presence of God, man gains 

everything but nothing to lose. If we are correct, we can 

attain eternal life, but if we are unsuccessful, there will be 

no outcome. Even though, he controls and handles both of 

his passions gambling and god.  He gives his full effort to 

stand firm and renounce a degree of command over his 

life.  Oscar's infatuated gambling is a reenactment of 
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Pascal's wager and an effort to induce some sort order in a 

chaotic world.  

 If Pascal's wager is safe, the three major gambles 

that Oscar plays are more treacherous, and his challenge 

with Lucinda substantiates fatal. Other two gambles 

followed by it have an immense blow on Oscar. A game of 

hopscotch tempts Oscar to abscond the Plymouth 

Brethren and reaches Oxford to study and to become an 

Anglican priest. The first gamble takes place in ‗Throwing 

Lots', and the second in ‗Called' at which Oscar lets a coin 

to fix whether to go to New South Wales or not. Th first two 

gambles place hydrophobic Oscar in the belly of 

Leviathan, the name of the ship. In this ship, he voyages 

across the sea, and on the board of the ship, he meets 

Lucinda first. The upshot of their meeting is that Oscar will 

not provoke to devise anything other than the terms of his 

final wager.   

 Andreas Gaile says that: ―At the bottom of the 

church‘s failure lies the Christians' fundamental inability to 

appreciate and respect their new environment in its 

otherness" (127). The Church falls short to acknowledge 

the basic blemishes and does not like the new atmosphere 

that varies from the principles of the Church. The Church is 

not proficient to esteem and reveres the restricted thought 

of the natives. The cultural identity of the aboriginal is at 

odds when weighing against the systematic culture of the 

Christians. Because the establishment of Church by the 

English colonizers is not in a pertinent way for the natives-

the Australians. The Church of England is unsympathetic 

and hard as far as the British culture is related. The natives 

are not able to comprehend the regulation and bylaw of the 

white people. The natives never saw the white people 

before, for them, the white people look like a spirit.   

 Carey himself says about this as, ―… one of the 

conditions of being an Australian right now is being the 

notion that we‘ve been brought up with lies and denial 

about all sorts of things. As a nation, we are obsessed with 

finding out what did happen" (7). Adapting to local 

appropriation fractures the character and reduces its 

mythic status but this is a triumphant stratagem of 

confrontation. But hybridity is a two-edged sword. The 

local culture can transform the global in one hand; on the 

other, the dominant culture can indisputably amend the 

local culture to fascinate the locals. As a chronicle of 

transplanted people's experience, his novels are treated as 

a monument for social change, that Australia is 

transitioned to a post-British, and multicultural nation. It 

also assists to secure cultural continuity by prompting it 

with a shared past for Australians. 
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Today, when I call myself a feminist, I believe that 

the female of the species has the same right to be 

born and survive, to fulfill herself and shape her life 

according to her needs and the potential that lies 

within her as the male has, believe that women are 

neither inferior nor subordinate human beings, but 

one half of the human race (Deshpande 83). 

 Shashi  Deshpande impresses upon the need of self-

realization and self-actualization. Her canvas is peopled 

with women characters trying to voice the long silenced 

inequality. Women refuse to fit into the socio-cultural mold 

and strive to assert their individuality. The novelist‘s 

feminism is in sync with modern feminism, "The new 

feminism is not about the elimination of differences 

between the sexes; nor even simply the achievement of 

equal opportunity: it concerns the individual's right to find 

out the kind of person he or she is and to strive to become 

that person (Deshpande 84 like Jaya, Indu, Urmi, Savita, 

Madhu Saptarishi, the protagonist of Small Remedies, is 

an educated, urban, middle-aged woman who questions 

the place of a woman in a patriarchal society. As the 

biographer of the reputed classical signer, Savitribai 

Indorekar, Madhu details the gender disparities she is 

subjected to Savitribai was instructed to stop singing by 

her grandmother when she was performing at a family 

gathering. Madhu observes, "In Neemgaon she was "the 

singer woman," and there was something derogatory about 

the words, yes, I can see that now, about the way they 

said them" (29).  

 Madhu recounts the evident inequality women were 

victimized to in the skewed society Men had the privilege 

to live a life of their accord  unabashedly while women 

were expected to tread upon the patterned road and any 

kind of deviation invited ridicule and rejection. Savitribar's 

father, being a widower opted to bring up his daughter on 

his own with a male help at home. His unconventional 

lifestyle of disapproving of traditional religious customs and 

rituals and indulging in a drink or two every day does not 

elicit condemnation from the society. The same society 

that matter of factory ignores the father's deviant behavior 

reacts fiercily when it is Savitribai in question: "Being a 

man he could get away with much. He could live the way 

he wanted without open censure or disapproval" (139) A 

woman's defiant behavior begets raised eyebrows: "In a 

sense, neither of us belonged. Munni's family, with her 

single mother, absent father and another man a Muslim - 

sharing the home was of course radically, shockingly 

different" (138).  

 The open discrimination glares through the life 

Savitribai's father-in-law. His regular visits to a Thumi 

Singer who was his mistress was acceptable to the world. 

But, for a daughter-in-law to take up music as a career was 

unthinkable. Savitribai undergoes immense mental agony. 

She is targeted at by the blinkered society and realizes 

that sneers and contemptuous remarks are an everyday 

routine. Her decision to chart her road paves for an 

arduous ordeal she journeys through: But the subtle 

cruelty of persistent hostility leaves deeper wounds, there's 

always the temptation to succumb, to be back to the 

normal path and be accepted. To resist the temptation 

speaks of great courage "  (221). 

 Significantly, the society which overlooks the deviant 

lifestyle adopted both by the father and father-in-law of 

Savitribai gossips about her relationship with a station 

Director who is a frequent visitor and facilitates several 

contracts for her. People argued, "A woman who'd left her 

husband's home what morals would she have, anyway?" 

(222).  

 All the same, Savitribai is not completely unfazed by 
the parochial outlook, As she recounts her past to Madhu, 
the relationship with Ghulam Saab is unspoken of, and she 
even conceals the fact that she had a daughter, Munni, 
from him. Her distancing herself from her daughter signals 
her desire to book a respectable place for herself judged 
by the parameters of the society. Madhu, on the other 
hand, is convinced that she can sketch Savitribai iconic 
only if the latter owns up her daughter publicly. Siddhartha 



 
 

 
 56 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

Sharma asserts, "Savitribai eliminates the existence of her 
daughter from her life to keep her good name and identity 
intact. She is guilt-ridden and is now ashamed of her past 
indiscretions and wants to wipe off the memory of such 
acts from her mind" (Sharma 68). This, then further 
signifies the daunting task for a woman to carve a niche for 
herself and to eventually appease the mindsets rooted in 
traditional outlook to secure peace for herself.  
 Meenakshi Indorekar, a victim of relentless 
humiliation heaped upon her by the cruel society, seeks 
approval of the same. Tormented as a child with a volley of 
questions regarding her name, the identity of her father, 
his whereabouts, Munni created an image of a lawyer 
father residing in Pune to earn respectability. During an 
encounter with Madhu in a bus, years later, Munni denies 
recognition and proclaims that she was "Shailaja Joshi". 
Herein she endeavors to snap off her connection with past 
ridden with shame and quest for establishing an identity for 
the renewed self. She yearns to be acknowledged by the 
society, for howsoever unjust it might be, she couldn't 
afford a decent existence without the same. Her early 
lessons of the childhood of price to be paid for non-
conformist attitude have taught her to mark out her place in 
the culturally tinged societal set-up. 
 Another strong woman character, Leela, Madhu's 
aunt articulates the tale of strengthened voice. A woman 
with a free mind, she is "ahead not only of her generation 
but the next one as well" (14). A thorough patriot, she had 
participated in the Quit India Movement but was not in 
agreement with Gandhi's Ahimsa and Satyagraha for she 
considered it point less to allow oneself to be beaten up. 
Fired with her own set of convictions, she quits the party 
as a protest against the political party's stance over some 
political issue. Commendably independent, she believes in 
a communist ideology that claims to accord equal status to 
man and woman and granting equal rights and 
opportunities. Eventually, the male chauvinistic streak is 
revealed as gender issues prevail over merit.  
 Leela is the face of a modern economically 
independent woman who has the strength to fight the 
challenges of life. After the demise of her husband, 
Vasanth, she turns into a career woman to provide for 
herself and to educate her brother-in-law. A woman with a 
refreshing modern perspective, she did not acknowledge 
the narrow discriminatory wall of caste and class. Her 
marriage with Joe, a man of different caste, validates her 
free spirit. Steering her life her way, she too becomes a 
victim of age-old gender discrimination. An earnest 
communist party activist, she has pushed to the periphery 
and men junior to her climb the proverbial ladder of power 
and political success. The myopic vision of the political 
world is summed up in the incident wherein a widow of 
sitting member, who was killed, was offered a ticket to 

contest elections Leela remarks, "It seems you have got to 
become a widow for them to remember that you exist" 
(224).  
 The stench of the patriarchal mind set is nuanced in 
Madhu and Som's relationship. Madhu's disclosure of her 
one-night relationship with a man when she was fifteen 
years old ruins her relationship with her husband, Som. 
The latter who had been in a relationship with a married 
woman before marriage is ironically unable to overlook his 
wife's errant behavior of a day. He is the product of male 
chauvinistic society wherein husbands‘ deviant behavior is 
to be accepted ungrudgingly, and moral policing is 
circumscribed to the women folk. Y.S. Sunita Reddy 
observes "Our society has been so conditioned as to 
categorize women as immoral in the slightest deviation on 
their part from the normal course of behavior" (Reddy 132). 
Purity, as it were, is demanded of women alone and the 
taint of the man of relationship with another woman is not 
to be even registered. The skewed terrain speaks volumes 
of the long road yet to be trodden. Women are caught in 
the vortex of intricate multi-hued man-woman relationship, 
fetters of culturally evolved dictates and socio inequalities. 
The lop sided scale needs to balance the imbalances. The 
darkness shall be dispelled and the skewed terrain 
smoothened only when women recognize their inner 
strength and translate the same into an assertion of her 
being. 
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Abstract  
 The concept of power is discussed by many historians, theorists, and philosophers since ages and yet it mesmerizes and 
challenges the bright minds of the day. Michel Foucault is a historic landmark on the story of power. He has given his theory of power 
and has evolved it throughout his oeuvre. He has influenced not only masses to his approach to yo power but has been a constant 
source of innovations for theories on it in all spheres of research and studies.  This paper is a diligent effort to collect and sum up the 
vast ocean of Foucault‟s ideas on power in a competently comprehensive nutshell. 
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 Michel Foucault has theorized upon power at various 

junctures; he has been criticized by his distinguishing 

views on power in History of Sexuality Volume I (1976) and 

the two later volumes at the gap of eight years, History of 

Sexuality Volume II and III (1984). He has said that 

interpretation of his works should be on his entire oeuvre 

rather that a single work at a time.   

 The critics are also of the view that the later volumes 

are not the mere correction of the prior one but should be 

viewed as addition and modification to it. The 

commentators on Foucault's theory have exclusively 

focussed on either 1976 or 1982 version of power and 

resistance, leading to the one-sided vision of Foucault's 

understanding of the intrinsic link between the power and 

resistance. Bernard E. Harcourt defines the approach of 

Foucault on power with two vital levels, first being the 

methodological level and the second interpretative level.  

The methodological level Foucault has tried to define it in a 

multi-dimensional and complex way whereas in 

interpretative level by constant generation of new relations 

which needs to be continuously searched and explored.  

 Foucault suggests that the dominant institutionalized 

sovereign system regulate power and knowledge, his 

theory is based on the reproduction of regimes of power 

and knowledge and creation of cultural norms. He believes 

in power residing and circulating throughout the system, 

for him it is not just the state, military or monarchy but at all 

levels of human existence. He does not affirm to the one-

sided assumption regarding power being oppressive and 

negative. He also rejects the Marxist model of top to the 

bottom system of power instead believes in everyone 

participates through everyday activities. He is of the 

opinion that everyone at one or the other level is engaged 

in the power relations. From a normal office scenario to 

schools, colleges and complex systems like army and 

governance, these power relations are at play. 

 The disciplinary system of the 18th century drastically 

transformed, the basic crux changed, before the 

mentioned century punishment was more of physical trail 

and trauma, but from the late 18th century the scenario 

started to change, correction not by physical torture 

instead self-correction took the center stage. This can be 

explained by taking the example of the panopticon, the 

model of the prison by Jeremy Bentham; this set up of the 

prison did not need the continuous surveillance by the 

stationed guard. The panopticon was a prison in circular 

structure and a tower situated in the center, where the 

guard is stationed to monitor the prisoner. The prisoners 

looking at the tower outside were conscious of being 

observed and fearful of being caught if found doing 

anything wrong, the prisoners could not see the guard in 

the tower, but they had the notion that they are being 

observed.  Whether or not the guard is present in the tower 

or not the prisoners were self-conscious and used to mind 

their actions. In this type of prison system, the physical 

body of the prisoner is not tamed or controlled by physical 

force or torture instead they were so mentally conditioned 

by the self-disciplinary discourse of the panopticon that 

they monitored their actions.   

 Foucault has found an example of it in the House of 

Young Prisoners (1837) in Paris. He discusses the modern 

prison where each would be carefully supervised. The time 
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of the inmates would be organized in an extremely 

effective manner and their day partitioned off into 

segments. The punishment was no longer about crushing 

dismembering and overpowering the body; it was now 

about training, exercise, and supervision. The spectacle of 

the physical torture was given up for a more effective and 

self-circulating method of punishment, where the criminal 

can never turn into sight of sympathy by the onlookers, but 

was behind bars, in secret and worked on so that he minds 

himself on his conscience instead of by the whip.  

 The new apparatus of control was ably carrying out 

the programme of discipline. Panopticon is the model of 

how power works. Social control no longer was imposed 

from above; through outright coercion, but by disciplining 

people by serving power themselves. Not just prisons but 

hospitals, workshops and schools were regulated by the 

disciplinary power. As Foucault said that at every level the 

power relations are working, all the routine human 

activities are comprised and constituted on these power 

relations. The way to undertake lawfulness in people has 

changed, rather than violence, they used rules, 

procedures, regulation of behavior.  From the penal 

system, rehabilitations, workhouses, educational 

institutions to offices to the smallest unit like family all are 

functioning through rules, procedures, and regulation of 

behavior.  The guard of the panopticon is also a subject to 

the administrative control, he is not the ultimate authority 

over the inmates, but in turn, he is also answerable to the 

higher administrative authorities. Those at the center are 

also subjects, to the ones not only succeeding them in the 

hierarchy but also to those below them for the smooth 

functioning. 

 Power is not external, but imposed from within is what 

is believed by Michel Foucault. He is of the opinion that the 

physical force is not that appropriate as the churning of the 

inner of the human is. The physical force has drawbacks of 

not successfully bringing the desired result as the physical 

assault may give rise to opposition against the sovereign 

power and even he criminal after so much of visible brutal 

physical torture transforms into a site of pity and sympathy 

from the people. On the contrary, the criminal by 

disciplinary power is made to think for himself, and he 

could never become site sympathy for others as all the 

activities undertaken are behind the four walls of the 

prison. The inmate is not punished but is made to correct 

himself by way of modern penance, through earning their 

things by working in jails and getting involved in productive 

activities. 

 Disciplinary power is enacted in a specific space; 

discipline requires the organization of individuals in space 

and therefore requires a specific enclosed space. Let's 

take an example from an organizational set up of a school. 

The functioning of the school is undertaken by set norms 

and rules which at all times are stated in the school dairy 

for all to read, know and abide. Apart from those written 

codes there are laid oral discourses which guide and 

influence the thoughts and actions of the concerned. The 

children from the very beginning are introduced and 

infused with such codes as to follow them without fail and 

the repercussions of failing as well. The teachers and staff 

are also controlled and managed by the same procedures. 

There nobody is physically compelled but been mentally 

made conscious of what as per the codes is right or wrong, 

and the general human tendency makes them follow which 

is infused in them to be right. They are at all times 

conscious of their action so that they may not do 

something ‗wrong' and would lose their acceptance. The 

hierarchical order in every organization is responsible for 

those under them and in turn, they are also made 

conscious of others under them observing them as well. 

 The person is constantly visible, part of the 

mechanism control. The corrective is replaced by the 

atomized individual. The person begins to assume 

responsibility for his surveillance. The person in question 

monitors his actions as he is conscious of being observed, 

and the fear of being caught if found involved in any 

unlawful act. He is made automatically conscious of the 

codes; the discourses have laid down on his mental 

sensibilities. 

 In the times when Foucault talked about the post 

structuralism, the events worldwide were in want of it. The 

events in the Soviet Union and China provoked a 

rethinking of socialism; the society was at the verge of a 

dilemma. The other factors like the change like production 

and workforce also wanted a fresh analysis of the work 

order. The order of things needed to be readjusted as per 

the requirement of times. The air of those times was full of 

failures of mass revolutionary movements all over the 

world. The set back of the industrial decline resulted in the 

deindustrialisation at a mass level; this calls together 

summoned for the change, rethinking of the Marxist theory 

especially the theory of power. 

 Foucault‘s essay titled ―The Subject and Power‖ 

(1982) published in Critical Inquiry and Herbert Dreyfus 

and Paul Rainbow's book Michelle Foucault: Beyond 

Structuralism and Hermeneutics played a formative role in 
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interpreting Foucault‘s stand on power. This essay 

represented the course of Foucault‘s ideas on power over 

the period, when he wanted to rethink and reframe his 

ideas. Foucault said, 

 The goal of my work during the last twenty years [...] 

has not been to analyze the phenomena of power, nor is to 

elaborate the foundation of such an analysis... it not power 

but the subject which is the general theme of my research 

(The Subject and Power, 777-778) 

 We can map a shift in Foucault's consideration of 
power and resistance in his later years of writing and its 
culmination with the essay, The Subject, and Power in 
1982.  The power as believed is an object possessed by 
the sovereign, but Foucault is of the view that power does 
not belong to any possessor as it is not an object to be 
held or be in possession of someone. Power is also not an 
attribute or a quality which can be adorned.  Foucault 
argued that power is not something that can be 
appropriated, nor possessed. It does not belong to any 
dominant social class, and cannot be possessed because 
it is something that is exercised. It is never monolithic, he 
says, it is not controlled by anyone. It is always and 
constantly at play, always in struggle, producing 
momentary, local victories and defeats at a micro level 
(Discipline and Punish, p 26-27) 
 Foucault rejects the state supremacy as Althusser 
remarked in his theory, the state is taken as the local site 
for power, where power is held by the state authority. 
Foucault says that the state cannot be the limit for the 
interplay of power, it is just a local junction where power 
works, but it cannot be treated as the only junction or the 
highest junction at which power works. Foucault in The 
Punitive Society explains that “state apparatuses are a 
concentrated form, or rather a structure of support for a 
system of power that goes well beyond it and much 
deeper.” Power according to Foucault circulates in different 
realms Power for Foucault is not always repressive or 
coercive in the sense of threat of violence; it is t,he 
multiplicity of relations necessarily entails the possibility of 
resistance. He says that the possibility of resistance is 
intact with power and can be located within the local 
conflicts. Power can also be seen as an element in the 
mode of production of social relations but is wrongly 
perceived as the mode of production. He clearly states in 
La Societe Punitive in 1973 that, "power is, in fact, one of 
the constructive elements of the mode of production, it is 
what makes it possible to constitute a mode of production." 
(234) 
 According to Foucault power is not simply being 

imposed through coercion, violence or some hidden 

ideologies, he rejects the "State Ideological Apparatus". He 

opposes the clear-cut demarcation between force and 

indoctrination. The transformation from the repressive 

state apparatus to the ideological one, from the force to the 

hidden infused ideas is idealistic in the opinion of Foucault, 

for him there cannot exist a stark dividing line between 

them. There cannot be a simple opposition between being 

forced to do something or indoctrinated to do something. In 

La Societe Punitive, Foucault argues: 

 We need to show how knowledge (savior) and power 

are effectively linked one to the other, not at all on the 

mode of identity-knowledge is power or vice versa- but in a 

specific manner and according to a complex game. (237) 

 In Part 5 of History of Sexuality Vol I, the chapter 
entitled ―Right of Death and Power over Life,‖ Foucault is 
concerned with the roots of state racism and National 
Socialism through the investigation by biopower. Foucault 
deeply analyses the Greek, Roman and Christian 
technologies of the self. In "Sexuality and Power‖, Foucault 
analyses the roots of pastoral power as "new mechanisms 
of power that Christianity introduced into the Roman 
world". Christianity brings forth the new set of techniques 
and mechanisms which utilize the earlier techniques. 
Foucault's genealogical inquiry of the biopower and state 
racism made him able to see the technologies of self 
through which the subjects themselves conduct their 
conduct or to say mind themselves and do not devolve to 
the state of domination. Through the techniques of 
confessions and self-writings subjects are subjected 
positively.  
 In the "The Subject and Power" the positive account 
of resistance is given by Foucault, where he discusses the 
relation of oneself and care for the self as a site for 
resistance. He here describes power as the action for 
modification by action. Power is no longer conceived as 
the abstract relation of forces but as the structuring of the 
field of possible actions using action. He illustrates the 
functioning of power as the structuration of possible 
actions and capacities of free agents which work in, "the 
way in which the conduct of individuals or groups might be 
directed...to govern, in this sense, is to structure the 
possible field of action of others." He Foucault upholds the 
necessity of the subject to act for the portrait of power. 
Power functions not as suppressive or dictating force but 
as a guide to the actions of the free subject, with the 
potential possibility of the subject to the new and creative 
realms. 
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Abstract 
 Shashi Deshpande‟s literary works explore the inner voice of the middle-class Indian women. Her concern in her novels is the 
quest for self-discovery. Her protagonists are all the victims of the traditional attitude. They come out of the traditionally accepted prison 
called culture. Though the middle-class women are educated, they are not respected, and their hard work and sacrifice are not 
appreciated. This humiliation stressed them and pushed them out. If we keep on adjusting our individuality for other's sake, we will 
become slaves. Deshpande teaches the right way to come out of traditional circle through her protagonists. 
 

Introduction 

 As a living being we all need food, water and shelter 

even animals do need these. But identifying the 

individuality is only possible to human beings. If we don't 

realize our self, then a main purpose of life would be 

missed. Self-realization is the awareness of the spiritual 

center of the individual. In our society, men have a lot of 

freedom to travel in search of identity whereas women are 

not allowed as equally as men to enrich their identity. In 

this article, we are going to discuss the struggle for identity 

of middle-class Indian women and the social expectations 

of the society on them. 

 

Struggles of Women in Search of Identity 

 Shashi Deshpande, who holds in great worth as an 

Indian English women novelist, is very much aware of the 

vulnerable conditions as well as the secondary status of 

Indian women. The reason behind their sub-graded status 

in the society, according to Deshpande, is long practiced 

socio-religious traditions, which place them under 

secondary sex. "whoever conquers oneself is greater than 

the person who conquers in the battle."(Kinder 66) 

Moreover, illiteracy of the women, their weak and 

submissive nature and their love and affection towards 

husbands and children are also responsible for their 

degradation. Their kindness and love for the family were 

taken for granted. There is no proper respect for their 

sacrifice and dedication for humanity. 

 

 

Marriage is a Bond 

 Almost all novels of Shashi Deshpande narrate the 

story of the women who are all the victims of exploitation, 

negligence and even rape by their family members and 

husbands. To them, marriage is a bond because the life of 

women without the husband has neither dignity nor 

significance in the society. If women don‘t enjoy peace at 

home, they could not travel in search of the identity. Sun 

Tzu was a great war strategist says "By removing yourself 

from the stressful situation, and also you take out 

thoughtless decision."(Tzu 83) He says that to take the 

good decision one should go away from the stressful 

environment. Since women are stressed out by their 

marriage life, it is much harder for them to find out their 

identity whereas men can choose their outlet as they wish.  

Her looks Karyeshu Mantri, Karaneshu Daasi 

Rupeecha Lakshmi, Kshamayaa Dharitri Bhojyeshu 

Mata, Shayentu Rambha Shat karma Yukta, Kula 

Dharma Patni. (Acharya 351)                                                            

 (A woman should serve her husband as a minister 

while counseling, by her looks she should be as Goddess 

Lakshmi like the earth in forbearance, as a mother like 

feeding and in bed, she must be like the celestial beauty) 

 Shashi Deshpande describes her idea of feminism. 

To a question from an interview whether she would like to 

call herself now a feminist, she reacts thus. 

 Yes, I would, I am a feminist in the sense that, I think 

we need have a world, which we should recognize as a 

place for all of us human beings. There is no superior and 

inferior; we are two halves of one species. I fully agree with 
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Simone de Beauvoir that the fact that we are human is 

much more important than our being men and women. I 

think that's my idea of feminism. ( Gangadharan 254) 

 Shashi Deshpande cares for the whole humanity; she 

is not biased. She wants to avoid gender bias at the same 

she stands for the rights and opportunities for women. 

Otherwise, feminism may create enmity between each 

gender. Men and women are interdependent. Both 

deserve equal respect and freedom. Just because of some 

ancient and mythical laws we should not blindly follow and 

degrade the other half of humanity. 

 A self-realized person would understand and think 

beyond these religious and cultural norms. We should ask 

our conscience for the decision, and we should not blindly 

follow any kinds of regulations. 

 Patanjali says in Kaivalyapada ―Though the activities 

of the many artificial minds vary, the original mind controls 

them all.‖ (Tzu 71) The artificial mind is controlled by the 

norms and the rules of the society. The unique and original 

thinkers became leaders. The thinking process should not 

be interrupted by any social conditioning. The real thinking 

comes out of self-awareness. In Indian society, it‘s hard for 

women to live alone. The society would give them a bad 

name. Women have the deep compassion for all living 

things. This care should not be misunderstood as 

weakness.   

 J.Krishnamurti says ―A mind that sees without 

personal bias is free from disorder and it is real‖ 

(Krishnamurti 25) we should learn to look women without 

bias. The broad mindedness leads to limitless knowledge. 

We should not be distracted by the old cultural norms. 

Anything that creates disparity and animosity should be 

avoided. The reality of mind can be found by pure 

consciousness. Swami Vivekananda says, "One has to be 

free and as broad as the sky." (Kinder 97) Our moral 

values should empower women otherwise it is better to 

drop them. Our society needs an update like computers 

and cell phones.   

 Shashi Deshpande, at heart, is a realist. She has 

created authentic female characters. She presents a 

plausible story of realistic characters and not shadowy 

abstractions. She presents life as it is not as it should be. 

The heroines of  Shashi Deshpande are different in the 

sense that they explode the myth of man's superiority. The 

female characters reveal how the inner power makes the 

big change in the difficult situation. For many years women 

are culturally habituated to be slaves to men and also 

believes that is culturally good. Deshpande has examined 

a variety of common domestic crisis, which triggers the 

search. Her concern and sympathy are primarily for the 

women though she voices for the whole humanity.  

 Deshpande's major concern is to depict the anguish 

and conflict of the modern educated Indian women. She 

portrays modern, educated and career-oriented middle-

class women, roughly between the age group of 30 to 35. 

She has treated the typical Indian themes very sensitively 

and has pictured the contemporary middle-class women 

with rare competence. The voice of the newly emerged 

class of women is heard in the writings of      Shashi 

Deshpande.  

 A voice of protest against the marginalized condition 

of woman as a class is also audible in her words. She is a 

feminist writer strongly propagating her brand of feminism 

with abroad humanistic outlook. Her creative talent and 

ideology have established her a great writer genuinely 

concerned with women's issues and anxieties in their 

heart. 

 Roots and Shadows is Shashi Deshpande's first full-

length novel, is about the struggle of the protagonist 

Indu_representative of the educated, middle-class women. 

She attempts to explore her inner self to assert her 

individuality. She fights against the male-dominated 

society. In the society, the man takes sexual liberties with 

impunity and women are indulging in the same is looked 

upon with shock and horror and branded as an adulteress 

and much a harlot or loose lady. Deshpande probably is 

trying to shake the readers out of their complacency by 

thrusting in their face. Deshpande also highlights the 

problems that middle-class families encounter in their 

search for suitable grooms for their daughters. 

 Since arranged marriage is not a marriage of two 
souls, Deshpande raises the seminal issue of arranged 
marriage if it was any good. Deshpande's views that an 
arranged marriage was nothing "but two people brought 
together after cold-blooded bargaining to meet, mate and 
reproduce so that the generation might continue.   
 Deshpande exposes the hypocrisy and double 

standards prevalent in society. She does not make any 

sweeping anti-dowry statements but raises the issue subtly 

to be pondered over by the readers. Being caught in the 

matrix of age-old custom or tradition like the other 

Deshpande‘s women characters, she cannot break herself 

free from the clutches of tradition. She seeks the ideology 

by which a woman is trained to play the submissive role in 

the society. Her novels employ the post-modern technique 

of deconstructing patriarchal culture and customs and 

revealing these to be man-made constructs. 
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Heroines of Shashi Deshpande 

 Shashi Deshpande's major concern is to depict the 

anguish of the middle-class women caught between 

patriarchy and tradition on the other hand, and self-

expression, individuality, and independence for the women 

on the other. Her fiction explores the search of the women 

to fulfill herself as a human being, independent of her 

traditional role as a daughter, wife, and mother. Shashi 

Deshpande's novels progress in the same manner as her 

female protagonists in her novels. As the novel unfolds, all 

her female protagonists- Indu (Roots and Shadows), 

Saru(The Dark Holds NoTerror), Jaya(That Long Silence), 

Urmila(The BindingVine), Sumi(A Matter Of Time), are 

shown to be in a state of confusion at the beginning. 

Slowly as the novel unfolds, they go through a process of 

self-introspection, self-analysis, and self-realization. In the 

end, they emerge as more confident, more in control of 

themselves, and significantly more hopeful towards a 

bright and positive future. 

 

Self-Searching Female Characters of Shashi 

Deshpande’s Novels 

 Shashi Deshpande believes in presenting life as it is 

and not as it should be. There are some Indian novels that 

deal with women's problems. The novels end up glorifying 

the stereotypical virtues of the Indian women, like 

patience, devotion, and acceptance. The protagonists of 

Shashi Deshpande are different in the sense that they 

explode the myth of women being the paragon of all 

virtues. A female character occupies a pivotal position in 

her novels. She creates live characters out of day-to-day 

life and very carefully avoided creating wooden characters 

to fulfill her dream. The novelists excel in the portrayal of 

women characters. She is against the character of 

superwomen. To an interviewer also she told, "My 

characters take their ways. I've heard people saying we 

should have strong women characters ―but my writings 

have to do with as they are." (11) Deshpande‘s women 

characters have their strength. All the heroines in her 

novels reject rituals of the past. In their rejection, they 

discard the meaningless rituals like circumambulation the 

tulsi plant. Both Indu (Roots and Shadows) and Saru(The 

Dark Holds No Terror) refuse to undertake such rituals 

which were meant to increase the life span of their 

husbands. The rejection is the indication of their autonomy 

and their capacity to see their life independently. She 

advocates that women have to be judged by her potential. 

 

Conclusion 

 Thus, Shashashi Deshpande is a writer par 

excellence when she deals with ‗human issues which are 

of interest to all humanity.' She effectively portrays the 

feelings of Indian women. Her writing is known for 

courageous and sensitive handling of significant themes 

affecting the lives of women. Therefore, her works 

constitute an outstanding contribution. She strongly 

propagates her brand of feminism with a broad humanistic 

outlook. Women characters in her novels take their own 

choice; they don't need to depend upon the choice of the 

male. Finding the identity is essential to follow the heart." 

Civilization has been improving our houses but not equally 

improved the people who are to inhibit them."(Thoreau 34) 

The human civilization has created many big palaces, but 

it is not easy to create noble people. Deshpande is against 

only the meaningless rituals and ideologies which 

dominates women. She never blames men in a general 

manner. She is against only the ideology which makes 

women submissive to men. Women should be respected 

by their potential. 
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Abstract 
 Through feminist movements emerged Feminist theory. It aims to understand the nature of gender inequality by examining 
women's social roles and lived experience; it has developed theories in a variety of disciplines to respond to issues concerning gender. 
Many critics believe that because men and women have different life experiences, the writing of male and female authors will differ, as 
well. Some believe that male authors are not able to write accurately from the female perspective or present feminist ideals because 
they have not experienced life as women. The majority of the time, life from the female point of view is portrayed in the literature by 
women authors, but male authors have also taken on the female perspective. Byrappa is one of the few male authors who focus on this 
perspective. DR S. L BYRAPPA the most significant and distinguished writers of modern India. His novel DATU  is considered to be a 
progressive and revolutionaryin nature . This novel enables the reader to understand the complexity of the caste system in a small town 
Tirumalapuram, which is a home for several communities, set in rural Karnataka.T he effects and the consequences of inter-caste 
marriage are interwoven into the story 
 DATU has various deep angles, and one such is feministic perspective. The present study focuses on the effects of the caste 
system on women the post independent era. The study also focuses different viewpoints of female characters in the novel and their 
reaction to the patriarchal society and rigid caste system during their time. 
Keywords: Female Consciousness in S.L.BHYRAPPA‟s DATU: A study 
 

 Dr. S.L Bhyrappa is a major writer in Kannada. He is 

recognized as one of the distinguished and significant 

writers of modern India. He is the recipient of the Sahitya 

Akademi Award and Bharatiya Basha Parishat Award. He 

wrote novels like GruhaBanga, Daatu, Sakshi, 

VamshaVruksha, Parva, etc. Many of his novels have 

been translated into English. His philosophical 

background, literary pursuit, analyzing the ability of ancient 

and medieval and modern literature in various languages, 

his knowledge of other arts has brought distinctive novels. 

 The present novel Daatu (1973), which means 

―Crossing Over‖, deals with different viewpoints of the 

caste system in a small town Tirumalapura, in Karnataka 

state, with several communities living in harmony.  

 Daatu focuses on the evils of caste systems on 

different sections of the then society. It has been hailed as 

‗a novel with a progressive view and revolutionary bias'. 

Bhyrappa presents problems, characters, environment and 

society on the whole, very clearly not only in an artistic and 

impressive manner but also with a deep reflection and 

analysis of the various factors underlying in them. 

Bhyrappa presents the tragic outcome, where every 

section of Hindu society tries to emulate and elevate itself 

to a higher order, both consciously and unconsciously. 

DATU has various deep angles, and one such is feministic 

perspective. The reader can understand the status of 

women in the then society dominated by the caste system. 

Different perspectives, with in feministic standpoint, are 

understood through the characters Satya bhama, 

Matangi, Meera, Rangamma, Kaumudi, and 

Jayalakshmi.  

 Satya Sharma is the protagonist of the novel; she is 

an educated woman with progressive ideas. She is 

independent and strives to bring change in the society. 

She belongs to the Brahmin community and is the 

daughter of Venkataramayya, the village priest. Being a 

mother less child she is pampered by her father and is 

given equal importance as her brother Venkatesha.  Being 

independent she declares that, she would marry Srinivasa 

a Sudhra belonging to the ruling community. This decision 

is disapproved by her father and her brother. They 

consider it as dishonor for their family and community if 

Satya bhama marries a Sudhra.  

 He took one of the sandals he had left near the 

door and began hitting her on the forehead shoulder 

and back. Page 36 

 The above lines describe how her father thrashes her 

with his sandals, as an effect to her decision to marry a 

Sudra. Even after this she sticks to her decision and 

silently bares the punishment of her family, but 

https://en.wikipedia.org/wiki/Feminist_theory
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unfortunately, Srinivasa backs off from the marriage, as he 

is brainwashed by his family and which further humiliates 

her. She loses her job as the news of her marriage with the 

Sudra spreads in the college. The college committee being 

ruled by the Brahmin community removes her from the job.  

 But with all those people staring it would have 

been hard to do that- especially for a woman (page 84)  

 The above lines clearly state the inability of a woman 

in a patriarchal society where a woman is not supposed to 

fight for dignity when it is put at stake. She faces difficulty 

to continue in the rented house where the house owner 

insults her for her conduct. Satya Sharma has to bare the 

humiliation of the owner and other neighbors, who close 

the door every time at her arrival. Marriage is a kind of 

mutual aspect, and it becomes evident that only women 

face insults for their decisions.  

 Having no support from the family, losing the job and 

having no other financial support, Satya bhama takes up 

the job of a sales girl for her existence instead of going to 

her family in the village. The following lines describe the 

difficulties that she faces to meet both ends. But one 

comes to know the strong individuality, dignity of labor and 

independent nature of Satya bhama. Here Bhyrappa is 

successful in portraying strong modern women.  

 A hundred rupees a month, out of which she has 

to pay for the rent of her room each day she has to 

spend 25 Paisa on the bus fare and direct can 

calculate face 261 

 The inner turmoil of Satya Obama is also projected 

very transparently by the author as one could see the 

struggle of her when she comes to know about the 

marriage of Srinivasa with another girl within three months 

of their break up .one can find that being a woman how 

difficult it is facing the world. Venkatarammayya realizes 

that only his daughter is facing the trouble, visits her.  

 Whether he started it or she did, it was my 

daughter who had to pay the price (Page 112)  

 Here,  he comes to know about the new law passed 

by the government conferring equal rights on female 

children regarding parental property, and right away goes 

to advocate and transfers half of his property to Satya 

bhama. Venkataramayya after this incident goes back to 

the village and is stuck with madness. Satya bhama comes 

to know about her father‘s relation with Matangi, a 

scavenger woman in his youth, whom he considers as his 

Arundathi and himself as Vashista Maharshi. Bhyrappa 

tries to give a very optimistic picture about the daughter-

father relation and Satya‘s responsibilities toward her 

father. This optimism reaches its zenith when 

Venkataraman initiates the sacred thread on his daughter 

to become his successor in continuing his rituals and 

protecting the fire. After her father‘s death, the author 

projects a more individualistic nature of Satya bhama. 

 She felt as though she was staying in a stranger’s 

house and that the village, the street, the houses had 

nothing to do with her. Page 334  

 The above lines try to mirror a kind of detachment 

with the world she has, and she decides to make her 

father‘s garden house as her own and starts living there 

alone. She even develops a kind of longing to live like a 

Sudra woman working in the garden .the following lines 

present her desire. 

 She was astonished buy her sudden desire to 

become a Sudra: there was remarkable attraction in it. 

page 352 

 Her father‘s decision of property transfer equips her to 

have her right equal her brother Venkatesha questions her 

authority over the land and especially the money. The 

following lines mirror the situation of the women in Indian 

society who are deprived of any rights and taught to be in 

their position for thousands of years. These are spoken by 

Venkatesha when he tries to show his domination being 

the male authority of the family after his father‘s death. 

 ‗You got better to be aware of your position.' he 

said angrily ‘you’re way out of line.’ page 347 

 Bhyrappa in every way is successful in presenting the 

positives of conferring property rights to women, he 

through his interpretations reminds the reader of the 

famous quote of Virginia Woolf in her essay ―A Room of 

One‘s Own‖, “A woman must have money and a room 

of her own if she is to write fiction.” 

 On the whole, the character of Satya bhama is 

completely different and vital throughout the novel. She 

projects the picture of modern educated women belonging 

to the higher caste. On the contrary to Satya bhama is 

Meera, a girl belonging to the scavenger community. She 

is the daughter of Betty an MLA representing the 

untouchables in independent India. Though she is 

educated, she finds it difficult to escape from the clutches 

of the caste system. She works as a school teacher. Once 

when Satya bhama asks Meera about her opinion on the 

caste system she utters the following lines: 

  For me to say I don’t believe in it, there would 

need to be some caste below mine whom I could 

accept being equal with. (Page 418)  
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 The above lines project the double fold Marginality of 

Meera for being an untouchable and also being a woman 

.in the caste system she is in the bottom-most and the 

prime victim of it. Satya Sharma provokes Srinivasa to 

marry Meera as she is beautiful, educated and polite. She 

convinces him that she has all the good qualities of a good 

wife. Meera just gets attracted to him and accepts him later 

when he is drunken state he says the following lines which 

creates shackles in Meera‘s heart. 

 ‘I am fine. You’re meant to be enjoyed, Meera. I’ll 

get you as many gold ornaments as you want. page 

619 

 She realizes that he truly does not love her and it was 

only lust, which was shown by many men for the past 

thousands of ages towards the women of their 

communities. 

 People have often shown this sort of affection to 

women of our community before-...................... 

 ......but they haven‟t respected us in religious or 

financial terms. (Page 630)  

 In utter dissolution, she commits suicide, but before 

that she fulfills her desire to become a Brahmin by getting 

the sacred thread by Satya bhama in a pure ritualistic way. 

Therefore Meera though is a modern woman in all her 

abilities her birth in the scavenger community hinders her 

progress and becomes the scapegoat for societal 

pressures. 

 The other prominent female character is Matangi, 

scavenger women. The readers could find this character 

as another picture of a normal woman at the beginning of 

the novel, but by the end of the novel, she develops into a 

unique character. She is a widow in her twenties and ready 

to get married for the second time if anyone comes 

forward. She develops a relation with a Venkatarammayya, 

the priest of the village who is also a widower. Initially, she 

fears to have a relation, as he is the priest and something 

bad might happen to her and her colony. They both 

maintain relation for three years, and as a result of that, 

she becomes pregnant.  To secure the honor of the priest 

she leaves the village and returns only after two years with 

a son. After she returns she restraints to have any relation 

to him. 

 She had declared: ‘From now on I don't want to 

live with anybody.’ page 140 

 The above line projects the character of her to defy 

the priest.W hen asked for the reason she only states one 

should not indulge in sex for pleasure. She stays in utter 

confusion of her status with the priest when the priest tries 

to persuade her she utters the following lines 

 She asked: Does this mean I’m your prostitute? 

Page 138 

 Through the above line, the author projects the 

greatness of Matangi who only had relation with the priest 

out of love. She does not even use the money given by 

him to buy the gold ornaments, sarees, she works in the 

fields and earns her bread. Even when Satya bhama gives 

her two thousand rupees and says that it was her father‘s 

last wish Matangi rejects it saying that she is not his 

prostitute to take that money. 

 She thought her looks and expression 

correspondent to that of a woman who had recently 

lost a husband. 339 

 The above line describes how after the priest's death 

she acts like his widow. Therefore Bhyrappa gives a 

different perspective of women subjected to discrimination 

through the character of Matangi. She silently bares the 

insults until the end tries to protect the honor of the priest. 

She even bares the insults of her son for her conduct. The 

following lines present the tragic picture of Matangi who 

tries to take a bath and get rid of the Untouchability at an 

instance. 

 How many dips would she need to rid herself of 

Untouchability and attain Brahmin hood?  Page 254 

 Bhyrappa puts a rhetorical question to his readers, 

women like Matangi though untouchables by birth but are 

Brahmins by their conduct, and even compares her to 

‗Arundhathi‘, wife of sage Vashista, though by birth an 

untouchable but attains Brahmin hood. 

 Bhyrappa through the character of Rangamma shows 

the innocence of an uneducated higher caste woman. She 

is the lady who becomes a puppet in the hands of her 

husband Meligire Gowda and his intentions. She is 

projected as a god fearing and true enforcer of the caste 

system.  She is used as a weapon by her husband, to 

emotionally black mail Srinivasa not to marry Satya bhama 

and persuade him to marry Kaumudhi. She even staunchly 

insults Satya bhama, when Satya calls to verify about 

Srinivasa.  

 Otherwise, women themselves will have to be 

educated and made more open-minded.  Page 180 

 The above line Bhyrappa tries to say that only 

women's education will lead to the true progress of the 

society .through the character of Rangamma, he even 

brings out the true cause of the backwardness in following 

the age-old customs. Komachi is another character; she is 
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the wife of Srinivasa. She comes from a rich, affluent 

family, she is educated and has all the qualities of a 

perfect woman.  Matrimonial bliss in her life is short-lived 

due to the negligence of her husband. She dies giving birth 

to a premature baby. By this instance, one could come to 

know the lack of medical facilities and also her family's 

failure to understand the reasons behind her death. The 

following lines explain how her death is received by her 

husband 

 He seemed to feel nothing not even a trace of 

sadness. What if she does die? I would go to Satya 

and ask her to forgive me. I’d override any objections 

from my family and marry her.’ page 399 

 Bhyrappa not only presents the positive effects of the 

law conferring property to the female child but also projects 

the ill consequence of the law. He tells it through the 

character of Jayalakshmi, sister-in-law of Satya bhama. 

Jayalakshmi comes from a poor family, and her family will 

be left with nothing if they give a share in their property to 

her. But Venkatesh knowing that his father has given half 

of the property to his sister demands the same from his in-

laws 

 But if daughters start making demands like this, 

their parents will become beggars. Surely they have 

brought up the daughters educated them, paid for 

their weddings and so on.’ page 358 

 The tragic picture of the poor families is presented by 

Bhyrappa in the above lines and how the parents of the 

girls have to suffer due to the law. Jayalakshmi's family 

has no other option but to give their entire property to their 

daughter and make their penniless. Though the law is 

intended to do justice to the girls, it is misused by some 

lecherous persons like Venkatesha, and the reader might 

find it astonishing to find him to be so cruel and indifferent 

to the problems of his wife's family. 

 Bhyrappa criticises the caste system  and patriarchy 

very staunchly through  the following lines the reader can 

understand how women  were denied of education  in 

upper castes and so he considers women to be Sudhras, 

as even they were denied of their rights ‘Women and 

Sudras have a more or less equal status neither have a 

right to education.  200gen  

 The men of the three upper castes, who ruled Sudras, 

did not have it either. In that way, they equated their 

women with the Sudras. Bhyrappa in the following lines 

tries to say that women are Sudra among Sudras as she 

had been denied of every right for thousands of years.  

 ..............but also a person considered as Sudra 

among Sudras, that is to say, woman. (Page 635)   

 He tries to raise their position by according them 

Brahmin hood in the novel. He tries to puts in front of 

readers‟ a more optimistic and progressive picture through 

his characters. But Bhyrappa in a way confuses the reader 

in dealing with Meera and Srinivas's marriage. Satya 

Sharma tries to provoke Srinivasa to marry Meera, but one 

utterly fails to understand the inner depth of her thoughts. 

Bhyrappa presents a picture in which the reader would find 

Satya bhama favoring Srinivasa by proposing the alliance 

of Meera; she utterly fails in if he is suitable to Meera or 

not. It appears only as a kind of revenge strategy towards 

Srinivasa rather than any favor. The character of the Satya 

bhama has though projected as more matured lacks it in 

this context and the writer utterly fails in convincing the 

reader. 

 

References 

1. Daatu by S. L Bhyrappa 2003 

2. Virginia Woolf‘s a room of one‘s own  

3. Men and Women Writing Women: The Female 

Perspective and Feminism in U.S. Novels and African 

Novels in French by Male and Female Authors Cheryl 

Lange 

 
Web Sources 

1. https://en.wikipedia.org/wiki/Feminism 

2. https://www.uwlax.edu/urc/JUR-

online/PDF/2008/lange.pdf 

3. http://www.dartmouth.edu/%7Egjdemko/mexico.htm 

4. https://www.yidio.com/movie/phir-milenge/22279 

 

  

https://en.wikipedia.org/wiki/Feminism
https://www.uwlax.edu/urc/JUR-online/PDF/2008/lange.pdf
https://www.uwlax.edu/urc/JUR-online/PDF/2008/lange.pdf
http://www.dartmouth.edu/~gjdemko/mexico.htm
https://www.yidio.com/movie/phir-milenge/22279


 
 

 
 68 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

 

A FUNCTIONAL STYLISTICS ANALYSIS OF  

THE OPENING SCENE OF JOHN GREEN‟S  

AN ABUNDANCE OF KATHERINES 

 

Surinder Kaur 

Research Scholar (1707012807J)  

Department of English (Applied Linguistics), RIMT University, India 

 

 
 

Abstract  
 This paper uses the transitivity aspect in Halliday‟s Functional approach to the study of the style to study the choice of words in the 
opening of the novel An Abundance of Katherines by John Green. The main aim is to find out how the novelist realizes his style and 
conveys the intended information through his selection of words. 
Keywords: style, functional, transitivity, choice, meaning.  
 

Introduction  

 Literature reflects the myriad concerns of human life. 

It voices the ebb and flow of life that human heart 

experiences with every passing moment in language clad 

with artistic brilliance and pleasing tone. Merriam-Webster 

dictionary finds literature as "writings in prose or verse; 

especially writings having the excellence of form or 

expression and expressing ideas of permanent or 

universal interest" (―Literature‖). It reflects comments, 

criticizes and attempts to uplift humanity both intellectually 

and morally. At its heart, literature offers the reader 

important insights into the nature of human feelings and 

desires. Tim Gillespie notes ―the calling of literature is to 

explore human experience in all its dimensions and 

possibilities‖ (1994:20). Literature expresses the reality of 

society as closely as possible. However, it is still a 

constructed world. It resembles the real world but is not 

real. The imaginative element is always present. It uses 

language to base the fictional world in the real world. 

Therefore, language is an important aspect of literature. So 

the study of language in a literary text can be a satisfying 

journey to understand its meaning better.  

 Language is a means of communication. Literature 

uses language, so it becomes a communication tool. 

Leech and Short in their book Style in Fiction (2007) 

agrees that we can arrive at a fuller understanding of a 

literary text only by examining its language. And further 

that only through the investigation of language we can fully 

appreciate the artistic achievement of an author. So taking 

a hint from this, the present paper focuses on examining 

the language of the opening scene of John Green's An 

Abundance of Katherines (2006) with a functional 

approach to style. The main aim is to explore how process 

types realize the rhetoric style of the novelist or simply 

what choices are made to invoke the interest of the 

readers to read the rest of the novel. 

 

Functional Stylistics 

 Stylistics is the study of the manners in which 

meaning is created through language in literature. It uses 

the methods and approaches of linguistics for the 

interpretation of the literary texts.  

 ―Stylistics is a method of textual interpretation in 

which primary place is assigned to language. The reason 

why language is so important to stylistics is that the 

various forms, patterns, and levels that constitute linguistic 

significance as discourse acts in turn as a gateway to its 

interpretation. While linguistic features do not of 

themselves constitute a text‘s ‗meaning‘ an account of 

linguistic features nonetheless serve to ground a stylistic 

interpretation and to help explain why for the analyst 

certain types of meaning are possible. The preferred object 

of study in stylistics is literature whether that be 

institutionally sanctioned ‗Literature‘ as high art or more 

popular non-canonical forms of writing‖ (Simpson 2004: 2) 

 M.A.K. Halliday is the main exponent of functional 

stylistics (1971, 1976, 1978, 1985, 1994). He developed 

Systemic Functional Linguistics as a potential framework 
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for describing and modeling language as a resource for 

choices and making meaning. Halliday notes that language 

performs three major functions which he calls 

Metafunctions. The three metafunctions of language are 

used to express three kinds of meaning: 

1. Ideational function: we use language to talk about our 

experiences of the world including the worlds in our 

minds, to describe events and states and the entities 

involved in them. 

2. Interpersonal function: we use language to interact 

with other people, to establish and maintain relations 

with them, to express our viewpoint on things in the 

world and to elicit or change theirs. 

3. Textual function: in using language, we organize our 

message in ways that indicate how they fit in with the 

other messages around them and with the wider 

context in which we are talking or writing.  

 These meanings are realized in clauses with a 

specific organization of words. Such a complex network of 

words in clauses is transitivity, which varies from clause to 

clause according to the meaning the writer wants to 

convey. Thus present research project will focus on the 

Ideational metafunction because ―each choice contributes 

something to the meaning of what is said; and by 

unpacking the choices can explore in detail how the 

resources of the language have been used to construct the 

meaning" (Thompson, 35). 

 Experiential Meaning and Transitivity in Ideational 

Function of Language 

 In Ideational function of language the writer uses the 

language to talk about either the external world—things, 

events, qualities, etc. or the internal world—thoughts, 

beliefs, feelings, etc.   

 ―From the experiential perspective, language 

comprises a set of resources for referring to entities in the 

world and how those entities act or relate to Each other. At 

the simplest level, language reflects our view of the world 

as consisting of ‗goings-on‘ (verbs) involving things 

(nouns) which may have attributes (adjectives) and which 

go on against details of place, time, manner, etc. 

(adverbials)"                                                                                                    

(Thompson, 86-87).  

 The clauses in Ideational function have a Process and 

a Participant and an optional element called Goal. The 

process is represented by the verb and participant and 

goal are represented by noun and circumstances are 

realized by an adverbial group or prepositional phrases. 

There are six processes in the transitivity, and each 

process has its model or schema for constructing a 

particular domain of experience (Halliday and Matthiessen, 

2004). 

      

Material Process 

 Material processes involve physical actions like 

running, throwing, jumping, etc. Every material process 

has an Actor. Material processes are divided into those 

who represent the action as involving only the Actor and 

those which affect or are ‗being done to' another 

participant. The second participant who is affected by the 

action is called Goal. Hence the structure for the material 

process is Actor+process+goal+circumstance.  

For example 

John hit the ball hard 

Actor 
Process: 
Material 

Goal 
Circumstance: 

Manner 

 

 In passive clauses, the participant at whom the 

process is directed is coded as Goal because its semantic 

relationship to the process has not changed. 

Gifts are exchanged on Christmas 

Goals Process: Material Circumstance 

 

 Passive clauses are marked about the active clauses. 

There is usually a particular reason for choosing a passive, 

whereas an active clause is a natural choice. 

 

Mental Processes 

 In mental processes the writer encodes the inner 

world of thinking, imagining, liking, etc. In mental 

processes, Sensor and Phenomenon are potential 

participants. The sensor is the doer of the process, which 

must be realized by a human or conscious participant. The 

phenomenon is the entity which is sensed, thought or 

seen. The system of the transitivity in the mental process 

is schematized below: 

John likes Ice-cream 

Sensor Process: Mental Phenomenon 

 
Relational Processes 

 Relational processes relate a participant to its identity 

or description. Relational processes have two main types: 

Relational Attribute, which relates a participant to its 

general characteristics or description; and Relational 

Identifying, which relate a participant to its identity, role or 

meaning. In Relational Attribute clauses, the participant 

carrying the attribute is known as the Carrier, and the 

participant is carrying characteristic is known as Attribute. 
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The Attribute is an indefinite nominal group or a nominal 

group with an adjective as Head. For example the 

following clause: 

Roy looks sad 

Carrier Process: Relational Attribute 

 

 Relational Identifying processes set up an identity, 

role or meaning. Identifying processes are mostly used in 

questions and answers; interactants ask for and give 

identity. The nominal group about which the question is 

asked is labeled Identified and the new identity, which is 

the answer to the question, is labeled as an Identifier. Like: 

Roy is a teacher 

Identified Process: Relational Identifier 

 

Verbal processes 

 Verbal processes include the verbs of ‗saying‘. Verbal 

processes are intermediate between mental and material 

processes, as saying something is a physical action that 

reflects mental operations. The participants of verbal 

processes are Sayer, Receiver, and Verbiage. Sayer is the 

obligatory participant in the verbal process. The receiver is 

the participant to whom the saying is addressed. Verbiage 

is the message itself in the form of a nominal group 

functioning as a participant in the process. 

I explained to Riya What I needed 

Sayer Process: Verbal Receiver Verbiage 

 

Behavioral Processes 

 Behavioral Processes, like verbal processes, are 

between material and mental processes. Behavioral 

processes have a few obvious grammatical features that 

set them apart and are largely identified on semantic 

grounds. The human Behaver is the only typical participant 

in the behavioral processes. For instance: 

We all stared in amazement 

Behaver Process: Behavioural Circumstance 

 

 In some clauses there could be another apparent 

participant (typically functioning as a complement): Range, 

which is not a real participant but merely adds a 

specification to the process: 

We held our breath 

Behaver Process: Behavioural Range 

 Here, ‗breath‘ does not encode separate participant in 

semantic terms. This nominal group form part of the way in 

which process is expressed, rather than a separate 

participant at which the process is directed.  

Existential Processes 

 Existential processes essentially express the mere 

existence of an entity without producing anything else of it. 

There is only one participant in existential clauses: 

Existent. 

There was a mad dog on the road 

 
Process: 

Existential 
Existent Circumstance 

 

 Thus the system of transitivity in the Ideational 

metafunction of language enables the writer to ‗foreground' 

any part of the clause for conveying the intended meaning. 

Therefore functional stylistics, especially the transitivity 

patterns, offer a potent research basis as Thompson notes 

"for exploring how meanings are created and understood 

because they allow the matching of particular types of 

functions or meanings with particular types of wordings to 

the extent that other categorizations generally do not" (30). 

 

Results and Discussion  

 After conducting the transitivity analysis of the clauses 

of the opening scene of the novel, I got the following 

process types: 

Process type Frequency of occurrence 

Material 9 

Mental 8 

Relational 6 

Verbal 4 

Behavioral 1 

Existential - 

Total 28 

 

 This is a third person narrative. The characters 

involved are Colin Singleton and his mother. The opening 

scene indicates the theme of the novel; Colin's failed love-

life and his desire to discover something great. The 

analysis of the processes projects him as the SENSOR as 

mental processes dominate his transitivity profile. Novelist 

introduces in the very first sentence Colin's problem and 

his resultant behavior. He is in miserable condition after his 

girlfriend, Katherine, ditched him. The writer also tells his 

readers that it is Colin's 19th breakup. This set the tone of 

the novel and arises the curiosity of the reader to read 

further. Overall the analysis portrays Colin as a sensitive, 

emotional and struggling to control the events in his life. 

Here is the breakdown of the analysis: 
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Material processes 

 There are total nine material processes. Out of these 

four processes have goals while five are goalless. Goals 

can be further divided into animate and inanimate goals. 

There are three animate goals and one inanimate. 

Interestingly all three times Colin is the animate goal. He is 

the receiver of the action:   

(Colin) 
got dumped for the 

nineteenth time 

by a girl named 

Katherine 

Goal Material Actor 

 

The water overtook him 

Actor Material goal 

 

She pressed the back of her hand to his cheek 

Actor Material Range goal 

 

 The use of the passive in the first process shifts the 

focus from girl to Colin and indicates his inability to take 

control of the situations. Colin's material processes exhibit 

the same phenomenon. He can exert control only over 

material things: 

He took a bath 

He climbed into the tub 

Actor Material goal 

 

Mental processes 

 These are second in occurrence frequency. Colin is 

the main sensor in six processes out of total eight. Prefer, 

recognize, thought, read, wanted and could smell are the 

verbs used to express Colin's thinking. Mental processes 

give a peep into the mind of Colin. He thinks about his 

reading a book about Archimedes and how he discovered 

volume with water displacement when Colin was just four. 

This was Archimedes‘ ‗eureka‘ (a moment of great 

achievement and hence happiness). Since then Colin has 

developed a deep-seated desire in his heart to have a 

‗eureka' moment. He wants to discover something greater. 

This is a cleverly manipulated idea implanted at the 

beginning of the novel as instantly reader's mind moves 

from Colin to his unfulfilled desire and to the questions like 

what does Colin wants to discover? Or in what relation 

does this discovery stand to his miserable condition?  

 
Relational processes 

 Relational processes are six in number. Four 

processes carry Colin as the carrier. These describe his 

general policy in life and his behavior: 

He looked like 
a mostly grown person is 

playing at being a kid. 

Carrier Relational Attribute 

 

 Colin is a teenage boy, but his mature look might be a 

reason for his unstable love relations. 

 

Verbal processes 

 There are four verbal processes. Verbs asked and 

said are used. These described little Colin‘s curiosity for 

having his great moment and his mother‘s assurance: 

I wanna have a eureka moment he said 

Verbiage Sayer verbal 

 

Behavioral processes 

 There is only one behavioral process. Colin's mother 

is behaver. It shows her affectionate and caring nature 

towards her son.                                                          

 We can conclude from the analysis that the opening 

scene reveals some things and yet keeps the mystery 

intact. It sets the right platform for the story to follow and 

masterly invoke the interest of readers to continue to read 

further. The first sentence of the novel hints that this novel 

will deal with teenager Colin who despite being a prodigy 

fails to have a lasting relationship with a girl Katherine and 

eighteen others. He has graduated and same day suffered 

breakup. Next novelist acquaints the reader with his 

childhood desire to discover something worthwhile. This is 

revealed through his mental processes. Although Colin 

thinks more than acting things, he does not hesitate to give 

voice to his thoughts as are indicated by his verbal 

processes. Hence the study of the transitivity is a handy 

tool to study the style of the novelist, his choice of words 

and the way he wants to convey information. 
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Abstract   
 Indian writing in English has become famous in nowa days and has received universal attention. They may write in English, but 
their writings are deeply rooted in the cultural ethos of India, and a strong relevance for the Indian reader. Writers like Markandaya, 
Anita Desai, Vikram Seth, Salman Rushdie, Geeta Mehta, UpmanyuChatterjeet, Raj Kamal Jha, Arundhati Roy, SarlaGuleri and many 
others cross all barriers of culture and nationality, and they were attracted the  Western world of literature. 
 This paper focuses on Kamala Markandaya‟s tenth novel Pleasure City. It is the encroachment of western technology on remote 
parts of India. It is on a remote fishing village, upsetting the traditional styles of living. The purpose is to build a holiday complex called 
„shalimar‟.The venture is undertaken by the Atlas International Development Corporation. It is the productive work accomplished by the 
two representatives of East and West. Rikki the fisherboy of a costal Indian village and Tully, the director of British enterprise. This 
paper shows the rapport between the two characters flourishes and blossoms into a fruitful venture. Pleasure City offers a significant 
variation on the usual treatment of the east and west communication in the Indian English novel. Pleasure City shows the relationship 
between two characters which speak of universal brotherhood, care, and understanding.  
Keywords: Indian writing in English, universal attention, encroachment, holiday complex, Shalimar, Atlas International Development 
Corporation, universal brotherhood. 
 

 Indian writing in English began with the contribution of 

Indian writers writing in English having Indianness 

regarding words and style of writing. With the spread of 

English education, Indians began to write in English and 

giving form to Indian literature. Thus Indian writing in 

English created a space for themselves dealing with their 

themes. Indian writing in English that became a discipline 

of study in the twentieth century focused more on social 

issues connected to the freedom movement and other 

malignant social issues like asterism and communal 

rivalry. 

 The Indian English Novel has passed through several 

stages before reaching a present position where it gained 

a standing on par with its counterparts in the West. The 

evolution of Indian fiction in English may be broadly 

divided into four stages. It was in Bengal that a literary 

renaissance first manifested itself, but almost immediately 

afterward its traces could be seen in Madras, Bombay and 

other more educated parts of India. It is now recognized 

that English Indian literature is not only part of 

Commonwealth literature, but also occupies a great 

significance in the World literature. Today it has won for 

itself international acclaim and distinction 

 Indian writing in English has become famous 

nowadays and has received universal attention. They may 

write in English, but their writings are deeply rooted in the 

cultural ethos of India, and a strong relevance for the 

Indian reader. Writers like Markandaya, Anita Desai, 

Vikram Seth, Salman Rushdie, Geeta Mehta, 

UpmanyuChatterjeet, Raj Kamal Jha, Arundhati Roy, 

SarlaGuleriand many others cross all barriers of culture 

and nationality, and they were attracted the  Western world 

of literature. Markandaya has written ten novels which 

explore modern society. In her own words, her work is the 

part of the ‗'literature of concern''.She investigates the 

existential problem of identity-crisis of an individual who is 

caught between two words 

 Kamala Markandaya (1924-2004) was brought up in 

South India, but her works do not confine to provincial 

characters and themes. Kamala's oeuvre explores a 

multitude of issues, and the choices of themes exhibit her 

potential to approach the subject with appreciable maturity 

and good organization. Her works are a realistic 

delineation of the double pulls that the Indian women are 

subjected to, between her desire to assert herself as an 

individual and her duty in the capacity of a daughter, wife, 

and mother. She also points out how the socio-economic 

conditions affect the women most. She gives a clear and 

economical account of the life style of the peasants, the 

middle classes and the aristocracy and also focuses on the 

conflicting East-West relations. Kamala's ability to depict 

her social observations comes to the force in Pleasure City 
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(1982), Kamala concentrates on the intrusion of modernity 

in a traditional world and its consequences. The routine life 

of the fisher folk with its simplicity and awareness of the 

complexity of unknown dangers in the sea and the like are 

portrayed vividly by Kamala. The characterization in the 

novel is a testimony to Kamala‘s caliber to etch characters 

realistically and humorously. 

 Kamala Markandaya is one of the distinguished 

writers of post-independent India. She married a British 

man and settled in London; she continues to write on 

themes concerning India and its culture. All most all her 

novels portray this conflict such as tradition verses 

modernity, village verses town, faith verses reason, 

mysticism versus science, and spiritualism versus 

materialism.  

 Markandaya is one of the most productive, popular 

and skilled Indo-Anglian novelist and a super 

representative of the growing number of Indian women 

writing serious literature in English. She writes from her 

own experience of the clash of two opposite attitudes: East 

and West, materialism and spiritualism, rural and 

industrialism, surroundings and technology, tradition and 

modernity, and reality and fantasy. Her novels vividly 

express Indian consciousness and provide a shadow to 

her native country. Her best works in Indo-English fiction 

attain a universal vision over the representation of a real 

slice of India‘s life and suggest union of two contrary ways 

of life. In her novels like Pleasure City, Markandaya tries to 

build links between India and England and explains that 

India can learn from England practical righteousness, and 

England can learn from India devotion and faith. 

 Markandaya‘s unique achievement as a novelist lies 

in her lending due credibility and seriousness to the 

portrayal of the theme of cross-cultural interaction in its 

dimensions. She studies the strength and weaknesses of 

both the cultures. In praising the philosophical and 

religious outlook of the Indian people and their spiritual 

strength, she is not uncritical for their economical 

backwardness, their illusory nature, their abject poverty, 

ignorance, illiteracy, and fatalism,nor does she 

underestimate the contribution of West,especially that of 

Britain,as patron and mentor,its missionary passion ts 

scientific and technological development, its rational and 

liberal outlook. 

 This paper focuses on Kamala Markandaya‘s tenth 

novel Pleasure City. It is the encroachment of western 

technology on remote parts of India. It is on a remote 

fishing village, upsetting the traditional styles of living. The 

purpose is to build a holiday complex called ‗shalimar‘.The 

venture is undertaken by the Atlas International 

Development Corporation(AID CORP)  

 AID CORP is truly modern it comprises of both 

foreigners and Indians. The focus of the novel appears to 

be on the friendship of Mr.Tully of AID CORP and Rikki, a 

young Indian fisher boy. They become friends, and they 

are forced to part. The building of ‗Shalimar‘ is the building 

of a pleasure City which is set in contrast with the 

reconstruction of Avalon which is a mansion Mr.Tully has 

innate from his descendants who were earlier colonialists. 

AID CORP, it is said ‗the same old imperialists at it again, 

only this time disguised as technocrats' 

 Racial and cultural issues, colonialism and post-

colonialism, and the invasion of technology are the main 

interests in Pleasure City. The title of the novel, Pleasure 

City(1982), is noteworthy as it proposes an attempt to 

mixture imagination with reality.it is an artistic concept. The 

mission of building a holiday resort‘‘Shalimar‘‘in a fictional 

city by the side of a remote fishing village is representative 

of the technological co-operation outdoing the narrow 

cultural barriers. The project is accepted by the Atlas 

International Development Corporation (AIDCROP). The 

normal setting of the sea coast, contrasted with human 

creativity skill and power, is suggestive of the eternal 

struggle which man has to fight with nature or with natural 

disasters. The victory of the human skill lies in controlling 

the primitive forces-both in the physical surroundings as 

well as in psychic disorder of mankind. Rikki, the central 

character, is fought against the cultural smugness and the 

political dominance of the British race. A fisher boy with 

something extraordinary about him, an orphan at the age 

of five, and accepted by a family of fisherman, Rikki learns 

the ways of his community from his foster-parents is 

initiated in to the English,an English couple he is dearly by 

both the families: Amma cares more, loves him and thinks 

that her children and desires him to mature big and strong. 

 The meeting of the West and the East is a noticeable 

theme in Indian writing in English. The straight division 

between the East and the West is certainly fast 

disintegrating in this gradually scientific and de-

spiritualized world. The East signifies an orientation that 

cares ultimately more for the internal and the hidden, the 

categorical and the absolute. The West likewise signifies a 

skeptical, if not cynical, attitude towards the problems of 

the world.the area of deviation between the East and the 

West therefore recognizable. The unnamed fictional city, 

brings together Herbert Boyle-the Chairman, Copeland 
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Tully-the Director, and Mrs. Birdie-the Missionary, they are 

all English; and Cyrys-the Party Contractor.Mr.Heblekar, 

Muthu, Rikki, and Amma-they are the Indians. The 

Pleasure City is a mixture of imagination and reality. The 

village of fisherman becomes a haven for holiday makers. 

The additional money spent on holidays in ‗shalimar‘mocks 

at the poverty of the villagersMarkandaya, very capably 

combines the different values and life styles of two 

different contests. The novel is a passionate cry against 

social injustice, and technical progress and materialism. 

 Tully is open-minded andpolitegentleman. Despite the 

racial differences, Tully and Rikki enjoy each others 

appreciation and affection because of essential 

humanpersonalities.The Tully Rikki relationship blossoms 

during the reconstruction of Avalon where they meet often. 

Rikky tries to make the best boat for Tully, not for money 

but his natural love for him. Rikki'saffection for Tully is 

sincere and deep from the very beginning. When Rikki 

sees Tully swimming, he hurries to warm him,‘‘That much 

of affection they developed on each other. Tully, the 

representative of the scientific world, knows the secrets of 

modern technology. They are thus complementary to each 

other. Pleasure City offers an attention-grabbing study of 

two cultures. Markandaya suggests how love, the common 

thread can bind the two, and lead to a cultural-synthesis 

through Rikki-the orphaned boy. 

 Kamala Markandaya created Tully‘s character in 

Pleasure City to suppress the negative character of 

Clinton. There is a much more difference between Clinton 

and Tully. Here Kamala Markandaya shows the behavioral 

difference between Clinton and Tully. Clinton ruled his 

subordinates, but Tully loved his subordinates. Kamala 

Markandaya tries to show that if Clinton treated his 

subordinates like Tully, that means loving them, treating 

well and giving many salaries for using their place for 

constructing the dam the work may be fruitfull. But he 

treated them as slaves. Tully even though he belongs to 

British like Clinton he paid good salaries, showed much 

attention on them, identified their working capacity and 

shows his concern. Tully differed greatly from Clinton. 

Clinton orders his workers, Clinton ruled them and vacated 

them from there the place for constructing a dam, but Tully 

made a friendship with his fellow people, shared the work 

and completed a great construction. Tully completed his 

work with all the appreciations; he identified the working 

capacity of Rikky, he finds that Rikki was capable, 

innocent, and dedicated to his work. Their relationship is 

thicker than blood. 

 ‗Shalimar‘ means ‗love‘.Here there is a comparison 

that Shahjahan the Moghul ruler had built for his wife, 

Mumtaz. Kamala Markandaya has kept the Indianness and 

making it seems to be a pleasure resort – a resting place 

to stay away from the usual busy life style, enabling people 

coming to it from far and near, to gather and greet each 

other, share each other‘s views and talk, creating a small 

world for friendship. While describing Mumthaj and 

Shajahan Kamala Markandayashows her Indianess.She 

compares Thajmahal with Shalimar. Tajmahal is the 

symbol of love. Shalimar is the symbol of pleasure, 

constructed for relaxation to the people who lead a busy 

life. Tully, Knowing very well the art of managing 

situations, excels in his project work tremendously. Tully 

and Rikki their heart and soul to it. The East and West 

differences were not just removed by Tully by paying them 

salaries and making them join, but also by a caring word 

and a helping hand wherever it was due. 

 Shalimar gave comforts to the people who need to 
spend some time with their relations. It made a change 
over the whole people. Pleasure City aims that friendliness 
amongst people, irrespective of their caste, faith, religion 
or nationality. It is a novel that provides a positive opinion 
on the Indo-British relationship with its style of positive 
thinking. It is like a combining force between two 
individuals indicating two nations – India and Britain. Rikki 
and Tully‘s love visible while constructing a beautiful 
pleasure resort. It gives happiness and relaxation to the 
people who need to spend the time to enjoy their 
relationships. This novel is the representative of two 
differentcountries England and India. It is the 
representative of two people Rikki and Tully, It is the 
representative of two people love and affection, and it 
gives the message of the happy, comfortable, 
understanding and kind relationship between two people 
can give great pleasure for leading a happy life. 
 Markandaya seems to be suggesting that genuine 

friendship between the people. Especially Pleasure City 

focuses on two people Rikki and Tully and how they 

maintained a relationship with each other and that 

relationship leads them to build a holiday complex called 

‗shalimar‘.This ‗shalimar‘is not only a building to earn 

money it is the symbol of love and affection of educated 

and uneducated, East and West, developed and 

undeveloped but the only significance is their mutual love 

and understanding Leeds to a beautiful construction. This 

is about not only a building and about the symbol that 

shows a good relationship needs a good result. Pleasure 

City describes the relationship between two people which 

speak about Universal brotherhood. 
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Abstract 
 “Racial segregation is the separation of humans into socially-constructed racial groups in daily life. It may apply to activities such 
as eating in a restaurant, drinking from a water fountain, using a bath room, attending school, and going to the movies, or in the rental or 
purchase of a home. Segregation is generally outlawed, but may exist through social norms, even when there is no strong individual 
preference for it, as suggested by Thomas Schelling's models of segregation and subsequent work.” 
 This novel „To Sir, with Love' focuses on teacher-student and human relationships in the backdrop of racism which plays a vital 
role in everybody's life. E.R Braithwaite, the author shares his personal experiences how he is out to cast when he comes out as an ex-
service man from military and enters as a school teacher. E.R Braithwaite after being unemployed for eighteen months tries to find a 
suitable job, but whenever he goes for an interview, he is rejected for his color. As a result, he takes up a job as a school teacher in one 
of the worst schools in the East End of London. At first, he is reluctant to join it seeing the uncivilized students and the slum areas, but 
he gives himself a chance of trying it. The author faces so many obstacles and gradually instills the importance of education, manners 
and living a meaningful life in the students. And in turn, the author also finds his own identity and the value of time and love can do in 
one's life in spite of belonging to different communities. 
Keywords: Racial Segregation, Humanity, Racism, Education 
 

Introduction 

 Eustace Edward Ricardo Braithwaite as E. R. 

Braithwaite was a Guyanese-born British-American 

novelist, writer, teacher, and diplomat best known for his 

stories of social conditions and racial 

discrimination against black people. He was the author of 

the 1959 autobiographical novel To Sir, With Love. He was 

conferred with a National award, the Cacique Crown of 

Honor, by then-President Donald Ramotar. After the war, 

despite his extensive training, Braithwaite could not find 

work in his field, reluctantly took up a job as a 

schoolteacher in the East End of London. While writing 

Braithwaite turned to social work, and it became his job to 

find foster homes for non-white children for the London 

County Council. Braithwaite continued to write novels and 

short stories throughout his long international career as an 

educational consultant and lecturer for UNESCO, the first 

permanent Guyana representative to the United 

Nations (1967–69), and later Guyana's ambassador 

to Venezuela. He taught English studies at New York 

University and in 2002, was a writer-in-

residence at Howard University, Washington, D.C. He 

associated himself with Manchester Community College 

(Connecticut), during the 2005–06 academic year, as a 

visiting professor. Therein he also served as the 

aforementioned educational institution's commencement 

speaker for that year and received an honorary degree.  

 Racism stands as a big obstacle even today in the 

21st century with all its technological developments. Even 

today people judge you based on your skin color and 

caste. Though the issues or outcomes of racial 

discrimination are reduced, it has not been eradicated from 

the land.  

 The autobiography ‗To Sir, with Love‘ focuses on 

teacher-student and human relationships in the backdrop 

of racism which plays a vital role in everybody‘s life. E.R 

Braithwaite, the author of the novel, shares his personal 

experiences of how he was out cast when he came out as 

an ex-service man from military and enters as a school 

teacher. E.R Braithwaite after being unemployed for 

eighteen months tries to find a suitable job, but wherever 

he goes for an interview, he is rejected for his color. As a 

result, he takes up a job as a school teacher in one of the 

worst schools in the East End of London. At first, he is 

reluctant to join it by seeing the uncivilized students and 

the slum areas, but he gives himself a chance of trying it. 

The author faces so many obstacles and gradually instills 

the importance of education, manners and living a 

https://en.wikipedia.org/wiki/Race_(human_categorization)
https://en.wikipedia.org/wiki/Thomas_Schelling
https://en.wikipedia.org/wiki/Guyana
https://en.wikipedia.org/wiki/Racial_discrimination
https://en.wikipedia.org/wiki/Racial_discrimination
https://en.wikipedia.org/wiki/Racial_discrimination
https://en.wikipedia.org/wiki/Black_(people)
https://en.wikipedia.org/wiki/To_Sir,_With_Love_(novel)
https://en.wikipedia.org/wiki/Donald_Ramotar
https://en.wikipedia.org/wiki/East_End_of_London
https://en.wikipedia.org/wiki/Social_work
https://en.wikipedia.org/wiki/Foster_home
https://en.wikipedia.org/wiki/London_County_Council
https://en.wikipedia.org/wiki/London_County_Council
https://en.wikipedia.org/wiki/London_County_Council
https://en.wikipedia.org/wiki/UNESCO
https://en.wikipedia.org/wiki/United_Nations
https://en.wikipedia.org/wiki/United_Nations
https://en.wikipedia.org/wiki/United_Nations
https://en.wikipedia.org/wiki/Venezuela
https://en.wikipedia.org/wiki/English_studies
https://en.wikipedia.org/wiki/New_York_University
https://en.wikipedia.org/wiki/New_York_University
https://en.wikipedia.org/wiki/New_York_University
https://en.wikipedia.org/wiki/Writer-in-residence
https://en.wikipedia.org/wiki/Writer-in-residence
https://en.wikipedia.org/wiki/Howard_University
https://en.wikipedia.org/wiki/Manchester_Community_College_(Connecticut)
https://en.wikipedia.org/wiki/Manchester_Community_College_(Connecticut)
https://en.wikipedia.org/wiki/Manchester_Community_College_(Connecticut)
https://en.wikipedia.org/wiki/Academic_year
https://en.wikipedia.org/wiki/Commencement_speech
https://en.wikipedia.org/wiki/Commencement_speech
https://en.wikipedia.org/wiki/Commencement_speech


 
 

 
 78 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 6 November 2018 E -ISSN: 2456-5571 

meaningful life in the society in the minds of the students. 

And in turn, the author also finds his own identity and the 

value of time and love can do in one‘s life. 

 ―Racial segregation is the separation of humans 

into socially-constructed racial groups in daily life. It may 

apply to activities such as eating in a restaurant, drinking 

from a water fountain, using a bath room, attending school, 

and going to the movies, or in the rental or purchase of a 

home. Segregation is generally outlawed, but may exist 

through social norms, even when there is no strong 

individual preference for it, as suggested by Thomas 

Schelling's models of segregation and subsequent work.‖ 

 This experience bought a realization that he was 

black and is not equal to the English though he felt he is 

both intellectually and physically stronger than the English. 

This shows that still in undeveloped cities or rural areas 

people are biased with racial creeds because when the 

author joined RAF (Royal Air Force) and college, nobody 

gave heed to his race but this slum area with uncivilized 

people treated him as an outcast.  

 ―I had just been brought face to face with something I 

had either forgotten or completely ignored for more than 

six exciting years- my black skin. It had not mattered when 

I volunteered for aircrew service in 1940; it had not 

mattered during the period of flying training or when I 

received my wings…‖ 

 The words of the old man give Braithwaite the 

courage to deal with the society which is blindfolded with 

so-called racial creeds. And the lines also show us that life 

is for fighting not for mere existing. "A great city is a 

battlefield, he continued. You need t to be a fighter to live 

in it, not exist, and mark you, live. Anybody can exist, 

dragging his soul around behind him like a worn-out coat, 

but living is different. It can be hard, but it can also be fun; 

there's so much going on all the time that's new and 

exciting." 

 The novel also focuses on the importance of 
education. It shows us how children in rural areas are 
attracted to all kinds of illegal activities and they lose the 
value of life. As a teacher and a human Braithwaite show 
us the value of a good teacher and their impact in 
developing a student's life. "Every teacher should have a 
fund of ready information on which to draw; he should 
keep that funds supplied regularly by new experiences, 
new thoughts, and discoveries, by reading and moving 
around among people from whom he can acquire such 
things."  The autobiography gives detailed events where 
Braithwaite was humiliated by the students and the 
peoples of the society. 

 "I picked up the paper and closed the desk. Denham 

leaned back in his chair and smiled at me insolently- he 

had wanted me to find it. Without a word, I tore the 

disgusting thing to shreds, walked back to my desk and 

dumped them into the waste basket. As I turned away from 

him, I distinctly heard the muttered ‗f—ing black bastard.' I 

continued with the lesson as if nothing has happened.‖ 

 Braithwaite teaches the students the value of 

humanism, and they start admiring him though he was 

black. But when sales mother dies, the class is not ready 

to attend the funeral because the seal was black. The 

author feels that he has failed to accept the reality of the 

society and understood he couldn't change it. But it was a 

surprise for him to see his whole class attending the 

funeral of seal's mother and he felt proud of being their 

teacher and bringing humanity together. To bring change 

in the society one should have clear ideas and a pure 

heart, no color, age or caste is required to do it. "This is a 

community with many strong racial and religious tensions 

and prejudices, most of them of long standing." 

 ―The term subaltern designates the populations 

which are social, politically, and geographically outside of 

the hegemonic power structure of the colony and the 

colonial homeland. In describing "history told from 

below", subaltern was coined by Antonio Gramsci, notably 

through his work on cultural hegemony, which identified 

the groups that are excluded from a society's established 

institutions and thus denied the means by which people 

have a voice in their society.‖ 

 The basis of human life is to help each other and be 

kind which fails when we run behind ephemeral things of 

life. We forget that we all are human beings though we 

differ in gender, color, community, and caste. There is one 

instance in the novel where Braithwaite teaches the 

children about geography and talks about Africa and 

Africans. Students question him about his color and 

whether he is an African. The answer which he gives 

makes us realize that how society has taken up a wrong 

notion which has been accepted for generations. "They 

had been taught with the same textbooks that these 

children were using now, and had fully digested the 

concept that colored people were physical, mentally, 

socially and culturally inferior to themselves, though it was 

rather ill-mannered actually to say so." 

 The meaningful teaching of life has been shared by 

the author to us. The novel mainly focuses on humanity 

and respecting individuals excluding their color, race, and 

caste. Braithwaite with his experience in school shows us 
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the different creeds of society. As a teacher, he is the role 

model for all professionals. The way he injects to respect 

each other, help each other and to solve the problems with 

patience in students. The novel also teaches us how to 

create a bonding between teacher and students and how 

important it is for the development of students.  

 

Conclusion 

 The novel ends with a strong message that a black 

teacher has brought light in the white student‘s life. So 

ultimately color doesn‘t make anybody inferior physically or 

intellectually. Everything depends on us and how we view 

it. In the country of strong leaders like Martin Luther King, 

Nelson Mandela and Abraham Lincoln who fought to wipe 

out racism and has given their life for it. And we people still 

fight for pity things like sitting beside a colored person, 

having any kind of physical contact and respecting them. 

As responsible individuals, we should teach our 

generations that humanity is more important than anything 

else to lead a peaceful and justified life in this world. 
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