










 

 42 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 1 December 2018 E-ISSN: 2456-5571 

 Asserting her privilege in choosing her life partner, 

she had illicit truck with one Suresh and got him married 

unmindful of his low status. It was ill-fated. But she was 

not down hearted. The inmates of her household looked 

down upon her as a black sheep. Failure is a stepping 

stone to success. Winged with education the new 

woman started an enterprise on a par with men for 

economic independence and self-identity and the 

business throve to the appreciation of her father. 

Yielding to parents‘ will, she acquiesced to marry with a 

rider to the groom to continue her trade even after 

marriage. The husband was compatible and she was 

liked by her in-laws too. There was aroma about the 

joint family. 

 Kapur‘sHome explores the complex terrain of a 

patriarchal society and unearths its unhealthy issues 

that are deep rooted within it: - age-old, outmoded 

restrictive conventions, plight of girls in quest for identity 

and equality with men etc and a New Woman. 

 Nisha was born to Yeshpal and Sona. They 

belonged to the third generation of the BanwariLals. 

Theirs was a patriarchal household. This type of family 

is mirrored in the other novels of Difficult Daughters and 

A Married Woman of the novelist. Nisha was found as a 

neo-feminist seized with feminist strands. This character 

is interesting to the reader as she exhibits the relevant 

traits from her early childhood to her womanhood as a 

married woman and home maker. A neo-feminist is 

acceptable to Indian society. 

 The Lals were running a cloth shop in the refuge 

infected BaralBagh. Banwari‘s elder son Yeshpal was in 

charge of it. He flouted the traditional custom of the 

family in that he fell in head over heels in love with a 

customer Sona to the shop, mesmerized by her beauty 

and was determined to marry her without considering 

dowry and other offers from her side against his 

parents‘ wish. He married her. Thus breach of 

convention and custom peculiar to a traditional home 

began. This spirit inborn in Nisha grew as she advanced 

in age as she saw the world around, whether she was 

conscious or unconscious of it. 

 In an orthodox home a girl was destined to be 

married off at her right age. There was a discussion 

between the father and the mother regarding their 

daughter‘s marriage who had just turned eighteen. 

 ‗Let her settle down to a career, then we will see. 

 I can‘t go around begging people to marry my 

 daughter.‘ 

 ‗There is a time for everything, ‗went on the 

 mother. 

 The girl is blossoming now. When the fruit is ripe 

 it has to be picked. Later she might get into the 

 wrong 

 company and we will be left wringing our hands. 

(A Married Woman 20)  

 Nisha was groomed for her new home from her 

early age. The mother was very particular about her 

personality. The girl Nisha wanted to go out and play 

with boys in the hot sun. Her mother was against it. She 

asked her, ―Now how can you be like me, if you get dirty 

and black playing in the sun?‖continued the 

mother.‗Who will want to marry you?‘ (52). 

 ‗You take after me. When I was young, people 

used to say I was like the moon, the champa flower, the 

lotus. And when you father saw me ‗she stopped and 

giggled‘ he said he would become a monk if he did not 

marry me. Even so, my father was not keen‘ (51). 

 Nisha grew in an anti-higher education 

atmosphere. She however knowing the value of it 

desired to possess it contrary to the phenomenon being 

obtained in orthodox homes in this regard. Further she 

was very smart and intelligent. Her mother Sona did not 

prefer it but her educated sister Rupa was for it. There 

occurred heated arguments. The mother charged, ―she 

doesn‘t even know how to cook‖. Rupa looked uneasy 

and flashed, ―She is a mart girl, Didi, we have cooked 

all our lives, where has it got us?‖ Sona retorted, ―Roop, 

I would never have imagined you of all people, filling the 

girl‘s head with rubbish. This is the life of a woman: to 

look after house, her husband, her children and give 

them food she has cooked with her own hands‖ (126). 

Rupa was persistent. She coolly delineated to her that 

education would safeguard the interest of the woman, if 

anything untoward happened to her later. However, 

Sona wanted ―her daughter to be trained and drilled in 

the tradition of the BanwariLal household‖. Nisha the 

new woman was shocked to the frame to discover the 

idea of a mother about a daughter in a patriarchal 

matrix. 

 Sona read, ‗The Vat Savitri Katha‘. When she 

closed it, tears welled in her eyes and rolled down her 

cheeks and she felt she too had been sacrificed for the 

family and told Nisha, ―This is what you must be like‖ 

(133). Here the artist supporting the cause of education 

as an essential input for a new woman has effectively 

brought in the arguments between the sisters in the 

proper context. ―Amidst the anti-education climate 

ranging around her, Nisha grows to be a rebel. Her 

understanding of her personal worth, pure mind and 
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feelings of the heart is against the traditional patriarchal 

values‖ (Pradhan 119) 

 As to be seen later Nisha winged with education 

strove to become economically independent, she 

started her own enterprise as her parents did not like 

her to work with her brothers in their business on 

gender discrimination. Despite their oneness, Mama 

and Papa are by no meansEqual companions. 

However, by giving birth to a son,Mama is able to 

elevate her status considerably: afterArun‘s birth, the 

parents are more equal than ever. (Desai 31) 

 A similar phenomen was not obtained when the girl 

was born. Further Nisha did not like to be at home to be 

shown to every suitor who would seek her hands in 

marriage, enduring the inhuman treatment from the in-

laws. For her post-graduate qualification, she got a 

chance to work as a teacher for a period which relaxed 

her mind greatly. 

 Coming to Nisha‘s college days, fuelled by 

infatuation and inspired by her intention to exercise her 

right of freedom she befriended one Engineering 

student Suresh in contrast with traditional women 

remaining voicelessly as rubber dolls for others to move 

about as they liked in this regard. Their friendship 

intensified into love for each other. Nisha on her own 

accord decided to wed him. Pratibha, her confidante 

asked her about Suresh‘s caste, family status, social 

moorings etc. The modern girl did not have any 

discrimination on these. Her family had now to address 

the issue. They argued, ―He is not of our caste, our 

status, his family is poor, how can you stoop to his 

level? Look what happened to Vicky‘s mother and your 

choice is worse than hers‖ (Home 200). Her brother 

Raju called Suresh a crudefucker. She told her grieved 

mother that she would sell her in the market and now 

she could do it free of cost. She was not prepared to 

yield to the family as she was against the traditional 

process of parents‘ selecting grooms for their girls, 

offering dowry etc. 

 At last the marriage materialized between the 

lovers. It was ill-stared and broke as Suresh was 

insisting on the new woman living on his terms. She had 

to endure bodily sickness with skin ailments and mental 

illness. She was not depressed in feminist spirit. Her 

education came to her rescue; she turned an 

entrepreneur and had flourishing trade. 

 Meanwhile the marriage mill went on clocking. She 

was shown a picture of a 32 years old mangli like her, 

Arvind. He wished to see her as per traditional custom. 

She was averse to it; she protested and questioned why 

he was to see her as she did not wish to see him and 

said that now he had seen her and it would suffice for 

the purpose.―The man cleared his throat. Nisha kept her 

eyes down. She was concentrating on not itching. Her 

two dozen bangles tinkled emphatically whenever she 

moved. She twisted the four rings on her fingers, her 

flickering glance resting on the man‘s stomach spilling 

over the belt, straining the buttons of his shirt‖ (300). 

 To ensure economic freedom and security, the 

woman laid down a condition. This was how it was 

done, ‗I work‘, she offered. 

 ‗I know.‘ 

 ‗I would like to continue.‘ 

 ‗They told me,‘ he said heavily. 

 Was that all he was going to say? She was 

 disappointed. 

 The man shifted his weight about and looked at 

 her. ‗How 

 Long have you been doing this business?‘ 

 ‗Two years.‘ 

 ‗Two years.‘ More pause, more thought. ‗You must 

 have worked very hard.‘ 

Again he reminded her of her father. ‗Yes,‘ she 

said, ‗it is called Nisha‘s Creations.‘ 

‗Lots of women are doing readymade. I see small 

boutiques operating from houses all over 

Daryaganj.‘ 

 ‗I cannot give it up,‘ she confided. (301 – 302) 

 They were married and lived in a joint family with 

 the in-laws. It had its advantages as well as 

 disadvantages as witnessed in the day to-day 

 world around us. Nisha and Arvind were a happy 

 couple but not without squabbles. There were 

times when she expressed her marital as well as 

domestic grievance to him.‗If you are never going to talk 

or share things with me, why don‘t you take me back to 

my mother‘s house? You have done your duty, married 

and made me pregnant When the baby is born you can 

collect it‘ (329). 

 Their home was on the whole fragrant and 

aromatic with two beautiful kids. All this was possible 

because Nisha as a new woman knew the golden art of 

living: ―Adjust, Compromise and Adapt‖. 

 New woman in Nisha has been designed by the 

artist to bring to lime light the evils eating into the vitals 

of the traditional homes in India Society. Among them 

are primarily gender discrimination and inequality 

between men and women. She chooses to let the 

women fight for their rights relentlessly till their success 

but without creating problems. 
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 Kapur displays radical feminists in her other works 

Virmati and Shakunthala in Difficult Daughters, Astha in 

A Married woman, Nina in The Immigrant, and Shagun 

in Custody. They achieved little compared to Nisha, a 

neo-feminist, by not offering their realistic contributions 

towards emancipation of women from slavery, 

shattering the age-old conventions and fusing the merits 

of tradition and modernity in practical life as their 

counterpart Nisha did. 

 To conclude, the new woman is no longer a myth. 

She is standing up, asking discomforting, 

unconventional unnerving questions. She is exploiting 

the myths of motherhood, subverting the myths of 

brotherhood, and subverting the myth of purity and 

virginity. 
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Abstract 
 Literature is the best that has been taught and said in English class room. The teaching of literature to be of value to the students 
must mean teacher‟s introduction to the best in thought and expression in the language. What he/she reads must touch his/her life in 
the deeper sense that it arouses in his/her emotions of satisfaction. The teacher has a greater responsibility in teaching English prose 
lesson because prose is nothing but spoken, read and written in language which everyone uses it in their daily lives. Hence, preparation 
of prose lesson becomes the primary duty of an English teacher, especially for English literature students. So, I will present a paper on 
the teaching of English prose lesson especially for English literature students, taking a prose lesson titled, “The Role of Discipline in 
Accelerating National Development” by N. R. Narayan Murthy. (A lesson from prescribed text book by National College (Autonomous), 
Jayanagar, Bangalore) 
Keywords: Foreign language, second language, vocabulary, recapitulation, comprehension, presentation, pronunciation, passage, 
punctuation, method. 

 
 

Introduction 

 Since English is learnt as a second and foreign 

language, it is rather difficult for the students to have 

command over this language. Moreover, many students do 

not take keen interest in the study of English. Hence, the 

teacher has a greater responsibility in teaching it. There is 

an implied relation between the teacher and the student 

with certain clearly defined roles for each. The teacher 

should know what to teach and why he should teach that. 

The student should also know what he is learning and why 

he is learning. In the classroom the student is a passive 

recipient. Teaching the text has become a process of 

spoon-feeding. This type of learning or teaching does not 

help the student to improve his language, though he can 

answer the questions based on the text. 

 Some teachers begin their lecture by giving some 

introduction or background to the text. They think that this 

type of introduction helps the students to understand the 

text very easily. It is a fact that many students are not in a 

position to understand everything that the teacher teaches 

them in English. They simply memorise the same from 

some source and reproduce it in the examinations. 

 In our country, the teachers teach everything to the 

students. They spend much time teaching the students the 

things which they can find out for themselves. Teachers in 

fact should not teach them but facilitate them so that they 

allow the students to find out. They must remember one 

thing that giving information to the students is essential but 

it‘s not the primary function of the teachers. A student 

learns better by doing something rather by being taught 

what to do. 

 The teacher should keep in mind while presenting a 

lesson to the students a fact that the knowledge of English 

of several students is not up to the mark. In such 

situations, the teacher has a great responsibility to attract 

the students‘ attention towards the lesson. Hence, the 

preparation of the lesson becomes the primary duty of a 

teacher. 

 In the classroom, the teacher should be a model for 

the students. He must read the text in such a way that the 

students must be attracted towards his teaching. The 

teacher should give due importance to the punctuation. 

This type of reading helps the students to learn spellings of 

the words. If the teacher finds any teacher who has not 

grasped anything, he should start with the drilling activity. 

To explain a lesson, a teacher can follow some methods 

like Eliciting Method, Translation Method, Reference 

Method, Usage Method and Deviation Method. While 

explaining a lesson, a teacher can divert the students‘ 

attention from the main lesson and after this, they should 

again be asked to come back to the lesson and read it 

silently. While doing this, the teacher should keep his eyes 

on all the students in the class. After this, the teacher 

should ask some questions to test the comprehensive 

power of the students.  

 To teach a prose lesson, recapitulation is very 

essential. If the teacher asks only questions, it may not 

serve the purpose. In recapitulation, the students should 

be asked to explain the important paragraphs of the 

lesson. The other methods of recapitulation are to fill in the 

blanks and to ask the students to explain any proverb or 

idiom, if it is in the lesson. Some clever students can refer 

to the current happenings which are related to the text 

during discussion. 

 Blackboard work is very essential while teaching a 

prose lesson. The teacher should write some difficult 
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words on the blackboard. The words written on the 

blackboard are more graphic in memory than the ones 

uttered orally. The outlines for explaining a particular piece 

of writing can be written on the blackboard. Blackboard 

can also be used for the assignment. By giving an 

assignment, the teacher will be able to understand whether 

the students understood the lesson properly or not. 

 The common method of teaching prose text – reading 

the text, explanation and dictation of notes – is 

psychologically unsound. The student should first be given 

an opportunity to read and understand the text on his own. 

It is however necessary to ensure that comprehension 

takes place. A part of the problem can be solved by the 

selection of suitable passages and by providing detailed 

notes. If the vocabulary is found to be difficult, the teacher 

can introduce the keywords, in the first instance. Strict 

linguistic grading has its advantages but it has its obvious 

limitations too. 

 The following things can be taken into consideration 

while preparing for the lesson: 

1. Statement of Aim 

2. Previous Knowledge 

3. Introduction and 

4. Material Aids/Teaching Aids 

1. The statement of aim of teaching every subject is 

essential before starting any subject. The same 

is true about the teaching of English prose. 

Unless the students are told about the aim of 

teaching a prose lesson, they don‘t take keen 

interest in the lesson. 

2. English prose lesson can be taught successfully 

when we utilise the previous knowledge of the 

students about the topic to be taught. The 

students can be asked questions about their 

previous knowledge related to the topic which 

will create interest among them. 

3. After testing the previous knowledge of the 

students, the teacher should introduce the 

lesson. Introduction of the lesson is essential in 

teaching English prose. 

4. The teacher should utilise all the teaching aids 

which create interest among the students 

towards English language. The material aids are 

essential to teach English. As long as the aids 

are not utilized in a proper way, the students will 

not be able to understand the subject and the 

whole purpose of teaching English prose will not 

be served. 

 

 

Consideration Points to Teach Prose Lesson 

 The following aspects are to be considered while 

teaching prose: 

 
Presentation 

 Presentation is the most essential part of teaching 

English prose. Presentation of the lesson is not an easy 

task. While presenting the lesson, the teacher should keep 

in mind that the knowledge of English of the students is not 

up to the mark. A successful teacher is one who presents 

the lesson in an interesting way so that the students don‘t 

get bored and even the below average students can 

understand the content. While reading a passage, the 

teacher should give due importance to the pronunciation 

and punctuation. He should also keep an eye on students 

whether they are listening to him or not. Ex: The Role of 

Discipline in Accelerating National Developmentby N. R. 

Narayan Murthy. 

 

Pronunciation Drill 

 After model reading by the teacher, the teacher 

should draw students‘ attention towards spelling and 

pronunciation of difficult words from the text. The students 

should be asked to repeat after the teacher. Ex: 

1. Protocol  /ˈprəʊtəkɒl/ 

2. Abysmal  /əˈbɪzməl/ 

3. Trivial  /ˈtrɪvɪəl/ 

4. Incentive  /ɪnˈsɛntɪv/ 

5. Subsidies  /ˈ sʌ bsɪ diz/ 

 

Loud Reading by Students: 

 When the teacher is satisfied that the students have 

learnt the spellings of the difficult words and can 

pronounce them correctly, he should ask them to read the 

lesson loudly. If he finds any student who has not grasped 

any word and cannot pronounce it, he should ask him to 

pronounce it repeatedly. When he is satisfied that all the 

students can pronounce every word properly, he should go 

on with the reading. When the students are reading the 

lesson, the teacher should keep in mind that they hold the 

book with their left hand and put their finger on every 

sentence. The book should be at about one foot distance 

from the eyes of the students. Some bright students can 

be asked to read aloud so that the others can follow them 

silently. 

 The task of explanation can be taken up after loud 

reading. For this, a teacher can follow the methods which 

we have discussed earlier. A judicious mingling of all these 

methods can be adopted while explaining. Some scholars 

think that the Deference Method is of no use in teaching 
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prose, but it is not true. In fact, all these methods have 

their own importance. Deviation Method can be adopted in 

higher classes but not in lower classes. Advanced students 

need both bookish and worldly knowledge. A passage from 

“Role of Discipline in Accelerating National Development” 

by N. R. Narayan Murthy. 

 ―The armed forces of India have stood for the 

most precious attribute that we in India lack today – 

discipline. In whatever sphere we operate, we see 

glaring examples of violation of basic discipline 

umpteen times a day. It is, therefore, appropriate that I 

talk about the role of discipline in accelerating national 

development.” 

 

Silent Reading by Students 

 During explanation, the attention of some students is 

generally diverted from the main lesson and hence, they 

should again be asked to read the lesson silently and find 

out if they have learnt it fully. The teacher should observe 

all the students in the class when they read the lesson. 

 

Revision 

 Revision is essential in teaching English prose. In 

most of the institutions, the only device for revision is 

questioning method. But it does not serve the purpose. In 

revision, the students should be asked to explain the 

important passages of the lesson. If they are taught a story 

or told about any mythological reference, they can be 

asked to narrate it.  

 In English prose teaching, giving assignment for the 

lesson taught is very essential. The students can be asked 

to cram the meanings of the difficult words and use the 

same in their own sentences. Some students can also be 

asked to translate the lesson into their mother tongue. All 

students should be given fill in the blanks and annotations. 

The teacher can understand whether the students have 

learnt the lesson properly if he assigns them to write either 

the story or the summary of the lesson.  

 The students should be assigned homework based on 

the lesson so that they do not forget whatever they have 

learnt at the school. Next day, the teacher should check 

their homework and correct their mistakes so that they 

may improve their language and do not repeat those 

mistakes again. A prose lesson must be taught in such 

way that it should improve their vocabulary and 

communicative skills. Comprehensive Questions from 

“Role of Discipline in Accelerating National Development” 

by N. R. Narayan Murthy. 

 

1. What are the several ingredients for national 

development? 

2. Name the short window of opportunity to achieve 

rapid economic growth in India. 

3. Identify the bedrock of individual development. 

4. Give two examples of counties for the role of 

discipline in achieving wonders. 

5. What is Economic development? 

6. What is the outcome of large-scale corruption? 

7. What is essential for the execution of tasks and 

projects? 

8. What is the role of whistle-blower council? 

9. Which are the three key areas where there is a 

need for discipline? 

10. How should the long-term goals for development 

be pursued? 

 

Conclusion 

 College teachers of English generally think of prose in 

terms of Lamb Hazlitt A. G. Gardiner, R. K. Narayan etc. 

and completely ignore the functional use of prose as a 

normal means of communication. The prose text at the 

college level is not prose in the literary sense. It is intended 

mainly for providing practice in comprehension. Teaching 

of prose passage enables the students to read and 

understand English properly and finally enriches their 

vocabulary. 
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Abstract 
 Transgender have never been recognized of their gender and have always been denied space for articulating their desire and 
identity. Few have cared to unearth their troubles and identity crisis while a few cared to notice them, record them. Rarely do their world 
view was discussed. The first such case could be seen in the Memoir of Herculine Barbin, edited and published by Michel Foucault. It is 
a work of a hermaphrodite who has been neglected by the society of her gender leading to her suicide. Foucault's “introduction” to this 
memoir analyses the complexity of her desire, the resultant identity crisis and the society‟s inability to accept the third gender as human 
beings. While many works havecome out about transgender no one looks at the issue of identifying the „True sex‟ , the nature of their 
desire .Throughout the paper the word “Sex” stands for the gender identity.Studies on transgender focus only about their 
marginalisation and neglect of the sexuality of transgender and the complexities involved in the identity of transgender. Hence this 
paper discusses about the fact that how transgender were Peripheralized in the society and above all how they are all being denied 
even for their identity and love with reference to Michel Foucault‟s Memoir to Herculine Barbin. 
Keywords: Sex, Identity, Desire, Gender and „True sex‟. 

 
 

 Michel Foucault (1926-84) was a French philosopher, 

Historian of ideas, Social theories, and literary critic. His 

theories primarily address the relationship between power 

and knowledge and how they are used as a form of social 

control through societal institutions .Foucault‘s introduction 

to the textHerculine Barbin's memoirremains as a seminal 

text analysing where one should look while discussing the 

life, identity, desire, humiliation, pain caused by the lack of 

acceptance of the transgender. 

 Foucault‘s interest is to know how and why sexuality 

is made an object of discussion and his interest is not in 

sexuality itself but in our drive for a certain kind of 

knowledge, a certain perspective, and the kind of power 

one can find in that knowledge. According to Foucault,it 

seemsto be very common for the individuals who come 

under male or female. The difficulty in accepting this can 

be seen only among the third gender whose doesn‘t come 

under male or female but the desire to get the identity of 

their ‗True Sex‘ 

 Desire literally means a strong feeling of wanting to 

have something or wishing for something to happen, 

including sex. When desire comes in the place of sex it is 

always seen as heterosexual and we are free enough to 

talk about it, but when we place desire in the place of 

homosexual relationship and the sex of transgender it 

becomes complex. Here in the context of transgender 

desire is discussed in a different dimension .We are even 

made to feel hesitation to talk about it and it‘s not easy to 

talk about heterosexuals. The studies on homosexuality 

and on sexuality in general, starting from Foucault, have 

established that the homosexual or any supposedly 

abnormal sexual behaviour today was not treated as a 

taboo all the time. The heterosexual relationship which is 

considered normal in modern times was one of the forms 

of sexual relationships in the ancient time.  

 The Greeks did not consider themselves in any way 

defined by their sexual habits. Desire to the Greeks in 14th 

century was nothing but dancing, drinking and merry 

making. The only desire for them was to enjoy the life. Sex 

was considered to be the usual act. From animals and 

there was nothing extraordinary to deal with it in those 

times. Later during the Victorian era things started to 

change slowly. Victorian materialism came and started to 

give importance to sex. Unlike this general notion about 

sex and desire, researches done in this area from 

Sigmund Freud to Michael Foucault have established the 

close connection between desire and identity.Freud has an 

important role in constructing desire in relation to sex. It 

was a great drawback of Freud in limiting desire with sex. 

Here comes the differentiation between the normal and 

abnormal human behaviours of humans.According to 

Foucault, it was enlightenment that made Freud to relate 

desire with sex. 

 Everything in this universe is sociologically and 

historically ‗constructed‘ like the good and bad, normal and 

abnormal etc. It was the civilisation that leads to see things 

abnormally. In ancient times people were naked and that 

didn‘t create much difference in them and there is no 

desire for opposite sex. When civilisation started 

overtaking nature it becomes abnormal. Freud calls ―what 
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is lost is the real‖. The real is not reality, which is what 

culture tells us about. Hence, when human started 

following culture and wearing dress, people who failed to 

wear dress are considered to be abnormal. Thus 

civilisation leads to see things as normal. This abnormality 

changes from time to time as we said for Greeks, its merry 

making and in Victorian era its desire to have sex. Desire 

is not fixed, it is multi-dimensional. Desire has differences. 

It changes from person to person and time to time. 

 According to Foucault, desire in twentieth century is to 

know, the will to know and desire to speak, to speak what 

one thinks. Expressing one‘s idea, proving oneself and 

getting recognised by others in Face book is the proof of 

this argument of Foucault.Is sex biological or 

psychological? It has been a hypothetical question, and to 

be recognised as male or female is great deal. The 

possibility in revealing the individual‘s identity as male or 

female by a doctor or a priest is a biological change the 

individual trying to recognize himself of herself as their own 

true sex seems to be psychological but this rationally and 

sociologically constructed thoughts never let them to 

identify their ‗ True sex‘. When Sigmund Freud sees sex as 

a biological and psychological factor, Michael Foucault 

looks at it in the historical. This idea of Foucault opens up 

the possibility of engaging with the notion of desire in the 

case of transgender.  

 It is from this perspective that Foucault talks about 

true sex in relation to transgender, Herculine Barbin.He 

found a living example for his argument in Herculine 

Barbin who lives the exact life facing all the humiliation and 

discrimination forced by the society. In her memoir 

Foucault finds the importance of the link between desire 

and identity as brought out by herwords in search of ‗True 

sex‘.  

 The memoir begins with the question ‗do we truly 

need a true sex‘. The ‗True sex‘, here refers to the reality 

of the body and the intensity of its pleasure before 

centuries, ‗True sex‘ is nothing but single sex. Then as 

times goes, we come to know about hermaphrodite with 

two sexes. Hermaphrodites are considered as monsters 

and persons who call for legal tortures. This mistreatment 

was there from ancient times to middle age and till now 

hermaphrodite biologically is nothing but a person with two 

sexes with different proportion in it. A person‘s individual 

identity or true sex is determined by the father or 

grandfather of the child whole naming or by the priest while 

baptism and by the doctor during the delivery time of a 

baby. 

 The sex is advised to choose on the better of the two. 

They probably choose which is externally higher in 

proportion. However when time comes during the marriage 

the individual realises one‘s own sex but was unable to 

change their sex, which is the so called identity of the ‗True 

sex‘. This debate seems to be useful in the present context 

when we discuss the transgender.  

 All biological theories and the conceptions of an 

individual rejected the idea of two sexes in a single body. 

That an individual should have only one sex which is 

primary and that would be their sexual identity. In order to 

know the real sex of a child permanently and previously 

before the growth of a child the only way is to dissect the 

body anatomically and to see it. Mixture of sex is the 

disguise of nature. Judicially or socially it is not up to the 

person to decide their true sex. It is up to the experts to 

decide. They are hidden beneath ambiguous 

appearances.(12,Herculine Barbin: Being the Recently 

Discovered Memoirs of a Nineteenth Century French 

Hermaphrodite.) 

 There is a norm that hermaphrodites were always 

pseudo hermaphrodites.19th and 20th century medicine 

says that not all hermaphrodites are pseudo since they 

adopted a sex, biologically which is not their own. All these 

transformations are regarded as the insult to the truth. We 

may be prepared to admit people of the same sex who 

love one another. But we believe that there is some error 

in it. An ―Error‖ while understanding in the most traditional 

sense is a manner of acting that is not adequate to reality. 

Hence these sexual irregularities are considered to be 

crimes. 

 Foucault says that it is the area of sex that we must 

search for the most secret and profound truths about the 

individual. That is where one can determine what he is and 

who he is. It is believed for centuries that it is necessary to 

hide sexual matters because they are seem to be 

shameful, but we know now that sex itself hides ones 

individuality, the roots of his ego, the forms of his 

relationship to reality. At the bottom of sex, there is truth, 

he argues. 

 Foucault believed in ‗True sex‘ and put forth his belief 

as, Nevertheless, the idea that one must indeed finally 

have a true sex is far from being completely dispelled. In 

saying so he wants to bring out different aspects closely 

belonging together with ‗True sex‘. He clearly hints the 

presence of ‗True sex‘in the present not just as a mere 

thought but something that has prevalent all along but only 

ignored.  

 Later with different cases of sexual deviations like 

homosexual, hermaphrodite, pseudo hermaphrodite, 

Herculine Barbin, Foucault's introduction to Barbin's 

memoir, and so the naming of sex has been totally brought 
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into inspection through a looking glass. He uses ‗True sex‘ 

not just to bring alone the importance of various gender 

issues that prevails butas: 

 And then, we also admit that it is in the area of sex 

that we must search for the most secret and profound 

truths about the individual, that it is there we can best 

discover what he is and what determines him.(3)(Herculine 

Barbin: Being The Recently Discovered Memoirs Of A 

Nineteenth Century French Hermaphrodite.) 

 Since sex in this society has been turned into a place 

where the deepest secrets are hidden it also remains to be 

the place to understand what a person is really made of. 

Collectively the society plays a game of poker where 

everyone knows what is what yet they act as if they knew 

nothing, while individually sex remains as the place to 

determine the true character of a person. In saying so 

‗True sex‘not just concerns about various forms of analysis 

between sex but also the very truth about the nature as to 

how to the society works on a basis of lies,corruption and 

making an individual even more corrupt inside in the place 

called sex. ‗True sex‘hence is a mixture of society's folly 

trying to group people's gender while neglecting the 

emotions and feelings a human quality which gets wholly 

crushed. Herculine barbin in her autobiography says  

 I was born to love. All the facilities of my soul impelled 

me to it; beneath an appearance of coldness, almost of 

indifference, I had a passionate heart (27) 

 (Herculine Barbin: Being The Recently Discovered 

Memoirs Of A Nineteenth Century French Hermaphrodite.) 

 Barbin's most moving statement in the text is the 

explicit acceptance that she was born to love. This 

statement completely shatters the concepts prevailing so 

far about the whole different genders. Life is different for 

everyone and everybody expects one more than every 

other things. And that one thing is what is being denied the 

most to them. For Barbin or in case of her whole gender 

the most neglected thing for them is love and this makes 

them as their mission of life. The jackfruit though doesn't 

look appealing on its outer appearance tastes as sweet as 

an elixir. So where the cornered sex who despite being 

their non-appealing appearance do have a sweet heart. 

They know the value of love since it was negated to them. 

Hence it is a sheer folly to call them as monsters and avoid 

them.  

 An individual doesn't really hide matters concerning 

sex; instead it is his true nature that he hides behind sex, 

speak able bad and wrong is kept in the box of sex and 

turned unspeakable in whole making sex unspeakable. No 

one ever said it is alright to fantasize the taboo; instead 

they simply said that it's wrong and ended it up, leaving it 

alone in one's true conscious to fantasize. 

 Identity has been a need of approval for every human 

being and it‘s not something that is exceptional for 

Transgender. Desire changes from person to person and 

attaining the identity through ‗True sex‘ becomes the 

desire for Transgender. This need of identification as a sex 

has been delineated through Michael Foucault‘s 

introduction to Herculine Barbin: Being the Recently 

Discovered Memoirs of a Nineteenth Century French 

Hermaphrodite. To trace and sketch the want of a 

marginalized group in the society even about their own sex 

has been of great neglect all around the world and it has 

been vivisected in this paper with the help of Foucault‘s 

work. 
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Abstract  
 Anita Desai is one of the world famous and of India`s best modern novelists in English. She is an Indian novelist, short story writer, 
screenwriter, and story writer. She is a writer who has influenced generations of writers. She has enriched Indian fictional world with her 
significant literary outputs. Anita Desai uses different fictional techniques according to the demands of the story. Except for her use of 
poetry in her novels they may not call her a technical innovator and who can be an innovator when the novel is being written in English 
for last two hundred years. From the point of view of technique what is important is not innovation or novelty but how effective the 
technique is in conveying the meaning and narrating the story effectively. Anita Desai is able to narrate the story to portray the 
characters, to convey the mood to evoke the atmosphere to probe the psyche of her characters successfully and for this she uses 
flashback technique, stream of consciousness technique, use of contrasting characters, use of symbolism and effective use of language 
either to evoke an atmosphere or to transcribe the pronunciations or the characters or to use rhetorical skill for harangue. And to create 
realistic effort she also uses Hindi words but in moderation. The only thing that irks us in her use of German songs and poetry in her 
novels without giving paraphrases, as though readers whether in India or abroad is supposed to know German language. Thereby the 
present paper urges to analyse her language and style with reference to her novels. 
 

 
 Anita Desai is one of the world famous and of India`s 

best modern novelists in English. She is an Indian novelist, 

short story writer, screenwriter, and story writer. She is a 

writer who has influenced generations of writers. She has 

enriched Indian fictional world with her significant literary 

outputs. Anita Desai, originally an Indian citizen, migrated 

to America. She has been living in America. She can be 

considered to be an expatriate writer of the Indian origin. 

Her career started with short stories which got printed in 

leading Indian magazines. Her first story was ―Circus Cat‖. 

Then she wrote one after another stories followed by him 

first novel Cry the Peacock in 1963 and many more. She 

got the SahityaAcademy award in 1978 for Fire on the 

Mountain. Her novel In Custody was filmed by Ivory 

Merchant. And last but not the least, Anita Desai is a proud 

mother of Kiran Desai the BookerT Prize winner for her 

novel The Inheritance of Loss. 

 Anita Desai uses different fictional techniques 

according to the demands of the story. Except for her use 

of poetry in her novels they may not call her a technical 

innovator and who can be an innovator when the novel is 

being written in English for last two hundred years. From 

the point of view of technique what is important is not 

innovation or novelty but how effective the technique is in 

conveying the meaning and narrating the story effectively. 

Anita Desai is able to narrate the story to portray the 

characters, to convey the mood to evoke the atmosphere 

to probe the psyche of her characters successfully and for 

this she uses flashback technique, stream of 

consciousness technique, use of contrasting characters, 

use of symbolism and effective use of language either to 

evoke an atmosphere or to transcribe the pronunciations 

or the characters or to use rhetorical skill for harangue. 

And to create realistic effort she also uses Hindi words but 

in moderation. The only thing that irks us in her use of 

German songs and poetry in her novels without giving 

paraphrases, as though readers whether in India or abroad 

is supposed to know German language. 

 Anita Desai is one of the best-known contemporary 

Indian English Novelists of our country and has 

endeavoured to accommodate the native Indian tradition in 

English language. We find in her major novels, different 

techniques, she has made use of Indian words, German 

poetry and a few nursery rhymes. Mainly she portrays 

dilemmas and doubts of women who are misfits in their 

own way, who do not want to be heroic but all the time we 

find them struggling for what they do not have for example 

love, affection, attention, acceptance, recognition, or 

appreciation. Her novel focuses on the inner climate, the 

climate of sensibility. The interplay of thoughts, feelings 

and emotions is reflected in language, syntax and imagery 

aspects of existentialism are in evidence in the total 

framework of her stories. In order to understand and 

explain her style and her use of the language, a 

comparison between her earlier novels to the later ones is 

necessary. We can arrange her novels chronologically, 

thus:1. Cry the Peacock 2. Voices in the City 3.Bye-Bye 

Black Bird 4. Where Shall We Go this Summer 5. Fire on 

the Mountain 6.Clear Light of the day 7. Village by the Sea 

8.In Custody 9.Baumgartners Bombay 10. Journey to 

Ithaca 11.Fasting and Feasting 
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Abstract 
 Acculturation is a process where the attitudes and behavior of the people are adjusted or shaped when people comein contact 
with different culture. It is the process by which the minority people adapt the culture of the majority people. The novels of south Asian 
immigrant writers depict the cultural dilemma skillfully through their portrayal of women character. Of the many South Asian women 
writers of Indian Diaspora, Bharati Mukherjee believes that cultural synthesis is possible even if one is torn between East-West 
confrontation of social, political, colonial and cultural conflicts.Mukherjee‟s women characters illustrate the existing cultural difference, 
racism and the abashment that they undergo in the New World. Apart from this they represent the marital conflicts and the dilemma of 
acculturation and assimilation. They become symbolic of the diasporic sensibility, characterizing their real condition as opposed to their 
illusionary world.Bharati Mukherjee sets forth the issues of acculturation through her novel "Jasmine".She mainly focuses on the life and 
struggle of the protagonistJyothi,who is anIndian woman who immigrates to US andfaces the problem of acculturation and assimilation 
in the alien land. She has portrayed her protagonist as a character who tries to become Americanized but retains sufficient Indianess in 
her.She is caught between the Indian Cultural values and American cultural values in her attempt to find an identity of her own. Though 
she tries to become more Americanized, her instinctive Indian values surfaces in her attitudes every now and then. 
Keywords: Culture, acculturation, multicultural, assimilation, transformation, 

 
 

 Acculturation is a major theme in literature. It can be 

defined as intercultural contact or mutual interaction 

between different cultures or learning a second culture 

resulting in a cultural change at an individual and at 

collective levels. There are four types of acculturation. 

They are assimilation, multiculturalism, fusion and 

interculturalism. In assimilation, the minority culture of the 

individual disappears and gets assimilated with the 

majority culture. In multicultural type, the individual adapts 

the new culture and at the same time maintains his own 

culture. In fusion type the individual tries to produce a new 

culture by fusing the old and the adapted culture. 

Interculturalism is nothing but involving more than one 

culture. 

 The culture of any country is for the refinement of an 

individual. The individuals adopt certain values and 

practices of the culture in order to lead a distinct life. The 

ultimate aim of a culture is to civilize every individual in it. 

The formation of an individual in an alien land depends 

upon the influence of the language and religion of the 

foreign culture. The immigrants in the process of 

acculturation and assimilation tries to preserve their own 

culture while interacting with the foreign culture. 

 Though this term acculturation often refers to cultural 

modification, it more specially refers to the process of 

cultural adaptation by minority people toward the majority 

people. These immigrants voluntarily or by force acquire 

the culture of the dominant group. This paper discusses 

the acculturation that takes place in the novel ―Jasmine‖ by 

Bharati Mukherjee. 

 Bharati Mukherjee is a diasporic writer who analyses 

the issues of feminism, globalization, racism and 

acculturation through her novels. Her women represent the 

cultural difference, racism, and the abashment they 

undergo in the new world. They also represent the marital 

conflicts and dilemma of acculturation and assimilation. 

She tries to bring out the migrant‘s experiences in her 

novels. Her protagonists experience a cultural shock which 

results in a transition toward the end. They don‘t find the 

new environment congenial. The cultural alienation of the 

immigrants makes them feel depressedand undergo an 

identity crisis.  

 Jasmine is the third novel of Mukherjee. This novel is 

about a seven-year-old girl from a small village in Punjab, 

who immigrates to US and finally gets assimilated into the 

adapted land. Jasmine undergoes a transformation 

willingly to survive in a multicultural society, America. In 

the process of transformation, she constructs new 

identities and a new sense of belongingness by moulding 

and recreating herself in the new world. 

 The beginning of the novel is steeped in superstition 

and religious beliefs of the Indian women. Jasmine is also 

one such woman who adheres to the tradition and cultural 

of her country. When Prakash, her husband, asks her to 

call him by his first name, she feels reluctant to call by his 

first name just like any other Indian women who feel shy to 

reveal the name of their husband. But the Death of 

Prakash changes Jasmine as a determined woman to fulfil 

the mission of her husband in an alien land. She 

experiences a cultural shock as soon as she lands in 

America. She encounters sexual violence by Half -Face. 

Humiliation and frustration envelops her. Her traditional 

upbringing leads her to assume the role of Kali and kills 
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Half-Face. After that she carries out a symbolic sati by 

burning the clothes of Prakash.  

 She feels ―Lord Yama, who had wanted me, who had 

courted me, and whom I‘d flirted with on the long trip over, 

had now deserted me‖ (J120) 

 This symbolic ―Sati‖ denotes nothing but the death of 

her old self and her rebirth in America. Thus, her 

transformation begins here. She tries to become more 

Americanized. So, she names herself ―Jazzy‖ wears T-

shirt, tight cords and running shoes. Mother Ripple Mayer 

and Lillian act as Jasmine‘s conscience to shape herself in 

different culture. Though Jasmine tries to become 

Americanized, she retains her Indianess in her. As an 

Indian woman she is instilled by the virtue of tolerance. 

She takes care of the professor‘s old parents with utmost 

love and care. She even thanks professor by touching his 

feet for his generosity of promising her to get a green card. 

She is stupefied when she comes to know about adoption 

and widow remarriage in Taylor‘s house. Her cultural 

inclination finds fulfillment in her narration of stories from 

Hindu mythology about gods, demons and mortals and the 

story about Nachi ketas to Duff. 

 Also, we can witness the acclimatization of her life 

with Bud when she says ―In our three and a half years 

together, I have given Bud a new trilogy to contemplate: 

Brahma, Vishnu, and Shiva. And he has lent me his: 

Musial, Brock, and Gibson‖ (J 8). Jasmine‘s culinary skills 

and her craze for Indian food and taste is exposed when 

she recalls how Darrell plants oriental herbs like coriander, 

fenugreek and chili peppers which is used regularly in her 

cooking.In Professor Vadhera‘s house, we can see the 

other immigrant characters the professor and his wife 

Nirmala absorbed in Indian culture. They read Punjabi 

newspapers, Hindi film magazines. They go for Indian food 

stores and were friendly with the Punjabi-speaking Sikh 

families. 

 But, Survival in a multicultural society like America is 

possible only if one can overcome its violences. Jasmine 

after knowing the presence of Sukwinder, the assassin of 

Prakash, flees away from her happy family to Iowa. 

Jasmine‘s encounter with the two culture forces her to 

shuttle between identities. She creates a new world 

assimilating the two cultures. In the beginning Jasmine 

whowas not able to come in terms with adoption and 

widow remarriage, isnow able to lead a life with Taylor. 

She goes to the extent of breaking the cultural barriers and 

becomes pregnant before marriage. This proves that the 

protagonist has transformed herself and, in her 

transformation, has created her own space. She is inclined 

to get imbibed into the society and to recreate herself 

overcoming her cultural alienation for the purpose of 

survival and rootedness in the alien land. 

 Mukherjee‘s Jasmine, thus exposes that a 

multicultural society like America is a land of opportunities 

which provideample choices and freedom to its individuals. 

Most of the characters in the novel comes out of their 

subalternity. They create their own spaces and choices to 

survive in an alien land. They become hybridized individual 

in their process of imbibing the multicultural society. Jyothi 

of Hasnapur attains fluidity through her encounter of 

violence in America. She undergoes various 

transformations from Jyoti, Jasmine, Jazzy, Jase, Jane. 

Acculturation here is mainly because of her negotiation 

with the American reality.Duality and assimilated status is 

observed not only in the protagonist, but also in the 

characters like professor, Nirmala, and duo. The cultural 

dichotomy forces the immigrants to undergo a cultural 

transformation resulting in the formation of culturally 

assimilated individuals.Jasmine is able to withstand the 

cultural difference and assimilate herself as a hybridized 

individual. 

 Thus, Bharati Mukherjee‘s characters are torn 

between native culture and alien culture. The individuals 

who have been so far in the protective cover of family and 

society finds it hard to find a space to accommodate in the 

new world. They try to adopt different strategies to 

negotiate the new environment, they strive really hard for 

successful transformation in the new world. These 

individuals struggle to shed off their old identity and 

acquire a new one in order to survive in the alien land. 

They recreate themselves and become part of the adopted 

land. In the process of overcoming this cultural shock and 

alienation they deliberately imbibe the habit, customs, and 

culture of the alien land. They are forced to transform 

physically and mentally to survive in the alien land. 

Physical transformation is brought out by change in 

behavior, dress and speech. Mental change is brought out 

by their change in values and attitudes. The protagonist in 

Jasmine do not succumb the cultural pull but rather try to 

strike a compromise between the two. 
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Abstract  
 Increased internationalization in the economical, political and social arenas has leadtointerpersonal cross cultural contact. 
Because much of this contact has not been successful, so many problems has raised in the two ways of life which lead to a feeling of 
alienation, pain of exile, depression and frustration. The present paper shows the multiplicity of problems that migrant women confront 
today and how they fight against them to cope up with this.This study shows how a female identity is constructed through such multiple 
codes, components, language, myth, history, psychology gender and race. 
 
 
 Cross-cultural conflict is the clash between two 

culture, where cultureis the prime identity of human life. 

Cross-cultural conflict is the testimony ofpainful 

experiences that imbibed by immigrants, who have faced 

several problems as psychological, social, global, 

economical and emotional on an alienland. Their painful 

experiences inspire many diasporic writers to share their 

variedexperiences with world through their words.Cross-

cultural conflict explains the problems like psychological, 

sociological, ideological, religious so on. Cultural problems 

are the highest flying distinctiveness of Indian diaspora. 

Rootlessness is the most significant issue in the life of the 

immigrant. Cultural differences highlight man in the life of 

immigrants and they hang between homeland and 

adoptedland, and remain rootless in their entire life.  

 The immigrant lives rootless and diesrootless. 

Rootlessness becomes the emblem of their life. The whole 

life struggle in adjusting alien life and culture with nostalgic 

feeling for motherland. Bharati Mukherjee deals with the 

themes related to Indianwomen particularly the problem 

ofcross-cultural crisis and ultimatesearch for Identity. She 

also depicts the cultural clash between the east andthe 

west. She writes how the female protagonist tries to tackle 

the problemof loss of culture and endeavors to assume a 

new identity in the U.S.When a person leaves his own 

culture and enters into another culture, his original culture 

comes into conflict with the new one he finds in the 

alienland. This cultural transplant leads to a crisis of 

identity. This paper willshed light on the identity crisis and 

cultural conflict of the east and womenin opposition to the 

dominant power of the west and men with references to 

Mukherjee‘s novelswithin the framework of multicultural 

and feminist perspectives.  

 Bharati Mukherjee, a world acclaimed novelist of post-

modern era has taken up thetheme of identity crisis as one 

of the major themes in all her novels, depicting the 

psychological,cultural and spiritual stress faced by 

expatriates migrating to other countries in search of 

identity. Sherealized that her transformation was a two-

way process because it affected both the individual aswell 

as the cultural identity. While other writers of migration 

write about a new place with a loss of and erosion of 

original culture. The main aim of this paper is to show how 

the protagonists of all her novelstry to adapt to American 

society and adjusted herself in the newfound society as an 

immigrant woman where she struggle tosurvive in an alien 

land. Mukherjee asserted that in an age of diasporas one's 

native identitymay not be one's real identity as emigration 

brings changes, physical and psychological both which has 

been seen through all her characters in all her novel to 

sum up all the characters like Tara,Dimple ,and Jasmine 

face identity crisis. It is selfalienationof her characters that 

is brought to focus in the novel. The characters we find 

areforced to manage in accordance with the social 

demands. Mukherjee places her characters insuch a 

situations from where they begin on self-analysis.  

 They make self-discovery and very often find 

themselves alienated. Many times they travel through a 

world of fantasy inorder to come to terms with the reality of 

situations. Bharati Mukherjee depicts the desires and 

expectations of immigrant women who want to live the 

inactive culture in abroad. Such women are isolated from 

their families, culture, home and parentsand also the 

communities in which they lived. Their lives end with a 

sense of loss. They also feel thatthey are missing 

something. In this way the writer depicts the confusing 
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state of mind of Indianwoman and how they try to deal with 

situations. Bharti Mukherjee through her writing suggests 

two advantages of women liberation, one, it allows them to 

realize their potential as individuals in the wider society, 

and two it is the only way which they could achieve 

personal recognition and identity. Cross cultural conflicts in 

her novels Bharati Mukherjee is not only the most 

commercially successful among women writers of the 

Indian diaspora, but also the most controversial narrator of 

Indian cultural identity in a multicultural context,which has 

been seen in all her novels. 

 Bharati Mukherjee‘s first novel The Tiger‘s Daughter 

is a story of Bengali girl Tara Banerjee an immigrant 

women from India . Like BharatiMukherjee , who visited 

India after her marriage with Clark Blaise in 1973,Tara also 

came back to her home land after staying seven years in 

America ; she comes to India only to witness poverty and 

political chaos in India . The ill treatment in a new modern 

life shock her and let her to get back in native land. Unable 

to feel a sense of belonging in India and in America she 

feels rootless. She lost her identity too. That‘s why she is 

unable to feel herself an Indian or an America. In America 

she could not acculturate the cultural integration to herself. 

Uprooted from her native culture and identity, she feels a 

sense of alienation .Her novel Wife is the story of a middle-

class Bengali girl Dimple, who is married to Amit an 

Engineer, after their wedding they go to America, where 

she understand that life is not as glamorous as she had 

imagined it to be, cultural shock, Alienation, in capacity to 

form friendship with her neighbors, continual viewing of 

violent soap operas and her husband‘s long stays at office 

further complicate the mindof Dimple. It makes her psychic 

to the extent of imaginatively killing her husband in a 

grotesque manner. Basically Dimple fails to conceive 

marriage as a life-long bond which needs love as an 

adhesive to both strong them and ensure a life-long 

commitment to each other.In her another 

novelJasmine,which is a feminist novel. The protagonist 

rebels against the age old superstitions and traditions. 

 Despite the odds against her, she gets assimilated 

successfully into the American culture/society. She 

changes herself in order to change the world around. As 

products of the Diaspora, Mukherjee‘s novels deal with 

nostalgia for a lost home, disillusionment of expatriation, 

fragmentation of the self, exuberance of immigration, 

assimilation, culture translation and negotiation. Jasmine is 

Mukherjee‘s model of an assimilated immigrant.So two of 

her novels wife and Jasmine portray the journeys of two 

young women to the U.S.A. for different reasons, under 

dissimilar circumstances, both of them pass through 

physical, mental and emotional agony affecting their whole 

being to such an extent that they are driven to 

violence.Mukherjee herself has experienced the 

exuberance of immigrant existence. An immigrant‘s ideal is 

to get assimilated into the mainstream culture. Women 

characters of BharatiMukherjee likeTara ,Dimple and 

Jasmine belonging to different cultures are assimilatedin 

the new culture and made efforts to make a new identity 

for themselves. 

 This scenario is enacted in the new culture where 

adaptation and assimilation is not so very easy, wearies 

them down into violence and aggressiveness. This 

upbringing gives a very strong base to build a future for 

herself in a foreign land.Mukherjee's early novels The 

Tiger's Daughterand Wife explore the conditions of being 

an Indianexpatriate in North America. The protagonists of 

thenovels Tara and Dimple respectively areexpatriates, 

geographically as well as in mind andspirit. As any other 

expatriates, they too are notcomfortable in both the native 

and alien cultures.Here expatriation is not only a major 

theme but alsoa metaphor for deeper levels of solitude and 

alienation .In her two novels The Holder of The World and 

Leave It to Me. The former is adocumentation of a story of 

Hannah Easton an imaginary as well as realisticcharacter. 

The complex pattern of two themes running parallel: The 

life of the HannahEaston belonging to the seventeenth 

century and the life of Beigh Masters of thepresent 

century.The novelist wears the mask of scientific 

biographer and making brilliant use ofdevices common to 

the historical novels. She presents the Moghal life and 

times forever three hundred years on one time scale while 

on the other she projects the life ofBeigh Masters, a young 

girl in her early twenties. Thus, The Holder of the World 

portrays an entirely different picture of mixing of culture – 

the Eastern and the Western. Hannah Easton‘s voyage is 

mental and ‗interior‘ rather than physical. It seems that 

themovement of the narrative is circular since the story 

ends in the same way as itopens but the person (Hannah) 

does not remain the same. Her whole personalitygoes 

under a sea-change during her restless moves from Salem 

to Stepney,Coromandel to Devgad and then back to 

Salem: Bharati Mukherjee describes The Holder of the 

World, as a―post-modem historical novel‖11 but at its most 

basic level, it is a novel ofexpatriation, of quest not only to 

geographically diverse lands but to culturallyvariant 

societies as well.  

 Hannah‘s life succeeds in demanding anddiscovering 

new ways of defining reality in a world, which was 

essentially conventional. The Desirable Daughters, is 

notsomething which already exists in time, history and 
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culture. It is the story of being andbecoming and widens 

the horizon of the readers because the writer does not 

seem tobe interested in ‗fixed‘ identity but to be in ‗female‘ 

identity. It is changeable and undergoes 

constanttransformation. This continuous transformation 

makes Mukherjee a prospective writerenjoying her foreign 

cultural passion. Indian inter-relationships and 

experiences, including those of immigration andhow the 

characters choose to deal with being in a new country - 

whether accepting or rejectingthe new culture. She has 

characterized a social order in which her protagonists, 

preoccupied in theirstruggles of dealing with the new 

cultural shifts, set aside their own identity, in return for 

choiceof a seemingly easy pace of life in a first world 

country.  

 The female characters, along with theprotagonist, 

lose the proactive vibrancy, but are also happy with it 

although there is no inner transformation in them. If Wife 

and Jasmine by Bharati Mukherjee were about the recent 

immigrant to the United States trying to adjust, then 

Desirable Daughters is about an immigrantwho found 

success in the American Dream, but feels that she has lost 

something irreplaceable inthe pursuit of that desire.Bharati 

Mukherjee‘s novel Leave It to Me demonstrates the 

cultural plurality of theadopted land. In the novel The Tree 

Bride,Tara encounters and overcomes the 

physical,cultural,political and historical violence and further 

constructs a new identity which is fragmented by disruption 

and assimilation,earns for the truth about the unattainable 

identity of a diasporic woman.Beside these major 

themes,some minor themes such as existential 

sensibility,issues of racism,sexism, political movements, 

high social expectations, mental pressure, joblessness, 

cultural adjustments, lack of family supports and presence 

of historical events.  

 When these minor themes mingle with major themes 

of immigration sufferings, her writing becomes more 

powerful and realistic in the present context. Through her 

protagonist Mukherjee tries to disentangle the complex 

layers of cross-cultural reality through a sequence of 

adventures which she undertakes during heradventurous 

journey. Her struggle indicates the impatient quest of a 

rootless person sufferingfrom a depressing sense of 

isolation. At every step she revolts against her fate and the 

pathdrawn for her. Bharati Mukherjee‘s characters like 

Jasmine in Jasmine, Hannah in The Holder of the World, 

and Debby in Leave It to Me, persistently feel alienation in 

the society they live in and get the answer by refusing 

cultural images. Bharati Mukherjee has also explored the 

positive and negative aspects ofmulticulturalism faced by 

expatriates in her writings.  

 She places her protagonists in a variety of cultural 

settings where they find different races,cultures, traditions 

and different ethnic backgrounds. In such a multicultural 

and multi-ethnic setup, she portrays the journey for 

thequest of identity, along with the challenges and 

struggles faced by the protagonist. She draws her 

characters as transnationals who remain connected to 

their homeland and host land equally. Though her 

characters in The Holder of the World, Leave it to Me, 

Desirable Daughters and The Tree Bride migrate to other 

countries, their roots always remain in their homelands. As 

a result, they are neither expatriates nor immigrants in their 

values and attitudes, but transnational‘s,whose networks 

cross the borders of the nation. In such a multicultural 

background, they gothrough identity crisis which leads 

them to undertake a quest of their own identity. 

Conclusion: This study has dealt with Indiandiaspora and 

its further consequence is cross-cultural conflict. 

  It covers the issuesof identity crisis, alienation, 

isolation, racial hatred, rootlessness, transculturalism, and 

metamorphosis of major victimized and suffered 

characters, nostalgia forhome land, racism, and 

psychological, social, personal, cultural problems on 

adopted land. It has also studied how the novelists mark 

and explore identity problems. It has tried to show human 

virtues, which are essential for universal peace, humanity 

and globalization. Bharati Mukherjee has explored the 

issues of cultural conflict inher particular era and time. She 

has explored painful experiences that are theoutlet of her 

emotional violence on the alien land. Although, she has 

tried toinsist the importance of universal brotherhood for 

universal peace and humanity.It has attempted to make 

human values, virtues, global to create harmony on 

thisbeautiful planet. It has been tried to show that humanity 

is significant than anyother issues in this world. 

Mukherjee‘s contribution to diasporic literature lies in her 

significant analysis of cultural collision and rootlessness in 

The Tiger‘s Daughter,Wife ,Leave it To Me and assimilated 

immigrants in Jasmine, The Holder of the World, Desirable 

Daughters and The Tree Bride. Mukherjee takes up the 

varied aspects of immigrant experience as a major theme 

and creates various models of expatriates and immigrants. 

 In the novels of Bharati Mukherjee, immigrant 

sensibility becomes an artistic expression of both cultural 

identity, and a definite change of the American national 

identity. A critical study of Mukherjee‘s fiction shows how 

Mukherjee‘s protagonists present in a cross-culture 

situation, face challenges in an alien land, transform 
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themselves according to the situation, to assert their self. 

Her novels depict women protagonists who are Indian 

immigrants in America trying to adjust to the western 

culture, or American women migrating to India in search of 

self-realization. Mukherjee portrays her protagonists as 

both Indian and American because she is comfortable in 

both the cultures and finds it her home. Her novels depict 

America and India simultaneously through visions, 

memoirs, letters and recollections of past and present. The 

study may serve as a platform for further research related 

areas. The other works can be studied from the point of 

view of cross- cultural conflict. It would help to enhance the 

knowledge regarding the culture, society, religion and 

politics of the contemporary relevance on the part of the 

researcher. The same is applicable to the works of other 

writers. 
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Abstract 
 This paper deals with a transgender character Luna who is Liam by name but always would like to be Luna in reality. He always 
hides his identity from others because he feels bad to express as he feels of how he will be treated by people around him. The only 
person who supports him is his sister, Regan who is the real person who takes care of him and protects him from everyone even their 
parents. It also talks about how he finally becomes what he wants after all the struggle. 
Key Terms: Struggle, identity, pain, transgender,relationship 

 
 
 Queer theory is a field of post-structuralist critical 

theory that emerged in the early 1990s from the fields 

of queer studies and women studies. Queer theory 

includes both queer readings of texts and the theorization 

of 'queerness' itself. Queer theorists focus on problems in 

classifying individuals as either male or female, even on a 

strictly biological basis. 

 The term ―transgender‖ is relatively a new term, 

dating to the mid-1990s. While discussing the term 

―transgender,‖ it is useful to begin by examining the 

concept of gender. This began by separating sex from 

gender. Sex refers to biological and physical 

characteristics that are linked with being labeled male or 

female. Sex is labeled at birth, usually on the basis of 

genitalia and/or chromosomes. Gender refers to the 

combination of characteristics, expectations, and roles 

usually associated with biological sex – often placed on a 

spectrum between masculine and feminine. The novels 

that have been selected for study deals with the 

transgender who come to know about themselves only at 

the age of adolescence and the struggle they have within 

themselves.  

 Julie Anne Peters is an American author of young 

adult fiction. She has published 20 Works. She worked as 

a Teacher, Research analyst, Systems engineer and a 

Computer programmer before becoming a writer. Her 

novels feature the Universal Truths, particularly 

challengesfaced by the Gay, Lesbian, Bisexual 

andTransgender teens. She began to feel drawn to the 

challenge of portraying a relationship in which both parties 

contribute to the dysfunction, but where redemption could 

seem possible and authentic. Her notable works were 

Keeping you a secret, Define “Normal”, Grl 2 Grl , Rage: A 

Love story, Pretend you love me.She has won numerous 

awards including ―KC3 Reading award, Top hand award 

for young – Adult Fiction, National Book award in 

youngPeople‘s literature finalist for Luna, Lamda Literary 

award, James cook ten book award‘. 

 Julie Anne Peters‘ Luna was a young- adult novel with 

a transgender character first publishedin 2004 

andnominated for National Book Award finalist.Within the 

scope of transgender fiction, Peters‘ Luna is arguably one 

of the first young adult novels to capture the trials and 

tribulations faced by teenagers with GID (Genetic Identity 

Disorder) as portrayed through the perspective of a family 

member Regan, his sister portrays the situation of Liam in 

LUNA. 

 The story deals with the boy who searches for his 

identity, within his dual identity.The boy who changes his 

name into female as ―Luna‖ from ―Liam‖. This novel is 

considered to be teen transgender novel which also 

describes about transition. The name ―Luna‖ means moon 

.she is compared to moon light because she only reveals 

her true self in the night. His identity is considered by 

Regan, his lovable sister as, ―It must be horrible to be in 

the wrong body, to have this dual identity‖.(Peters 2). 

 This first fictional work which describes about the 

issues of trangenderism is Bill‟s New Yorkby Anne fine. 

Though, the amount of novels with central transgender 

characters has reminded relatively lawwhen taking the 

entire scope of LGBTQ literature. (Lesbian, Gay, Bisexual, 

Transgender, Queer). The visibility of trangenderism has 

increased dramatically in the 21st century. Luna is the first 

young adult novel to capture the trials and tribulations 

faced by teenagers which also called as GID (Genetic 

Identity Disorder). 

 This book not only describes about the life of a 

transgender who struggles to get through life and 

difficulties faced more than a normal human being. The 

inner perspectives of a transgender girl explains a self, 

adds authenticity which makes us to have a deep 

understanding about them. It is proved that this story 

expresses a greater impact on them.  
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 .When Luna moves to Seattle for her new birth which 

brings out an anti- essentialists view of gender, in which 

biology does not always correlate with sexuality or identity. 

The novel seems to depict a separation between Luna and 

Liam in terms of performance and inartistic thinking. 

Regan, who is the best supporter of Liam as well as the 

narrator of the novel, demonstrates that, Liam is deviator 

of the normative expectations of masculinity.  

 The entire family is aware of Liam and is different 

towards him. Regan‘s father actually confronts Regan 

about Liam, asking her if she happens to know whether 

Liam is a gay. Regan answers, truthfully, that Liam is not a 

gay, but she thinks about how he does not want to be a 

boy like because he truly thinks himself as a girl. It makes 

a split between gender identity and sexual orientation, 

arguing that attraction to a particular gender and one‘s own 

sex are not enough to account for the complexity of the 

(sexual) self. 

 Luna believes in the ability to shape the self rather 

than suffering from the woes of the biological determinism, 

unlike Regan;who believes initially that ―Nobody knows 

that you can‘t change your destiny‖ (Peters 60). Even 

though Liam wants to be a girl in the society he lives in, 

stops him to be so. Julie Anne Peters discusses three 

major problems in this novel, they are ―How is transgender 

reflected? What are the causes of becoming transgender? 

What are the impacts of transgender? ‖As researched to 

the theory of transgender by Susan Stryker describes the 

genetic identity disorder which contains disturbance.  

 This explains that transgender in Luna finds out that 

Liam O‘Neil is an example of XYY variation chromosomes 

and to culture and brains structure of causes.Though Liam 

is an object of abusing and getting anxiety disorder, he 

compensates it with Luna as a girl and reaches his goal in 

life. 

 As Luna‘s self -identity does not really change over 

the course of the novel. ―Most girls spend hours and hours 

working on themselves so they‘ll be striking, eye-catching, 

desirable. Liam could give everything one day as a plain, 

ordinary girl‖. (Peters 54). Even though she looks catchy in 

the eyes of the girls, as Liam he finds himself to be happy 

only being Luna in which he can be himself as a girl and 

takes time to be a perfect girl. Luna, does not really figure 

out her identity, evokes her thought about transitions and 

expresses ―No matter how much I wish, or pray, she‘s 

always with me. She is me. I am her. I want to be her. I 

want to be Luna‖. (Peters 21). 

 Julie Anne Peters who is young and adult author said, 

―Young adult is all about experimentation and risk-taking. 

There are no rules, no limitations, no literally expectations 

to overcome‖ as already discussed about the three major 

problems which causes transgender pictures the 

transitions as compared to a butterfly in the novel. The 

―butterfly‖ is considered to be the transition which explains 

Liam transforms from a male character into a girl.  

 The word butterfly has been repeated many times in 

the novel which insists more about transition. Due to this 

transition Luna is finding out her own self to prove to the 

society in which emerges the describing about the sex 

reassignment surgery (SRS) in chapter Eight illustrating 

that, ―Philo who writes about men transforming women‖, 

Liam describes the transgender people as two spirit 

people, and expose that―No one will ever know the person 

I am inside. The true me the girl, the woman. All they see 

is this ... this nothing (Peters 39). 

 It means that people won‘t understand because 

people did not see the other side of him. As they don‘t 

know his reality they won‘t understand Liam‘s living of 

being a girl inside and outside. Aly who was Liam‘s best 

friend, was also not able to understand his insistence until 

Liam transformed his look, into Luna cross-dressing to 

confirm his identity. Liam, who expresses it in a slow and 

soft voice says, ―My name is Luna. I want you to know me. 

The real me‖. (Peters 190).Transgenderexperience is a 

persistent and authentic difference between our assigned 

sex and our understanding of our own gender.It also leads 

to emotional distress. 

 When Liam admits his identity, Aly says to him, ―I 

thought he was going to tell me he was gay. I mean, it‘s 

okay if he‘s gay. Gay people get married, right? They have 

kids. He could change. (Peters 191). It ensures that as a 

friend, she does not see Liamas an enemy as other girls 

do, but it is a deviation. She has known Liam‘s ability and 

kindness therefore she tries to see the positive side of 

Liam. She wants him to get normal in time. Liam has an 

extensive imagination about being a girl.  

 He imagines about prom night which he never attends 

to. It needs strong will to imagine the situation and clearly 

explain his desires to be other sex. It fulfils his desire 

because when transgender cross-dress, their clothing 

generally associated with the opposite gender gives them 

a sense of happiness and fulfilment. 

 The other identification of transition is intense desire 

to participate in the stereotypical games and past times of 

other sex. It can be diagnosed in Regan‘s slums party. 

When Liam looks into Aly‘smulti-coloured toenails, he 

breathes and admires at it as saying ‗cool‘. Excitement is 

often associated with forgetting oneselfand losing control. 

The change is visible and noticeable when Liam throws his 

arms in the air. He begins to gyrate his lips in double, triple 
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time to the beat. The participation of Liam into slumber‘s 

party clearly shows the identification of the persistent 

cross-gender. Anotherexample of his change is, when 

playing with Samantha doll he intensely needs to play the 

mother role. Young Liam admires daddy but wants to be 

the one who gets surprise and privilege like mommy. The 

attitude of Liam is shown in his desire of passing time of 

the other sex when he dresses and redresses the 

Samantha doll. 

 Liam has no boyfriends. His mother admits it which 

reflects on the preference for playmates of his other sex. 

Liam describes in a weird voice of changing into other sex 

and alsohad a desire of dating with boy. Liam‘s tone of 

unravellingby his own words are, ―Liam grabs his penis 

and starts to pull‖. ―Take it off‖, he says, almost in whisper. 

He sloshes toward Katie and repeats, ―Take it off‖. (Peters 

226). 

 The above lines designed that Liam reflects his 

assigned sex. The crying proofs in this novel show that he 

was shocked. It is Luna who is oppressed with father‘s 

measure. As the girl inside him, does not like male activity. 

It is obvious that Liam cannot participate with rough tumble 

game of boys that is baseball which his dad wished to do, 

but according to his father he is a boy who is supposed to 

fulfil his father‘s wish.  

 The genetic identity disorder is the disturbance of 

being transgender that it is not concurrent with physical or 

intersex condition. Liam desires to be a girl but he does not 

have girl‘s hormone. It forces him to transition. It initiates 

by Regan‘s thoughts of Liam‘s words as: ―Luna breathed 

audibly, holding my eyes. I have to transition. I don‘t care 

how much its costs. I have to transition now‖. (Peters 

76).These words describes her identity of transition and 

how she wants to be when Liam says ―she‖, ―her‖, ―Luna‖; 

he puts back his priority of his identity which will always be 

his concern.  

 The first social impairment is the school and the 

second is home. The statement between Liam and his 

father destroys the relationship of son and father. Liam‘s 

father wants Liam to be like other kid, normal and happy. 

He worries that Liam does not idolize him like how he 

idolized his father years ago. Though Liam respects his 

father in a great manner, he always wished for being 

Regan, a girl that knows pretty inside and outside. These 

things emerge as a match with the disturbance manifested 

by symptoms such as preoccupation with getting rid of 

primary and secondary characteristics of Liam.  

 Transgender will not fit anywhere, because gender is 

followed by language. Likewise, boys were called to be 

handsome as well as girls pretty, but for transgender there 

is nothing like that. No survival way in the society. As 

Susan Stryker explains these variations as, ―It is not be 

crossed as same as clothing, behaviour and attitude 

though people only use boy and girl language‖.  

 The most important thing of transgender is 

intelligence and who are more obvious from their earlier 

memories. This shows up their identity. Though, this 

gender identity is an innate part of them, an integral part of 

who they were born to be. Liam shows up his identity by 

saying about these violations as: ―There was no place for 

him in the world.That hedidn‘t fit anywhere. He really was 

off the scale.Boy by day, girl by night. Except he was girl 

by all the time, inside.His body didn‘t reflect his inner 

image. His body betrayed her‘‘. (Peters 51). 

 Transgender people who are employed mostly feel 

discomfort, ignorance and prejudice. A transgender social 

justice movement is one that addresses the specific kind of 

problems faced by them especially racism, poverty and 

other injustices. But racism and poverty were not in Liam‘s 

life, the one positive thing is that being transgender who 

was born genius. Though he is a transgender he worked in 

many places. The major difficulty of Liam was being close 

with friends and relatives.  

 Regan, who helps Liam of, says, ―SRS‖ because to 

prove up his true self to make him happy. It suggests that, 

Liam may live a life which he never feds about the 

congruence of body and the sense of self. Liam wants to 

show up his real identity asLuna in public. The whole of 

Liam‘s life, Regan is the best supporter in all the ways of 

proving up that realistic nature of identity to this society. 

 Regan is a caring person and ever supporter of Liam. 

She understands him more, when he moved for sex 

reassignment surgery to Seattle. The decision of this 

plastic surgery has freed both of them. Though she loses 

his brother Liam but she knows that Luna is happy. ―More 

than anything in the world, I wanted my brother to be 

happy. A part of him would never leave me. 

Hisstrength.His courage. The essence of who he was as a 

person‖. (Peters 248). 

 Though Liam needs his self-identity in this world but 

his friends, father and classmates never supported after he 

admitted himself as transgender. In his 18th birthday, he 

asksblessings from his father and mother of being Luna for 

the rest of his life. But Liam‘s father refuses and threatens 

him a lot for food, shelter and place. He also orders him of 

not going out with girls dress and imagine of not coming 

home back. But Liam‘s strong will made him to live in his 

identity. Liam‘s mother does not care for him though she 

knows as he was a cross-dresser. Liam understands his 

mother‘s carelessness because she also does not stop 
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him to be himself or Luna. ―The name I‘ve chosen to 

represent the person I truly am‖. (Peters 221). 

 Liam‘s relationship to Alyson, who is his best 

childhood friend, first denies him being transgender. She 

tries harder to accept Luna. But Aly comes to wish him for 

his birthday. Alyaccepts everything as normal and asked to 

finish the game like Liam is Luna all this time. In view of 

Regan, Luna feels that she has her best friend again in a 

better way. It proves that Liam‘s relationship with Alyis 

good at last. The actions of Hoyt Doucet make Liam much 

stronger and raise his confidence, to prove out his real 

sense of self. 

 The transgender people become a target of hate, 

crime or object of abuse in the society. The lifetime for 

them is very challenging and sometimes causes anxiety 

disorders. But Liam is different. He moves up in his life to 

put out a light to start over it through the plastic surgery. 

Liam‘s words expressing her feelings to Regan as ―This 

isn‘t good bye. It‘s hello. I think of it as new beginning 

because that‘s what it is for me. Arebirth. I‘m starting my 

life over‖. (Peters 247). 

 This novel also talks about two impacts, that is, both 

negatives and positives. Although, Liam is transgender; his 

father as well as classmates hate the fact but his mother, 

sister and best friend supports him a lot. Liam gives his 

first priority to Luna to live the life. 

  The strength of this novel is Luna‘s determination. It 

fully focuses on Liam‘s self-identity of confessing his 

transition into transgender. It also deals with LGBTQ 

literature which comprises ofqueer theory, responsible to 

instructional practice. It also discusses about the cultural 

stereotypes. Though identity with sense of self is 

considered to be the major idea of this novel,it also relates 

the bond between Regan and Luna who bring out the true 

self in a perfect way. The relationship of purity brings out 

Luna to reveal the true self of living her with truth. 

 Things are neither easy nor fun for Luna, the 

character of the novel. It may seem like dressing up at 

night in frilly frocks and fun wigs is a blast, but inside she is 

pretty much dying and Regan too hurts her at times, 

because she sees her sibling go through so much in order 

to keep her identity under wraps. Luna has a terrible 

choice of either continuing as Liam or killing herself inside 

little by little or she can come out and risk her relationships 

with those who are close to her. Even in the face of all 

adversity, Luna perseveres. She decides that she is not 

going to live anyone else‘s dream but her own. And she is 

that one tough girl. 

  The titular character in LUNAhas always been 

identified as female. The story totally deals with the 

transformation of her and how other people react to it. 

Luna chooses her because it represents night and she 

reveals her real self only at night. Ultimately Luna does not 

really go through a transformation when she comes out. It 

is other people who have transformed their minds in the 

way of thinking and looking at her. 

 This novel breaks new ground in young adult 

literature with a sensitive and poignant portrayal of a young 

man‘s determination to live his true identity and his family 

struggle to accept Luna for who she really is‖. This is 

abruptly true of describing these lines of which to educate 

the future generation of students and to provide a greater 

awareness about giving equal priority to the transgender in 

the society. The change of transition in this novel not only 

explains about Liam‘s transition as well as changes in the 

society. I‘m not Trans. I will never be. My authenticity bias 

couldn‘t be compromised, Tobe authentic and honest. 

Even though there is a change in her life, she takes it in a 

positive way. She lives as an example for people who are 

abused because of their gender. 

 Through this novel, we get to understand that being a 

transgender is nothing strange. Even a transgender 

deserves a life of a normal human being. There is nothing 

absurd in him, we should understand their emotions and 

must be empathetic. The novel instigates the idea of 

togetherness, and everlasting relationship. It also 

inculcates hope and belief in humanity. Through this novel, 

we get to know how tough is to register one‘s identity in the 

society. We always are the victims to the society‘s 

expectations. It requires time to come out of the shells and 

stay stabilized. 

 To be precise, the novel is a search for gender 

identity. We pine and root for Luna as we pervade deep 

into the novel. It is not just Luna who metamorphoses, but 

the readers too undergo the wave of transition during the 

course of novel. By the Aristotelian terms, we undergo 

catharsis, or in simpler terms, purgation of emotions. The 

novel gives the sublime joy to the reader. 
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Abstract 
 Shiva is one of the supreme deities of Hindu Mythology. He has been subject of all literary works from folklore to present text. 
Amish Tripathi‟sThe Immortals of Meluha is the first novel of Shiva Trilogy. In this novel Amish expresses the story of Lord Shiva as a 
living man who existed many centuries ago in 1900BC. But the situations reflect in the present. Myth is used as a metaphor for 
contemporary society. The modern writers with their modern sensibility recreate ancient tales from their new perspective to reflect on 
and comment on contemporary scenario. This paper explores Amish Tripathi‟s opinion in the age-old practice in a larger range and his 
contribution on Indian Writing in English. 
Keywords: mythology, rewriting, Shiva, retelling, repositioning. 

 
 
 Amish Tripathi is a finance professional educated 

from Indian Institute of Management. He is passionate 

about history, mythology and philosophy. For the 

mythological part in the novel, Amish expressed on the 

stories and fables that he had heard from his family. He 

believes that there is a beauty in all cultures and religions 

of the world. Amish urges to write on the subject on Shiva, 

one of the major Hindu deities and destroyer of evil.  

 For the past few centuries, the practice of retelling of 

mythology in literature, especially in Indian Writing in 

English has undergone remarkable changes creating to 

expectations of the modern readers. Mythology has been 

an inevitable source and subject of the study in literature in 

the ages. The main reason for the unquenchable interest 

of the writers in mythology is to figure out the meaning of 

their present in relation to the past. This common practice 

of retelling mythical stories involves reconstruction of 

stories and characters in granting with the context.  

 Writers like Amish, Ashok Banker and AshwinSanghi 

are experimenting the mythology genre by blending it with 

the other modes of writing. Amish has blended mythology 

with fantasy mode. With this kind of implementation 

modern writers have modernized the Indian myths. The 

research paper expresses Amish‘s opinion in this age-old 

practice in larger range and his contribution to Indian 

Writing in English. The Shiva Trilogy would be analyzed in 

order to fictionalize Shiva as a human being. Further, it 

comprises of close textual analysis of Shiva Trilogy with 

reference to the practice of retelling of Indian mythology.  

 The thirst in the more recent times, however, has 

been to fictionalize gods in human form, thus bringing 

them closer to people. With the new generation of writers 

approaching mythology as an entity and a genre, it has 

grown in terms of content and form. The contemporary 

writers make use of mythical framework in its complete 

form with historical settings, mythical characters and 

themes to explode its scope. In order to contain it within a 

larger framework epic narrative is inevitable. Amish 

Tripathi falls in line with this tradition. His Shiva Trilogy is a 

mythical fantasy based on the imagination of the mythical 

god Shiva in a human form. Amish states that he wants to 

imagine Shiva as a human being that walked on this earth 

and eventually rising into a god. It is based on the 

construction of the existence of Indian mythical God Shiva 

as legendary figure in 1900 BC. That is the promise of the 

Shiva Trilogy, which interprets the rich mythological 

heritage of ancient India, blending fiction with historical 

fact. The search for the meaning of evil is the theme that 

runs through the three novels. 

 Writing in and for the free, globalized, techno-rich and 

techno-savvy India of the twenty first century, Tripathi‘s 

target relationship is the huge strata of English speaking 

and reading Indian youth. His narrative strategy mixes 

linear and cyclical, so there is sense of continuity and 

discontinuity of previous mythical narrative. 

 The Trilogy is celebration of an epic hero ‗Shiva‘ and 

his journey. Shiva has been depicted as a man of flesh 

and blood who raises himself up to the level of a god by 

his deeds. It has analyzed how the conventional treatment 

of the myth has been reshaped through focus on the 

rational representation of technology, the civilized lifestyle, 

convincing relation and journey of a man from a Tibetan 

tribe towards becoming lord Shiva. The author has tried to 

keep the protagonist has human as possible to the point 

where Shiva introspects about the mistakes that he made 

in his past life and his total reluctance to be called the 

chosen Neelkanth, the Destroyer of Evil. The novel shows 

how Shiva has mortal being act as a saviour and guides 
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people through his wisdom. Amish through his novel, has 

also tried to vindicate that Lord Shiva was not an imaginary 

character from mythology but a person from the history. He 

also taken Vedic concepts from the scripture and 

presented in this novel in the form of science.  

 Amish Tripathi has added the title with certain 

elements to make the novels more appealing. The 

depiction of various events and places and landscapes in 

Shiva Trilogy aesthetically appeal the senses of the 

readers by carrying them into a new world of imagination. 

The beautiful portrayal of the city of Meluha, Devagiri and 

Ayodhya lends a new charm. Amish has made a good 

effort in portraying a myriad of emotions and distributing 

them proportionately among the characters. The 

employment of various Greek war strategies, the 

manifestation of martial art by Ganesha as a warrior and 

the passionate emotion bond of Shiva and Sati are the 

some approaches used by Tripathi to attract the readers. 

 In Shiva TrilogyTripathi carefully lays out locals that 

are picture-perfect as in children literature. Rewriting myth 

also takes shapes of conspiracy that re-reads a long-

established set of codes, unlocking with a new 

cryptographic-historical key, unearthing the truth from a 

cobweb of lies. In addition to revisionist history, the 

conspiracy novel erects a substitute edifice of intriguing 

codes and conventions. For example Tripathi‘s attempt to 

re-present Shiva has soldier hero is a revisionist one with 

certain features of conspiracy novel. However, new quasi 

mythopoeia, quasi-scientific explanation that replace the 

age-old interpretation of Shiva‘s blue throat, Sati‘s death 

by fire and Ganesh‘s elephant-head engender a new rubric 

of myths. Old myths have been replaced by new 

concoctions. The description of the concepts like somras 

and blue throat appeals to the rational reader. Romance 

and thrill are the main subjects and there is abundant 

applicant of action, suspense, humour, twists, betrayal, 

tragedy and agony. The writer has employed common, 

everyday English with too much Americanism and 

expletives like bloody hell, damn it, bullshit, holy lake etc in 

order to make Shiva look more human. 

 Amish has established a fictionalized historical 

account in Indian fictional writing by rendering the 

recreation of the traditional myths through the means of 

fantasy mode in Shiva Trilogy. In a way Amish has the 

broken conventional treatment of the myths by the early 

Indian writer. The contemporary writers have 

revolutionized the Indian Writing in English in order to 

acquaint the Indian audiences with the heritage of India. 
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Abstract 
 Trauma Theory is an important interdisciplinary school of thought that had its roots in the 1960‟s and which developed 
considerably during the 1980‟s. This theory speaks of the effects of trauma upon the minds of people and how it affects their behaviour. 
Louise Erdrich is a famous Native American novelist who in this novel presents a traumatic situation (rape) and shows us how different 
characters, both male and female react in its aftermath. She presents two different kinds of trauma – Victim Trauma and Perpetrator 
Trauma, both of which she uses to comment on the true meaning of „evil‟ and „justice‟. If the law fails you, is it justified to seek revenge 
when you know the accused is guilty? – It is the answer to this question that Erdrich explores in The Round House. 
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 Trauma Theory is an important interdisciplinary 

school of thought that developed in the 1980s through the 

coming together of psychology and the humanities. It had 

its roots in the 1960s, emerging in response to the 

awakening social consciousness of the period prompting 

the rise of the feminist movement, subaltern thought, 

deconstruction, post colonialism, to name a few. This was 

a time when new perspectives that were previously 

brushed aside as irrelevant, had now started to come to 

the fore. Several areas of social concern such as the 

occurrence of violence against women and children 

through rape, domestic abuse, etc.; the effects of war on 

soldiers - post-traumatic stress disorder in Vietnam war 

veterans; and an awareness of the psychological scars 

resulting from torture and genocide, because of the 

Holocaust.Trauma Theory further developed in the 1990‘s 

showing an increasing interest in responses to concerns 

about memory, politics, representation and ethics.  

 According to the Webster‘s New College Dictionary, 

Trauma is ―an emotional shock that creates substantial 

and lasting damage to the psychological development of 

the individual, generally leading to neurosis; something 

that severely jars the mind of emotions‖. Van der 

Kolkcomments about the complicated nature of trauma 

saying that, ―Traumatization occurs when both internal and 

external resources are inadequate to cope with external 

threat‖ (p.393). In simple terms, Trauma is the emotional 

response that a victim has after going through something 

terrible. From both the above mentioned quotes, there is a 

single idea that is emphasized - that it is not the trauma 

itself that has long lasting effects, but how the individual‘s 

mind and body reacts to the traumatic experience, and to a 

larger extent, how the society in which that individual lives 

in reacts to the experience as well. When a family member 

is sexually assaulted, the manner in which the victim, their 

family and their community react reveals a great deal 

about the society and its values. 

 Louise Erdrich is one of the most important Native 

American writers who have written a number of novels, 

poems and children‘s books. She was born in June 1954 

to a Chippewa father and German mother. Erdich‘s works 

are all a celebration of her Native American heritage. Her 

earliest works are the quintet Matchimanito saga books set 

in the Turtle Mountain Reservation from which she comes 

from. These books are Love Medicine (1984), The Beet 

Queen (1986), Tracks (1988), the Bingo Palace (1994) and 

Tales of Burning Love (1996). Other works by Erdrich 

include The Antelope Wife (1998), Four Souls (2001), The 

Master Butchers Singing Club(2003), The Painted 

Drum(2005), The Plague of Doves(2008), Shadow 

Tag(2010), The Round House(2012), LaRose (2016), 

Future House of the Living God(2017).  

 Her ability to write about a particular setting and then 

populate them with a multitude of realistic characters can 

only be rivalled by Faulkner in his Yoknapatawpha series. 

Peter Beidler, when commenting about Erdrich‘s legacy as 

a novelist observes. ―She handles multiple points of view, 

inter-textual allusion, and temporal dislocation with skill 

rivalling that of the best modern and postmodern writers of 

the Western tradition. At the same time, she weaves these 

techniques seamlessly with narrative elements from the 

Chippewa Oral tradition.‖ (Beidler 2) 

 The Round House is a coming-of-age novel set 

against the backdrop of a Chippewa Indian Reservation. 

The novel deals with some difficult themes, the most 

important being post-colonial injustice, racism and violence 

against women - both racist and domestic. Violence is a 

dominant element inthe novel. The predominant instances 
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of violence are: the forcible uprooting of parasitic trees that 

threaten the structural integrity of a home, the violent rape 

of Geraldine Coutts, the revenge-fuelled grocery store fight 

between Basil and Linden Lark and finally the murder of 

Linden Lark on the golf course. Each of these events 

involves different characters, all of whom undergo 

traumatic experiences thatleave indelible marks upon 

them. The novel highlights two important kinds of trauma – 

Victim Trauma and Perpetrator Trauma. Victim Trauma is 

the trauma undergone by the victim of a heinous crime. By 

association it also includes the difficulties faced by the 

family members of the victim as well. Perpetrator Trauma 

is the trauma faced by the person who commits a crime. In 

this novel, this idea is not applicable to the rapist, but to 

Joe Coutts who wants justice for his mother‘s rape by 

killing the white rapist. Thisis a controversial argument 

where questions such as ‗What is Justice?‖ and ―How to 

get Justice when all legally acceptable channels fail?‖ are 

brought up only because of the novel‘s focus on ‗trauma‘. 

 The novel begins with the violent rape of Geraldine 

Coutts, the mother of the protagonist Joe and the wife of a 

distinguished Tribal Judge named Basil. Seeing a normally 

strong and lively woman sitting in the car staring―with vomit 

down the front of her dress, soaking her skirt and soaking 

the gray cloth of the car seat, her dark blood‖ (Erdrich 7) 

alerted her family that something bad had transpired. 

Geraldine‘s response to this incident affects not just her 

own psyche but that of her family‘s as well. It is here that 

we are first exposed to the different ways in which people 

cope with traumatic situations.  

 In the case of Geraldine the victim, the trauma she 

deals with is more intimate. Though initially she seeks the 

comfort of her family, she later begins to pull away. Her 

sense of identity has been shaken up – she feels weak 

and powerless, and as a result refuses to let anyone see 

her. The attack had essentially ―nearly severed [my] 

mother‘s spirit from her body‖ (Erdrich 45). For a woman 

who revelled in freshness and liveliness, the fact that she 

preferred to lock herself up, live in the dark and cease 

doing the things that made her happy (gardening, cooking) 

was a great cause for concern. ―She slept and slept, like 

she was sleeping for a marathon. She ate little. Wept 

often, a grinding monotonous weeping that she tried to 

muffle with pillows but which vibrated through the bedroom 

door‖ (Erdrich 45) After bad incidents with her husband 

and son Geraldine isolates herself from her family, by 

hiding in her dark room, trying to ―build up her shield. To 

not feel things. Not to refer to what happened.‖ (Erdrich 35) 

She allows fear to cloud her senses. Even though she is 

the only one who can identify the attacker, her fear 

prevents her from revealing anything. When Joe tries to 

help her by asking her to speak about the reason why she 

left the house on that fateful day, she retorts angrily, ―You 

will stop asking questions and you will not give me any 

worry. You will not go after him. You will not terrify me, 

Joe. I‘ve had enough fear for my whole life. You will not 

add to my fear. You will not add to my sorrows. You will 

not be a part of this‖ (Erdrich 90) 

 However, Geraldine‘s behaviour cannot be criticized 

because even she is unable to understand why she feels 

the way that she does. ―I don‘t know why. I just can‘t do 

it.‖(Erdrich 88) Her loss of control over her situation leads 

her to seek loneliness rather than companionship - a place 

from which her family wondered whether she would ever 

come out of.  

 While Geraldine suffers, so too does her family. But 

their responses to this event are different. On the one 

handis Joe - a thirteen year old boy still affectionately close 

to his mother, and just learning to navigate the complex 

world of grownups. He is initially shocked to see his 

mother so vulnerable- ―Her serene reserve had gone - a 

nervous horror welled across her face‖ (Erdrich23). 

Together with his father, he tries to help her in any way 

possible. But as the situation worsens, he is unable to 

adjust to the sudden changes that have affected his family. 

―The air seemed hollow in the house, stale, strangely flat... 

I felt the tremendous hush in our little house as something 

that follows in the wake of a huge explosion. Everything 

had stopped‖ (Erdrich 22). 

 This feeling of unease is further compounded when 

his mother strikes him in the face accidentally out of fear, 

and later on reacts badly to her husband trying to hug her - 

―My mother was backed up to the sink, trembling breathing 

heavily‖ (Erdrich 42). While this unusual behaviour does 

affect Basil, he does not let it prevent him from actively 

trying to help her. In Joe‘s case however, his composure 

begins to crack and anger starts to set in – anger towards 

his mother for giving into weakness, his father because he 

feels forgotten now, the rapist, the police and the 

government. ―I didn‘t really want to see my mother. It was 

terrible but it was true. Even though I understood perfectly 

why she had struck me, I resented that I had to pretend it 

hadn‘t happened or didn‘t matter‖ (Erdrich34). 

 His inability to affect any positive change in his 

mother‘s case leads him to sink into despair and 

frustration. At the beginning of the novel, Joe has a strong 

belief in the justice system headed by his father, but when 

he slowly starts to learn the intricacies of living as Native 

Americans in a white world, his convictionshatters. This 

disappointment is worsened when the court frees Linden 
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even though there is sufficient evidence to convict him. It is 

only then that he begins to realize that his ancestors had 

the best solution to this problem. Justice within the 

Chippewa community was decided according to the 

severity of the crime. In Chippewa tradition, the justified 

punishment for a crime like rape is death. When faced with 

a corrupt system that favours whites, Joe realizes that he 

would have to take justice into his own hands. He 

becomes convinced that ‗Wiindigoo Justice‘ – Murder, is 

the only solution. 

 On the other hand is Basil, whose legal background 

and maturity allows him to take a distanced view of the 

whole situation - at least until the true nature of the crime is 

known. Rather than overtly express his anger, Basil was 

able to conquer the burning rage and channelize it in a 

rational manner.A rational person by nature, he realizes 

that though he wishes to protect and avenge his wife, he 

has a larger duty to his community as well. As a Judge, it 

is his duty to uphold the values of not just his community, 

but that of the country within which he resides. He refuses 

to compromise his values for personal gain because he 

wishes to lay the foundation for a future where Native 

American women do not face the same situation as his 

wife is facing at present. He tells Joe,  

 Everything we do, no matter how trivial, must be 

crafted keenly. We are trying to build a solid base here for 

our sovereignty. We try to press against the boundaries of 

what we are allowed, walk a step past the edge… Some 

day we wat the right to prosecute criminals of all races on 

all lands within our original boundaries… What I am doing 

now is for the future, though it may seem small or boring to 

you. (Erdrich 230) 

 While anger becomes Joe‘s default response, his 

father tries to be proactive by using his legal contacts and 

expertise to find a solution to this situation. As Basil looks 

back at the past (former similar cases) to find a solution, 

Joe looks towards the future. His impulsive nature together 

with his knowledge of legal techniques sets him out on an 

investigation of his own with his three friends Zach, Cappy 

and Angus. Eventually he uncovers important clues that 

lead him to Linden Lark, a racist white man whose family 

was formerly involved in legal disputes with the Ojibwe 

community. As time progresses, both Joe and his father 

gather enough evidence to convict Linden. But all this 

become worthless until Geraldine is able to overcome her 

self-imposed denial and fear and provide testimony of what 

happened on the day of the attack.  

 Geraldine‘s decision to speak up and recall all her 

concealed memories allows her to undergo a ‗purgation of 

emotion‘ leading to her feel lighter now. Furthermore, 

Linden Lark‘s imprisonment, however short, enlivens her. 

She is finally able to move out of the confines of her dark 

room and cook, tend to her garden, meet people and even 

go back to work. Though this path to rehabilitation is 

disturbed when Linden is released for lack of evidence, 

she does not slip back into the fear of the past. She 

continues living her life, though a little more subdued than 

before. Geraldine‘s attitude changes completely though 

when Basil suffers from a heart attack when he tried to 

punch Linden in a grocery store. Faced with the prospect 

of losing a loving husband who stood by her side 

throughout her ordeal, she like Joe becomes angry and is 

convinced that only the killing of Linden can bring justice 

for all the crimes against her community that he had 

committed.  

 The whole idea of Wiindigoo Justice is based on an 

old Chippewa tale about punishment and justice. A 

Wiindigoo is a cannibalistic spirit that would cast itself 

inside a hungry person forcing them to behave like animals 

and prey upon human beings. Such a malevolent creature 

needed to be dealt with immediately. According to the idea 

of Wiindigoo Justice, the only person that can kill a 

wiindigoo is someone from the blood family.  

 When Joe and Geraldine speak about getting revenge 

on Linden, they are referring to ―Wiindigoo Justice‖, at 

least according to Erdrich. Rape-Revenge is a common 

trope in film and television where male loved ones search 

for revenge for female victims. But here in this novel, 

Erdrich is trying to give this trope a cultural and spiritual 

significance. In a way, she is also bringing out the idea that 

the Native American community is alone in dealing with 

complex legal situations. Justice is never going to be easily 

available to this community – they will always be seen as 

‗others‘ and treated inferior. Within such a situation, the 

only solution then is to take things into their own hands.  

 In the novel, Linden Lark is the ‗white windigoo‘ who 

needs to be stopped. The violent manner in which he 

raped Geraldine and when he murders MaylaWolfskin, a 

woman he was obsessed with, reveals his animalistic 

nature. When Joe first learns of this story from Mooshum, 

he realizes that this is the only way he can get justice for 

his mother. When Geraldine tells him of her desire to kill 

Linden, he is surprised by the conviction in her voice and 

also scared on her behalf. ―Lark‘s trying to eat us, Joe. I 

won‘t let him, she said. I will be the one to stop him.‖ 

(Erdrich 248) This is the first time since the whole ordeal 

that Joe sees his mother act like the woman she once was. 

All the fear that clouded who she was was now gone, 

replaced by anger and vengeance.  
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 But Joe continued to be afraid for both his parents. He 

had nearly lost his mother and recently his father – and 

knowing how dangerous Linden was, he did not want to 

take chances. His love for his family makes him decide to 

kill Linden himself. He is very systematic in his planning of 

the murder. Cappy also joins him because he understands 

that however strong Joe may be in his convictions, he is 

still a thirteen year old boy who had never handled a gun 

before. Cappy‘s decision proves to be godsend, as when 

Joe does get the chance to kill Linden, he failed. Cappy 

had to take the final killing shot.  

 Whatever Joe goes through during the entire process 

of killing Linden is termed as Perpetrator trauma. Joe is 

continually haunted by the thought of murder. ―It came to 

me what I must do… Three times I pushed it out, each 

time harder… I imagined myself killing him over and over.‖ 

(Erdrich 249) It is also during this difficult time that Father 

Travis also brings up the question of ‗evil‘, ‗violence‘ and 

‗justice‘. He believes that being ‗good‘ or ‗evil‘ is a choice. 

The priest‘s words truly highlight the entire story of the 

novel – and how the characters come together in a 

moment of despair, ―Every time there is evil, much good 

comes of it – people in these circumstances choose to do 

an extra amount of good, show unusual love, become 

stronger in their devotion to Jesus, or attain an unusual 

communion of some sort in their families.‖(Erdrich 254) 

 These words only heighten the confusion in Joe‘s 

mind. Questions of whether he is any different from 

Linden‘s begin to dominate his every thought. He tries to 

re-evaluate his choices – don‘t kill Linden and allow him to 

continue living his life where he could hurt someone else, 

or kill him and get justice for his mother, Mayla and Linda 

Lark, his twin sister. He tries to comfort himself saying that, 

―There was no one else who could do it. I saw that. I was 

only thirteen and if I got caught I would only be subject to 

juvenile justice laws, not to mention there were extenuating 

circumstances.‖ (Erdrich 260) He realised that only he can 

get justice for his mother without terrible consequences. 

But the knowledge was not a pleasant one. ―I lay on the 

floor, let fear overcome me, and I tried to keep breathing 

while it shook me like a dog shakes a rat.‖ (Erdrich 

264)This fear led him to behave similarly to how his mother 

did after her attack- he tried to isolate himself, ate less, 

refused to maintain eye contact and slept more. But he 

quickly learns to accept his situation saying, ―I‘m going to 

call it like it is. Murder, for justice maybe. Murder just the 

same.‖ (Erdrich 280) 

 Even once his purpose is fulfilled, Joe‘s emotions 

refuse to settle. Though he feels wracked with guilt, he 

does not let it destroy him. Even when everyone suspects 

that he is the killer, he stands firm in his choice saying, 

―I‘ve done what I had to do. There‘s no going back. And 

whatever happens, I can take.‖ (Erdrich 293) Furthermore, 

seeing his mother already back to her old self made this 

whole experience worth every hardship.Fittingly it is Basil 

who quells these confusing thoughts and answers the 

novel‘s central preoccupation of ‗What is Justice?‘He 

concludes that even as a judge, he sees Joe‘s actions as 

justified. He cites legal precedence agreeing that ―Lark met 

the definition of a wiindigoo, and that with no other 

recourse; his killing fulfilled the requirements of a very old 

law.‖ (Erdrich 306) While these words certainly absolve 

him of legal punishment, they do not rid him of his 

nightmares. But even these are manageable, for with time 

and the right surroundings even the worst evil can yield 

some good. Thus we see how Erdrich beautifully brings 

out the two kinds of trauma faced by the characters – 

especially Joe and Geraldine Coots. Trauma is difficult to 

overcome, but Erdrich‘s novel shows us that a supportive 

family and community goes a long way in making it 

manageable. 

 

References 

1. Beidler, Peter G. A Reader‟s Guide to the Novels 

of Louise Erdrich. University of Missouri Press, 

USA, 1999. 

2. Erdrich, Louise. The Round House.Harper 

Perennial, USA, 2012.  

3. <https://www.quora.com/What-is-trauma-theory-

in-English-literature> 

4. <http://sanctuaryweb.com/Portals/0/Bloom%20P

ubs/1999%20Bloom%20Trauma%20Theory%20

Abbreviated.pdf> 

 

  



 

 72 Bodhi International Journal of Research in Humanities, Arts and Science 

 

Vol.3   Special Issue 1 December 2018 E-ISSN: 2456-5571 

 

CLASH OF CULTURES IN CHIMAMANDA NGOZI ADICHIE’S  

PURPLE HIBISCUS 

 

Ms. Desiree Ann 

Assistant Professor, PG & Research Department of English  

Holy Cross College (Autonomous), Tiruchirappalli 

 
Abstract 
 Purple Hibiscus is a Nigerian novel set in postcolonial Nigeria. The westernization of the land has made the native Nigerians 
question their own customs and religious beliefs. Many Igbos got converted to Christianity with the influence of the Christian 
Missionaries. Many traditional customs started vanishing and a few cultural practices became a Christian celebration, a trick to convert 
the native Igbos. This culture clash is represented in the novel Purple Hibiscus through fifteen year old Kambili who happens to observe 
silently the native culture undergoing a drastic change. Adichie, recipient of the Common Wealth Prize has remarkably not only brought 
out the impact of colonization of the land Nigeria but also the emotional struggle and alienation underwent by the traditional Nigerians as 
a result of the colonization in her novel Purple Hibiscus. 
Keywords: Chimamanda Ngozi Adichie, Culture, Clash, Struggle, Alienation, Igbo, Christianity  
 
 
 The culture of Nigeria is shaped by Nigeria's multiple 

ethnic groups. The three major ethnic groups are Hausa – 

Fulani, Igbo, and Yoruba. Seventy percent of Nigeria is 

made up of the Igbo tribe and the Yoruba tribe. Nigeria has 

a lot of Cultural diversities: art, music, dance, food, religion 

language and literature. The westernization of Nigeria has 

left the land in turmoil leaving the Nigerians in a fix, where 

the colonizers had brought in a vast change in all the 

aspects of culture especially in religion.  

 Adichie has portrayed the culture turmoil in her novel 

Purple Hibiscus .The novel depicts the clash of cultures 

namely the western culture with the traditional Igbo culture 

through the eyes of fifteen year old Kambili. The end of 

colonialism has left Nigerians perplexed. The Christian 

Missionaries had left the land alienated. Culture and 

religion in Nigeria has undergone a humongous change. 

Nigerians got converted to Christianity and started 

preaching the word of God and followed Christianity in a 

very staunch way. Western education brought about a 

sweeping change in the native Igbo beliefs and ideas 

practiced in the country. Therefore the traditional beliefs 

and practices started to disappear. People who followed 

conventional practices were looked down and mocked for 

practicing a pagan culture.  

 Nigeria is known world -wide for its indigenous culture 

and beliefs. Igbo is spoken widely by the Nigerians. 

Chimamanda has made religion as the central theme of 

her novel Purple Hibiscus bringing out the combat between 

the traditional Igbo‘s and the converted Christian Igbo‘s. 

The author has also brought to light the sufferings of 

Nigerians where families remain broken under the 

fabrication of Colonialism. The new religion has caused a 

lot of chaos and fissures between families which have long 

been following traditional Igbo culture, handed down for 

thousands of generations. In Purple Hibiscus Kambili‘s 

father Papa Eugene is seen as a staunch Christian, firm in 

his new religious belief, unshakable in his faith fails to 

tolerate his own father, Papa Nnukwu who follows 

traditional Igbo values and deserts him. 

 Papa Eugene is against the pagan religion and does 

not allow his own family to move with people who followed 

the traditional Igbo religion as it is considered ‗sinful‘. His 

new religion made him strict and hard instead of making 

him caring and loving. Papa Eugene adhered to the 

superficial rules of the new religion and forgot to relate to 

its basic teachings of being kind and tolerance. Even 

though the converted Igbos practiced Christianity, Papa 

found them sinful as they allowed their relations to practice 

pagan culture.  

 The Igwe‘s palace was a few minutes from our house. 

We had visited him once, some years back. We never 

visited him again, though, because Papa said that 

although the Igwe had converted, he still let his pagan 

relatives carry out sacrifices in his palace. (Adichie 94) 

 Igbo had unique culture and practices. They had 

traditional ways of greeting people. Women were 

supposed to bend low in greeting someone. Papa being a 

devoted Christian he never likes bowing down to people. 

According to him one should bow only in front of God and 

not before any human being. Once Mama had greeted 

their neighbour Igwe, by bowing down, Papa warns her for 

her act and says it is sinful to bow in front of another man. 

He considers it as an ungodly tradition.  

 Mama had greeted him the traditional way that 

women were supposed to, bending low and offering him 

her back so that he would pat it with his fan made of the 

https://en.wikipedia.org/wiki/Nigeria
https://en.wikipedia.org/wiki/Ethnic_group
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soft, straw- colored tail of an animal. Back home that night, 

Papa told Mama that is was sinful. You did not bow to 

another human being. It was ungodly tradition, bowing to 

an Igwe. (Adichie 94) 

 Kambli is left confused she learns from her father that 

traditional greeting is an ungodly thing and applies the 

same theory to the Bishop. She actually wanted to please 

her father but unknowingly she creates anger in her father. 

She does not kneel to kiss the Bishop's ring. Later Papa 

yanks her ear in the car for disrespecting the Bishop. He 

further goes on to teach her that the Bishop was a man of 

God while Igwe was merely an ‗ordinary human being‘.  

 So, a few days later, when we went to see the bishop 

at Awka, I did not kiss his ring. I wanted to make Papa 

proud. But Papa yanked my ear in the car and said I did 

not have the spirit of discernment: the bishop was a man of 

God; the Igwe was merely a traditional ruler. (Adichie 94) 

 Papa Eugene has always been against Papa- 

Nnukwu, Kambili‘s grandfather who is a traditionalist. His 

traditional beliefs were based on scientific reasons. Papa- 

Nnukwu once rightly predicts rain although it is just a belief 

passed down by his ancestors. According to Kambili‘s 

grandfather when the sun is angry, he assures everyone 

that it will definitely rain that day. Papa says ―Papa – 

Nnukwu used to say that angry sun like this in rainy 

season means that a swift rain will come. The sun is 

warning us of the rain‖ (Adichie 264). 

 Nigerians always took pride in their culture. They 

gave so much of importance to their festivals and 

masquerades. The traditionalist believed that there was a 

reason behind every celebration. They believed in the 

supreme deity Chukwu, believed in reincarnation and other 

forms of pagan rituals and festivals like the traditional 

masquerades, but all these beliefs and celebration were 

detested by the converted Igbo Christians. Kambili‘s 

grandfather is a traditionalist who believed in the Igbo 

religion and its belief which made him distanced him from 

his son Eugene who in contrast is a firm Christian and 

despised the native Igbo traditions. The traditional 

Masquerades are always beautiful and captivating.  

 In the Igbo culture, masquerades have a deep 

spiritual meaning that has been passed on for generations. 

In many places, the belief in spirits, witchcraft ―evil eye‖ 

and a host of Gods was common. Names and methods of 

worship were different, but many assumptions were 

common, such as the role of ancestors, the power of 

spirits, divination, and the worship of gods associated with 

nature. Masquerades were found in many areas, even if 

their forms and function differed.  

 This traditional masquerade is a customary culture 

that suddenly became a pagan practice when the Christian 

missionaries took over the land. A traditional practice, a 

practice that has been native to the Igbo people for 

thousands of years has been destroyed and called it a 

pagan ritual turning the confused Igbo people against their 

own tradition and culture. Conflict begins when the native 

Igbo people started supporting the masquerades, while the 

converted Christians Igbos were completely against 

Masquerades.  

 Papa Eugene is one of the converted Igbo Nigerians 

who is against the masquerades. Not only he condemns 

the people participating in the masquerades but also warns 

his children that even watching it was a sin. ―Papa had 

driven us past the crowds at Ezi Icheke once, some years 

ago, and he muttered ignorant people participating in the 

ritual of pagan masquerades.‖ ( Adichie 85).  

 Papa Nnukwu takes pride in his culture. ―…that is our 

agwonatumbe‖ (86). The traditional Igbos found their 

culture to be great and the way of passing it down to the 

next generation is most definitely the duty of the elders. 

The way Papa Nnukwu describes the masquerade with 

excitement and vigor shows his roots and his loyalty to his 

culture. He explains every single element of the 

masquerade with details that is sure to capture the 

attention of even non- Igbo people. 

 It is the most powerful mmuo in our parts, and all the 

neighboring villages fear Abba because of it. At last year‘s 

Aro festival, agwonatumbe raised a staff and all the other 

mmuo turned and ran… Look! Obiora pointed at another 

mmuo moving down the road. It was like a floating white 

cloth, flat, taller than the huge avocado tree in our yard in 

Enegu.( Adichie 87) 

 Jaja and Kambili only knew that the masquerade as a 

heathen festival. Papa had brought them up in such a way 

that they were not given an opportunity to learn how the 

festivals were celebrated. The knowledge of their 

traditional festivals was kept hidden from their own 

children. A sign that implies children in future will need to 

learn about their own culture from another alien source.  

  ―How do they do that, Papa – Nnukwu? How do 

people get inside that one? Jaja asked.―Shh! These are 

mmuo , spirits! Don‘t speak like a woman!‖ Papa – Nnukwu 

snapped, turning to glare at Jaja. Aunty Ifeoma laughed 

and spoke in English . ―Jaja, you‘re not supposed to say 

there are people in there. Didn‘t you now that?‖  

 ― No , Jaja said.  

 She was watching Jaja. ―You didn‘t do the ima mmuo, 

did you? Obiora did it two years ago in his father‘s 

hometown.‖  
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 ―No, I didn‘t Jaja mumbled. 

 I looked at Jaja and wondered if the dimness in his 

eyes was shame. I suddenly wished, for him, that he had 

done the imm mmuo, the initiationinto the spirit world I 

knew very little about it. ( Adichie 87) 

 Masquerades usually were constructed on folklore or 

traditional stories. Folklore is traditional beliefs, customs, 

and stories of a community, tradition passed on orally. The 

stories Mmuo that takes place in the masquerades is 

based on folklore. This folklore was condemned as 

Devilish Folklore by the converted Igbo people. Adichie 

brings out the pathetic condition of the culture vanishing 

from Africa.  

 In Purple Hibiscus Papa says ―He said that the stories 

about mmuo, that they were spirits who had climbed out of 

ant holes, that they could make chairs run and baskets 

hold water, were all devilish folklore, Devilish Folklore. It 

sounded dangerous the way Papa said it.‖ (85). The 

magnificence and the grandeur of the Masquerade is 

expressed with awe by Papa – Nnukwu ―Look at this,‖ 

Papa Nnukwu said, ―this is a woman spirit, and the women 

mmuo are harmless. They do not even go near the big 

ones at the festival.‖ ( Adichie 85). The splendidness of the 

Igbo cultural festival is evident from the way Adichie 

narrates in her novel The Purple Hibisucs.  

 In folktales, the spider and the tortoise stories were 

common in many parts of West and East Africa. When 

once Papa- Nnukwu is willing to tell a native story, 

everyone becomes interested. Oborio explains ―It is better 

than TV anyway.‖ (Adichie 157). The children are particular 

about the story. They wanted to listen to the story of the 

tortoise cracking the shell. ―Tell us the story of why the 

tortoise has a cracked shell! Chima piped up.‖ (Adichie 

157) 

 Igbo land has many traditional festivals, most notably 

the masquerades and the new Yam festivals. The yam is 

very important to the Igbo as it is their staple crop. The 

yam harvest is celebrated as a part of thanksgiving for a 

good harvest. The Nigerians celebrate it annually and it is 

the most popular one. 

 The coming of the Christian missionaries did not 

decrease the significance of the yam or the harvest 

celebration. The Christian missionaries, especially the Irish 

who brought the Catholic Church to Igbo land, noticed how 

challenging it was to evangelize the Igbo without marrying 

some of their cultural observances to Christianity in a 

syncretic bond. Hence, the Church built some acceptable 

accommodation with such practices like the observance of 

the new yam celebration and Ozo title-taking celebration. 

For the Catholic Church, there have been many instances 

before, like the Roman feast for the Sun god which was 

adapted as the Christmas day. 

 The new yam festival is now taken, more or less as a 

Christian festival. It is surprising to find a traditional culture 

being muddled up with a completely an alien one. 

Christmas became popular which overtook the native 

festivals. More tantrums were thrown for a festival that was 

the native of the Igbos. Long preparations and money is 

spent on Christmas. While the native festivals celebrated 

by their ancestors lost its essence and is branded now as 

a heathen festivals.  

 ―You know our people have no other work at 

Christmas than to go from house to house,‖ Aunty Ifeoma 

said. ―But you can‘t stay here serving them all day. We 

should take the children to Abangan for the Aro Festival 

tomorrow, to look at the mmuo.‖  

 ―Eugene will not let the children go to a heathen 

festival Mama said.  

 ―Heathen festival, kwa? Everybody goes to Aro to 

look at the mmuo.‖ (Adichie 74) 

 The main language spoken by Igbos is the Igbo 

language. The Igbo language is a language which may 

become extinct in the next fifty years. In Purple Hibiscus 

Papa Eugene talks in Igbo only when he wants to express 

his anger. He considers the English language superior and 

civilized.  

 Papa was staring pointedly at Jaja. ―Jaja, have you 

not shared a drink with us, gbo? Have you no words in 

your mouth?‖ he asked entirely in Igbo? He hardly spoke 

Igbo although Jaja and I spoke at it with Mama at home, 

he did not like us to speak it in public. We had to sound 

civilized in public, he told us; we have to speak English. 

Papa‘s sister, Aunty Ifeoma, said once that Papa was too 

much of a colonial product. (Adichie 13) 

 When Papa Eugene visits his native place Abba, one 

of the village men happens to visit to greet him. He speaks 

in English with an Igbo language accent. Papa liked it 

when the villagers made an effort to speak in English and 

felt pleased as he comments that they had good sense. 

Even when people spoke to Papa in Igbo he has the habit 

of replying to them in English. Aunty Ifeoma, Papa‘s sister 

is the only one who stood against the eccentric ideas of 

Papa. She is the only person who spoke with confidence 

and without fear to Papa. Papa is a very stubborn person. 

Adichie keeps reconfirming in the novel that Papa‘s way of 

being superior and civilized is by employing English when 

speaking to others. 

  Adichie shows how Colonization and Westernization 

has left the Africans ashamed to talk in their own 

language. As Papa says, they took pride in speaking 
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English and also created an impression among their own 

Igbo people that they were the only civilized people. Thus 

making their people feel inferior. Adichie depicts that this 

differentiation of language is also being disseminated to 

their children and grand- children which in near future the 

Igbo language would be endangered. 

 The beauty of the Igbo culture is hinted in the writings 

of Adichie. The culture has interesting and touching 

traditional beliefs. When Papa – Nnukwu meets Kambili 

and Jaja once again during the Christmas visit sighs that it 

is a sign that he was going to meet his ancestors. The 

belief in signs and symbols are fascinating and common in 

the Igbo culture. The traditional culture of Nigeria is unique 

and interesting but with the Western influence Nigeria lost 

its ricndh traditions. Adichie thus depicts agonizingly the 

loss of culture in Nigeria in her Novel Purple Hibiscus. The 

mingling of the western beliefs with the traditional native 

Igbo beliefs left the native Igbo Nigerians alienated from 

their own culture.  

 In the novel Purple Hibiscus a little hope is found in 

preserving the tradition at the end the novel through the 

character Amaka. When Father Amadi a white priest 

requests Amaka to choose a western name for her 

confirmation, Amaka is stubborn that she will use only an 

Igbo name and receives an answer from the priest that 

when Christian missionaries first came to Nigeria found the 

Igbo names not good enough.  

  ―And have I asked you why?‖ 

 ―Why do I have to?‖ 

  ―When the missionaries first came, they didn‘t thing 

Igbo names were good enough. They insisted that people 

take English names to be baptized.‖( Adichie 272) 

 The colonizers blindly made religious rules thus 

leading to a lot of cultural clashes in Nigeria. In the novel, 

Amaka supports and protects her culture and stands up for 

it. She is very clear about her culture and recognizes the 

richness of her culture. She finds fault with the church 

which is trying to eradicate the traditional culture of the 

Africans. She in fact takes pride in referring to a few Igbo 

names which means God. She demands for an answer 

from the priest. Adichie thus gives the readers a hope 

through the character Amaka, that the culture of Igbo will 

survive and no one can take it away from them. 
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Abstract 
 Those who tuned into the old version of this literature will have encountered various stories about the state of new directions in 
English literature – links to reviews of newly released books, interviews with leading authors, calls for academic papers, and so on. That 
was, the old version of the literature. With the New Year, then, comes a new direction. Instead of providing links to content generated by 
others, literarians are planning on creating their own writing for this new direction. Mostly it will come in the form of reviews and 
commentary about the various books they happen to be reading, although who knows what other directions it might take. The main 
focus will naturally be on contemporary English literature, the people thinking of including comments on other national literatures and 
even some writing on children‟s literature , literature in religions alsoand even on literary and critical theory. 
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Introduction 

 The field of literary studies has always been 

interwoven with religious ideas, its development dependent 

on a relationship with religion established by critics like 

Matthew Arnold. Before Arnold, the theorization of 

aesthetic ideas, like the sublime, together with the 

tendency of critics to constantly refer back to the Bible as a 

source of genre and form, laid strong religious foundations 

for the Victorians‘ literary endeavors. Given this, it is 

perhaps no surprise that the re-evaluation of the discipline 

of literature that accompanied the rise of theory in the 

second half of the twentieth century saw, among other 

things, a renewed appreciation of the capacity of religion 

and literature to contribute to our understanding of the 

other. This new critical awareness manifested itself in 

modes of theological inquiry that sought to recover the 

centrality of literature in scholarship committed to reflecting 

on the place of religion and theology in literary studies 

(such as the inauguration of the journal Literature and 

Theology) and in critical inquiry exploring the nature of the 

text and our commitment to it. 

 

New directions in literature 

 As thinking continues to develop into the twenty-first 

century, the question of how these two disciplines interact 

with one another invites fresh thought, both to restore the 

terms of their interaction and also to explore the political 

significance of religious debate in our current global 

climate. A generation of scholars, once were committed to 

secular criticism are now turning to religion as a way to 

redress literary queries materialist criticism has evaded. A 

new group of scholars, following the lead of those at the 

forefront of religion and literature in the latter part of the 

twentieth century, are eager to contribute to and read work 

intimate with both religious and literary debates. The 

purpose of this series is to showcase this new work in a 

succession of books that address the culturally and 

politically loaded question of how religion and literature 

enable readings of each other. Books will pursue a variety 

of theoretical approaches as they engage with writing from 

different religious and literary traditions. Collectively, the 

series will offer a timely critical intervention to the 

interdisciplinary crossover between religion and literature, 

speaking to wider contemporary interests and mapping out 

new directions for the field in the early twenty-first century. 

 American literature studies are increasingly studied 

worldwide and the contributions of foreign-born and 

foreign-based Americanists are becoming increasingly 

influential. This lecture will attempt to explain this turn of 

events, with special emphasis on analysis of selected 

newer transnational and comparative approaches to 

American literature studies. Background factors 

contributing to the emergence of these new approaches 

will be surveyed briefly. These include the changing 

demography of American academia, the challenges to the 

traditional canon from within American literary studies of 

the 1970s and after, and the rise of new historicism, post 

colonialism, and critical race studies. The lecture will 

concentrate especiallyon defining the types of approach 

employed by the newer transnational Americanist 

scholarship. These will be illustrated by describing a 

number of recent books and articles that suggest the 

promise of these approaches. 

 Indian Literatures in English New Directions, Newer 

Possibilitiesis a wonderful scholarly bonanza for the 

researchers with forty one research papers from all over 

India and the contributors are all great academicians. The 

critical studies focused on the works of renowned 

established writers like Rohinton Mistry, Jhumpa Lahiri, 

Rabindranath Tagore, Chitra Banerjee Divakaruni, Jayanta 

Mahapatra, Mahesh Dattani, R.K. Narayan, Girish Karnad, 

Mamta Kalia, Ruskin Bond, Amitav Ghosh, Kamala Das, 
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Jaishree Misra, Nirad C. Chaudhuri, Sri Aurobindo, 

Nayantara Sahgal, Sara Joseph, Stephen Gill, Manoranjan 

Byapari, and emerging writers like T.V. Reddy, Aju 

Mukhopadhyay, Asha Biswas, K.V. Dominic, Ratan 

Bhattacharjee, Sangeeta Bahadur, Nalini Jameela, Pradip 

Chattpadhyaya, Tilottama Majumdear, Anjum Hassan, 

Chanu Sharmila and many others. The opening paper of 

the book is Prof. Murli Sivaramkrishnan's superb analysis 

of Indian Writing in English. He points out the diversity, 

plurality, contradictions and multi-culturalism in themes 

and aspects of Indian literatures in English.  

 The editors rightly pointed out in the wonderful 

Preface: "As literature is the portrayal of an individual's or 

society's life - emotions and experiences - the papers in 

this book depict India's ethos, civilizations, sensibilities, 

landscapes, etc. Thus one can discover contemporary 

India through this book, a remarkable achievement 

beyond any doubt."There is another paper 'Jayanta 

Mahapatra's Poetry: Transcending the Regional' in which 

there is a beautiful description how Jayanta Mahapatra in 

spite of being a regional poet of Oriya culture has gone 

beyond the geographical contours like Thomas Hardy of 

Wessex and R.K. Narayana of Malgudi. It is remarkable 

that the poet like a histriographer dives deep into the inner 

recess of history. Again being out and out an Oriya poet, 

his mind and art preoccupied by Oriya culture and history, 

his vision was never blurred by the regional feelings.  

 Children's literature or juvenile literature includes 

stories, books, magazines, and poems that are enjoyed by 

children. Modern children's literature is classified in two 

different ways: genre or the intended age of the reader. 

Children's literature can be traced to stories and songs, 

part of a wider oral tradition that adults shared with 

children before publishing existed. The development of 

early children's literature, before printing was invented, is 

difficult to trace. 

 The International Companion Encyclopedia of 

Children's Literature notes that "the boundaries of 

genre are not fixed but blurred". Sometimes, no agreement 

can be reached about whether a given work is best 

categorized as literature for adults or children. Some works 

defy easy categorization. The series' extreme popularity 

led The New York Times to create a separate best-seller 

list for children's books.Early children's literature consisted 

of spoken stories, songs, and poems that were used to 

educate, instruct, and entertain children. It was only in the 

18th century, with the development of the concept of 

childhood that a separate genre of children's literature 

began to emerge, with its own divisions, expectations, and 

canon. 

  An important aspect of British children's literature has 

been comics and magazines. Amongst the most popular 

comics have been The Dandy and The Beano. Important 

early magazines or story papers for older children were 

‗The Boys Own Paper‘, which was published from 1879 to 

1967 and The Girl's Own Paper published from 1880 until 

1956. Other story papers for older boys were The Hotspur 

(1933 to 1959) and The Rover–which started in 1922 and 

was absorbed into Adventure in 1961 and The Wizard in 

1963, and eventually folded in 1973. Many prominent 

authors contributed to the Boys Own Paper: cricketer W.G. 

Grace wrote for several issues, along with authors Arthur 

Conan Doyle, Jules Verne and R.M. Ballantyne, as well as 

Robert Baden-Powell, the inspiration for the Scout 

Movement, the 19th century, creating a separate genre for 

children's literature in that country. Magazines and books 

for children in native languages soon appeared. In the 

latter half of the century, Raja Shivprasad wrote several 

well-known books in Hindustani. Nobel Prize winner 

Rabindranath Tagore wrote plays, stories, and poems for 

children, including one work illustrated by painter Nandalal 

Bose. They worked from the end of the 19th century into 

the beginning of the 20th century. Tagore's work was later 

translated into English, with Bose's pictures. Behari Lal 

Puri was the earliest writer for children in Punjabi. His 

stories were didactic in nature.  

 

Conclusion 

 To conclude there are new directions in all the fields 

including in literature. New directions in religion and 

literature, Indian literature, American literature and 

children‘s literature are thus discussed in detail. 
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 Where Shall We Go This Summer? Centers around a desperate wife looking to escape from her marriage. The plot follows Sita, a 
housewife in her early forties, as she arrives on the rustic island of Manori after a twenty – year absence. She has four children. She 
has another pregnancy and convinced that the world is hopelessly marred by cruelty and violence. Sita has returned to the island 
because she believes that it possesses magical power which can safely preserve her pregnancy. 
Keywords: Feminism, Relationships, Neurosis. 
 

 
 Where Shall We Go this Summer? is another novel by 

Anita Desai. According to traditional Indian belief the only 

redemption for a woman is her achievement of 

motherhood. She should not aspire for anything beyond 

her wifely and motherly rules. Sita, the heroine of the story 

is married to Raman. She has borne him four children and 

is pregnant for seven months, she does not want to give 

birth to her fifth child, she would rather keep the baby for 

ever in her womb. She tears herself off from her husband 

and goes to the island Manou. It was this island that her 

father, a famous Gandhian worked miracles twenty years 

ago. She is confident that keeping the baby unborn was 

possible in Manou where her father had set up a precedent 

by doing many miracles. The novel ends with her 

realization that childbirth cannot be postponed endlessly 

so she goes back to Bombay. In this paper an attempt has 

been made to study Feminism in Anita Desai‘s popular 

novel Where Shall we go this Summer?. 

 Anita Desai, one of the most powerful contemporary 

Indian novelists in English, is more concerned with 

thought, emotion and sensation than with action, 

achievement and experience. Her portrayal of man – 

woman relationship has been influenced and conditioned 

by the existing intricate social situations. Anita Desai‘s 

feminism refers to the belief that women should have the 

same rights, power and opportunities that men have. Desai 

tries to bring about a change in the social milieu so that 

women are accepted as equal or better than men in all 

social as well as familial responsibilities, rights and 

situations.  

 Feminism emerges as a concept that is based on a 

critical analysis of male privilege and woman‘s 

subordination within any given society. Feminism is a 

global and revolutionary ideology that is political because it 

is concerned with the question of power. A feminist is one 

who is awakened and conscious about woman‘s life and 

problems. The feminist catches certain features of social 

reality as intolerable to be rejected if one is to transform 

the society for a better future.  

 Feminism is in the Indian context a by – product of 

western liberalism. The indigenous contributing factors 

have been the legacy of equality of sexes inherited from 

the freedom struggle, constitutional rights of women, 

spread of education and the consequent new awareness 

among women. The Indian woman is caught in the flux of 

tradition and modernity, saddled with the burden of the 

past but loath to cast off her aspiration. In literary terms it 

precipitates in her search for identity and quest for the 

definition of her self. In critical practice it boils down to 

scrutinizing empathetically the plight of female characters 

as the receiving end of human interaction.  

 Anita Desai‘s Where Shall We Go this Summer? 

dwells on the theme of incertitude, alienation and 

communication in married life. It is the story of a woman, a 

wife and a mother, alienated from society, family and self.  

 The novel opens with Sita returning to her native 

place the Island called Manori. She had returned with her 

daughter and son. Sita is a young sensitive and emotional 

middle aged woman, who has four children. She feels 

isolated from her husband and her children and becomes 

the victim of mental agonies because of the contrast 

between the past and the present. She thinks of her past 

childhood, free from all tension and contrasts it with her 

present womanhood in which she is thrown into an 

environment of tension and shadows.  

 The narrative oscillates between the present and the 

part, between the first person and the third to focus on 

certain events in the past which have been too deeply 

etched in the mind of the protagonist Sita, to be erased 
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and which perhaps have moulded and shaped her 

personality.  

 Raman, Sita‘s husband fails to understand her 

violence and passion. Raman is sane, rational and 

passive. Sita is irrational and hysteromaniac. Through Sita, 

Anita Desai voices the awe of facing all alone, ―the 

ferocious assaults of existence!‖. The conflict between the 

two polarized temperaments and the two discordant 

viewpoints represented by Sita and Raman, set up marital 

discord and conjugal misunderstanding as the leit – motif 

of Desai‘s novel. The interrogative and inquisitive title of 

the novel is a pointer to the ennui of Sita‘s anguished soul. 

Her introversion, leads to her psychic odyssey. Fed up with 

the dreary metropolitan life in Bombay and tormented by 

the paranoiac fear of her fifth and reluctant pregnancy; she 

leaves for Manori, an islet off the mainland.  

 The first section of the novel is profusely loaded with 

images of brutality and violence. Raman‘s sadistic delight 

in Sita‘s failure to protect the eagle offends her. She is 

unable to reconcile herself to this violence. Sita leaves for 

the islet of Manori where her father had created 

enchantment out of emptiness. Sita, in fact, wants to 

escape the tyrannous grip of a cannibalistic urban milieu. 

She wants to escape the forces of fear and destruction 

which breed archetypal urges. Her alienation from all 

experience is due to her love for life and her reluctance to 

accept violence in any form. Thus her flight to the island 

forms the focus of the novel. Anita Desai believes in 

creating characters that resist the flow of the narrative. She 

becomes a recorder of the dilemma faced by an individual 

character. Sita, gets interested in analysis and portrayal of 

human relationships.  

 Her escape to the Island is a biological, not an 

existential necessity. Ironically Sita‘s pilgrimage with its 

promise of renewal and regeneration is the result of her 

social alienation. And Sita says ―I won‘t have the baby she 

said at first faintly, then defiantly ‗you‘re mad‘ he said 

simply‖ (50). 

 There comes a change in Sita‘s identity. But the 

children refuse to share the life of primitive reality which is 

the very identity of the Island. The Island forms the core of 

Sita‘s conscious existence. ―The sea and the Island which 

suggest two different polarities of existence provide a 

picture in contrast in the symbolic design and movement of 

the novel. .. even the slumberous egg… as it labours 

under the shell patiently to be divided and sub divides‖ 

(51).  

 It keeps on tormenting her till she discovers that 

undifferentiated life is like a jelly fish, live and objective, but 

without form, without definite identity. Through the 

objective correlative of the jelly fish, Desai depicts Sita‘s 

amoebic and shapeless life. She considers the world 

wicked and full of destruction and does not want to give 

birth to her baby in this cruel world.  

 Sita goes back to her past and charges her 

unconscious mind with the will power of her mother. With 

this she leaves her home in Bombay and comes to Manori 

island with all hope and trust for some miracle to take 

place, so that she does not have to bring the child into this 

world of violence and uncertainly. Manori is made out to be 

a magical place and Sita‘s father is the maker of it.  

 The novel describes her life before marriage in the 

Island. Sita spent her childhood with her father in a big 

house in Manori. As her father was a freedom fighter, he 

did not remain in one place and at last when freedom was 

achieved they settled down in Manori. Everybody in the 

island had great respect for him. The people of Manori had 

immense faith in Sita‘s father and approached him for a 

solution to all their problems. As Sita‘s mother had 

deserted them it is her father who takes care of Sita her 

sister Rekha and brother Jeevan. Thus Sita lived in the 

midst of the crowd, as their house would be always 

crowded by men and women who came to their father for 

medicines.  

 Sita‘s sufferings can be evaluated in the light of her 

childhood experiences. Sita is a motherless child and she 

experienced partiality and neglect. She was loveless, 

alone, from the beginning of her childhood.  

 The family plays a vital role in the growth and 

development of individuals and broken homes definitely 

have their bad effects on individuals. Sita is one such 

victim, who, because of her bitter experiences in her 

childhood, alienates herself from everything around her. 

Soon on her father‘s death, the family disintegrates.  

 Part three of the novel is a continuation of the 

frustration, and search for identity of Sita. Sita and Raman 

are two different poles where there is no attraction but only 

repulsion. Raman is an ordinary man who has a practical 

commonsense approach to life but Sita is a woman who 

gets disturbed easily and fails to adjust with her family and 

society. Her children, who lived in the city comfortably, 

could not adjust with the life in the island. They accused 

Sita and regarded life on the island as madness. They 

want to escape from that island to their beloved city. Sita‘s 

son Karan says  

 Will we go to Bombay now? 

 Later, In two minutes?  

 No, later  

 In ten minutes  

 No, later  
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 Shall I count to hundred? 

 After I‘ve counted to hundred will we go? (126) 

 When Raman arrives, Sita is reluctant to leave the 

island and after much conflict she goes back to Bombay to 

be with her children and husband. Her expectation of a 

miracle in the island does not happen and so she joins her 

family in the city.  

 Anita Desai remarkably voices – The terror of facing 

single handed, the ferocious assault of existence through a 

recurrent favourite existentialist theme of husband wife 

alienation and husband domination, and non 

communication. Thus she lays bare the agonized modern 

sensibility a modern Indian woman.(64) 

 Keeping the baby unborn is the island miracle she 

expects but it is not possible. This outrage to some extent 

reveals the psychological abuse of a wife in the marital 

framework. Lack of love and sympathy generates a 

complex struggle in Sita‘s mind.  

 But she lacks the courage, practical knowledge and 

wisdom which make others believe that life must be 

continued, and all its business… Why can‘t you? Perhaps 

we should be grateful life is only matter of disappointment 

and not a disaster‖. (142). 

 When Raman asks her about abortion she shouts  

 ―Mad! You're quite mad kill the baby? It‘s all I want.  

I want to keep it. Don‘t you understand?‖ (35) 

 Sita loses all feminine and maternal belief in child 

birth. She does not want her child to be born in a chaotic, 

violent society. She fears it as one more act of violence 

and murder in the world. Fed up with the dreary 

metropolitan life in Bombay and tormented by the 

paranoiac ear of her fifth and reluctant pregnancy she 

leaves for Manori the islet off the Mori‘s mainland (21-22). 

 At last wisdom dawns on her and she wants to return 

to reality. Thus the battle between Sita and Raman is 

resolved. Sita feels emotionally drained out batting against 

her husband and family. She decides to bear the child and 

returns with Raman to the Bombay. This signifies her 

return to life of community and society. Finally, Sita 

realizes that illusion and reality are two sides of life and 

they cannot be separated.  

 Most of Desai‘s works revolve around female 

protagonists reflecting their inner conflict in maintaining 

their individuality and self identity. She is renowned for the 

importance that she has given to Nature in her works and 

her clear portrayal of how modern civilization is slowly 

going far from Nature forgetting the natural human 

qualities like love and sympathy. Desai in her Where Shall 

We Go This Summer?, while highlighting the protagonist 

Sita‘s deep psychological involvement with nature and 

ecology also presents the violence the boredom and 

monotony, with which the modern city life is engrossed. 

The author has successfully portrayed the effect of 

existential problems on a sensitive mind like Sita‘s that 

intends to grab tightly the closeness and magic of Nature, 

the identity of a female soul is a cruel world.  

 Attribution of all these conventional qualities to the 

mythical character of Sita, Lord Rama‘s wife in the great 

epic Ramayana, is an example of male hegemony and 

exploitation. The mythical Sita along with all these qualities 

also possesses the potential to rebel, to protest the 

injustice enforced by the male dominated society. Being 

over and over again questioned about her chastity the 

mythical Sita asks mother Earth to make way and she 

takes permanent refuge in her lap. In this way she asserts 

her identity, her self – respect in a society which considers 

women as hardly individuals. Nature and ecology has 

always helped women in achieving their self quest and in 

voicing their protest complementing the mythical Sita, 

Anita Desai‘s Sita reasserts her individuality and 

reestablishes women‘s age old connection with nature by 

abandoning Bombay and taking shelter in the Manori 

Island.  

 Thus, Nature plays the role of a teacher, a guide and 

makes her realize that the solution to the brutality, 

monotony, false prestensions, hollowness and hopeless 

despair of modern city – life does not lie in escaping the 

and living in isolation with nature, but facing them bravely 

retaining one‘s own identity, the only weapon to flight. 

Sita‘s understanding of the human relationship with nature 

and her individual self is revealed through the dialectics of 

Nature itself. Ecology helps her in her quest.  

 Sita has come to accept the prosaic nature of life 

which runs through difficult human situations in different 

ways. She finds the courage to face life, in the end, with all 

its ups and downs. (119). 

 She passes from protest and anger to acceptance 

through neurosis. The feminist credo recommended and 

employed is not mere standing up for oneself but standing 

up for the world in Humanity through self assertion and 

meaningful adjustment.  

 Anita Desai has performed a significant function of 

instilling a positive ‗feminine‘ identity rather a female 

identity in her women characters. Like Virginia Woolf of the 

western feminist literary paradigm, Desai has created 

female characters through her novels who are no more 

symbolic ‗Shakti‘ or Mother Goddess, subverted and 

suppressed in the ‗ardhamahal‘ they are human beings 

who seek liberation, move from bondage to freedom from 
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meek indecision to self assertion from weakness to 

strength.  
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