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EDITORIAL 

 
 The Research Department of English organized a one-day international 

conference on 25 January 2019 on the theme “New Approaches in English Language 

and Literature Studies.” Research papers were invited from research scholars and the 

faculty in addition to students. The main objective was to inculcate in them research 

culture and presentation skills. Dr. Kannan Narayanan, an eminent scientist and 

managing director of Smart Green Consultancy, SdnBhd, President of Tamil Heritage 

Foundation, Malaysia and Dr. VareethiahKonstantine, Maritime Writer & Researcher 

were resource persons. It was a feast to the literary academia when teachers, scholars 

and students of English literature listened to talks on Green literature from the 

perspective of scientists. 

 The main objective of conducting conferences is to update oneself in the chosen 

field from the inputs from resource persons, to share one’s research findings with 

fellow participants through presentation and to reach a wider scholarly audience 

across the world through publication. The Research Department of English always 

believes in inculcating research culture and skills in undergraduate and postgraduate 

students and is committed to providing a platform for publishing articles periodically 

by faculty and research scholars.  

 Though several papers were presented by the faculty and research scholars, only 

106 papers were selected after subjecting them to plagiarism checker turnitin for 

publication in three volumes of the special issue of the international peer reviewed 

journal Bodhi. These articles deal with several literatures in English, translation, and 

English language teaching.  

 Practising teachers and scholars of English language and literature are always 

invited to contribute their original, unpublished articles to the American College 

Journal of English Language and Literature (ACJELL), a peer reviewed international 

journal. 

 I sincerely thank Dr. S. Balakrishnan for publishing the select articles in Bodhi.  
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Abstract 

Today we are residing in one of the quickest occasions of our age. It has been so a direct result of the logical and 

innovative headways. With the beginning of the advanced innovation, science has taken an extraordinary jump that takes 

the world in its walk. The cutting edge electronic contraptions and gadgets like radio, TV, PCs, phone, web and so on are 

the branches of these headways. The approach of progressive and extraordinary revelations of logical and electronic 

devices and their astonishing applications have totally changed the entire world. The cutting edge logical and mechanical 

headways have earned the man the shelter to be worldwide. What one requires is learning and aptitude for effective 

activity of these modern gadgets. They have ended up being regularly developing elements of the modern media. The 

English language has been profoundly connected with modern media. At the plain in front of the pack, it is the operational 

language of the modern electronic devices and gadgets that together frame the colossal body of the current day media. So 

as to work any instrument or gadget of the modern media, one needs at any rate serviceable learning of the language. It is 

so in light of the fact that English is the language of science and innovation. It is the language of all the trendy analyses 

and creations. From changing on TV to sending SMS or email, from exchanging between TV channels to downloading 

video cuts, putting in new projects or surfing sites, all elements of those electronic instruments and gadgets are performed 

through the English language.  

Keywords: English language, gadgets, innovation, modern media, and education 

 

Introduction  

 Electronic media has made supernatural occurrences. 

It has ended up being a capable connection associating 

the smallest or the greatest parts or segments of enliven or 

lifeless substances, fields, spheres, territories, areas and 

so forth lying close or far alike. It has changed the ideas of 

existence. Nothing or no one is distant who or which can't 

be reached. Virtually nothing is covered up. From the base 

of the seas to the unending sky, everything can become 

inside a brief moment. It is the technological headways 

that have made it conceivable to watch and to explore the 

dirt and the stones of different planets which are far from 

the earth by a great many light years. It is the modern 

media that has made it conceivable to contemplate the 

logical procedures occurring on faraway stars in our 

system. The news that required extensive time to contact 

us presently takes a couple of split seconds to achieve our 

drawing rooms. 

 

Influence of the English language in modern media 

 The modern media conveys data of different types to 

us inside no time. It is not just the world yet the entire 

universe has turned into a little place to live in. On the off 

chance that the world is presently close to a village‘; the 

universe is close to a small town.' Thus, we have 

introduced another time of augmented reality that barely 

perceives and pursues the speculations and the ideas of 

existence, light, and voice, matter and vitality as esteemed 

and estimated in the realm of real reality. Each sphere, 

part of learning or establishment bears signs of changes 

that have been dispensed upon by these logical and 

innovative advancements.  

 Despite the fact that this paper makes an examination 

of the various impacts of the advanced media 

arrangements on educating and the learning of the English 

language and communication abilities among 

undergraduates, it additionally centers on the various 

ramifications of modern media answers for instructing and 

learning of language and correspondences in general. This 

paper will in general view the varieties of impacts of the 

present modern electronic media arrangements on the 

instructing and learning of language and communication 

abilities in English, it centers on the significant perspective 

changes in educating and learning of language as a rule. 

The vast majority of the examines nearby English 

Language Teaching and Information and Communication 

Technologies have either remote premise or foundation in 

them or spotlight on explicit modes or means with a 
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particular target gathering. This exploration shows a more 

extensive image of the best in the class situation of 

educating and learning of English and communication 

abilities through all the accessible methods for electronic 

broad communications at the undergrad level.  

 A large portion of the students in the universities, rural 

and urban, make consistent utilization of the various 

methods for broad communications for either reason 

extending from tuning in to music to study purposes. The 

significant employment of these methods for mass media 

is close to home or social or enjoyment. Administrations 

like SMS and emails are much of the time utilized for more 

personal purposes than the instructive ones. Despite the 

fact that the utilizations incorporate more personal and 

enjoyment purposes than genuine instructive ones, they 

admit that they happen to make utilization of English more 

much of the time than their primary language or the 

national language. English, being the main language of 

science and innovation, the main operational language of 

the advanced mass media, the students discover it 

similarly simple to make utilization of the language for 

different purposes. They think that it is agreeable to send 

or to get SMS and emails in English. The short and 

instructive nature of SMS and emails which can be best 

communicated in the operational language of the 

instrument of the gadget is the reason as referred to by the 

students in the college for their inclination of English over 

first language or national language. 

 Again benefits like SMS and emails enable them to 

defeat mental obstructions like dread or fear and timidity 

which are commonly experienced by the greater part of the 

vernacular college and school students. As specific 

messages are intended for known or familiar people 

(companions), the utilization of any word – notwithstanding 

having a place with other dialect or language or any 

transformed one – is unreservedly used to pass on the 

significance. They are neither fixated on linguistic accuracy 

nor social suitability. Social sites like Facebook are much 

of the time utilized by them for individual purposes more 

than academic ones. Again, thus far as talking and twitting 

are concerned increasingly a number of undergrads use 

the services. A number of urban zone undergrads likes to 

see blogs of their most loved individuals. Additional range 

of students watches films in English or with English 

captions. On the off chance that students have issues with 

the comprehension of the discoursed in English, yet huge 

numbers of them can make out the significance through 

visuals and scenes. Survey the film for more than one time 

additionally serves to some degree to comprehend the 

language. A film draws in a considerable lot of them as a 

show-stopper. It is, truth be told, a narrating with the 

utilization of amalgamation of various performing 

expressions and methods. Its uniqueness as a 

masterpiece brings out the stylish sense and that causes 

them to invoke the required significance out of what they 

see and tune in to on the screen. Survey films with English 

captions are additionally productive for the students. 

Progressively the number of undergrads discovers 

intriguing to get familiar with the language like that.  

 

Blogs in English 

 At the point when individuals want to peruse writes 

based on their loving for the people, the blogs can be in 

any language (in which the individual composes his/her 

blogs). Presently, a large portion of the symbols of the 

youths want to write in English at any rate on the PC 

screen. Accordingly, the youths frequently go over blogs 

written in English. From film stars to religious pioneers, 

recognized identities in all circles are the general 

population whom the youths affectionately adore as their 

symbols. They have exceptionally intriguing explanations 

behind visiting/perusing the blogs of their most loved 

individuals. The enormous love, enjoying, fascination, 

interest of their age towards the general population whom 

they, intentionally or unconsciously, build up as their 

beliefs and good examples and that frames the base of the 

considerable number of reasons. The students who visit 

blogs feel it particularly intriguing to realize what their most 

loved individuals think and do. Realizing what their most 

loved individuals think, accept and state isn't just exciting 

to them but on the other hand is instrumental in designing 

their perspectives and conclusions. When one peruses or 

tunes in to one‘s possess unexpressed considerations, 

thoughts, emotions in the compositions or in the mouth of 

someone whom one keeps in high regard, one thinks that 

it‘s exceptionally fascinating as one gets them supported 

and defended. The visit to the blog turns into the gathering 

of two individuals with comparable outlooks or thinking 

alike. It resembles an individual gathering as the blogs 

benefit the office to react too. It gives a sentiment of 

balanced correspondence in the full general visibility. In 

light of the way that English is the lingua franca of the 

advanced world going through the period of globalization. 

The widespread utilization of the language in all fields – 

from training to stimulation – urge them the notoriety of the 

language. 
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Uses of Modern devices 

 Research has endeavored to set up possibility, 

legitimacy, unwavering quality concerning educating, 

learning and assessing with the electronic gadgets. The 

different electronic devices or gadgets utilized in the 

classrooms are the PC, Internet, OHP, and Multi-Media 

Projector (MMP), CDs, DVDs and so forth in universities. 

Every one of these methods for broad communications is 

used to achieve different academic and different 

assignments like educating, inspecting, assessing and co-

curricular and additional curricular activities. Teachers 

utilize the contraptions and gadgets to display related 

visuals (photos, slides, film cuts, recordings and so forth.) 

while showing the schedule. Aside from curricular 

activities, all the famous methods for electronic media 

have been used for co-curricular and additional curricular 

activities like article composing, verse recitation, banter 

(composed or oral) test, different social projects and so on. 

 

Conclusions  and Suggestions 

 The utilization of modern mass media makes 

coincidental learning conceivable. It offers a chance to 

learn at their very own pace and to move autonomously 

starting with one point then onto the next point. It offers a 

chance to learn without the educator intervention. This 

freedom effectively affects students. Autonomous learning 

allows them to go past the examination focuses 

incorporated into the recommended prospectus. That 

builds their advantage and energy. Progressively the 

number of students encounters more noteworthy learning 

in free air. The sentiment of security and confinement is 

experienced when they learn with the assistance of the 

media without teacher intervention. 

 The teacher needs to play a functioning and bigger 

job while instructing with the advanced information and 

communication technology. The consolidation of ICTs in 

classroom instructional method calls for functional moves 

in the jobs that the teacher has been playing for quite a 

while. It is on the grounds that, with the worldview change 

in the classroom instructional method, the learning conduct 

of the students additionally gets changed. The adjustment 

in the learning conduct requires changes in the teaching 

jobs in the formal instructional settings. Also, it has just 

been built up that the teacher must be an instructional 

planner, a mentor, a colleague, a student, a quiet 

accomplice, a group facilitator, a consultant, and an 

observing and an evaluation authority notwithstanding 

being a 'class pioneer, teacher, data supplier, coach, 

dialog pioneer and so on the present research discovers 

more jobs for a teacher. An teacher encouraging English 

and Communication Skills must be a techno-sagacious if 

not a technocrat, a Graceful Introducer, An Innovator 

fashioning inventive and intriguing employments of 

advancements that produce students' enthusiasm for the 

utilization of innovation for learning language and relational 

abilities, a Leveler expediting the students the equivalent 

ground of premium, inspiration and commencement, a 

Unifying or a Consolidating Agent uniting the various 

sections of information assembled by students in 

connection to each other and accordingly setting up an 

interconnectivity among them, an Interlocutor and an 

Arbiter making it workable for the students to have 

effective collaborations with the various devices of mass 

media.  
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Abstract 

―Don‘t judge each day by the harvest you reap but by the seeds that you plant‖. The language and Media have a crucial 

relationship which is interlinked with one another. In that Media plays a prerequisite role in the fast moving modern world. 

Media doesn‘t stop with the press alone, it is a bundle of today‘s never ending Mass Communications such as Print Media, 

Cinema, Advertisements, Photography, Business Communications, etc.., In all these extensive range of source, Language 

might be a concocted use for media. 

 

Does Really Media Help to Fabricate the Language or 

Does it Play a Factitious Role? 

 A literary language is the form of a language used in 

the writing of the language. It is typically a dialect or 

standardized form of the language. Media is the collective 

communication outlets or tools used to store and deliver 

information or data. It is either associated with 

communication media ,or the specialized mass media 

communication business such as print media and the 

press, photography, advertising, cinema, broadcasting, 

publishing and point of scale.  

 

What is Media Language?  

 
 Media language always attracts the minds of common 

people and social important persons. Media, it is a medium 

of communication which helps to reach the information 

regarding the current situation which revolves all around 

oneself and around the world too. Media has the 

indispensable role to play in society. Does really media 

play requisites or mandatory role to lead society to know 

about the true face of language and about the unsolved 

issues which revolves around ourselves? The answer 

cannot be predicted to this question. Do media show the 

path towards the success or towards their publicity? One in 

million can at least try to reach the true nature of work. 

Media doesn‘t come from a single genre it includes various 

also. 

 

Does Media Move with Proper Language? 

 Once we learn how to present oneself and learn their 

language as well as knowledge through media only. Now it 

becomes the exact opposite situation. Media has certain 

Ethics that have to be strictly followed. Yet, they aren‘t 

doing it, it‘s because they need food for curiosity and 

publicity not food for thoughts. The usage of language in 

media drags down to earth for the degradation of 

youngster language not only language but also made a 

dramatic change in the food system also. It affects not only 

to the physical but it affects the mental stability also. 

  In recent status they proved that 70% of Indian 

women are suffering from depression and anxiety because 

of serials. India stands in 2nd for anxiety and depression. 

India‘s media are considered as the worst all over the 

world because of the lack of language (Example debate on 

live telecast). But Doordarshan is still considered as the 

one of the standard in publishing the news regarding social 

calamities. On the other hand other news channels are 

meant for entertainment and for the increase in profit in 

business in Economical status by doing advertisement. 

The usage of newspaper in today‘s world is more flexible 

in every minute detail from slum to metropolitan city; it is 

interlinked with other genre of media. The frontline of the 
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newspaper is considered as the Golden Grim and highlight 

of the most news in society. 

 
The Effect of Mass Media in Entertainment 

 Cinema is known for entertainment. But even that has 

the dutiful way to deal with certain problems. It deals with 

the problem in the extreme ways. The entertainment apps 

like Whatsapp, Facebook, Twitter, and Instagram are 

meant for leisurely time usage only, sometimes it is used 

as the important tool to transfer information when the 

situation aroused like Jallikattu, Chennai flood, Kerala 

flood, Child Abuse etc.., to create awareness. At the same 

time it will destroy the persons or families which ended in 

death, suicide, accidents. The vulgarity of the language 

was increased through the medium like movies (Vada 

Chennai film) debates (death of Former Chief Minister 

Jayalalithaa Jayaraman). The saddest part is that media 

fails to cover or to show the true face of poverty and 

political crimes. 

 Prevalence by mental and substance use disorder, 

world, 2016 Anxiety disorder 3.83% Depression 3.77% 

 
Summing up 

 Language and media play a predominant role in 

society. We cannot see a problems in one way manner, 

―Each coin has two sides‖ likewise every genre of 

language and media has both positive and negative 

reactions. In short, we cannot value a book by its cover. 
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Abstract 

Being a woman and breaking barriers is not as easy as it sounds.  Only the one with courage, determined spirit and brave 

heart can make things far beyond the expectations.  Wendy Cope is a daring writer who put forth‘s lot of efforts to 

emanate reality under the world‘s vicinity.  Her works are mostly gestures of mockery.  Besides, she is an expert in knitting 

dark humour and parody in her poetry.  The paper deals with three poems chosen which represents three different genres.  

Also it talks about the nuances of the background setting the poet uses in the poem. 

 

Mellifluous Writing of Wendy Cope 

―The most powerful weapon on earth is the human soul on fire” 

-    Ferdinand Foch 

 
 
 Wendy Cope, indeed, processes such an undying 
spirit, which has made it easy for her to reach the pinnacle 
of success even at this ripe old age.  Despite all the 
endless sabotage, she chose to voice out through her 
writing.   Cope started her career as a freelancer and a 
remarkably talented writer.  Her love for poetry, rebellious 
nature and the daring audacity to express her thoughts 
and opinions has made her stand apart from the rest till 
date. Besides, her works are known to have parody, pun, 
dexterity and humor over grave ideas.  Her works are 
invariably noted for the overall influence of Philip Larkin.  
She wrote some of her poems under the persona of a 
struggling male poet ‗Jason Strugnell‘ from Tulse Hill.  In 
2009, she was nominated to be the first women poet 
laureate but she refused to accept it, out of social concern.  
The research paper includes three chosen poems from the 

anthology Anecdotal Evidence.  It‘s not that her targets 

were male but the political and historical setting adds 

interesting and peculiar flavor to it.   The chosen poems 

are the representation of the subject Art, Literature and 

Politics.  The poets‘ deliberate refusal for the conventional 

writing encapsulates core essence of the era. 

 
Review of Literature  

 The article highlights the masked lover of which 

Shakespeare refers in his sonnets.  The author acclaims 

that his patched emotions blurt out from Sonnet 20 and till 

the end.  Shakespeare, through certain lexical references 

indicates his homosexual self.  For instance, he addresses 

young men instead of maidens in several contexts.  Also 

his unconscious self are displayed and can be identified 

when the text is brought under scrutiny.  The author also 

specifies various instances where the text holds the 

underlying meaning that the poet tries to convey. 

 
On Sonnet 22 

 On Sonnet 22 is a recreation of Shakespeare‘s 

sonnet.  Technically, a sonnet has fourteen lines with a 

couplet.  The first half discusses the crisis and the couplet 

gives the solution.  Both the sonnets were written in the 

same rhyming patterns.  Here, the poet mourns over 

growing old and grieves that his youth self is gone.  He 

addresses the young self of his past to be a youth boy 

(lover) and cries his heart out.  He says his opinion about 

outer beauty being a garment for the heart.  The poet says 

that the death will expiate him when the nature of his heart 

gets old.  In the couplet, he expounds a tone of melancholy 

as a stinging end.  

 In Cope‘s version of the sonnet, we can find personal 

inclinations which differ from Shakespeare‘s Sonnet.  Yet, 

she imitates the first line as a gesture of mockery.  Apart 

from Shakespeare‘s lovers cry found in most of his works, 

Cope sheds light on the ultimate reality that we face in 

day-to-day life.  She offers a positive view on the concept 

on ageing with an essence of reality.  She does feel 

exasperated on seeing her youthful-self on the old 

photographs.  She also piles up the various difficulties 

such as neck pain, fatigue, arthritis pain etc.   Yet, in the 



 
 

 
 7      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol. 3 Special Issue 2 February 2019       E-ISSN: 2456-5571 

 
couplet she affirms that her lovers love for her remains the 

same as it was before in her youthful days.  

 
On a Photograph of the Archbishop of Canterbury  

 The very first line, probes a sarcastic picturization on 

the Archbishop of Canterbury.  Usually, archbishops are 

seen as a mediator between humans to God.  He holds 

authority over Kings and also the one who can appoint or 

coronate kings.  The very first line portrays him not in 

cassock, instead jogging in shorts.  Though it is an offence 

to picture higher authority priests so lowly, she feels that 

there is nothing as demeaning or wrong in sneaking a bit 

into his private affairs. 

 Cope mentions three eminent archbishop of 

Canterbury belonging to three consecutive centuries.  

They play major role in history along with the kings.Firstly, 

She refers to Thomas Becket (popularly known as Saint 

Thomas Becket) of twelfth century.He is venerated as a 

saint and martyr by both Roman Catholic and Anglican 

groups.  He had certain conflicts with the king and it was 

rumoured to have murdered because of this reason.  

Second is the renowned religious leader of the sixteenth 

century named Thomas Cranmer.  This bishop of 

Canterbury reigned during the Reformation period and 

through the reign of Henry VIII, Edward VI and Mary I.  

Notable historical events during his time includes – 1) 

Implementing the Act of Supremacy, 2) Introducing 

vernacular services, 3) Combining book of common prayer 

etc.  Thirdly, she refers to the Archbishop of Canterbury 

belonging to the seventeenth century named William 

Laud.He was there during the personal rule of Charles I.  

He was an autocrat.  He supported Roman Catholics and 

was highly favoured by the scholars.   

 All these representatives mentioned had their part 

played in the century.  One way are the other, they are 

connected with the political setting and that has its own 

impact in the history.  Cope included these eminent people 

to bring out how the Archbishops were portrayed in the 

history and the unseen or not-so-revealed side of their life, 

then and now.   

 
1952  

 This poem was written referring to the events 

happened during thatperiod of time.One of the notable 

incidents in 1952 is the death of the King George VI, at the 

age of 56.  After him, young and vibrant Elizabeth sat on 

the throne.  The poet seems to take this at ease because 

she has other problems to face.  This poem also includes 

both the political and religious issue under the sun.  

In 1952, industrialization led to series of success which led 

them towards danger.  People burning coals for protection 

from cold and for industrial purpose caused fatal cloud 

accident.  It was popularly called as the Great Smog of 

1952 or Pea Soup fog or killer fog.  The smog lasted 5 

days and took the lives of more than 12,000 people within 

a short span of time.  People died due to heart and lung 

infection.  The first line saying, ―instead of farthing, shops 

give you safety pins" it means that the Great Smog 

accident has caused great fall in the economy, so the 

people exchanged petty things over coins.  It could also 

mean that at least, ―safety‖ pins seem to have the word 

safe, whereas people in London do not. 

 The poet refers to a teacher, who is a nun, 

announcing the demise of the King.  The students 

assemble at the chapel to pray, where the poet gets an 

insight.  She decides to have rosary of her own.  When the 

poets' likeness towards Roman Catholic practice got under 

her Protestant parents‘ notice, they sensed great danger 

and wanted to discipline at the start.  And so it was 

decided that next year she would be in boarding school.  

Here, the individuals freedom are restrained using many 

reasons.  Reasons, that are nothing but the conventions 

made for the ancestors convenience.  

 The poet remains a rebellious warrior is because of 

certain thoughtless and irrational occurrences that she had 

faced and yet prevailing.  She seems to have contempt for 

the monarch as well as the construction in the Art sectors, 

which are linked in one way or the other.  In all her works, 

her targets are Men in particular.  Shakespeare's works 

were mostly written in favour of the Queen, Archbishops 

mostly are in proximity with the monarchs and not but the 

least, politics has its own track to run over.  These are the 

seemingly sneering factors for the contempt of the poet 

which in turn engendered her works. 
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Abstract 

The term ―education‖ corresponds with some of the elegant signifieds at the cognitive level. As the abstract geographical 

boundaries on the plane of our planet become nullified in real humanitarian ground, education also holds such a possibility 

of abandoning those concepts that rhyme with the ideas of differentiation from its conceptual map. In a world where almost 

all human sufferings evolve out of distinguishing and filtering, it is solace that this basic domain does not promote it that 

much on its seminal plane. But the extent of a concept to be brought to the plane of practice has always been a question 

of relevance in every human establishment. In the case of education also such a deeper retrospection becomes necessary 

in a time that is ‗enriched‘ with loopholes and insidious strategies. The elegant concept of education if achieves its goals to 

its fullest will bring spring in humanity as a whole. But cent percent perfection in anything is a dream vision that rivals the 

Utopian fantasy. But attempt is possible to furnish the goals and modes of educational values for the betterment of a future 

generation. The reading attempts the ―explication de texte‖ of some of the best portrayals in literature on the scenario of 

educational sector that give chance to think about the possibilities and necessity towards a desirable ―deconstruction‖ in 

the realm of education. It is highly desirable if one of the most elegant professions like teaching takes the opportunity to 

nurture the children with concern and care with a real ―paradigm shift‖ at different levels in the area and curriculum. The 

reading of the texts under analysis makes use of the concepts such as ―Panopticon‖, ―Improvisation‖ etc. from different 

theoretical domains for developing the major ideas under concern.  

Keywords: education, panopticon, improvisation 

 

 Teaching is one of the dignified and elegant 

professions that can exploit its possibilities in many 

regards both on humanitarian and intellectual grounds. 

The concept of education can metaphorically be 

represented as the beautiful flower if one takes teaching as 

a plant with perfect rooting. If these two human 

establishments can achieve their purpose and goals to the 

fullest, the face of the world would have been far more 

beautiful than a full rainbow. But the praxis of every such 

desirable possibility encounters many obstacles on its path 

and that itself is the challenge of every better system or 

concept ever introduced or postulated. 

 To take these obstacles for granted and to go on with 

a stoic resignation on what is available and being satisfied 

will never suit any human growth in the vast sense of the 

term. So, possible attempts should be made from 

elementary to the top levels to furnish and embellish the 

goals and modes of educational values for the betterment 

of a future generation. 

 Analysing some of the valuable definitions of the two 

supplementing words ―teaching‖ and ―education‖ itself will 

signify the relevance of retrospection in this realm. 

 Mahatma Gandhi told, ―By education, I mean an all 

round drawing out of the best in child and man-body, mind 

and spirit‖ (Nair, S. R 2). 

 J. Krishnamurti in his intellectually and conceptually 

affluent book Educating the Educator, emphasizes that 

―throughout the world education has failed… and he points 

out the necessity in ―changing the thought, the feeling, 

[and] the attitude of the teacher…. (2) 

 Drawing the connection between Gandhian concept 

of the growth of the body, mind and spirit of a student and 

ultimately of a human being and the thought, feeling and 

attitude of a teacher itself claims the most relevant 

attention, as the correspondence and co-existence of 

these possibilities only can make the almost barren ground 

of education splendid and flourishing. 

 It is high time to think about saving the ground of 

education from getting degraded to the status of a barren 

desert as the crisis in the area has become almost 
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synonymous with ―present world catastrophe‖(Krishamurti 

12). This task has become the necessity of humanity in 

general. Education should never evoke the sense of 

―embarrassment, sadness, humiliation, fear and most of 

all, a lifetime of confusion‖ (Cohen, M Barry et al 72). For 

the assurance of a spiritually and morally healthy 

generation, the long-lost luster of education should be 

retrieved. But the task does not seem simple as its major 

steps involve the sophisticated demands of unlearning and 

relearning in which the former involves a complete erasure 

and the latter comprising an analogy of learning built upon 

realization and acceptance which may prove too much for 

a generation feeding on ego. This is like a deconstruction 

process that is ―more an attitude of mind‖ (Barry 68).That 

is the reason why Krishnamurti emphasizes at great length 

that to educate the educator is far more difficult than to 

educate the child, because the educator is already set (3). 

This is a desirable transformation but tough. 

 The building up of a person with cultural, educational 

and professional goals keeps many other humanitarian 

features at stake. That is the point where ―educating the 

educator‖ becomes highly relevant. This is never an 

‗aporia‘ that indicates ―a kind of impasse or insoluble 

conflict between rhetoric and thought‖ (Cuddon, J. A. 49).  

 Autobiographies stand as the signifiers of truth and 

reality to the deepest extent. The integrity of the themes 

and events is hardly challenged in the case of this genre. 

As the question of a paradigm shift and the possibilities of 

changes are under concern, any autobiographical 

narration in the area of education; especially those carry 

the clarion calls of optimism and success are highly 

commendable. To bring about the autobiographical 

sketches of Tetsuko Kuroyanagi and E. R Braithwaite 

sounds really contextual in this regard. Even though the 

difficulty in having a transformation is admitted, it is never 

desirable to cling on to an apocalyptic vision towards the 

degradation in any sector. The true to life portrayal of 

successful students and teachers in Totto-chan and To Sir 

with Love and many other such writings can be taken as 

the catalysts for the attempt at a desirable transformation 

in this area. These writers give genuine narration of their 

experiences in teaching – learning process. There is no 

―black magic‖ (Braithwaite 58) as commented by 

Mr.Weston on Braithwaite, about a miraculous 

transformation in a mob of ―uncouth youngsters… ranged 

before him‖(Caryl Phillip Introduction to To Sir with Love)  

 This is just about a unique understanding, a true 

realization, first of oneself who opts for the profession. The 

awareness makes one alert that unlike some dead files, 

the flesh and blood human beings are to be dealt and their 

emotional, mental and spiritual growth has a lot to do with 

the stand taken by the teacher. The prejudices stay as 

obstacles for such a stance. The beginning of the career 

may not be as welcoming or comforting. To fall prey to 

those prejudices posits the threat of failure at many 

dimensions such as personal, professional, ethical and 

most painfully humanitarian as well.  

 The ideals in mind make one demand or expect too 

much from others especially when s/he is ―by some 

accident of fortune is in a position to exercise some 

authority over them‖ (Braithwaite 24). The prejudices add 

more to this approach as a constant conflict between 

mindset and frustration takes shape. This naturally leads to 

the formation of ‗fault-lines‘ in student-teacher relationship. 

The co-existence that should benefit one another in moral 

and spiritual growth takes a reverse turn at this juncture.  

 ―Some of us give up on life with only a resigned sigh. 

Others fight a little, then lose hope. Still others… never 

give up‖ (Martel 148). Pi, the victim of the shipwreck whose 

magical survival built upon self determination talks about 

the possibilities of human beings to take the challenges in 

life in a very authentic manner. And this is highly 

applicable in the life of any teacher in determining their 

approach and stance towards unexpected and challenging 

situations.  

  Braithwaite‘s success in Greenslade Secondary 

School is as commendable as Pi‘s survival after several 

months of his suffering in a lifeboat. Braithwaite succeeds 

in capturing the minds of the students with his 

extraordinary vision and attitude. His assimilation of the 

situation that saves him from expecting ―high academic 

effort‖ (Braithwaite 26) in students itself is the first step of 

his victory. But at the same time he successfully ―exploits 

their limited abilities to the full‖ (26). He neither forces nor 

restricts the development of his disciples with the concrete 

or ―arbitrary whim‖ (24) at any point of his career as a 

teacher. If a teacher is incapable of understanding the 

psychological level of each student and giving them due 

consideration on humanitarian ground, the goals of 

education falls as it is heard in Yeats‘s ―The Second 

Coming‖ that ―things fall apart; the centre cannot hold‖( 

Introduction to Things Fall Apart ).  

 The student-teacher co-existence in a mutually 

contributing manner crumbles down to the level of a 

―Panopticon‖ arrangement in which case ―absolute 

surveillance leads to absolute self-discipline (Waugh 511). 

Foucault‘s further exploration of the concept suggests that 

―such an arrangement is more cruel than systems reliant 

on physical torture.‖ The prisoners being ―subject to a gaze 

that they could not return‖ (511) is a spiritual torture that 

relegates them to the position of mere objects. If 

educational system takes the methodology of corporal and 
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mental torture, communication gap and silencing of one part, 

it loses its claim of being a mutually supplementing system.  

 But in To Sir with Love, one sees a successful teacher 

who sublimates the concept of freedom that carries the 

seeds of hope and growth of every identity under concern. 

Braithwaite envisions ―disciplined freedom, a state in which 

the child feels free to work, play and express himself without 

fear of those whose job is to direct and stimulate his efforts 

into constructive channels‖ (Braithwaite 26). He is not talking 

about anything ‗Utopian‘ but what he tried and succeeded in 

his career as a teacher. He narrates about his classes 

where he patiently waits ―until everyone was quietly settled‖ 

(46). His being ―wonderfully patient…approach much more 

than one deserves‖ (43) itself is the base of his success in 

bringing all the positive changes in a group of students in 

whose case almost all the other teachers failed and gave up. 

When prejudices and inflexibility take the ruling position, the 

teacher identity too falls prey to what Stephen Greenblatt 

points out to be ―improvisation‖ where ―an individual seeks to 

enter into the power relations,… that enables the individual 

or group to enter the system of power and use it to his/her 

advantage (Nayar 209). This involves a constant conflict of 

retaining power and identity that further involves ―co-opting 

resistance‖ (210) which is highly dangerous in a to-be 

supplementary kind of relationship like teacher and student. 

Apart from the uncomfort of being under the highly formal 

training and curriculum, the communication gap and 

unapproachability make the situation even worse. The 

power built upon the bricks of threat and imposing does not 

have much role in the career or growth of any educator. It is 

uninterrupted stress that never proves beneficial for anyone 

involved in the context or those who are directly or indirectly 

related with them.  

 Braithwaite talks about the trick of ―getting to know 

them‖ (57) and Totto-chan‘s Kobayashi master too 

practically shows how he makes use of this magic for the 

real transformation of his children. His ‗unconventional 

school‘ produced a generation of successful persons who 

grew up listening to the enchanting words of their master 

that could remind them always about their significance and 

worth. Totto-chan remembers the complement on her 

favourite teacher‘s part that goes like: ―You‘re really a good 

girl, you know‖ (141). A lot of children who might have ended 

up in the dungeon of demanding curriculum and verbal 

abuses find out a heavenly educational life in Tomoe 

School. The master introduces a curriculum that allows full 

freedom and enjoyment for the children. Learning everything 

from experience is one of the major attractions in Tomoe. To 

swim against the strong current is always difficult. In the 

beginning Tomoe education and the proponent of it were 

looked at with suspicion and disapproval by a notable 

majority. But the records of the future life and the 

achievements of the students of Kobayashi once again 

assert that ‗it‘ is possible. This is the point at which the 

concept of comfortable education and the real paradigm shift 

become relevant and desirable. The lost values and 

effectiveness can be brought back. The willingness to have 

a basic rethinking and restructuring of the mindset itself is 

the primary requirement. Being the autobiographies, both To 

Sir with Love and Totto-chan can be taken for granted as far 

as this restructuring of the existing norms are concerned. 

The failure of the existing system gets asserted with the flow 

of students of the era to counselling centres irrespective of 

their age levels, and their moral and spiritual deformity. This 

is obviously high time that a renovation in criteria, 

methodology and approach is to be thought of. Redesigning 

all these on concrete records is not enough. Abstract forms 

have more strength than concrete ones in the realm of 

humanitarian problems. That is why treatment of 

psychological problems posits more challenge than that of 

physical ones. In the same plane, restructuring concrete 

records may sound so easy and practical. But to bring forth 

the real impact, the changes should be at the ideological 

level of each and every responsible person in the area of 

education. If that right beginning from the right point 

happens, the rest will come its own. As ―responsibility rests 

upon recognition‖(Ellison 14) the revision is desired from the 

most responsible point itself. If educators begin to enjoy the 

possibilities of giving and taking respect in their relationship 

with students irrespective of the differences on the abstract 

silly human boundaries, every educational institution 

becomes the signifier of heaven.  
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Abstract 

It has become imperative in this twenty-first century, where woman has come across many hurdles, pains and breath 

taking challenges and proved her mettle, speaking about her individual rights with feministic perspectives.visiting the 

villages in the part of South India before indepandamce Perumal Murugan A Star writer of contemporary Tamil literature 

has registered his close and intimate observations inside the world of woman, in his Tamil Novel, "Aalavayan", which is a 

sequel to his previous one, "Madhorubagan". The English version of "Aalavayan", A Lonely Harvest "translated by 

Aniruddhan Vasudevan captures the texture, tone and essence of the novel with its originality.  

Keywords: used Multiple Struggles, solidarity, intense love, determination, harvest, second chances.  

 

 With the view of the happily married intense love life 

of the young couple Ponna and Kali in "One Part 

Woman",the happenings of "A Lonely Harvest" could be 

connected to bring out the previous memories and inner 

nature of Ponna, the wife of Kali. Despite their intimate 

relationship with each other, they are unable to conceive a 

child and are subjected to a lot of taunt remarks and 

humiliation. All their attempts of visiting temples ,observing 

fasts and extending offerings end up in futile efforts. The 

harmonious life of Ponna and Kali is shattered when Kali 

believes that everybody of his family, especially Ponna, 

whom he thinks is his sole possession has betrayed him; 

kills himself in despair. Devastated totally, the windowed 

Pinnacle is mostly haunted with the memories of her 

husband. Each place and every action reminds her of Kali. 

The tall grown -wide spread Portia treeing the barnyard 

where Ponna and Kali had memorable times, was once 

planted by Kali, has now become the symbol for Kali. The 

London slithering branch from where the lifeless body of 

Kali was brought down, appears as though extending his 

arms for her. Her mother Vallayi and mother -in -law 

Seerayi are much worried as grief -stricken Ponna has to 

be watched and guarded to save her from any untoward 

incidents. They stay with her in the barnyard to comfort 

her.  

 Ponna who is previously noted for her sharp tongue 

and outspoken words has now become very docile. Her 

sister-in-law Poovayi, willingly comes forward and stays 

with Ponna to console her despite being not in good terms 

with her for a long time for some petty reasons. Ponna's 

heart melted when she listened to her sister- in -law 's talk 

 "He was just so much in love with you. The problem 

was it was too much love. Anyway, leave it. I just came 

here to tell you that you should now live the way you 

want... We will never abandon you... Don't give too much 

importance to what people say. Do what you feel is right 

for you. But never ever think of ending your life.. We would 

die everyday just thinking of what you have done. Please 

don't put us in that position ponna" 

    .. (A Lonely Harvest. P.21,22) 

 This meeting with Poovayi and her talk is  so 

consoling and reviving to Ponca that she turns to think 

about others. The real love and affection of Poovayi for 

Ponna comes out as a timely help at the needed hour. The 

innocent woman Poovayi's genuine concern for her sister -

in -law is a sample of the motherhood feelings present in 

every woman. She does the role of a motivator 

ancfacilitator. Ponna begins to forgive her brother Muthu 

and sends word for him to come to the barnyard. .  

 Seerayi,the mother-in-law of Ponca rises up to the 

occasion in safe guarding Ponna and instilling in her the 

spirit of life. Seerayi observes.  

 "I have lost my husband and my son -I pray to God 

that if I'm destined to have another birth, let him make me 

a crow or a sparrow. Human life is no small a misery. Does 

any crow speak ill of another crow?why are humans ike 

this?( "ibid p. 55). 
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 This simple question that has a crystal clear 

understanding of the meaning of life straight away comes 

from the magnanimous heart of a village woman.  

 Vallayi,the mother mother of Ponna contributes her 

share of thought as how the male dominated society 

degrades woman at home: 

"Her father too accuses me of the same thing. He 

even taunts, "If women get together and run the 

affairs of the family, could it ever go right? "These 

men won't do anything themselves, and they won't let 

us do anything either " 

  (A Lonely Harvest. P. 50) 

 The minor characters like Pavanayi Patti and Thorattu 

Patti in their old age walk the distance from their villages to 

Ponna 's barnyard to console her by recalling incidents 

from their past and evince their solidarity to give a helping 

hand to Pinnacle. Here it would be apt to quote from the 

Journal ," Kalchuvadu ": 

  "Murugan's insights about relationships spread 

throughout his work like flashes of lightening " 

 Pinnacle is portrayed as a sensitive woman who 

retorts immediately when someone teases or hurts.After 

the death of Kali she has become a silent observer, 

developed a kind of maturity in her approach towards 

others. The deep love she has for her husband makes her 

love everything that he cared for when he was alive. In that 

way when she noticed the brinjal plants planted by Kali 

getting dried and surrounded by weeds, she begins to 

clear the weeds and plucks out the dried stalks. She asks 

her brother to set right the channels to irritate. Gradually 

yet vigorously Ponna starts working in the fields leading to 

a lush and green growth of the plants. With the support of 

Vengayi, Ponna has picked up the broken stones around 

the field and heaped them to build a stone wall like a 

fortress. Kali's guidance and Ponna 's observations of his 

work earlier caused for her interest in developing what Kali 

has left. Her intense love for Kali remains as a source of 

her strength and interest to recoup herself and renew his 

fields and care for his plants.  

  Pinnacle explores and exhibits her potentials as a 

lone farmer. The title of the novel, "The Lonely Harvest"is 

applicable to Ponca's harvest of not only the agricultural 

yield but also the much awaited longingness for the arrival 

of the child. The resemblances and the big smile of the 

child reminds her of theChithirai festival and the Gift of 

God. The innocent smile of her wide open 

mouthed(Aalavayan)child makes her prepared to accept 

second chances in life.  

 

Conclusion  

 The identity of modern woman, one who knows about 

herself as well society is created through the 

characterization of Ponna by the compassionate and 

considerate writer Perumal Murugan. Indeed the character 

Ponna unfolds itself with the petals of understanding 

,knowledge, confidence, solidarity and love with a 

fragrance of the invincible power of woman.  
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Abstract 

Franz Kafka, (1883-1924) a German writer is generally considered an existentialist writer. However, on analyzing his 

works in terms of his use of powerful and evocative language, it is revealed that he is moving beyond the realm of 

existentialism.  Soren Abbey Kierkegaard, Friedrich Wilhelm Nietzsche, Jean Paul Sartre and Karl Jaspers are censured 

as existentialist writers. Absurdness, the question of death, atheism, pessimism, subjectivity and nothingness are the 

various features associated with the term ‗existentialism‘.  Kafka‘s works are about the life and the possibility of living 

which is realized through his powerful language. This powerful language is an outcome of Kafka‘s world in Prague of the  

Austro-Hungarian Empire. The Austro-Hungarian Empire was a multi-lingual society of people speaking Czech, 

Hungarian, German, Yiddish and other languages. Kafka was a Czech Jew, and he wrote in German.  This paper studies 

Kafka‘s The Castle in terms of it‘s powerful and evocative language, and finds the work transcending the realm of 

existentialism. This is further substantiated through the insights of post-structuralists like Gilles Deleuze and Felix Guattari. 

Keywords: existentialism, art, evocative language, jews, quest, minor Literature 

 

Introduction 

 After several years, art has revisited through the 

works of Franz Kafka in the artistic universe of post –

structuralists. ― . . . 70 years after his death , art has finally 

begun to catch up with him‖ and ― … paved the way for 

[his] eerie beauty and seeming madness … ‖ says Anne 

Rice in her foreword in The Metamorphosis, In the Penal 

Colony and Other Stories. Post-structuralists like Felix 

Guattari and Gilles Deleuze recognized Kafka‘s power of 

language and saved him from the critics, and the readers‘ 

biased readings. 

 Franz Kafka (1883-1924) was born in Prague of 

Jewish parentage. He lived and wrote in the Prague of the 

Austro-Hungarian Empire. Kafka was not satisfied with his 

works and he instructed his friend Max Brod to burn his 

manuscripts. As Blanchot puts it in ―Reading Kafka‖ his 

works are ― . . . the priceless residue of a unique destiny 

which would have been unknown without them.‖ (The 

Sirens’ Song 21) 

 This paper, studying Kafka‘s The Castle, in terms of 

its powerful and evocative language, finds the work 

transcending the realm of existentialism which is realized 

through his powerful language. 

 

Existentialism 

 Horton and Edwards define existentialism as a 

philosophy which emphasizes that a person ― . . makes his 

own ―essence‖ by the totality of his actions taken in perfect 

freedom of choice.‖ (466) In the words of Sartre, 

existentialism is a ― doctrine that makes human life 

possible and also affirms that every truth and every action 

imply an environment and a human subjectivity.‖ (Sartre 

18) 

 
Existentialist Writers 

 Writers like Soren Abbey Kierkegaard, Nietzsche, 

Albert Camus, Karl Jaspers, Sartre and Pascal are 

censured as existentialist writers. Nothingness, 

absurdness, the question of death, pessimism, subjectivity 

and atheism are the various features associated with the 

term ‗existentialism‘.  

  Soren Abbey Kierkegaard, (1813-1855) is the 

precursor of modern existentialism. He bereaves the 

decadence of the nineteenth-century Christian civilization. 

He attacks Christianity and curses his century. This is 

revealed to a greater extent in Fear and Trembling. 

Kierkegaard, a man of immense knowledge and lofty 

thoughts makes the readers of Fear and Trembling 

tremble, when they begin reading, assuming it to be a well-

known story from the Bible. The way he argues, coaxes, 

convinces, consoles, and conveys the readers is really 

thrilling. He goes into the pros and cons of Abraham‘s life 

and concludes polemically in the end. Kierkegaard 

censures Hegel for not condemning Abraham as a 
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murderer. However, he concludes convincingly saying that 

―Faith is a marvel, and yet no human being is excluded 

from it; for that in which all human life is united in passion,‖ 

(Fear and Trembling 95) 

 Nietzsche (1844-1900) is censured as an atheist 

existentialist writer. His work Thus Spake Zarathustra 

reveals his thoughts to a greater extent. Stumpf puts in 

what Nietzsche meant by the statement ―. . . God hath 

died!‖ : ― . . . the opening of a new day, a day when the 

essentially life-denying ethics of Christianity could be 

replaced with a life-affirming philosophy . . .‖ (372). 

Nietzsche in his third essay, On the Geneology of Morals, 

he loathes the existing system of law and according to him 

the ideals of today (nineteenth century) are hostile to man. 

They sanctify lies and ―In order for a shrine to set up, 

another shrine must be broken into pieces: that is the law‖ 

says Nietzsche (74) 

 Karl Jaspers (1883-1969) is considered a major 

exponent of existentialism in Germany. He took a theistic 

position. He not only witnessed World War-I and World 

War-II, but also fell a victim to the dictatorship rule of Hitler, 

who reigned for nearly 12 years. Moreover, in his book on 

Nietzsche (1936), he attacked the ideologists of the 

National-Socialist regime for the ―misappropriation of 

Nietzsche‖ (Jaspers 38) and in the words of Joseph 

W.Koterski in his introduction to one of Jaspers works, 

Nazi Government disliked his constant criticism of racism 

and nationalism (The Question of German Guilt ). Further, 

his wife Gertrude‘s Jewish heritage aggravated the crisis 

because Jews were tortured, annihilated and executed in 

masses in Germany during the regime of Hitler.  

 Kierkegaard, Nietzsche and Kafka were 

contemporaries. Franz Kafka (1883-1924), a German 

writer, is generally considered an existentialist writer, 

because his works are concerned with the sufferings of 

men and the mystery of death. But his works are about the 

life, the possibility of living which is realized through his 

powerful and evocative language. It is at this point, that he 

transcends the realm of existentialism. 

 
Kafka and The Castle  

 Kafka was a Czech Jew, who wrote in German. As 

Deleuze and Guattari put it: ―The impossibility of writing 

other than in German is for the Prague Jews the feeling of 

an irreducible distance from their primitive Czech 

territoriality.‖ ( Leitch ed.1598) Kafka‘s works provide us 

with glimpses of hypocrisy, atrocity, surveillance, 

bureaucracy and dictatorship which reigned during his 

time. The Castle is an outcome of such drastic scenario 

 The story of The Castle begins with Kafka who arrives 

late one evening in a village and sets out to find lodgings 

for the night. He informs everyone that he is ―. . . the 

surveyor the Count has sent for . . .‖ (4) But, everyone 

suspects Kafka no one agrees that he is a surveyor sent 

by the Count of the Castle. 

 Kafka struggles to establish his identity as a surveyor 

all through the novel The Castle. His quest for his identity 

as a surveyor becomes a never- ending process. It seems 

to be a search by a Jew for acceptance, integration and 

assimilation into a dominant culture. In fact, Franz Kafka 

was a Czech Jew. All through the novel, he battles with the 

Castle authority for his identity as a surveyor. 

 When Kafka says ―I fear life at the Castle may not suit 

me. I always like to be free.‖ (7) It indicates symbolically 

that Jews were not free in Prague of Austro-Hungarian 

Empire. In fact, Kafka was a Czech Jew in Prague.  

 Schwarzer, a minor official and the son of a deputy 

warden of the Inn describes Kafka as ―a very shabby-

looking man in his thirties, . . . he had found the man 

suspicious . . . ‖(5) reveals that how strangers are 

suspected and are under constant surveillance by the 

castle authority.  

 Kafka finds it difficult to walk in the snow, so he enters 

a cottage close by. After entering the cottage, he informs 

the inmates that he has come to ―. . . rest for a while . . . ‖ 

(12) and he is a Count‘s surveyor. Kafka is not treated with 

kindness, as he is a stranger, and Kafka is amused at the 

behavior of the inmates. As a bearded man in the house 

says ―You are no doubt puzzled by our lack of hospitality . . 

. ‗but hospitality is not our custom; . . . ‖ (12-13) reveals 

that no stranger is entertained with courtesy or kindness in 

the village that belongs to the Castle. 

 His search for Klamm and to establish his identity as 

a surveyor ends in vain. He is not able to meet Klamm, the 

castle official, but his quest is on to meet Klamm. 

Fortunately, or unfortunately Kafka meets Fraulein Frieda, 

Klamm‘s mistress and a bar maid at Herrenhof Inn. Very 

soon, Kafka and Frieda indulge in sexual ecstasy ―like 

dogs frantically scratching at the ground each tore at the 

other‘s body . . . in an attempt to capture one last ecstasy ‖ 

(42). This leads Frieda to leave Herrenhof and go with 

Kafka and Frieda go to Bridge Inn, which was the home of 

Frieda. The landlady at the Inn understands Kafka well and 

says ― . . . you think you know everything better than the 

people who were born here, . . . ‖(47) and further the 

landlady says ―if I throw you out of the house, young man, . 

. . – you won‘t even find a dog kennel. . . ‖ (47) clearly 

reveals the situation of K., as a stranger in a strange land. 
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 When Kafka visits Barnabas‘s family, to meet 

Barnabas, K has a conversation with Olga, Barnabas‘s 

sister, and she reveals the secret of her sister Amalia to 

Kafka. Once Amalia received a letter from Sortini, a Castle 

official, asking Amalia ― to come to him at the Herrenhof, 

and she was to come at once because Sortini had to leave 

in half an hour‖ (173). Amalia tore the letter and threw the 

pieces in the face of the man who brought the letter and 

refused to go to Herrenhof. When she refused to go, 

obviously, the curse fell on their family. As a result the 

family was deserted and made penniless.  

 When Olga says to Kafka, that ―simply Frieda did 

what Amalia refused to do‖, Kafka never let Frieda down, 

he always praised her to Olga, whereas Frieda scorns at 

Kafka, for visiting Barnabas‘s family. Frieda is not in the 

good books of either Olga, or Pepi, the successor of Frieda 

at Herrenhoff. All this reveals that Frieda is not loyal to 

anybody and she acts according to the situation. That‘s 

why the place of Frieda is always secure. The landlady 

says rightly to Kafka, ―Frieda belongs in my house, and no 

one has the right to call her position here insecure‖ (47) 

and the words of the landlady come true, when Frieda 

deserts Kafka, and moves to Herrenhof with Jeremias and 

secures her position as the bar- maid once again. 

 Artur and Jeremias are the two assistants offered to 

Kafka. They play a vital role from the beginning of the 

novel. They are with K. always, not to assist Kafka, but to 

spy on him, and Jeremias succeeds in separating K. and 

Frieda. The landlady and Frieda strongly believe that 

anything and everything happens only ―. . . according to 

Klamm‘s will, . . . ‖ (47) .Similarly, it appears that Klamm‘s 

plan has been executed by the assistants and Kafka 

remains a stranger forever. However, Kafka realizes later 

and conveys to Frieda that Jeremias‘s respect Frieda, 

since she is Klamm‘s former mistress and further says ―. . . 

he‘s stayed on here to keep you calm, but he won‘t be 

here for long, only until he gets new instructions from the 

castle or until you‘ve cured him of his cold ‖ (226).  

 Furthermore, Kafka‘s quest to meet the Castle‘s 

authority and to establish his identity as a surveyor made 

him to stay in the corridors of the Herrenhoff, instead of 

appearing at the appointed place. It is indeed, a crime to 

stay in the corridor which Kafka fails to realize in the 

process of his journey to meet the Castle authority. As a 

result, Kafka witnesses the distribution of the files 

―Something no one was permitted to watch except those 

immediately involved . . . ‖(254). Obviously, K draws the 

wrath and curse of the Castle authority. All this happens 

only because of his quest to meet the Castle authority, in 

order to establish his identity as a surveyor. This quest is 

unfinished and unattainable .This unfinished and 

unattainable quest becomes art. This unfinished, 

unattainable quest is found in Kafka, which makes his 

works a powerful body of literature to be reckoned with. 

 
Conclusion 

 The two post-structuralists who speak of Kafka are 

Gilles Deleuze and Felix Guattari. Gilles Deleuze , a 

French philosopher, and Felix Guattari, a French 

psychiatrist, in Kafka: Toward a Minor Literature define 

―minor literature‖ as that which a ―minority constructs within 

a major language‖ and its three characteristics as ― . . . De-

territorialized language . . . ,‖ ― . . . each individual intrigue 

to connect immediately to politics‖ and ― . . . collective 

assemblages of enunciation, . . . ‖ (Leitch ed. 1598-1599). 

Kafka has these three characteristics as he is a Czech Jew 

who wrote in German and his works are political in nature, 

and his situation allows him ― . . . the possibility to express 

another possible community and to forge the means for 

another consciousness and another sensibility;‖ write 

Deleuze and Guattari (Leitch ed. 1599). Claire Colebrook 

writes ―All great literature, for Deleuze and Guattari, is 

minor in this sense . . . ‖ (103) and Kafka‘s works are of 

this type (minor literature) and obviously The Castle 

becomes a powerful body of literature. 

 However, the novel is unfinished by Kafka, and it 

gives an appearance that it is readers‘ responsibility to 

conclude the novel with their interpretations and their 

points of view. This explores new possibilities emerging in 

the present time under the label ‗Post-modernism‘. 
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Abstract 

Dystopian literature, one of the emerging fields in literature has emerged as another spurt of enthusiasm called Dystopian 

Bildungsroman that is specific on adolescent faction.  Veronica Roth‘s Divergent, the most intriguing novel in the Trilogy 

depicts the Adolescent factions in the dystopic world. Roth‘s depiction of the post apocalyptic Chicago reminds the readers 

of the ‗divide and rule‘ policy as the novel begins with the idea of ‗factions‘. Beatrice Prior (Tris) the protagonist of the 

novel is by birth an Abnegation (selfless) and chooses to join Dauntless (fearless) in order to identify her ‗self‘ in every 

walk of life. This paper endeavours to unify the self concept in psychological theory with regard to the ‗Adult‘ Characters in 

the novel who identify themselves and converge their selves with that ‗brave‘ world. As a young teenager, Tris 

experiences a breakthrough as she chooses to leave her own faction and choose to join Dauntless where she thinks she 

belongs.  The focal point is Tris‘ belief of herself and the strong mental picture she has about her sets the base of this 

paper. Furthermore, the paper attempts to explore the transformation from innocence to coming of age in physical, 

emotional and psychological aspects which is as similar as that of a cocoon metamorphosing into a colorful, attractive 

butterfly. 

Keywords: dystopian bildungsroman, experience, faction, identity, self, transformation 

 

 Identity is an all encompassing term that comprises of 

identifying who we are at various levels such a physical, 

mental, psychological, social and emotional. The self 

image defines as well as shapes our personality. 

Divergent, a novel that exposes us to an environment that 

is typically dystopian is written with a plot that has been 

fascinatingly interwoven psychological apprehension one 

has about himself/herself that brings the storyline, probing 

further into a larger perspective or umbrella term called 

Self concept. Tris, the protagonist of the novel undergoes 

the choosing ceremony just like every other sixteen year 

old does. Though outwardly it just appears to be choosing 

of a faction, Tris witnesses a life changing experience after 

her choosing ceremony. 

 Tris takes up the aptitude test before the official 

choosing ceremony and she strongly rummages and 

contemplates over the idea of staying in a faction or being 

factionless. ‗My mother told me once that we can‘t survive 

alone, but even if we could, we wouldn‘t want to. Without a 

faction, we have no purpose and no reason to live‘ (Roth 

20). The sense of fear trickles her and to her dismay she 

has a completely out of the ordinary experience unlike the 

others that leaves her as Divergent as she fits into more 

than one faction. The novel exclusively deals with the 

fragmentation of self identity and a frantic but earnest 

search for her sense of belonging. Tris‘ change of faction 

leaves her in complete dispute of her sense of belonging to 

the faction she was born in (Abnegation) over the faction 

that she has chooses to be in (Dauntless).  

 Tris‘ suppression of her innate nature is exposed and 

that‘s the identity that people around see and refer her as. 

Though the term ‗Stiff‖ by which she is often referred to 

annoys her, She is quite unsuccessful in getting caught as 

her Abnegation instincts are strongly rooted in her that are 

way beyond her individual control. She also confesses that 

her actions as Abnegation are only false and when she 

submits to choose her own faction she might have to 

pretend and project herself as someone who is she is not 

in the inside. ‗My natural tendency toward sarcasm is still 

not appreciated. Sarcasm is always at someone‘s 

expense. Maybe it‘s better that Abnegation wants me to 

suppress it. May be I don‘t have to leave my family. Maybe 

if I fight to make Abnegation work, my act will turn into 

reality.‘(Roth 28) 

 Bringing in tune the multiple faction that she fits in 

leaves her in qualm of identity. This bewilderment of her 

unidentified identity she affirms as she indulges in a 

conversational exchange with her fellow friends. Her 

constant struggle to be at par with the Dauntless born 

initiates is contradictory as she often refers to herself as 

she does in the lines that follow. ‗ ―Why?‖ I say. ―Because 

I‘m a Stiff?‖(Roth 246).  
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 In an article titled ‗A theory of Therapy and 

Personality Change: As Developed in the Client centered 

framework‘ Carl R. Rogers unearths a lot of traits that 

people in search of their true identity exhibit. One among 

the few conclusive traits can be correlated with the 

instances from the novel. ‗He becomes increasingly able to 

experience, without a feeling of threat…..‘(Rogers 344). As 

a ‗transfer‘ from Abnegation to Dauntless, Tris becomes 

highly aware of what she would experience in her Chosen 

faction.  Quite often when Tris seems to be in doubt, she 

always had a living example to learn from and thus they 

develop a bond of interdependency.  

 ―You‘re afraid of heights,‖ I say. ―How do you survive 

in the Dauntless compound?‖  

 ―I ignore my fear,‖ he says. ―when I make decisions, I 

pretend it doesn‘t exist.‖ 

 I stare at him for a second. I can‘t help it. To me 

there‘s a difference between not being afraid and acting in 

spite of fear, as he does. (Roth 145) 

 Though initially it was a strained notion or 

contemplation in her choice whether  to stay in the 

Dauntless compound or to live factionless, Tris desires to 

stay in the Dauntless compound. Her recollection of a 

factionless man drives her to choose Dauntless leading 

her finally to where she stands. ‗I remember the factionless 

man with the gray teeth, snatching the bag of apples from 

my hands. His dull, staring eyes. But instead of crying, like 

the Erudite girl, I feel colder. Harder. I will be a member. I 

will‘ (Roth 72) 

 The concept of self is firmly rooted as Albahari 

defines the self as ―an identical, unchanging principle of 

identity‖. She also puts forth a bitter truth where she admits 

that our sense of self is not a guaranteed approval that 

such a self really exists. She also adds that there is always 

a mismatch between appearance and reality. In the novel, 

there is a moment where this convergence of sense of self 

that doesn‘t coexist with the real self is portrayed 

mesmerizingly.  

 ‗I open my eyes and for the first time stare openly at 

my own reflection. My heart rate picks up as I do, like I am 

breaking the rules and will be scolded for it. It will be 

difficult to break the habits of thinking Abnegation instilled 

in me, like tugging a single thread from a complex work of 

embroidery. But I will find new habits, new thoughts, new 

rules. I will become something else.‘(Roth 87) 

 The protuberance of her Dauntless spirit is put into 

action as she willingly seizes the opportunity to sling down 

from a tallest building that is about a thousand feet high. 

The transition of her fears to experiences both inwardly 

and outwardly equips herself and are attempts that she 

makes to establish herself as a Dauntless.‗ Still, there is a 

part of me that groans, I have to wait for seven people? It 

is a strange blend of terror and eagerness, unfamiliar until 

now‘ (Roth 219) 

 This daring encounter is a solid proof to what Sartre 

calls it as a ‗self-givenness of experience‘ which is not 

accounted as an experience but as venture to prove by 

means of intentional consciousness as oneself. 

 The novel encapsulates the reader leaving a question 

that has been left unanswered for ages. Who am I? The 

reiteration of this question resonates throughout our life 

and our lifetime experiences. ―When I interpret myself in 

the terms of a life story, I might be both the narrator and 

the main character, but I am not the sole author. The 

beginning of my own story has always already been made 

for me by other, and the way the story unfolds is only in 

part determined by my own choices and decision‖. (Zahavi 

55) The quintessence of these lines are intertwined with an 

exquisite and picturesque blend of fact and fantasy in 

Roth‘s Divergent providing the readers with the wider 

range of speculation of self. 
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Abstract 

John Ernst Steinbeck is one of the most distinguished American writers whose novels illustrate society environment. His 

novel The Moon Is Down speaks about the interconnectedness between man and nature and it is everyone‘s responsibility 

to protect the environment. His novel clearly states that in every invasion society faces the environmental crisis. The novel 

depicts the pathetic life in an occupied town where people suffered a maximum in the hands of the invaders. They 

occupied the nation mainly for the coal mining. Due to the coal mining, people undergo much destructions and that leads 

to climate crisis. Extensive use of coal mining causes to pour Avalanches on the tracks and rails make clumsy so the area 

was disturbed and the whole town appeared black which was deeper than the cloud. Through Steinbeck‘s novel one can 

understand that human beings are like any other species so that they should live together with nature. Steinbeck wants 

human beings to obey the natural law without destroying the environment. 

Keywords: invasion, environment crisis, coal mining, avalanches 

 

 The word ―Ecocriticism‖ has become an important 

term in today‘s literary expressions.Ecology is maintained 

perfectly only when the groups of organism and their 

relationship to the environment is proper. Steinbeck always 

grows a sense of awareness about the interconnectedness 

between man and nature to tell about the dangerous zone 

in which we are living. He is very conscious in protecting 

environment. So he makes his readers to an ecological 

thinking and that directs to reconstruct the environment.  

 Steinbeck‘s novels are not only based on society and 

politics but also on environment and ecology. The title is 

taken from Shakespeare‘s MACBETH, where Fleance 

says to his father ―The Moon IsDown‖ (Shakespeare 2.1. 

32) which indicates that the decent of evil on the town. 

 Steinbeck‘s novel THE MOON IS DOWN deals about 

the repercussion of Nazis conquest of a small unnamed 

nation. In this novel he deals about the habitat ecology 

where the survival becomes difficult due to the invaders. 

The invaders occupied the nation mainly for the coal 

mining. Due to the coal mining, the people undergo much 

destructions and that leads to climate crisis. 

 When the novel opens the postman and policeman 

goes to fishing and they happen to see a large transport 

loaded with soldiers and they are called invaders. The 

invaders occupy the townspeople's territories and threats 

the people due to their political power. They were in need 

of coal so they illtreat the people and also damage the 

land. And this leads to ecological imbalances and political 

domination.  

 It started to snow more than usual when the invaders 

entered into the town. Mayor Order tells ―it started to snow. 

It didn‘t wait for the night. I like the sweet, cool smell of the 

snow‖ (65) people undergoes into a poor setting due to the 

invaders. Here the ―sweet coal smell of the snow‖ clearly 

states that paradise lost. Steinbeck says that ―there was 

death in the air; hovering and waiting‖ (Steinbeck 101).  

 Due to the climate change the atmosphere has 

become bad and the weather turns bleak. Extensive use of 

coal mining causes destructions during the war. The 

invaders think that war as a business enterprise because 

their only motive is to have the people's natural resources 

like coal mining and fisheries. 

 Colonel Lanser says to Mayor Orden, ―You see, sir, 

this is more like a business venture than anything else. We 

need the coal mine here and the fishing‖ (33) and adds, 

―This whole thing is more an engineering job than 

conquest. The coal must come out of the ground and be 

slipped. We have technician, but the local people will 

continue to work in the mine and by all means we must 

have the coal‖ (34). 

 Colonel Lanser threatens Mayor Orden, ―Mayor 

Orden, you know our orders are inexorable. We must get 

the coal. If you people are not orderly, we will have to 

restore that order by force‖ (62). The invaders order the 

native people to work in the mining sector. The food supply 
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is issued only to the obedient workers and taken back from 

the disobedience. There the exploitation of resources 

takes place both in nature and people. It results the mass 

starvation. ―The food supply was controlled..... And the 

hatred was deep in the eyes of the people, beneath the 

surface‖ (114). 

 Avalanches could be the result due to the climatic 

disturbances which caused by war. ―Avalanches poured 

down on the tracks and rails were spread‖ (101) and also 

―Snow piled up and the little cartwheels skidded as they 

were pushed along. And over the town there hung a 

blackness that was deeper than the cloud, and over the 

town there hung a sullenness and a dry, growing hatred‖ 

(90). 

 Mayor Orden is confused then ―the people are 

confused now. They lived at peace so long that they do not 

quiet believe in War‖ (16). So the life of the native people 

becomesmore pathetic. 

 Though Steinbeck has shown the political power of 

occupying forces, yet also has shown the natives a more 

powerful people. When people were occupied, Mayor 

thinks about his people‘s suppressed condition and their 

behaviour under the Nazis Government also gets afraid 

that how his people will behave with the invaders. But 

Steinbeck‘s makes the invaded nation so strong and that 

make them to lead a peaceful life. The native people join 

their hands together, and act in unison to destroy their 

enemies. This shows that the native people maintain their 

unity even in their hard times. 

 Steinbeck makes individual strengths as group 

strength and this clearly shows his phalanx theory which 

explains that individuals must be united in order to 

survive.His main motive is to maintain their ecological 

system by protecting their group and their living status. 

 Mayor Orden makes an idea to throw dynamite 

packages as secret weapons with the help of British 

bombers so that the invaders may not know that the 

people will revenge on them. 

Let the British bombers drop their big bombs on 

works, but let them also drop us a little bombs to 

use, to hide, to slip under the rails, under tanks. 

Then we will be armed, Secretary armed. Then the 

invaders will never know which of is armed. Let the 

bombers bring us simple weapons. We will know 

how to use them! (29) 

 Man undergoes sufferings when he rejects his 

biological identity. This shows that when he rejects their 

nature, they meet danger in future. Man has to realize his 

interdependence with the whole of nature. Steinbeck 

brings that man is like any other species so they should 

live with nature. Steinbeck wants man should obey the 

nature's rules without destroying the other order of things. 

According to KateSoper , an ecophilosopher ― the nature 

we have destroyed and polluted and are asked to 

conserve and preserve‖ ( Soper 3) and this clearly shows 

that it is man's responsibility to protect our natural 

resources and environment. 
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Abstract  

Women in a patriarchal society is marginalized. Men occupy a dominant position in society.The power is a weapon in the 

hands of men. The patriarchal notion emerges from the traditional concept of gender roles. Women are considered to be 

submissive , emotional, unintelligent and weak. Men are entrusted with all the positive attributes such as being strong 

,rational and dominant. Society also promotes the ideology of motherhood. Women are prevented from other 

advancements. She is enlisted only with the responsibility of bringing up children. The society makes sure that they lay 

submissive to them. 

 

Introduction  

 Some women have waged war against the patriarchal 

society. History bears testimony to this. Nangeli is one 

such woman who fought for her rights. Nangeli's story is a 

village tale . This is not officially recognised in any of 

India's historical documents. Maniyan Velu , her cousins 

great -grandson asserts: Her act was selfless, a sacrifice 

to benefit all the women of Travancore and ultimately 

forced the king to roll back the breast -tax‖ . 

 Long back in the Kingdom of Travancore, there was a 

custom of paying breast tax or mulakkaram. This custom 

was started by the land owning king. The custom was only 

for the downtrodden lower caste Hindu women. The lower 

caste women were not allowed to cover their upper part of 

the body in public. 

 Nangeli belonged to the lower caste. She was not 

allowed to cover the front part of her body. She protested 

against this outdated custom. Nangeli objected against 

paying the tax and also covered her bosom. The village 

officer came to her house one day and demanded the tax 

to be paid. Nangeli felt so humiliated . She also realised 

the callous nature of the upper caste men. She decided to 

fight for her rights. Frustrated Nangeli slayed her breasts 

and presented it in a plantain leaf. Her action shook the 

entire neighbourhood. Nangeli later bled to death. Grief 

stricken husband committed suicide. He was overcome 

with sorrow of seeing her lifeless body. Women marched 

to the streets and protested widely. The upper caste men 

were shaken with fear. They witnessed the solidarity of 

women. Thus the breast system was abolished in 

Travancore. The area came to be known as 

Mullachiparambu (the land of the breasted woman). 

Women in the region grew up listening to the valiant act of 

Nangeli. 

 Many women writers have portrayed strong women 

characters who challenged the stereotypical situations. 

Mahasweta Devi is one among the great women writers 

who delineated larger than real life characters. She is an 

outstanding socio- political activist and a versatile Indian 

Bengali fiction writer. Devi has been honoured with many 

prestigious honours and awards such as the Sahitya 

Akademi Award, Jnanpith award and Ramon Magsaysay 

Award. 

 Gayathri Spivak has translated many works of 

Mahasweta Devi from Bengali into English. She has done 

a remarkable job in making Mahasweta Devi popular in the 

English literature. Devi has dedicated her life for the uplift 

of the tribal people. In some of her works , she deals with 

the opression of women. Mahasweta Devi has portrayed 

the suffering of women from different perspectives – social, 

cultural, economic and political levels. Devi's delineation of 

women can be catagorized in three ways. There are strong 

women whose self is tested and who emerge like a 

phoenix birds uncertified. Women who are silent 

throughout the oppressive condition also find expression in 

works. Finally there are also women who fall prey to 

various oppression and suffering, 

 Draupadi is probably one of Mahasweta Devi's most 

popular stories. It tells the tale of the tribal in Bengal. Dopdi 

is the main protagonist . She is a tribal woman. She lives 

with her husband and her tribes. Her name has been taken 

from the famous Mahabharata character. In the epic , 

Draupadi becomes the object of male power and glory. 

Mahasweta Devi's Dopdi as well as Nangeli have almost 
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the similar fate. In the beginning the narration keeps 

shifting from different perspectives. Senanayak is the Army 

Officer and he makes it clear that Dopdi and her husband 

are the most sought after naxalites. The officers are 

coming with different strategies to capture them. Finally, 

the Indian forces capture her. The Army Officer Senanayak 

plays a prominent role in capturing her. She is interrogated 

for hours. Dopdi who is very faithful to her clan remains 

uncooperative. Dopdi is determined not to deceive her 

people. Senanayak tries to get things out of her in vain. 

Finally he is done with her. He entrust the custody of Dopdi 

with the other officers. The Officers are asked to do the 

needful by the Senanayak. The merciless officers sexually 

exploit Dopdi one after another. She is subjected to 

endless torture throughout the endless night. Dopdi does 

not cry like a helpless woman. Senanayak comes in the 

morning . He is shocked to see Dopdi without any clothes 

on. Embarrassed he asks her to wear some clothes. 

 Dopdi tears her tattered clothes with her teeth. She 

splashes her wounds with water. The strange behaviour 

seems incomprehensible to the Officers. They have never 

seen a valiant act by a woman who has been broken. 

Mahasweta Devi's protagonist deconstructs the 

stereotyped notions of women the society believed in. 

―Draupadi pushes Senanayak with her two mangled 

breasts and for the first time Senanayak is afraid to stand 

before an unarmed target, terribly afraid ― (D 136). 

 Men remain powerless infront of Dopdi. Draupadi, the 

epic character had Lord Krishna to save her. Nangeli and 

Dopdi have no Lord Krishna to save them. They neither 

have a miraculous escape from the oppressive condition. 

Dopdi becomes a victim of multiple rape. Nangeli has 

fought against the patriarchal society demanding her rights 

to cover her upper part of the body. Dopdi remains 

unshattered in the most dreadful scenario of life. The same 

plight could have defeated the spirit of any woman. But 

Dopdi chooses to fight in a different way. Dopdi remains 

naked without any embarrassment or humiliation. Her 

nakedness scares the masculinity of the oppressors. She 

questions the norms of the society in which she lives. The 

society which is male dominated and that dishonour a 

woman with her body. Nangeli and Dopdi scared Men 

while asserting their rights. Dopdi has gone a stride further. 

She has positioned herself ahead of all the other victimized 

women. She does not let her nakedness tow her down. 

Her laugh sounds hysteric . The stunned men listens to the 

sound of her laughter without knowing how to react.  

 Dopdi and Nangeli have made their own self- 

definitions. They have redefined themselves according to 

their ideals. Both have created a stamp of their personality. 

It is a hard earned one. One which is acquired with their 

unyielding spirit. These two women represent other women 

who is undergoing the same miserable and humiliating 

plight. They have questioned the ideals and norms that 

have been the foundation of the patriarchal society. 

Thereby replacing the centre of the establishment by which 

Men have gained their superior status. Dopdi and Nangeli 

have striked the core of the patriarchal society. 

 Nangeli and Dopdi shook the male superiority. Both 

have taken diverse strategies to achieve their mission. 

Nangeli demanded her rights to cover and Dopdi refused 

to do so. Her reaction underlined the mere fact that a 

woman's honour does not lie in her body. Dopdi and 

Nangeli established a system that resisted male 

dominancy ,power and glory. 

 Mahasweta Devi has reincarnated Nangeli. A Nangeli 

much more glorified than the real character. . Like Nangeli, 

Dopdi, the protagonist refused to be victimized . She 

waged a guerrilla warfare against the patriarchal society 

asserting their rights. The two women fights for the cause 

employing two diverse strategies. Nangeli believes that her 

honour lies in her body. Hence wanted to be covered. 

Dopdi, the main character in Draupadi however viewed 

things in a different manner. Mahasweta Devi, through her 

protagonist reincarnated a more glorified Nangeli. A 

Nangeli who teaches women the lesson of resistance, 

transformation and survival. The re-incarnated Nangeli 

teaches the need for survival rooted in the structures of 

pain and suffering. She reveals how to live with the 

hindrance without losing our belief in our ability to change 

the oppressive nature of our existence. 
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Abstract  

Nayantara Sahgal is an exceptional Indian English writer. She eloquently echoes her deepest concern over injustice and 

agony, exploitation and oppression, loneliness and violence, suffering and frustration, disintegration and misunderstanding 

in marriage. Her works revolve around women and serve as instruments for their emancipation. Sahgal has tried to portray 

the sensibility of women and their search for liberation and self-realization. The novel Rich Like Us focuses on the need for 

the intensification of women‘s struggle for liberation. This article attempts to highlight the journey of women towards 

sisterhood and solidarity. 

Keywords: marriage, frustration, emancipation, sisterhood, and solidarity 

 

 A major present-day issue encountered by all 

societies, communities, cultures and civilizations is the 

question of woman and her role in the society. Women all 

over the world in the last few decades have made their 

presence felt in every area breaking dominant power 

structures and in this process the image of Indian women 

has undergone tremendous change on account of 

education and growing democratic principles. A major 

progress in modern Indian fiction is the growth of feminism, 

feminist movements, feminine consciousness and women 

centred approach. Indian novels portray and interpret life 

experience from the perspective of a woman. 

 In Rich Like Us, Sahgal critically examines the evil 

practice of polygamy which victimizes women still further.  

Marriage in many cases turns out to be an institution of 

oppression for her in multiple ways.  Through the character 

Ram L. Surya, Sahgal proves that in marriage, men are 

selfish and irresponsible in the demands they make on 

their wives.  Women are emotionally hurt and crippled by 

the extreme indifference and callousness shown by their 

partners.  Ram in Rich Like Us inflicts great emotional 

violence on both the women he marries. 

 Ram L. Surya, a rich businessman courts the English 

girl Rose, when he gets the news of the birth of his son.  

Neither his duty towards his wife, nor the thought of the 

newly born boy deters him from the affair with Rose.  

When he realizes that Rose cannot be taken for a pastime, 

he tries to ensnare her cleverly.  He builds an emotional 

labyrinth around her ―erecting a world around her drawing 

her deep into it, the door shutting, Rose inside‖ (Rich 44).  

Once he is sure of Rose‘s love he very casually 

announces that he is already married and has a son in 

India.  By this time, Rose is fatally drawn to him and finds it 

impossible to retract.  Risking everything, for the love of 

Ram, Rose sails for India, leaving her parents and home in 

England. 

 Simone De Beauvoir observes, ―the most mediocre of 

males feel himself a demi-god as compared with women‖ 

(24).  In patriarchal set up man is the master of his own life 

and decides the fate of his wife too.  Marriage gives him 

social sanction to own and control her.  Ram is insensitive 

to both his wives.  He is callous and indifferent to both.  

Insensitive to the anguish and despair of his first wife 

Mona, he lives with Rose in the same house.  Mona feels 

humiliated and ignored when Ram spends his time with his 

new wife Rose.  Mona, legitimately feeling wronged, 

protests and shows her displeasure.   

 Mona‘s loud and insistent complaints are heard 

upstairs and Ram goes to soothe his wailing wife and 

spends the better part of the night with her.  Rose, brought 

up in strict Christianity, is shocked at Ram‘s polygamy.  

She protests and tells him that she cannot continue like 

this: Ram living with two wives.  He laughs off her agony 

with a joke: ―Lord Krishna had three hundred‖ (Rich 60).  

He gives her another example: ―King Dasarath, Rama‘s 

father had four wives‖ (61).  In another context he tells her, 

―Muslims can have only at a time. We are more 

adventurous, even polyandrous‖ (61).  Instead of feeling 

guilty or ashamed Ram justifies this arrangement and asks 

Rose not to complain.  He asks her, ―How does it hurt us.  

Rose to live upstairs and let Mona live downstairs.  There 
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must be cases like ours in this very city though perhaps 

not so much on display‖ (60).  

 Both women feel humiliated and neglected.  For Ram 

it is a profitable arrangement.  Ram does not lose anything 

but gains everything.  He enjoys his life fully; unmindful of 

the havoc he has created in the lives of the women he has 

married.  He has his first wife Mona, for looking after the 

household and their son.  He has the beautiful English wife 

Rose to provide sensual pleasures and company in 

business. 

 Life for both women is insecure and agonizing.  They 

have to depend on the same man, Ram for their economic 

and emotional needs.  Patricia Waugh observes: 

The arrest to feminine development [is] brought 

about by an economic system and a family 

structure which produce in women dependency, 

insecurity, lack of autonomy, and an incomplete 

sense of who they are even at the level of bodily 

ego (163). 

 Wronged by the same man they start resenting each 

other.  Mona makes Rose feel that she is the mistress of 

the house and Rose is an outsider.  Rose in her heart 

wishes Mona‘s death.  The cold war between Mona and 

Rose ends with Mona‘s attempt to commit suicide.  Rose 

saves Mona‘s life.  Even though she wished for Mona‘s 

death, Rose could never watch it happen.   

 This catastrophe welds Mona to Rose and it is the 

beginning of a long-term harmony. They start depending 

on each other for help and support.  Mona‘s declaration 

that ―we are sisters‖ (Rich 155) has the rich ring of ―we are 

comrades‖ (155).  Mona in her deathbed entrusts 

everything to Rose and not to Ram, her husband.  Through 

this relationship Sahgal highlights the significance of the 

need for solidarity sisterhood in women‘s lives. 

 Man considers it as a normal behaviour to satisfy his 

desires both emotional and physical, outside marriage.  

Man often takes pride in extra-marital affairs.  Ram has 

two wives and he starts an affair with Marcella.  Once he 

meets Marcella he very lightly discards Rose as he has 

done with Mona.  He rides and plays tennis with Marcella 

and her friends.  Rose reflects how Marcella invaded her 

life. 

She [Marcella] had walked into their life with the 

effortless, guiltless case of the ruling class and 

occupied it.  She and Ram had behaved like the 

rightful lovers making her, Rose, the outsider. 

(116) 

 Rose, the daughter of a factory worker without any 

formal education is a direct contrast to Marcella, an 

educated upper class woman.  Ram is full of praise for her 

beauty and wisdom.  During his affairs with Marcella Ram 

asks Rose to live separate for five years. When his plans 

to live with Marcella fail, he asks Rose to come back and 

stay with him without offering even an apology or 

explanation for his outrageous behaviour.  Rose is the 

eternal outsider, be it Mona or Marcella.  Rose‘s position is 

more insecure than Mona‘s.  Unlike Mona, she does not 

have a child of her own, to extend to her emotional 

support.  She is well aware of this: 

Without a child of her own, she would never be the 

mistress of the house, not even her half of it… She 

would pass through this family… leaving not the 

shadowiest imprint of her own on it.  She was less 

than mist; there wouldn‘t be a trace left of her … no 

one to regret her going, not a tear to mark her 

passage. (71) 

 Finally she is murdered by her stepson. Rose who 

has crossed oceans and continents in search of love is 

betrayed and victimized by the oppressive power 

structures. 

 Rose is never a weak character, even though she fell 

a victim to the circumstances, which were beyond her. She 

is a highly independent person who keeps her worth and 

dignity from the very beginning.  Like the ‗Ranee‘ in 

Mistaken Identity, she believes in herself.  Rose keeps her 

dignity.  ―… Rose had remained a virgin by choice‖ (40), till 

her marriage with Ram. Ram tried his best but ―… had not 

been able to coax, bully or trick her into bed‖ (40).  Even 

Mona, Ram‘s first wife loves her and at the time of crisis, 

she turns to Rose and not to Ram, her husband for help.  

Even Lalaji, Ram‘s father who first hated her, 

acknowledges her goodness.  Otherwise a very 

uncommunicative, austere person he tells Rose with 

uncharacteristic fervour, ―… May God bless and protect 

you all your days, for you are a good woman… I have 

wronged you… I have judged you harshly for no fault of 

yours.  I owe you and apology‖ (155).  By her love and 

compassion, she wins the heart of even her enemies.   

 Sahgal stands apart from Mulk Raj Anand, Kamala 

Markandaya, R.K. Narayan and Raja Rao; these core 

novelists have rural setting in their novels. Sahgal‘s world 

of fiction consists of ministers, diplomats, politicians, 

professors and bold and beautiful wives and daughters. A 

novelist always transmutes his or her personal experience 

into aesthetic one. T.S. Eliot in his essay ―Tradition and 

Individual Talent‖ has rightly pointed out, ‗it is the man who 

suffers and the mind which creates‘. Sahgal is also of the 

opinion that ―everything around the writer is a material for a 
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novel; one‘s material comes from real life; one generally 

draws on one‘s own experience or someone else‘s 

experience‖ (54).  

 In brief, in this male dominated world, where men 

pass orders and women carry them out, where men create 

situations and women live them, the only hope for a 

woman is another woman. Their experiences being 

identical, women alone can understand one another. A 

woman can depend for solace and understanding, for 

comfort and company on another woman. ―The need for 

‗sisterhood‘ is not strongly felt by women in the Third 

World. Yet in the educated, upper middle class in India, the 

problems of women are quite identical to those in the 

West‖ (Krishna Raj 187). When women develop solidarity 

among themselves, they cease to be rivals of one another 

or stop competing for the attention of a male, and develop 

deep ―social relationship with one another‖ (Mitchell 13). 

Feminists exhort women that they should protect, advise 

and boost each other‘s morale to face the male 

supremacy. Sisterhood aims at cutting across the racial, 

political, class or age barriers.   

 Nayantara pictures in all her novels a sensitive and 

discriminating awareness about women‘s experience. 

Nayantara‘s characters and themes are in a good accord 

with feminist fiction. The exploration of woman or denial of 

justice to her by man and society is pictured in all her 

novels. She adopts an interesting method of creating her 

characters in order to promote her theme of women‘s 

suppression and revolt in the social-political set up in 

modern India. Her characters are functional. While novels 

highlight Nayantara Sahgal‘s subjection of women to 

injustice of various kinds and stress the need for the 

intensification of women‘s struggle for liberation, her Rich 

Like Us focuses on sisterhood and women solidarity. 
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Abstract 

Across current contemporary novels, a common pattern can be found in some of the plots. There is always something 

amiss with the portrayal of the father figure. The father is either dead, as in ―Extremely Loud and Incredibly Close‖ by 

Jonathan Safran Foer and the whole story centered around the grief of losing the father figure or the father is a criminal 

gangster who impregnated one of the main characters, like in The Wonderful life of Oscar Wao‖ by Junot Diaz. Even the 

father figure who married their pregnant mother dies in a car crash. Or in other instances, the father is absent as in Imbolo 

Mbue‘s novel, ―Behold the dreamers‖, where Cindy Edwards‘ father is a rapist who impregnates her mother, and she is 

seen as the unwanted child. In the end she wrestles with psychological damage, finally succumbing to it. In ―The 

Goldfinch‖ by Donna Tartt, Theo‘s deadbeat dad arrives with his girlfriend and takes him to Vegas. Then he dies in a car 

crash. Could this be a representation of the evolution of the role of the post-modern father, and the lack of responsibility 

that is growing in our society? The increase of mother-led families is also a main concept in these novels. Therefore, the 

objective of this paper is to link the concepts and study the causation of this pattern in contemporary novels. This would 

help us understand the role of the father in the contemporary world and whether that has any connection to the recurring 

motif we see in these plots.  

Keywords: Father-figure, psychological damage, depravity of morals, disorientation, functional family, stepfamily 

relationships, parenting, refurbishment 

 

Introduction 

 The modernization of fatherhood led us to believe that 

when the woman is out earning bread or maintaining a 

profession, the husband would inevitably slip into the role 

of a caregiver and a homemaker, eventually leading to the 

realization that the responsibilities now have to be shared. 

In ―Behold the dreamers‖ however, this is not the case. 

The father plays a careful role in the life of the child but the 

basis for the whole immigration was touted constantly to 

be the possibility of a better life for their son. This fatherly 

instinct drives the rest of the story, right up to the ending 

where the child wakes up and recognizes home. That was 

an example of a wholesome family and a father‘s role in 

the safe upbringing of the child, physically, emotionally and 

socially. The quality time that Jende and Liomi spend 

together, their rapport, Liomi‘s identification with his father, 

saying that he wants to be a cab driver too, are all normal 

attachments and indictors of a healthy relationship with the 

father. The quiet rapport that they share during the 

summer months and holidays carry a load of significance 

in the life of the child. We have determined since before 

the advent of the feminist movement and modernism, that 

paternal factors are very important in the development of a 

child. The intelligence, creativity and body image of the 

child depends on the father more than the mother, since 

the personality reflects influences of the father in half of 

what it constitutes. It helps build the identity of the child 

and affects every facet of development, from moral to 

cognitive. This leads us to question whether the 

disorientation that we see in the narratives of 

contemporary novels like ―Extremely Loud and Incredibly 

Close‖ is cause by the absence or death of the father 

figures. In trying to answer this question, we must first start 

with what we have left in the contemporary novel after the 

decadence of the father, which is the influence of the 

mother, and the mother‘s relationship with the father. She 

is the one who either makes the choice to become a single 

mother or picks up the pieces after the death of the father 
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or chooses the child‘s stepfather in an unconventional 

family. The risk of divorce must also be considered. In the 

novels, we see, for instance, depression in ―Behold the 

dreamers‖, where Cindy Edwards is not able to shake off 

the substance abuse that is a result of the lack of a father 

in her life. Her mother has also been affected by the 

absence of the father, and since Cindy is a child of rape, 

she is brought up by her mother as someone born of 

shame. This is a link between the depression of such 

children born of rape and the increasing rates of sexual 

abuse. Did the depravity of morals in modern times lead to 

a rise in sexual abuse in the post-modern era? There is 

also the cultural difference between different countries and 

how they each treat their single mothers.  

 
The Feminist Movement and How it Affects the Fathers 

 Increased gender equality allows more women to 

divorce their husbands and lead brave lives out in the 

world as single mothers. The number of voluntarily single 

mothers are rapidly increasing, as are no-fault divorces 

and remarriage. We continue to see a decline in marriage 

itself which brings another developing trend to the 

forefront. The concept of un-wed mothers and having 

children out of wedlock is increasingly popular in the united 

states, and so is the preference of the single life to 

marriage. U.S. demographers reckon this could be from an 

important change of values. This can be seen in films and 

literature too. Contemporary novels like, ―Eleanor Oliphant 

is completely fine‖ by Geil Honeyman criticize the single 

woman for closing her heart to relationships, but we have 

seen that better educated women tend to marry late and 

divorce later than their contemporaries. Religious 

institutions for their part defended the sanctity of marriage 

saying that it was the foundation for a functional family in 

society. As far as children are concerned, they benefit the 

most from a stable conventional family with a mother, 

father and children and no divorces. Children with divorced 

parents or in unconventional families show higher levels of 

adjustment problems than their counterparts in stable 

families. We must observe therefore that this scenario and 

its effects have to concluded before we talk about the 

bereaved children, because in this case, the emotional 

trauma is greater from possible internal conflict in the 

marriage, and stepfamily relationships. The ideal situation 

is for the child to maintain a stable relationship with all the 

parents and step parents. The child needed stability in who 

the father and the mother is, and obviously, from what we 

see in contemporary novels, there isn‘t much stability in 

the father-figure. But feminism is not directly responsible 

except that the single mother is a stronger contingency 

plan when things fall apart, providing a stable life for the 

child without the other parent, thus securing the 

recuperation environment, like in ―Extremely loud and 

Incredibly close‖ by Foer, or Beli in ―The Brief and 

Wonderful life of Oskar Wao‖. In the end, Oskar has his 

mother to fall back to and Beli succeeds in building a safe 

life for herself and her children. This bring us to the issue 

of widowed parents and bereaved children. The conclusion 

on divorce remains that we do not yet know the 

implications of a modern society and the repercussions of 

not having a stable family, but we are definitely starting to 

see the psychological effects in children, because the 

novel is a reflection of society, and the novel shows us that 

with the lack of expectations that we no longer lay on the 

father, the image of the post-modern father is seen as a 

flighty figure, one who might or might not exist, especially 

in a society where the courts grant women a larger share 

of custody and power over the child. In the end, we look at 

consensual union and when it is no longer consensual, it 

need not be a marriage anymore. 

 
Out of Wedlock 

 Poverty and women‘s wage might be a problem in 

developing countries regarding out of wedlock illegitimate 

children, and in other situations, it might be consensual 

unions which are more likely to break up. People have 

started having kids with desired partners with the 

disappearing taboo of illegitimate children. This has proved 

to be better for the child in terms of the fact that he/she is 

free to find a father-figure outside of the marriage without 

expecting a parent to fulfil the responsibilities of a father 

and being disappointed. Women who suffer desertion 

might be those with few bargaining points, owing to socio-

economic status and obligations. But Malinowski says that 

―no child should be brought into the world without a man, 

and one man at that, assuming the role of sociological 

father, that is guardian and protector, the male link 

between the child and the rest of the community…‖ This 

statement has been decried by feminists often, but one 

does not understand the underlying cause for this 

statement. If the child does not have a father-figure upon 

birth, the child will have an identity-crises, holes in his/her 

personality, his/her confidence and more self-conscious, 

statistically often lacking an active childhood, and 

traditionally masculine style of parenting. 

 
Widows and Bereaved Children 

 The treatment of widows is culturally different across 

countries. Women in eastern nations like Japan and china 

were taken in by male relatives according to custom, when 
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she was divorced. This lessened relatively in cities where 

urbanization led to women‘s independence and they 

desired to lead separate lives from their brother-in-law or 

brothers. In the Moslem societies of Egypt etc. remarriage 

is much more readily accepted by religion , due to the fact 

that men died in large numbers in the war, and women 

were in demand. In sub-Saharan Africa, much emphasis 

was placed on the women‘s labor needed for an 

agricultural society and this gave her economic power to 

make a life for themselves without the man. In the west, 

women today have the most freedom to step out and make 

a life for themselves, though it is difficult to be a single 

mother with a modest income. They make ends meet 

however, and laws are changed every day to 

accommodate single mothers into the fold. But the slope of 

remarriage is rising and in contemporary western society, 

50 percent of children whose parent dies is likely to have a 

stepfamily within four years of that time. Anti-social 

patterns and delinquency are linked to the divorce of the 

father while depression and mood disorders linked to grief 

from the death of the father.  

 
Conclusion 

 Inter-marital conflict releases more dangerous people 

into society than death does. The fact that the father is 

accessible in itself can be a huge improvement on the 

psychological upbringing of the child. Historically, things 

were much worse off and a lot of pregnant mothers whose 

voice went unheard of were from ―interrupted‖ marriages, 

or marriages where they were about to get married, and 

conceived, or told they were going to be married and 

allowed consensual union, like Beli in Junot Diaz‘s Oscar 

Wao. She is victimized by a masculine and criminally 

violent society and escapes to America to earn an 

independent living, remarrying along the way before she 

could get started. She has ample opportunity later to suffer 

as single mothers from low socio-economic backgrounds 

do. The bottom line is that If the resultant child is brought 

up in a society where he/she is accepted and manages to 

find a good father-figure, as is likely in most cases, we can 

see normative development in children but otherwise, we 

can expect the scattered and obsessive mood disorders 

that Oscar has, and Lola went through. This disorienting, 

depressing and suicidal mind-set that children have, 

though perpetuated by outside influences in the story, 

continue into adulthood, and we find that it is 

psychologically due to the instability of the family system, 

the bereavement of the father or the lack of a strong father 

figure. The post-modern father, somewhere along the line 

of evolution, has dropped the ball and we see the 

consequence in young voices portrayed through 

contemporary novels. This is deduced from the number of 

flighty and deadbeat fathers in contemporary society, the 

continued death of men more than women, the self-

sufficiency of women to fend for themselves, the 

disconnection of the father from the child‘s life in hostile 

divorces of eastern countries, the encompassing 

transformation of our society and the child who needs a 

father caught in the blackhole of change. The father figure 

is undergoing a refurbishment of image and we wait to 

monitor the stability of the unconventional families to 

gauge the reaction of society to the absence of the father-

figure and the lack of involvement. Meanwhile, our best 

hope is that the emerging mother-headed society would 

lack no moral reinforcement in the upbringing of the child 

who will populate the novels of tomorrow. 
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Abstract 

The reflection over the need for English communication for the language deprived young learners from the vernacular 

medium background or their pitiable conditions and struggles in the classroom along with the teachers must bring 

nightmares to a genuine English teacher and to the learners. The teachers who were once trained by Grammar 

Translation method, when their turn came for teaching, were instructed not to teach grammar anymore but were provided 

with an attractive title known as communicative approach. Anyone would have easily admitted then the failure of GT 

method as it did not prepare the learners for real communicative situations. Nevertheless, it is important to exam ine one‘s 

conscience if the new attractive methods that replaced the earlier ones have worked any wonder with the underprivileged 

learners. The tendency to welcome the attractive methods should not have happened at the total rejection of grammar. An 

unsuccessful method could have been easily replaced by a successful one without damaging the goals and objectives of 

language teaching. This paper aims to improve the communicative competence of vernacular medium adolescents by 

combining grammar, functional syllabus and activity based learning.  

Keywords: linguistic competence, communicative competence, comprehension, production, functional english, and 

communicative activities.  

 

Introduction  

 ―In order to innovate, it‘s not enough to just come up 

with big ideas, you also need to work hard to communicate 

them clearly‖, argues Walter Isaacson in his book The 

Innovators (1). Today, the word communication has 

permeated every realm of life so that when used effectively it 

works wonders in the lives of humans of all ages and in 

various careers. While communication is absolutely 

indispensable and the most important part of any 

relationship, the topic often discussed today is not just 

communication but English communication. In educational 

pitch in India, the most deprived ones underprovided of 

English competence are the language deprived vernacular 

medium adolescents who just spend about their entire 

childhood without much productivity. This article addresses 

these young learners whose plasticity of mind is vibrant but 

unable to make any progress in language acquisition and 

attempts to render the service of making them 

communicatively and linguistically competent in an easy way 

through various activities having in mind a specific function 

the language performs.  

 

 

 

 

Discussion  

Communicative Competence Includes Linguistic 

Competence  

 Chomsky is the first one to make a distinction between 

competence and performance. His term competence which 

involves ‗knowing‘ the language, is described as an idealized 

capacity that is located as a psychological or mental 

property or function. His performance involving ‗doing‘ 

something with the language is described as the production 

of actual utterances (2). Reacting against the perceived 

inadequacy of his distinction and addressing the abstract 

notion of him, Hymes coins a term known as communicative 

competence which is the ability to use grammatical 

competence in a variety of communicative situations (3). 

Canale and Swain have improved upon this concept and 

shown that not only the linguistic area but the sociolinguistic, 

the discourse, and the strategic areas also belong to the 

whole communicative competence (4). The term 

communicative competence today is often misunderstood by 

learners and teachers as the one that describes the ability or 

capacity of the learner only to talk or impart information with 

the focus only on articulating the meaning and not on 

grammatical understanding. If communicative competence 

can be defined as the ability to interact well with others, can 
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interacting well with someone take place without the support 

of grammar? 

 
Comprehension Precedes Linguistic Competence  

 N.S. Prabhu, a renowned ELT scholar cautions that 

―though it is right to teach grammar as a remedial measure, 

it is not right to do so while it is still possible to develop 

comprehension further – it will be like resorting to medication 

in preference to nutrition (5).‖ At any stage of life when an 

individual is initiated into production of language whether it is 

speaking or writing, comprehension develops ahead of 

production. First of all, it is important to know and recognize 

the meaning of a word that is stored in one‘s memory. As 

the person requires to produce the language he taps the 

expertise of his memory recalling or actively retrieving from 

it. Only when his speed and accuracy of word 

comprehension is better, he is able to show a more rapid 

growth of words understood and later produced. Here, his 

what to express precedes his how to express.  

 
Functional English Activities  

 There can be no doubt now that the language teachers 

need to focus on both comprehension and production or 

meaningful interaction and grammar, as the language ability 

consists of both. However, should they impose the burden 

upon themselves teaching them separately? N.S. Prabhu 

stimulates us to rethink our position, as they are not 

separate skills and so they need not be taught separately. 

Comprehension that stays well ahead of production 

throughout one‘s life, according to him, is the thing to be 

enhanced first and further, leaving the latter to emerge when 

its time arrives (7). This paper, like the ‗buy one and get one 

free‘ offer, invites the learner to an immersive experience of 

the English language from various viewpoints through a 

plethora of Activities Based Learning tasks. The free gift 

added to the cart is meaningful linguistic production as 

marching of activities is propelled by a language function 

and a grammatical structure to perform the function.  

 
Sample A to Z Activities: Module 2  

 Totally seven modules (7x A to Z Activities) were tested 

with the first year C stream (Basic English) students of 

Loyola College who are from language deprived rural Tamil 

medium background.  

 

Function Focused  

 To talk about the ability, to force and to assert  

 

Grammar Focused 

 Modal verbs  

A. Video to Vibrate: walking on rope Draw inspiration by 

watching the following motivational videos. 

https://www.youtube.com/watch?v=TSfGS7rv3cohttps:/

/www.youtube.com/watch?v=UEnkN939ZLw 

B. Movie to Motivate: Watch the movie. The Great 

Debaters (2007) by Denzel Washington, and carry out 

a discussion based on it.  

C. Sing-along to Mingle: Practice the song I Believe I 

Can Fly by R. Kelly from the album R. and sing along 

with your friends.  

D. Cartoon to Depict: Look at the picture and paint your 

feelings, thoughts, responses and reactions in words.  

 
E. Lesson to Live 1: Read and comprehend the story 

You are Beautiful 

(https://www.sikhnet.com/stories/audio/you-are-

beautiful) 

F. Vocabulary to Enrich 1 

 Word Phonetics Meaning 

1 Squash / skw / to press sth so that it becomes 
soft 

2 Dizzy / dzi / feeling as if everything is 
spinning around you  

3 Kiln / kln / a large oven for baking clay and 
bricks 

4 Stroke / strək / an act of moving your hand 
gently over a surface  

5 Knead / niː d / to press and stretch dough 

 Pronounce the words correctly. 

 Frame 5 meaningful and grammatically correct 

sentences using each word.  

G. Expressions to Imitate 1: 

Expressions 

I‘m getting dizzy  Beg you stop 
Handle it with great care   Just a bit ago 
That tickles Paint wouldn‘t have stuck 
A hard clump of clay With a bunch of cracks 

 Rewrite the story You are Beautiful using the 

expressions given above.  

 Concoct a story using the expressions given above.  

H. Questions to Reason out 1 

1. Do you think that the potter should have listened 

to the clay? Why? 

2. What are the difficulties did the clay undergo? 

https://www.youtube.com/watch?v=TSfGS7rv3co
https://www.youtube.com/watch?v=TSfGS7rv3co
https://www.youtube.com/watch?v=TSfGS7rv3co
https://www.rediffmail.com/cgi-bin/red.cgi?red=https%3A%2F%2Fwww%2Egoogle%2Ecom%2Fsearch%3Fq%3DDenzel%2BWashington%26amp%3Bstick%3DH4sIAAAAAAAAAOPgE%2DLUz9U3SLIwzipQ4gAxC3Iz0rTEspOt9NMyc3LBhFVKZlFqckl%2DEQAewzlFLwAAAA%26amp%3Bsa%3DX%26amp%3Bved%3D0ahUKEwjLrP%5FikPLXAhVE5CYKHZvhAdgQmxMI8wEoATAd%20VjpRaVxkC3YBNlt4&isImage=0&BlockImage=0&rediffng=0&rogue=3d9ba55acff667d8c8aa7a3cb018408b851155ea&rdf=AzJUN1c+BGgBOVRsUy5UYwAj
https://www.sikhnet.com/stories/audio/you-are-beautiful
https://www.sikhnet.com/stories/audio/you-are-beautiful
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I. Knowledge to Create 1: Describe the ‗stop-it‘ or ‗why-

me?‘ situations you have gone through in your Life. 

J. Image to Illustrate: Are you a person who believes in 

hard training and skill development throughout life or 

someone who enjoys feeding the petty pleasures of 

life? Compare your efforts with that of Usain Bolt. 

K. Speech to Articulate: Become an investigative 

journalist going around studying the success stories of 

A.R. Rahman, P.V. Sindhu, a successful teacher, a 

student achiever etc. Collect opinions of people.  

L. Lesson to Live 2: Read and comprehend the story 

The Parable of the Pencil 

(http://www.indianchild.com/parable_of_the_pencil.htm) 

M.  Vocabulary to Enrich 2: 

 Word Phonetics Meaning 

1 Aside  / əˈ saɪ d / to one side; out of the way  

2 Possess / pəˈ zes / to have or own 

3 Access  / ˈ ækses / a way of entering or 
reaching a place  

4 Surface  / ˈ sɜ ː fɪ s / the outside or top layer of 
sth 

5 Parable  / ˈ pærəbl / a short story that teaches a 
moral or spiritual lesson 

 Pronounce the words correctly. 

 Frame 5 meaningful and grammatically correct 

sentences using each word.  

N. Expressions to Imitate 2: 

Expressions 

Took the pencil asideInto the boxFrom time to time No 

matter what the condition isBorn to accomplish Leave 

your markYou will be able to doTo get discouraged 

 Rewrite the story The Parable of the Pencil using 

the expressions given above.  

 Concoct a story using the expressions given 

above.  

O.  Questions to Reason out 2:  

1. What are the 5 things the pencil needs to know? 

2. What do you understand by the statement ‗the most 

important part of you will always be what‘s inside‘? 

P.  Knowledge to Create 2: Supply fresh life examples to 

prove the lessons taught by the pencil. 

Q.  Space to Converse: Design a conversation between 

one of your best teachers/coaches/trainers and you. 

R.  Story to Write: What are the periodical painful 

sharpening experiences you have undergone in your 

life? 

S.  Activities to Accomplish:  

 Task 1: Teach the eggs, the caterpillar, the chrysalis 

and the butterfly the language of I can, I cannot, I could, I 

could not and ‗able to‘, and help them speak correctly. 

 
 

 Task 2: Given below is the English proficiency chart of 

the present first year chemistry students of Loyola College. 

Make statements regarding their proficiency using 

expressions like can, can‘t, could, couldn‘t, able to, will, 

wont, may, might, need to, have to, should, must, ought to, 

etc 

 
 
 Task 3: Analyze the performance of various 

departments of your college on the day of Department 

Cultural Programme based on your knowledge and 

observations. Produce your findings and facts using modal 

verbs such as can, can‘t, could, couldn‘t, will, wont, must, 

should, have to, need to, ought to, may, might and the 

expression ‗able to‘. 

 T. Lesson to Live 3: Read and comprehend the story 

Butterfly and its Cocoon 

(https://alltimeshortstories.com/motivational-stories-butterfly-

cocoon/) 

 U.  Vocabulary to Enrich 3:  

 Word Phonetics Meaning 

1 Stroll / strəʊ l / to walk somewhere in a slow 
relaxed way  

2 Tweak / twiː k / to pull or twist sth suddenly 

3 Withered / ˈ wɪ ðəd 

/ 
dried up and dead  

4 Shrivel / ˈ ʃ rɪ vl / to become or make sth dry 
and wrinkled  

5 Restrict  / 
rɪ ˈ strɪ kt 

/ 

limit the size, amount or range 
of sth 

 Pronounce the words correctly. 

 Frame 9 meaningful and grammatically correct 

sentences using each word.  

http://www.indianchild.com/parable_of_the_pencil.htm
https://alltimeshortstories.com/motivational-stories-butterfly-cocoon/
https://alltimeshortstories.com/motivational-stories-butterfly-cocoon/
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V.  Expressions to Imitate 3: 

Expressions 

Taking a stroll around  It looked desperate 
It appeared as if Withered wings 
Neither its wings expanded norA pair of scissors 
Made the butterfly comeIn haste 

 Rewrite the story Butterfly and its Cocoon using 

the expressions given above.  

 Concoct a story using the expressions given 

above.  

W.  Questions to Reason out 3:  

1. What made the young man tweak the cocoon? 

2. Was the butterfly able to fly finally? Why?  

X.  Knowledge to Create 3:  

 Present 5 occasions the parents, usually with an 

intention of making things easier for their children, hinder 

their growth. 

Y. Language to Function:  

 Discover 5 of your comfort zones that restrict you from 

taking new initiatives in life. How will you express your new 

resolutions to your mentor? 

Z.  Project to Take Home:  

 Grow five trees/Bonsai trees in the front of your house. 

Have regular conversations and register their and your 

emotions. 

 It has been found that the learners whose learning 

outcome was minimal due to varying factors have 

confidently acquired English with a satisfactory level of 

proficiency after participating in these activities. The 

following are the benefits:  

 Performing the A to Z activities was a fun filled 

exercise that the learners never felt it as a burden 

to learn a foreign language.  

 The involvement in the A to Z activities provided 

the learners with ample opportunities not only to 

dwell upon the meaning but to master modal 

verbs and the related grammar items.  

 The learners were effusively exposed to the 

language functions that modal verbs perform. 

 Apart from language attained by using the modal 

verbs or performing their functions, the learners 

gained exposure to the spontaneous use of 

language in many different ways.  

 The language that occurred in the process of 

participating in the A to Z activities was authentic 

and it ensued from real life events.  

 The focus on meaning enabled the learners to 

express themselves intelligibly, and the focus on 

grammar helped them sharpen their utterances.  

 
Conclusion  

 Communicative Competence and Linguistic 

Competence, like two attention grabbing butterflies, flit in 

and out of our lives and often in front of us always within our 

reach. The challenge ahead of us is how to chase and 

collect them. Having undertaken this mission, we have been 

on hot pursuit in schools and colleges, scaffolding with a 

number of innovative and experimental language teaching 

methods and approaches. But how far the learning outcome 

has been productive is a matter to be pondered over. This 

research article is an attempt to capture the Communicative 

Butterfly after studying carefully its movements and functions 

hoping that the other butterfly too would follow it home. 

Accordingly, grammar has been ingeniously planned and 

interspersed in the activities of all the modules, although the 

focus is on function based teaching. The functions can be 

learned in any order, practiced separately, and, once 

mastered, can be incorporated together.  
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Abstract 

In a society where the distribution of power structures is random and disparate, depending upon who controls and has 

access to resources, hegemony lifts its head to vanquish and overpower the under-privileged. But the truth is, there is no 

Master without a slave. The identity of a Master relies on the availability and consent of submission of the Slave. It is an 

undeniable fact that, when naked truth confronts you, it leaves you with an evident discomfort. Vyasa‘s Draupadi is 

miraculously saved by the interference of Krishna who saves her ‗honour‘. While Mahasweta Devi‘s Dopdi is stripped 

naked and gang-raped with no one to beckon for help. Amidst the brutality and suppression, the naked Dopdi emerges as 

a symbol of empowerment rather than a victim of disrobing. The paper aims to highlight the role reversal of the 

marginalized as the empowered, and the people in power as the marginalized due to the radical enlightenment in the 

thought process and strong-will of the under-privileged sector. 

Keywords: power structures, hegemony, empowerment, suppression, marginalized. 
 

Introduction 

 The narrative of Draupadi is about a tribal woman 

named DopdiMejhen who is in the wanted list of police 

officials for murdering a land-owner, who refused them 

access to water, stating untouchability. She is an ordinary 

tribal woman who is fighting shoulder to shoulder with her 

husband for their basic rights – water. Dopdi, just for the 

sake of being a tribal, a marginalized sector who is deprived 

of consideration into the mainstream society, has to undergo 

brutal treatments because of her dismissed identity. She is 

gang raped by a group of police officials under the indirect 

leadership of their chief officer, the Senanayak. She is 

mutilated and mangled by their lustful pangs. But her spirit 

remains unscathed.  

 Dopdi strikes back unarmed and disrobed. She refuses 

submission. Her naked physique and her naked words, cut 

wounds and pierces through their armour. Her voice splits 

the sky as it does the soul. She is unstained by society‘s 

trained education of instilling fear for submission. She knows 

nothing about the fight of gender equality, because back in 

the forest, women were already treated equal. She fought 

along with her husband as a comrade. She led the pack as a 

warrior. While Vyasa‘s Draupadi called for a divine 

intervention, Mahasweta‘sDopdi fought the battle all by 

herself, sending a wave of fear into the perpetrators. The 

nefarious act of disrobing Dopdi only resulted in empowering 

her.Mahasweta Devi demonstrates that even after the 

passage of centuries, little has changed on the treatment 

toward women when one compares the cultural history of 

the nation against the heavy-handled hegemonic history of 

India. 

 Power is a volition to act or not act. It is a multifaceted 
concept which can be forged into various forms with 
reference to the context and to the situation pertained to it. 
No one exists being powerless. In the sense, everyone is 
armed with power. However, its usage is varied depending 
upon who has a better access and control over resources. 
Power when mishandled tends to strike back or leads to an 
iniquitous disaster. As science implies, ―Energy can neither 
be created nor destroyed. It can only be transformed or 
transferred from one form to another.‖ (Helmenstine). Same 
way, Power is not created, neither can it be destroyed. It 
exists in each and every living organism in the system of life. 
But power can be used to create or to destroy, depending on 
how an organism decides to handle it. 
 Constructing the power-within is the most requisite 

commencement in any sustained empowerment. It makes a 

person realize their self-worth by unwrapping their distinctive 

potential to shape their life. It gives them wings to envisage 

and hope. The simplicity behind the term ‗power‘ empowers 

people to act. Lisa Miller while referring to empowerment 

says that,  

―For individuals and groups where class, caste, 

ethnicity and gender determine their access to 

resource and power, their empowerment begins when 

they recognize the systematic forces that oppress 

them, but act to change existing power relationships. 

Empowerment, therefore, is a process aimed at 

changing the nature and direction of systematic forces 
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that marginalize women and other disadvantaged 

sectors in a given context.‖ (Miller, 53) 

 It is sheer empowerment that thrusted the words out of 

Draupadi and Dopdi, to question their perpetrators and the 

society who were supposed to act in justice but failed to. 

When they felt empowered, their unmitigated hidden power 

was unleashed, perturbing the patriarchal society. The 

questioning, definitely induces discomfort to the family or the 

society but it is undoubtedly a therapy to heal the seemingly 

endless societal infirmity. 

 Readers and critics consider Dopdi as a victim of rape 
and dishonour. But the truth is the other way around. The 
Senanayak orders his officials ―Make her. Do the needful‖ 
(Spivak,402). Her limbs are tied to four posts as she 
encounters multiple rapes. Tears of shame trickle down her 
unadulterated face. She passes out due to the savagery laid 
upon her. In the morning, she is ordered to be brought to the 
Senanayak. The dishonoured Dopdi walks towards him 
naked, but with her head held high, the sunlight enhancing 
her superior face. 
 ―She tears her piece of cloth with her teeth. Draupadi, 
naked, walking toward him…with her head held high. The 
nervous guards trail behind. What is this? He is about to cry, 
but stops…What is this? He is about to bark. Draupadi 
comes closer. Stands with her hand on her hip, laughs and 
says, ―The object of your search, DopdiMejhen. You asked 
them to make me up. Don‘t you want to see how they made 
me?‖…Draupadi shakes with an indomitable laughter, that 
Senanayak simply cannot understand. Her ravaged lips 
bleed as she begins laughing. Draupadi wipes the blood on 
her palm and says in a voice that is as terrifying, sky 
splitting, and sharp as her ululation. What‘s the use of 
clothes? You can strip me, but how can you clothe me 
again? Are you a man?...There isn‘t a man here that is 
should be ashamed. I will not let you put my cloth on me. 
What more can you do? Come on, counter me…Draupadi 
pushes Senanayak with her two mangled breasts, and for 
the first time Senanayak is afraid to stand before an 
unarmed target, terribly afraid.‖ (Spivak, 402) 
 The officer is made puerile at her entry. He struggles to 
demand an answer to her act. The authoritative ontological 
question stands suspended between the predator‘s mouth 
and his prey. Mahasweta Devi portrays Dopdi as an equal to 
men who fight for their rights, rather than highlighting her as 
a victim. The potential efficacy of Dopdi‘s resistance is not 
her mere reluctance to act, but her refusal to act predictably, 
which redefines the traditional standard relating to the 
‗sexual honour‘ of a woman. 
 Can a woman‘s honour be merely reduced based on 

her inviolate body? Or does honour have a wider role of 

attributes in a woman? In the case of Dopdi, she does not let 

her nakedness shame her, torment her, terrorize her or let 

the rape diminish her. Instead, she punctures the egotism 

and machismo of her perpetrators by simply denying to 

accept the metaphor and symbols of her rape-parade. Her 

action strongly emphasizes that ―My honour does not lie 

inbetween my legs.‖ (Spivak, 109) 

 The astonishing transfiguration a powerless tribal 

woman into an empowered woman who confidently 

challenges male chauvinism of a barbarous postcolonial 

nation-state embodied by the character of Senanayak, is a 

literal implicational memorandum to the society. In the 

depiction of Dopdi, we find a marginalized sect who voices 

out despite her oppression, making sure her voice is loud, 

sharp and clear. Loud enough for the whole world to hear 

her deafening actions.  
 

Conclusion 

 The marginalized stays oppressed as long as the 

‗superior‘ is let to have power-over. It is the power-within 

each individual which fights to break-free from the evil 

bondage to be made audible for the world to hear, to be 

made visible for the world to see.Violence toward women 

has become a symbol of disempowerment. Here, Dopdi‘s 

refusal to surrender makes her unclothed body, a symbol of 

voice as she reflects the repressive power of resistance.  

 When women are portrayed in a social construct, it 

informs that women are not born but made by the society. 

Their voices are fragmented. The power lies within each 

individual to break-free. Art and literature will fail its purpose 

if it falls short to speak of the unspoken. Let us raise our 

mingled voices even if they are mangled, to speak of the 

unspoken stories. To enable and empower the marginalized 

to identify their identity. To tear apart the socio-political iron 

curtains which keep the marginalized enclosed within its 

structures.  
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Abstract 

Anita Rau Badami‘s novel ―TELL IT TO THE TREES‖ starts on a gripping note when people find the dead body of Anu 

Krishnan – a tenant of the Dharma family infornt of her own landlord‘s home. This novel consists of various mysterious 

secrets and the suspense is maintained throughout the novel on what actually happened on the terrible snow blizzard 

night. The narrative configuration of time is cleverly manipulated by the author to keep the interest of the reader. The novel 

explores love and jealousy in their extreme forms. The novel is narrated from multiple points of view. It is narrated from the 

point view of Vikram Dharma‘s second wife Suman, his fourteen year old daughter - Varsha from his first wife ,Harini ( her 

pet name Helen ), and his son , Hemant from second wife Suman. It is also narrated from the point of view of the tenant 

Anu Krishnan through her diaries. The mystery of Anu‘s death – whether it is a murder or an accident is only chillingly 

revealed at the end of the novel. This secret is revealed again from the point of view of the main narrators, Varsha, 

Hemant and Suman. Overall the novel reflects the amazing power of narrative maneuvering and certain sensitive 

psychological insights. 

Keywords: narrative, configuration of time, manipulation, psychological insights, maneuvering, suspense  

  

 Anita Rau Badami‘s latest novel is jam-packed with 

mysterious secrets of Dharma‘s family in a small town 

called Merrit‘s Point in Canada. The novel is narrated from 

multiple points of view. The actual novel begins with the 

mysterious demise of Anu, a tenant of the Dharma‘s 

family. The suspense is maintained throughout the novel 

through various narrative techniques on what actually 

happened on that snow blizzard night to Anu. The major 

characters, such as Vikram Dharma, his mother, wife, 

children and Anu, play a key role in the suspenseful novel 

to unlock the mystery.  

 Interestingly, the novel is narrated from multiple points 

of view through the characters -Varsha, Hemant, Suman 

and Anu. The narration fluctuates between these four 

major characters to sustain the element of suspense 

arousing curiosity in the readers. The authors‘ intention in 

choosing such complex narrative technique is revealed 

only at the end of the novel. The concept of narrative 

configuration of time is brilliantly manipulated by the 

author. According to Gerald Genette ―All narrative is 

diegesis ( telling), in that it can attain no more than an 

illusion of mimesis (showing) by making the story real and 

alive. Thus, every narrative implies a narrator. For 

Genette, then, a narrative cannot in fact imitate reality, no 

matter how realistic‖. He said narrative mood is dependent 

on the ‗distance and ‗perceptive‘ of the narrator, and like 

music, narrative mode has predominant patterns. It is 

related to voice. The author perfectly estimates the pulse 

of the contemporary reader who does not like routine 

narrative techniques and prefers some kind of suspense. 

In fact, they prefer twists and turns in the narration of the 

novel: the author exploits this aspect quite cleverly. The 

suspense of what actually happened to Vikram‘s father, 

and his first wife Harini (but anglicized as Helen) is 

maintained throughout the novel and mystery is revealed 

only at the end. Finally the spine chilling twist of Anu‘s fate 

is revealed in the climax. Suman exclaims over the Anu‘s 

fate ―Why on earth did she have to go out in such horrible 

weather?‖ (6). The reason behind Anu‘s outing on such a 

terrible snow storm without proper clothing is unfolded 

artistically at the apex moment of the novel. 

 Varsha, a jealous and possessive girl, likes her 

stepmother so much that she steals her passport in order 

to prevent Suman to flee India. She also loves her brother, 



 
 

 
 36      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol. 3 Special Issue 2 February 2019       E-ISSN: 2456-5571 

 
Hemant and is protective towards him. She exercises great 

control and influence over her brother. The fourteen year 

old girl Varsha is a highly intelligent and possesses worldly 

wisdom. She asserts:  

I am thirteen years old, almost fourteen. I love 

reading, I love my family. I prefer to have no friends. 

I plan to go to university. When I grow up I will be a 

lawyer. May be a writer. A scientist even. I can be 

anything I set my mind to be. I am super smart. Even 

Miss Frederick the English teacher who takes us for 

art as well and who is not fond of me concedes I am 

precocious beyond my years. She and the course 

teachers also feel I have an attitude issue – of 

course I do- and anger issues, according to reports 

they send to Papa citing complaints from the town 

mothers and their stupid children and which is 

beyond her age (9). 

 Most of the novel is narrated from the fourteen years 

old, Varsha‘s point of view. We come to know at the end of 

the novel that she is a strong willed person and jealously 

possessive who will go to any length to get what she 

wants. She proclaims:  

I am Varsha Dharma, granddaughter of Mr. J.K. 

Dharma (late), and Bhagirathi Bai (late), daughter of 

VIkram and Harini alias Helen (late), stepmother of 

Suman, sister of Hem. This is my house, this is my 

family….There is no nobody else left for me. Suman 

cannot go. She can‘t take my brother. I will have to 

find a way to keep her here forever. To keep Him 

with me. I will find a way (255). 

Varsha further asserts: 

 I am cunning as the snow. 

 I am sharp as the winter wind. 

 I am strong as Tree. 

 I can find a way (255). 

 In contrast to Varsha, both Hemant and Suman are 

identified as passive personalities though the novel is also 

narrated from their point of view. Anu steps into the small 

Canadian town to relax herself. The author writes ―The girl 

(Anu) is a malevolent little spider with her bony face and 

arching, well-marked eyebrows above giant eyes‖ (pp- 

150-151). Soon she becomes curious about her landlords 

and unnecessarily gets herself entangled in their murky 

domestic politics. She has a strong opinion about 

everybody in the Dharma‘s household and in fact 

maintains a diary and writes all her observations. I quote; 

 Unfortunately for her, Varsha reads her diaries from 

the first day itself and develops a kind of cold hatred 

towards Anu. Varsha contemplates that Anu became their 

tenant only to meddle in the internal affairs of her family. 

She laments that ―She (Anu) is an INTERLOPER…. She‘s 

an evil spirit who has come to our house to steal our Mama 

and it‘s our duty to make sure she doesn‘t.‖ (158). 

 Eventually, the novel ends on a tragic note. Nothing 

works in favour of Anu. Varsha plans the murder of Anu 

very well and they cleverly lock the door, when Anu goes 

out on a snow storm night to have a cigarette. Varsha and 

Hemant switch off the lights and turns a deaf ear to Anu‘s 

request to let her come in. They cruelly pretend that they 

are asleep to let her die in the cold wave. She 

unfortunately does not wear proper clothing as she does 

not know the severity of the cold wave and snow storm of 

that small Canadian town. 

 Hence, the spine chilling murder of Anu by Varsha 

and Hemant is revealed only at the end and the narrative 

technique is fascinatingly conceived and executed. In the 

opening chapters the reader is led to believe that these 

two kids (actually only the girl Varsha because Heamnt is 

too young) are really innocent and are quite shocked by 

the sudden demise of their tenant cum well-wisher. I quote; 

 “We were asleep, Mama,” I said gently, again. 

“I‟ve no idea why she had to go out. If I was awake 

maybe I could have stopped her.” 

 “I „m scared” Hemant said. 

  “I wish Akka was here” (6) 

 The title of the novel ―Tell It to The Trees‖ justifies the 

narrative technique. If you confess to a human being 

regarding something horrible and secretive there are very 

good chances that he or she might reveal it to others. But if 

you confess and tell it to the trees you are safe as trees 

cannot talk and share any secrets.  

 Varsha advises her brother Hemant in the 
following manner, ―I knelt and wrapped my arms around 
him. ―Talk to Tree, that‘ll help, won‘t it? I felt his heart 
jumping against mine, in sync- thump-thump-thump-almost 
one. ―Tree will be here, Hem. It‘s ours and it will never tell 
on us.‖ (8). 
  The end of the novel is excruciatingly shocking and 
heart wrenchingly emotional. The twist at the end of the 
novel depicts the stupendous narrative technique in an 
amazing manner with its perfect implementation. 
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Abstract 

Namita Gokhale‘s first novel Paro – Dreams of Passion explores the fantasies of unmarried girls who through their beauty and 

self –confidence win over rich men. Although the novel deals with the beautiful Paro, it is entirely narrated from the point of 

view of Priya. Priya is an ordinary girl who is jealous of the self – confidence and individuality of Paro. Paro is the dream of 

liberal feminists, who want equality with men. The novel explores only dreams, passions and success ignoring the harsh 

realities encountered by women in their everyday lives. The present study analyzes this novel from a liberal feminist point of 

view. Even though Priya is jealous of Paro, she secretly enjoys the success of Paro and even wants to write a book about her. 

Although the novel is a social and sexual comedy about elite people, there are various layers of feministic assertiveness 

involved in the narration. Political domination, emotional blackmailing, sexual fantasies are also multi-dimensional in nature in 

this novel. The novel recently celebrated its 30th anniversary in 2014. Finally, one can say that it is a bold and liberal feministic 

attempt by Indian women novelist. 

Kyewords: liberal feminism, fantasy, passion, dreams, narrative technique, exploration of women‘s psyche, underbelly of 

politics, emotional blackmail, and domination 
 

 Namita Gokhale‘s first novel published in 1984 with the 

title ― Paro- Dreams of Passion‖ was an astonishing success 

of an Indian lady writer. The novel is about the celebration of 

the power of womanhood. Paro is a very passionate and self 

confident girl and she wants to be rich and successful in life. 

Her art teacher enjoyed her virginity in the boarding school 

itself. She enjoyed every bit of her affair with him. I quote: 

 ‗He raped me in a grove of pine-trees,‘ she said, tears 

in her eyes. ‗He sodomised me in the woods behind the 

chapel. (Page no- 27). According to Elaine Showalter in her 

book ‗Sexual Anarchy, 1990 outlines a history of the sexes 

and the crises, themes, and problems associated with the 

battle for sexual supremacy and identity.‘ Paro wants to 

maintain such a separate identity for herself. 

 In a quirky sort of a way she fell in love with him. In fact 

half of the girls in the school are in love with him. One such 

jealous girl informed the headmistress about their affair and 

somehow the entire issue reached the newspapers but the 

school management hushed it up and she was expelled 

from school along with him. In this age of Internet and Me-

Too movement, it would have created a bigger scandal. This 

novel was written in 1984 when Internet was still in its 

nascent stage and so Paro‘s emotions did not reach the 

entire public. In 2006, Burke founded the Me Too 

movement and began using the phrase "Me Too" to raise 

awareness of the pervasiveness of sexual abuse and 

assault in society. The phrase "Me Too" developed into a 

broader movement following the 2017 use of #Me-too as a 

hash tag following the Harvey Weinstein sexual abuse 

allegations. The term feminism can be used to describe ‗a 

political, cultural or economic movement aimed at 

establishing equal rights and legal protection for women.‘ 

Paro can be considered as a feminist in this sense. 

 After this scandal luckily for her B.R‘s family or Bubu 

sent a marriage proposal and it was accepted by both the 

families and a liberated feminist now Paro gleefully accepted 

it. I quote: 

 Her grey- green eyes crinkled in memory.‘ Then, in 

college, I met Bubu… Man, did he fall for me like a ton of 

bricks! His father sent a proposal. Apparently, they hadn‘t 

heard about my rape-scene. Funny thing is that I wasn‘t 

raped. I loved every moment of it. Anyway, Daddyji was so 

glad to get Bubu off his hands that he didn‘t bother to 

scrutinize the police record too carefully. Maybe if I had a 

Ma-in-law she would have been more careful. And so there 

it was. Marriage.‘ She paused. ‗I always knew it sounded too 

good to last. And it didn‘t.‘ She was silent. 

 ‗You know, I read somewhere that most women marry 

the best provider they can stomach. That wasn‘t my scene 

at all.‘(Page no-29) There is another dimension to Paro – 
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She is a highly educated girl with lots of strong opinions 

about many things in the world including the Hollywood hero 

Marlon Brando. I quote; 

 That wasn‘t all we talked about. We exchanged school 

girl confidences. She taught me how to apply eye makeup. 

She would go on about love, sex, cooking, or anything else 

that caught her fancy. She taught me how to make garlic 

bread. Her irreverence both frightened and exhilarated me. 

She could decimate people with a mere sentence, and she 

used her mocking wit as adeptly as a sharp little scorpion. 

She was, of course, a Scorpio. She would talk agitatedly 

about Red Indians and the injustice being done to them. 

(She was in love with Marlin Brando.) 

 ‗But, Paro,‘ I would argue logically, ‗what about the 

Harijans‖? ‗But Marlon Brando is too sa-a-ay, yaar‘, she 

would reply, drawling out the word in a way that held me 

spell-bound. ( page no-29&30) When Paro was asked by 

Priya whether she was not guilty about living on the money 

of her ex-husband Bubu (B R), she nonchalantly replies 

―They (Men) made the rules‖. It implies that women should 

use legal loopholes created by men to exploit women. For a 

long time men made the rules for their self-protection but 

some women cleverly manipulated them for their private 

enjoyments and dreams and fantasies.( pageno-34) 

(Feminist quote) 

 The narrative then shifts to Priya‘s and B R‘s 

relationship. He got married again within six months after the 

divorce to Paro but was womanizing again even after 

second marriage. He has an Oxford University education 

back ground but he did not like England but loved India 

more. Then he philosophically told Priya after he has 

successfully seduced her again about men. I quote: 

 It was strange, for she had by any standards a stunning 

figure, and there was a certain pretty charm to her fair 

dimpled face, and yet her eyes held blankees that were 

sheer and terrifying. She was a black hole of grasping 

malignant dependency. B.R. hated her; that much was 

obvious in the controlled effort of his speech; and loved him. 

 The entire art of characterization is poignantly revealed 

by the author in an appropriate manner ―sex had 

become,(for B.R and his philosophy of life) to him, more than 

a sport, it was a duty, a vocation, a calling. I sensed that was 

with sex alone that he reached out to the world, and it was 

with sex that he shut out thought, emotion and feeling. 

Women could, perhaps, sense this immense sexual 

generosity, and came to him for succor and healing. And he 

allowed himself to be used as a lamp-post, or a letterbox for 

women to send messages to their husbands through. I do 

not think he ever refused a woman; it was as though he 

were bound, by his code of honour, to ravish every female 

that he encountered. I think in a curious way he needed me. 

The habit of servility was of course ingrained in me, and B.R. 

had of course been my boss. It was not long, nevertheless, 

before our adultery ran its course‖. (page no-36 & 37) 

 It was sheer serendipity which ended the middle aged 

affair of Priya and B.R., Paro with her new young boy friend 

met Priya &B.R. unknowingly at a hotel when they were 

having dinner. Surprisingly, B.R. and Priya felt ashamed 

when there was no need because Paro is no longer his wife. 

In Paro‘s new young boy friend ( who almost looked like her 

son) , Avinendra is the son of the central government 

minister for Industry , Commerce & Textiles, Suresh is very 

happy with this development because Paro successfully 

trapped a rich and powerful person . Even though when she 

is in her middle age, young Avinendra is cleverly very much 

love with the much older Paro, but Paro is proud of herself 

and her catch. I quote: 

 ―Paro‘s eyes narrowed even more in an attempt to 

conceal and suppress her triumph at this declaration of love. 
Mockery and self-satisfaction clashed in their green depths. 

Then, suddenly, she switched roles. She was now the free 

woman, symbol and prototype of emancipation and 
individuality. ‗I am myself,‘ she said theatrically, ‗and no one 

else. I depend on nobody. I am own person. 
 For perhaps the first time in my life I got provoked. ‗But, 

Paro,‘I said logically,‘ you are not your own person. You live 

off B.R.‘s divorce settlement and by selling the jewellery he 
gave you. You don‘- you can‘t- even earn your own living. ( 

page no- 44) In an emotional scene when Avinendra (his pet 
name is Lenin) calls Paro‖a whore‖.Paro attempts suicide. 

Then the central government minister intervenes and saves 

everybody. But the novel ends in a confused manner when 
Paro commits suicide. The climax of the novel is an abrupt 

one and the reader thinks that such a celebration of 

womanhood by Paro may not be acceptable to a traditional 
Hindu society. So as acknowledged by the author herself, 

she consigned Paro to fire and flames. We should 
understand that such a novel published in 1984,( almost 35 

years back) is a bold decision by the author Namita 

Gokhale. Anyhow, the life of Paro happens only in fantasies 
and many middle class educated housewives fell head and 

shoulders into the success of this novel mainly for its erotic 
and fantasy elements.  

 Finally one can conclude that Indian Women‘s Writing 

in English was recognized and acknowledged at the 
international level with this novel.  
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Abstract 

On wings of butterflies is a novel that deals with women‘s problems and their place in India. Courageous young women in 

Panjim create world‘s largest minority group, an organisation for women. Its superior aim is to unite all women in the 

country named, WOW, that is women or women. This novel reveals gender discrimination and sexually abuse issues and 

causes. This novel has three parts. The first part deals with various struggles and sufferings of women in their life. The 

second part deals with emerging of women‘s organisation by young girl. The third part deals with strike for women justice. 

The ultimate strength of women is unity. All religious women combine and work hard for justice. WOW needs justice in a 

non-violence way. Working women, house wives, politician, young girls, old ladies, children are all part of the organisation. 

Like the wings of butterflies women have their freedom unknowingly. All women have masculine power likewise all men 

have feminine quality. Then why do we call women as minority if all are equal?  

Keywords: Sexual harassment; Justice for women; On Wings of butterflies; Women empowerment. 

 
Introduction 

 Kavery Nambisan has written several novels for 

adults. Each of the novels has different themes. On wings 

of butterflies (2012) is set in women‘s movement in 

independent India and narrates the story of a group of 

women entering politics. In this story a young girl named 

Evita from her young age searched women for WOW 

organisation that means ‗Women or Women‘. She lost her 

smile at the age of thirteen. Her mother Maria suffered a 

lot by men who do not care about women‘s feelings. All 

women in her novel had their own tragic events in their life. 

But one girl wanted to change the fate of all women. She 

had chosen sixty two women for her plan.  

 
Struggle of Women 

 Evita a young girl had the spirit to unite women in 

WOW organisation to secure the rights of all women. She 

selected some women for WOW organisation. A single 

woman with courage started this journey. She needed 

justice for women. In the first part of the novel, she 

selected women and they supported Evita. They had come 

from various places.  

 Maria was a confused woman who could not tell the 

difference between men who flattered and abused her. 

Several men used her and she had six children. Doctors 

removed her womb to save her because she was very 

weak. Evita‘s memory had full of vision of men who forced 

her mother for relationship. She did not believe any man in 

this world. She felt afraid about men. She noticed all over 

the city about WOW organisation and its aim was to unite 

the world‘s minority into a single group. They asked 

women to join with them to change the society where they  

lived in. They asked their willingness to join in the 

organisation. Maria felt worried and afraid about Evita‘s 

act. She did not have any hope. Evita insisted that the 

headquarters should be at 15, Figaro Street as it was 

convenient and cheap. She decided that that place might 

be an office of WOW organisation, the world‘s largest 

organisation for women.  

 Pushpaben was a psychologist and social worker who 

first saw the poster and got appointment from Evita to 

meet her and know about wow organisation. Evita a 

barehanded person talked with her about organisation. 

Pushpa came to understand the problems faced by women 

and she joined in that group that gave her confidence and 

advised to get money for organisation as membership 

fees. If the purpose was genuine, money was not a 

problem. Her husband was Hiten Chand. He was a man 

with strong esteem to wish as much success for his wife as 

she wanted. One day morning sickness of her pregnancy 

began. Chand said ‗I want to pregnant with you‘ (13). This 

showed his generosity. The first three children were boys 

and the fourth a girl. He was a nice husband. They shared 

their works each other daily. He encouraged his wife to 

fight against injustice which she herself never experienced. 

He insisted her to go and meet Evita. 
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 There were many volunteer women who wanted to 

join with WOW. Tara Amar was working as a deputy 

commissioner of police in charge of crime. She bored with 

her routine work. She had received a letter from the 

organising secretary of the association for women. She 

flattered that her name had been selected from 

distinguished list of women. Her fault was that Chetan was 

a police man, her childhood shuttle player and a friend of 

Tara not lover, but lived bachelor life. She went to Goa and 

met Evita. After that meeting she felt worried about her 

relationship with Chetan.  

 Dr.Manorama was a very clever lady. Compassion 

was her only duty. She had been voted by readers of a 

women‘s magazine as one of the eight most envied 

women in India. Tara noticed the irony of Manorama‘s 

success in her profession and comedy in her life. She got 

education and people showed affection and she 

possessed all qualities but she did not have freedom. As 

other women she too had a lot of desire in her married life. 

She wanted love and kindness from her husband but he 

loved his duty very much. 

 Kripa Kagal was a homemaker. Her husband Dinakar 

was a politician for twenty years. Then he was an MLA. 

Dinu always accused her of being responsible for the 

entire problem in his life. Dinakar was always thinking as a 

politician. He did not like her to go out and meet WOW 

organisation. But Kripa was highly inspired by WOW. He 

said that this world was full of terrorist and evil people. He 

could not been to let his wife go on a trip without escort. 

He thought that woman was never safe on her own. But 

one day she succeeded in election and became the leader 

of the WOW organisation and her distinction as a dynamic 

leader of women had delighted her. When she entered the 

house Dinu scolded her because of her absence in house. 

Their son Santu‘s behaviour was not good. For male 

child‘s behaviour the father has more responsible than 

mother but he accused her. Her father in law was the only 

person to support her. Santu also hated his mother as a 

leader of organisation because he wanted to love girls but 

she made all girls to oppose men. 

 Panna was a mother of Heera and Shiva. In day time 

she sold kerosene but night she sold herself. This was not 

at all her own decision but she was pulled to do things by 

her father. When she was thirteen her father got the idea 

of pawning her whenever he needed money. Then he 

bought her back and sold her again and again for making 

money. Finally she got a son and daughter. Somehow she 

came out from her father. Though she was a good mother, 

situation made her destiny. One day unexpectedly her son 

saw her in naked condition she could not tolerate that, she 

beat him to go away from that place. The result was that 

Shiva needed his own mother as companion. There was 

no other way for his mother so she poured a can of 

kerosene on him and burnt him. He remained unconscious 

for a week. The doctor said that he had brain damage. 

Panna took care of him as three years old child finally he 

died at the hands of Panna. 

 Lividia, the real name was Lydia, when she was 

seventeen she married forty years old Dr.King. He was a 

famous neurosurgeon. Within the seven years of married 

life she had two children. She expressed to her husband 

about his wrong doings. Dr.King divorced her and had a lot 

of relationship with nurse and other girls. Soon he got 

Padma Bhoshan award. A doctor in a highly respectable 

position in society could not be proved by anyone about 

his real character. The case was not fully investigated. And 

Lividia‘s efforts to prove her husband‘s involvement were 

ignored. 

 The second part talks about the troubles of women in 

their life. The novel shows except one or two men, all men 

were to breaks women to go out to support WOW 

organisation and be a member of it. Women came out from 

their restricted place and were a part of it.  

  From ancient time History always talks about kings 

and their wars, victory etc. Kingdom is always ruled by 

men. Women should not rule country, particularly male; 

they do not have rights to participate in war. Then how 

they can get name in history. Women have more capability 

than men but society does not accept her as equal. 

Chronicles of kingdom to monarchy, men occupy the 

place. ―Goodness is noticed if it has achieved power or 

fame. That is why women appear rarely in history.‖(120) 

 Trilokasundari, because of her family rejection, joined 

with a political party at the age of nineteen. Several 

persons said that she joined party because she could not 

catch a husband. After five years she left her husband and 

politics. She started activist group which work towards 

humanising justice and did the doctorate in gender 

discrimination subject. Evita read a paper from a bunch of 

papers, the sheet contained a summary of Trilokasundari 

had worked on in previous year. 

The study of gender based censorship; it revealed 

that in twenty years two hundred women had lost 

their lives in different parts of the world. Compilation 

of reports on all rape cases in the country which had 

gone court in fifty years. The paper highlighted the 

fact that most of the judgements read like 

pornography. Politics were dominated by male. 
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Though there are some women leaders survived as 

mere shadows, if they were willing to fit into the 

system. (104) 

 This is the condition of women in this society. The 

tragedy was that the husband treated his wife as a 

physical object. Some cruel characters did not have soft 

corner for her. This kind of behaviour showed marriage as 

a social licence for having sex. Then what is a difference 

between wife and prostitute. Female should study politics 

and become a leader of minority to change fate. A young 

girl Jyotika refused to get married. The reason was that 

she did not like to suffer like other women.  

 A woman is the reason for procreation of men. They 

sacrifice their life to bring a healthy child. They suffered a 

lot, if there is a chance, when delivery mother may die. 

Who create all these things, Women cannot be a single 

and if by chance they do not have child, society named her 

as a barren women. Women should not talk more. They do 

not have rights to advice men. They should not talk louder. 

And even they should not laugh louder. On the whole 

women had less chance to be happy and free. Physically 

and mentally women have been suffered by men. Rules 

and regulations are strictly followed only for women. Men 

too have rules but they are exceptional from rules because 

they are not women. Not all husbands are truthful and loyal 

to their wives. 

 
Conclusion 

 In this world there are male chauvinists, female 

chauvinists and lovely couples. The thing is what we are 

going to be part of in this society. From animals we have to 

learn unity and care. Every person has the responsibility to 

take care of other beings. Otherwise we should not hate 

others. Gender is just distinction of sex and it is only 

biological. We are all human beings like other creatures. 

We can do whatever we wish. People can love other 

being, can help others, and can make anything for the 

development of society. But instead of doing this entire 

thing, we simply destruct others‘ life. This is not fare. There 

are many organisations to support women empowerment 

but nothing is changed. Ignoring something is great 

violence. So if we need justice do not ask it from others, it 

is in your hand only. You no need to ask someone to get 

that.  

 Now a days, poisonous persons take violence in their 

hands for the sake of their pleasure. It is a pathetic 

condition. Of course violence is not a solution for violence 

but here after we cannot wait for the next news of rape 

case, seduction, family breakdown, harassment and child 

abuse. Every parent has more responsibility to stop this. A 

man suddenly cannot behave like this. He is induced by 

society. Surrounding situation can be one of the reasons. 

Female purity and virtue are destroyed by some men and 

lot of female Children are affected. There is man who 

respects women, love mothers and sisters. All those 

gentlemen come under feminine category. Who are all the 

reasons for sufferings of women are the opponents of 

women. All should a generous persons. 
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Abstract 

This paper attempts to trace the maternal images in the novel Lessons in Forgetting of Anita Nair by utilizing archetypal 

criticism and feminist psychoanalytical approach. In the novel, there is a strong undercurrent of women‘s search for female 

subjectivity. The novel depicts this hidden but strong search through mother and daughterimages as represented by Indian 

and Greek mythological characters.The writer‘s intentional incorporation of hidden subjectivity among the female 

characters in the novels is to draw the attention to the existent unquiet within every woman.Anita has appropriated and 

modified the archetypal mother images to help the female characters in their identity construction. 

Keywords: archetypal criticism, feminist psychoanalytical approach, maternal images, identity, mothering, motherhood 

 

Introduction 

 The essentially new concepts of ―mothering‖ and 

―motherhood‖ have emerged with the re-thinking of feminist 

historians. Mythologies, through mythical figures have 

immortalized the concept of silenced, ideal mothers. 

Feminist historians argue that motherhood is not necessarily 

a natural or biological function. They define it as a cultural 

practice that is changing continuously depending on the 

changing economic and social factors. Adrienne Rich 

provides a clear distinction between motherhood and the 

experience of mothering. The followers of Rich define 

―motherhood‖ as a male defined, controlled, and oppressed 

institution and ―mothering‖ as female defined and 

empowering factor.  

 On tracing the status of women from the pre-Vedic 

period to the present, it is notable that earlier, women 

enjoyed certain rights and had a respectable status in the 

Hindu society. Gradually there was a decline in women‘s 

status and rights. Men made strict rules in the process of 

family formation and its roles. Also on tracing the historical 

evidencesfrom the Neolithic goddesses and hunting 

goddesses to the post- industrial era, it is clear that the 

oppression of women in the western world is also due to 

their struggle to break free from their assigned biological role 

to give birth and rear children. In both the Eastern and 

Western scenarios, we witness a decline in the process of 

―motherhood‖ and ―mothering‖. History confirms the reduced 

status of women from empowerment to restriction and 

oppression. Thereby, there was a change from maternal 

empowerment to restriction, oppression, and domestication 

of motherhood. Hence, Rich insists in the destruction of the 

existing institution of motherhood and focuses on the 

―unmasking of motherhood‖.  

 Anita‘s Lessons in Forgetting revolves around the three 

generations of maternal lineage. Meera, unlike her mother 

and grandmother is a successful corporate wife of Giri. 

Meera, the urban, literate, and erudite daughter and 

granddaughter is an obedient and submissive wife and 

mother. Anita compares Meera to Hera, the Greek goddess.  

―In the Greek myths that Meera loves, there is a 

goddess who could be her. Hera, wife of Zeus, god 

among gods, and queen of the universe.‖ (LF:1) 

 Women are confined within the idealized images of 
patriarchal womanhood. In the novel, Giri made the rules 
and Meera obeyed. Meera‘s grandmother Lily and mother 
Saro were widowed at an early age. Meera adhered to the 
concept of ideal wife following her mother and grandmother. 
She was an ideal daughter and an ideal mother. When Giri 
walkedout of their relationship, she felt shattered. The 
burden of motherhood was entirely on her. Giri left behind 
their adolescent children for another woman. The 
protectress‘ of Meera, Lily, and Saro were dependent on 
her. They brought up Meera as an obedient daughter who 
would suit any groom. They idealized the age-old beliefs of 
good mothers who were selfless, obedient, and sacrificial. 
They tamed Meera, the daughter and granddaughter so well 
that she possessed the ―virtues any prospective husband 
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would want‖. (LF: 34) Chodorow, the feminist sociologist and 
psychoanalyst explains that women learn to ‗mother‘ due to 
the asymmetrical division of work at home whereas men do 
not. She also says that children identify with their same sex 
parents. Men are emotionally detached while women 
develop the personalities of attachment and are dependent 
and are more people oriented. The girl children mostly 
exhibit these qualities. As Saro proudly tells Giri,  

 ―Meera picked it all up then. How to lay the table and 
do the flowers, plan the menu and seat the guests. 
Meera will make an exemplary wife!‖ (LF: 35) 

  In the novel Lessons in Forgetting, Anita portrays Saro 
and Lily as obedient wives and they have transferred this as 
a legacy to Meera. The widows Saro and Lily are muted, 
domesticated wives and mothers who lived in the shadow of 
their husbands. The absence of their husbands, make their 
presence more pronounced in the novel.  
 Rich focuses on the ―unmasking of motherhood‖. Anita 
too unmasks the patriarchal mother myth in the novel 
Lessons in Forgetting.Saro and Lily are the patriarchal Good 
Mothers who try to impose their ideas of ideal woman and 
mother on Meera. They show no concern when Giri leaves 
Meera. Meera, the daughter, granddaughter and mother 
struggles hard to overcome the sorrow that envelops her life. 
Meera tries to be bold and comforts herself by saying: 

 ―I am not Hera…I will not panic. I will not spew venom 

or make my rage. I will not lower my dignity. I can live 

with these shadows as long as it is me he comes 

home to.‖  (LF: 39) 

 Meera struggles hard to overcome the internalized 

maternal images, the ideals of good woman. Later when she 

learns that, her husband left her and their children for 

another woman she experiences a sense of loss and 

uncertainty. Her limited status as a woman weakens her. 

Meera unmasks the assumed traits of ideal woman and 

ideal mother. Initially, her daughter Nayantara supports her 

father and blames Meera.But gradually, the mother- 

daughter relation strengthens. Meeradoes not transform 

herself into Medea, the destructive mother. She embraces 

her family. Anita appropriates and modifies the maternal 

images in order to challenge the idea of patriarchal 

motherhood. The complex mothers in Greek legends never 

prove loving. Their bosoms overflowed not with motherly 

love but with vengeance and fury. The Greek myths have a 

dearth for strong and loving mothers. The revengeful Medea 

or the lamenting Demeter re confirms the triumph of 

patriarchy. Meera in Lessons in Forgetting compares herself 

to Hera. The unconscious presence of the mythical other 

makes her to think: 

―There was a time when Zeus decided to punish Hera 

for her willfulness. He hung her from the sky, shackled 

by golden bracelets…Worse was the knowledge that 

she would be seen thus: a woman petrified.‖ (LF: 70) 

Anita tries to subvert the traditional nature of 

motherhood in her novel. The Hindu mothers are sacrificial 

and domesticated. Meera is unlike Sita who returns her 

children to her husband after the stipulated time. Anita Nair 

indirectly agrees to Rich‘s statement that the ―cathaxis 

between mother and daughter- essential, distorted, misused 

is the great unwritten story‖. Anita gives Meera the freedom 

to live a better life. Meera gathers the strength to find a new 

job and support her family. She breaks within as she hears 

the news of her mother‘s death. Nayantara, her daughter 

gradually understands her. The mother-daughter relation is 

re-established.  

 Meera learns to mother her children unlike her mother 

and grandmother who reared her following the male defined 

institution of motherhood. This aspect of mothering 

empowers her. Saro and Lily represent ideal mothers who 

loved their daughter. Both Saro and Lily openly disclose the 

maternal love they share and so Meera is reluctant to leave 

the family despite Giri‘s insistence. The daughters 

acknowledge the emotional bond they share with their 

mothers. Despite the intermittent break in emotional tie, the 

mother-daughter relationship remains intact. The novel ends 

by depicting Meera eating pomegranate seeds. Meera 

transforms into Persephone who journeys into the 

underworld and eats pomegranate seeds. Mythology 

highlights the victimization of Persephone and scholars 

depict the mother-daughter separation and the following 

lament and imagined crisis. Anita portrays Meera, a woman 

with a changed perspective who boldly steps into the world 

that she had once avoided, as it was dark and mysterious.  
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Abstract 

Indian women novelists in English deal with the pathetic plight of forsaken women who suffers from birth to death. 

Feminism is a fact of modern life with women competing with men in all walks of life. Twentieth century women‘s writing 

was considered as a powerful medium of modernism and feminist statement. The image of women in fiction has moved 

away from self-sacrificing women towards conflicted female characters searching for identity. Most women writers write 

about their experience within the enclosed domestic space. This article focuses on the concept of women‘s 

marginalization in patriarchal society in the novel ―Situation in New Delhi‖. 

Keywords: society, victim, death, marriage, divorce 

 

Introduction 

 Nayantara Sahgal is the daughter of Vijalakshmi 

Pandit, Nehru‘s sister. She is one of the first Indian female 

writers to receive wide recognition. In this novel the 

emphasis is based on how in the male dominated society a 

woman struggles to find her individual existence. Sahgal‘s 

novels deal with elite women responding to the problems 

engendered by political changes. She sees women as 

victims of Indian society engaged in their quest for identity. 

She has remained an ardent supporter of human freedom 

and so her concern for women‘s liberation occurs in her 

fictional narratives. 

  
Theme of the Novel: Situation in New Delhi 

 Sahgal attempts to deconstruct the issue of violence 

and non-violence in India. Rishad‘s violence is the real fact 

of India where violence occurs unknowingly. Sahgal 

attempts to understand the male dominancy while 

upholding women‘s power and potency. So in her novels 

male identity is not minimized to maximize the female 

identity. She has dealt with women‘s problems with greater 

empathy and understanding. In all her novels man-women 

relationship run parallel to the political themes. Most of her 

characters are drawn from her life and experience. 

Sahgal‘s novels create awareness among the public about 

the various injustices that suppress the Indian women. 
 
 

 

Women Characters in Situation in New Delhi 

 Devi, Madhu, Lydia and Nell, Nadlia, Skinny and 

Pinky are the major women characters in this novel. Devi‘s 

marriage with Ishwar is a passing interlude of happiness. 

This was a short lived episode in her life and Ishwar dies. 

Devi is a central figure and she has strong ties with three 

men. She loved Michael but refused to marry him 10 years 

ago due to her wish to stay with her brother Shivraj. Then 

Usman briefly her lover, but more of a friend or a 

companion. Devi sacrifices her life and follows her brother 

Shivraj, Prime minister of India. After his death she 

became politician of high caliber. The value based political 

ideologies inherited by Devi has become outdated for the 

rest of the political group and so she remains without 

individuality and sensibility. 

 Lydia and Nell, wives of Michael wanted divorce 

because they find their husband‘s behavior to be 

intolerable. Nadira, the wife of Usman ali, feels she has 

been wronged by her husband when she comes to know 

that he is in love with Devi.Skinny was working for a 

scholarship. She has a narrow socialist standpoint which 

goes firmly against Usman‘s liberal idealism. Skinny‘s 

interest for Rishad‘s revolution movement shows India‘s 

invisible violence. Pinky is happy and enthusiastic about 

her marriage and obediently follows her parent‘s words.  
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Author‟s Feminist Concern for Rape Victim 

 Madhu, a student of Delhi University, who has been 

raped by three boys, is driven to commit suicide. Madhu, 

who is in need of love and care, has been isolated. She 

was considered as a burden to her parents and so they 

wanted to get rid of her by marrying her off. Madhu was 

mentally disturbed and she screams at night at home. The 

family members felt she was going mad. Devi, as an 

education minister forgets about the violent activities of the 

student in the university in which the vice-chancellor 

looses one eye in the student‘s violent act.  

 
When Devi meets Madhu in her House 

―The girl‘s reply to Devi‘s quiet, inconsequential talk 

were muttered, but at least she no longer lay 

disintegrating under shock as she had looked when 

Devi found her on her bed, staring at the ceiling, 

fortunately out of earshot of the despairing family 

council in the courtyard‖(page 24 Situation In New 

Delhi). 

 Madhu‘s parents do not want their neighbors to know 

about the incident of rape as this may bring defame to their 

family. Unable to bear the torture, Madhu decided to burn 

herself by massaging the oil lovingly over hair and feet and 

figures and then tied the rags, soaked with the oil, around 

her legs and body. 

 

She was Not Worried of Death 

 ‖she had nothing to be afraid of because she knew 

from reading about witch- burning in the European middle 

ages that often the smoke smothered the witch and 

choked her unconscious, so that she did not feel her death 

by fire. She bent, inhaling deeply, exaltation possessing 

her as she invited the bitter smoke into her lungs and left 

reach up and catch her clothes and hair. (page 180 

Situation In New Delhi). 

 
Conclusion 

 Though most of Sahgal‘s women characters 

posseses good educational background, yet they are 

compelled to pass through the dilemma of identity imposed 

upon them by society. For instance, Madhu after being 

raped in the University campus gets no sympathy either 

from her parents or from the society and ultimately 

chooses to burn herself to death. Through this incident 

Sahgal‘s purpose is not only to depict the disorder in the 

educational institution, but also that once a woman is 

disgraced she has no place to go.  
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Abstract 

Shobha Rao is an American author, having moved from India. She won the 2014 Katherine Anne Porter Prize, is a 

beneficiary of the Elizabeth George Foundation association, and has been anthologized in The Best American Short 

Stories 2015. Rao's introduction novel, Girls Burn Brighter, has been lauded for its continued and rich composition, 

however USA Today said that the enabling message becomes mixed up in the overheated dialect and symbolism the 

audit inferred that once Rao figures out how to dial down the drama, she'll be an impressive essayist. Another analyst calls 

Rao a characteristic storyteller. Rao's other work, An Unrestored Woman, is a short story accumulation that was 

designated a winded and captivating read. A subject all through Rao's works is persecution, particularly of women. 

 

Introduction 

 Girls Burn Brighter begins in a small, Indian village 

where women work the hardest and are valued the least, 

where the birthdates of girls aren‘t even recorded; and 

introduces readers to two teenage girls: Poornima, who 

has left school to face an impending arranged marriage 

and Savitha, who is hired by Poornima‘s father to work at 

the family‘s looms. The girls become fast, if unlikely, 

friends — each inspiring the other to hope and to dream 

beyond the confines of the lives they were born into. 

 "Just turn it into light, and hold on to that light despite 

your awareness of the dark.‖ 

 But then Savitha leaves — fleeing Poornima‘s home 

in the aftermath of a moment of profound violence that 

leaves both girls reeling. Savitha loses herself in India‘s 

human trafficking trade and Poornima, after leaving her 

arranged marriage-turned violent, runs away herself in 

order to find her friend. I worked at a domestic violence 

agency in the Bay Area many years ago and one of my 

clients was a South Asian trafficking victim — she was part 

of a huge trafficking ring that was based in Berkeley, 

California,‖ says Rao, when I ask her about her initial 

inspiration for Girls Burn Brighter. ―She just had such 

incredible warmth and such a profound humanity, she had 

this brightness — her eyes and her laughter could fill up a 

room. I was so deeply touched by her sense of life and 

endurance that it stayed with us. 

 Rao‘s inspiration is twofold — like her novel, 

beginning from a space of intimate specificity and 

translating that specificity into something universally 

understood. ―I think anybody walking through the world 

and witnessing the many, many crimes that are 

perpetrated against women — and certainly against 

women without much agency in their lives — would find it 

extraordinary difficult to not see that there is an insidious 

violence all around us,‖ Rao says. ―You can live anywhere 

in the world and see it in many forms. I wrote about two 

Indian girls, but in my mind I truly wanted to convey to the 

reader that this is not some sort of unique, Indian cultural 

situation, at all. The novel is focused on what is, 

undeniably, a chronically violent environment all over the 

world for women.‖ 

 In addition to navigating the underworld of human 

trafficking, Girls Burn Brighterdives deep into more of the 

darkest and most urgent issues facing women in the world 

today: poverty, access — or revoked access — to 

education, domestic abuse, sexual violence, immigration, 

inequality, and more. But in the face of such darkness 

Rao, and her characters, always find a way to move 

towards the light. 

  ―Light and dark, in their own way, both illuminate our 

lives. Whether we mean ‗light‘ in a religious context or 

actual light from the sun — no matter what, it has a quality 

of illumination. But even dark can inspire us, it can push 

us, it can imbue us with the kind of inner fire needed to 

combat it. In writing the novel, what I wanted my 

characters, and hopefully the readers, to experience is that 

neither in itself is good or bad, it is what we do with each 

force in our lives,‖ says Rao. ―In the lives of girls — and 

certainly the most disenfranchised, and impoverished, and 
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vulnerable girls in the world — this is a constant battle. I 

think girls and women have an intimate awareness of the 

challenges involved in walking through the world. This 

awareness is our own light, our own brightness. It‘s 

something that I think most girls in the world have to fight 

to keep — and we do a pretty good job of it.‖ 

 This interplay between light and dark is a dynamic 

that is even reflected in the names Rao has given to her 

characters — Poornima, a girl named after the full moon, 

and Savitha, born during a solar eclipse and named after 

the sun. Following that light is a choice for Rao‘s 

characters, and never a choice either girl makes lightly, or 

easily. Each have to fight through incomprehensible 

adversity, from practically the minute they‘re born, in order 

to continue moving towards that light. In one especially 

telling moment in Girls Burn Brighter, Poornima‘s father 

shares a story about when she was just a baby, playing on 

a riverbank. As she toddled into the water, her father, for a 

moment considered not saving her, saying: That‘s the 

thing about girls, isn‘t it? Whenever they stand on the edge 

of something, you can‘t help it, you can‘t. You think, Push. 

That‘s all it would take. Just one little push. 

 I remember writing that scene and closing my eyes 

and imagining what it would look like to have a baby at the 

water‘s edge, who just crawled there during a moment of 

inattention. He or she would look like nothing. They would 

just look like a little piece of debris of something,‖ Rao 

says of that moment in her novel. ―So of course, when girl 

children are liabilities — when that is all you know, perhaps 

a person who is unable or incapable of taking on that 

liability would think that it‘s just like unhitching a wagon tied 

to a car, something that‘s more of a pain than it is useful. 

But while Poornima‘s father imagines pushing his daughter 

into the water, that same daughter — and her friend — so 

often push themselves as well, albeit in different ways. 

They push themselves, inadvertently, directly into the face 

of darkness, and then, standing at the edge of disaster, 

they manage the herculean task of pushing themselves 

back towards the light as well. "These calculations are 

made: to push forward, to push away. These are just the 

small calculations that women and girls are forced to make 

on a nearly daily basis." Rao says that none of the choices 

her characters make in Girls Burn Brighter was written 

without intense deliberation and forethought. One of the 

choices Savitha makes in the novel results in the loss of 

one of her hands — something that would be devastating 

for anybody, but particularly to Savitha, who is a weaver 

and whose monetary worth is, quite literally, placed on the 

value of her hands. 

 ―I wanted to explore that question: what is a hand 

worth? Because that becomes the greater question: what 

is a girl worth? Not just her hand, but what is a girl‘s body 

worth; what is a woman‘s body worth? And not just the 

body, but also who is she? What are her memories worth? 

What is her melancholy worth? What is a girl worth? That 

was, to me, a central question that I wanted to explore in 

the novel," she says. Rao, not surprisingly, didn‘t arrive at 

an answer. But, she says, that‘s the best of fiction, after all: 

raising questions and leaving readers to answer them on 

our own. 

 The best of fiction leaves us walking through the 

world asking the same questions over and over again, and 

as we grow, and we see more of the world, and experience 

more of the lives around us and within us those questions 

should recur. I would be distressed if anybody ever gave 

me a number. But, at the same time, girls are bought and 

sold every day, for various purposes. So, somebody has 

put a price on girls — and we each have a price. We are 

each worth an actual, monetary amount. We don‘t know it. 

We don‘t ever want to know it. But we are worth 

something. And I think that is unacceptable — that it can 

and does come down to that for a lot of girls in this world is 

absolutely unacceptable to us. 
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Abstract 

This paper titled ―Assertion of Identity through Family Bonding in Lorrainne Hansberry‘s A Raisin in the Sun‖ explores 

Hansberry‘s reflection of family bonding that holds the family together at all crisis. Hansberry clearly states that the family 

plays a pivotal role in asserting their identity in a black community. In this selected play A Raisin in the Sun the Younger 

family has been facing a battle with poverty for all their life but still they don‘t give up their enduring spirit. Their hope for a 

better life and their pursuit of their dreams is what keeps them going. The life of the younger family resembles the life of 

any downtrodden black family in America. In the midst of poverty, racism, discrimination and hostility they still hope for the 

day to dawn. In case of the Younger family the outside white community may be a threatening factor and living in a white 

neighbourhood would be humiliating experience. But owning a good house was always Mama‘s dream. With the family 

support she decides to overcome any hurdles and live her dream. This dream of owning a house is meant for the 

happiness of the whole family. Though some of her children‘s dreams are yet to be fulfilled, Mama and her family seems 

no more desperate. Instead they take pride in their ancestry and are ready to fight in order to live with dignity and affirm 

their black identity. 

 

 This paper titled ―Assertion of Identity through Family 

Bonding in Lorrainne Hansberry‘s A Raisin in the Sun‖ 

explores the black Americans could assert their identity 

through their family. Lorrainne Hansberry use of American 

dream is to break the discrimination between the blacks 

and the whites. She makes a point that the blacks are in 

no way inferior to the whites. The black Americans have an 

equal right to pursue their dreams just like the whites.  

 Lorrainne Hansberry, an African American born in 

Chicago in 1930 lived in the ghetto of the South side of 

Chicago. When she was eight years old, her father bought 

a home in a white neighbourhood. So they had to face the 

prejudice of the whites. Her father fought the white 

community and they continued to live in a white 

neighbourhood. The play A Raisin in the Sun centers on 

the challenges that the blacks face by owning a house in a 

white neighbourhood. The play is in a way 

autobiographical as it projects the plight of the African 

Americans in a white neighbourhood. This play is set in 

South Side Chicago.  

 The title of the play A Raisin in the Sun is taken from 

Langston Hughes‘ poem Harlem. Both the poem and the 

play center on the dreams that are delayed for an African 

American. The play revolves around the Younger family. 

Each member of the family lives with the hope of fulfilling 

their dream. Lena Younger, the mama has a married son 

Walter Lee who aspires to achieve the American dream of 

becoming rich. He like any other black young man is 

influenced by white American dream. Mama‘s daughter 

Beneatha wishes to pursue medicine. Ruth, Walter‘s wife 

wants her son Travis to have a decent life and lead a 

respectable life. Mama‘s dream is to own a good house. 

Everyone believes that their dreams would come true with 

the insurance money that the family receives on the death 

of their father. They indent to change their life with the Ten 

thousand dollars which they are about to receive. Walter 

has no hope of bringing any prosperity for his family or his 

son with the job of a chauffeur. He intends to start a liquor 

store with his friend and improve the economic status of 

the family. As Mama opposes to this idea, he seeks the 

help of his wife Ruth to persuade his mother. He is 

desperate to be relieved from the clutches of poverty. 

Walter craves to live like a white American. He states 

―…I‘m thirty-five years old; I been married eleven years 

and I got a boy who sleeps in the living room-and all I got 

to give him is stories about how rich white people 

live…‖(Raisin in the Sun 1547) 

 Ruth, Walter ‗s wife is in real crisis. She works as a 

maid for a white family and helps in running the family. Her 

earnings is essential for the family, but Walter does not 

acknowledge the toil that she undergoes for the family. As 

she is pregnant with the second child she wants to discuss 

it with Walter. But Walter is busy about his liquor store. 

She feels hopeless and thinks of an abortion.  
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 The sister Beneatha in the play is an intellectual 

college student and is passionate to join medical college. 

She wants to be independent. Unlike Walter she has never 

adored the American dream. Hansberry at the end of the 

play highlights that money could never ne a solution to all 

the problems. It is hardwork and perseverance that could 

be a driving force to attain prosperity. Ruth shares mama‘s 

dream as owning a house could give a physical space to 

the family and especially to her son, Travis.  

 At the beginning of the play Walter and Beneatha 

behave like different poles. Walter acts like a male 

chauvinist and demotivates Beneatha from pursuing 

medicine. He is annoyed and shouts ―Who the hell told you 

had to be a doctor? If you so crazy ‗bout messing ‗round 

with sick people – then go be a nurse like other women- or 

just get married and be quiet…‖(1549) 

 The unity of women folk in the family is clearly seen. 

Beneatha points out that mama is the authority and she 

alone should decide how the money is to be utilized. 

Understanding her brother‘s interest in the money, she 

argues ―That money belongs to Mama, Walter, and it‘s for 

her to decide how she wants to use it. I don‘t care if she 

wants to buy a house or a rocket ship or just nail it up 

somewhere and look at it, It‘s hers. Not ours – hers.‖ 

(1549) But Walter feels he has the right towards the money 

as he wants the money for the prosperity of the family. 

Money here stands for the version of the American dream. 

 The play is a clear representation of matriarchal 
society where black families have mother as a dominant 
character. Mama has all her life struggled to bring up the 
family. She with her husband dreamt of owning a house so 
that the children could be happy. All their life they 
struggled, but could never own a house. The insurance 
money could help her in making her dream real. When 
Ruth comes to know that mama has given a down 
payment for the house, she blushes. All the three women 
can understand each other well.  
 Mama and the rest of the family wants Beneatha to 
marry George Murchison so that she atleast could enjoy 
material wealth. But Beneatha has no such intentions. She 
does not praise money like her brother and rejects 
financially secured George Murchison. Mama too supports 
Beneatha in her decision. Beneatha appreciates Mama‘s 
words when she says ―then don‘t waste your time with 
fools‖ as Beneatha calls George a fool. 
 Mama adores a plant and she waters it everyday. The 
plant symbolizes her wish to have a garden of her own. 
She reveals ―Well, I always wanted me a garden like I 
used to see sometimes at the back of the houses down 
home. This plant is close as I ever got to having one.‖ 
(1557) 

 Years back, Mama and her husband managed to 
move to the northern part of America in order to escape 
from poverty and finding a better opportunity. But the 
migration to the north did not make their life any better. Her 
husband‘s memories remind her of their mutual dream of 
buying a home. Now her dream finally comes true.
 She invests three thousand six hundred dollars in the 
house and the rest she gives it to Walter hoping that some 
part would be used for Beneatha‘s education. As the 
money she invests is insufficient, she finds a place only in 
the white neighbourhood much to the dislike of the whites.  
 For African Americans, it is not easy to find happiness 
and material wealth in a white dominated society. Walter 
loses the rest of the money which he intended to buy a 
liquor store. Later he regrets and learns that money is not 
the solution to all the problems. Even in times of crisis the 
family stayed together. Though Walter‘s need for money is 
unavoidable, he resists the money offered by Karl Lindner. 
The white neighbourhood is ready to offer any amount of 
money to stop the Youngers from moving to the new 
house as they could not tolerate a black family in their 
neighbourhood. This shows the racial prejudice of the 
whites for the blacks. Even Mrs. Johnson, a black 
neighbour tries to dissuade Mama from the idea of living in 
a white community. But Mama is strong enough to face 
any hurdles that come on her way. She is surprised when 
Walter himself supports her desire and she feels proud of 
her son. Walter understands that mama‘s wish is more 
important than anything else. Family‘s pride and dignity 
matters more than materialistic wealth. The play signifies 
that Walter‘s and Beneatha‘s dreams might be delayed, 
but their identity as a black is restored with their unity as a 
family. The family is optimistic and decides to live in the 
new house. Hansberry through the play has given a 
realistic portrait of African American life. The African 
Americans are proud of their ancestry and believe that 
family bonding would help them to assert their black 
identity. 
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Abstract 

This paper explores the various dimension of a diaspora‘s life through the novel Between Lives of K.S. Maniam which was 

published in 2003. The novel has a feminine perspective in voicing issues of a diaspora. The novel deals with the issues of 

migration, settlement, war and women‘s struggle. It reveals the dynamics of integration, assimilation in a multicultural and 

multi-ethnic land. It also pictures a contrast between pre-independent and post-independent Malaysia. 

Keyword: migration, settlement, war, women‘s struggle 

 

 Indian diaspora settled in Malaysia has contributed 

significated to the development of Malaysian fiction in 

English. Diaspora writers constantly present a nation with 

dual identity. Malaysia is a country where the Indian 

community is the third largest after the Malays (also known 

asBhumiputera) and the Chinese community. The major 

ethnic group is the South Indian Tamils who form            

87.6 percent of the total Malaysian Indian population. 

Among the total Indian population, Hindus are 84.1 per 

cent according to 2000 census. Eventhough the Malaysian 

Indians are determined by diversity, the majority group is 

South Indian Tamil Hindus, and they form the bulk of the 

Indian working class.Between Lives presents about the 

Tamil community settled in Malaysia. Sellama‘s family 

represent the tamil family settled in Malaysia with a dream 

of making fortune in the new land before Independence. 

Later it presents the story after independence where 

Sumitra who is a social worker sent to get the land of 

Sellamma and make her to move into a welfare home. 

Whether Sumitra accomplishes it or not is the story of the 

novel. The story revolves before independence, during 

Japanese occupation and also after independence. 

 Pak Mat, who had disappeared since the arrival 

of the Japankarans, showed up one evening. 

 ‗I thought the Japankarans took you away, Mat‘, 

her [Sellamma] father said. 

 ‗I‘m working for them now,‘ Pak Mat said, sitting 

down on the thinnai. ‗That‘s why I didn‘t come 

earlier.‘  

 Working for the Japankarans?‘ 

 ‗Another way to survive, Arokian,‘ Pak Mat said. 

‗We worked for the white thurais. And they all ran 

away. Now we have to work for the Japankarans.‘ 

 ‗The young men are being taken away, Mat,‘ her 

father said. 

 ‗I know,‘ Pak Mat said. ‗Specially the Tamilans. 

Want their skill in building railways. (Between Lives 

146-47) 

 Even though the majority of Indians in Malaysia have 

historical roots for three or four generations they are not 

given the recognition like the Malaysian natives. The state 

has been imposing the hegemony by declaring ‗Malay‘ as 

natives and making Indians, Chinese and other 

communities as ‗many others‘. The real intention behind 

the separation is to create layers of discrimination in the 

name of caste, religion and language. This creates a 

binary concept of ‗native‘ and other. 

  Homeland memories are the inevitable part of the 

diaspora novel and that is the base of the all the other 

emotions that accompany it. 

 ‗And she still has memories of her [Sellamma‘s 

mother] homeland,‘ Pak Mat said, understanding her 

with his small knowledge of Tamil. 

 ‗Will soon think of this land as her homeland,‘ her 

[Sellamma] fathersaid. 

 This, her homeland? Pak Mat said, laughing. 

(Between Lives 97) 

 According to Dr.SanjaiYadav, in his essay ―The 

Shifting Sands: Novels of the Malaysian Indian Writers‖, 

much of the Malaysian literature has dealt with the problem 

of psychic displacement of migrant communities settling in 

a new land. After Independence the literature produced by 
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various authors deals with this problem in common. The 

intensity of the problem is high when it comes to 

Malaysians trying to produce literature in a second 

language like English, which is an acquired language. 

Earlier, literature produced in English were not given much 

recognition. There was a lot of challenges for the writers in 

the process of building Malaysian literature in English. K.S. 

Maniam is one among them and he had contributed a lot to 

Malaysian writing in English. Through his novel Between 

Lives, he has given voice to the migrant people.New 

settlers of a land and their psyche is always in oscillation 

between the new land and homeland. This insecurity 

always remains in their mind. 

 ‗If anything happens,‘ an old settler said, ‗our 

Motherland is there.‘ 

 ‗Yes,‘ another said. ‗She won‘t just think of 

protecting herself.‘ 

 ‗She will send a ship to take her children back.‘ 

Another settler said. 

 ‗She can‘t forget us‘ 

 ‗Call yourself settlers, her [Sellamma] father said. 

‗Still talking about the Motherland!‘ 

 This is where you live now,‘ Pak Mat said. 

(Between Lives 143) 

 Of late there has been a sudden publication explosion 

of literary works by Malaysians of Indian origin. Writers like 

Maniam, Rani Manicka, MuthammalPalanisamyand D. 

Devika Bai have enriched the Malaysian literary scenario 

by publishing a total of seven novels in English within a 

span of four years that is from 2002 to 2005. K.S Maniam 

is an established writer of Indian origin and has been 

publishing literary works since the 1980s. His stories have 

appeared in numerous journals around the world. His first 

novel, The Return, was published in 1981 and the second 

novel, In a Far Country, in 1993. He won the first prize for 

The Loved Flaw: Stories from Malaysia in The New Straits 

Times-McDonald short-story contest (1987) and for 

Haunting the Tiger: Contemporary Stories from Malaysia in 

The New Straits Times-Shell contest (1990). He is the 

inaugural recipient of the Raja Rao Award (New Delhi, 

September 2000), for his outstanding contribution to the 

literature of the South Asian diaspora.  

 Maniam‘sBetween Lives explores the Malaysian-ness 

from a feminine perspective. It discusses the various 

issues relating to race, diaspora, tolerance and story of the 

women characters namely Sellamma, Sumitra and 

Sumitra‘s mother Gowri. For Gowri‘s part she had a worst 

childhood and then Ms Jan supported in her education 

which had shaped Gowri‘s vision of humanity. Gowri‘s part 

in playing the role of Sellamma‘s mother to help Sumitra in 

her mission has a huge impact in its 

accomplishment.Christina and Aishah‘s role in the novel 

also has a crucial role in voicing the emotional attachment 

of Sellamma to her land. They give their support to 

Sellamma through Sumitra. 

 Diasporic settlers of a land and their psyche is always 

in oscillation between the feeling of belonging to a land 

with alienation inside them. Apart from the issue of 

migration and settlement Between Livesjuxtaposes the 

illusion and reality and often blurs the line between them 

through Sellamma‘s action. Sumitra and her mother‘s co-

operation to blur the line, makesSellamma to live her past 

completely. Memories of Sellamma, makes her present 

and past to merge. Memory is an important aspect in a 

diaspora‘s life. Sellamma‘s multiple consciousness 

develop a self that is neither unified nor hybrid but rather 

fragmented. Sumi realizes the fact that the notion of a 

singular identity is a fallacy, and that the reality of diasporic 

women‘s experience is indeterminate of its multiplicity 

takes part in Sellamma‘s game of memory. 

 War, migration or settlement, anything that affects the 

daily routine of a person will inevitably affect the woman in 

the family. They are made to suffer either physically or 

psychologically or both. Between Lives presents various 

time period of Malaysia, namely the migration of people 

from India to Malaysia and the Japanese occupation and 

then Malaysia‘s nation formation after its independence in 

all these times of transformation, women have gone 

through a lot of struggle in their life. Irrespective of the 

country, women‘s issues have more similarity. In Between 

Lives, during the Japanese occupation a reporter brings 

news about what is happening in other areas to make 

them precaution. 

 ‗How to tell this?‘ Reporter said, coming back 

frightened one evening. ‗Cheenan heads chopped 

off, and stuck on poles and placed at junctions and 

bridges! And worse things done to the Cheenan 

women and girls!‘ 

 The settlement young women and girls were told 

by the panchayat to stay out of sight, if possible to 

stay inside the houses all the time. (Between Lives 

146) 

 Sellamma‘s father Arokian had been so angry at the 

Japanese that he calls them ‗Ravana‘, there is constant 

reference to the characters from The Ramayana and the 

place they lived and farmed is named as ‗Rama-Sita 

Grove‘. Apart from it,Sellamma constantly has the habit of 

reading The Ramayana like her father. 
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 They were strictly forbidden to go to the river, for the 

Ravanas, her father‘s nickname for the Japanese, had the 

habit of suddenly appearing at unexpected places. 

(Between Lives 149) 

 Therefore, Between Lives is a novel that portrays the 

psychological conflict of past and present, old and new and 

homeland and the newly settled land. The change in the 

physical landscape also affects the psychological 

landscape of a person. That brings the essence of the 

diaspora‘s life which is well established in the novel. 
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Abstract 

The preconceived notion concerning the African American literature is that its chief themes always incline to be slavery, 

oppression and discrimination. Zora Neale Hurston, a woman of extra ordinary wit and modernity demolished those 

prejudices in readers by employing modern themes and remarkable characters in her narration.  Her literary characters 

surpass every other African American literary character with their singularity and optimism. Janie Crowford, the protagonist 

of Their Eyes Were Watching God, is one such example of her noteworthy creation, who attains the postmodern protean 

self even before the conception of the theory called Postmodernism.  The paper aims to identify the unique creation of 

Janie Crawford with the traits of Postmodernism of the late nineteenth century. 

Keywords: Chaos, Epiphany, Post modernity, Protean self, Stereotypes 

 

 The history of African Americans includes the 

indescribable sufferings and their freedom undreamt 

before. The agonies of blacks were inconceivable and 

freedom was an undoable goal for them. So, the majority 

of the blacks did not anticipate it. It is perceived that the 

subjugation of the blacks existed for more than two and a 

half million centuries and the toleration of the blacks 

existed only because of their exceptional docility and 

gullibility. They did not rebel but rather abided by the 

barbarous brutality of the whites. As they dwelled in this 

horror, some of the black people took form and as 

individual to call for the end of slavery. And eventually after 

years of grappling, the blacks were liberated. After 

liberation, in order to seek employment, the blacks started 

to work and also they were given opportunity to become 

literate. Many missionary organisation from north to south 

rendered education to them. Since absolute freedom was 

not achieved, the blacks used their education for the 

objective of overwhelming their hostile white neighbours. 

Thereby literacy paved its path to the emergence of 

African American literature in the late Eighteenth century.  

 The tradition of writing commenced orally with a 

musical quality in it. Jazz, Blues, Rhythm, Spirituals and 

Gospels are the different music genres that reflected the 

emotional distress of negro life. The codified account of 

African American literature owes its root to Phillis Wheatley 

of the late eighteenth century. Her works spurred many 

African Americans to reflect their pain and suffering in 

letters. By means of it, the literature of African Americans 

gradually emerged. Harlem Renaissance in 1920‘s further 

enhanced the dawn of African American literature with the 

advancement of various artistic creations reflecting their 

cultural expressions. Literature produced during this 

Renaissance differed with the slave narratives of the 

earlier epoch. But most writers maintained the theme of 

pain and sufferings in their literary works. 

 Amongst these conventional writers, Zora Neale 

Hurston, an illustrious writer of Harlem Renaissance 

instilled the spirit of modernity by questioning the 

stereotypes and orthodoxy in her works. In her work, Their 

Eyes Were Watching God, Hurston defies gender 

stereotypes and thus identifying herself as a postmodern 

woman even before the emergence of the literary theory 

called Postmodernism. Her incredible passion towards 

independence and modernity seems to influence her work 

Their Eyes Were Watching God, which is the journey of 

the protagonist Janie Crawford, who searches for her 

identity through marriages and finally evolves her authentic 

self in aloofness.  

 The concept of self gains a significant role in the 

literary theory called Postmodernism. Walter Truett 

Anderson, an American scientist, Psychologist and author 

of many books and articles has formulated four dimensions 

to the theory Postmodernism. The first dimension 

explicates the concept of postmodern self by identifying 

four different terms that considers the effect of 

transformation and assorted identities.  ‗Multiphernia‘ is the 

first term associated with the postmodern self that 

represents the idea of single selfhood that is replaced by a 

sense of self that is fragmented and decentred. The next 
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term is the ‗protean self‘, wherein the self is able to 

transform consistently to fit into the present circumstances 

and through this transformation, the true and authentic self 

is found. 

 ‗Decentred self‘ is the opposite of the ‗protean self‘, 

wherein the self keeps on changing and thereby there is 

no concrete self at all. The fourth term recognised by 

Anderson is the ‗self in relation‘, in which, the self counts 

on other relationship to attain and organise his or her self.  

The notion of self in Postmodernism goes invariably hand 

in hand with identity and so in comprehending his or her 

own ‗self‘ is significant in identifying the identity.  

 Janie Crawford can be associated with the ‗protean 

self‘ that Anderson has discerned. The concept of ‗protean 

self‘ as Robert Jay Lifton puts it, ‗emerges from confusion, 

from the widespread feeling that we are losing our 

psychological moorings‘ (Lifton, 1). The first stage in the 

identification of ‗Protean self‘ is a state of ambiguity where 

the self feels tormented either by the social uncertainties or 

historical forces. Pertaining to the ‗protean self‘, Janie 

Crawford begins her life in a state of confusion in identity.  

She is called by her nickname ‗Alphabet‘ during her 

childhood and after her marriage with Killicks she becomes 

Janie Killicks and then after her life with Straks becomes 

Janie Stracks and then eventually when she has fulfilling 

relationship with Woods, she becomes Janie Woods. 

Ultimately after all these differences, she identified herself 

as Janie Crawford Killicks Stracks Woods. The disarray 

begins even in her name that can possibly lead to an 

identity crisis. She is also unaware of her background and 

thereby raises the question of where she belongs. The 

confusion is also seen in her first marriage where she did 

not even have the knowledge of love and marriage but for 

her own grandmother‘s justification on marriage, she 

inclines to do so. With all these chaos around her, the 

postmodern protean self lurks in Janie Crawford. 

 As a ‗protean self‘, she seems to be buffeted by the 

an uncertain social belief of her grandmother on marriage. 

Since Nanny (her grandmother) survived under the 

dominance of whites, her conception of freedom was 

wealth and aspired for it and when she was not given the 

chance to become rich, she imposes it on Janie by making 

her marry a wealthy farmer. She justifies her stand by 

making Janie understand that marriage is for security and 

happiness and so Janie agrees to marry. But unfortunately 

the idea and understanding of marriage was altered in 

reality.  At this stage, she gets confused between the ideas 

imposed by her granny and the reality that she undergoes. 

The self at this stage of confusion inclines to ―change 

ideas and partners frequently‖ (Lifton, 1). Janie adhering to 

this stage switches from one man to another not for sexual 

gratification but for self independence.  She moves from 

Killicks to Joe Stracks and finally ends up with Tea Cake 

(Vergible Woods). Janie‘s three marriages enlighten 

different aspects of love and the different experiences that 

enable her to grow from her ignorance, wherein the 

confusion results to comprehension that becomes the next 

stage in identifying with ‗protean self‘. 

 Robert Jay Lifton assures that this ‗protean self‘ rather 

than collapsing under the confusion, ‗the self turns out to 

be surprisingly resilient‘ (Lifton, 1). During this stage, the 

self keeps evolving, it inclines to grow and be more flexible 

to adapt changes in them. The self finds multiple identities 

and many possibilities to develop. The malleability of self 

also happens and it does not appear with a sudden 

flourishing but eventually attains its authentic self. 

Likewise, Janie under the chaos of her first marriage in 

which she encountered aloofness and indifference in his 

(Killicks‘) home did not give herself into the depression of 

loneliness but started her quest of love inside. The subtle 

resilience of Janie is seen in the lines: ‗It was a lonesome 

place like a stump in the middle of the woods where 

nobody had ever been. The house was absent of flavour, 

too. But anyhow Janie went on inside to wait for love to 

begin‘ (Hurston, 21).  

 The resilience is achieved through her epiphany that 

marriage cannot promise love to one‘s life. The realisation 

also enhanced her to grow and contradict from the 

stereotypes that Nanny had taught her. Even though her 

fascination on love was dead and broken by her first 

marriage, her spirits did not get debased but rather began 

to rise through which her identity emerged and 

embellished her life gradually. ‗She (Janie) knew not that 

marriage did not make love. Janie‘s first dream was dead, 

so she become a woman‘ (Hurston, 25). 

 Her reconsideration of marriage is the first step of her 

transformation to attain her selfhood. Her choice and 

movement from one man to another articulates her 

freedom and independence. Leaving Killicks gave her a 

‗feeling of sudden newness and change over her ... the 

change was bound to do good‘ (Hurston, 25). With every 

relation getting disintegrated, her ‗self‘ appears to vividly 

shape with integration to identity. And with the sense of 

flexibility, she heads towards the outer world and her 

exploration groomed her ‗self‘ in understanding the world 

from various perspectives. Janie, thereby, achieves her 

selfhood and independence as a postmodern protean self 

by her consistent transformations by casting away her 
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unpleasant and unsuccessful relationships. Zora Neale 

Hurston, thereby, has exhibited the traits and tendencies of 

postmodern protean self in her protagonist Janie who 

reflects that the spirit and force of post modernity prevailed 

in her amidst the people who are stuck up with convention.  
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Abstract 

The concept of identity is a controversial term in postcolonial literature. This is due to its impact on colonial communities. 

Identity is always linked with the people‘s background of their culture, ethnicity, language and nation. Identity for the 

Africans was still a burden, which began from the transatlantic slave trade and still continues at present. The African 

identity was first defined by the Europeans, describing them as savage and cannibal. Later African writers identified them 

with their cultural identity, breaking all the wrong conception of Africans and their identity by Europeans. Americanah is a 

novel on race, migration, quest for identity white privileges, language, immigrants struggle and racism. Adichie through the 

story of Ifemelu focuses on the quest for identity, the common struggle that immigrants encounter in foreign lands. Present 

this paper tries to chisel out the quest for identity in the novel. Adichie emphasizes on her African identity, by focusing on 

her hair and language, where her cultural identity lies. Most of the African writers concentrate on different types of african 

identity like afropolitan, hybridity etc, Adichie conforms to her African cultural identity in her novels.  

Keywords: African identity, cultural Idenity, hair, language and Americanah.  
 

 The question of identity is a controversial term in 

postcolonial literature. This is due to its impact on colonial 

communities. It‘s problematic because newly freed nations 

and immigrants find it difficult to identify a standardized 

concept of identity. In fact, the term identity was not coined 

or defined by any critics or scholars, the critic Saman says: 

―As Mercer argues, Identity only becomes an issue when it 

is in crisis, when something assumed to be fixed, coherent 

and stable is displaced by the experience of doubt and 

uncertainty‖ (TCIPCN 2) The concept of identity is always 

linked with the people‘s background, their culture, ethnicity, 

language and nation. Kaul in his journal mentions the 

definition of identity as defined by Rummens, He puts forth 

―identity is the distinctive character belonging to any given 

individual, or shared by all members of a particular social 

category or group.‖ (GACI 2) Identity, deals with cultural 

identity; what distinguishes one culture from another. It can 

be seen as the traits, characteristics, qualities, beliefs that 

make a group stand out among many. Culture 

distinguishes a group of people from others. So a person‘s 

identity lies underneath the social identity.  

  Colonization resulted in cultural hegemony of 

Europeans over the colonizers. The colonizers‘ identity 

based on their cultural background was lost and mixed 

with the colonizers culture. As a result the identity that was 

inherited by the native people was lost. This resulted in 

hybrid identity. Globalization and the interconnectedness 

of people from different culture created a mixture of 

different identities, which broke the constructed meaning of 

identity.  

 Chielozona Eze in his article says, ―Identity is no 

longer shaped exclusively by geography or blood, or 

culture under- stood in oppositional terms. On the contrary, 

identity is now relational.‖ (JACS 2) The concept of African 

identity that was defined from the colonial period is 

changing. This evolution of identity is visible in African 

novels of many writers like Chinua Achebe, Thabo Mbeki 

to Taiye selasi and Chimamanda Ngozi Adichie. This 

change is evident in African literature because Africans 

were traumatized and victimized by the loss of identity. 

Various questions arise such as: what is an African 

identity? Who defined it? and how it was defined?. Hence, 

identity was a matter of contention in postcolonial 

literature.  

 
African Identity 

 Americanah is a blend of both African and American 

identity. African identity is Afrocentric, which values their 

culture as important. Ifemelu becomes an ‗Americanah‘ in 

America, then values her afro identity by defining herself, 

she transforms her identity by resisting against the 

American culture 
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 The physical and cultural identity which defines 

African identity for the Africans is given importance in 

Americanah, Ifemelu considers that being an African is 

what makes her feel complete. Physical identity is the 

major identity that defines the African people with its 

unique characteristic of identities. Body politics which 

includes the African women hair is significant to define the 

African identity. Adichie stresses on the importance of hair 

in Americanah, nearly half of the novel is set in African 

braiding salon in Trenton, America, there Ifemelu recalls 

her past journey from Nigeria to America. Adichie gives 

readers the minute details about the braiding salon, the 

women workers from different ethnic background from 

Africa, other people like American, African American and 

non-American black who comes to get their hair done. Her 

crucial description of braiding salon points out the 

significant role played by African woman‘s hair in the 

present society.  

 Identity and hair goes hand in hand in this novel. 

Ifemelu‘s hair in the beginning resembles her African 

identity. Later she relaxes her hair in America shows her 

change in identity.The novelist puts forth:  

Since she came to America, she had always braided 

her hair with long extensions, always alarmed at how 

much it cost. She wore each style for three months, 

even four months, until her scalp itched unbearably 

and the braids sprouted fuzzily from a bed of new 

growth. And so it was a new adventure, relaxing her 

hair…Ifemelu felt only a slight burning, at first…Her 

hair was hanging down rather than standing up, 

straight and sleek, parted at the side and curving to a 

slight bob at her chin. The verve was gone she did 

not recognize herself…she showed him a keloid 

behind her hair, a small enraged swelling of skin…at 

night, she struggled to find a comfortable position on 

her pillow. Two days later, there were scabs on her 

scalp. Three days later, they oozed pus. (AH 203)  

 The above lines which reveal the difficulties that 

Ifemelu underwent reflect the struggle encountered by 

African women. Ifemelu feels a sort of incompleteness 

within her, she says: ―Relaxing your hair is like being in 

prison. You‘re caged in…Ifemelu was still staring at her 

hair. What had she done? She looked unfinished, as 

though the hair itself, short and stubby, was asking for 

attention, for something to be done to it, for more‖ (AH 

208). The word ‗unfinished‘ stresses the importance of 

being incomplete without her natural hair. she realizes that 

her natural hair is important. It defines her identity, Then 

she decides to braid her hair before going to Nigeria.  

 The next crises in identity is language, Ifemelu adapts 

the American English and becomes more or less an 

American. Black Americans and non-American black value 

the change of language makes people more superior or 

greater than people who speak their native accent of 

English (Nigerian English). Ifemelu was taught to adapt the 

American English by her friend Ginika and her aunt Uju. 

America taught Ifemelu to speak in an American accent. 

Many years, she used to fake the accent. Suddenly, she 

stopped faking it and continued to speak in Nigerian 

English. Ifemelu and her friend Ginika discuss about the 

different usage of the words in America. Ginika points out 

the change that a word undergoes when it is used in 

Nigeria and America. She says: 

One of the first things her friend Ginika told her was 

that ―fat‖ in America was a bad word, heaving with 

moral judgment like ―stupid‖ or ―bastard‖, and not a 

mere description like ―short‖ or ―tall‖. So she had 

banished ―fat‖ from her vocabulary. (Adichie 5) 

―Ifemelu decided to stop faking an American accent 

on a sunlit day in July. It was convincing, the accent. 

She had preferred, from careful watching of friend 

and newscasters, the blurring of the t, the creamy roll 

of the r, the sentences starting with ―So‖, and the 

sliding response of ―Oh really‖, but the accent 

creaked with consciousness, it was an act of will. 

(AH 174) 

 This realization about the change drove Ifemelu to 

connect with the African identity. At the end of the novel, 

she identifies herself with African identity rather than 

Americanah. 

 
Conclusion 

 When culture is delocalized and mixed, the concept of 

identity is also delocalized. Likewise there is no constant 

culture and identity followed by people. In fact, as the 

civilization develop, the country or empires rules over 

civilization. Though the culture and the civilization changes 

it still evolves. At present, what is an African identity and 

idea of Africans are no longer understood in the view of 

Europeans or any other country. Africans including those 

who live inside and outside the continent, identify 

themselves with the individualistic identity.  

 When one analyses the African identity from the time 

of Chinua Achebe till date, one can find that the African 

identity is changes or evolves. In a magazine named 

Wings Belinda Otas, a renowned journalist, has written 

about many Africans identities where people identify 

themselves with terms like Afropolitan, Afro-optimist, 

Afrophile etc. This shows that the African identities were 
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self-defined by the people of twenty first century. Thus 

Adichie points out the quest for identity that immigrants 

encounter in America. She strictly adheres to the African 

identity while other writers identify themselves with 

different identities. In a way, she asserts that the innate 

nature of being an African confers a complete identity.  

 
Works Cited 

Adichie, Ngozi, Chimamanda. Americanah. London. 

Harper Collins publishers. 2017. Print.  

Eze, Chielozona. Rethinking African culture and identity: 

The Afropolitan model.  

Article in Journal of African Cultural Studies. 2015. 

tandfonline.com. Web November 28, 2017. 

Kaul, Vineet. Globalisation and crisis of cultural identity. 

Journal of Research in International Business and 

Management. 2012. intersjournals.org. Web 

 November 27, 2017.  

Saman, Husseien. The crises of identity in post colonial 

novel. INTCESS15- 2nd   International Conference on 

Education and Social Sciences. 2015.ocerint.org. 

Web November 27, 2017. 

     

  



 
 

 
 59      Bodhi International Journal of Research in Humanities, Arts and Science 

 Vol. 3 Special Issue 2 February 2019       E-ISSN: 2456-5571 

 
Usage of Quotations in “Fall In Love With Yourself” 

By Shri Ramkumar Goel 
 

R.SUJATHA 

M.Phil Translation Department, Tamil University, Thanjavur 

 

 
 

Abstract 

Shri Ramkumar Goel was a Thinker, Philosopher, Humanitarian, Educationist & Philanthropist. He is a Multi-faced 

Personality and aptly described as ―The man who lives for others‖. In his book ―Fall in love with yourself‖ he talks about the 

common theme ‗How to live a successful life‘. Human life is the most precious gift of God. No other creation has been 

blessed with a heart that can flow with love. With his supreme blessing man is the master of his own life. To invoke 

Philosophical thoughts from the readers Goel used famous philosopher‘s quotations such as Benjamin Franklin, Swami 

Vivekananda, Winston Churchill, Socrates and Sigmund Freud in his work. All his articles provide tips to discover what‘s 

important to fall in love with yourself and to make life more active and more alive. He used many quotations to insist his 

ideas to enrich our life with happiness. This article deals with the quotations which are used by the author to clearly 

express his thought of the subject. 

Key words: life, love, time, youth, knowledge, dream 

 

Introduction 

 Shri Ramkumar Goel was a Thinker, Philosopher, 

Humanitarian, Educationist and Philanthropist. He is a 

multi-faced personality and aptly described as ―The man 

who lives for others‖. In his book ―Fall in Love with 

yourself‖ he talks about the common theme of life. The 

articles in this book revolve around the theme of life and 

how to make it more purposeful by falling in love with it. 

We are a treasure of wisdom and power and yet 

sometimes forget the strength hidden inside. We have to 

face challenges to develop the inner self. Human life 

consist of four stages such as childhood, youth, adulthood 

and old age. In every stages of our life we are facing so 

many obstacles. He thought us that we should be more 

positive and we should face the obstacles with maturity. In 

his work he talks about how we have to realise our inner 

strength, weakness, courage and faith. This realization is 

the key to love ourself. To give more meaning and power 

to his work he uses lot of quotations in his work. To 

emphasis the meaning for his thoughts he used quotations 

of great scholars like Swami Vivekananda, Benjamin 

Franklin., Socrates, Winston Churchill and Sigmund Freud. 
 

Quotation 

 A quotation is the repetition of one expression as part 

of another one, particularly when the quoted expression is 

well-known or explicity attributed by citation to its original 

source, and it is indicated by quotation marks. 
 

Reasons for Using Quotations 

 Quotations are used for a variety of reasons 

 To illuminate the meaning or to support the 

arguments of the work in which it is being 

quoted. 

 To provide direct information about the work 

being quoted. 

 To pay homage to the original work or author. 

 Quotations are also commonly printed as a 

means of inspiration and to invoke philosophical 

thoughts from the reader. 

 
Usage of Benjamin Franklin‟s thought by Ramkumar 

Goel 

He quotes, ―He that falls in love with himself will have no 

rivals‖                                                -Benjamin Franklin. 

 Benjamin Franklin was an American Polymath and 

one of the founding fathers of the United States. Franklin 

was a leading author, Printer, Scientist, Inventor and 

Politician. Ramkumar Goel used these words to explain 

every person is unique in his own way. So everyone 

should take pride in our strength and we have to overcome 

our weakness. If we love our self then only we can realize 

our self. All the strength and success you want is within 

yourself. Feel like you are wearing an invisible crown. 

Show the world how much you value yourself. 

He quotes, 
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  ―Time is Money‖     -Benjamin Franklin. 

 Time is our capital. Our lives are ruled by time. Every 

minute, every moment is precious. In fact, man entered 

this world empty-handed but he brought with him precious 

time. Time is an important as life itself. Success in life is an 

outcome of working effectively under the limitations of 

time. Ramkumar Goel as a businessman and excellent 

administrator knows very well about the value of time. He 

says ―Time is life‖. Success of life depends on how we 

utilize time preciously. 

 
Usage of Swami Vivekananda‟s thought by Ramkumar 

Goel 

He quotes, 

  ―Youth! Arise, Awake, and know your strength‖ 
   -Swami Vivekananda. 

  ―Strength is life, weakness is death‖ 
 -Swami Vivekananda. 

 Nationalism was a prominent theme in Vivekananda‘s 
thought. He believed that a country‘s future depends on its 
people and his teaching focused on human development. 
He emphasized that success is an outcome of focused 
thought and action.  
 Goel used these words to express that youth has the 
potential to make a positive difference in the world. Goel 
wants youngsters should be educated better; they should 
be trained in the right direction. Youth are the light of the 
future. They must be thought to draw a line between their 
responsibilities and pleasures. They must learn to be even 
more responsible and see the world in a much wider 
perspective. 
 
Usage of Winston Churchill‟s thought by Ramkumar 
Goel 
He quotes;  
 ―We make a living from what we get, We make a life 
from what we give‖ 

 -Winston Churchill 
 Winston Churchill was a British politician, army officer 
and writer, who were Prime minister of the United 
Kingdom. Goel use these words to explain a candle 
doesn‘t lose its flame by lighting other candles. Our life will 
be fruitful when we help the needy. The beauty of life is not 
in one‘s own happiness, but the act that gives pleasure to 
others. If we help the needy to improve their lives, it gives 
us immense satisfaction. We should realise that all 
creatures live for themselves but living for other is living in 
the real sense. Therefore charity is considered to be the 
greatest blessing. You will have true peace of mind only 
when your hard earned money is utilised to remove the 
pain of others. The receiver can enjoy good food, but the 
giver can enjoy a peaceful life. 
 

Usage of Socrates‟ thought by Ramkumar Goel 
 He quotes, ―True knowledge exists in knowing that 
you know nothing‖ 

 -Socrates 
 Socrates was a classical Greek philosopher credited 
as one of the founder of western philosophy. Knowledge is 
a great asset. Learn from whoever and whatever you come 
across. Goel used words of great philosopher Socrates to 
explain how we have to gain knowledge from every 
incident in our life we must discipline ourselves to acquire 
more knowledge, because even a child can tell something 
that you do not know.  
 Knowledge + Action =Success 
 To make this formula work, first we have to get rid of 
our negative thoughts. Knowledge together with motivation 
gives ways to action. Action is the key ingredient to attain 
the desired results. If you gain the knowledge you need 
and enthusiastically follow the plan of action you develop, 
you will be rewarded with the success you desire. 
 

Usage of Sigmund Freud thoughts by Ramkumar Goel 
He quotes, 
 ―A dream that is not interpreted is like a letter that is 
never opened‖ 

 -Sigmund Freud  
 Sigmund Freud was an Austrian neurologist and the 
founder of psychoanalysis. Goel says we can open these 
letters by paying attention to our dream and we can read 
them analysing our dreams. Dreams are like stars, you 
may never touch them. But if you follow them they will lead 
you to your destiny. Whatever you dream, you can 
achieve. All you need is the self-confidence to realise your 
dream. Your dream is the promise of what you shall one 
day be. No matter how great your dreams are, all things 
are possible. Follow your dreams you can reach your 
destiny. 
 
Conclusion 
 From this article we can understand the usage of 
methods of using quotations in a text to perfectly express 
the subject matter. Ramkumar Goel‘s thoughts are very 
useful to enhance our life in a meaningful way and to find 
our inner strength to reach our destiny. Through various 
quotations of great philosophers he invokes philosophical 
thoughts in readers‘ mind. 
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Abstract 

Human mind is one area of research which is constantly in flux with the changing world and demands further exploration 

and analysis. The mental or emotional stability when affected can show its manifestation in various ways. A negative 

emotion can sometimes shatter the psychological well being and lead to psychological trauma. There are various concepts 

associated to psychological trauma like oppression, violence, solitude, revenge, fear, betrayal, family etc. This study aims 

to analyse the concepts mentioned in the Malayalam filmKarmayogi, which is an adaptation of William Shakespeare‘s 

great tragedy,Hamlet. The study adopts a qualitative method of research and discusses how psychological trauma is 

portrayed by the characters in the movieKarmayogi. 
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General Introduction 

 Film Studies is an academic branch that deals with 

the study of films and making of films. It emerged as a 

discipline of study and research from the 20th century.Jill 

Nelmes in his introduction to the book Introduction to Film 

Studies states that film studies aims at studying how films 

are constructed, how films affect us, how films differ from 

nation to nation and how films can challenge our 

understanding of the world around us. Therefore, like 

literature, films are also analysed as socio-cultural 

products of society. Considering the dynamic world in 

which we live, every discipline of knowledge is inter-woven 

with one another even though their points of origin in the 

course of history are different. As a result, film studies has 

paved way for an inter-disciplinary research. 

 Indian Cinema has gained a unique position with the 

production of thousands of films in varied languages every 

year. Today with the advancement of technology, impact of 

cinema on spectators and rise of expert film makers, apart 

from Bollywood, regional films also serve an important 

role.  

 
Introduction to Trauma Studies  

 Trauma is a word everyone uses, but has no fixed or 

consensus meaning. In simple terms, it can be defined as 

a deeply distressing or disturbing experience.‗Trauma‘ is a 

17th century Greek word which means ‗wound‘. Until the 

development of psychoanalysis in the 19th century, trauma 

was linked with the physical body. Trauma and its relation 

with mental health was first investigated by Jean Martin 

Charcot. In Humanities, it gained attention with the 

publication of two seminal works, Unclaimed Experience: 

Trauma, Narrative and History by Cathy Caruth and Kali 

Tal‘s Worlds of Hurt: Reading the Literatures of Trauma in 

the year 1996. Trauma studies deals with not only the 

effects of trauma on individuals, but also considers the 

effects of trauma on a society‘s culture and politics. 

Beginning from Freud and Lacan, Cathy Caruth, Marianne 

Hirsch, ShoshonaFelman, Dominick LaCapra and Kali Tal 

are some of the prominent figures in this area.  

 Psychological or emotional trauma is subjective in 

nature. Trauma is identified based on the impact of the 

situation on an individual. The degree to which one gets 

affected in a situation that is potentially traumatic is 

subjective and is highly dependent on the affect strength of 

the individual. Therefore, the experience of an event may 

be traumatic for one whereas it is a normal event for 

another individual. Rudolf Bernet in his article, ‗The 

Traumatised Subject‘ asserts, "what is traumatic for one 

subject is not necessarily so for another and ... the 

traumatic force of the event comes from its colliding with a 

particular symbolic order, that is to say, an order stamped 

with the seal of unique subjectivity‖. 

 
Material and Method 

 The primary source taken here for study is 

Karmayogi, an adaptation of William Shakespeare‘s 

Hamlet which is a regional movie in Malayalam. The film, 

directed by V.K Prakash and written by Belram Mattanoor 

is set against the backdrop of Kalarippayattu, which is a 

martial art form practised in Kerala and Yogi community. It 

narrates the story of Rudran Gurukkal, the lone male 
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descendant of Chathothu family, who tries to avenge his 

father‘s death by murdering Bhairavan, his uncle who 

poisoned Rudran‘s father to take over the power of the 

Kalari and marry Mankamma,Rudran‘s mother. A 

qualitative and descriptive research method is adopted for 

the study. 

 
Objective 

 The objective of the study is to trace and analyse how 

psychological trauma gets reflected in the film Karmayogi, 

an adaptation of William Shakespeare‘s Hamlet. 

 
Findings and Interpretations 

 William Shakespeare is a playwright whose plays 

acquire a distinct position in film adaptations. Due to the 

brief scenes of action, unity of time and space and the 

universal themes depicted, his plays can be adapted to 

any cultural context. Karmayogiis an adaptation of a 

Shakespearean play, but it also possess an essence of its 

own even when it is not viewed with Shakespearean lens. 

It deals with a lot of themes and issues of which the 

trauma reflected in the film is highly significant and 

demands a deeper understanding. The film starts with the 

narration of what are the practices of Yogi community and 

why they are considered as the descendants of Lord Shiva 

and tells how one should be firm on his deeds than words 

and therefore, the title Karmayogi. The title is a Malayalam 

word which means ―one who sacrifices everything for 

Karma (deeds)‖. From the first appearance of Rudran, he 

displays the psychological trauma that has affected him. 

The trauma suffered by the character is displayed through 

repetitive flashbacks because there is no other way it can 

be represented and this is evident with the way Rudran is 

reminded of his childhood memories with his father. He 

wears black as a part of the ritual, but is reluctant to 

remove the same and his attire becomes the symbol of his 

trauma. Trauma is believed to be transferrable in nature 

and is transferred to non-traumatised individual or groups. 

In this film, Rudran is the centre of trauma, and it is spread 

to Bhairavan, Naalumani, Kanthan, Mankamma and even 

the spectators and is manifested in different ways in each 

individual.  

 Cathy Caruth in her introduction to the book, 

Explorations in Memory, says that trauma is not locatable 

in the simple violent or original event in an individual‘s 

past, but rather in the way it‘s very unassimilated nature – 

the way it was precisely not known in the first instance – 

returns to haunt the survivor later on.Initially, the cause of 

trauma is the death of Rudran‘s father. As he unfolds the 

mystery of his father‘s death with the help of his father‘s 

apparition, the cause of trauma becomes revenge. Even 

though he has not witnessed his father‘s death, every time 

he tries to recall his memories with his father and converse 

with the apparition, he was haunted by the effect of the 

loss. Thus, Rudran‘s father, ValiyaGurukkal‘s apparition 

plays a role in repeating the incident of how he was 

murdered which embraces Rudran as an unsolvable issue.  

 Cathy Caruth also defines trauma as an unsolvable 

problem of the unconscious that illuminates the inherent 

contradictions of experience and language. There are 

many incidents where Rudran restricts his words and 

whenever he expressed it was not deciphered by the 

listener. Trauma is all about the unsayable and every time 

Rudran tried to express himself, he found it difficult to 

convey his feelings even to his beloved, Naalumani. He is 

so traumatised with the loss that he even finds it difficult to 

trust people.  

 In the article, ‗Trends in Literary Trauma Theory by 

Michelle Balaev, he opines that the physical environment 

provides the opportunity to examine both the personal and 

cultural histories embedded in landscapes that define the 

character‘s identity and meaning of the traumatic 

experience. Rudran leaves his palatial house and moves 

to the place where his father was murdered (a temple), 

once he becomes aware of the treachery by Bhairavan. 

The space contributed much to his trauma and the 

retention of the trauma was mainly due to the geography. 

Every landscape shown has its own identity. His first 

encounter with the apparition was also only when he lying 

on the tomb of his father. It is also noteworthy that he 

avenges his father‘s death by murdering Bhairavan in the 

same geographical location and finds a vent for his 

traumatic effects. 

 Bahiravan also suffers a trauma out of fear and 

insecurity. He is insecured from the beginning of the story 

as he was frightened of Mankamma and the people who 

respect him finding out the truth about ValiyaGurukkal‘s 

death. Mankamma, even though attracted to Bhairavan 

married him because she also believed that her husband‘s 

death was by snakebite, an unfortunate event which she 

can‘t help. Bhairavan‘s fear is well revealed in the ‗play 

within a play‘ (enactment of Bhairavan‘s treachery by 

Rudran and team) session. His attempts to kill Rudran 

become futile and finally Rudran kills him. Mankamma and 

Naalumani are also traumatic characters. Mankamma 

experiences a trauma when she comes to know the 

treachery of Bhairavan and her trauma has lee intensity as 

death embraces her soon. Naalumani like Rudran is highly 

traumatic. She is initially ignored by Rudran which sows 
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the seeds of insanity in her. She is always in an 

imaginative world and her father makes constant attempts 

to break this world. When she comes to know that Rudran 

has killed her father she feels lone and insecured which 

aggravates her trauma. Her madness ultimately kills her. 

 
Conclusion 

 Psychological trauma, a unique characteristic in most 

of the characters in the movie. Even though Rudran is the 

hero, Bhairavan also exhibit trauma due to fear and 

insecurity. For Rudran, it is his father‘s loss. For 

Naalumani, it is the rejection and denial shown by Rudran 

in their relationship. Mankamma is not traumatised by her 

husband‘s death as she confesses that she always hated 

him and his deeds. But she is affected by Rudran‘s trauma 

and is unable to maintain emotional stability with the 

fraudulence of Bhairavan. Thus, all most all the characters 

in Karmayogi portray psychological trauma in different 

forms and colours. 
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