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DEHUMANIZATION: A SUBALTERN PERSPECTIVE OF MAHASWETA 

DEVI’S THE WITCH 
 

Karen Althea Corneille 

M.Phil. English, Auxilium College (Autonomous), Vellore 

 
Abstract 
 Mahasweta Devi is one of the most celebrated Bengali writers of recent times. Her short stories, novels and plays 
display a black humour that arises from her social activism and her artistic sense of Indian history. She is more famous for 
her work related to the study of tribal communities of west Bengal women and Dalits. Her writings are recognized as a 
voice of the voiceless. In this story ‘The Witch’, there is no isolated case of an individual becoming a ‘subaltern’ but entire 
villages are under the thumb of oppression and authority. The villagers and their inhabitants are conveniently kept in the 
dark and exploited. The tribes are cursed a lot who suffer all their life for food. Hunger and starvation co-exist throughout 
their lives. The simple, tribal folk believe in superstition and give a lot of importance to the witch – ‘the daini’. The witch is 
claimed to be a blood-sucker and one who brings death and doom to the inhabitants of villages. The Upper castes fool the 
lower caste people and exploit their innocence and gullibility. The subaltern tribals are forced into being ignorant and 
illiterate for the selfish purposes of the upper castes, as one observes in this dehumanising story. 
Keywords: Subaltern, oppression, exploited, ignorant, deprived 
 
Introduction 

 The concept of ‘Subalternity’ originated 

from the academic field of postcolonial studies 

to describe marginalized people. “Subaltern 

classes may include peasants, workers and 

other groups denied access to ‘hegemonic’ 

power” (Ashcroft 215). Subaltern concerns have 

been aptly portrayed in some of the recent India 

fiction and stories with reference to those 

groups that have been subordinated in manifold 

ways. Antonio Gramsci, the Italian Marxist and 

theoretician is believed to have introduce the 

term ‘subaltern’ meaning ‘inferior status’, which 

refers to groups in society who are subject to the 

hegemony of the ruling classes. In the south 

Asian context the term ‘subaltern’ may be 

applied to those groups that have been 

subordinated in terms of gender, caste, class 

and religion. 

 Mahasweta Devi is one of the most 

celebrated Bengali writers of recent times. Her 

short stories, novels and plays display a black 

humour that arises from her social activism and 

her artistic sense of Indian history. She is more 

famous for her work related to the study of 

tribal communities of west Bengal women and 

Dalits. Her writings are recognized as a voice of 

the voiceless. She is the voice of the subaltern 

societies among whom she works. She does not 

only write, but implants seeds of protest in the 

tribals to fight against oppression. She is a 

writer with a conscience. The subaltern position 

at various levels was for the first time 

experimentally represented in literature. 

Mahasweta Devi’s activist writing contributes 

greatly to expressing and exhibiting the 

subaltern position. 

 In this story ‘The Witch’, there is no isolated 

case of an individual becoming a ‘subaltern’ but 

entire villages are under the thumb of 

oppression and authority. The villagers and 

their inhabitants are conveniently kept in the 

dark and exploited. The tribes are cursed a lot 

who suffer all their life for food. Hunger and 

starvation co-exist throughout their lives. The 

simple, tribal folk believe in superstition and 

give a lot of importance to the witch – ‘the 

daini’. The witch is claimed to be a blood-sucker 

and one who brings death and doom to the 

inhabitants of villages. The haunting done of the 

dainis was done in order to avoid their curse 

and bloodshed which creates many dainis. The 

innocence and gullibility of the lower caste are 

being exploited and fooled by the upper caste. 

Strange incidents and histories of dainis are 

reported in all the village. People become weary 

of each other and certain mishaps take place 

and this leads to suspicion. 
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 The Kuruda villagers are cautious by the 

relief in their village. The Australian who is 

responsible for ‘Krishna Consciousness’ 

instructs Hanumam Misra to arrange for a puja 

to ward off evil and dainis. The innocent 

villagers who are ignorant grow suspicious 

every day, and fear of becoming a daini 

someday. This fear makes them do many 

superstition things like looking out for their 

shadows and exhibiting their hatred towards 

the colours such as black which they consider as 

bad-luck. Even the tribal chief is fooled by such 

fears.  

“I’ve come back inside, no shadow… 

It seems I’ve turned into a dain”. (65-66) 

 The tribals are pre-occupied with the daini. 

Due to this fear and sorrow many lives are lost 

in the village. One such example, is the village 

‘medical man’ who thinks that his cow is a daini 

and kills it after which he hangs himself. This 

causes great lose to the villagers since he knew 

about herbal medicine. The villagers are 

determine to hunt the daini in order to preserve 

men and prevent deaths. The officials are being 

informed and their attitude are reflected in the 

following line: “Sarkars come and go. But 

dainis are forever. Who wants to die of a daini’s 

curse?” (68) 

 In the ‘The Witch’, the daini affair leads one 

to find stories within stories. In the past there 

are been reports of daini killings in the 

neighbouring villages which arose in the 

villagers. Mani and Parsad who hail from the 

Murhai village and have an illicit love affair are 

the first to witness the daini. The lovers are only 

admonish and not punished by the villagers 

because the village is pre-occupied by the threat 

of the daini. The villagers from their birth have 

been marginalised and oppressed for ages by 

the landlords, money lenders and the police. 

Mani and Parsad are let off because, “Every 

able-bodied man and woman is indispensable to 

the village economy”. (72) 

 The daini which looks like a woman and 

only makes sound is seen in the jungle eating a 

bird. Surprisingly, it does not kill or curse 

anyone but due to the fear of the villagers, it is 

stoned and sent out of Murhai. Being rid of the 

daini, the villagers celebrate this victory and the 

lovers secretly elope and their story also become 

the part of the daini legend. Everyone can 

understand that the existence of the daini is not 

wholly truthful but only imagination combined 

with blind belief that became a legend which is 

actually created. The villagers and the tribals are 

submitted to exploitation at the hands of the 

upper caste which is considered to be their fate. 

The villagers’ stories, myth of ‘dainis and the 

lives of the tribals are made famous by the 

Australian who writes articles about these down 

trodden. He has a pact with Mathur who 

researches the villages. But the matters is 

appropriated to suit the taste of the Western 

writers. 

 The daini is finally located in Hesadi 

village. The tribals in this village also plan to 

chase the witch away, since they have the 

superstition that their land will become fertile 

only after the daini is burnt. But the tribal chief 

has his doubts that it is the work of the upper 

caste who exploits the tribal villagers due to 

their ignorance. Sanichari holds a similar view 

as the daini’s behaviour is not ‘normal’. 

Sanichari, a midwife collects medicinal plants 

from the fields. But both Sanichari and the tribal 

chief have a similar opinion that the stones kept 

in graves in the forest moves about. The tribals 

who in their life are being deprived of their 

basic needs and rights undergo hunger and 

starvation which continues even after death.  

  “Sanichari felt that two short sentences 

would last forever like the sun and the  

  Moon … I’m hungry and … I haven’t had 

enough”. (93) 

 The tribals who belong to the lower caste, 

got no fruit of their labour but only death 

awaited them. Sanichari has dreamt of leaving a 

cow for her grand-son which Bhagat’s wife has 

promised to gift her in the successful delivery of 
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Bhagat’s child. With this thought in mind, she 

leaves to the forest to collect medicinal plants.  

 Sanichari comes across the daini in the 

forest and runs for fear in order to save her life 

but trips and falls over. Even though she is 

rescued by the chief and Mathur, encounters 

death in the hospital. The chief and Mathur 

disbelieve that there is a daini and the chief’s 

ancestral history is unearthed. His uncle who 

has been shun by the family seeks the help of 

the spirits in utter anguish and pain in order to 

practice black magic. Meantime, the death of the 

people in the village is linked to the 

disappearance into the jungle and he is burnt 

alive since they suspect him to be a daini.  

 The story is a study of the witch as it were. 

The characteristics of the daini, the precaution 

one should follow and the rule one should 

adopt are explained in the course of the story. 

Mathur gives the Australian Peter Bharati his 

report. It is a mix up of comments and personal 

experience of the ‘daini’ being chased. Many 

questions are raised in his mind about the daini 

and he is more interested. In the normal course 

of his life, he had experienced how the evil eye 

is warded off and sees the relation between the 

dainis who terrorise tribals and are threats to 

civilised, educated society.  

 Mahasweta Devi exposes the manner in 

which the authorities misuse power and exploit 

labour. The Government administration and the 

tribals are cheated by people like Hanuman 

Misra, yet they reign supreme. The tribals are 

ready to hunt the daini when the time comes. 

Meanwhile, Mathur goes hunting and 

encounters the daini. He considers the ‘daini’ to 

be a human being.  

 The people of Dhai want to chase her and 

stone her and so gather in the jungle. She gives 

them a slip and goes into the cave. Their smoke 

her out. The ‘dainis’ cry turns into a child’s cry. 

It is realised later that the dumb daughter of the 

chief of Tura has been reduced to the status of a 

‘daini’. She had been raped and deserted by the 

upper castes who also spread the ‘daini’ 

rumour, calling the lower castes sinful people. It 

is the upper castes sin which is covered up.  

  “Somri, the slow-witted, voiceless daughter 

of the pahaan of Tura, has birthed a son”. (121) 

 She had been disgraced, and dumb as she 

was, she lived in the jungle to cover her shame. 

“Hunger drove her to eat raw flesh” (122). The 

villagers finally decide to oppose Misra and the 

upper castes’ high handedness. Mathur feels 

sorrowful and is unable to overcome the 

suffering he had witnessed. He does not 

complete his thesis and reality makes him 

aware of the exploitative system by the upper 

caste towards the lower caste. 

  ‘Othering’ takes place at an inhuman level 

in ‘The Witch’. The tribals are not only 

marginalised, but reduced to a ‘witch’. The 

status of a human being is reversed by the 

authoritative and corrupt ‘law givers’ of the 

village. The tribals are labelled ‘supernatural 

witches’ which affect the lives of all in the 

villages. The subaltern community is oppressed 

by making resources unavailable to them and 

there are conveniently cheated by the police, 

landlords and their men. The subaltern tribals 

are forced into being ignorant and illiterate for 

the selfish purposes of the upper castes, as one 

observes in this dehumanising story.   
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Abstract 
 India is considered to be the birth place of Juvenile literature as it is the cradle of famous classical tales like 
Kathasaritsagara. Now it has been turned as didactic literature which instructs the children to make themselves as an 
epitome of virtuous and good values and develops a sense of good character. Fantasies provide many values of children and 
which make them hopeful, imagination and creative. Ranjit lal is best known for his columns on nature, but it is in his 
books for children where his creative genius best finds expression. His book Faces in the water revolves around the 
Diwanchand family that boasts of having only sons, never daughters. He employs an idea of Coleridge’s “Willing 
suspension of disbelief” in his novel to show the actual happenings of the actual reality through the magic mirror.  
Keywords: Juvenile literature, Indian writers, Fantasy, Imagination, Creation, Ranjit Lal, Female Infanticide, Gender 
issue, Gender equity, Coleridge and Technology. 

 
Introduction 

 India is considered to be the birth place of 

Juvenile or Children’s literature as it is the 

cradle of famous classical tales like The 

Panchatantra Tales, The Jataka Tales, The 

Hitopadesha and Kathasaritsagara. Though 

Children’s literature is written and translated in 

English often, it has never really reached to the 

top position. It is a much neglected area both in 

terms of publication and academic discourse. 

After the late nineteenth century, the genre has 

achieved the peak level. 
 

Children’s Literature – An Epitome of Virtue 

and Good 

 Basically, Children’s literature involves 

books that have been written, illustrated, 

published, marketed and purchased 

harmoniously and regularly by adults necessary 

for the amusement and education of our 

younger generation. But now, it has been turned 

over a new leaf and considers as didactic 

literature which instructs the children to make 

themselves as an epitome of virtuous and good 

values and develops a sense of good character.  

 Dhan Gopal Mukherji was the first Indian 

writer who was writing for children in the 

English language and Rabindranath Tagore’s 

The Crescent Moon was created a separate genre 

for children’s literature in 1913. Narain Dixit’s 

Khar Khar Mahadev was the first full-length 

children’s book which was serialized in one of 

the popular children’s magazines in 1957. Thus 

the late nineteenth and early twentieth century’ 

has become the “Golden Age of children’s 

literature” as this period included the 

publication of many books acknowledged today 

as classics. 
 

Fantasy 

 Fantasy is any story of the impossible, but it 

is presented as if they were possible. Moreover, 

the element of fantasy has to be fresh and 

original. It includes magic, talking animals, time 

travel, the supernatural and adventures. There 

are many types of fantasy like modern fantasy, 

toy fantasy, animal fantasy, magical fantasy and 

science fiction. Fantasies provide many values 

for children and which make them hopeful, 

imaginative and creative. In fantasies, the 

normal rules of the real life are suspended and 

the readers gain a new perspective on the world 

of reality. 

 
His Unique Sense of Humour and Love for 

Nature Enthralls Readers of All Ages 

 Ranjit Lal, an author, environmentalist and 

bird watcher believes, Writing for children is 

important because it makes kids use their 

imagination, which these days, especially, they are 

forgetting how to do because of TV, Internet and the 

social media. And without imagination, nothing can 

be achieved in any field from accountancy to zoology. 

Undisturbed by his silent neighbours in New 
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Delhi’s Nicholson Cemetery, Lal 61-years old 

writer has penned numerous works of fiction 

and non-fiction for both adults and children in a 

career spanning several decades. He currently 

writes a column, Down in Jungleland, for the 

“Indian Express” Sunday magazine, “Eye”. 

Although he is best known for his columns on 

nature, it is in his books for children where his 

creative genius best finds expression. From 

bringing alive the refined details of the animal 

kingdom ( The Parakeet That squawaked) to 

complex issues like female infanticide (Faces in 

the water), Lal succeeds in conveying the central 

message of his books to young readers with an 

ease which is commendable. 
 

Ranjit Lal’s Faces in the Water 

 In 2010, Lal’s book Faces in the water won the 

Crossword-Vodafone Award for Children’s 

Fiction and the Ladli Media Award for Gender 

Sensitivity 2011-2012. The story revolves around 

the Diwanchand family that boasts of having 

only sons, never daughters. Gurmeet or Gurmi, 

the only son of one of the Diwanchand brothers, 

is sent to live in the ancestral house simply 

called the “Badi Kothi” (Lal 2) when his house 

in Delhi is shut for renovations. His mother 

forbids him to step anywhere close to the well 

that is attached to the ancestral house i.e. 

farmhouse. Like any other 15years old, Gurmeet 

does exactly what he is forbidden to and 

unearths the secret behind the unbroken line of 

Diwanchand family’s sons. He discovers that 

the beautiful girls who were lowered into the 

well to keep the tradition alive are now a series 

of ghosts. 

“surrounded by the wavy silvery-green-

and-gold grass was a ring of waist-high 

multi-coloured lantana bushes,….the 

mysterious, forbidden well whose water 

had kept me and my family fighting fit, and 

which six rottweilers guarded every night.” 

(Lal 12) 

 Lal handles the sensitive themes like female 

infanticide and gender equity subtly and 

skilfully. Thus, with a deft and gentle touch, 

Ranjit Lal turns this story into a fantasy, where 

the girls show their brother that if they had 

lived, everyone’s life would have been much 

more fun and enriched. 
 

Coleridge’s Willing Suspension of Disbelief 

in Faces in the Water 

 The phrase “Suspension of disbelief” was 

coined by Samuel Taylor Coleridge in 1817 with 

the publication of his Biographia literaria or 

biographical sketches of my literary life and opinions: 

“it was agreed, that my endeavours should 

be directed to persons and characters 

supernatural, or at least romantic, yet so as 

to transfer from our inward nature a human 

interest and a semblance of truth sufficient 

to procure for these shadows of imagination 

that willing suspension of disbelief for the 

moment, which constitutes poetic faith.” 

(190-91) 

 The state is arguably an essential element 

when experiencing any drama or work of 

fiction. We may know very well that we are 

watching an actor or looking at marks on paper, 

but we wilfully accept them as real in order to 

fully experience what the artist is attempting to 

convey. With this, Ranjit Lal employs an idea of 

supernatural or fantasy elements in his novel 

Faces in the water to show our society’s 

preference for male children, while female 

children are seen as a burden. 

 In the novel, Gurmi happened to meet his 

three ghost sisters- Mohini, Nandini and 

Bishaka and four cousin sisters- Lovleen, Sagari, 

Anita and Richa in the well. As a normal human 

being, one may yell at the appearance of the 

ghost and at some extreme one may accept the 

fact that there is a ghost. But living and 

conversing with the ghost, is incredible. But Lal 

makes it credulous with his signature blend of 

humour and insight, challenging young readers 

to step out of their own skins and see the world 

through someone else’s eyes. 

 At first attempt, Gurmi, the 15 years old boy 

tried to talk with his sisters and cousins by 

offering their favourites- cheesecake and 

squidgies. Then, they discuss the updates with 

each other like the latest arrival of cars in 

Hanuman Electric motors private limited 

(Gurmi’s dad’s company) with the comparison 
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of others’ company. After a deep bond, Gurmi 

invited them to the farm house where the fun 

started. The young people wanted to show the 

world of happiness to the family members. 

Hence, they started with Surinder Aunty, 

mother of Arnav, Lovleen and Sagari. Nandini 

(Nanni) poured some mixtures in her juice and 

tea. Whenever she visited the farm house, 

Nanni made some plan to make her panic. 

Because, she was a doctor who was the one and 

only cause for the death of female children in 

the family. According to her, female children 

were burdens and male children were prides: 

 “They are quite useless and then you have 

to get them married and all that nakhra 

and expense…And who will look after us 

when we’re old?”(Lal 88) 

 After Surinder Aunty, the girls showed the 

world of happiness to their father and mother. 

Mohini used to help mom in the kitchen 

without her knowledge. Though mom often felt 

mohini’s presence, she could not see her. Like 

that, the arrogant father felt baby’s hands in his 

hands and lap and also baby often hugged the 

father to cool him down. During the course of 

time, both mom and dad spent time with girls. 

Mohini, the eldest daughter created the whole 

virtual world programmed in the laptop. With 

the software, she showed the moments of family 

get together. Like, Mohini projected the cricket 

match, car race, stage shows between the sons 

and daughters, fathers and mothers enjoyed 

and judged the show along with the pets zola 

and zulu. With these incidents, Ranjit Lal 

provides that the technology is one of the 

elements of fantasy. 

 Hence, by using the magic and humour, Lal 

wants to focus on the theme of the book that is 

female infanticide. Though we are in the 21st 

century, still people rely on the idea that 

females are not equal to males; they are weaker 

sex. Thus, Faces in the water explores that 

suffering and repenting are the ways of 

punishment than murder and killing. At the end 

of the book, the girls left the house without 

notice. Thus at that time dad, mom and Gurmi 

realized the worth of girl children. With the 

realization, the Diwanchands had the girl child. 

No more pride and prejudices. 
 

Conclusion 

 This paper is an attempt to show that Ranjit 

Lal, a nature-observer takes fantasy as a tool to 

repair the social evils such as female infanticide, 

gender issues, gender equity, pride and 

prejudices. Thus, as readers, though we know 

the actual reality, we use the magic mirror to see 

the evil happenings in the actual reality and 

how far we are going to destroy that in the 

future. 
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Abstract 
 Feminism is not just the term, it shows the growth and emancipation of women in the patriarchal society. Preeti 
Shenoy is a popular feminist writer opposes marriage as a mere institution in most of her works. Her famous work Tea for 
Two and a Piece of Cake describes the protagonist Nisha as a dependent woman and finally shows her as an independent 
woman. This paper traces out the elements which transforms a dependent woman into an independent woman. 

 
Introduction 

 Preeti Shenoy is an Indian author. She has 

been consistently nominated for the Forbes List 

of the 100 most influential celebrities in India 

since 2013. She is honoured with Indian of the 

Year award by Brands Academy. India Today 

calls her ‘the only woman in the highest-selling 

league,’ alluding to the immense popularity of 

her books. Daily News and Analysis has 

described her as a ‘Keenly observant mind’ and 

The Times of India described her writing as 

‘Excellent story telling skills’. Her notable works 

are 34 Bubblegums and Candies, Life is What You 

Make It, The Secret Wish List, Tea for Two and a 

Piece of Cake, The One You Cannot Have, It 

Happens for a Reason, Why We Love The Way We 

Do, It’s All in the Planets and A Hundred Little 

Flames. 

 Her most famous work Tea for Two and a 

Piece of Cake was published in the year 2012. It is 

a story of an average woman and her average 

life full of imperfections but amidst these 

imperfections lies an extraordinary story of an 

ordinary girl. Shenoy captures the minds of the 

readers by her excellent story-telling skills. 

Though she was a blog writer in the beginning 

she also describes the feelings of the 

protagonist’s through journals. Preeti Shenoy 

boldly describes the concept of marriage and 

living in relationship. As a female writer Tea for 

Two and a Piece of Cake is shenoy’s bold attempt 

in writing.  

 This is the story of plain-Jane Nisha and her 

turmoils in life due to the consequences of love 

and marriage relationship. Plain-Jane was a 

phrase actually given to the protagonist Nisha 

by the author. She is a 26 year old female 

working in a travel agency and her close friends 

are Chetana and Akash. One among these 

characters play a major role in Nisha’s life. 

Nisha was facing lot of struggles from her 

childhood, she had lost her mother when she 

was at the age of five and she also fails to have a 

caring father. 

 She finds in love with Samir. She was so 

dependent on him because she had lot of 

dejections in her life before Samir. Patriarchal 

dominance is slightly expressed through the 

character of Samir. Shenoy describes 

protagonist has so dependent and finally 

transforms her as an independent nature. She 

boldly narrates the life of modern society. Nisha 

married Samir without knowing the future 

consequences. Like most of the women Nisha 

too was engulfed in the joy as newlywed. 

 Mostly it is true that life after marriage was 

totally different from life brfore marriage. The 

first condition after marriage was she should 

not go for work, this is the act of patriarchal 

dominance. In the journal where Nisha 

expresses her emotions had mentioned that , 

“Samir somehow felt my continuing to work in 

office would not be good for his image.” (94) 

 However Nisha does not argue with Samir 

about this because of her dependency on him. 

She needs to obey some more conditions. She 

says, “There are certain things that change after 

marriage, things which nobody will understand 
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till they get married. Now your spouse has a say 

in who your friends can be and who should 

remain strictly off limits.” (97) 

 Nisha adjusts for everything except for the 

one issue. When she was expecting Samir 

wanted her to get aborted. But she was 

confident and she gave birth to Tanya. As a 

father Samir had not cared for Tanya and so 

Nisha handled every situation like a single 

parent. When Rohit was born, Samir had broke 

up the marriage and he goes along with a young 

lady Maya. Samir had mentioned that ‘MY 

house’ and ‘YOUR babies’. These phrases hit 

Nisha much and thereby she wanted to start her 

own independent life. She came out of his house 

with her two children. Women are so strong, the 

strength of women were shown here. Though 

Chetana insisted Nisha to get money from 

Samir, she was so stubborn and confident that 

she should live on her own. 

 Tanya was a child of only seven years old 

but she was very confident in herself. She was 

intelligent, understandable and most of all she 

was independent. Nisha somehow got 

inspiration from her child’s attitude. Women 

have a life and though they are not toys to be 

used. 

 Nisha started her own restaurant, and she 

falls for the true love of Akash. But she is very 

clear that she is not going to marry him. Because 

she knows that marriage was not going to last 

the relationship forever. Akash was five years 

younger than her. But age factor was not going 

to stop their unconditional love for each other. 

She wanted to break the institution of marriage. 

Here Shenoy shows the transformation of Nisha 

from dependent to independent. Nisha says to 

Akash, “The first is that I do not want to get 

married and he cannot bound me on that. The 

second is that I want to buy my own 

house”.(256) 

 Preeti Shenoy bravely attempts in breaking 

of marriage as an institution. And she describes 

the life of modern society by initiating living in 

relationship. And the result is the novel has the 

transformation of an ordinary dependent 

woman into the independent unique woman 

who is capable to stand on her own. 
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Abstract 
 Mahesh Dattani is considered as one of the best playwrights in Indian Writing in English. His plays deal with social 
issues like gender identity, gender discriminations, homosexuality, child sexual abuse, conflict between tradition and 
modernity, patriarchal social system, women, identity crisis and communal tensions. His plays contains the theme of 
marginalized sections of the Indian society such as minorities, women, gays and eunuch. They not only deals with gender 
issues and space allotted for women, but also with gender bias and prejudices which affects the lives of the girl children 
amongst the educated urban families. His characters struggles for freedom and happiness under the weightage of social 
constructions over the discrimination and gender. Dattani’s plays gives attention to what he call as the ‘invisible issues’ of 
the society. Tara is a touching two act play by Mahesh Dattani. The play revolves around the themes of gender identity 
and discrimination, which was considered as an ‘invisible issue’ of the Indian society. This play explains about the 
suffering of women and young man in a family. 
Keywords: Gender, Discrimination, Patriarchy. Marginalization, Identity. 

 
Introduction 

 “A Gender role is a set of behaviors that 

indicates one’s gender, the image projected by 

a person that identifies their femaleness or 

maleness and over public presentation of 

gender identity.”(John, 14) 

 India is a country which concentrates on 

social ethics and values. These values are 

established based on the role of gender in the 

society. A person’s success in his/her identity 

is upon the self-identity and self-esteem, which 

is partially dependent. Happiness and life 

satisfaction can be achieved through the gender 

performance. A gender role is a part plays by 

an individual as a social actor, which includes 

the feelings and behavior that is 

underestimated by the others based on the 

individual’s sex. Discrimination is a condition 

in which bias exists with respect to men and 

women. The gender relations form on 

relationship between men and women and the 

social, cultural and economic relationship 

between men and women, which is 

asymmetrical. One of the important 

problematic nature of gender relations is the 

existence of male dominance or patriarchy. 

Patriarchy is another set of consideration, when 

family enters into the field of social ideas in 

India. It is a system in which men take the 

advantage and repress women. It also indicates 

the hierarchy as men at the top and women as 

their followers. The male dominance is 

accepted in many forms throughout the 

history. It has been exercised on different 

women in various ways, but it still remains as 

dynamic. Another barrier for the gender 

relation is equating of gender with ‘sex’. As 

male and female are fundamentally distinct 

type of being, gender should not be considered 

as a social relation. In order to understand 

gender as a social relation, the feminist theorist 

has deconstructed the meaning that we attach 

to biology, sex, gender and nature.  

 Literary theories are considered as a tool or 

principle that can be applied in the work of 

literature. They made an attempt in 

interpreting and tracing the history and 

culture, which the text explains. The 

psychoanalysis, feminist theories and 

postmodern theories are the way of looking 

into the transitional way of thinking. Its insight 

is upon the central social issues that happens in 

the present and its own status in future. In 

Thinking Fragments: Psychoanalysis, Feminism 

and Postmodernism in the Contemporary West Flax 

states that, the goal of the feminist theorists is 

to analyze gender: how gender is constituted 

and experienced and how we think, or equally 
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important –do not think about it. Gender has 

become more powerful and “virtually all-

pervasive force” in the organization of many 

societies in that way of thinking and the 

structure of each individual as male and 

female. Flax writes, feminist theories recover 

and explore the aspects of societies that have 

been suppressed, unarticulated, or denied 

within male dominant viewpoints. (Thinking 

Fragments: Psychoanalysis, Feminism and 

Postmodernism in the Contemporary West 20) 

 Mahesh Dattani is recognized as one of the 

leading Indian English playwrights in India. 

His plays are praised for their social realism 

which concentrates more on issues based on 

women in the Indian society. Women in his 

plays are always subordinate to men and rated 

as in second grade. These kind of subordinated 

women were the central image in most of the 

Indian fictions, but Dattani took this theme of 

subaltern in his play, Tara. This play reveals 

about the life of an Indian girl, which is that of 

subjugation and preference given to the male 

child. It not only talks about the conjoined 

twins, but also about the people and 

personalities. It is a reflection of female struggle 

for expression both physically and emotionally 

in the Indian patriarchal society. The play also 

brings the bizarre reality of woman playing a 

second role to man. The emotional bond 

between the mother and her children are 

subjected to be the anxiety of the father’s 

kinship, especially in the case of the son. Patel’s 

intension to mold his son to look upon the 

economic cooperation clearly exhibits the 

concept of male centric attitude. In Of Woman 

Born Adrienne Rich writes, the economic 

cooperation and the transfer of property from 

father to son weakens the emotional and 

psychological authority of the mother. (59) 

 Identity crisis is shrilled in our Indian 

society. In the play, Tara suffers and sacrifices 

her life and dreams for her brother. This is the 

society’s trait on giving more preference to the 

male child, but Tara shines till at the end of the 

play due to her sacrifice. The notion of the 

Indian society, in accordance to the play: 

always women has to sacrifice everything for 

men. Bharati, the victim of the patriarchal 

system in the play, calls Tara as, ‘My lovely, 

beautiful girl and my twinkle Tara’. She uses 

her love for Tara as a weapon against Patel as 

well as an expression to compensate to Tara.  

 Indian society is a male centric society. The 

elder male in the family marks all the rules and 

regulations in the family and everyone has to 

obey the rules accordingly. Nobody can go 

against it. Tara’s maternal grandfather, who is 

mentioned in the play as indirect has a strong 

voice over the family, which clearly portrays 

the forceful system of patriarchy. According to 

Adrienne Rich, ‘the language of patriarchal 

power insists on a dichotomy: for one person to 

have power, others-or another-must be 

powerless (Of Women Born 67)”. Mahesh 

Dattani gave a striking shift to the society by 

his, Tara. The perception of Indian society 

looking on men and male traits are superior as 

the women and the female traits has been 

twisted by Dattani. The plight of woman in the 

Indian society, the impact of individual in a 

joint family revels the neglected life of Tara in 

the play. She is the victim of male chauvinism.  

 Dattani’s Tara clearly portrays the 

expression of a mother to her daughter in the 

Indian patriarchal family. Her intention to take 

care of her child by undergoing a kidney 

transplantation and her love on her daughter 

by calling her as twinkle Tara draws attention 

to the concept of motherhood and 

daughterhood. Adrienne Rich writes, ‘the first 

knowledge any woman has of warmth, 

nourishment, tenderness, security, sensuality, 

mutuality comes from her mother (of Women 

Born 218)”. Bharati’s affection and love 

towards her daughter is voiced, but it is later 

identified that she is also surrendering her love 

for the sake of the patriarchal system. Bharati’s 

arguments with Patel for her daughter’s good 

benefit will become for name sake, when she 
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thinks about the surgery and she gets into a 

mindset that, though her daughter is more 

intelligent than her son, as for the sake of the 

patriarchal family, she changes her mind and 

thinks about her son instead of her daughter. 

This revels Bharat’s state of identifying the 

social preference on gender.  

 In Signs Smith-Rosenberg finds that, 

“Daughters were born into a female 

world…..As long as the mother’s domestic role 

remained relatively stable and few viable 

alternatives competed within it, daughters 

tended to accept their mother’s world and to 

turn automatically to other women for support 

and intimacy… (17)”. The loss of the daughter 

to the mother in the play is considered as a 

female tragedy. Bharati’s guilt over her big 

mistake as being one of the person behind her 

daughter’s death makes her feel distressed.  

 Dattani’s Tara deals with the theme of 

gender discrimination in Indian society. The 

preference to the male child by giving the 

authority of superior as compared with the 

female, considering them as powerless brings 

out the multidimensional nature of the issue. 

Dattani deconstructs the binaries of gender-

male and female through Tara. He was clear in 

revealing the notion that male and female are 

naturally the part of identity of an individual. 

He also points out that gender discrimination 

brings disaster to humanity. Both Tara and 

Chandan faced problems because of the issue 

on preferring male as superior than female. As 

the Patel’s family is not down economically, it 

is the complex nature of patriarchy which gave 

support to Chandan than Tara. Mahesh 

Dattani, in an interview talks about his view on 

the play, Tara. “I see Tara as a play about the 

male self and female self. The male self is being 

preferred in all cultures. The play is about the 

separation of the self and the resultant angst. 

Tara is focused on cultural emphasis on 

masculinity and how all the characters are at 

conflict with that (Muffled Voices: Women in 

Modern Indian Theatre 129)”. 

 Dattani considers gender discrimination as 

one of the visible forms of the Indian society. 

Tara, in the play is not only handicapped by 

birth but also by her gender as being a female. 

The blood circulation to the third leg of the 

conjoined twins is from Tara’s body and she is 

the apt person to get the third leg by surgery. It 

is the complex nature of patriarchy which 

preferred Chandan as superior than Tara, only 

because of their gender, leads to the loss of life 

in the Patel’s family.  

 Tara is not just a story, but the story of all 

those women who undergoes suffering in a 

patriarchal or male dominated society and their 

fight to get survived. Like in all his plays, 

Dattani clearly portrays the Indian society in 

this play. Tara was killed by the social system 

as well as the rules that come under patriarchy, 

which controls the minds and actions of the 

people in the play. He not only expresses the 

idea of society on discriminating girl child, but 

also reveals about the encouragement of society 

over discrimination. Just like the name, Tara 

shines in the play through her intelligence, but 

she lost her shining by the end of the play. The 

twinkle Tara stops shining by the end for the 

sake of her family. Her potentiality was 

sacrificed on the altar of gender.  
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Abstract 
 This presentation argues Dalit literature is a recent form of subaltern literature. Dalit literature as a genre was 
established in 1960s and 1970s when a body of Dalit was written published in Marathi and Gujarati. It focuses on the 
social marginalization of the oppressed communities like scheduled caste, scheduled tribes and religious minorities. The 
social structure of cast in India has assigned Brahmin are high class and Dalit people are lower class people’s sufferings 
and their condition in this society. 
Keywords: Subaltern, Marginalization, Oppressed, Dalit, Marathi, Gujarti.  

 
Introduction 

 Dalit literature established has itself as 

separate category of writing in many of the 

Indian languages. Dalit literature is necessary to 

clarify the meaning the term “Dalit”. The word 

Dalit is derived from Sanskrit languages and 

etymologically it means “ground”, 

‘Suppressed”, “Crushed”, or broken to pieces. 

The word Dalit was used later as a Hindi and 

Marathi translation of the official term 

“depressed lasses”. 

 Dalit(oppressed or broken) is not a new 

word. Apparently it was used in the 1930’s as a 

Hindi and Marathi translation of “depressed 

classes” a term British used for what are now 

called the scheduled castes. Dalit literature is an 

important stream of Indian writing in English 

and other languages of India. A tradition of 

Dalit writing can be traced to eleventh century 

writer cekkizhar. Modern dalit writings are 

founded on the works and ideological insights 

of Ambedkar, the chief architect of the 

constitution of India.  

 Autobiography karukku by Bama 

portrayed, in a dalit discourse and language, the 

prevalence of untouchability in the catholic 

church and its convents. The book is an 

unabashed expression of Dalit language. 

 In karukku, Bama focuses the vulnerable 

condition of Dalit people and how they are 

victims of circumstance due to their poor 

economic condition background. They remain 

landless agricultural labourers who are 

politicaly, powerless. She focuses other major 

problem such as untouchability, discrimination, 

in the new religion, Christianity. She painfully 

notes that their rich culture is robbed and they 

are left with no culture. She appears to be as 

concern about the survival of the dalit 

community. 

 Bama is a tamil dalit women writer who has 

contributed many of the books of dalit. Dalit 

literature is characterized by its fundamental 

criticism of the cast system and all kinds of 

discrimination and its call for destroying social 

hierarchies. It the literature of social and 

political commitment. It is the literature that 

promotes equality and human dignity. This 

literature is more realistic than romantic and is 

unified in by the portrayal of discrimination and 

exploitation. Dalit writers are severely critical of 

the silence of the mainstream literature about 

surrounding social realities and their 

Romanization of Indian society and its 

hierarchies. 

 Bama is a Dalit feminist committed teacher 

and novelist. She rose to fame with her 

autobiographical novel karukku (1992), which 

chronicles the joy and sarrow experienced by 

Dalit Christian women in Tamil Nadu. She 

subsequently wrote two more novels, Sangati 

(1992) and Vanmam(2002) along with two 

collection of short stories. 

 Bama’s novels focus on caste and gender 

discrimination. They portray caste 

discrimination practiced in Christianity and 

Hinduism. Bama’s works are seen as 

embodying Dalit feminism and are famed for 

celebrating the inner strength of the subaltern 

women. 

 “karukku” is an experience of a Dalit 

women, a long ordeal, through which she could 
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identify herself. Bama did not only create a 

space for her caste but also for women who 

were the victims of two fold hierarchy. Dalit 

women were victims not only of caste but also 

of patriarch. In the novel she has shown the 

plight of a Dalit woman, their suffering and 

discrimination at the hand of their patriarchy, 

but through her own sufferings. 

 There were many Dalit communities in 

india which converted to Christianity due to the 

humanitarian efforts of the missionaries. Many 

thought that conversion in to Christianity 

would bring about liberation from the cast 

system. Many of the people suffered with 

community clashes some of the people never 

accept in lower class people. Bama depicts for 

lower class people. They are rejecting with 

every situation in every places. Some of the 

cruel people neglect lower class people. In 

Bama’s Krukku explain with more sufferings of 

Dalit people. The character tells about nature of 

dalit community. Karukku achieved a specific 

identity having written by a Dalit – christian -

women. Dalit movements dominated mostly by 

men had a tendency to sideline issues 

concerning Dalit women who were compelled 

to voice their doubled up due to caste and 

gender discrimination.  

 Bama is one of the finest contemporary 

Indian writers and a powerful voice of Dalit 

consciousness. She won the crossword prize in 

2000 for karukku. Karukku examine poverty 

and explores identity of Dalit. The rich people 

used to say, Dalit are dark-skinned, poor, ugly 

and they are not wear nice clothes. Karukku 

explain with the single issue of caste oppression 

within the Catholic Church and its institution 

and present Bama’s life as a process of lonely 

self-discovery. Bama is seeking to say rich 

people usually to oppress the lower category 

people and to analyzing the equal estimation to 

all in her society. Bama emphasize that there are 

many streets foe Thevar, Chettiyar, Asaari and 

Nadar beyond that the Naiker streets, the 

Udaiyaar too had a small settlement there for 

them. 

 She does not know how it come about that 

the upper caste communities and the lower 

caste communities are separate like this into 

different parts of the village. There is no 

equality in the post office. Panchayat board, the 

milk depot, the big shop, the church, and the 

schools. The rich people suggest their thoughts 

like about Dalits,  

 Are Dalits not human beings? Do they not 

have common sense? Do they not have such 

attributes as a sense of honour and self –

respect? Are they without any wisdom, beauty, 

dignity? What do we lack? They treat us in 

whatever way they choose, as if we are slaves 

who don’t even possess human dignity” (27) 

 They are talking the life of Dalit and their 

sufferings. Dalit’s are excluding from the four-

fold Varna system and they are forming the 

unmention fifth Varna and also called 

Panchama. Dalit lives explain from the root 

cause of Vedas. Bama’s school life, there is no 

the rich people has no helping tendency instead 

they used to wounding them; due to physical 

appearance and dirty filthy clothes, wear by 

them are such as instances in order to 

redemption.  

 The justifiable reading is every little detail 

the Karukku mentions must be taken into 

account. However this is impossible in any 

study as it is for the autobiography to recall 

every details from her life. Bama’s ander against 

this incident and her longing to grab that packet 

and pollute it with her Dalit hands throw light 

at the malicious system of caste divide. The 

plight of Dalits convincing because there is 

awareness in them of dual conflict and an inner 

with the self and an outer conflict with the 

society.  
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Abstract 
 Many of us know the actual meaning for the word “Diaspora”. It’s very simple put the source of any Diaspora is 
migration. “Diaspora” actually means migration. In early times, people migrated from one place to the other in search of 
food, shelter, and safety from persecution. Today, people started to migrate in search of better career opportunities and 
quality of life. The phenomenon that is human migration is best captured by the term we have all come to know as 
“Diaspora.”The term Diaspora is derived from Greek words “dia” which means “through, and “kpeiro” which means “to 
scatter”. Literally, Diaspora means “scattering” or “dispersion.” A Diaspora is also characterized by the role played by a 
collective memory. This collective memory perpetuates the historical facts that precipitated the dispersion or scattering, as 
well as the cultural heritage of the homeland, and is often religious in nature. However, in all these early migrations, it is 
not reasonable- or even acceptable - to apply the label of “Indian Diaspora” to the descendants of those emigrants who left 
India many centuries ago. These groups’ intermixture with the local population over the centuries has been so great that 
they eliminated all traces of such “Indian” identity. Therefore, these people are no longer considered PIOs (“People of 
Indian Origin”). Chitra Banerjee Divakaruni is an Indian American author. Her Mistress of Spices deals about the issues 
of immigrant experience through Indian women in American cities. Whether the set in India or America, Divakaruni’s 
plot feature Indian-born women torn between old and new world values. In her works women learn to adapt and, as a 
result, discover their own sense of self amidst joy and heartbreak. The Mistress of Spices was shortlisted for the Orange 
Prize in England and chosen by the Los Angeles Times as one of the best books of 1997. 

 
Introduction 

 The phenomenon of human migration is 

best captured by this term and we have all come 

to know as “Diaspora”. The term Diaspora is 

derived from the Greek and it actually means 

migration. Today, people tend to migrate in 

search of better career opportunities and better 

quality of life. Likewise a lot of Indian writers 

who was born in India has settled in other 

countries and wrote about Indians they are all 

said to be Indian diasporic writer. Chitra 

Banerjee Divvakaruni is one among them. 

Divakaruni is an Indian American writer. She 

plays an important role for the voices of 

immigrant writers. Most of her novels were 

based on psychology and mythology .Magic 

realism is one of the technique which helps to 

transform fantasy into reality. She has a ability 

to turn unbelievable into believable as 

demonstrated in The Mistress of Spices. This 

novel tells us how the magic realism explores 

out when it is not followed properly by the 

human beings.  

 The Mistress of Spices is a simple splendid 

novel. It is beautifully crafted story of dreams, 

desires, hopes and expectations of a woman. 

Throughout the novel woman strives to define 

herself as a South Asian or American. It is a 

story of a girl who is born to poor parents and 

regarded as a one who will again put her 

parents in misery as they will have to pay 

dowry. Because they don’t know that she is 

born with supernatural powers. As her fame 

spread she became powerful enough and also 

the queen of pirates. But she was not satisfied in 

search of peace so she moved to the island 

where she is to become The Mistress of Species. 

She was trained along with many girls all about 

the Spices by her First Mother. These Spices are 

used to cure people’s misery when they are 

given with magical power. When she comes to 

know all about the spices she ran to the Spice 

store in Oakland and she was named as Tilo. 

There are few rules to be followed being a 

mistresses they are Tilo should not leave the 

store or any physical contact with others and 

she should not use her power for herself. When 

she fails to follow these rules her First Mother 

warns Tilo. She also allows herself to fall in love 

towards lonely Native American named Raven. 

She fails to follow the rules which results in the 

spices inflicting punishment on her. To save 
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Raven from the victim of spices she left him and 

she accepts the punishment for degrading the 

rules which results in the store being destroyed 

in the earthquake.  

 D B Gavani commented; “Divakaruni is 

writing the script of women’s rebellion against 

the pressure to suppress their desire and their 

bodies. The order of Mistresses clearly replicates 

patriarchal struggles with her own passions as 

she builds emotional relationship with Native 

American man, whom she calls, Raven. She 

transforms herself into a woman, feeling guilty 

about her self indulge, but decides to brave the 

retribution that she would have to face” 

(Gavani, 80) 

 The Mistress of Spices is the unique example 

for the use of magic realism. It explores how 

different cultures perceive reality. Magical 

realism is found in many works of literature. 

According to the professor Jane Anderson Jones, 

the “real” to one culture is “magical” to the 

other culture. But the culture’s reality is often 

described as superstition or witchcraft by the 

westerners. Theinterest of these different world 

views is Magic Realism. In this novel The 

Mistress of Spices is all about difference between 

Indian tradition and Modernity of America. 

 Magical realism is brought as a part of 

realism so that the readers do not realise that 

some supernatural elements are taking place in 

the novel. Mistress of spices talks about the old 

age Indian prejudices against a girl child with 

an element of fantasy. The protagonist breaks 

the gender stereotype which transforms to see 

the reality because she is a new age women who 

wishes to fulfill her desires. Tilo keep on 

changes her identity and she calls Maya herself 

towards the end. She is caught between her 

duty as a mistress and her love for Raven. 

Magic realism is a strong theme in the mistress 

of spices whether it is the ability of characters 

changing identity or the protagonist converse 

with species. By creating the magic realm the 

novel destroys the natural order for combining 

American and Indian culture. In the form of 

magic realism the reality about identity, human 

emotions, culture were brought out.  

 The old woman who imparts knowledge 

about spices to Tilo is the best example for 

magic realism. The quality of spice and their 

human form are also the symbols of magic 

realism. The old woman in the island who 

imparts knowledge about spices to Tilo is the 

example for magic realism. Tilo’s 

metamorphosis from one figure to another is an 

instance of magic realism. The qualities of spice 

and their human form are also indications of 

magic realism. In this novel,Tilo experiences 

love by his touch. After these incidents many 

misfortunes started to take place in her life. 

Later, sherealizes that only because of violating 

the rules misfortunes happened and she also 

accepts the mistakes by taking responsibility for 

all her miseries. Thus she sits the spices and on 

herself on fire. The novel is filled with so many 

instances of magic realism first it begins with 

the myth about various spices, second the 

species are portrayed to participate dialogues 

with Tilo. Finally, Spices and characters change 

from one another frequently at the end the 

spices behave like human beings jealous when 

Tilo fall in love with Raven {American}. These 

are the major aspects of Magic Realism in the 

novel The Mistress of Spices. 
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Abstract 

 Literature is a collection of written works which is considered to be superior, and long lasting with artistic merit and 
intellectual value on a particular subject. The texts that were spoken or sung without any manuscripts by the people were 
called as oral literature. The literary works were categorized according to their historical periods and aesthetic features or 
expectations called genre. A Genre is a form of literature with specific content and style. It has particular features and 
functions which varied from one another. It is subdivided into an epic poem, narrative, romantic, dramatic, and lyric. 
Slave Narratives is a literary genre of African American literature. The stories of the former or ex-slaves are the sources of 
this literature. The development of the oral stories or the folk history of the ex-slaves into modern fictional works, in turn, 
led slave narratives as a literary genre in African American literature. The aim of the thesis is to explore the African 
American literature and analyze how Slave Narratives served as a tool for the social upliftment of the Enslaved Africans in 
the USA to attain their freedom. The sources used are mainly the slave narratives themselves, biographical sites and the 
African encyclopaedia.  
Keywords: African literature, African-American History, Slavery, Enslaved Africans, Colonization, the New World, 
Subjugation, Slave Narratives and Anti-Slavery Propaganda.  

 

Article 

History of African Literature 

 African literature is from Africa, 

which includes oral literature. As George Joseph 

notes in his chapter on African literature 

in Understanding Contemporary Africa, “when 

Europeans considered literature as a different 

genre from art and content, Africans believed 

that Literature is not radically different from art 

and content”(African lit. wiki). 

 Rather than writing and singing, the African 

writers used artistic words taken from the oral 

forms to communicate the important truths and 

information to the society. The African 

Literature can be divided into Oral literature, 

Pre-colonial literature, Colonial African 

literature, and Postcolonial African literature. 

Poems were often sung, and they included 

narrative epic, occupational verse, ritual 

verse, praise poems of rulers and other 

prominent people. Singers told their stories with 

music. Their songs were mostly, love 

songs, work songs, children's songs, sung along 

with the epigrams, proverbs, and riddles. 

 The Colonial Literature includes the best-

known works of Africans in the West called 

Slave Narratives. It portrayed the slave’s life in 

the periods of colonization and the slave trade. 

The famous narratives such as Olaudah 

Equiano’s, The Interesting Narrative of the Life of 

Olaudah Equiano (1789) and The Narrative of the 

life of Frederick Douglass – an American slave 

explored the unseen and the unknown effects of 

slavery to the readers. In this period, the 

Africans were exposed to the Western 

languages and began to write in those tongues. 

African literature in the late colonial period 

between the end of World War I and 

Independence increasingly expressed the 

themes of liberation and independence. The first 

piece of African literature to receive the 

worldwide significant approval was Things Fall 

Apart, by Chinua Achebe in 1958. It was 

published in the late Colonial era and it 

analyzed the effect of colonialism on traditional 

African society. 

 In the Post Colonial Era, literacy increased 

with liberation, since most African nations 

gained their independence in the 1950s and 

1960s. The African literature has grown in 

quantity and in recognition, with numerous 

African works. It concentrated on the conflicts 

of the Nation as themes such as the clash 

between Africa's past and present, tradition and 

https://en.wikipedia.org/wiki/African_literature#Oral_literature
https://en.wikipedia.org/wiki/African_literature#Precolonial_literature
https://en.wikipedia.org/wiki/African_literature#Postcolonial_African_literature


 
 

 18 Bodhi International Journal of Research in Humanities, Arts and Science 

 

 Vol.2 Special Issue 17  April 2018  E-ISSN: 2456-5571

  

modernity, native and foreign, individualism 

and community, socialism and capitalism, 

development and self-reliance, and between 

illiteracy and humanity. It also focused on the 

other social problems like corruption, economic 

inequalities, and the rights and roles of women 

in the newly independent countries. Wole 

Soyinka became the first African writer to win 

the Nobel Prize in 1986, for his work in 

literature, after independence. 

 
The Colonization of Africa 

 Colonialism refers to the establishment of 

political and economic control by one state over 

another. It had a great impact on Africa. The 

colonial experience began in Africa around the 

late 1400s, when Europeans arrived and set up 

trading posts in the coastal regions. At the 

beginning they traded with the people along the 

coastal regions. Later, they made a little attempt 

to explore the interior. The influence of 

colonization became more aggressive during the 

late 18th and early 19th centuries when 

European powers dominated many parts of the 

continent. Colonialism in Africa created nations 

and shaped their political, economic, and 

cultural development.  

 The European imperialist aggressions and 

military invasions, the political pressures, the 

ultimate conquests, and colonization entered 

Africa, between the 18th and 19th centuries. 

African societies tried to resist the attempt of 

colonization and imposition of foreign 

domination over their countries. Except for 

Ethiopia and Liberia, by the early twentieth 

century, much of the African countries had been 

colonized by the European powers. The 

European imperialism entered Africa for three 

main reasons such as economical, political, and 

social advantages. And it developed gradually 

as the result of profitability of the Slave Trade. 

The increasing demand for assured sources of 

raw materials, guaranteed markets and profits 

made the Europeans to divide, separate, and 

eventually conquer Africa. Therefore the 

primary motivation for European invasion over 

Africa was economic and the huge profit 

attained by the Slave Trade increased their 

involvement in exploring the interior Africa. 

 
Trans Atlantic Slave Trade 

 Although the practice of slavery was a 

common practice throughout the world, the 

racially based American slavery has become a 

significant one, due to the vast numbers 

involved in the slave trade. When the 

Portuguese first sailed down the Atlantic 

African coast in the 1430s they were interested 

in one thing that was the gold. However, by 

1500s they sold some thousands of enslaved 

Africans to nearby Atlantic islands, Europe, and 

to Muslim merchants. For nearly two hundred 

years, Portuguese had a monopoly on the 

export of slaves from Africa. When the Arab 

slave trade and Atlantic slave trade began, 

many of the local slave systems began 

supplying captives for slave markets outside the 

Africa. It was variously called as Trans Atlantic 

Slave Trade or Triangular Trade. As it took 

millions of Africans from their homelands to the 

New World called the USA across the Atlantic 

Ocean. 

 It is estimated that the transatlantic slave 

trade was responsible for the forced migration 

of about 12 - 15 million Africans to the Western 

Hemisphere. The slave trade not only led to the 

violent transportation overseas of millions of 

Africans but also led to the deaths of many 

millions more.  

“The transatlantic slave trade is sometimes 

known as the 'Triangular Trade', since it 

was three-sided, involving voyages: from 

Europe to Africa, from Africa to the 

Americas, and from the Americas back to 

Europe”(Trans slave trade- Intro).  

 It's generally seen as a 'trade' since it 

revolved around transactions, or a form of 

exchange, between the African sellers and the 

European buyers of captives.  
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African-American History 

 African Americans hold a major part in the 

study of American history. As the literature 

does not get completed, unless the study covers 

the African American or Black American ethnic 

groups in the United States. Most African 

Americans were the descendants of Africans 

who were forcibly brought to and held captive 

in the United States from15th-18th century. 

Blacks from the Caribbean whose ancestors, or 

who themselves have immigrated to the USA; 

have also been considered as African-

Americans. As they have a common history 

of West African or Central African roots, 

the Middle Passage, and slavery. Throughout 

the American history, the African Americans 

have been known by various names, such 

as colored and Negro. The most usual and 

accepted terms nowadays are African American 

and Black. The other non-white ethnic groups 

other than the African Americans are also 

referred as colored. 

 Africans brought directly from Africa as the 

slaves were called African descendants. Slaves 

captured in wars, raids, were sold in the slave 

trade, later they were transported along the 

Atlantic Ocean to the New World. They were 

from various ethnic groups, especially from the 

coastal areas like Senegal to Angola from 

western and central Africa, including the Sahel. 

The major ethnic groups which participated in 

slavery were the “Hausa, Bakongo, Igbo, 

Mandé, Wolof, Akan, Fon, Yoruba, and Makua” 

(Afri-American lit-Wiki). Although they varied in 

customs, religious theology and language, they 

were common in a way of life that was different 

from the Europeans. But once they reached the 

USA, they were forced with the European 

beliefs and cultures enforced on them. This 

resulted in the emergence of new history, 

culture, and literature among the enslaved 

people. And Slave Narrative is one among 

them. 

 

Slave Narratives in the 18th and 19th 

Centuries 

 The Slave Narrative is a type of literary 

work that is made up of the written accounts of 

enslaved Africans in Great Britain and its 

colonies, including the later United States, 

Canada, and Caribbean nations. Some six 

thousand former slaves from North 

America and the Caribbean islands gave 

accounts of their lives during the 18th and 19th 

centuries, with about 150 narratives published 

as separate books or pamphlets. The time at 

which, many American citizens legally owned 

African slaves. 

 African Americans employed many tactics 

and strategies in the struggle for freedom. They 

used several tools to challenge slavery and 

claim equality, in courts of law during the 19th 

century. Some of the non-violent tactics were 

freedom suits, literary protests, anti-slavery 

speeches and petitions to end slavery and slave 

trade. No single tactic proved more effective in 

the black abolitionist struggle than Slave 

Narratives. An entirely new genre of literature 

incorporated by the former slaves and their 

faithful friends in the Atlantic world from the 

late 18th century onward created awareness 

among the people. These tales illustrated the 

horrors of slavery in the USA and made the 

white readers realize slavery abolition as a 

worthy cause. It also persuaded American 

society to discuss about slavery abolition 

seriously. Therefore, the conditions of slavery 

produced a certain genre of writing, which was 

called Slave Narratives. It can be categorised 

into three types, they are: Tales of Religious 

Redemption, Tales to inspire abolitionists 

Movements, and Tales of Progress.  

 Around the 18th and the 19th centuries, the 

Slave Narratives created a great awareness 

about slavery among the readers. At the late 

17th century, many readers from Atlantic to 

London had read one of the first “Slave 

Narratives,” known as The Interesting Life of 

Olaudah Equiano, or Gustavus Vassa, the 



 
 

 20 Bodhi International Journal of Research in Humanities, Arts and Science 

 

 Vol.2 Special Issue 17  April 2018  E-ISSN: 2456-5571

  

African (1789). Unlike any other Slave 

Narratives which came after, the memoir was 

not a key text in the abolitionist movement in 

America. But it, however stirred the anti-slavery 

sentiments in Britain, where Olaudah Equiano 

spent the majority of his life as a free man. 

Olaudah Equiano states that his narrative was 

not written to gain any literary reputation, but 

he would be happy, 

‘if it affords any satisfaction to my 

numerous friends, at whose request it has 

been written, or in the smallest degree 

promotes the interest of humanity, the ends 

for which it was undertaken will be fully 

attained, and every wish of my heart 

gratified”(13).  

Even after his death in London in 1797, slavery 

continued without any deterioration in the 

newly established United States. 

 As the abolitionist movement gained 

support in America, a number of narratives 

about slavery were published. They have 

become instant evidence for the political 

advocates to demand freedom. For instance, 

thousands of copies of Frederick Douglass’s 

autobiography, Narrative of the Life of Frederick 

Douglass (1845), were immediately sold before 

the Civil War. The Americans were introduced 

to another significant Slave Narrative; Incidents 

in the Life of a Slave Girl (1861) by the time the 

Civil War began. The author, Harriet Jacobs, 

published her Narrative under a pseudonym, 

Linda Brent, in order to expose about the 

gender-based violence she came across as a 

slave. The text was published originally in serial 

form in a New York newspaper. Linda Brent 

(Harriet Jacobs) in her Incidents in the Life of a 

Slave Girl states  

“I am well aware that many will accuse me 

of indecorum for presenting these pages to 

the public; I willingly take the responsibility 

of presenting them with the veil withdrawn. 

I do this for the sake of my sisters in 

bondage, who are suffering wrongs so foul, 

that our ears are too delicate to listen to 

them”(5).  

 And also says “I do it with the hope of 

arousing conscientious and reflecting women at 

the North to a sense of their duty in the exertion 

of moral influence on the question of Slavery, 

on all possible occasions” (5). She remarked 

slavery as “the Atmosphere of hell” (26) and 

“the serpent of slavery has many poisonous 

fangs!”(39). Thus the African-American history 

has sought ground in the literature and gained 

wider scholarly attention in the late 20th 

century though it was previously marginalized. 

 
Slave Narratives - A Tool for Social 

Upliftment 

 Slave narratives, were written to portray the 

suffering of millions of people all over the 

world at the time of slavery. Slave Narratives 

were written by those who witnessed the 

experience of slave life themselves. Slave 

Narratives were mostly dictated to and written 

by whites. They depicted the untold crimes of 

American citizens during the time of their 

subjugation. Slave narratives give detailed 

information about the conditions of slaves and 

protest and resistance against their treatment. 

For instance, in The narrative of the Life of 

Frederick Douglass, the author report the brutal 

treatment of slaves, which included receiving 

barely enough food to survive, insufficient 

housing and clothing, countless beatings, sexual 

degradation and of course the separation of 

whole families. Being a former slave he 

describes the pitiful rations of food received by 

the enslaved. “The men and women slaves 

received, as their monthly allowance for food, 

eight pounds of pork, or its equivalent in fish, 

and one bushel of corn meal”(6).  

 Means of surviving for the slaves was very 

worse in the harsh treatment of the 

slaveholders. Land Owners left their lands 

under the supervision of the Overseers and 

Speculators who were indeed cruel towards the 

slaves. Frederick Douglass in his narrative states 

http://www.bookstellyouwhy.com/advSearchResults.php?action=search&orderBy=relevance&category_id=0&keywordsField=frederick+douglass
http://www.bookstellyouwhy.com/advSearchResults.php?action=search&orderBy=relevance&category_id=0&keywordsField=frederick+douglass
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about the cruelty of the Overseers. One among 

them is Mr.Severe. Douglass says “Mr. Severe 

was rightly named: he was a cruel man. From 

the rising till the going down of the sun, he was 

cursing, raving, cutting, and slashing among the 

slaves of the field, in the frightful manner” (7). 

The fact is that the masters had never rendered 

their slaves with sufficient food and clothing. 

Douglass often found himself suffering “much 

from hunger, but much more from cold” (16).  

 Therefore, the purposes behind writing and 

publishing the slave narratives were to oppose 

slavery, to expose the cruelty of the individual 

slave holders, to seek the sympathy of the 

readers, to create awareness among the 

enslaved Africans, to state their right for 

freedom and to expose the dehumanizing 

effects on the slaves. Thus, the Slave Narratives 

did the job of promoting humanity as well as 

acted an anti-slavery propaganda, and served as 

a primary tool for the social upliftment of the 

Africans. 
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Abstract 
 African American literature explores the issues of freedom and equality long denied to the blacks in the United States. 
Literature, especially the militant genre, has played a key role in critically portraying the obstacles blacks have faced. The 
writers attempted to define Black identity in the unjust society of America. A seminal figure in the contemporary black 
literature, Amiri Baraka is the most controversial, the most revolutionary, the most militant, and the most explosive black 
playwright. The plays marked the emergence of Baraka's heightened sense of racial awareness. It is a kind of paradigm 
lesson depicting the way a dominant white society attempts to tease, disrespect, and ultimately destroy blacks who speak 
out against their oppressors. 
 Baraka’s plays reflect violence and social tensions of race relations in contemporary America. He uses his writings to 
explore the anger and experience of the marginalized African American people against racism. Committed to the cause of 
the black revolution, Baraka saw drama as an appropriate genre to spread the message of revolution. The paper thus 
analyzes Amir Baraka’s concerns such as racial tension and conflict, and the necessity for social change through 
revolutionary means. Aiming to raise the consciousness of the mass audience, Baraka not only made the plays simpler but 
more emotional. 

 
Introduction 

 Literature is an imitation of human action 

and often presents a picture of what people 

think, say and do in the society. There are 

relations and interrelation between men who 

live in the society. A society is a group of people 

related to each other through their continuous 

and uninterrupted relations. It is also a group of 

likeminded people largely governed by their 

own norms and values. Human society is 

characterized by the patterns of relationship 

between individuals who share cultures, 

traditions, beliefs and values, etc. African 

American literature dealt with the social, 

historical, literary, political and economic 

conditions of the blacks.  

 African American literature exposes the 

sociological, political and cultural situations 

created by an unjust oppression and 

marginalization of the blacks in the United 

States. The writers attempted to define black 

identity in the unjust society of America. They 

believed that only blacks could change their 

situation in areas like social life, art, politics etc. 

Within the framework of Black Arts Movement, 

a black artist is expected to create a relationship 

between the black community and his art. His 

writings should be the voice of people who are 

subjected to segregation, discrimination and 

misery.  

 The present paper aims at a social analysis 

of the condition of the blacks in American 

society and the direct confrontation of the 

blacks with prejudices and racial mythologies in 

the select plays of Baraka. Amiri Baraka is the 

most controversial, the most militant, the most 

revolutionary, and the most explosive black 

playwright. As a poet, playwright and novelist 

he has played a leading role in shaping African-

American arts in the last four decades. His 

influence on African American literature has 

been profound. He uses his writings to explore 

the experience and anger of the marginalized 

African American people against racism. 

Committed to the cause of the black revolution, 

Baraka saw drama as an appropriate genre to 

spread the message of revolution. Aiming to 

raise the consciousness of the mass audience, 

Baraka not only made the plays simpler but 

more emotional. 

 Amiri Baraka is one of the important and 

effective figures and leaders of the Black Arts 

Movement. According to him, the survival of 

the Blackman in America is predicated upon his 

ability to keep his thoughts and his true identity 

hidden. Baraka has also been a champion of 
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Civil Rights and has vigorously supported the 

struggle of equal opportunities for African 

Americans. He has kept on redefining his 

ideologies and developing black consciousness 

as per the flow of time. Baraka, a contemporary 

playwright, poet, essayist, novelist and critic has 

explored the concept of racial identity 

extensively through his plays. The following are 

among his most salient plays that fall within 

this category: Dutchman, The Slave, and 

Madheart.  

 Although Baraka has written a number of 

plays, Dutchman is widely considered his 

masterpiece. The play is a sharply focused 

indictment of those African Americans who 

desire to assimilate into mainstream American 

society. In doing so, these individuals deny all 

vestiges of racial past and make every effort to 

distance themselves from the reality of black 

existence in America. In Dutchman, Baraka 

depicts a subway encounter between Clay, a 

young, middle class black man and Lula, a 

white bohemian woman. Lula taunts Clay about 

his repressed identity, urging him to release his 

true black self. When he finally does, it pours 

forth as a violent tirade against Lula and the 

larger white world. At the end of the drama, 

Lula calmly stabs Clay to death and sits back to 

await her next victim. Baraka exemplifies the 

condition of black social status through the 

exchange of dialogue between a black man, 

Clay, and a white woman, Lula.  

 The Slave, one act play by Baraka performed 

and published in 1964. It examines the tension 

between the blacks and the whites in 

contemporary America. Baraka's political shift 

in the direction of the Black Power Movement is 

marked by his revolutionary play The Slave. In 

the play, Walker Vessels, a forty-year-old black 

leader, comes to the home of his former white 

wife, Grace, and her husband, Bradford Easley, 

a university professor who was once Walker's 

teacher. The entire play takes place in the 

Easleys' living room, where the characters argue 

about the sanity and purpose of the war, the 

rights to the children, and various aspects of 

their past. After a great deal of debate, Walker 

finally insists that he has come to take back his 

children. Baraka points up the black man’s low 

status in American society but also stresses that 

he is victimized and enslaved by his own hatred 

and is thus unable to effect social changes.  

 Madheart presents Mother and her blonde 

wig-wearing daughter, named Sister, both 

infected with whiteness, and a white-masked 

Devil Lady and their encounter with Black Man 

and Black Woman. However, he realizes that 

Black Mother and Sister grovel to White Devil 

Lady and they want to be white women. He 

stabs the Devil Lady but sister falls as if the man 

has stabbed her. Black Man feels guilty, 

believing that he has killed one of his own. 

Black Woman tells him that his sister is still 

alive and she just thinks she has to die because 

that White Devil Lady died. When Sister regains 

consciousness, she and her mother comfort each 

other. In Madheart, Baraka is engaged in 

removing black people's psychological bonds of 

imitating white values. He also encourages 

them to unite and take pride in their black 

values and ethos which will eventually lead 

them towards Black Nationalist consciousness. 

 A close study of Amiri Baraka’s plays 

reveals that the change of attitude and the 

degree of social awareness reflected in these 

plays have been evolutionary. Although, our 

society on a superficial level puts great 

emphasis on diversity inclusion and equal 

rights but it is not embedded in the fabrics of 

society. Minorities are still viewed with hatred 

and contempt. Baraka thus used drama to teach 

people, opening their eyes to reality as he saw 

it. He advocated socialism as a viable solution to 

the problems in America resulting in goodwill 

and harmony. He condemned and rejected 

submission, self-denial and assimilation and 

preached retaliation, self-assertion and 

separation. In a word, he propagated the 

message of the black revolution, as advocated in 

the Black Power Movement. He gave a strong 
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dramatic voice to the nationalistic concepts of 

self-defense and self-determination. 
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Abstract 
 This paper aims to present how metamorphosis, from rouge to redeemer, takes place in the central character Raju in 
R.K.Narayan’s award winning novel The Guide. Metamorphosis of character is quite common and do happen everywhere 
according to the understanding and mental development of an individual. The protagonist Raju played successfully the 
roles of a shop-keeper, tour guide, lover of Rosie, manager of Nalini and a saint. As a shop-keeper, being a smart worker, he 
made his book selling business to meet with an unexpected offshoot. Being a tour guide, he could impress the tourists but 
at the same time he was corrupt. As a lover, he won Rosie, the wife of Marco, with his flattering words, boldness, presence 
of mind and sincerity which helped her to become a popular classical dancer. As a manager of Nalini, he wished to keep her 
in citadel. Eventually, his forgery of Rosie’s signature, resulted in his imprisonment. After his release from the jail, he was 
mistaken to be a swami by Velan and the villagers. But later when he realized the blind love and the unshakable faith the 
poor peasants had for him, he started playing the role of a real sage and found elated in feeding the young minds and the 
villagers with good thoughts. When the people compared him with Mahatma, he felt blessed and honoured and decided to 
undergo a real fasting at the cost of his life, to save the village which was in drought. Raju’s positive inner transformation 
reminds one the transformations of many great souls of India which finally leads to the happiness of suffering humanity. 
By realizing and reforming one’s mistakes, one could attain divinity. 
Keywords: Metamorphosis; rogue; redeemer; realizing one’s mistakes; salvation.  

 
Introduction 

 R.K.Narayan, who is a boon to Indo- 

Anglian literature, tried his hands effectively at 

the world of fiction and came out with flying 

colours. The Guide, which is one of the 

immortal classics of the world, won the most 

prestigious Sahitya Academy Award in 1960. The 

central theme of the novel is the transformation 

of Raju from a rogue to a redeemer. As a tour 

guide and lover, he was impulsive, carefree, 

uncultured, unprincipled and self-indulgent but 

after his transformation as a holy man, he was 

the vice versa.  

 Metamorphosis of character can be defined 

as a marked change in the nature of a person. 

People are in the process of reacting to events 

and developing. That development of 

understanding in them is responsible for their 

transformation. Transformation can happen by 

coming of age, an act of forgiveness, letting go 

guilt, desires, expectations, overcoming fear, 

understanding and influence etc., The 

protagonist Raju is metamorphosed into a saint 

by the influence of the unshakable faith that the 

villagers had for him.  

 Raju as a shop-keeper known as Railway 

Raju, reached the heights by inventing new 

business tricks. It is apt to note down here his 

attitude as a business man. He said “I bargained 

hard, showed indifference while buying and 

solicitude while selling” (Guide 50). When men 

had come to his shop and enquired about the 

historical spots there, though he did not have 

the adequate knowledge of the places, he 

simply said, “Oh, yes, a fascinating place, 

Haven’t you seen it? you must find the time to 

visit it, otherwise your whole trip here would be 

a waste” (Guide 57). His treatment of the 

tourists differs from person to person. It is 

revealed when he says,  

“If he was the academic type I was careful 

to avoid all mention of facts and figures 

and to confine myself to general 

descriptions, letting the man himself do 

the talking… On the other hand, if an 

innocent man happened to be at hand, I 

let myself go freely… gave statistics out of 

my head… according to the mood of the 

hour” (Guide 60). 

 This shows that in order to achieve his 

purpose, he is ready to utter any quantum of 
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falsehood. He was very keen in financial 

matters. When the tourists asked him to accept 

the cheque, he would not trust them and 

casually said, “Oh, the banking system in our 

town is probably the worst you can think of. 

Sometimes they take twenty days to realise a 

cheque, but these poor fellows, how can they 

wait?” (Guide 63). He did not care if the 

banking reputation of his town got suffered 

because of his fake news on its service. 

 Raju’s role as a lover and stage manager of 

Rosie was very appreciable. Having known that 

Rosie’s husband Marco was indifferent towards 

her art, he tried to draw her attention 

completely towards him by saying, “I am really 

very unhappy to think of you, such a gem lost 

to the world. In his place I would have made 

you a queen of the world” (Guide 89). By way 

of seducing her, he paid the bold compliments 

like, “The way you danced, your form and 

figure haunted me all night…who would 

decorate a rainbow?...life is so blank without 

your presence” (Guide 75). As an opportunist, 

by making use of her interest towards dance, he 

tried to conquer her completely. He promised 

her, “I will do anything for you, I will give my 

life to see you dance. Tell me what to do. I will 

do it for you,” (Guide 126). At the same time, he 

wanted to develop his knowledge about dance, 

without which he felt, that might drive Rosie 

back into the arms of her husband and so he 

took care to maintain the emphasis on his 

passion for the art of dance, which gave them a 

fresh intimacy.  

 As per Raju’s advice, she changed her name 

from Rosie to Nalini, which suited her 

profession. In every dance performance of 

Nalini, he wanted to project in front of others 

that she was always a subordinate to him. It is 

evident from his following speech, “No show 

started until I nodded… When I thought that 

the programme had gone on long enough I 

looked at the watch on my wrist and gave a 

slight nod of the head, and Nalini would 

understand that she must end the show with the 

next item” (Guide 189). At the end of the dance 

performance, when he was honoured with the 

garland of flowers, he handed it over to Nalini 

and eventually made her to carry it for him.  

 Raju did not allow anybody to make a 

direct approach to Nalini. If anyone tried to ask 

for her, he said “She is busy,” or “No need to 

trouble her. You have told me; that is enough” 

(Guide 195). But, sometimes when musicians or 

dancers somehow managed to spend time with 

Nalini, she also found enormous happiness in 

their company. But on such occasions she was 

pulled out from their company by Raju, with a 

good deal of firm kindness and great concern 

about her health and comfort. But it does not 

mean that he is really concerned about her but 

his ulterior motive is revealed in his speech, “If I 

examined my heart I knew I had pulled her out 

because I did not like to see her enjoy other 

people’s company. I liked to keep her in a 

citadel” (Guide 199). As he never allowed her to 

taste her own wish, once she uttered in a state of 

panic, “I feel like one of those parrots in a cage 

taken around village fairs, or a performing 

monkey” (Guide 210). The poor Nalini becomes 

a puppet in the hands of selfish Raju. This 

selfish attitude of Raju has made Balaram Gupta 

label him as “a selfish swindler, an adroit actor, 

and a perfidious megalomaniac”(135)  

 When people waited for a long time to have 

a chance to speak with Raju, he treated them 

with the scantiest attention. It is clear from his 

speech, “I never offered this class of visitor a 

chair…When I wanted to dispose…I pushed my 

chair back and went in abruptly, leaving it to 

my secretary…the visitors looked on helplessly. 

I felt vastly superior to everyone” (Guide 194). 

Here the novelist tries to expose how Raju, who 

himself once experienced the pains of poverty, 

has now forgotten his past and now behaves 

like a person born with a silver spoon in his 

mouth.  

 Once when Raju received a book, “An 

epoch-making discovery in Indian cultural 

history” written by Marco, he hid it from the 
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sight of Nalini. When she inquired about it he 

trickily answered, “Oh, it’s academic. We won’t 

understand it. For those who care for such 

things, it must seem interesting” (Guide 205). 

But the underlying fact is that he feels jealous of 

Marco and could not bear the thought of Nalini 

thinking, praising and admiring Marco’s 

achievements. Eventually, with the same 

intention of avoiding her to know about her 

husband’s generosity, he forged Rosie’s 

signature on an application form to get some 

jewellery which was in her name and Marco’s in 

the bank. This forgery was ultimately detected, 

which finally led him to two years’ 

imprisonment. It hurt Raju heavily to see her 

getting on excellently without his assistance. 

When Mani, the secretary of Raju, was very 

helpful to her, he felt like telling Mani “Be 

careful. She’ll lead you on before you know 

where you are, and then you will find yourself 

in my shoes all of a sudden! Beware the snake 

woman!” (Guide 229-230). It is hard to see that, 

even though Raju knows that she is his well-

wisher, he talks ill of her. 

 After his release from the jail, with the 

pricking question of how to lead his remaining 

part of his life, Raju was sitting lonely and 

thoughtful on a granite slab beside an ancient 

shrine on the bank of the river Sarayu. On the 

other bank of the river was situated the village 

Mangala. A peasant of this village called Velan, 

mistook him for a ‘Swami’ and asked him to 

unburden his troubles as well as those of the 

poor peasants. First he was reluctant to take the 

role of a saint. But in course of time, there was a 

huge transformation in his heart that made him 

to focus his eyes on them. When he happened to 

realize the blind affection and the unshakable 

faith the poor peasants had for him, which is 

clear to him from their speech, “We won’t have 

to fear anything more; it is our good fortune 

that this great soul should have come to life in 

midst…Leave there what you have brought 

now; he is sure to come back from his outing 

and feel hungry” (Guide 33-34). It is to be noted 

that there is also a sign of goodness in Raju’s 

heart, which kindled his inner felling to show 

sincere concerns for the welfare of the peasants. 

Whatever things he received by way of gift from 

the villagers, he was in the habit of distributing 

it among the poor people. He expressed his 

deep concern to Velan one day, “I’m a poor man 

and you are poor men; why do you give me all 

this? You must stop it” (Guide 94). This shows 

that Raju has developed a soft-heartedness 

towards the poor people, which is contrary to 

his earlier behaviour wherein he closed his eyes 

in giving proper wages to the poor innocent boy 

who was taking care of his petty shop. 

 Raju found ecstasy in filling the young 

minds with good thoughts on life, eternity, 

cleanliness, godliness, ethics of peace and the 

value of education. He said, “I like to see young 

boys become literate and intelligent...It’s our 

duty to make everyone happy and wise” 

(Guide 47). The novelist expresses Raju’s inner 

feelings in the following lines, “He was 

hypnotised by his own voice; he felt himself 

growing in stature as he saw the upturned faces 

of the children shining in the half-light when he 

spoke. No one was more impressed with the 

grandeur of the whole thing than Raju himself” 

(Guide 48). The villagers started believing that,  

“This Managala is a blessed country to 

have a man like the Swami in our midst. 

No bad thing will come to us as long as he 

is with us. He is like Mahatma. When 

Mahatma Gandhi went without food, how 

many things happened in India! This is a 

man like that. If he fasts there will be rain. 

Out of his love for us he is undertaking it. 

This will surely bring rain and help us” 

(Guide 106). 

 When the people compared him with the 

great soul Mahatma, there was an unidentifiable 

feeling aroused in him and he felt that he was 

blessed and honoured. On seeing such a big 

mass of women and children touching his feet, 

he was broken within himself and cried, “Have 

I not told you that I’ll never permit this? No 
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human being should ever prostrate before 

another human being" (Guide 110). The novelist 

convincingly projects the positive maturity, the 

protagonist has attained in his character slowly 

and steadily.  

 Raju now recalled his mother’s saying, 

quoted from a Tamil poem, “If there is one good 

man anywhere, the rains would descend for his 

sake and benefit the whole world” (Guide 114). 

He thought within himself why that good man 

shouldn’t be he? Why should not he satisfy the 

expectation of that poor fellows by undergoing 

a real fasting? With a sort of this resolution he 

told himself, “I’ll chase away all thought of 

food. For the next ten days I shall eradicate all 

thoughts of tongue and stomach from my 

mind…If by avoiding food I should help the 

trees bloom, and the grass grow, why not do it 

thoroughly?” (Guide 246). He felt so 

enthusiastic and that gave him a new strength. 

He went down to the river; stood facing up with 

his eyes shut and lips muttering the prayers. It 

was nothing but the whole-hearted appeal to 

the heavens to send down rain and save 

humanity.  

 As days passed, the lack of food made him 

physically very weak, but his mental 

satisfaction knew no boundaries. Here it is 

obvious that he finds enormous happiness in 

making others happy at the cost of his own life. 

Yes, he was in grave condition and the doctors 

appealed him to stop the fasting immediately. 

But Raju, as a person ready to sacrifice himself 

for the welfare of suffering humanity, paid no 

attention to it which is revealed through his 

words. “I have to play the part expected of me; 

there is no escape” (Guide 52). K.R.Srinivasa 

Iyengar is right when he said, “Narayan has 

been trying−like a stonemason labouring to 

make a goddess come out of a stone−to make a 

good man, godly man, grow out of a man of the 

earth” (381) There was a huge metamorphosis, 

from rogue to redeemer, took place in Raju. The 

following words of K.R.Srinivasa Iyengar 

strengthens the above mentioned point, “He is 

now−at last−dead to his old self, he is like one 

reborn. Hasn’t the faith of the people made a 

new man of him? Isn’t he redeemed, indeed? 

Some are born saints, some achieve sanctity, 

and some have sanctity thrust upon them. 

Perhaps, Raju is one of these last!”(382) 

 Raju’s transformation reminds one the huge 

transformation that had taken place in the 

minds of many great Indian personalities like 

Chandragupta, Ashoka, Valmiki and 

Arunagirinathar etc., which ultimately resulted 

in the welfare of mankind. Chandragupta, the 

founder of Maurya dynasty, to his great pity, 

had a feeling of emptiness in his mind even 

after having accomplished such a great power 

and wealth. The inner transformation came to 

him, when he realized that, material wealth was 

nothing when compared to the inner happiness. 

In order to feed his inner satisfaction, he 

renounced everything like his throne, power 

and wealth and began to follow Jainism and 

lived later as an ascetic wherein he found the 

real meaning of his living. Ashoka, the 

grandson of Chandragupta Maurya, after 

witnessing the mass death at the Kalinga-war, 

which he himself had waged out of a desire for 

conquest, transformed the vengeful, blood 

thirsty Emperor Ashoka to a stable and peaceful 

Emperor. Valmiki was a thief by profession 

initially. When he attacked the great sage 

Narada, he was asked by him whether the 

family, for whom he was robbing others, will 

share his sins. Valmiki asked the same question 

to his family and on being refused by all his 

family members, there was a huge 

transformation of the robber into a sage taking 

place. Arunagirinathar, the Tamil Poet as well 

as saint, spent his youth in pursuing the life of 

debauchery, for which his sister used to give 

him whatever she earned and he ultimately got 

leprosy. When his sister had no money to meet 

his demands, she went to the extent of selling 

her physically, which was a great blow to 

Arunagirinathar and that made him realize how 

selfish he had been so far. He started begging 
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for forgiveness to the Almighty and that 

eventually brought him blessing and prevented 

him from committing suicide and he got cured 

his leprosy. On relishing the rapture of God’s 

grace, he transformed himself from walking on 

the path of rubbish into the path of reform and 

piety.  

 All human beings make mistakes but one 

needs to realize that, “By correcting one’s 

mistakes, one could attain salvation”. 

Abandoning the path of selfishness and adoring 

the path of acknowledgement, is possible only 

through the positive inner transformation of an 

individual soul, which in turn, will enable 

oneself to reach the unreachable. And this is the 

way one could find solution to all human 

problems.  
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Abstract 
 This paper discusses the depiction of social, cultural and political India in the novels of Rohinton Mistry and Aravind 
Adiga with respect to Such A Long Journey, Family Matters and The White Tiger. Mistry’s focus is on the culture and life 
style of the Parsi community. These novels are written in the backdrop of India-Pakistan Second War and the period of 
Emergency declared during the time when Indira Gandhi was Prime Minister of India. The research paper tries to throw 
light on Rohinton’s perception of the Indian Parsi society and culture from 1960 to1990 in Bombay. The modern Indian 
novelist Aravind Adiga highlighted mainly on the current social issues, poverty, illiteracy and unemployment. In modern 
epoch, readers will come across modern affairs like quest for identity, loneliness, alienation, sense of non-belonging and 
existential crisis which are reflected on the pages of novel The White Tiger. He has an enormous contribution that offers 
various formulas for the complexities and concerns in the society. The writing of Aravind Adiga revolves around the social 
life of a mundane man. The pathetic condition of lower class is deeply presented by Adiga and what compels a common 
man to commit murder, to rob people and to force the people to go on off beam path. He has explored the authenticity of the 
life and presented the intimate views of the social life of common masses. The characters of Aravind Adiga are too much 
real, his characters and situations are also real rather than supernatural. 
Keywords: Illiteracy, unemployment, alienation, loneliness, supernatural and poverty. 

 
Introduction  

 The Indian English literature after 

independence has been gaining prominence 

since 1970’s. Indian writing in English, which 

commended unstinted admiration in both home 

and abroad has now carved out a new track and 

a new vision. The new vision is replete with an 

unswerving faith and hope, myths and 

traditions, customs and rites that our great 

country has enshrined in her bosom since time 

immemorial. 

 The emergence of the second generation of 

Indian English writers in the 1980’s coincides 

with the period that Edward Said calls the 

second stage of anticolonial resistance. It’s the 

period when the Post-Colonial society after 

having achieved political soverignty strove 

seriously to resist the socio-cultural domination 

of the coloniser, that is British and the neo – 

coloniser. The chief occupation of the post – 

colonial writers of the period like Salman 

Rushdie, Rohinton Mistry, Firaus, Vikram Seth 

etc has been to search for a ‘cultural territory’ 

for the Post-Colonial society in order to 

repossess its own history. 

 The Post-Colonial concern for Parsi writers 

like Mistry is not only to fight for a cultural 

territory, but also to create a distinct identity of 

their own. The Parsis are a moribund 

community whose number is declining very 

sharply. Aditi Kapoor, in her article voices this 

concern in the following manner: “Unless 

something is done to augment their fast 

depleting numbers and to revive their religion 

the Parsis after an illustrious past could well just 

fade out in oblivion” (Dodiya 160). 

 Mistry’s first novel Such a Long Journey was 

published in 1991. It won the Governor 

General’s Award, the Commonwealth writers’ 

prize for Best Book and W.H. Smith in Canada 

First Novel Award. It has been translated into 

German, Swedish, Norwegian, Danish and 

Japanese and has been made into the 1998 film 

Such a Long Journey. This novel brought him 

national and international recognition. Mistry’s 

subsequent novels have achieved the same level 

of recognition as his first. Mistry’s second novel 

A Fine Balance was published in 1995 and it won 

the second Annual Giller Prize in 1995 and in 

1996 the Los Angels Times Book Prize for 

Fiction. It was selected for Oprah’s Book club in 
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November 2001 and sold hundreds of 

thousands of additional copies throughout 

North America. As a result, it won the 1996 

commonwealth writers prize and was 

shortlisted for the 1996 Booker Prize. It was 

nominated for the IMPAC Dublin Literary 

Award and was a finalist for the Booker Prize. 

 Mistry’s third novel Family Matters was 

published in the year 2002. His first two novels 

were set in the 1970’s and were essentially 

historical fictions however; Family Matters 

depicts contemporary Bombay and is set in the 

1990’s. He is the only author all of whose novels 

have been shortlisted for the Man Booker Prize. 

All his three novels are based on India’s Parsi 

community. He acknowledges something bi-

cultural in both his education and his outlook: 

I had been fully formed by my own culture 

and my own family. At one time I thought 

this was the culture of the West but I now 

know it was something different. It was the 

Indian version of the West and it was mine. 

Despite, or may be because of having lived 

in Bombay for my twenty three years I felt 

something in me was incomplete. (Nasta 

199) 

 Adiga’s debut novel, The White Tiger won 

the 2008 Booker Prize. He is the fourth Indian- 

born author to win the prize, after Salman 

Rushdie, Arundhati Roy and Kiran Desai. The 

novel studies the contrast between India’s rise 

as a modern global economy and the lead 

character, Balram who comes from crushing 

rural poverty. 

At a time when India is going through great 

changes and with China, is likely to inherit 

the world from the West, it is important that 

writers like me try to highlight the brutal 

injustices of society. That’s what I am trying 

to do – it is not an attack on the country, it’s 

about the greater process of self – 

examination. (Adiga) 

 The novel provides a darkly humorous 

perspective of India’s class struggle in a 

globalized world as told through a retrospective 

narration from Balram Halwai, a village boy. In 

detailing Balram’s journey first to Delhi, where 

he works as a chauffeur to a rich landlord, and 

then to Bangalore, the place to which he flees 

after killing his master and stealing his money, 

the novel examines issues of religion, caste, 

loyalty, corruption and poverty in 

India. Ultimately, Balram transcends his sweet-

maker caste and becomes a successful 

entrepreneur, establishing his own taxi service. 

In a nation proudly shedding a history of 

poverty and underdevelopment, he represents, 

as he himself says, "tomorrow." 

 Society influences literature in many ways 

and the connections of literature with society 

are integral and pervasive. In fact, the range for 

social influences on literature is as broad as the 

entire range of operative social forces. The 

prevailing system of social organization 

includes class structure, economic system, 

political organization, deeply rooted 

institutions, dominant ideas, characteristic 

emotional tone, sense of the past and then 

pattern of the contemporary realities. There is 

nothing in the compass of social life that does 

not play its part small or large, directly or by 

deflection, giving literature the impress of its 

surroundings. 

 Mistry’s novel Family Matters can be 

considered as a sermon on Parsi religious 

community. In it, the author narrows down his 

approach. Analyzing the community’s 

consciousness of the modern Parsi writers, 

Avadhesh Kumar Singh points out that their 

“works exhibit consciousness of their 

community in such a way that the community 

emerges as a protagonist” (Singh 28).  

 In his latest novel Family Matters, Mistry’s 

atavistic urge takes a violent turn and forcefully 

allows the predicament of his community. In it, 

Mistry introduces a bedridden, retired Parsi 

professor, Nariman Vakeel, and makes him 

symptomatic of the feeble condition of his 

community. The narration of the novel is 

centered on the experiences of the protagonist 
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and the members of his family, covering three 

generations of Parsis in the fast changing Indian 

socio-political context. 

 Family Matters is a moving account of the 

helplessness, misery, suffering and travails of 

parents in old age and the heartlessness and 

callousness of children. However, his 

understanding and articulation of socio-political 

scenario of postcolonial India has also brought 

recognition for him as a socio-political novelist 

in the category of Bhabani Bhattacharya, 

Manohar Malgonkar, Nayantara Sahgal and 

Salman Rushdie. In Family matters, Mistry has 

focused on the current issues, glorious Parsian 

past, the Indian connection and ways and more 

of the Parsi Zoroastrians. He discourses not 

only the problems of Nariman’s Parkinson and 

Osteoporosis but also the ageing Parsi 

community on the verge of extinction. 

 The novel is about the life and living of the 

protagonist Nariman Vakeel who is a 

septuagenarian former Professor of English 

stricken with Parkinson’s disease and haunted 

by the memories of the past. He is a widower 

and a decaying patriarch who lives in a large 

flat named Chateau Felicity with a small but 

conflicting family consisting of his two middle 

aged step children, Coomy and Jal. Nariman’s 

sickness has augmented by his broken ankle 

which forced him to depend upon Coomy and 

Jal for the daily necessities. Coomy’s harshness 

reaches its height when she devises a scheme to 

send Nariman under the care of Roxana, her 

sister and Nariman’s real daughter and the 

complexities of the narrative starts from this 

point. Roxana lives a peaceful and contented life 

in a small flat of Pleasant Villa with Yezad and 

her two children Murad and Jehangir. The 

inclusion of a new member in a small and 

already stuffed house proves painful both from 

emotional and financial point of view. 

Nariman’s staying with Chenoys ‘for the next 

few months, changes the lives of everyone- they 

struggle, they grow, they learn and they endure’ 

(Dodiya 87). Despite this, Roxana’s selfless 

devotion and an urge to be a dutiful daughter 

prompts her to shoulder the responsibility of 

Nariman without any hesitation. But Yezad is 

quite angry with the mischief done to them by 

Coomy and Jal for pushing them in an acute 

economic instability.  

 The novel explores the growing relationship 

between Jehangir and Nariman. Young Jehangir 

feeding his grandfather is symbolical 

manifestation of Indian ethics: “nine-year-old 

happily feeding seventy-nine” (FM 113) again 

Mistry portrays Jehangir reading Enid Blyton to 

Grandpa’s pleasure. “Mistry himself is in favour 

of a surrender of the individual self but rather a 

model of mutual dependence and continuity 

between the generations” (Dodiya 89). Mistry 

has shown Yezad as transformed from moody, 

resentful and uninvolved husband to sweet and 

caring son to Nariman after several months’ 

coexistence with his father-in-law. Later on 

Yezad overcomes his previous notion and 

shows sympathy towards his father in-law and 

trims the nails of him and shaves him. He 

comments on the beauty of providing help, 

comfort and solace to the elderly. “Implicitly, 

Family Matters distinguishes between two kinds 

of families. The ideal family for Mistry is not a 

matter of birth but caring, solidarity and 

humanity” (Genetsch 188). This change of vision 

regarding true humanism by helping the aged 

and the infirm finds expression in Mistry’s pen:  

He returned to his teacup, not sure if 

Nariman had heard him. Strange trip, this 

journey towards death. No way of knowing 

how much longer for the chief … a year, 

two years? But Roxana was right, helping 

your elders through it – that was the only 

way to learn about it. And the trick was to 

remember it when your own time came. 

(FM 358)  

 The novel Such a Long Journey showcases 

how personal history is intrinsically linked to 

the history of a nation. The novel provides an 

authentic insight into the Parsi culture while 

throwing up several tricky issues that determine 
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the misfortunes of a doubly displaced man 

pitted against ill fated political events of a 

country which throw his life off-guard. The 

novel captures the socio-political-economic 

turmoil of the 70s in the history of one of the 

world’s largest democracies, India. 

 The novel Such a Long Journey gives a lively 

picture of the contemporary socio-political 

ambience of 70s era in India. With its theme of 

man’s primordial striving for peace and 

happiness eloquently articulated through a 

stunning sequence of events, its eye-filling 

variety of characters; its daring experimentation 

with language and its predominantly native 

sensibility of the novel, makes the reader sit up 

and take none of its unusual tone and texture. 

 Gustad is a bank employee and a father of 

three children, two sons – Sohrab, nineteen, 

Darius, fifteen – and a daughter Roshan – nine 

years old. As the novel progresses, one finds 

Gustad’s hopes, dreams and aspirations being 

infected in a manner quite contrary to his 

likings. Without any moral depravity he incurs 

the frowns of fortune rendering him distraught 

and helpless: first, the sudden disappearance of 

Major Bilmoria from Khodadad building.  

Jimmy Bilimoria had been more than just a 

neighbor. At the very least, he had been like 

a loving brother. Almost one of the family, a 

second father to the children. Gustad had 

even considered appointing him as their 

guardian in his will, should something 

untimely happen to himself and Dilnavaz. 

(SLJ 14) 

 Gustad’s family gets more and more 

involved in sufferings as Darius falls in love 

with Mr. Rabadi’s daughter and the sudden 

illness of Roshan. Besides, his close friend Major 

Bilimoria suddenly leaves from khodadad 

building without a word even to Gustad which 

upsets him. Gustad is already disappointed 

with the indifferent behaviour of Sohrab and 

now the disappearance of his close friend makes 

matters worst. 

 Mistry especially stresses the personal 

implications of his version of the Nagarwala 

affair. Thus, when Gustad thinks about 

politically humiliated Bilimoria, the stress leads 

on feelings of betrayal. Gustad’s friendship to 

Bilimoria, who is stressed, “And Jimmy, another 

kind of Cain. Killed trust, love, respect, 

everything” (SLJ 178). Gustad feels, an 

incomprehensible betrayal, feeling that some 

vital part of him had been crushed to 

nothingness.  

Years of friendship swam before his eyes 

and filled the piece of paper; it taunted him, 

mocked him, and turned him into a gigantic 

canvas of lies and deceit. What kind of 

world is this, and what kind of men, who 

can behave in such a fashion? 

He knew he must arise and go now to the 

coal-storage alcove. Jimmy Bilimoria had 

trapped him, robbed him of volition. If I 

could let the rotten world go by, spend the 

rest of life in this chair. Grandpa’s chair, 

that used to sit with the black desk in the 

furniture workshop. (SLJ 141) 

 Mistry also presents some social, political 

and religious aspects of particular historical 

period. The politicians make use of religion and 

caste to divide the people and set them up 

against each other. Mistry himself agrees that 

the politicians all over the world are always 

willing to exploit people. The political backdrop 

of the 1971 India-Pakistan war in Bangladesh 

emerges behind in this fiction. The little girl 

Roshan asks her father, “Why is West Pakistan 

killing the people in East Pakistan?” (SLJ 81) 

and 

Gustad undid his tie and smoothed it where 

the knot had been. ‘Because it is wicked and 

selfish. East Pakistan is poor, they said to 

west, we are always hungry, please give us 

a fair share. But West said no. Then East 

said, in that case we don’t want to work 

with you. So, as punishment, West Pakistan 

is killing and burning East Pakistan.’ (SLJ 

81) 
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 End of the novel is the beginning of the real 

journey of a consciousness that the search is 

without end and entails countless such 

journeys. 

 The White Tiger takes place in the modern 

day world where increased technology has led 

to world globalization, and India is no 

exception. In the past decade, India has had one 

of the fastest booming economics. Specifically 

Americanization in India has played its role in 

the plot, since it provides an outlet for Balram to 

alter his caste. To satisfy Pinky’s desire for 

American culture, Ashok, Pinky and Balram 

simply move to Gurgaon instead of back to 

America. Globalization has assisted in the 

creation of an American atmosphere in India. 

Ashok justifies this move by explaining, 

Ten years ago, they say, there was nothing 

in Gurgaon, just water buffaloes and fat 

Punjabi farmers. Today it’s the modernist 

suburb of Delhi. American Express, 

Microsoft, all the big American companies 

have offices there. The main road is full of 

shopping malls – each mall has a Cinema 

inside! So if Pinkay madam missed 

America, this was the Best place to bring 

her. (TWT 122) 

 Balram notices the rapid growth as well. He 

already knows that in order to rise above his 

caste he should become an entrepreneur. 

Although his taxi service is not an international 

business, Balram plans to keep up with the pace 

of globalization and change his trade when 

need to be, “I am always a man who sees 

‘tomorrow’ when other sees today” (TWT 319). 

 Being humiliated so many times by his 

master and his family, Balram adopts dreadful 

way to become an entrepreneur. His master 

shows false sympathy to him but leaves no 

chance to humiliate him. Apart from that, they 

have framed Balram as a murderer, for that he 

was asked to sign a statement stating that he has 

killed a child while driving. Actually Pinky, 

Ashok’s wife killed a child while driving in a 

drunken stage. These pressures made him kill 

his master and abscond with the money of his 

boss that was kept for bribing a politician. He 

finds no other away to come up in life.  

 Balram is the living example of the 

sufferings of poor people. In his childhood 

Balram has to discontinue his studies due to 

poverty. He lost his father due to tuberculosis. 

Adiga explains how poor people are treated at 

the Government Hospital and how they die 

without proper treatment and ease of the 

doctors. Here we can understand how the 

doctors are appointed under the influence of 

social activists through bribery. The condition of 

Government hospital is even worst.  

 In India people can see rich people hiring 

many servants for all their work like drivers, 

watchman, cook, laundryman etc. Sometimes 

one man does all the work. These rich people 

are pitiless. The drivers are treated like servants. 

As Adiga remarks in The White Tiger, 

Now, I say they took me as their ‘driver’. I 

don’t exactly know how you organize your 

servants in China. But in India – or, at least, 

in the Darkness – the rich don’t have 

drivers, cooks, barbers, and tailors. They 

simply have servants.  

What I mean is that anytime I was not 

driving the car, I had to sweep the floor of 

the courtyard, make tea, clean cobwebs with 

a long broom or chase a cow out of the 

compound. (TWT 68) 

 Adiga’s The White Tiger is completely from a 

servant’s perspective. Because Balram was 

humiliated by all his masters, he wants to take 

revenge that leads to murder. Balram wants to 

come out of the rooster coop. So he robs and 

kills his own master to become rich. He wants to 

show how corruption has become a big menace 

to the country. Balram introduces himself as 

“Thinking Man and an entrepreneur” (TWT 3) 

and later as “his midnight Educator On Matters 

Entrepreneurial” (TWT 45). He refers to the 

village only as darkness, because he thinks that 

India is two countries in one: an India of light, 

and an India of Darkness. Whenever he 

understand that illiterate and poor people are 
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crushed by elite section of the society, he comes 

to know that there are two kinds of India with 

those who are eaten, and those who eat, prey 

and are predators. He wants to eat and not be 

eaten. 

 The novel The White Tiger gives the detailed 

accounts of the Indian society—rural as well as 

urban and its various facets. Laxamangarh, 

Gaya, Dhanbad, Delhi and Bangalore are 

generic, represent the portrait of India. Poverty, 

illiteracy, unemployment, caste and culture 

conflict, superstition, dowry practice, economic 

disparity, Zamindari system, and exploitation of 

marginal farmers and landless labourers, rise of 

Naxalism, corrupt education system, poor 

health services, tax evading racket, embittered 

master-servant relationship, prostitution, 

weakening family structure, entrepreneurial 

success and its fallout etc. constitute the basic 

structure of Indian society which largely forms 

the Dark image of India. 

 Balram Halwai alias Munna craves for his 

identity and his existence in the world. He 

attempted to get life of human being but his 

attempts with the moral are in vain. Although 

he is the person who born among low class, but 

like hero of the post modern fruit he challenged 

his destiny. 

 Balram tried to find out his identity but he 

can’t. It is not only the quest of Balram but it is 

of the reader’s too. Balram has several names 

among the novel in them he finds his existence. 

Balram is the name given by his teacher named 

Krishna. Balram is the kick side of the Krishna. 

His journey for search of existence starts in his 

life from small village, Laxmangarh, in Bihar in 

the heart of darkness. The white tiger is the nick 

name of the protagonist Balram. He earned 

from his education inspector, even Adiga 

described as, 

So that’s how I became the White Tiger, 

there will be third and fourth name too, but 

that late in the story. 

Now, being praised by the school inspector 

in front of my teacher and fellow students, 

being called a ‘White Tiger’, being given a 

book, and being promised a scholarship: all 

this constituted good news, and the one 

infallible law of life in the Darkness is that 

good news become bad news – and soon. 

(TWT 35) 

 Rohinton Mistry depicts the Indian socio-

economic and political life as well as Parsi 

Zoroastrian life, customs beliefs and religion. 

His character develops gradually from 

particular to general, depicting their 

idiosyncrasies, follies and foibles, from 

individual to family and gradually widening 

into the social, cultural and political world. His 

novels have a leisurely pace without ever losing 

the reader’s interest and attention. The 

characters change and develop subtly and 

totally engross the reader. 
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Abstract 
 Imagery is one of the strongest literary devicv v ce in which the author uses words or phrases to visualize the author’s 
writing. Margaret Laurence makes use of religious characters to describe her imaginative characters. The novel stone angel 
has strong religious characters. Her characters especially her protagonist Hager Shipley. This paper focuses on the use of 
religious images to portray a character and in the way understanding deeply the purpose of images in literature. 
Keywords: Images, Religious, Images, literature, character.  

 
Introduction  

 Magaret Laurence winner of the Governor 

General’s Literary Award for fiction is one of 

the pivotal and foundational figures in 

Women’s Literature in Canada. The Stone Angel 

is the known of Margaret Laurence’s series of 

novels set in the fictitious town of Manawaka, 

such as R.K.Narayan and Hardy, Laurence is 

also focused by her fictitious town Manawaka. 

This novel is Laurence’s second novel, 

published in 1964, tells the story of Hagar’s left 

journey towards recognition of love and 

freedom, It was a landmark event for Canadian 

Literature and the key stone of Laurence’s 

Career.  

 The Protagonist of the novel is feisty Hagar 

Shipley who has lived an unconventional life 

her rebellious heart has always ruled and her 

choices have put her at odds with family and 

friends faced with her own mortality and 

desperate to find solace, she runs away. But 

haunting memories of life she has led, the men 

she has passionately loved yet destroyed with 

her unrelenting pride, and the sons she has 

estranged catch up to Hagar on this momentous 

journey. In both the past and present, she is 

forced to come to terms with the pain and 

pleasure, the disappointments and the 

exhilarations of her life. Laurence’s novels are 

women -centered and portray women stirring 

for self - realization who are immersed in the 

daily struggle to make a living inamale - 

dominated world. The title “The stone Angel” is 

significant and symbols. The title is a parador 

since “Stone” conjures up words like hard, 

cruel, and cold. The word “Angle” conjures up 

words like soft, compassionate, kind and caring. 

Hagar lives a cold, uncaring life because of her 

pride. Hagar could have been a compassionate, 

loving angel because she was a good person on 

the inside. 

 Imagery is the collection of images in a text 

sometimes works include patterns of imagery or 

related images occurring at various points, 

which together creates a profound wood and 

infuse the text with a rich complexity of 

meaning. There are 3 imagery’s with in the 

novel, which include Flower Imagery, Biblical 

Imagery, and Stone Angel Imagery. 

 This novel is much bounded to Biblical 

Imagery. The name Hagar suggests 

immediately the stone of Hagar in the Old 

Testament. In the Bible, Hagar was an Egyptian 

hand - maiden of Sarah, the wife of Abraham. 

Sarah was unable to bear a child so she gave 

Hagar to her husband so heir could be 

produced. The plan worked and was accepted 

by custom and law. Human emotion became a 

problem has Hagar became downfall of Sarah. 

Hagar was bamshed but later returned upon 

God’s command until trouble erupted again. 

Sarah had a child of her own and eventually 

Hagar and her son were banished. Like the 

Hagar from the Bible, Hagar Curie - Shipley is a 

band women trooped in various situations 

where she is unable to demonstrate free spirit. 

And Sarah said unto Abraham, Behold now, 

lord that restrained me from bearing. “I pray 
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the, go in unto my mind by her and Abraham 

heartened unto the Sarah” (Genesis 6, 2-4)  

 Symbolically, Hagar Shipley became a 

house keeper in her younger years. Hagar has 

always felt that she was to take care, nurture, 

serve others, it became her natural position. 

Hagar saw herself as the “character,” or possible 

an outcast when she was married to Bram. 

Hagar Shipley house was square and frame, two 

- storied, the furniture shoddy and second - 

hand. The kitchen reeking and stale, for no one 

had scoured properly there since Clara died. Yet 

seeing it, I wasn’t troubled in the slightest, still 

thinking of myself as a chatelaine. 

 Hagar is feeling like a prisoner in her own 

habitat, that she is not “free” in spirit.” I was 

alone, never anything else, and never free, for I 

carried my chains my chains within me, and 

they spread out from me and shackled all I 

touched “ (pp.292.) 

 I wish he would have looked like Jacobthen, 

wrestling with the angel and besting it, 

wringing a blessing from it with his might. But 

no. He sweated and grunted angrily. His feet 

slipped and her hit his forehead on a marble, 

ear and swore. (cp. 179) 

 There are similarities between Hagar of the 

Old Treatment and Margaret Laurence’s. The 

name Hagar is explained to mean “to fleet”. For 

example, the Old Testament Hagar fled from 

Abraham and Isaac. Margaret Laurence’s 

Hagar’s flights where when she fled from the 

Shipley place, from her husband Bram, taking 

her two sons, and secondly, she fled home to 

seek revenge on Marvin and Doris, her son and 

daughter - in - law, being childlike and ran 

away to create a scare. 

 
Conclusion 

 The use of imagery has made the sketch of 

Hagar Shipley to be more clear and descriptive. 

There are many thematic threads interwoven 

throughout the plat of The Stone Angel. Hagar is 

compared and viewed as a tragic hero. Hagars 

tragic flaw is her shipborne and pride its that 

brings above her downfall. Hagar has 

connection between Bible and Laurence’s 

character. The name Hagar stands as an 

archetypal image.  
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Abstract 
 Paulo Coelho is a popular Brazilian writer, whose works have received attention from literary critics in recent years. 
He is a non-conformist and a seeker of the new things. He has written many great works, his readers are worldwide, his 
work consisted of major themes in literature, and he had brought out the condition of common people in the society. The 
technique of foreshadowing is often used in his works. His work consists of major themes such as love, battle between good 
and evil, supreme power, foreshadowing, magical realism. Paulo Coelho’s The Alchemist is considered to be one of his best 
in his times, it describes about a shepherd boy’s journey in search of treasure. The story brings out the suffering and joy, 
throughout his travel till he finds out his treasure. It is very different to the other books on magic realism challenge. There 
are a number of ways in which The Alchemist overlaps with the ideology and techniques of magical realism in the use of 
the omen to structure the story and its vision of magic just palpitating beneath the surface of things. It is therefore quite a 
simple book, with strong messages following the destiny and worrying about what might stop from acting to reach the 
treasure.  
Keywords: treasure, omen, vision, destiny, magical realism. 

 
Introduction 

 The term ‘magical realism’ became highly 

fashionable since 1920. On the face of it is an 

oxymoron’s describing the forced relationship 

of irreconcilable terms. In recent years the term 

‘magical realism’ has become most popular 

among many other genres, referring to a 

particular narrative mode. It offers a way to 

discuss alternative approaches to reality to that 

of western philosophy. It is expressed in many 

postcolonial and non-western works of 

contemporary fiction by, most famously, writers 

such as Gabriel Garcia Marquez and Salman 

Rushdie. It is a aspect that has made it most 

pertinent to late twentieth-century literature.  

 The term “magical realism” was first 

introduced by Franz Roh, a German art critic, 

who considered magical realism an art 

category. According to him in “Magical 

Realism: Post-Expressionism”, “It was a way of 

representing and responding to reality and 

pictorially depicting the enigmas of reality” (7). 

In Latin America in the 1940s, magical realism 

was a way to express the realistic American 

mentality and create an autonomous style of 

literature. “Magic Realism” was a term first 

coined in 1949 by the Cuba novelist Alejo 

Carpentier to describe the matter-of-fact 

combination of the fantastic and every day in 

Latin American fiction. Later exemplified by 

novels like Gunter Grass’s The Tin Drum (1959) 

and Maruez’ Sone Hundred Years of Solitude and 

also applied to paintings by famous painter 

Michael Parks. Rob Gonsalves a Canadian 

painter often categorized as surrealistic but 

injects a sense of magic into realistic scenes. The 

premise of Brenda Cooper's book, Magical 

Realism in West African Fiction: Seeing with a 

Third Eye, reiterated throughout the book in 

different ways, is that "magical realism arises 

out of particular societies-postcolonial, 

unevenly developed places where old and new, 

modern and ancient, the scientific and the 

magical views of the world co-exist" (216). 

 Paulo Coelho uses the technique of magical 

realism in The Alchemist. He brought about 

magical aspect in a clear manner. Santiago, an 

ordinary shepherd, embarks on a journey to 

realize his Personal Legend.  

 Santiago, the protagonist of The Alchemist, 

operates the story of his own life in a way that is 

reminiscent of Joseph’s role in the Old 

Testament, although he takes divination one 

step further. He is able to interpret objective 

phenomena, rather than simply dreams, as 

omens of future events. The young shepherd 

meets an extraordinary man who claims to be 

the King of Salem. Melchizedek is his real name; 
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a mysterious king who wears a golden 

breastplate. He is a character from the Bible. In 

The Alchemist, Melchizedek helps those who are 

at the point of discovering and following their 

Personal Legends. Melchizedek is a mysterious 

individual who turns out to be a high priest of 

the Old Testament because he possesses the 

Urim and the Thummim, the two magic stones, 

one black and one white, which is given to 

Santiago by Melchizedek, 

 Santiago’s journey is widespread with 

magical realism; the ordinary and extraordinary 

are constantly blended. “Urim and 

Thummim”(39). These stones are a fortune 

telling device that in a tight spot will help 

Santiago by giving him a clear yes-or-no answer 

to his queries. The stones are used only once, 

however, because knowing too much about the 

future can be a hindrance: life is full of 

obstacles, and it does not help to know the 

suffering one will have to endure along the 

way. It is enough to know that there is no such 

thing as luck or co-incidence. All things happen 

for a reason, and all are a part of the mysterious 

chain. 

 Melchizedek explains that “there is a force 

that wants you to realize your Personal 

Legend… in order to find the treasure you will 

have to follow the omens” (27-8). Magical 

realism calls for people to take an active role in 

pursuing their dreams by paying attention and 

acting on lessons learned in life; success without 

effort will not happen.  

 Upon Santiago’s first experience of loss and 

bad luck, Santiago finds comfort when the 

stones tell him the king's blessing is still with 

him. When Santiago tries to ask too much of the 

stones, they fall through a hole in his sac as a 

reminder that he is supposed to make his own 

decisions. After spending nearly a year with the 

crystal merchant, Santiago feels strength 

transmitted from the old king through the 

stones and is once again encouraged to continue 

his journey. 

 When Santiago sees a hawk swooping 

down to make a kill, he knows the oasis will be 

attacked, suddenly, one of the hawks made a 

flashing dive through the sky, attacking the 

other. As it did so, a sudden, fleeting image 

came to the boy: an army, with its swords, 

riding into the oasis. The vision vanished 

immediately, but it had shaken him. Like 

Joseph, Santiago is a foreigner. The chieftains 

want to know why this has happened; “Who is 

this stranger who speaks of omens?” asked one 

of the chieftains, eyeing the boy. It is I,” (101) 

the boy answered. And Santiago told what he 

had seen. It is precisely because Santiago is a 

stranger because he sees with the eyes of a 

foreigner the land he inhabits that he is able to 

divine the future, to see the divine within the 

everyday.  

 Santiago will be shown many signs along 

the way that he will have to properly interpret 

in order to move forward. Some of these omens 

are a butterfly that represents both change and 

freedom, the hawks that portend danger in the 

oasis, and the scarab beetle Santiago finds at the 

pyramids that tells him where to dig. 

 In Santiago’s life, he has to overcome many 

naysayers, such as his father and the crystal 

merchant, who tell him his dream is impossible. 

“Even if you cleaned my crystal for an entire 

year… even if you earned a good commission 

selling every piece, you would still have to 

borrow money to get to Egypt. There are 

thousands of kilometers of desert between here 

and there” (44). These characters are older 

people who have, for one reason or another, let 

fear kill their own dreams. “There is only one 

thing that makes dreams impossible to achieve: 

the fear of failure” (135).  

 The other magical aspects were wind, 

desert, heaven, and the creator. They play a 

highly magical role; the boy being caught in a 

camp was made a pact to turn himself into 

wind. On the day before he is expected to turn 

himself into the wind, Santiago climbs to the top 

of a cliff. He looks out at the desert and senses 
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that it can feel his fear. So he went for seeking 

help from nature.  

 On the third day, Santiago brings the tribal 

chief and his officers to the cliff. Again he looks 

across the desert, and this time Santiago asks for 

the desert's help in becoming the wind. The 

desert replies that it can provide its sand to help 

the wind blow, but no more; the desert needs 

assistance from the wind itself. Soon, a breeze 

tickles Santiago's face. The wind knows what 

the boy needs but regretfully tells him, "We're 

two very different things"(139).  

 Santiago has learned much from the 

alchemist, however. He protests that he and the 

wind aren't very different at all. For one thing, 

they share the same soul. Intrigued, the wind 

nevertheless insists that people can't turn 

themselves into the wind. Sensing that the wind 

might ultimately relent and grant his wish, 

Santiago tells it, 

When you are loved, you can do anything 

in creation. When you are loved, there's no 

need at all to understand what’s happening 

because everything happens within you, 

and even men can turn themselves into the 

wind. As long as the wind helps, of course. 

(140) 

 Suggesting that Santiago asks heaven for 

help, the wind then creates an enormous sand 

storm called a simum. . 

 Now Santiago beseeches the sun to help 

him turn the wind for the sake of love. The sun 

acknowledges that it knows about love. Then 

the sun complains that people always want 

more, implying that this is a bad thing. Santiago 

disagrees, saying that "Each thing has to 

transform itself into something better, and to 

acquire a new Personal Legend, until, someday, 

the Soul of the World becomes one thing only. 

(143) 

 The sun decides to transform itself into a 

brighter sun. The eavesdropping wind then 

decides to blow harder. Still the sun can't turn 

Santiago himself into the wind. "Speak to the 

hand that wrote all,"(144) the sun finally 

suggests. Santiago begins to pray, and in 

praying he understands that he isn't alone in not 

comprehending the universe completely. The 

sun and the wind and the desert also don't 

entirely know their reason for being. Finally, 

Santiago reached through to the Soul of the 

World, and saw that it was a part of the Soul of 

God. And he saw that the Soul of God was his 

own soul. And that he, a boy, could perform 

miracles. 

 Santiago is able to speak to the desert, the 

wind, and the sun; he convinces all of these 

entities to help him prove to the tribal leaders 

that he is an alchemist. And finally everything 

changed like the chieftains expectation.  

 In various guises this idea that individuals 

are often unaware of the magic staring them in 

the face and need a nudge to see it weaves its 

way through Coelho’s novel. This is especially 

evident at the point of anagnorisis when, after 

years of searching, Santiago suddenly realizes 

where the treasure is hidden. Thus, when 

Santiago is discovered digging for treasure near 

the Pyramids, he is attacked and nearly left for 

dead. 

 Finally, magical realism in the novel comes 

full circle when a robber boy tells Santiago that 

his treasure is really to be found at the starting 

point of his journey the shepherd’s barn in 

Spain. But then the leader of the robbers comes 

back and says to him: “You’re not going to die. 

You’ll live, and you’ll learn that a man 

shouldn’t be so stupid” (155). Two years ago, 

right here on this spot, the leader had a 

recurrent dream, too. He dreamt that he should 

travel to the fields of Spain and look for a 

ruined church where shepherds and their sheep 

slept. In his dream, there was a sycamore 

growing out of the ruins of the sacristy, and he 

was told that, if he dug at the roots of the 

sycamore, he would find a hidden treasure. 

 The robber said Santiago, “But I’m not so 

stupid as to cross an entire desert just because 

of a recurrent dream” (155). Again, while the 

Egyptian sees nothing in his dream, he 
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interprets it as meaningless, the foreigner, the 

Spaniard, sees that it contains the truth. The 

real suddenly has burst open to reveal its 

magic. Santiago discovered his treasure, which 

was the whole time just beneath his feet near 

the sycamore tree. The leader is the unknowing 

recipient of treasure, and although the answer 

comes from within him in the form of a dream, 

he is unable to decipher its meaning. It is the 

foreigner who is able to decipher the rebus that 

comes from the unconscious.  

 The system whereby the subject’s 

unconscious needs to be interpreted the other is 

echoed by the rule whereby the events of a 

national culture need to be deciphered by a 

foreigner to function as omens. There are a 

number of ways in which The Alchemist 

overlaps with the ideology and techniques of 

magical realism in the use of the omen to 

structure the story and its vision of magic just 

palpitating beneath the surface of things. The 

novel re-enacts the drama of cultural hybridity 

that lies at the core of magical realism.  

 Santiago is rewarded by the universe for his 

tenacity and enthusiasm. The universe 

conspired to help him as he helps himself by 

learning patience, staying the course, and 

properly interpreting the omens along the way. 
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Abstract 
 Alice Walker is one of the most successful, significant and culturally influential Afro American women writers. She 
found no way out for the presentation of black women’s miseries with the help of feminism; therefore she proposed 
Womanism. This paper presensts Discourse of Womanism in Alice Walker’s The Temple of My Familiar. The term 
‘Womanism’ was coined by Alice Walker. In her novels she valued the bonds between women, their culture, their 
emotional flexibility and their strength. Womanism was a study of womanist elements, such as sympathy, forgiveness, 
motherhood and womanistic maternity of the character presented in the novels. It also threw light on the concept of 
survival wholeness and search for the self in relation to womanist characters. In The Temple of My Familiar, Alice 
Walker’s voice can be clearly heard as she tells the stories of living people and as she reaches back in history to times that 
can be remembered only in dreams. Alice Walker locates the identity of black women in the troubled perspectives of the 
past.  
Keywords: Womanism, trouples, identity, sympathy, motherhood, forgiveness 

 
Introduction 

 Alice Walker is considered a subaltern 

writer. She is a black women.. Like other 

subaltern writers, she writes about issues that 

are relevant to them: their past, their culture, 

their art, their deprived childhood, their 

oppression and their victories. She was also the 

first Afro-American Women to receive the 

Pulitzer Prize in Fiction for her novel The Color 

Purple. Walker’s writing style is unique, and it 

is due to its simplicity and accessibility that her 

work reaches millions of readers. The themes of 

Alice Walker’s writings are always connected to 

her life experience as colored women, living in a 

white patriarchal society. She is also considered 

to be an uncompromising spokeswoman for 

black women, and her sharp critical sense 

makes her a talented critic. The Temple of My 

Familiar, Alice Walker’s fourth novel published 

in 1989. It is a fine novel embedded with her 

womanist vision of relating Black Women 

experiences. It reflects the powers of 

relationship which call for a re-mapping of 

human relationships. 

 The term ‘womanism’ was coined by Alice 

Walker. In her collection of essays titled In 

Search of Our Mothers’ Gardens: Womanist Prose, 

published in 1983, Alice gave her definition of 

the term ‘Womanists’. While defining the term, 

Alice Walker stated that ‘Womanist is one who 

appreciates and prefers women’s culture, 

women’s emotional flexibility and women’s 

strength’. Womanist is to feminist as purple to 

lavender”. She said that the thought of 

womanist was womanism. In all the novels of 

Alice Walker, ‘woman’ was the central focus of 

study.  

 Walker found no way out, for the 

presentation of black women’s miseries with the 

help of feminism; therefore she proposed her 

ideology of womanism. It helped her to report 

her experiences. In her novels, she valued the 

bonds between women, their culture, their 

emotional flexibility and their strength. 

Womanism was a study of womanist elements, 

such as sympathy, forgiveness, motherhood and 

womanistic maternity of the characters 

presented in the novels. It also threw light on 

the concept of survival wholeness and search 

for self in relation to womanist characters. There 

were some black characters in the novels and 

they were discussed in the light of womanism. 

 In The Temple of My Familiar, Alice Walker’s 

voice can be clearly heard as she tells the stories 

of living people and as she reaches back in 

history to times that can be remembered only in 
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dreams. A young American black man named 

Suwelo listens to a tape recording made by an 

old woman named Miss Lissie. She tells two 

stories on the tape, both from a time beyond the 

beginning of written human history. In many 

cultures, stories about the beginning of the 

world are called myths. The two old women, 

both experienced artists, frame the story of the 

novel. A broad canvas of the African and 

African American life is exhibited in the novel. 

Zedé, the South American seems stress or 

sewing magician creates traditional capes, from 

peacock, parrot or cockatoos feathers. These 

capes were worn by priests, dancers and 

musicians at the local village festival. 

 Zedé, Carlotta, Miss. Lissie and Fanny are 

the female characters who succeed in their lives 

after a long struggle. They redefine the 

relationship between sexes. They are able to 

cure some of their earlier diseases which were 

based on the societal expectations. The lessons 

they learn about the need for balance between 

the flesh and the spirit help them redefine 

themselves. The female sex which had been 

treated as an inferior sex gained its identity 

through the connection with the past and its 

revolutionary steps towards the future in the 

novel. 

 The Temple of My Familiar reflects some of 

the themes of the earlier novels such as 

womanism and sexist oppression. Fanny is 

unable to tolerate the deeply ingrained sexist 

views of Suwelo and divorces him but 

maintains her friendship and sexual 

relationship as well. She forces him to 

acknowledge her as a human being and not as a 

sex object. Similarly Nzingha her sister labours 

to make the African man including the husband 

realise that a man’s duty is more than just that 

of a bread winner and that he has equal 

responsibility towards bringing up his children. 

 Miss. Lissie’s character can suit the 

womanist definition of Walker. She lived as the 

outrageous, audacious person with her 

individuality. Her life with Mr. Hal, her 

husband is a spiritual one rather than a physical 

one. Lissie falls in love with Rafe can see the 

different faces in Lissie as his profession was a 

photographer. He took varieties of photographs 

of Lissie which projected some of her images. 

Life with Mr. Rafe has been a very successful 

one because he could fulfill the sexual pleasures 

of Lissie whereas Mr. Hal failed to do. Mr.Hal 

saw the pain and sufferings of Lissie during the 

birth of Lulu their daughter. After nursing her 

during the child birth, Mr. Hal decided that he 

will never again give Lissie this pregnancy 

suffering. From then again he never made love 

to Lissie. But he nursed Lissie during the 

delivery of other children whose father is not 

Mr. Hal. Walker has projected Miss. Lissie’s 

character with tremendous power as a 

womanist.  

 Walker has given some solution for the 

social problems. The world would be a better 

place if we could live in a bird shaped house 

and devote ourselves to bread making and 

message, and generally adopt Fanny’s mother’s 

gospel. Revolution against the death feast of the 

west and equal revulsion against a 

countervailing black – violence this is the agony 

at the root of The Temple of My Familiar. Its 

fierceness erupts at many places in the text. It is 

an agony experienced by all too many black 

people across the world. But the brand of 

salvation divorced by Fanny and Suwelo will 

help few of them.  

 Fanny’s Crisis is the crisis of an oppressed 

women but also the crisis of a black person 

living in the gunfights of white racism who does 

not want to turn into a hate filled racist filled 

racist herself. Fanny recounts a terrible 

recurring dream where a feast is going on at 

which white people are endlessly eating. 

Sometimes she is present at their feast as an 

emaciated chained slave. Sometimes she is the 

one being devoured. And sometimes she sees 

herself participating the joyless eating whether 

victim or horrified participant, Fanny cannot 

escape racism: “It had become like a scale or a 
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web over her eyes. Everywhere she looked, she 

saw it. Racism turned her thoughts to violence 

made her sick” (26) But Fanny could overcome 

her racist oppression by her parent’s influence. 

Olivia, Fanny’s mother tells that blacks give 

forgiveness to whatever whites have done to 

them. Ola, Fanny’s father who killed his white 

oppressors has the first hand knowledge of 

killing the oppressors does not free oneself 

psychologically. His advice to his daughter is 

rather to harmonize her own heart than rage 

against the oppressors. “He knows that she 

alone can find the means of doing that, and she 

does so when she is able no longer to deny the 

body but rather to let spirit and flesh come 

together n a mutually nourishing way” 

(Winchell 129). Fanny has learned not to deny 

the flesh out of fear of what her anger might 

lead her to do, but rather to harmonize her own 

heart and thus to achieve through union of 

body and soul the psychological wholeness that 

killing her oppressors could never bring. 

Arveyda is a fitting partner for her. Suwelo 

whose rebirth had happened due to the 

recollection of his past memories could fine his 

actual pair only in Carlotta, because he is of a 

rare kind who could understand women’s pain. 

Walker’s career has been in part of a reaching 

back in time to retrieve the life and literary 

models that she felt were denied to her.  

 The women characters in the novel were 

presented to be at a leading position in the 

development for wholeness. The novel 

presented a form of social organizations that 

have women at centre and have power. It 

speaks about the mother and motherly figures. 

It also suggests the importance of the mother-

child relationship in several ways. The most 

obvious example of the mother-child 

relationship in the novel was the relationship 

between Carlotta and Zedé. Thus along with 

other issues, gender issue was also a powerful 

subject of the novel. 

 All the woman characters in the novel had 

been victims of sexism. Carlotta was a most 

obvious example of the victim of racism. She 

said, “I was a female impersonator” (384). When 

she came to knew about the affair of her 

husband Arveyda and mother Zedé, she turns 

her anger inward and became self destructive. 

Fanny was also a victim of sexism. She was also 

entrapped in the sexual affair by Arveyda. 

Walker presented a shocking plight of prisoners 

in relation to Zedé, Carlotta's mother. Zedé was 

arrested for being a communist. She told 

Arveyda, the rock singer, how much she had 

suffered in her captivity in an Indian village. 

The Indians have been removed from the village 

and their rich land was planted with papaya. In 

the prison the women were forced to mate with 

the guards against their will. In this captivity 

Zedé was subjected to gang rape because of 

which she was utterly broken. She was bowed 

down by the stress of oppression, dispossession 

and sexism. 

 The women were at centre in every social 

organisation. Matriarchy was a basic form of 

social organisation. The mother had a sacred 

relationship with her children. This relationship 

was a symbolic of the relationship between the 

earth and creativity. In the journey of any 

person towards wholeness, a mother plays an 

important role. The women characters in a 

literary work became mothers in the journey of 

other characters. One can find in them the 

desire to change without destroying. They help 

to resist the separation and alienation of the 

person related. In The Temple of My Familiar 

Walker had discussed that many of the cultures, 

tribes and families were the forms of social 

organisation with women at centre. The novel 

refers to such matriarchal organisations. In the 

beginning of the world there were different 

tribes organised as matriarchies. In those tribes 

motherhood was the central power. The place of 

a woman was highly appreciated by Alice 

Walker in the novel. Every woman was trained 

by her mother generation to generation. The 

women characters discussed in the novel have a 

positive attitude towards their society, culture, 
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men and women. This motherhood was 

considered to be womanist motherhood.  

 Miss Lissie, one of the major women 

characters in the novel, explains her mother as 

the queen of their tribe. In the novel several 

matriarchies were portrayed by the author. 

Fanny’s family was an ideal example of the 

case. In the house of Fanny there were two 

grandmothers–Celie and Shug along with her 

mother, Olivia. Fanny states about her house, 

“In our house, however, it paid to be a girl, and 

all my womanish ways were approved.” (155) 

Fanny, after being a girl, got all the love and 

care from her mother and grandmothers. This 

due care and attention was a womanist 

behaviour of Fanny’s mother and 

grandmothers.  

 The novel specially talked about 

motherhood and motherly figures. There were 

several biological mothers referred to in the 

novel. The elder Zedé, the junior Zedé, Celie 

and Olivia were presented in the novel as 

mothers. The novel had discussed the mother-

child relationship in different ways. Carlotta 

and her mother Zedé, the junior, have proper 

understanding between them. Zedé had taught 

an art of tailoring to her daughter, Carlotta. She 

had a great role to play in the development of 

her daughter, Carlotta. Carlotta was married to 

Arveyda and had certain critical problems in 

her family. Miss.Lissie as a mother helps 

another major character of the novel, Suwelo to 

get in contact with his past. Her mothering was 

a social nurturing for the women and men 

mentioned in the novel. Carlotta and Suwelo 

were helped by Miss Lissie to reconnect to their 

own mothers. This relation was a womanist love 

for the men and women. This novel was a clear 

presentation of Alice Walker’s universalist 

view. It also discusses the relationship between 

all aspects of one’s own personality, between 

different races and sexes, between people of all 

places and species. The novel dealt with the 

women’s experiences and the motherhood that 

make it a womanist novel. 

 The novel was shaped by Alice Walker with 

the help of her specific preference for African 

American women, their families and the 

relations with their men and society. Thus the 

novel contained all the elements of womanism 

and Alice Walker had used it to pour out her 

emotions that she had for the women in her 

society. 
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Abstract 
 The Glass Palace is the ancient dome of cultural and material power of the Burmese emperors. Ghosh also highlights 
how the control over economic resources, strengthens the courage of Britishers to entangle the colonies like Burma in the 
process of world war. The novel present the poignant accounts of people scattered through colonial dislocation in various 
parts of the Asian continent the enormous changes which took place in the country in twentieth century. Amitav Ghosh 
about the concept of nationalism and decolonization is comprehensive, dynamic and unconventional. The faithfulness to 
interdependence of historical facts, geographical details and mental subjugation imparts a rare balance to the ideology of 
nation and narration in the novel the glass palace. 
Keywords: Diaspora, cultural difference, racial hybridity. 

 
Introduction 

 The Glass Palace is a comprehensive 

historical novel presenting the history of Burma, 

India and Malay covering the period of a 

century from the fall of the konbaung Dynasty 

in Mandalyay through to the second world war 

to modern times. Within the narrative 

reconstruction of the history of Burma, he 

explores the issues ranging from the changing 

scenario of the landscape of Burma and India to 

the Question that constitutes a nation how it 

effects the tide of modernity. 

 The Glass Palace, the time, cultural, place, 

geography travel simultaneously and 

dexterously constructs the voice and authority 

of those who are dammed as weak and 

marginalized. The Glass Palace, follows the 

track of historical exploitation of ethnic 

communities, the current of the national 

consciousness in the form of resistance against 

imperialism and finally acknowledging and 

registering the voice of those who are the par 

victims of colonial authority. 

  Even Indians join English army for a few 

coins. He highlights the colonial mentality, “For 

a few coins they would allow their masters to 

use them as they wished, to destroy every trace 

of resistance to the power of English. Imperial 

authority is a sign of compromise with national 

patriotic Identity. Such type of subjugation by 

colonial subjects is called an “Innocent evil”. It 

was amazement to the whole city that even 

Queen was powerless to act against them. 

However, the Queen resonates her power to 

raise voice against those who were responsible 

for her suffering. She declares, “Now through 

the alchemy of defeat she was transformed in 

their eyes. It was as though a bond had been 

conjured into existence that had never existed 

before”. She recollects her powers to resist the 

forces of oppression. 

 After the victory of Britishers, Royal family 

was uprooted and was exiled to be located in 

India. Ghosh presents a detailed account along 

with geographical details of the exodus of the 

royal family. For the queen Supralata and her 

attends it was not the shift of the location only 

but the shift cultural upbringing to be rooted in 

alien soil. This sort of cultural trauma has been 

defined by the critic like Homi Bhabha as 

agonistic uncertainty. The king with his 

binoculars tries to scan city’s waterfront and 

carriage with hurrying people.  

 Ghosh in the memories of the city 

constructs the entire history of Rangoon and 

comes to the realization that both Indian and 

Burmese being under the impact British power 

were destined to work rigorous menial work 

like in the docks and hills and the pull rickshaw. 

This power domination leads to the emergence 

of thousands of subalterns who bear the burden 

of irrational power controlling the life 

speechless marginalized groups in unfamiliar 

spaces. 
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 The colonial experience of Raj Kumar 

imparts his strength to construct with the three 

marks of strength money, enlightenment and 

identity awareness with his interactions with 

Europeans; he learnt the art of taming the 

elephants for human welfare. On the occasion of 

British invasion to tropple the incumbent 

regime, all the citizens of mandulay took shelter 

in royal palace where Raj Kumar came in 

contact to dolly, one of the assistances of 

princess. However the entire Royal Family and 

their entourage are extradited by British Forces 

and they have been forced to take shelter miles 

away on the west coast of India. Amitav Ghosh 

presents elaborate analysis of multi-ethnic 

families in Calcutta. After travelling through 

time and space, Ghosh broods over the loss and 

lives and properties with psychological anguish 

of scattered families 

 Ghosh displays the horrors of the shadows 

of war encouraged him to assimilate his inner 

strength to resist the forces of domination and 

imperialism. The deadly invasion of English 

forces even shakes the foundation Burmanian 

Royal family. Englishmen construct their 

authority through their power on the royal 

authorities. British Army conquered the cities. 

Queen was almost made a prisoner under the 

pressure of British Army and the king was left 

for surrender.  

 The dislocation of power during 

colonization is the backdrop against which the 

lives of the people of the concerned countries 

are depicted. The post colonial theory itself has 

cropped up due to the changes in the external 

environment as well as the internal psyche of 

the colonized due to the colonial discourses that 

is the crucial issue in postcolonial narratives . 

The Glass Palace also gives a number of pen-

portraits of such characters who have shifted 

from being the dominant native to the 

submissive colonized with a distinct inferiority 

complex. 

 Such a scathing defense of the British by a 

subjugated Indian reveals the extent to which 

his psychology was warped by the superiority 

of the Europeans. Psychological dislocation in 

the mind of the colonized occur due to the 

process of ‘Othering’ through colonial 

discourses. 

 A change in the culture and thinking of the 

people is inevitable when two different races 

intermingle in a process of creolisation. But in 

the early stages of colonialism, one finds that 

the native cultures and beliefs are ruthlessly 

glossed over by the dominant British. The 

capture of Burma and the conversation of the 

Burmese capital is ample evidence of this kind 

of cultural dislocation in the colonies. This 

hybridization and colonial memory of the 

colonial subject is due to this ambivalent 

discourse. This incongruity instills in her/him 

the need to re-open the truths of the past, buried 

in history. But still the gap caused by the 

passage of time continues to be un bridgeable 
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Abstract 
 Students preferentially take in and process information in different ways: by seeing and hearing, reflecting and 
acting, reasoning logically and intuitively, analyzing and visualizing. Teaching methods also should vary accordingly. 
How much a student can learn is also determined by the compatibility of the student’s learning styles and the teacher’s 
teaching styles. It is important for teachers to know their learners’ preferred learning styles because this knowledge will 
help teachers to plan their lessons to match or adapt their teaching and to provide the most appropriate and meaningful 
activities or tasks to suit a particular learner group at different stages. 
Keywords: Learning style, Teaching style, Related factors. 

 
Introduction 

 Many ESL teachers experience student 

resistance when they introduce an instructional 

activity in the classroom. Some students want 

more opportunities to participating in free 

conversations, expressing their wish towards a 

more communicatively oriented approach. On 

the other hand, there are those who would 

prefer more emphasis on grammar teaching. We 

believe that the teacher, in making decisions 

regarding the type of activities to conduct in a 

language classroom, should take into account 

such learner diversities. 

 Learning styles play a vital role in students’ 

learning process. Colleges and universities 

today show an increasing disparity between 

faculty and students, between teacher and 

learning. What suffers as a consequence is the 

learning process itself and the natural 

differences in learning patterns exhibited by 

new students are often interpreted by faculty as 

deficiencies. What may be happening, then, is a 

fundamental “mismatch” between the preferred 

styles of faculty and those of students. It is 

always important for teachers to teach this to 

their students. Teachers spare no efforts to 

refine their own teaching methods, keep on 

informing the students of various learning 

approaches, for example, how to build up word 

power, how to improve reading ability, etc. 

However, they forget one thing, the most 

important one, which one suits them most. 

Students won’t take the approach 

recommended by the teacher, and apply that to 

their learning practice. As a result, teachers are 

supposed to figure out their students’ learning 

styles—internally preferred learning styles, then 

the teaching styles can be compatible with the 

learning styles. 

 
Previous Study of Learning Styles 

 Learning styles have profound effects on 

material processing, exercises designing, 

teachers’ instruction options, performance 

assessments. Educators must place emphasis on 

intuition, feeling, sensing, and imagination, in 

addition to the traditional skills of analysis, 

reason, and sequential problem solving. 

Teachers should design their instruction 

methods to connect with all learning styles, 

using various combinations of experience, 

reflection, conceptualization, and 

experimentation. Instructors can introduce a 

wide variety of experiential elements into the 

classroom, such as sound, music, visuals, 

movement, experience, and even talking. 

Teachers should employ a variety of assessment 

techniques, focusing on acquiring the essential 

language skills. Generally speaking, the 

learning-style research can be divided into three 

major categories: cognitive learning styles, 

sensory learning styles, and personality learning 

styles. 
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Definitions of Learning Styles 

 To apply learning styles theory to English 

learning and teaching, we must know what 

learning style is. Learning has taken place when 

we observe a change of learner behavior 

resulting from what has been experienced. 

Similarly, we can recognize the learning style of 

an individual student only by observing his 

overt behavior. Learning style is a consistent 

way of functioning that reflects the underlying 

causes of learning behavior (Keefe, 1987). 

Learning styles are internally basic 

characteristics of individuals for the intake or 

understanding of new information. Keefe (1991) 

describes learning style as both a student 

characteristic and an instructional strategy. As a 

student characteristic, learning style is an 

indicator of how a student learns and likes to 

learn. Each learner has distinct and consistent 

preferred ways of perception, organization and 

retention. These learning styles are 

characteristic, cognitive, affective, and 

physiological behaviors that serve as relatively 

stable indicators of how learners perceive, 

interact with and respond to the learning 

environment (Keefe, 1—87). Students learn 

differently from each other (Price, 1977). 

Talmadge and Shearer (1969) have determined 

that learning styles do exist. Their study shows 

that the characteristics of the “content of a 

learning experience are a critical factor affecting 

relationships that exist between learner 

characteristics and instructional methods. Reiff 

(1992) claims that styles influence how students 

learn, how teachers teach, and how they 

interact. Each person is born with certain 

preferences toward particular styles, but these 

preferences are influenced by culture, 

experience and development. 

 
The Classification of Learning Styles 

 A learning style is multidimensional 

(Kinsella, 1996). Its elements can be classified 

into five stimulus categories: environmental 

elements (sound, light, temperatures, design), 

emotional elements (motivation, persistence, 

responsibility), physical elements (perception, 

intake, time, mobility), sociological elements 

(self, partner, team, mentor, varied), and 

psychological elements (global/analytical, 

impulsive/reflective) (Reiff. 1992). Clearly, 

learning styles include not only the cognitive 

domain, but also the affective and physiological 

domains (Oxford, Hollaway. Horton-Murillo, 

1992).  

 Generally speaking, the learning-styles can 

be divided into three major categories: cognitive 

learning styles, sensory learning styles, and 

personality learning styles. Cognitive learning 

styles include field-independent/field-

dependent learning styles, analytic/global 

learning styles, reflective/impulsive learning 

styles and Kolb experiential learning model. 

Sensory learning styles also fall into the 

following four sub-styles: auditory learners, 

visual learners, tactile learners and kinesthetic 

learners. Temperament learning styles include 

Myers-Briggs temperament styles, tolerance of 

ambiguity styles, right-and left-hemisphere 

learners. 

 
Factors Related to Learning Styles 

 Research into learning styles have moved 

through stages of evolutionary development. 

The first wave of research was conducted in 

Sweden using qualitative methods with small 

samples (Marion &saljo,1976). From these early 

beginnings, subsequent researchers developed 

learning style inventories. Learning style 

inventories use self-report instruments that are 

distributed on mass to students to establish 

their learning styles. The use of inventories in 

establishing learning styles of large groups of 

students signalled a shift from qualitative to 

quantitative research methods. Essentially the 

shift to qualitative methods allowed researchers 

to perform data reductions and statistical 

examinations of larger sample sets with the 

view of advancing knowledge. Regardless of 

methodological approach, these studies have 
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collectively revealed that learning styles have an 

impact on learning outcomes, furthermore 

background characteristics, such as age, gender, 

personality, hemispheric dominance, 

educational background are known to have an 

impact on learning style. In order to improve 

the quality of learning outcomes, it would be 

appropriate for educators to devise specific 

strategies in an effort to enhance learning 

outcomes for students with different 

characteristics. 

 
Learning Styles and Learning Strategies 

 The term language learning strategy has 

been defined by many researchers. Wenden and 

Rubin (1987:19) define learning strategies as “... 

any sets of operations, steps, plans, routines 

used by the learner to facilitate the obtaining, 

storage, retrieval , and use of information,” 

Richards and Piatt (1992: 209) state that learning 

strategies are “intentional behavior and 

thoughts used by learners during learning so as 

to better help them understand, learn, or 

remember new information, Faerch Claus and 

Casper (1983:67) stress that a learning strategy is 

“an attempt to develop linguistic and 

sociolinguistic competence in the target 

language.” According to Stern (1992: 261), “the 

concept of learning strategy is dependent on the 

assumption that learners consciously engage in 

activities to achieve certain goals and learning 

strategies can be regarded as broadly conceived 

intentional directions and learning techniques. 

All language learners use language learning 

strategies either consciously or unconsciously 

when processing new information and 

performing tasks in the language classroom. 

Since language classroom is like a problem-

solving environment in which language learners 

are likely to face new input and difficult tasks 

given by their instructors, learners’ attempts to 

find the quickest or easiest way to do what is 

required, that is, using language learning 

strategies is inescapable. In short, learning 

strategy is an external skill that learners use, 

often consciously, to improve their learning. 

 
Teaching College English According to 

Students’ Learning Styles 

 Lesson planning in accordance with learning 

styles In all academic classrooms, no matter 

what the subject matter is, there will be students 

with multiple learning styles and students with 

a variety of major, minor and negative learning 

styles. An effective means of accommodating 

these learning styles is for teachers to change 

their own styles and strategies and provide a 

variety of activities to meet the needs of 

different learning styles. Then all students will 

have at least some activities that appeal to them 

based on their learning styles, and they are 

more likely to be successful in these activities, 

Hinkelman and Pysock (1992), for example, 

have demonstrated the effectiveness of a 

multimedia methodology for vocabulary 

building with Japanese students. This approach 

is effective in tapping a variety of learning 

modalities. By consciously accommodating a 

range of learning styles in the classroom in this 

way, it is possible to encourage most students to 

become successful language learners. 

 
Altering Teaching Style to Create Teacher-

Student Style Matching 

 The prospect of altering language 

instruction to somehow accommodate different 

learning styles might seem forbidding to 

teachers. This reaction is understandable, 

Teaching styles are made up of methods and 

approaches with which teachers feel most 

comfortable; if they try to change to completely 

different approaches, they would be forced to 

work entirely with unfamiliar, awkward, and 

uncomfortable methods. Fortunately, teachers 

who wish to address a wide variety of learning 

styles need not make drastic changes in their 

instructional approach, Regular use of some of 

the instructional techniques given below should 

suffice to cover some specified learning style 

categories. 
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 Make liberal use of visuals. Use 

photographs, drawings, sketches, and 

cartoons to illustrate and reinforce the 

meanings of vocabulary words. Show films, 

videotapes, and live dramatizations to 

illustrate lessons in text. 

 Assign some repetitive drill exercises to 

provide practice in basic vocabulary and 

grammar, but don’t overdo it. 

 Do not fill every minute of class time 

lecturing and writing on the blackboard. 

Provide intervals for students to think about 

what they have been told; assign brief 

writing exercises. 

 Provide explicit instruction in syntax and 

semantics to facilitate formal language 

learning and develop skill in written 

communication and interpretation. 

 
Fostering Guided Style-Stretching 

 Learning style is a consistent way of 

functioning which reflects cultural behavior 

patterns and, like other behaviors influenced by 

cultural experiences, may be revised as a result 

of training or changes in learning experiences. 

The following are examples of teaching 

activities that guide students to alter their 

learning behaviors, stretch their learning styles 

and enable them to improve their language 

performance. 

 Groups of four or five learners are given 

cards, each with a word on it. Each person 

describes his word in the foreign language 

to the others in the group without actually 

using it. When all students have described 

their words successfully, the students take 

the first letter of each and see what new 

word the letters spell out. (Puzzle parts 

might also depict objects in a room; in this 

case, when all the words have been guessed, 

the group decides which room of the house 

has been described.) 

 Class members are placed in pairs or in 

larger groups. Each student has a blank 

piece of paper. He listens to his partner or 

the group leader who has a picture to 

describe (the teacher can provide the picture 

or students can choose their own). As his 

partner describes the picture, the student 

tries to draw a rough duplicate according to 

the description he hears. 

 
Providing Activities with Different Grouping 

 In a class made up of students with various 

learning styles and strategies, it is always 

helpful for the teacher to divide the students 

into groups by learning styles and give them 

activities based on their learning styles. This 

should appeal to them because they will enjoy 

them and be successful. For example, the group 

made up of the extroverted may need to express 

some ideas orally in the presence of one or 

many class members. On the other hand, the 

group made up the introverted may need some 

encouragement to share aloud and may want 

the safety of jotting down a few notes first and 

perhaps sharing with one other person before 

being invited or expected to participate in a 

group discussion. 

 No matter how students are to be grouped, 

teachers should make a conscious effort to 

include various learning styles in daily lesson 

plan. One simple way to do this is to code the 

lesson plans so that a quick look at the 

completed plan shows if different learning 

styles have been included. Putting “A” or “V” 

beside activities that denote whether they are 

primarily appealing to the analytic learner or 

the visual learner will serve as a reminder that 

there is a need for mixture of both kind of 

activities. Meanwhile, simply designating 

various parts of the lesson plan with letters (I 

for individual, P for pair, SC for small group, 

LG for large group) and other symbols reminds 

the teacher to pay attention to learning styles. If 

the coding system is used on a regular basis, it 

becomes very natural to think in terms of 

providing the setting and the activities by which 

all learners can find some portion of the class 

that particularly appeals to them. 
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Consideration of College English Learners 

 An overwhelming majority of college 

students are adults, and they have their own 

characteristics. Adult learners are self-directed 

and independent, and they are able to draw on 

a reservoir of accumulated experience as a rich 

resource in learning, are aware of their learning 

needs and want to apply skills and knowledge 

to real-life problems and tasks. Their previous 

learning experience does have impact on their 

learning styles. Students usually make contrasts 

and comparisons between their former English 

teachers’ teaching practice and the new one’s. 

Even if the new one’s teaching is more 

reasonable and appealing, their former teacher’s 

teaching impact still lasts. In China, college 

students have no or little real-life experience, 

therefore, they don’t have a clear picture of their 

needs required by their future career. English 

teachers are expected to inform their students of 

what to learn and the language requirements by 

the society. 
 

Teaching Techniques Involved in Learning 

Styles 

 Traditionally, the teaching of EFL in China 

is dominated by a teacher-centered, book-

centered, grammar-translation method and an 

emphasis on mechanical memory. These 

traditional language teaching approaches have 

resulted in a number of typical learning styles, 

with visual learning being one of them.  

A teacher must design her lesson plan around 

her students. After you know the students 

learning styles, you should set goals for your 

teaching strategies. This requires you to 

differentiate instruction through use of the 

learning styles. Ideally you want to incorporate 

all of the learning styles so that each student 

may learn in a way that suits them best for the 

day. 

 Studies show that matching teaching styles 

to learning styles can significantly enhance 

academic achievements, student attitude and 

student behavior at the college level. This is not 

to say that the best thing one can do for one’s 

students is to use their preferred modes of 

instructions exclusively. A point no educational 

psychologist would dispute is that students 

learn more when information is presented in a 

variety of modes than when only a single mode 

is used. The point is supported by a research 

study carried out several decades ago, which 

concluded that students retain 10% of what they 

read, 26% of what they hear, 30% of what they 

see, 50% of what they see and hear, 70% of what 

they say and 90% of what they say as they do 

something (Stice,1987). The following are some 

techniques employed in my teaching practice: 

 Provide a balance of concrete information 

(data, facts, experiments and results) and 

abstract concepts (principles, theories). 

 Balance material that emphasizes practical 

problem-solving methods with material that 

emphasizes fundamental understanding. 

 Use pictures, graphs and simple sketches 

liberally, during and after the presentation 

of verbal material. Show films or provide 

demonstrations, if possible. 

 Don’t fill every minute of class time 

lecturing and writing on the blackboard. Set 

aside intervals—however brief—for 

students to learn what have been told on 

their own. Raise questions and problems to 

be worked on by students in a small group, 

 Talk to students about learning styles, both 

in advising and in class. Students are 

reassured to find their academic difficulties 

may not all be due to personal inadequacies. 

Explaining to students how they learn most 

efficiently may be an important step in 

helping them reshape their learning 

experiences so that they can be successful. 

 Try to design some activities which involve 

students, senses as many as possible, using 

all the senses to help improve English 

learning. For example, relatively long 

passage dictations, and games, which 

require students to write down what they 

are told by their classmates, who already 

have learnt that by heart. 
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 Encourage students to learn English online, 

such as, post writing assignments through 

e-mail, read materials given online (the 

students in the experimental class use the 

new horizon college English book, a web-

assisted textbook). 

 Motivate learning. As much as possible, 

teach new material in the context of 

situation to which students can relate in 

terms of their personal experiences, rather 

than simply as more material to memorize. 

Teachers confronted with this list of 

techniques might feel that is impossible to 

do all that in the English Class and still 

cover the syllabus and requirements. The 

idea, however, is not to adopt all the 

techniques at once but rather to pick several 

that look feasible and try them on an 

occasional basis; and try one or two more 

later in class. In this way a teaching style 

that is both effective for students and 

comfortable for teachers will evolve 

naturally, with a potentially dramatic effect 

on the quality of learning. 

 
Conclusion 

 Mismatching may be appropriate so that 

students’ experiences help them to learn in new 

ways and to bring into play ways of thinking 

and aspects of the self not previously 

developed. Any mismatching. however, should 

be done with sensitivity and consideration for 

students, because the experience of 

discontinuity can be very threatening, 

particularly when students are weak in these 

areas. Knowledge of learning style can thus help 

faculty design experiences appropriate for 

students in terms of matching or mismatching 

and enable them to do so thoughtfully and 

systematically. 

Learning a foreign language without guidance 

is similar to sailing without a good map. When 

teachers are aware of the importance of learning 

styles, they can provide a good map to their 

students. It’s time for teachers to seek a 

reasonable way to teach English so that students 

can swim in open seas. 
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Abstract 
 A great man called Abram was great because of his possessions and his integrity. He was a unique individual, quite 
different from the members of his father's house. He was of a different culture. It is said hat this man was one to believe 
profound things. He was an individual believing by what he could not see. He perhaps visualised. He dreamt of a unique 
culture called the faith-culture -- of accomodating the Maker's will. There has been an evolution ever since the tower of 
Babel fell. Many languages came into existence and there was a new dawn for a specific culture and this culture started 
with one person named Abram, who was later renamed Abraham.  

 
Introduction 

 A great man called Abram was great 

because of his possessions and his integrity. He 

was a unique individual, quite different from 

the members of his father's house. It is said that 

this man was one to believe profound things. 

He was an individual believing by what he 

could not see. He perhaps visualised. His 

integrity was challenged in different situations 

 On a particular day, a voice clearly 

resounded near his ears. The voice said, "Get 

thee out of thy country and from thy father's 

house, unto a land that I will shew thee; 2. And I 

will make of thee a great nation, and I will bless 

thee, and make thy name great; and thou shalt 

be a blessing: 3. And I will bless them that bless 

thee, and curse him that curseth thee: and in 

thee shall all families of the earth be blessed" 

(Gen. 12. 1-3). Devadasan avers that Abram 

lived a special life unlike the life of the people in 

his vicinity. Abram listened to the voice that 

gave him peace and hope. He journeyed to the 

place called Haran or Charran. He was seventy 

five years old when he had left Ur or 

Mesopotamia. These places are located West of 

Asia. 

 Abram had married Sarai. Both of them 

loved each other. They were a benevolent 

couple willing to invite their relative Lot. Lot 

was Abram's brother's son. They left for the 

excellent country promised by the Maker. The 

packed their belongings and walked on an 

uncertain path. They had come to possess 

"souls" (Gen. 12.5). They were a mighty group, 

ready to take the long journey into Canaan. 

Abraham went into the land and came across 

the land called Sichem, which was "unto the 

plain of Moreh" (Gen. 12.6). The natives od 

Canaan were in the land and Abram seemed to 

be a foreigner among them. He must have been 

vexed at the sight of the foreigners. At this 

moment at Sichem the voice of the Maker 

stirred his heart to go to Canaan. He "appeared" 

(Gen. 12.7) to Abram, and said, "something that 

was planted in his heart. The Maker said, "Unto 

thy seed will I give this land" (Gen. 12.7). A 

confirmation from the Creator reached deep 

into his being. He had lived somewhere and 

had been a wanderer, now he was at a 

particular place, where he was told and 

promised the land -- the land of Canaan as an 

inheritance. They had a very thankful heart. He 

proposed to do something different; he built "an 

altar unto the Lord, who appeared unto him" 

(Gen. 12.7). It was a place to worship the Maker. 

Henry states, "Mercies to the children are 

mercies to the parents" "I will give it, not to thee, 

but to which Abram understood also as a grant 

to himself, for he looked for a heavenly country" 

(27). So the altar he had built was for the sake of 

his children but Abram had no children at the 

time. His faith was in a Maker who would give 

him children. He was old and he had no heir. 

Abram moved from Sichem and went to a 

mountain which was on the east of a place 

called Bethel and there "he pitched his tent" 
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(Gen. 12.8). He built a second altar, in the 

middle of two places east of Bethel on the West 

and Ai on the east and called the name of the 

Maker. Abram travelled onward towards the 

south. 

 There was a time of famine in Canaan, so 

Abram went to Egypt and he told Sarai a very 

serious matter. Abram knew that his wife was 

beautiful and he would not let himself be 

dangered or harmed on account of her. He 

decided to tell his wife to do something 

important. Sarai was to observe herself as 

Abram's sister. Abram seemed to be like a 

deceptionist. The status of wife had to be 

covered presently. Abram was sly in this mater. 

Sarai humbly accepted her husband's words. He 

had said, "I know that thou art a fair woman to 

look upon. Therefore it shall come to pass, when 

the Egyptians shall see, that they shall say. This 

is his wife: and they will kill me, but, they will 

save thee alive. 13. Say, I pray thee, thou art my 

sister, that it may be well with me for thy sake; 

and my soul shall live because of thee" (Gen. 12. 

11-13). Abram had fed souls and now he was 

the needy soul. A similar story can be shared 

and it is the story of Padmavati -- a woman -- 

her beauty had been the ruin of her husband. 

The wanderer Abram suffered immense fear. 

He was afraid of the people in Egypt. He had 

heard about their practices and heir behaviours. 

Henry avers, "That which was at the bottom of 

it was jealous timorous fancy he had that some 

of the Egyptians would be so charmed with the 

beauty of Sarai that, if they should know he was 

her husband they would find some way or other 

to take him off, that they might marry her. The 

grace Abram was most eminent for was faith; 

and yet he thus fell through unbelief and 

distrust of the divine. Providence, even after God 

had appeared to him twice (27). Sarai must have 

been disturbed to a very great extent. To entreat 

her own husband as a brother in the foreign 

land was indeed a great sorrow. There was no 

life in Egypt only death and betrayal. Sarai was 

severely bruised in her heart and mind. As 

rightly presumed by her husand Abram, Sarai 

was taken by Pharoah to the palace. She was 

indeed fair. Pharoah had given immense wealth 

in exchange for Sarai. The beauty had been 

praised for by the people and the royals of 

Egypt. The new beauty was carried in quite 

soon into her own chamber in Pharoah's palace. 

Pharoah was greatly satisfied in sight of the 

beautiful sister of Abram and gave in exchange 

male servants and female servants. It seemed as 

if Abraham was pleased enough to let go off 

Sarai for a brief time. Abram had been called the 

father of faith but if his faith had dwindled after 

two encounters with the Maker it meant, he had 

to foster and develop an even more closer 

relationship with his Maker. Her beauty had 

been a brief obstacle especially in a foreign 

country, where, the law, thou shalt not covet thy 

neighbour's wife meant nothing temporarily. 

But there were repercussions because of the 

coveting. As Abraham discusses, these men 

would have been ready to kill him to get Sarai, 

so in order to pass the famine in Canaan and 

survive; he coped in the only possible way; he 

lied to the natives. It can be said about Sarai that 

she obeyed Abram but if she had rebelled 

against Abram it can be said that she would 

have been a widow first and then the wife of 

Pharoah. She did not want Abram to die and 

desired to protect her legal first husband. As she 

went to Pharoah's palace she would have had to 

divorce her husband from her self. A probable 

reason for the delay of the birth of a baby -- a 

season of refining of two persons to develop 

enough character and strength. Pharoah must 

have struggled to catch Sarai's eye. She had not 

divorced Abram, she was his wife and it seemed 

to Pharaoah to repeat these words  

The fish out of water was too heavy for me. 

I let it drop back down. It was gone again. 

But I sat on the end of my pole as if it were a 

see saw and pried it up again. The bones in 

my crotch ached, but the fish was   

caught. The captain and one of his teenaged 

assistants gaffed it through    
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its middle and lowered it onto the boat. 

'That is a nice fish,' theteenager dryly 

opined. We were all flattened against the 

side of the boat    

watching it die. Decked, it flopped and 

faded from blue - green to gray.   

Its gills pulsed hugely and irregularly. I 

would not see its eye for the  

blood around the hood. I could hardly 

breathe. Some of us on deck   

hopped and slid around to avoid the 

thrashing fish tail. (BOTS 12) 

 Sarai some how conveyed to Pharoah, that 

she was the wife of Abram. It was probably 

through a conversation with the Maker and the 

struggle to keep herself chaste. Pharoah 

received plagues, and this was how he 

understood the relationship of Sarai with 

Abram. Pharoah had brought beautiful women 

to the royal palace and he had never 

experienced such wrath on account of anything 

or anybody. He perhaps calculated the new 

comers appearance in his presence with the 

entry of the plagues and identified the culprits. 

Sarai was similar to the doll -- Nora. A doll had 

been placed for display and it was not really his, 

but it was his in entirity. Pharoah was mocked 

at. It was great profit for Abram. He had his 

wife and gifts. Another secret -- Sarai was 

indeed Abram's sister but of another mother. 

Abram's parents probably could not find a wife 

in their own tribe and found Sarai more 

suitable.  

 There are many stories of Abram but this 

one shocks readers for the very subject of 

coveting a man's wife and that too done 

unknowingly. It is indeed a revelatory glance of 

how situations occur for a purpose. A preacher 

once said Hagar, the slave Egyptian woman was 

one among the bounty received by Abram. The 

whole Egypt scenario meant of getting back a 

wife offended, and be in peace. There would not 

have been peace in the house because of this 

heart tearing scenario in the palace and the 

husband and wife endured the brief separation 

for a brief period to join together to learn new 

matters. It could be said that it was the plan of 

someone who was not Abram's well-wisher; 

someone who had created fear in ABram -- to 

fear for his life and destroy the relationship of 

the couple who had committed to live with each 

other until death. The negative element -- fear is 

indeed a very repungnant force quite disturbing 

and forceful. The effects of the two sacrifices 

and the building of the two altars had created a 

new phenomena, however. The possibility of 

getting wealth and riches after enduring a time 

of trouble. Giving something to the Maker and 

getting great riches in exchange. Abram built 

two places of worship to the Creator and he 

received so many blessings. Maybe a even more 

refined wife. She had been in the Egyptian 

palace. It is often said by preachers that 

blessings follow shortly after trouble. Abram 

loved Sarai his wife even more. 

 Pharoah became desperate to leave Sarah's 

presence. He decided to call her so called 

brother Abram. Pharoah's situation was a very 

pathetic one, "the LORD sent terrible plagues 

upon Pharoah and his household because of 

Sarai, Abram's wife...", He said (to Abram), 

"What have you done to me?" (Block et. al. 25). 

Something occured in Pharoah's thoughts, 

"What have you done to me?"- in anger, in 

desperation, anxiety and confusion. It is indeed 

a pointy question aimed at Abram. He said, 

"Now then, here is your wife. Take her and get 

out of here" (Block et. al. 25). It was sheer grace 

that Sarai escaped the embraces of Pharoah. 

Pharoah made sure that Abram left the country. 

He did not want to have any relationship with 

Abram, his wife and his possessions. It is 

written, "Pharoah ordered some of his men to 

escort them, and he sent Abram out of the 

country, along with his wife and all his 

possessions" (Block et. al. 25). The escorts 

symbolised the priority given to the high profile 

couple Abram and Sarai. They were popular in 

Egypt. They had tears in their eyes because the 
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situation itself was of life and death but the 

Maker was with Abram and Sarai. 

 Readers may have familiarised with dolls. 

These dolls have significance. The puppeteer 

represents the Maker, as the ruler and controller 

of these dolls. These dolls are lifeless, inanimate 

objects. So is the story behind the three act play 

'A Doll's House'. Sarai's story resembles Nora's 

story. But Sarai was silent in suffering and her 

Maker brought her unscathed and untouched 

by the Pharoah to her husband Abram. Nora 

was safe in her confines but she was not free to 

make her decisions to any effect. Women in 

Ibsen's day lived a life controlled by the 

domineering male centred society. This led to 

the construction of Ibsen's play. It is a play -- a 

play of the emotions - to think and invoke rapid 

enquiry - to set affections aside. It is to prove 

women as good halfs and not to disprove the 

ordained family construct, not even in Abram's 

day. Pharoah familiar with this custom was less 

a symbol of terror. There are feminist 

viewpoints but it would not deem fit to expose a 

society domineered by women; for it is the 

women who are hurt that affect the men of the 

house, and it is the same vice versa but of the 

feminist backlash. Though Abram committed an 

error, he had been bestowed with unmerited 

favor. He received wealth and many souls in 

exchange for Sarai to govern and administer to 

and take care of. He won back his 'fair' wife; She 

had not fallen to lust, she was untouched by the 

Pharoah. He was very much favoured by the 

Maker to have escaped such a situation. The 

Maker carried Abram and Sarai on His 

shoulders while in Egypt and He had continued 

to do so in every situation and of those who had 

treaded the path of lust it is said that there was 

victory for Samson and there is victory for those 

who honour the Maker.  
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Abstract 
 In our Indian patriarchal society woman has been regarded submissive to men for centuries, rendering services to 
family and society. Even her part is prominent, her contribution goes unrecognized. A good woman’s role is being 
cultivated from her birth itself. She has been taught from her childhood itself everything about her duties and 
responsibilities, as a woman she knows it is her responsibility to take care of her family and society. Hence she has been 
showing more interest to mould a good citizen for society. It is a well known fact that every woman’s life dependent upon a 
man in every stage of her life. During her childhood, youth and old age she has to stay in her parents, husband’s and son’s 
home respectively. The patriarchal system in India makes the Dalit women feel insecure and dependant on men. As she 
needs a support to lean herself for her survival she has been exploited in all level by the society. Consequently woman has 
to live at the margin never becomes the subject; she always has been exploited by dominant male supremacist society. 
Hence the present paper will study the plight of Dalit women and their exploitation by upper caste and lower caste men in 
Sharankumar Limbale’s Outcaste. 
Keywords: Oppression, subordination, exploitation, abuse. 

 
Introduction 

 Women are being reverenced as Nature, 

Mother Earth, Mother country, Goddess and all 

the beautiful things in this world. Still they have 

been regarded as submissive to men and 

exploited by the misogynist society. Woman’s 

role in the society is inevitable. She is rearing 

her children and she bears all hurdles obstacles 

on her shoulders since she has been annihilated 

by dominated society in all possible ways. 

According to Challapalli Swaroopa Rani “In 

India, both women and Dalits are equally 

exploited and strategically excluded because of 

caste. Ambedkar did a war against these two 

social evils”(Otta 149). Sharankumar Limbale 

exposes the most memorable elements of his life 

story in his attitude to women. In his 

TheOutcaste there are many women characters, 

suffering and leading complicated life. He 

portrays widows, childless women; deserted 

women and they are ultimately suffered and 

exploited by upper caste and his own 

community men. Sharankumar Limbale 

provokes his own mother who has been cheated 

again and again, exploited most blatantly by 

upper caste men. 

 Sharankumar’s mother Masamai and Ithal 

Kamble got married and toiled on the farm 

owned by Hanmantha Limbale a Patil. As 

Masamai was very pretty Hanmanta made a 

trauma to separate them and the village 

panchayat gave divorce to them. Even though 

she had two male children Ithal Kamble seized 

her children and deserted her. This was the 

Patil’s intention to ruin the poor man’s family 

for his pleasure. Shah is also of the view that 

“Dalit women is, like their male counterparts, 

subordinated by poverty and caste, but at the 

same time they are also subjected to the 

patriarchal power that makes them vulnerable 

to exploitation and domination not only by 

upper castes, but also by Dalit men” (qtd in 

Otta183). As Sharankumar says: “But now 

uprooted, she felt like Sita lost in the 

Dandakaryana searching for shelter”(36).  

 Ithal Kamle remarried. But Masamai to 

make her living carried head loads of wood and 

sold them in the town. Since the society made 

injustice to her she lost her husband and 

children now she is like a bared land. If a man 

does a mistake it will not be a big mistake for 

the eyes of society where as if a woman does a 

same mistake it will be a sin and she will be 

severely punished by society. As Sharankumar 

regrets: “A man can eat paan and spit as many 

times as he likes, but the same is not possible for 

a woman. It is considered wrong if a woman 
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does that. Once her chastity is lost it can never 

be restored”. (36) 

As Masamai had been deserted by her 

husband no one was supported her and her 

survival was questionable. In that situation 

the upper caste Hanmanta made his time 

and lured Masamai. She was given a rented 

house at Alkalkot outskirts of the village, 

which she accepted. “It was a kind of 

revenge to live openly with the same man 

who had uprooted her from her family”(36).  

 Hanmanta kept her as a pet dove. They 

lived happily. She gave birth to a son that was 

Sharankumar. But Hanmanta could not be a 

father to that child as he belonged to Patil 

community he did not want to be a father to a 

Mahar woman’s son. Hence Sharankumar 

provokes: “Why did my mother say yes to the 

rape which brought me in to the world? Why 

did she put up with the fruit of this illegitimate 

intercourse for nine months and nine days and 

allow me to grow in the foetus? How many eyes 

must have humiliated her because they 

considered her a whore?”(37). 

 Since his mother had been ruined by the 

upper caste Patil man Sharankumar laments: 

  “To be born beautiful among Dalits is a 

curse”(37). The people used to say that 

neighbor’s wife is always more beautiful than 

their one’s own. Everyone in his village chased 

a beautiful woman. As his mother Masamai was 

beautiful she suffered a lot. She was deserted by 

her husband there after Hanmanta enjoyed her 

and abandoned her. The upper caste enjoyed all 

the privileges, even inherited properties 

however they exploited Dalit women.  

 They considered woman as a sexual being. 

The male supremacy society thought that 

woman had been created by god for the sake of 

man to satisfy his physical pleasures. Apart 

from that they did not show any compassion 

towards her. Women were merely the puppets 

in the hands of male chauvinistic society. As we 

know that a girl’s body is gets maturing after 

attiring puberty in fact her body is preparing 

her for marital life. So all the men utilized her 

body only; she had been considered as a child 

given birth machine, never showed any 

humanity for her even she did all house chores. 

She lived like a corpse since her body was alive 

they used her body only never mind her soul. 

Sharankumar renounces thus: 

“The Patils in every village have made 

whores of the wives of Dalit farm labourers. 

A poor Dalit girl on attaining puberty has 

invariably been a victim of their lust. There 

are Dalit families that survive by pleasing 

the Patils sexually. The whole village 

considers such a house as the house of the 

Patils’s whore. Even the children born to 

her from her husband are considered the 

children of a Patil. Besides survival on the 

charity of a Patil what else can such a 

household expect?”(38). 

 Sharankumar says; Mahar women had to 

sold their body for the sake of hunger and lust. 

But his mother and grandmother hadn’t sold 

their bodies to appease their lust. They sold 

themselves to be loved and cared for by 

someone. Sharankumar thinks about his society 

is very crucial. The upper caste used the Dalit 

women for their lust as the women wanted to 

appease their hunger they accept everything 

while loss their dignity. As Sharankumar 

regrets: 

 “They did provide bread but in exchange 

satisfied their lust with our women”(64). 

 Sharankumar portrays not only his mother’s 

suffering but also other women of his 

community, how they were exploited by his 

own society men. Devki was a spinister worked 

on Girmallya’s farm. Since she was poor she 

had an occupation was performing abortions. 

Women who were pregnant by the illicit 

relationship went to her, she would abort the 

foetus. One day she found herself was pregnant. 

She gave birth to a child in the early morning. 

Before sunrise she buried the baby under the 

garbage. Dalit women had been exploited 

invariably by hegemonic society. Dhanavva a 

woman from sharankumar village visited Devki 

quite oftenly. Dhanavva was Shankar’s young 

and beautiful daughter. Her husband 

electrocuted and died and she had to live in her 
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father’s home. As she was an elder daughter 

getting remarriage was a big problem to her. 

Now she was pregnant by her own father. 

Dhanavva kept visiting Devki to abort her baby. 

After ruined her own daughter Shankar says; “I 

have sown the seed from which she has grown 

as a plant. Now why shouldn’t I eat the fruits of 

this plant?” This shows that there is no 

difference between wife and daughter. He 

thinks that all are women, can be used to 

appease his lust without any discrimination. 

 Sharankumar explores the farmers of the 

upper caste never allowed the Mahar near the 

boundaries of their fields. Perhaps they 

supposed to approached the boundaries to 

craze the cattle the farmers would drove them 

away and abusing as “Don’t graze your cattle 

here. We need grass for our own. Your whole 

community is monstrous. Don’t you ever come 

to our fields”(79). Dalit women were badly 

insulted. They were beaten severely and treated 

like slaves. Some farmers even harassed them 

sexually, some were raped them. 

 Upper caste Patils had mansion of their 

own. Sharankumar’s fore fathers worked there 

as safe guards. They ate the leftovers of Patils. 

Due to the poverty they send their own women 

to Patils. While Sharankumar recounts: “On the 

contrary they sacrificed their daughters, wives, 

sisters, and daughters-in-law to dark nights in 

the Patil’s mansion”. (79) There was also a 

custom of dedicating children to god Khandoba. 

If s boy born as such was called waghya and a 

girl would be called Murali. Such custom were 

laid down for Mahar only. A girl dedicated to 

god was never married because she had already 

been married to god. Such a girl called a 

devadasi, she could live with a man she loved 

after performing certain rituals. The children 

born to devadasis were considered impure by 

blood and were not entitled to trade or work in 

a village. They lived by begging. In the way the 

lower caste women were sacrificed like animals 

to the upper caste patils along with their own 

offspring being exploited.  

 

 

Conclusion 

 “Men are born and the women are born for 

men”. This is we here all are saying. People 

regard that women are subordinate to men; they 

have been insisted to do all the subsidiary 

works. Dalit women have to bear all struggles 

insults which made by men and society. Hence 

women have been considered as a symbol of 

exploitation. Exploitation of women begins 

from child girl abuse, at home and outside, 

sexual abuse by their own father, by Dalit men, 

upper caste men. Dalit women are illiterate 

since they could not understand their plight. 

They are suffering in hands of dominant society. 

Dalit men are suffering from the double burden 

of being poor and being Dalits. But for Dalit 

women, the situation is even worse, as they 

suffer from the triple oppressions of being poor, 

being female and being female of Dalits. Thus 

Sharankumar depicts the plight of Dalit women, 

and their triple oppression in a transparent 

manner. 
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Abstract 
 Black humor is essentially a theme in American literature which developed after the Second World War. But black 
humor fiction has its roots in early American Tradition and several major American novelists of the past have combined 
grimness and humor in their works.The trace of the root of the term records that “Black Humor” was first used by the 
surrealist writer Andre Breton in 1939 when he interpreted his “Anthologies de le humor noir”. 
 John Barth is essentially an academic –oriented literary figure. He is endowed with the accurate awareness of the 
psychosomatic complexities and the emotional problems modern man. in fact of all the eminent American Post Modernists 
like William Gass, John Hawkes, Donald Barthelme, Robert Coover, Stanley Elekin, Thomas Pynchon, Kurt Vonnegut Jr., 
John Barth alone could be identified as the one who has been instrumented for elaborating a second renaissance in the 
history of the twentieth Century American Fiction. Barth’s career as a versatile post modern American novelist of 
phenomenal virtuosity began in early January of 1955 when he started to write his major work, The Floating Opera 
(1956). at this point it ought to be noted that the present critical endeavor on Barth’s The Floating Opera, The End of the 
Road , and Lost in the Funhouse explore and extract the elements of existentialism and block humor. In this novel Todd 
Andrews is a protagonist. He is a fifty years old Maryland Lawyer who is writing in 1954 about the day in 1937 when he 
decided to commit suicide because there was no final reason for living. 

 
Introduction 

 Black humor is essentially a theme in 

American literature which developed after the 

Second World War. But black humor fiction has 

its roots in early American Tradition and several 

major American novelists of the past have 

combined grimness and humor in their works. 

The trace of the root of the term records that 

“Black Humor” was first used by the surrealist 

writer Andre Breton in 1939 when he 

interpreted his “Anthologies de le humor noir”. 

 The Floating Opera is an excellent 

introduction to john Barth’s career as a black 

humour novelist and as a parodist. Restored to 

its original ending in the revised edition of 1967, 

the novel firmly establishes Barth as a black 

humorist. The novel’s title is from the name of 

show boat that used to travel around the 

Virginia and Maryland tide water areas with the 

banner reading “Adam’s Original and 

Unparalleled Floating Opera”. Todd Andrews 

the narrator, the hero of the novel gives the 

following reason for choosing the part of the 

name of the showboat as the title of the book in 

the page no 7. Once it was tied up at Long 

wharf, this is changed his mind in 1937.That is 

the root cause to choose it as a title The Floating 

Opera.. 

 However The Floating Opera that is the 

operator is symbolic of life itself. Todd explains 

that how much of life functions; our friends 

drift past; we become evolved them; they drift 

on gossip or lose trace of them wholly. This way 

of life as collapsed and containing a series of 

broken anecdotes, lacking of any logical 

meaning and unable to understand and 

discipline is obviously a great aspect one. 

Discussing the meaning of the title of the novel 

Jac Tharpe asserts thus the universe is 

depended on nothing important that can be 

discovered. It nearly moves, spins, dips and 

escapes in the very large ocean of universe. 

Since we cannot identify what reality is, we 

shall plainly make one to serve. Generally, the 

effect of this process was either belief or myth. 

In Barth’s point of view, it is to make a word of 

fiction, not an artifice world (36).  

 This dark and miserable view of life imbues 

the wholly view of a novel which is very 

comedy. The most famous of black humour 

novelists are immersed with the idea of life. The 

idea of death is a major asset for the dark view 
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in their novels. While other present writers 

dealing with death in a dark way as seriousness 

of the matter, the black humour writers employ 

the fear of death from an ironic and comic view. 

They analyse that death is the great absurdity 

which rejects all meaning from human 

existence. If all the sort of human beings direct 

to nowhere else but death besides which there is 

nothing, then all human acts get contradicted. 

As a result, the black humour writer shows a 

very dark and somber view of human end. He 

believes that death is a absolute reality.  

 The main attitude moves through almost all 

black humour novels. The heroes of the novels 

are always visited by the fear of death; they also 

form strategies for survival. Thus Le Clair notes: 

Laughter does not remove the death, but it does 

make for the reader a literary circumstance in 

which death can be showed.(p.84). 

 The black humour in The Floating Opera rises 

extremely for the dominance of death and the 

suicidal despair. The main character of Todd 

Andrews signifies death. He asserts that Todd 

Andrews is his name. We can pronounce it with 

one or two d’s. In German Tod is signified for 

death. Here Todd is almost Tod that is almost 

death. (FO, 3-4.) 

 We are not able to reject the physical truth 

of death either by connect with others, giving 

life logically or by transforming it into religious 

faith, Todd Andrews turns fictional characters 

and leads to act as his assistant. The great role is 

that of fiction. So The Floating Opera takes as 

Todd’s fiction. The book is a story of Todd’s 

decision to commit suicide himself in June 1937 

and his later invert of that decision. Attempting 

to contribute an exploration for his decision as 

unstable decision, Todd tells his life story as the 

inquiry into the account of human activity itself. 

Todd agonizes due to a horrible heart ache 

called Myocardial infarction which becomes a 

very fact of his life. So he is agitated by the fear 

of death from the childhood stage of his life. 

Frank D. Mc Connell states him as, “A man who 

exists with that deep consciousness of personal 

death which the existentialists commended a 

proper understanding of human activity. (p.123) 

 With regard to contrary this dreadful fast of 

life, Todd initiates taking different attitudes 

guessing that he could identify the answer to his 

chaos. The rigid reality of attempting death at 

any time is comically expressed by Todd in the 

following attitude. Indeed, the humour is black 

and depressing the fact that he started to write 

this book, he may not exist to write its 

conclusion. And other incidents such as having 

drink, he may not live to taste it, or that it may 

give a live man’s mouth to burn dead man’s 

stomach. Taking sleep he may not wake or 

having got up, may again living sleep this for 

thirty five years of his life. There is a 

tremendous question arising his mind. This is 

the difficulty which having reasoned it twice 

before without correcting it. Todd said himself 

as he had waked up one day morning with the 

answer to freely like that. This quest is the real 

of his life, the reality of his book as well 

answered the question but not yet be explained 

all (FO 49-50). 

 Alike death, war is also an important to 

which black humour writers inspired generally. 

War also shapes the backdrop of Barth’s The 

Floating Opera. Todd assigns in the army and 

undermines the terrifying experience of 

defeating a German soldier. Though he takes 

part in the war, he is neither alert of the reasons 

for the war nor is he a nationalist baffling to 

protect the honour and territorial boundaries of 

his country. Todd Andrews analyses that he 

was not a patriot, he had no feelings at all about 

the matters, if there were any fact to identify 

that.(FO.61) 

 The remedy of sex has prescribed the black 

humour novel its reputation. The black humour 

writers have broken all restraints about sex in 

their works. One of the attitudes adopted by the 

black humour novelists for distracting the 

reader is to collapse them. With regard to obtain 

this effect, they always take up such extreme 

measures. All sorts of sexual abnormality are 
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discussed in the novels to disturb the readers. 

Barth’s novel makes an appeal that Barth does 

not mock much value to sex as a value of 

satisfaction. For him sex is no inspiring act 

which helps man attains the anxious situation in 

which he is placed. Todd’s affair with Jane, the 

wife of his friend, is largely sexual. It does not 

assist him conquer his dread of death. Jacob 

Horner’s false relationship with Rennie Morgan 

in The End of the Road also has a terrible act. It 

not only depict Jacob Horner act less but runs 

Rennie to horrible death. Barth hardly mocks at 

the animalistic urges of human sexual activities. 

Todd has his first sexual affair with his girl 

friend Betty Jane on his birthday of seventeen 

years. The absurdity between human and 

animal is a strong piece of humour in The End of 

the Road. Todd giggles at “mating animals” and 

“Double cross” because they repeat him of his 

first effort to create love to Betty Jane as a youth. 

While having sex with her, he sees at mirror and 

starts laughing excitedly. What he looks in the 

mirror is expressed by Todd.  

 Then Betty Jane’s face hidden in the pillow, 

her skinny small cheeks thrust upwards, his 

infertility as a overcome and barking like an ass. 

Todd sounds with funny and reeled with 

comedian (FO123). 

 Indeed a famous black humorist John Barth 

horribly funs at the fallacy of sex and illustrates 

his points it through Todd. Thus he said that 

nothing is constantly, deeply, comically in the 

act of “mating animals.” According to Readers 

point of view if you are young you fall in love; if 

in the extreme of sex act you sense that you and 

your lover are examples for a Greek sculptor 

Phidias, For a mirror can show what it looks , 

and what it looks is absurd(124). 

 The burlesque juxtaposition between the life 

and death entire novel, The Floating Opera fulfils 

for the much of the black humour voice of the 

novel. Similarly William Faulkner in The sound 

and The Fury, Barth in The Floating Opera effect a 

subtle combination of sex and death when he 

satirises the animal mating on one side while 

the coffin is being seated on the other side. In 

the manner, one strongly credits that like as 

William Faulkner, Nabokov and Cummings, 

John Barth initiates sex and death as superior 

attitudes. Old men on the point of death 

sentence of love and life. The public enjoys life 

in the show boat on the ship, thus Todd starts to 

move it. When he opened the door and the 

lamenters had come out with the coffin. Their 

way was arrested by the dogs. The dog moved 

the balcony, her lover still half mind of her, and 

took up a place near casket. The couple then 

came back their romances in the shining sun, to 

the awkward situation of the company , who 

denied not to inform them while the coffin’s 

door was opened and the hearse lightly loaded 

on the ship.  

 
Conclusion 

 At the conclusion of the novel Todd 

changes his mind about ending his existence. 

There is no optimistic yea saying, but rather a 

casual shoulder struggling acceptance. If there 

is no reason to go on living, there is no reason to 

terminate one’s life. When death comes nothing, 

life also came nothing.  
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Abstract 

 “For this reason, to study English literature without some general knowledge of the relation of the bible to that 
literature would be to leave ones literary education very incomplete.” - Lascadio Hearn 

 Any consideration of the ‘Bible as Literature and Sacred Text’ must begin by recognizing the problematic nature of 
that deceptively simple conjunction, and although it may imply an easy equivalency, these two identities have never rested 
easily with one another. For centuries, appreciation for Scripture's artistry sprang from the devout conviction that its 
divine Author would offer nothing less than perfection. Now, by contrast, biblical writing is typically considered a human 
endeavour that warrants critical consideration for historical and aesthetic reasons. Given the Bible's importance to 
Western literature, people study it to gain some notion of the biblical literacy that until recently almost any writer both 
possessed and expected to find in a reader. Bible as literature is a concept newly introduced to the modern world. The Bible 
has long been a source for Western fundamentalism and ideologies due to the fact that it is a religious text. Billions of 
people throughout the world believe that the Bible is not merely a storybook but a code of ethics by which to live. Jews and 
Christians study the teachings of the Bible and apply its laws to everyday life. Viewing the Bible simply as a form of 
literature is a new phenomenon, causing much provocation and controversy. A Biblical genre is a classification of Bible 
literature according to literary genre. The genre of a particular Bible passage is ordinarily identified by analysis of its 
general writing style, tone, form, structure, literary technique, content, design, and related linguistic factors; texts that 
exhibit a common set of literary features are together considered to be belonging to a genre. In Biblical studies, genres are 
usually associated with whole books of the Bible, because each of its books comprises a complete textual unit; however, a 
book may be internally composed of a variety of styles, forms, and so forth, and thus bear the characteristics of more than 
one genre  
Keywords: Divine Author, Scripture, Sacred Text, Biblical Literacy, Bible and Literature, Genre. 

 
Introduction  

 "Classics and the Bible" looks at story-

patterns and themes which Greek and Latin 

literature shares with the Hebrew Scriptures 

and the New Testament. Direct influence or a 

common source can explain some similarities, 

but uncannily parallel plots and forms of 

expression seem more often to occur 

independently. Classical and biblical texts 

constantly illuminate each other. Hospitality 

and recognition are central themes in both 

traditions, and also metaphors about the 

relation between them. Classical and biblical 

authors alike tell stories which need to be read 

in the light of other stories. The relation 

between the present and the heroic past is 

crucial to both traditions, and both raise 

fundamental questions about the relation of text 

and reader. The first three chapters consider the 

subject from the classical side: Homer, the 

Greek tragedians and Plato, and Virgil; the 

fourth turns to the New Testament; and the fifth 

to aspects of later reception. Readers should 

ideally be equipped with a Bible, English 

translations of a few major classical authors, and 

an open mind. 

 The Bible important literature, it is the 

world’s most famous literary work. In fact, it is 

the central book of English-speaking cultures 

throughout the ages. It has provided the 

cohesive frame of reference. Some literary 

scholars would call the mythological universe 

for England and America. Compared to the 

Bible, even the collected works of Shakespeare 

are demonstrably in the second tier.A further 

dimension of the literary importance of the 

Bible is that it is the primary source and 

influence for English and American literature. 

The oldest extant piece of English literature 

“Caedmon’s Hymn” takes the story of creation 

in Genesis 1-2 as its material and is modelled on 

the Bible’s psalms of praise. A clear line of 

continuity exists between this poem and a 

modern novel like Toni Morrison’s Song of 

https://en.wikipedia.org/wiki/Genre
https://en.wikipedia.org/wiki/Literary_genre
https://en.wikipedia.org/wiki/Bible
https://en.wikipedia.org/wiki/Setting_tone
https://en.wikipedia.org/wiki/Literary_technique
http://www.oxfordhandbooks.com/search?f_0=keyword&q_0=divine%20Author
http://www.oxfordhandbooks.com/search?f_0=keyword&q_0=Scripture
http://www.oxfordhandbooks.com/search?f_0=keyword&q_0=Sacred%20Text
http://www.oxfordhandbooks.com/search?f_0=keyword&q_0=biblical%20literacy
http://www.oxfordhandbooks.com/search?f_0=keyword&q_0=Bible
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Solomon. We can’t even get past the first 

sentence of Herman Melville’s Moby Dick 

without knowing the Bible; that sentence reads, 

“Call me Ismael.”I come, then, to my second 

question: How should we read the Bible as 

literature? The answer: we should apply exactly 

the same methods of literary analysis to the 

Bible that we use for other literature.  

 This is not to say that the Bible is in every 

way just like other books. It is rather to say that 

the literary aspects of the Bible do not require 

anything different from ordinary tools of 

analysis. In the Bible no less than in English and 

American literature, a story consists of settings, 

characters, and action. The poetry of the Bible is 

made up of images and figures of speech. The 

great gift of the literary approach to the Bible for 

educational purposes is that people of all 

persuasions can meet on common ground. The 

Bible can be trusted to reveal its distinctive 

features if we simply approach it with the 

literary methods of analysis that we bring to 

Shakespeare’s plays and the poetry of Robert 

Frost. 

 Extensive reading of the Bible ultimately led 

to Biblical criticism. In the 17th century, Thomas 

Hobbes asserted that Moses could not possibly 

have written the Torah (Mosaic Law). Baruch 

Spinoza claimed that there were inconsistencies 

throughout the biblical text that proved Hobbes 

right. Though religious observers took little 

heed of these claims, many scholars agreed with 

these conclusions. David Norton wrote A 

History of the English Bible as Literature in 

which he explores the 700-year history of the 

changing perception of the Bible. English 

Protestants such as John Wycliff and William 

Tyndale revolutionized the Christian perception 

of the Bible when they attempted to translate 

the Bible into English and take it away from the 

control of the Roman Catholic Church. The King 

James Bible gained more popularity than the 

Puritan Geneva Bible because of its simple style. 

The Romantics later on would view the King 

James Bible as a literary classic. 

Material and Method 

 The word Bible comes from the Greek 

word biblia, a plural noun that simply means 

“the books.” The modern English Bible consists 

of 66 books that about 40 men of diverse 

backgrounds were inspired to write over the 

course of 1,500 years. In fact, the diversity of 

these men is quite remarkable. Consider just a 

few: Isaiah was a prophet, Ezra was a priest, 

Matthew was a tax collector, John was a 

fisherman, and Moses was a shepherd and a 

leader. From a literary point of view, it is 

absolutely astonishing that despite having been 

written by so many different authors from so 

many different backgrounds over a period of 15 

centuries, the Bible does not contradict itself and 

does not contain any errors as it was originally 

written. It contains remarkable unity. As 

novelist Frederick Buechner wrote, 

  “In spite of all its extraordinary variety, the 

Bible is held together by having a single plot”  

 There are many angles that can be pursued 

when thinking about the Bible as literature, but 

two bedrock questions underlie any discussion 

of the subject. Those two questions are why we 

should read the Bible as literature and how we 

should read it. These are the two questions that 

I have set before me in this article. The first 

reason to read the Bible as literature is that it is a 

work of literature. Because the primary sphere 

in which the Bible has been read through the 

ages is the religious sphere, it is easy to be 

misled into thinking that the Bible is a piece of 

doctrinal exposition. This is a misconception. 

The form in which the Bible comes to us is 

primarily a literary book. We can see this on a 

global scale when we look at the overall format 

of the Bible. That format is the literary 

anthology a collection of varied literary genres 

written by multiple authors over the span of 

many centuries. In its details, too, the Bible is a 

literary book. Most of it is embodied in the 

genres of narrative, poetry, letters, and 

visionary writing. Dozens of smaller genres 

accumulate under those big rubrics. 
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 Its literary format requires it. C. S. Lewis 

sounded the keynote when he wrote in 

Reflections on the Psalms that  

“There is a sense in which the Bible, since it 

is after all literature, cannot properly be 

read except as literature; and the different 

parts of it as the different sorts of literature 

they are.” 

 The literary nature of the Bible opens the 

way to its being studied as part of the literature 

curriculum of any school. This is not the only 

place in which to locate the academic study of 

the Bible, but it is the most natural place. 

Among other considerations, it is useful to note 

that there is something prototypical about the 

Bible. In the Bible we see the essential principles 

of literature highlighted. This makes the Bible 

the best possible introduction to literature and 

its techniques. 

“I wasn’t reading it (the bible) as literature.  

I was reading it as literature, and as history, 

and as a moral guide, and as anthropology 

and law and culture.” - David Ploty 

 
Finding and Result  

 The Bible is the most influential, best-

selling, and well-loved book in the world. That’s 

saying something for having been written well 

over 2,000 years ago. It has been translated into 

every language in every country on earth, but it 

still cannot manage to find its way into 

American public schools. Most schools shy 

away from teaching the Bible for clearly 

political reasons, wanting to maintain a 

separation between church and state, or fearing 

backlash from a non-Christian community. 

When schools fail to integrate the most popular 

piece of literature in the world, they are short 

changing their students. Here’s why the Bible is 

so important for dual credit studies in 

Literature. The Bible’s far-reaching influence is 

quite hard to ignore. Whether you are a believer 

or not, you will without a doubt come across 

references to the Bible in many college courses 

and on many exams. The number of allusions to 

the Bible in literature is astounding. 

Shakespeare references the Bible hundreds, if 

not thousands of times. Authors that include 

Biblical references or even base whole works on 

the Bible include Ernest Hemingway, William 

Faulkner, Herman Melville, Nathaniel 

Hawthorne, John Milton, Mark Twain, and Leo 

Tolstoy. Studying the Bible as a basis for all 

literature studies gives us new insight into 

many literary works and allows us to expand 

upon what is written and read between the 

lines. Authors of classical literature were 

writing from a totally different world-view. 

Scholars of the day were expected to know the 

Bible inside-out. It was unthinkable that a 

Biblical allusion would not be understood by 

the reader. 

 As a matter of fact, our generation might 

just be the first generation to have a lost 

understanding of the many faceted stories 

found in the Bible. Myths, legends, romance, 

suspense, and murder incredibly fabulous 

stories lost to a generation who chooses to 

remain steadfastly secular in the education of its 

children. Without a doubt, Biblically literate 

students have a huge advantage when 

approaching classic and even modern literature. 

Simply recognizing biblical references makes 

students more sophisticated readers. Knowing 

the stories of the Bible will allow students to 

make personal connections when studying 

literature. It’s these personal connections that 

keep a reader interested and eager to analyse 

what they’ve read. Reading and analysing the 

Bible, not just as a basis for your faith, but as the 

fundamental backbone of western culture and 

literature should be a primary goal in any 

school, home school, or dual credit program. 

 The Bible is a canon of books. Jews and 

Christian sects canonized the Bible differently. 

The Christian Bible includes the Old Testament, 

which is Mosaic Law, and the New Testament, 

which features Jesus as its main theme. The Old 

Testament was written in Hebrew while the 

New Testament was originally written in Koine 
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Greek. Jews have read and learned the Bible on 

their own. Christians originally only allowed 

priests to study the Bible, and the books were 

written only in Latin, preventing the majority of 

Christians from even considering delving into 

it. During the Renaissance, the Protestant 

Reformation awakened a rediscovery of the 

Bible; Protestants claimed that all Christians 

should be able to read the Bible and interpret it 

on their own. They printed the Bible in 

numerous languages. 

 Because so much controversy surrounds the 

Bible, educating children about the Scriptures 

has posed a problem. Across America, public 

schools have been determining whether or not 

teaching the Bible is a necessity. Due to the 

separation of church and state, the public school 

system cannot in any way enforce the study of 

the Bible. Yet questions arise as to the Bible's 

relevance in general education. The Washington 

Times published an article discussing how 

public schools are implementing learning the 

Bible as literature based on the approval of 

teachers and parents. Teachers have explored 

the alternative of teaching the Bible as literature, 

not a religious subject. Many teachers assert that 

the Bible has made such an obvious impact on 

laws, morals, politics and other forms of 

literature that it must be studied. Many literary 

texts were written by authors that assumed 

their readers were knowledgeable about the 

Bible. 

 
Interpretation and Discussion 

 The influence of the Bible on the 

development of Western literature is impossible 

to ignore. There are more than a thousand 

biblical references in the works of Shakespeare 

alone. Authors and poets such as John Milton, 

Charles Dickens, Matthew Arnold, William 

Wordsworth, Mark Twain, Robert Frost and 

Emily Dickinson shaped their literature with 

allusions and metaphors taken from the pages 

of the Bible.The Holy Bible’s influence extends 

also to the language we speak, the laws we 

uphold, the names we have been given, the 

metaphors we use and the similes we employ 

for emphasis in our daily communications. To 

this day, we continue to hear biblical phrases 

like-“My brother’s keeper” (Genesis 4:9). “The 

salt of the earth” (Matthew 5:13). “A law unto 

themselves” (Romans 2:14, King James Version). 

“The powers that be” (Romans 13:1, 

KJV).“Filthy lucre” (1 Timothy 3:3, KJV).“Fight 

the good fight” (1 Timothy 6:12) and many, 

many more. 

“The Bible is the world’s most important 

piece of literature, and its literary forms 

serve a great purpose.”-Art Verschoor 

 Many authors and literary critics have 

explored the literary motifs throughout the 

Bible to discover its symmetry and overall 

message. J.H. Gardiner wrote Bible as English 

Literature in 1907, before the issue of teaching 

the Bible as literature arose. He says, "The way 

in which the various types of narrative have 

been put together has produced a literary effect 

different from anything else that we have in 

English literature." He claims that biblical 

narrative is at its strongest in the stories of the 

Garden of Eden, Abraham, Isaac and Jacob. 

These pastoral stories of individual men are at 

once idyllic and relevant. The author goes on to 

analyse the poetry and rhythmic style of the Old 

Testament and the New Testament just as he 

would any other literary text. He does not 

examine the Bible within its own context, its 

time and culture. Rather, he presents it to the 

reader as a relevant form of literature in the 

modern world. Studying the Bible as literature 

does not diminish the eternal aspects of its 

message; it simply does not enforce that 

message. 

 
Conclusion  

  “All Scripture is given by inspiration of 

God, and is profitable for doctrine, for reproof, 

for correction, for instruction in righteousness.” 

 The Bible contains quite a few outstanding 

literary sections; however, a crucial point that is 
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often overlooked today is that those sections 

were not specifically written for the sake of 

making good literature. The literature is, 

without exception, used for specific purposes. 

And those purposes are clearly expounded in 

many places in the Bible itself. The apostle Paul, 

one of the Bible’s most prolific authors, 

succinctly recorded in 2 Timothy 3:16:This 

doesn’t mean that we don’t need to focus on 

background information such as when and why 

the biblical authors wrote. Nor should we 

ignore the specific literary methods they used to 

convey the essence of the Bible’s central 

message. Understanding its context and history 

is important. It can be helpful to realize that the 

first book of the Bible was written about 3,500 

years ago and the last book about 2,000 years 

ago. Since the last book was written, an 

explosion of scientific knowledge has occurred. 
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Abstract 
 Feminism is used to describe a political, cultural or economic movement aimed at establishing equal rights and legal 
protection for women. It involves political, cultural and sociological theories as well as philosophies concerned with issues 
of gender difference. French Philosopher Charles Fourier is credited with having originated the word in 1837. Since then 
literature has presented feminism in multiple perspectives and explored the complex world of women, their anxiety, pain 
and sufferings. Similarly, Girish Karnad’s plays evaluate the mind and behaviour of women in a collective perspective. The 
issue of the gender-bias in society and oppression of women by the patriarchal order happen to form an important part of 
Karnad’s plays. Present paper is focused on the status and sensibility of female characters depicted in the plays of Girish 
Karnad. 
Keywords: Literature, Feminism, Sensibility, Patriarchal, Characters. Culture, Traditions 

  
Introduction 

 Feminism is described the political, cultural 

or economic movement aimed at establishing 

equal rights and legal protection for women. 

French Philosopher Charles Fourier is credited 

with having originated the word in 1837. Since 

then, this term has been extensively used to 

boost the socio-cultural movement that aims at 

the freedom of women from male domination in 

the patriarchal society. It highlights various 

hidden and oppressive aspects of man-woman 

relationship. Indian culture traditions are male 

dominated, hardly giving any scope for women 

to exercise their freedom for fulfillment of 

desires and development of identity which they 

claim as of their own. Karnad’s plays reflect 

such social situations and cultural practices 

taking place in our country. Liberation of 

women from the variety of bondages and rigid 

patriarchal control are the essential feminine 

concerns of Karnad plays. Multiple perspectives 

have been expressed through women characters 

in the plays Yayati, Tughlaq, Hayavadana, Naga-

Mandala and The Fire and the Rain. In this paper, 

the attempt has been laid to bring down 

patriarchy and patriarchal ideas and give 

women choice to do whatever they want 

equally with men. Karnad’s plays portray the 

harsh and realistic situation faced by women in 

India. Being a conscious and sensitive dramatist, 

Girish Karnad envisages profound changes in 

traditional, socio, psycho-cultural status of a 

woman and tries to establish the identity of a 

woman in his plays. 

 In Yayati, the female characters like 

Devayani, Sharmistha, Chitralekha and 

Swarnalata are struggling a lot for their 

existence. They are lost in the crisis of their own. 

Sharmistha “the beloved daughter of the Asura 

King” faces the consequences of her desires and 

actions. She is loyal and devoted lady: Again 

my will? Who said so? No, sir. I agreed to this 

arrangement. This is my life now. My home. 

Devayani has her father’s words that I shall be 

her slave. My father has given her father his 

word that I shall be her slave. And I have given 

my father my word that it shall be so. We can’t 

go back on all those words. Too many words to 

break. Karnad (2008:17) 

 In fact, Sharmistha wanted to marry Yayati 

but the latter married Devayani to win her side, 

she was in love with the king Yayati since her 

youth. She accompanies the king to the 

secluded place to live with him but all her 

dreams are shattered. It is observed that 

Sharmistha is a trend-setter in Yayati, a very 

down to earth personality, victimized by socio-

cultural structure of the Indian, Hindu society 

and caste system. On the other hand Devayani, 

a Brahmin girl is an arrogant and supercilious in 

attitude. The conversation between the king and 
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Devayani clear the long shrouded affair 

between him and Sharmistha: 

 YAYATI (to Sharmistha): You are not fooling 

anyone. (To Devayani) I am not out to make her 

my concubine. She will be my queen. 

 DEVAYANI (horrified): Your queen? Your 

royal consort? 

 YAYATI: Yes, but you don’t need to worry, 

devi. Your position will not be toughed. You 

will remain the Senior Queen. You will share 

my throne. You will be at my side in all public 

celebrations. That goes without saying. She can 

never be a threat to your position, you know 

that, because of her race. 

 DEVAYANI: Oh god! This slave of mine is 

to be…No. That is not possible. 

 YAYATI: She is not a slave anymore; you 

have just freed her. Karnad (2008:29) 

 In Tughlaq, Girish Karnad has invented a 

female character, the step mother of the 

emperor Muhammad Bin Tughlaq. As Karnad 

says: In actual history, Tughlaq’s mother was 

stoned to death for adultery. I found this 

powerful idea. I made some addition and used 

it in the play. Incest is not the intended. Tuntun 

Mukherjee (2008:37) 

 The step mother of Tughlaq has a heart of 

common mother. She is a kind hearted, diligent 

and conscious woman who is worried of his 

health and kingdom. She is bold and 

determinate woman. She never flounders before 

the sultan while expressing her opinion and her 

comments on his misdeeds. Like a true mother, 

she has shown strength of mind and rebuked 

him by employing the terms such as ‘pompous 

ass’ and ‘a fool’ to chide him and she declares 

her hierarchical dominance in the palace. Like a 

good mother, she tries to control Tughlaq and 

his doing of the things according to his 

perception only. Her concern for Tughlaq is 

well reflected in her conversation with Barani 

as: 

 I know. That’s why I asked you to stay. I am 

worried about him. You know what he is like. 

He is such an intelligent boy and he works so 

hard for the people. He doesn’t even go to bed 

these days. (Pause.) But he is so impulsive- and 

when he gets into one of his moods I don’t 

know what he’ll do next. (Pause.) You are a 

sober man, Barani, level-headed and honest, 

and he needs friends like you. I just wanted to 

ask you… Karnad (2005:22) 

 She belongs to the royal family but without 

names. She plays a major role in the political 

structure of the play. Her invention in the play 

Tughlaq was assured by Karnad himself in one 

of his interviews with Meenakshi Raykar: 

 Question: Why did you invent the character 

of the step-mother when actually it was his 

mother whom he respected the most? Was it 

due to the sexual connotations? 

 Karnad: No, the readers found sexual 

connotation. It was a mere accident. Tughlaq 

had starved his step-mother to death for 

adultery and he revered his own mother. I 

combined these two to create the character of 

the step-mother. Raykar (1982:36-37) 

 It is observed that Tughlaq’s treatment with 

his step mother is very much similar to that of 

Hamlet. Hayavadana is Karnad’s most 

demanding play. Here, Karnad presents 

Padmini a unique and distinct female character 

with a proper blend of innocence, beauty, 

perception and cruelty. Depicting her concerns 

with society, Karnad maintains: a woman who 

had fallen in love with a man but who was not 

exactly out of love with husband. She was 

under tremendous stress and on the verge of a 

nervous breakdown. She broke down. She used 

to confuse and mix up the names of her 

husband and her friend. But there are social 

dimension to this problem.(Raykar:1982:342) 

 Padmini is the daughter of the leading 

merchant in Dharampura, a wealthy and 

prosperous person. She is highly impressed by 

Kapila’s body and is lost in it. She takes enough 

care to make him feel comfortable though her 

husband has now caught them in the game of 

love. She is clever and shrewd woman. She does 

not publicly admit her love for Kapila because 
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she is aware of the socio-cultural restrictions 

which prohibit a married woman from 

developing extra marital relationship. 

Moreover, Kapila is a Sudra, a lower caste 

person and inter-caste marriage would not have 

been approved and accepted. She keeps her 

husband and Kapila under her control. Karnad 

exposes her double dealing in love with 

Devadatta and Kapila. As a mature lady, she 

convinces Kapila in the forest: 

 Be quite, stupid. Your body bathed in a 

river, swam and danced in it. Should not your 

head know what river it was, what swim? Your 

head too must submerge in that river: the flow 

must rumple your hair, run its tongue in your 

ears and press your head to its bosom. Karnad 

(2005:171) 

 Padmini has always been in quest for sexual 

and physical satisfaction of her desires and 

motives. 

 She also tries to revolt against the prevailing 

socio-cultural forces. In Naga-Mandala, Karnad 

has portrayed an important female character 

Rani, who is probably a victim of Hindu 

patriarchal society and supernatural powers. 

Her restlessness, pain, agony, anxiety and 

behaviour have been depicted in this play. Rani 

a young, sensible and beautiful lady is married 

to Appanna who brings her home and locks her 

in and goes back to his concubine at night. His 

behaviour suppresses her emotions, feelings 

and sexual instincts. She is left all alone with her 

miserable condition. So, she mourns ‘Oh 

mother, Father!’ in her sleep. She is deprived of 

her husband’s love and care. Her freedom has 

been snatched by her husband and she is not 

allowed to talk or contact anybody. She 

becomes rootless and stranger to her society. On 

being left alone at night, she says to her 

husband: 

 Rani: Listen – (fumbling for words) Listen – I 

feel frightened – alone at night. 

 Appanna: What is there to be scared of? Just 

keep to yourself. No one will bother you .Right! 

 Rani: Please, you could- 

 Appanna: Look. I do not like idle chatter. 

Do not question me. Do as you are told, you 

understand? (Finishes his meal, gets up). I’ll be 

back tomorrow for lunch. Karnad(2005: 254-255) 

 Another woman character Kurudavva, who 

is old and blind, comes to Rani with the help of 

son Kappanna. Having understood Rani’s 

misery, Kurudavva gives a piece of aphrodisiac 

root and instructs her to grind and mix it in her 

husband’s meal. The words of Kurudavva were 

heart-touching and provided a solution to 

Rani’s predicament. Following the suggestion of 

Kurudavva, Rani mixes the paste of the root in 

the curry which turns red and looks sinister. 

Here again destiny takes a turn as she throws 

the curry on the anthill. A King Cobra (Naga) 

takes in the paste and falls in love with Rani. 

The cobra becomes sympathetic in Rani’s 

loneliness and gets success in taking her 

confidence in return. He is very kind and 

affectionate to her. After getting his love and 

affection, she forgets all pangs. Later, she comes 

to know that she is carrying the baby of 

Appanna (Cobra) in her womb. Real Appanna 

questions her personality and chastity: 

 Appanna: Aren’t you ashamed to admit it, 

you harlot? I locked you in, and yet you 

managed to find a lover! Tell me who it is. Who 

did you go to with your sari off? 

 Rani: I swear to you I haven’t done 

anything wrong! Karnad (2005:284-85) 

 In Rani’s search for identity, she is shattered 

into pieces after getting the blame of illicit 

relationship. She prefers death to life. She does 

not want to be insulted amidst the people. But 

she faces snake ordeal before the people of his 

village. Nervous and frightened Rani gathers 

confidence in herself and vows: 

 Yes, my husband and this King Cobra. 

Except for these two, I have not touched any 

one of the male sex. Nor have I allowed any 

other male to touch me. If I lie, let the Cobra bite 

me. Karnad (2005:292) 

 Thus Naga-Mandala is a feminist play in 

which Girish Karnad presents the struggle of a 
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woman in fulfilling her desires and needs in this 

patriarchal male dominated society. 

 Girish Karnad’s The Fire and The Rain is a 

complex play which explores several conflicting 

themes, socio-political and socio-cultural issues, 

caste, race and gender conflicts and 

supernatural and human elements. Vishakha 

and Nittilai are two important female characters 

pushed into the tangled network of the action, 

controlled by the male domination in the play. 

Vishakha is a young, beautiful, Brahmin girl but 

unhappy, dissatisfied, homeless, exploited 

character, whereas Nittalai is a young beautiful 

girl who belongs to a tribe class of society and 

never supports the prevailing caste system in 

Hindu society – Brahmin’s superiority and 

dominance. Jayalakshmi writes: 

 The lives of Vishakha and Nittilai are 

organized around issues that favour male 

domination. Their oppression and tragic end is 

inscribed by the power struggle among the male 

characters of upper caste as well as their 

domination in the marginalized community and 

in proportion to their lack of freedom to control 

their destinies. The extent of their resistance is 

determined more by the gender and the caste 

group to which they belong and less by the 

intrinsic features of their personalities, since 

their characters are shaped by their respective 

social positions. Jayalakshmi (2008:254-55) 

 Nittilai plays a very crucial role in the play. 

She throws light on various social issues and 

exposes the caste consciousness of high caste 

people in the society. She does not believe in 

blind and orthodox faith, superstitions, 

mythical stories or myths. She compares the 

practices adopted by the Brahmin priests and 

the tribal priests to bring out the differences, 

truth and reality: 

 You know, their fire sacrifices are 

conducted in covered enclosures. They mortify 

themselves in the dark of the jungle. Even their 

gods appear so secretly. Why? What are they 

afraid of? Look at my people. Everything is 

done in public view there. Karnad(2005:116) 

 Though a girl from the illiterate lower caste 

and poor family, Nittilai is an epitome of culture 

and discipline. Contrary to Vishakha, when 

Arvasu tries to embrace her at a desolate place, 

Nittilai, respecting the highly valued tribal 

culture and custom, dissuades him, advising, 

“Not until we are married. Until then the girl is 

not supposed to touch her husband-to-be. That 

is our custom.”(111) 

 Like other victims of the patriarchal society, 

Vishakha is used as an object of sex. She is 

neglected and rejected by her husband, 

Paravasu. Being young and married, her 

aspiration for stable and blissful family is a 

natural demand, a fulfillment to be sought in 

procreation, enjoyment and social relationship 

from which she is deprived by male dominance, 

oppression and exploitation. She, overridden by 

instincts and impulses, desires for complete 

consumption of happy life. But she is betrayed, 

exploited and abandoned after using her body 

by persons who came in her life. Vishakha 

shares about her husband, Paravasu: 

 He used my body, and his own body, like 

an experimenter, an explorer. As instruments in 

a search. Search for what? I never knew. But I 

knew he knew. Nothing was so shameful, too 

degrading, even too painful. Shame died in me, 

and I yielded. I let my body be turned inside out 

as he did his own. I had a sense he was leading 

me to something. Mystical? Spiritual? We never 

talked. Only the sense pervaded in the air. 

(p.123) 

 In Tale-Danda, all men have voice, presence 

and power, whereas the female characters are 

silent, absent and Powerless. There is no liberty 

to female who may voice in the male-

constructed society. They are in search of 

identity in their world of mankind. Female 

characters of Tale-Danda are docile, shouted at, 

told to mind their own business or worse still, 

rejected and packed off to their parents. In case 

of Rambhavati, we can find that she is frivolous 

queen but in reality neither her husband nor her 

son gives value to her ideas. She is also in the 
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search for her identity even in her own palace 

but she does not revolt against her husband, son 

and that of system of society. She fully knows 

that escape is not a solution of any problem and, 

therefore she compromises at every step of life. 

She tells to her son Sovideva, “What am I to do? 

Do you think your father ever listens to me?” 

Karnad(2005:15) 

 The identity of Sovideva’s wife is also under 

the illusion. She is also in search of her identity. 

She does not find love and warm affection of 

her husband. She is discarded by her husband 

and is sent to her parents’ house. Her husband 

does not think to bring her back home. She feels 

much humiliated. On the other hand, 

Basavanna’s wife Gangambika, does seem to 

enjoy a better position than many other women 

in the play. Basavanna himself is respectful 

towards her and regards her statements as 

worthy of consideration. She seems to have a 

voice. However, she performs within the four 

walls of the house. She is not allowed to go 

outside the house and lead the Sharanas. 

 It is observed that the women or female 

characters in the plays of Girish Karnad portray 

a picture of mental as well physical 

dissatisfaction; they are in dilemma, frustration 

and play a role of duality- as a mother/whore 

and wife/ whore. Dominance is the peculiarity 

in all the women; they fight for their dominance 

against the male as well the female characters. 

The Oedipus complex is significant in Karnad’s 

plays like Yayati, Tughlaq, Hayavadana, Wedding 

Album and The Fire and The Rain. To conclude, 

women characters in his plays have 

immortalized their places in the dramatic 

worlds of Girish Karnad. These characters or so 

called protagonists have a set standard of their 

class who aspire for new society, new culture 

and new world sometimes beyond existence. 

Openness, Sexual appetite, individuality, 

chastity, fidelity, marriage, sedulousness, 

determination, kindness, compassion and love-

lust relationships are outstanding features in the 

women of Girish Karnad. Sometimes, these 

women of modern society are dynamic, resolute 

and decisive not stereotype and march ahead 

with their personal commitments. Girish 

Karnad – versatile dramatist, throws new light 

on the psyche and behaviour of women of 

contemporary society. 
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Abstract 
 Women writers in India are moving forward with their strong and sure strides. The image of Woman under study is 
ambitious, revolting, rational, powerful, and mixture of tradition and modernity. This evolving image of woman has 
created a crisis in family and society and has shaken the foundations of age-old institutions. Since time immemorial, 
woman has sacrificed in every role assigned to her. Various writers have portrayed ingenuous women but ManjuKapur 
sketches out her defiance, transformation & quest for survival. The greatest contribution of ManjuKapur’s to literature is 
to present the bevy of strong women who take suffering as a choice, struggle as a weapon to prove their worth in male 
bastion, challenging the autonomous status of man. All her characters sulk & suffer, right from Virmati (Difficult 
Daughters) to Astha (A Married Women), Sona (Home), Nina (Immigrant) Shagun (Custody) crave for conjugal love, 
cognizance from soul mate, identity & right on kids. The present study explores the images of women presented in 
ManjuKapur’s Difficult Daughters. 
Keywords: Women, Quest, self-identity, self-fulfillment, individuality. 

 

Introduction 

 The portrayal of woman in Indian English 

fiction as the silent victim and up holder of the 

tradition and traditional values of family and 

society has undergone a tremendous change 

and is no longer presented as a passive 

character. The images of women are reflected in 

various literary forms of literature. The nature 

of womanhood is constantly defined in the 

terms of male desire and male imagination. Kate 

Millet points out in Sexual Politics as:  

Under patriarchy the female did not herself 

develop the symbols by which she is described. 

As both the primitive and civilized worlds are 

male worlds, the ideas which shaped culture in 

regard world to the female were also of male 

design. (Millete, 26) 

 Women's population occupies more than 

half of the population of the world but still she 

is not treated at par with man despite 

innumerable evolutions and revolutions. In 

India, society has always tried to keep women 

within the periphery of the domestic life and 

avoid their interest in the worldly activities. She 

was marginalized to the role of looking after 

home and hearth. As a result of that she 

couldn't widen her horizon beyond her family 

life. A woman is always found to be caught in 

her emotional life and the intricate fabric of 

human relationship. Thus, the life of a woman 

widely portrays her innermost experiences. The 

Postmodern era in India is marked by 

increasing number of women writers who 

disapprove the hegemonic thinking that 

considers literary creation as a male domain. 

Women's literature of this era epitomizes a 

literary voice of a group of people who were 

oppressed, ignored and rejected for centuries 

due to an overbearing nature of patriarchal 

social system. The women writers during this 

period started voicing their own opinion 

through their literature. ManjuKapur is one 

among that writers group who is still fighting 

through her writing to make women to stand on 

her own in society. 

 ManjuKapur has earned great fame as a 

writer for her literary consideration of women & 

their liberation – social, legal, familial & above 

all psychological. She portrays her heroines 

challenging traditional values of society in full 

defiance, which unnecessarily, 

unconventionally, in a stereo typed way stifle 

woman under her veil. All her characters sulk & 

suffer, right from Virmati (Difficult Daughters) 

to Astha (A Married Women), Sona (Home), 

Nina (Immigrant) Shagun (Custody) crave for 

conjugal love, cognizance from soul mate, 

identity & right on kids. 
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 Difficult Daughters stresses on the woman’s 

need for self-fulfilment autonomy, self-

realization, independence, individuality and 

self-actualization. ManjuKapur’s most popular 

character in Difficult Daughters, Virmati is 

portrayed as a strong woman, entangled in a 

cobweb of suffering, hope, assertion of self & 

fights alone & long battle against conventional 

norms, undergoes social ostracism & falls prey 

to her own passions & yearnings. Her 

infatuation towards Prof. Harish pushes her to a 

status of second wife. She fails to carve out her 

position what she desired for her & sulks in her 

secondary status.Difficult Daughters represents 

the emergence of new woman who is no longer 

the “chaste wife whose suffering can only make 

her more virtuous, the nurturing mother who 

denies her own self, the avenging Kali or a 

titillating strumpet” (Rao 242). Based partially 

on the life of Kapur’s own mother, the novel 

movingly evokes the multiple frustrations 

encountered by the central character, Virmati, in 

her efforts to educate and establish herself. 

Defying patriarchal notions that enforce women 

towards domesticity, they assert their 

individuality and aspire self-reliance through 

education. Virmati is the embodiment of 

freedom. After her failure in FA her mother 

presses her to get married but she wants to have 

her own space, her own identity, and wants to 

taste the freedom like her cousin Shakuntala. 

Here ManjuKapur depicts a' new woman' in 

Virmati, who wants to assert her right to study 

and get married. According to ManjuKapur 

freedom for women is most important. Virmati 

wants to give practice to her English, while 

Kasturi feels it insignificant. Virmati doesn't get 

success in convincing her mother and get herself 

engaged with a canal engineer Inderjeet. She 

has to struggle a lot to continue her education 

after her engagement. She joins AS College. 

Here she meets an oxford return Professor, 

Harish Chandar. He is a lecturer in English. He 

likes her personality. At college, he looks at 

Virmati with warmth in his eyes. Kapur writes: 

Virmati always sat in the front row with the 

four other girls who were in the professor's 

class, and that was the only place he saw her in 

college, flower-like, against a backdrop of male 

students. (Difficult Daughters, 46)  

 Harish is a married man and lives in 

Virmati's house as tenant. For Virmati, 

professor's love was more stimulant than 

Inderjeet. She is getting tangled in the web of 

professor's love. She compares Inderjeet with 

Harish. So she rejects Inderjeet and suggests her 

mother to let Indumati marry him. She is locked 

in the god own when her grandfather comes to 

know about her affair with the professor. 

Virmati feels suffocated when she learns about 

Ganga's pregnancy. She writes to the professor: 

“Now I know there is still some life in your 

feelings for wife - as it is proper there should be 

- it would be very wrong of me to come 

between you, especially when there is going to 

be another baby. But for the pregnancy, I would 

never have known. What has happened has 

happened for the good. In which world I was 

living, to be so caught up in the illusion of your 

love? Just as you must do your duty to your 

family, and your wife, so too I must do my duty 

to mine”. (Difficult Daughters, 107) She decides 

to start her studies once again. She writes to 

Harish that she is going to Lahore to do her BT. 

She wants to be a teacher like him and 

Shakuntala. Thus the journey of 'a new woman' 

starts, who does not want to be a rubber doll for 

others. She decides to close her chapter with 

Harish and burn his letters. She starts a 

meaningful life in Lahore with her roommate 

SwarnaLata. She is active in politics. Virmati 

wants herself to be involved with Swarna but 

professor's thoughts keep circling around her 

mind. Harish comes to meet her and also to 

pursue her. He succeeds in convincing his love 

for Virmati. For the first time they enjoy 

physical pleasure. She becomes pregnant and 

has to abort her child by selling the gold bangles 

given to her by her grandfather. After this 



 
 

 76 Bodhi International Journal of Research in Humanities, Arts and Science 

 

 Vol.2 Special Issue 17  April 2018  E-ISSN: 2456-5571

  

incident she again decides to cut her relation 

with him.  

 She goes to Siramaur, a hill station in Nahan 

to become a principal of Pratibha Kanya 

Vidyalaya. She teaches English Literature and 

household to class IX and X. Virmati enjoys her 

stay in Nahan. It is probably her best period. 

She enjoys a free life here like a bee and tastes 

honey of her life. Her quest for identity ends 

here. She has to manage everything entirely by 

herself. Here she has no family and close 

friends. She attains the status of female 

autonomy. Virmati finds in Nahan a 'room of 

one's own'. However, Veena Singh asserts that, 

"in Virmati there struck the head and the heart, 

physical and moral, Virmati gives way to her 

heart and body." (Singh, 168) But fate has 

written something else for her as Harish comes 

here to meet her. She meets him secretly at 

night. The trustee of the school finds her guilty 

and she has to leave her job as she has lost 

employees' confidence. She decides to go to 

Shantiniketan but on her way she meets a friend 

of Harish. He calls Harish at her home. They get 

married and she becomes the second wife of 

Harish. Virmati feels trapped in the professor's 

house as a second wife. She is not able to project 

herself in the home. She is not allowed to wash 

his cloths. She has no permission to enter the 

kitchen. Everything is done by professor's first 

wife Ganga. Virmati is assertive but in her in-

laws home she never blossoms to the full. As 

she is alienated from her mother and family 

members, she feels trapped in with Ganga as a 

co-wife in the home. She thinks that she must 

have done some sin in her past. She gains the 

marital status but peace of mind, the thing she 

needed most, doesn’t able to achieve. Elleke 

Boehmer rightly remarks: “After her marriage, 

Virmati is symbolically cast out of her mother's 

house and forced to find her own way. Her 

punishing exile ends only when the massacres 

of partition make her family's continuing 

rejection untenable. It is a sign of Virmati's 

marginality”. (Boehmer, 57)  

 Virmati's life is a constant struggle from one 

front to another. She lives her life with dullness 

and loneliness which makes her feel sad about 

herself. Ganga's children don't like her. Her 

mother-in-law also ignores her. When she 

becomes pregnant her mother-in-law takes care 

of her. She somehow feels nice. She loses her 

child due to miscarriage. It was not her fault but 

destiny has written something else for her. She 

starts her studies again. Meantime riots occur 

and she is not able to see her mother and family 

members. On the death of her grandfather she is 

not able to attend his funeral due to her past. 

She becomes pregnant again and gives birth to a 

girl child. Virmati wants her to name 'Bharati' 

but as Harish rejects it, Ida name is given to her. 

As tables' turn, Virmati finds Ida as a difficult 

daughter. We can quote Anita Myles to sum up 

Virmati's journey, called life: “Virmati's inner 

strength and will power sustain her providing 

that there is more to life than depending on 

marriage, parents and other conventional value 

systems. At least Virmati conjures up the 

courage to defy traditions for the sake of her 

own happiness”. (Myles, 128).We see the 

emergence of new women in ManjuKapur‘s 

Virmati, who do not want to be rubber dolls for 

others to move as they will.  

 In her novel Difficult Daughters, Kapur 

showcases her woman character victimized by 

their own irrationality & emotional decisions. 

She demonstrates her protagonist as an Indian 

woman launches herself in a social struggle – 

long, tedious & painful. She desperately tries to 

emancipate herself from confinement of 

patriarchal structure that circumscribes her 

personality, barring her smooth navigation in 

societal sea. Kapur depicts how the quest of her 

heroines for realization & freedom scrambles. 

Mrs. Kapur seems aware of the fact that the 

women of India have indeed achieved their 

success in sixty years of independence, but if 

there is to be a true female independence, too 

much remains to be done. Kapur’s women want 
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their own sky to fly high. They want to achieve 

their goal at any cost.  
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Abstract 
 Lorraine Vivian Hansberry’s A Raisin in the Sun focuses on major issues such as racism between white and black 
communities, abortion, marriage, assimilation and finding one’s true identity but in the end the play boils down to a 
timeless point; dreams are what make each person, white or black, push on in life in order to live each day like it was their 
last. A Raisin in the Sun is central, in the continued debate over racial and gender concerns, making this play a critical 
cultural document in an essential period of American history. Moreover this story embodies Hansberry’s use of strong 
black women; she was a realistic artist, fascinated by ordinary and real people with each one clearly and vividly drawn. In 
this play, she depicts courageous and revolutionary women who share struggles with each other and also with their men. 
Her women characters have positive characteristics. She speaks loudly about the role women played in the struggle for 
freedom. A Raisin in the Sun is a masterful play. While some see it overly simplistic, Hansberry gives us the gamut of 
African American response to the oppression that was still occurring. Thereby this present paper attempts to explore 
Lorraine Hansberry’s depiction of Black Women in A Raisin in the Sun.  

 
Introduction 

 “Black” was the word handwritten on 

Lorraine Vivian Hansberry’s birth certificate on 

May 19, 1930. Challenging the system was part 

of the Hansberry’s way of life. “I was born black 

and female,” Lorraine Hansberry said. These 

twin identities (race and gender) would 

dominate her life and her work. Rejecting the 

limits placed on her race and her gender, she 

employed her writing and her life as a social 

activist to expand the meaning of what it meant 

to be a black woman. Her first play, A Raisin in 

the Sun, is based on her childhood experiences 

of desegregating a white neighbourhood. It won 

the New York Drama Critic’s Circle Award as 

Best Play of the year. She was the youngest 

American, the fifth woman and the first black to 

win the award. Her success opened the 

floodgates for a generation of modern black 

actors and writers who were influenced and 

encouraged by her writing. Such important 

black leaders as Paul Robeson, W.E.B. DuBois, 

and Langston Hughes frequented the 

Hansberry home as Lorraine was growing up. 

 She married Robert Nemir off, a white 

Jewish intellectual. She used the success of A 

Raisin in the Sun as a platform to speak out for 

the American Civil Rights Movement and for 

the African struggle to free itself from white 

rule. Hansberry’s work was a preview of the 

African-American spirit that engulfed the 

nation in the historic changes of the Civil Rights 

Movement. Her writing foresaw feminism, the 

Gay Liberation Movement and the demise of 

colonialism. She was a spearhead of the future, 

a woman who refused to be confined by the 

categories of race and gender. 

 Her works include A Raisin in the Sun 

(1957), A Raisin in the Sun, screenplay (1960), The 

Drinking Gourd (1960), The Sign in Sidney 

Brustein’s Window (1964), The Movement: 

Documentary of a Struggle for Equality (1964) and 

To Be Young, Gifted and Black: An Informal 

Autobiography (1970). 

 
Black Drama 

 Black Drama has existed since the mid 19th 

century. The Black dramatists had to struggle to 

assert their own racial and cultural identity in 

the American society. The Black drama in 

America had twin goals. On the one hand, it has 

always had the crucial objective of presenting 

the Negro to himself, forced to wear the 

abstracting mask shaped by an implacable 

white hostility; on the other hand, it has set 

itself the task of testing American principles of 

exposing a gulf between spiritual and practical 

politics. And so, for the black dramatist, 

personal and cultural identities are of primary 

significance. 
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A Raisin in the Sun: a Synopsis 

 A Raisin in the Sun was first produced in 

1959 and anticipates many of the issues which 

were to divide American culture during the 

decade of the 1960’s. This play focuses on major 

issues such as racism between white and black 

communities, abortion, marriage, assimilation 

and finding one’s true identity but in the end 

the play boils down to a timeless point; dreams 

are what make each person, white or black, 

push on in life in order to live each day like it 

was their last. A Raisin in the Sun is central, in 

the continued debate over racial and gender 

concerns, making this play a critical cultural 

document in an essential period of American 

history. 

 This play tells the story of a lower-class 

black family’s struggle to gain middle-

acceptance. When the play opens, Mama, the 

sixty-year-old mother of the family, is waiting 

for a $10,000 insurance check from the death of 

her husband, and drama will focus primarily on 

how the $10,000 should be spent. 

 The son, Walter Lee Younger, is so 

desperate to be a better provider for his 

growing family that he wants to invest the 

entire sum in a liquor store with two of his 

friends. The mother objects mainly for ethical 

reasons; she is vehemently opposed to the idea 

of selling liquor. Minor conflicts erupt over their 

disagreements. 

 When Mama decides to use part of the 

money as a down payment on a house in a 

white neighbourhood, her conflict with Walter 

escalates and causes her deep anguish. In an 

attempt to make things right between herself 

and her son, Mama entrusts Walter Lee with the 

rest of the money. He immediately invests it 

secretly in his liquor store scheme, believing 

that he will perhaps quadruple his initial 

investment. 

 One of Walter Lee’s prospective business 

partners, however, runs off with the money, a 

loss which tests the spiritual and psychological 

mettle of each family member. After much 

wavering and vacillating, the Youngers decide 

to continue with their plans to move—in spite of 

their financial reversals and in spite of their 

having been warned by a weak representative 

of the white neighbourhood that blacks are not 

welcome. 

 
Depiction of Black Women 

 This story embodies Hansberry’s use of 

strong black women; she was a realistic artist, 

fascinated by ordinary and real people with 

each one clearly and vividly drawn. In this play, 

she depicts courageous and revolutionary 

women who share struggles with each other 

and also with their men. Her women characters 

have positive characteristics. She speaks loudly 

about the role women played in the struggle for 

freedom. Even her choice of the name Beneatha 

(beneath) which means darkness also clearly 

represents this. In A Raisin in the Sun, Hansberry 

shows three major female characters in very 

different stages in their lives. 

 The play shows a wavering line in the 

previously clearly defined gender roles. Men no 

longer consistently hold power over women. 

There are three generations of Younger women 

in the play, each with a different opinion of 

what it means to be a woman, and a different 

view of who holds the power in the gender 

relationship. 

 The three main female characters in this 

play are Mama, Beneatha, and Ruth. Each has 

very different possibilities and different dreams 

for the future. Mama, also known as Lena 

Younger, is Walter and Beneatha’s mother. She 

is definitely the matriarch of the family. She is 

extremely maternal, moral, and religious. Mama 

demands that her children are proud of their 

dreams and respect themselves and each other. 

Cleanliness is also very important to her as she 

likes the hoe to be sparkling, polished, and neat. 

Mama makes a point to stand up for herself, her 

family, and her beliefs. Mama believes that men 

should be in charge and speaks very matter-of-

factly about who her husband was. It was her 
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‘role’ to accept it: “God knows there was plenty 

wrong with Walter Younger – hard-headed, 

mean, kind of wild with women – plenty with 

him.” (Act One, Scene one) 

 She provides a wonderful perspective from 

a much older generation. Mama is openly 

opposed to Beneatha’s un-Christian like 

behaviours and thoughts and is deeply 

disappointed in Ruth for considering abortion. 

So, when Walter suggests investing in a liquor 

store, Mama refuses to take part in something 

that is so un-Christian like. Mama is not as 

interested in money and wealth as she is in 

dreams and aspirations. Clearly the most 

nurturing of the characters which can be seen in 

her constant verbal remainders that she only 

wants to help her children be happy and to 

properly provide for them as their mother. 

 Then there is Ruth, Walter’s wife and 

mother of Travis. Ruth does not always accept 

her role. She does not blindly agree with 

everything Walter says or does. She acts out in 

small ways to show Walter, he does not have 

ultimate power over her: when Walter responds 

to the question, “What kind of eggs you want” 

with, “Not scrambled” she immediately begins 

scrambling the eggs. However, Ruth is still 

traditional. She wants her family to behave in a 

traditional fashion, she wants a traditional 

home, and she wants Beneatha to act 

traditionally – “sweeter.” The only time Ruth 

truly comes alive is at the prospect of seeing 

that traditional life come to fruition. It’s easy to 

see that if the Youngers move to their house, 

Ruth will revert to a very traditional gender 

role. Ruth acts out only in times of trouble. 

 Much different from her mother, is 

Beneatha who is a young and attractive college 

student who provides this family with an 

independent feminist perspective focused on an 

ambition to become a doctor. Throughout this 

story, Beneatha’s search for her identity and 

many times is very unsure of her. She dates two 

different men, one of whom she feels more 

attached to because of his culture and the 

importance of such culture to him. 

 Beneatha shows the power of change in 

gender roles by her desire to become a doctor. 

“Listen, I’m going to be a doctor. I’m not 

worried about who I’m going to marry yet – if I 

ever get married.” (Act One, scene one)The men 

in the paly try and try again to exert their power 

over Beneatha and put her in her ‘place.’ “Who 

the hell told you you had to be a doctor? If you 

so crazy ‘bout messing’ round with sick people 

– then do be a nurse like other women – or get 

married and be quiet.” (Act One, scene one)  

 Yet Beneatha is a feminist. When Asagai 

makes the statement, “For a woman it should be 

enough”, Beneatha replies, “I know-because 

that’s what it says in all the novels that men 

write. But it isn’t. Go ahead and laugh-but I’m 

interested in being someone’s little episode in 

America.” (Act One, scene two) Hansberry was 

also a feminist ahead of her time to put these 

ideas into writing. 

 Even her name implies that she believes 

everything is beneath her. Sometimes irritating, 

Beneatha is a true feminist before her time. 

Feminist as anything else is a progression in 

coming into womanhood. For example, Mama 

speaks matter-of-factly of her husband’s 

womanizing ways. She does not condemn him, 

but seems to accept that womanizing is what 

men do. Ruth would not put up with that from 

Walter although she does defer to him on a 

number of occasions. She also has a more gentle 

way of getting him to come around. Beneatha 

represents the “new woman” or feminist in that 

she would not put up with any of this. She 

wants to forge her own identity independent of 

a man. She believes that people must accept her 

as she is and refused to “be nice” as Mama tells 

her. 

 Beneatha expresses the cynicism that many 

minority intellectuals, including Lorraine 

Hansberry, held towards religion in light of 

white Christian leadership favoring segregation. 

Mama tells Beneatha that she will be a doctor 
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someday, “God willing.” Beneatha “drily” 

replies to Mama that “God hasn’t got a thing to 

do with it,” later saying, “God is just one idea 

that I don’t accept… I get tired of Him getting 

credit for all the things the human race achieves 

through its own stubborn effort” (Act I, scene 

(i)). Hansberry further reveals her own attitude 

towards religion when Mama fouls over, 

begging God for strength, as she realizes that 

Walter has lost all of their insurance money. 

Beneatha tries to gainher mother’s attention to 

help her, speaking to her “plaintively” (130). 

This implies that she is pleading with her 

mother as a parent to an emotionally immature 

child. 

 Mama represents a hardworking woman 

who takes control of her life and family, while 

Ruth is the most typical of the three in regard to 

women at the time. Ruth works in the home and 

takes her husband Walter’s lead when it comes 

to various situations. She is clearly beneath 

Walter and het decisions, such as not giving 

Travis money, are often ignored or overruled by 

Walter. This is why Ruth decided to keep her 

pregnancy to herself and was going to make her 

decision on her own. Overall, all three of the 

characters are extremely important to the story, 

each of whom are extremely strong women. 

From a historical perspective, these women 

represent a difficult time for women. However, 

Beneatha’s ambition of becoming a doctor 

shows advancement and hope for women to 

look toward making their dreams come true. 

 When it comes to gender power, Walter is 

desperate to show that he stands on top on the 

mountain. He wants the world to know he is a 

man in all senses – he gives his son an extra fifty 

cents (that he cannot spare) as a show of power. 

He has a vision of being in a position of power 

with a job as an executive, and a house with a 

gardener. To be a man is to be rich and when 

Walter speaks of being a man it’s almost always 

in terms of wealth: “I am a man and I think my 

wife should wear somepearls in the world!”(Act 

Three) 

 As much as Walter tries, he comes across as 

weak against the strong women in the Younger 

family. And so when it comes to assigning 

blame for his lack of power, he blames most of 

his problems on the women in his family, and 

indeed his race: “we are one group of men tied 

to a race of women with small minds!” (Act One, 

scene one) Walter states over and over again that 

he’s not getting ahead because Ruth won’t back 

him up and Mama won’t trust him. It’s ironic 

that there’s nothing more Mama wants than for 

Walter to take his rightful place as the power in 

the family. Mama is the leader only by default. 

But Walter does not possess enough strength to 

be man of the family. 

 
Black Aesthetics 

 Black Aesthetics is a search for a system of 

isolating and evaluating the works of art of the 

Black people that reflect the special features of 

Black experience. It is a search for a new 

program, a search for a new quality of the 

recapture of an old one, lost and buried deep in 

our past. Black Aesthetics has always been part 

of the lives of black people. When the writers 

write about themselves from a point of view 

that takes life seriously, that views it in scale 

with human dimensions, and then they are 

creating a Black Aesthetics. It is reflected in this 

play as she focuses on the Black experience and 

the beauty of the Black power. 

 This play also shows the change in black 

arts and intellectualism. According to Schmoop, 

“A Raisin in the Sun is a part of broader shift in 

black art towards depicting working-class, 

ordinary African-Africans. Previously, black 

intellectuals did not use literature, art, or the 

stage to portray working-class African-

Americans for fear they would perpetuate 

undesirable stereotypes” (Web). Lorraine 

Hansberry and Langston Hughes both thought 

this idea ridiculous. They, in fact, felt the 

opposite. They felt that they could challenge 

these stereotypes by writing about them. Also 

according to Schmoop, “By focusing on the 
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dreams and aspirations of one particular 

working-class black family, moreover, 

Hansberry was able to show audiences the 

universality of black aspirations while also 

demonstrating that their race posed a significant 

barrier to achieving those goals” (Web). That is 

precisely what Hansberry did. 

 A Raisin in the Sun is a masterful play. While 

some see it overly simplistic, Hansberry gives 

us the gamut of African American response to 

the oppression that was still occurring. Walter is 

just angry. Mama and Ruth are more concerned 

with just getting by and providing better 

opportunities for the next generation. Willy 

Harris steals from his own to get ahead, and 

George Murchison rejects his own upbringing. 

Asagai also rejects American ways, but he is 

African. Beneatha most represents Lorraine 

Hansberry as she tries to fight the system, fight 

society’s expectations of her as a black woman, 

and forge her own identity. All emotions are 

represented in this play. 

 
 

Conclusion 

 A Raisin in the Sun can be compared to a 

war. The characters are soldiers fighting endless 

battles. The battles are the constant problems 

the Younger family has to overcome. Emotions 

always run high when a war is going on and the 

characters always express their emotions 

strongly. Life for the Younger was hard and 

unpredictable, but in the end good conquered 

evil. Everything turns out better than planned 

for the family. Life is an endless battle, those 

who are strong survive. 
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Abstract 
 The paper presents subaltern and their subalternity which is the mostly debated issue in the Indian Subcontinent, 

particularly in the Union of India, not only for its religious and economical code but also for its oppression to overcome the 

subalterns as well as the lower caste people in both ancient and modern Indian society. The novel Untouchable presents a 

remarkable opening for the Indian English writer to investigate new world of subalterns. It states a hope both for the 

untouchable Hindus and India, bringing the philosophy of Gandhi which efforts to raise consciousness with the purpose of 

removing the caste system as well as hierarchical system of the Indian culture. They are common victims and suppressive 

as they do not have the economic and political power to fight back the upper-class people’s supremacy. They are not able 

get the voice to speak out their condition and portray themselves before the world. These subalterns have very few chances 

to change their fate in society which is measured by the upper class and closes the options like consciousness, education 

and equal rights to raise their status. 

Keywords: subaltern, untouchability, oppression, subjugation, suppression.  

  
Introduction 

 The term ‘subaltern’ does not mean today 

what it meant in 1982. Recently the term 

Subaltern is used in broad perspective as 

synonym for minorities, subjugated women, 

refugees, colonial subjects, the illiterate, and 

children whose voices have been muted. The 

Postcolonial writers have been trying to bring 

consciousness to the oppressed, marginalized or 

so-called Subalterns. This consciousness shall 

help them to move from margins to the centre of 

the society.  

 Subalternity is the mostly debated issue in 

the Indian Subcontinent, particularly in the 

Union of India, not only for its religious and 

economical code but also for its oppression to 

overcome the subalterns as well as the lower 

caste people in both ancient and modern Indian 

society. originally, untouchability began with 

the religion of Hinduism and later it blows out 

into the origin of the Hindu societies in India. 

Mostly, the aristocratic people like Brahmins, 

use the religion to defend a strongly defined 

ordered structure of society to control the 

economically lower-class people. The 

hierarchical structure brings caste system in 

practice which has been determined by one’s 

profession inherited by birth. The status of 

subalterns is carried out mainly on the lower 

caste and lower-class people. They are common 

victims and they accept suppression as they do 

not have the economic and political power to 

fight back the upper-class people’s supremacy. 

They are not able get the voice to speak out their 

condition and portray themselves before the 

world. The concept of subaltern covers not only 

the untouchables but also all the poor and 

marginalized groups of people. These 

subalterns have very few chances to change 

their fate in society which is measured by the 

upper class and closes the options like 

consciousness, education and equal rights to 

raise their status.  

 Literature is tool that draws the openness 

and fight for subjugated people. Like other 

literatures from different places of the world, 

Indian English writers have marked those 

subaltern issues with special attention in their 

works. 

 Mulk Raj Anand is a prominent English 

writer of his era. He is belonged to the literal 

spectrum of the ‘Big Three’ of the Indo-Anglican 

fiction. He raised his pen against the class and 

caste systems of our country during the decade 

of 1930s. He was born on 12 December 1905 in 

Peshawar, the capital city of North West 
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Frontier Province of India before the country’s 

partition. He is considered extraordinary 

novelist for his effort to represent the deprived 

and the subjugated people who are struggling 

for their existence. Mulk Raj Anand published 

his first novel Untouchable in 1935, which 

concentrates on the miserable life of subalterns 

who attempt to change their existing state by 

entering the centre from the margin, but their 

endeavour falls apart when it comes to face 

reality. The depiction of the subalterns in this 

novel is the crucial subject to be analyzed 

critically. Anand echoed the real situation of 

Subalterns, their mentality and reality. In the 

Indian cultural context, subalternity occurs on 

the basis of caste, class and gender. The caste 

system has played a great destruction to the 

people of our country. Under the British rule, 

the situation was not different. The caste system 

is deep-rooted in our country from the time 

immemorial. Untouchability, a social evil, is by-

product of caste system.  

 There are four main castes in Hindu Society 

- the Brahmins, the Kshatriyas, the Vaishayas 

and the Sudras. The Brahmins represented the 

highest class in the society as they were 

considered the people almost near to God. The 

Kshatriyas were warriors and thus labeled the 

defenders of the country. In the caste hierarchy 

the Vaishayas occupied a position lower to the 

former and they were interested in money so 

said to be the producers of wealth. The Sudras 

were the labourers who perform menial jobs of 

sweeping, cleaning etc. The sweepers and 

scavengers were regarded as untouchables 

because of caring out the filthy jobs. The 

sweepers and scavengers had to take away the 

human dung with their hands and it was 

thought that a touch by a sweeper or a 

scavenger would have the effect of polluting a 

Hindu high caste. Early efforts were begun with 

Swami Vivekananda to eradicate this social evil, 

who wrote: 

The caste system is opposed to the religion 

of Vedanta. Caste is a social custom and all 

our great preachers have tried to break it 

down. From Buddhism downwards, every 

sect has preached against caste and every 

time it has only riveted the chains. 

(Vivekananda 1983: 31)  

 Gandhi realized that the people of India 

should be freed not only from the British rule 

but also from the depravity of caste system. 

Gandhi had made tough efforts to travel all over 

the country to spread the message of love and 

brotherhood and had appealed to the people of 

our country not to indulge in inhuman activities 

of caste system. In 1932, Mulk Raj Anand met 

Gandhiji at the Sabarmati Ashram regarding 

caste issue which he had to raise in his novel 

untouchable. Mulk Raj Anand revised several 

parts of his novel Untouchable at the advice of 

Mahatma Gandhi who instructed him, “One 

must not write anything which was not based 

on one’s experience” (George 1994: 11).  

 
Discussion 

 Untouchable is a protest novel in which 

Mulk Raj Anand’s method of attacking the 

social evil of caste system invited the attention 

of the people. Anand’s purpose behind the 

creation of Untouchable was as he sates: 

Untouchable was in its sources a ballad born 

of the freedom I had tried to win for truth 

against the age-old lies of the Hindus by 

which they upheld discrimination. The 

profound thoughts of the upper orders in 

ancient India about caste were often noble. 

Someone in the great Mahabharata had cried, 

“Caste, caste - There is no caste!” And I 

wanted to repeat this truth to the “dead 

souls” from the compassion of myself 

explanation in the various Hindu hells, in 

the hope that I would, myself come clean 

after I had been through sewer, as it were. 

(George,19) 

 Untouchable deals with Bakha, an eighteen 

years old sweeper in pre-independence period. 

It also examines the depression of outcasts or 

working-class people and their anger against 
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the upper caste. The story depicts the grave and 

stressed relationships among untouchable 

subalterns, upper caste Hindus, Muslims and 

Christian British colonizers. The novel presents 

a remarkable opening for the Indian English 

writer to investigate new world of subalterns. 

the novel Untouchable states a hope both for the 

untouchable Hindus and India, bringing the 

philosophy of Gandhi which efforts to raise 

consciousness with the purpose of removing the 

caste system as well as hierarchical system of 

the Indian culture. 

 The novel displays the world from the 

character’s outlook. Anand discloses the agony 

and tension of the individuals for being the 

subalterns and emphasizes the whole societal 

structure in which the lower caste people are 

depressed of getting all prospects. Meantime, 

the role of religion, deep rooted dogma, poverty 

and imperial approach is brought out to display 

the ways of dominating the lowly caste in the 

Hindu society. He also directs the option to drip 

the curse of untouchability. The character of 

subaltern Bakha is a unique creation in the 

realm of Indian English literature. Anand brings 

subaltern Bakha to the lime light and gives him 

a voice. He shows how Bakha, faces difficulties 

while he goes out from the separated slum 

(village) in which he lives to the city, the hostile 

and humiliating attitude of Brahmins, priest of 

the temple and all other upper caste people 

nuisances his innocent mind. Bakha is shown 

not only suffered by physical humiliation but 

also by psychologically. The psychological 

torment and the physical humiliation to which 

Bakha is subjected, portrayed in realistic 

manner. E. M. Forster reacts as:  

The sweeper is worse off than a slave, for 

the slave may change his master and his 

duties and may even become free, but the 

sweeper is bound for ever, born into a state 

from which he cannot escape and where he 

is excluded from social intercourse and the 

consolations of his religion. (Forster 1935: 

7-10 )  

 Bakha a fictional hero is the consequence of 

Anand’s childhood days friendship with an out-

caste boy. This friendship stimulated Anand to 

create a lively character that has soiled hands, 

wears dirty cloths, sweating face and belongs to 

subaltern class. Anand presented him as the 

child of modern India even though he belongs 

to subaltern class. Bakh has not surrendered to 

his fate like his father Lakha. He is a child of 

twentieth century and eager to accept modern 

way of dressing as “he has secured a pair of old 

breeches and from a sepoy a pair of old boots; 

he would, if he could, like to look the white 

foreigner and so be in the fashun” (Iyengar 

1973: 336).  

 Bakha’s one-day journey, as an untouchable 

begins with the alarming call of his father Lakha 

for going to work for cleaning latrines for the 

upper-caste people. As completing five rounds 

of cleaning the latrines, he returns home and 

thinks in miserable contemplative mood how 

his work of cleaning the latrines, sweeping 

roads and the temple courtyard makes him 

inferior to high-caste. He does not understand 

how his Karma separates him from high-caste 

people and how his community people are 

considered physically impure and untouchable 

although they clean and purify society as well 

as social environment. They are able clean the 

dirt of others but they are not able to clean the 

mind of high-caste people. The high caste 

Hindus do not like to touch him, however, 

Muslims do not mind touching him. He 

emotionally thinks, “It is only the Hindus and 

the outcastes who are not sweepers. For them  

I am a sweeper, sweeper-Untouchable! 

Untouchable! Untouchable! That’s the world! 

Untouchable! I am an Untouchable!” (Anand 

2001:43). 

 Bakha’s miseries and pains are not because 

his fault but of his birth in the subaltern class. 

He faces a lot of humiliation and oppression 

everywhere in his daily life. Wherever he goes, 

he is welcomed with the words, ‘defiled’ and 

‘polluted’. He wants to improve and to get his 
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social status but he realizes his subalternity 

when a betel-leaves-seller flung ‘Red-Lamp’ 

cigarettes at him as a “butcher might throw a 

bone to an insistent dog sniffing around the 

corner of his shop” (Anand,34), a confectioner 

threw a packet of jalebis at him like “a cricket 

ball” (Anand,37) and a high-caste housewife 

throw away chapattis at him as if thrown at a 

dog. This subalternity makes him to feel inferior 

everywhere. After getting chapattis Bakha 

returns home and his father, Lakha, scolding 

him because he gets few chapattis. Lakha, the 

father of Bakha, dreams of the past when he 

used to bring a lot of food from the marriages. 

He is also reminding the past incident how the 

Hakimji didn’t allow him to enter his house, 

when he went for getting medicine for his child. 

It happened only because Lakha belonged to 

untouchable caste as the caste had no 

permission to enter any high-caste house 

whether he is in any problem. Anand’s 

humanistic approach is clear in the novel when 

Lakha recited the past experiences as:  

I tried to fall at the feet of every passerby 

and prayed them to tell the Sarkar, your 

honour, that my child was suffering. But 

Sarkar this is the time of kindness, be 

compassionate at this time, another time 

you may take even my life. Only, save my 

child. (Anand, 73) 

 Here Anand presents the curse of 

untouchability which is continuously running 

through generation to generation. Being a 

sweeper, Lakha could not enter inside the shop 

of medical shop and is forced to see the bottles 

of medicines from outside. 

 For Bakha there is a struggle within and 

outside the society. Anand’s deeply 

sympathizes with subaltern class and shares 

their pain and agony. He explains the pain and 

suffering of Bakha in these words, “My aim is 

not negative, merely to shock, but to stimulate 

consciousness at all levels” (Cowasjee 1973: 115- 

116). Therefore, Mulk Raj Anand presented the 

humanistic attitudes in portraying those 

conditions which Bakha and his subaltern class 

faced from society. 

 In India even lower-caste people were not 

allowed to get water from common well as the 

high caste people think that it would be 

polluted by their mere touching. In the novel, 

the people of lower-caste wait at the platform of 

the well for getting the water with the help of 

some upper-caste Hindus, who could be 

generous for pouring some water in their dry 

pitchers. This intolerable force keeps 

untouchables to remain thirsty, dirty and filthy. 

Anand describes it as: 

The outcastes were not allowed to mount 

the platform surrounding the well, because 

if they were ever to draw the water from it, 

the Hindus of the three upper castes would 

consider the water polluted. Nor were they 

allowed access to the nearby brook as their 

use of it would contaminate the stream. 

(Anand 2001: 14) 

 Anand shows how these subalterns were 

not allowed to enter into temples also. In the 

‘Temple incident’ of the novel Untouchable, 

Bakha and his sister Sohini are being severely 

accused of polluting the temple. Bakha is 

curious to know what has actually happened as 

he is not involved in any of the crime. The calm 

and holy atmosphere is suddenly disturbed by 

the cry, “Polluted! Polluted! Polluted!” (Anand, 

68). Bakha has been asked to get rid of the place 

by the congregation as: 

Get off the steps, scavenger! Off with you! 

You have defiled our temple! Now we will 

have to pay for the purification ceremony. 

Get down, get away, dog! ... A temple can 

be polluted according to the Holy Books by 

a low-caste man coming within sixty-nine 

yards of it, and here he was actually on the 

steps, at the door. We are ruined. We will 

need to have a sacrificial fire in order to 

purify ourselves and our shrine (Anand, 69 

- 70). 

 Mulk Raj Anand as social critic conveys a 

strong message through his novel Untouchable 
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and raise the voice against caste segregation in 

the Indian society. Although India Government 

abolished the practice of untouchability by law 

but mental, social and traditional outlook of the 

people remained the same. India is also not free 

from the class system. 

 
Conclusion 

 So, Mulk Raj Anand as social critic conveys 

a strong message through his novel Untouchable 

and raise the voice against caste segregation in 

the Indian society.He echoed the real situation 

of Subalterns, their mentality and reality. In the 

Indian cultural context, subalternity occurs on 

the basis of caste, class and gender. The caste 

system has played a great destruction to the 

people of our country. Although India 

Government abolished the practice of 

untouchability by law but mental, social and 

traditional outlook of the people remained the 

same. India is also not free from the class 

system. 
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Abstract 
 This paper is about Narcissism in Vikas Swarup’s Q&A, which is mainly focuses on the highly selfish people. The 
novel illustrates how the narcissism exists in the slumdog society. It depicts the struggle between higher and lower class 
people. Ram Mohammad Thomas is a protagonist, who suffers because of his poverty and by the narcissists. The other 
characters such as Gudiya, Father Timothy, Ashok, Raju, Aravind Rao, Meenakshi and so on, these people are suffered in 
the hands of narcissists. Vikas Swarup portrayed the slum pity life of Ram. Through Ram’s life who was a teenage waiter 
from Mumbai, stuns an audience of millions when he wins the Indian version of Who Wants to be a Millionaire? And 
through his adventurous and experienced knowledge he wins the millionaire. 
Keywords: Narcissism, Child Abuse, High Selfishness. 

 
Introduction 

 Indian English fiction has acquired 

distinction and prestigious position in recent 

times in the whole of the world. In olden days, 

novel’s themes are based on religious oriented 

like, Epic lyrics, Drama, Short stories and Fables 

have their respectable ancestries, going back by 

a several centuries, but it is only during 

sustained piece of prose fiction-has occurred 

and taken root in Indian. In the 20th century, 

several Indian writers have distinguished 

themselves not only in traditional Indian 

languages but also in English, a language 

inherited from the British. Contemporary Indian 

writers are, Aravind Adiga, Salman Rushdie, 

Kiran Desai, Vikram Seth and so on. 

 Vikas Swarup was born in Allahabad 

(India) in a family of Lawyers. After his 

schooling, Vikas attended Allahabad University 

and studied History, Psychology, and 

Philosophy. He penned his first novel, Q&A, in 

two months, when he posted in London. His 

second novel, Six Suspect (2008), and The 

Accidental Apprentice (2013),then he 

contributed a short story titled ‘A Great Event’ 

to ‘The Children’s House: Stories of Childhood.’ 

He has written for TIME, Newsweek, The 

Guardian, The Telegraph (UK), The Financial 

Times (UK), British Airway’s in-flight magazine 

High Life and Liberation (France). 

 Narcissism is the pursuit of gratification 

from vanity or egotistic admiration of one’s own 

attributes. Narcissism is also considered a social 

or cultural problem. Excessive interest in one’s 

self and one’s physical appearance; extreme 

selfishness with a grandiose view of one’s 

talents and attractiveness, having a consistent 

craving for admiration. The word Narcissism 

derives from a mythological figure named 

“Narcissus”, who was renowned for his beauty.  

 Regardless of Definition and Distinctions 

between Selfishness and Narcissism, it is MORE 

important that we learn to live in ways that 

bring joy, peace, and purpose. Thus, 

understanding conceptual differences means 

nothing, if we live a joyless, purposeless life of 

desperation and depression. This means 

overcoming narcissism should be a high priority 

in life.  

 Vikas Swarup, who tells the story of 

modern India to the readers. He was portraying 

the social boundaries to paint a picture of India 

as we have never seen it before. Vikas’s Q&A’s 

characters are simple and rustic people’s life 

style and also he discriminate, how the rich and 

poor people are runs their lives in the society. 

Vikas Swarup adopts a simple and free flowing 

writing technique, which makes an easy to read.  

 The protagonist of the novel, Ram 

Mohammad Thomas, who was a young orphan 

boy working in the restaurant as a waiter in 

Mumbai. He tells the story about his winning in 

the TV show, the Indian Version of WHO 

WANTS TO BE A MILLIONAIRE? He was 
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arrested by the police, under the section of 

cheating. And also he was suspected by the 

show’s producer and police man, whom were 

tortured him a lot.  

The American eases himself into a chair. He 

has deep-blue eyes and a pink nose. The 

green veins on his forehead look like little 

branches. ‘Hello,’ he addresses me. ‘My 

name is Neil Johnson. I represent New Age 

Telemedia, the company that licenses the 

quiz. This is Billy Nanda, the producer.’ I 

remain quiet. Monkeys do not speak. 

Especially not in English. He turns to 

Nanda. ‘He understands English, doesn’t 

he? ‘Are you out of your mind, Neil?’ 

Nanda admonishes him. ‘How can you 

expect him to speak English? He’s just a 

dumb waiter in some godforsaken 

restaurant, for chrissake!’ (15) 

 Here the Narcissism is considered about the 

social problem. Ram Mohammad Thomas who 

was a slum boy, treated like a slave. And the 

higher authorities like Godbole, policeman and 

Neil Johnson are didn’t believe his winning in 

the millionaire TV show. This incident shows 

us, how the rich people are threatening to the 

slum people. 

 “Exactly. You see, the biggest tease in the 

world is not sex. It’s money. And the greater the 

sum of money, the bigger the tease. ”(16) These 

words are said by Neil Johnson. It will shows 

the narcissistic character and also his money 

minded. Ram Mohammed Thomas, who 

entirely tortured to confessing about his 

cheating, both physically and also mentally by 

the narcissist characters. After the lots of 

tortures, a friendly lawyer called Smita, who 

was approach him, and heard his whole life – 

story and he tells her, how he knew the 

answers.  

 Ram was born in the slum of India. His 

mother left him after he was born. First he was 

adopted by Mrs. Philomena Thomas and her 

husband Dominic Thomas. They were worked 

in St. Joseph’s Church. Because they were in 

their forties without any children. Father 

Timothy Francis suggested them to adopting 

Ram. So, Mrs. Thomas adopts the child. But 

Mrs. Thomas had a illegal affair with muslim 

gentleman and ran off with the muslim tailor.  

Mrs. Philomena Thomas ditched her old 

husband and newly adopted baby and ran 

off with the tailor, reportedly to Bhopal. Her 

whereabouts are not known to this day. On 

discovering this, Mr. Thomas went into a 

rage. He dragged me in my cradle to the 

priest’s house and dumped me there. 

‘Father, this baby is the root cause of all the 

trouble in my life. You forced me to adopt 

him, so now you decide what to do with 

him. (50) 

 Here Mrs. Philomena Thomas’s selfishness 

is shown by the Vikas Swarup. But finally Mr. 

Thomas also dislikes the baby and leaves him to 

the priest’s house. So Father Timothy adopts 

him and named him “Thomas”. But the 

problem is raised by the other committee people 

namely Jagdish Sharma, Inayat, Harvinder 

Singh. They talks about the orphan boy and his 

name. 

 The social and cultural problems raised by 

the other community people. Finally Father 

Timothy gave the name “Ram Mohammad 

Thomas”. That the name could be satisfy 

everyone. The orphan boy grows up under the 

wings of Timothy. Ram was thought him just 

like his own father, because, he teach him to 

speak English and gave him a lot religious 

knowledge. But this kind of happiness is also 

not stable for his life.  

 The problem will be arising by another 

priest, Father John. Ram looks him as a stranger. 

He also wears a cassock and a white band at his 

neck. Father Timothy introducing him to Ram, 

who joined the church of St. Joseph as an 

Associate Priest. That evening Timothy invites 

him for the dinner, but accidently the bowl of 

soap, spill upon Father John by the orphan boy 

Ram. Father John was unimpressed and scolded 

him hardly. 
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Joseph has sent me with a glass of milk to 

Father John’s room. He is watching a movie 

on the TV. He invites me in. ‘Come in 

Thomas. Do you want to watch this film 

with me? I look at the TV. It is an English 

film – about priests, I think, because I see a 

priest in a priest in a black cassock talking 

to another priest in a white cassock. I am 

relieved Father John is fond of watching 

good, religious films. But the very next 

scene sends a chill down my spine, because 

it shows a young girl, about my age, sitting 

on a bed. She does not appear to be a 

normal girl, because she has a funny 

expression on her face and her eyes are 

going all over the place.”(58) 

Father John laughs again. ‘I liked the dress,’ 

he says, and gets up from the bed. ‘Come,’ 

he tells his friend and puts out his hand. I 

hastily retreat. (60) 

 After three days later Father Timothy goes 

away to England for the holiday. But Father 

John after his leaving, he reveals his own 

narcissistic character to the others. As a Priest, 

he will teach the moral values and religious 

knowledge to the people. But for the sake of his 

own lust, fame, desire is kicking to hide his 

selfishness in front of others. The orphan boy 

Ram, has revealed the truth of Father John’s 

strange behavior to Father Timothy. 

I rush to Father Timothy, who is fast asleep. 

‘Wake up, Father! Father John is doing 

something bad to Ian! I shout. ‘To whom? 

To Ian?’ Father Timothy is immediately 

alert. Both of us rush to Father John’s room 

and Father Timothy bursts inside. He sees 

what I have just seen. His face goes so pale, 

I think he is about to faint. He grips the 

door to keep himself from collapsing. Then 

his face becomes red with anger. He almost 

starts frothing at the mouth. I am scared. I 

have never seen him this angry before. ‘Ian, 

go to your room,’ he thunders. ‘And you 

too, Thomas.’ (60) 

 Ian was unknowingly misused by Father 

John. Ram saw through the keyhole how father 

John did something with Ian. Then Ram 

informed father Timothy, after that Ram had to 

go to bed. On the next morning Ram found 

Father Timothy and Father John dead in the 

church. Father John had a shotgun in his hand. 

Ian and Ram cried three hours, because Ram 

lost his “father” now he is real orphan child. 

Finally Ian was reveals the truth to Ram. Ian 

told Ram then he lost his dad too, and that he is 

also an orphan child. This kind of Narcissist or 

selfish people, who give the troubles to others 

lives. Even they are destroying themselves. 

 After Father Timothy’s death, Ram has to 

go to the Delhi juvenile home. The juvenile 

home is only for boy and has a capacity of 75 

persons, but the juvenile populations are about 

150 boys. The boys live under bad conditions it 

is dirty and noisy. Mr. Gupta is in charge of this 

house. Ram has to stay in the isolation ward. At 

this time he meets Salim and Ram become good 

friends. A man called Maman, who runs a 

school for crippled children, takes Ram and 

Salim to Mumbai. The crippled children in 

Maman’s school are no real pupils. They are 

beggars and pick pockets who have to earn 

money for Maman. We befriend Ashok, a 

thirteen-years-old with a deformed arm, and 

receive our first shock.  

‘We are not schoolchildren,’ he tells us. ‘We 

are beggars. We beg in local trains. Some of 

us are pickpockets as well.’ ‘And what 

happens to the money you earn?’ ‘You 

mean Maman is a gangstar?’ ‘What did you 

think? He is no angel, but at least he gives 

us two square meals a day.’ (110) 

 Orphans and slum kids have to live in bad 

equipped and overcrowded juvenile homes. The 

employers do not take really cares of them, they 

are even violent against them. Nevertheless, 

these homes appear like heaven for some kids, 

which throw a bad light on the situations in the 

slums and in the families. Kids and families 

have to face violence, drug addition, 
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prostitution and bonded labours. These kids do 

not have future, they do not even have dreams. 

Salim is the only one who has a big dream. But 

from the other kids he only gets laughter. 

Nearly none takes care for the kids, not even the 

welfare board. Some people like Maman do 

even abuse them for their own profit. Maman 

was such a worst character in this novel, and 

narcissist also. 

 Vikas Swarup’s Q&A novel, which is dealt 

with social and cultural problems in the modern 

Indian society. It is related with the practical life 

and with the protagonist’s experience. It is also 

links with the psychoanalytic theory of 

Narcissism. Vikas, in his novel, wanted to 

prove, how an uneducated slum-kid could 

show his worth and succeed in his life since 

knowledge is not the monopoly of the educated 

elite.  

 This narcissism defined at the clinical level 

is the normal or pathological regulation of self-

esteem or self-regard. It is normally fluctuates, 

according to the gratifying or frustrating 

experience; one has in relations to others. Even 

the children are also mislead to their physically 

and mentally by the Narcissist people. Likewise 

in this novel Q&A, it has narcissists, like 

Maman, Shantharaman, and Mrs. Philomena. 

This kind of Narcissistic personality discover 

and characterized by an own inflated sense of 

self-importance as well as dramatic, emotional 

behavior. And lack of empathy they are unable 

to relate understand and rationalize the feeling 

of others. This term Narcissism, which is also 

include the social problems. 

 He draws attention to all the issues 

plaguing our society like communal violence, 

corrupted governance, exploitation of children, 

and sexual harassment. The ignorance of our 

people, the narrow-minded thought pattern and 

the utter disregard for fellow citizens are what 

we can gather from Ram’s exploits. But, even in 

this dark and depressing world, Ram shows us 

that there is a ray of hope. He teach us that 

happiness and fulfillment can be achieved if one 

can dare to dream and move against the tide. 
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Abstract 
 Diasporic writing is a powerful network for uniting the entire universe as they tries to draw analogies through 
historical, cultural, social, traditional and economic ties. Diasporic fiction, which is embellished through the coalition of 
divergent susceptibilities and biculturalism, meticulously portrays the frictions and adjustments which are quite universal 
when heterogeneous cultures confront each other. It is a fact that gender inequalities exist in many countries and women 
in the Third World countries are the severe victims of this oppression. This paper entitled “Literature as an Emancipation 
Tool: The Role of Indian Diasporic Literature in Reconstructing Female Sexuality and Self Consciousness” is an attempt 
to look at the problems involved in negotiating the identities through an exploration of the inevitable self or the other which 
takes place in the process of reconstructing sexuality and self consciousness. For this the diasporic novel Brick Lane by 
Monica Ali is being analyzed so as to show that despite of the gender inequalities women break the shells of submissiveness 
and accomplish the transformation of gaining control and independence in their own lives. 
Keywords: Diaspora, Oppression, Gender inequalities, Self consciousness, Sexuality, Emancipation. 

 
Introduction 

 The scope of literature looms large for 

expressing the solicitude, predicaments and 

feelings when it comes to the discussions and 

debates relating to Diaspora. Diasporic or 

expatriate writing engrosses an exalted position 

in demystifying the cultural binaries in order to 

structure and bargain new identities and 

boundaries. The flow of a multitude of people to 

various countries resulted in the rise of 

considerable literature on various diasporas 

such as the Chinese, Caribbean, African and 

South Asian which reflects the socio economic 

and cultural experiences and the adjustments 

and compromises that the migrants were 

supposed to adapt in their host countries. 

Through the processes of assimilation, 

adaptation and absorption each and every 

individual migrated to the foreign land 

voluntarily or involuntarily becomes the part of 

the host country resulting in the acculturation of 

various cultures. Even though their 

geographical or physical location is altered, a 

feeling of nostalgia haunts them forever 

reflecting their roots and ancestry. In this global 

world where national cultures and languages 

are mutually exchanged, it is quite impossible 

for contemporary literature to reflect the context 

of one single nation and culture, rather it 

operates in a transnational and open field. 

Diasporic literature contributes in demystifying 

the cultural boundaries between nations and act 

as a bridge for understanding various cultures 

and most notably globalizing and spreading 

universal peace. 

 While mentioning about the people in 

diaspora, Lisa Lau states:  

They are people who are as multi-cultural 

as they are multi-lingual. They do not 

regard themselves as fully belonging in 

either culture, and have practically evolved 

a sub-culture peculiar to themselves. They 

try to take the best from both worlds, but 

suffer the sense of hybridity and cultural 

entanglement (241)  

 Thus, it becomes a herculean task for the 

people of diaspora to find a space for them in 

the host country as they are tossed themselves 

between original and hybrid. The process of 

settlement in a host country as usual leads to 

the loss of root and identity of an individual 

resulting in labeling him as an alien wherever 

he goes. Thus, with the cost of losing own 

traditions, customs, believes, culture and root, 

one achieves success in the new land. For this 
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reason, the sense of the loss of the identity is the 

grass root of Diasporic literature. 

 It’s a common phenomenon that Indian 

women migrating to various countries carry 

their beliefs, culture and tradition with them. 

They always clinch to their sentiments even if 

they are being rooted in a host country. This 

action gives an optimistic feeling in them by 

providing them the whole support and courage 

to withstand all trials and tribulations. In other 

words diasporic situations can sometimes 

intensify the idea of men as negotiators with the 

external world and women as custodians of 

traditional culture within the home. Generally 

diasporic novels deal with the traumas, 

alienations and rootlessness endured by the 

migrants in the host countries. But despite of 

these peculiar issues the diasporic literature act 

as a bridge between nations and people and it 

reflects the struggles endured by the migrants to 

fit in the host system  

 
Discussion 

 Monica Ali’s Brick Lane is one of the 

diasporic novels which deal with the 

quintessential of diasporic aspirations and 

adaptations of the major characters- Nazneen, 

Chanu, Karim, Mrs. Sen and Laila- who strive 

hard in their attempt to fit the British cultural 

space. In the beginning of the novel all the 

major characters are afflicted with the nostalgia 

of their homeland which haunts them like a 

nightmare as they considered themselves as the 

people who are rootless and unable to find a 

pride in their ancestry in the host country. 

According to Salman Rushdie, “Exiles, 

emigrants or expatriates are haunted by some 

sense of loss, some urges to reclaim to look back 

at the risk of being mutated into pillars of salt” 

(Rushdie, 75). This nostalgia urged them to 

return to their native land despite of the 

economic advancements and living conditions 

offered by the host country but only few of 

them can go through the phase of 

transformation and finally emerge as 

independent personas who can adapt in the 

existing foreign society. Even though Monica 

Ali pictures the transformations of the 

immigrants vividly, the changeover that 

happened to Nazneen, the protagonist of the 

novel is worth mentioning. 

 The cultural conflicts that Nazneen 

encountered while settling in Brick Lane posed 

a threat for her emancipation in the very 

beginning of the novel. Her husband Chanu, 

considered it as an immodest behavior from the 

part of women to move freely and alone 

through the streets unaccompanied by her 

husband thus denying Nazneen her freedom of 

mobility. She confronts enormous impediments 

in embracing a physical mobility because of 

Chanu’s unwillingness to encourage her to 

leave their building without him. This attitude 

of submission is also visible in Nazneen as she 

thinks “nothing could be changed, everything 

had to be borne. And since nothing could be 

changed, everything had to be borne.” (16). 

When she learns that the women in England 

prefer being slim rather than being bubbly, she 

gets puzzled because in her native land, being 

slim is considered as the sign of 

impoverishment. The inability to speak the 

foreign language works as the biggest barrier in 

Nazneen’s life in London as she can hardly 

speak in English. ‘I am sorry’ and ‘Thank you’ 

are the two sentences that she can say in 

English. Although Nazneen gets fascinated by 

the looks of the tattoo lady and longs to go 

outside her flat, she find herself too frightened 

to do that (19).  

 Edward Said in his book Reflections on Exile 

and Other Essays rightly points out that the 

migrants always carry with them a baggage of 

sentiments and depends on the taboo norms of 

their native land hampering their developments 

of their modern life in the host country. 

Similarly Chanu closed all the doors in front of 

Nazneen to make her a submissive wife none 

different from the women in their native land. 

Chanu leaves no stone unturned to make 
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Nazneen believe in what he says-“Why should 

you go out? ‘If you go out, ten people will say, 

“I saw her walking on the street. And I will look 

a fool. Personally, I don’t mind if you go out but 

these people are so ignorant. What can you 

do?”(45). Thus, by blaming other people for 

their orthodox attitude Chanu used these 

opportunities to manipulate Nazneen’s 

decisions. It is obvious from Chanu’s attitude 

that he doesn’t want to move away from his 

cultural baggage and nor does he want to 

modernize his life. Chanu is confined in a 

spatial sense to London and victims of “Going 

Home Syndrome” as Dr. Azad comments 

sarcastically- “they will never save enough to go 

back . . . Every year they think, just one more 

year. But whatever they save, it’s never 

enough” (32). Thus, people like Chanu are 

entangled within a country in which they feel 

impossible to set down roots or to be mobile in 

the social, physical or spatial sense.  

 Nazneen, as a first generation Bangladeshi 

immigrant confronts many issues related to 

migration such as cultural anxiety, rootlessness, 

alienation, linguistic barriers etc. She encounters 

the grave sides of migration right from her 

home in the form of Chanu. Her feeling of 

nostalgia and memories of her sister Hasina 

haunts her. On her journey to assimilate into a 

new land she faces cultural clash like the 

advices given by other women of her 

community. Mrs. Islam advices her not to mix 

up with the British people, even if they are good 

people because if she does so then her culture 

and beliefs would be contaminated by the 

foreign culture and she would have to sacrifice 

her own culture for theirs. Mrs. Islam’s words 

have no influence on Nazneen because when 

she gets to know the English culture and the 

British people she whole heartedly admires 

them for their boldness and to have an open 

mindedness and their enjoyment of life to its 

fullest. At the same time there developed a 

sense of aversion for her own people as the 

people of their native land is more interested in 

spreading rumors and interfering in the matters 

of other families. Nazneen feel alienated in the 

new settlement devoid of any companion to 

share her feelings and aspirations. The thought 

of being rumored by the women from 

Bangladeshi community, refrain her from 

sharing anything about her life to them and she 

ended up with being confused about what is 

right and what is wrong. “A few times she had 

imagined conversations with Razia. She played 

them out, reading both parts, trying a new 

phrase here and there. It was not possible”. 

(393). Razia’s acceptance to British culture 

makes her to be hated by the women of 

Bangladeshi community. They feel free to 

spread rumor about Razia because they fail to 

achieve the mobility that she has already 

achieved in her life. In the process of finding the 

new self, Razia works as a complete inspiration 

for Nazneen. The cultural fear of being 

unaccepted by the people of Bangladeshi 

community and the limitation of being an 

obedient Bengali woman, refrain Nazneen from 

being self-conscious and realizing her inner 

desires. 

 It become evident from the story of 

Nazneen that mustering up the confidence to 

withstand obstacles and evolving as a new 

individual cannot happen in a flash of seconds. 

According to Lone, “The changes came in 

gradually through actions that were taken by 

Nazneen through her journey at a new land. 

Very gradually she starts to break away from 

the thought of predestination which has 

influenced most of her life and to take steps 

towards an independent life, making her own 

decisions”. (47) Her first step towards 

emancipation started when her first child Raqib 

is hospitalized and nearly dead, Nazneen takes 

her son to the hospital. This seems to be a 

progressive step as Nazneen from the beginning 

of her life was taught to rely on fate. Her 

decision to take her son to hospital rather than 

to embrace the fate seems powerful enough to 

break the shackles of cultural norms. This 
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became a turning point for reconstructing her 

individuality. She enjoyed the freedom of 

decision making as it was her first experience. 

Though Raqib fails to survive this illness, 

Nazneen is satisfied that at least she challenges 

fate instead of relying on it and nurses her son. 

This is the first time in her life that she acts out 

of her own will and understands that action can 

be crucial. Through this action, her mother’s 

ideology of depending on fate has been broken 

by Nazneen and thus it gives her the 

opportunity to find a new self that her mother 

failed to achieve. 

 Though Chanu refused Nazneen her 

freedom of mobility, she mustered all her 

courage and dared to go out alone through the 

London Street. This happened to be an opening 

for her journey to independence as for the first 

time in her life she spoke to a stranger despite of 

her ignorance in English language. This incident 

helps her to gain self-confidence that is needed 

for the discovery of her new Self. This self-

confidence makes her realizing that it doesn’t 

matter to have male to support a woman to lead 

her life. She realized that the adjustments that 

she made to live with Chanu are out of her fear 

that without a man woman will be insecure and 

starving. The moment she mustered all her 

courage soon she realized that though these are 

the facts she couldn’t escape from the clutches 

of familial ties which in turn decides the dignity 

of a woman. All these confidence and courage 

get lost at the moment she returns to her 

congested flat and soon she realizes that just 

like her apartment which is filled with useless 

baggage, her life is full of unwanted sentiments 

that hold her firmly to the ground without 

giving any space for her liberty finally molding 

her to the role of a mere submissive wife. By the 

use of multifarious images Monica Ali portray 

the trapped life of Nazneen. For example, When 

Chanu and her daughters watch the trapped 

survivors of the Twin Tower attack in the 

television; Nazneen tries to relate herself with 

those trapped survivors. She feels as if she is 

trapped not only in her home but also inside her 

mind! From the outside, she looks free but in 

reality her true Self is hiding somewhere and 

waiting to be found by her. Her fascination 

about the snow storms or snow globes leads her 

to the major transformation of her identity. This 

tiny globe full of snow starts to mesmerize her 

as she gets amazed to see how a simple shake 

fills the globe with snow. Dr. Azad describes the 

snow globes that he collects and states that: If 

you are strong, you withstand the storm. Can 

you see? The storm comes and everything is 

blurred. But all that is build on a solid 

foundation has only to stand fast and wait for 

the storm to pass. Do you see? (317) Thus, Dr. 

Azad’s exemplification of the globe with human 

lives which encounters numerous storms like 

problems sooth itself down with courage and 

confidence shown by humans at the time of 

obstacles which in turn causes Nazneen’s 

epiphany and leads to the finding of her true 

identity.  

 Nazneen takes another step towards her 

emancipation that for the first time in her life 

she demanded her husband for her wish to 

work so that it would be a helping hand for 

him. As Chanu had taken loan from Mrs. Islam 

it becomes a necessity to find an alternative 

income. These all situations came to the aid of 

Nazneen to take a bold stand. The act of a 

woman to go out for work is a rarest of the rare 

incident in Bangladeshi culture and through this 

deed Nazneen tried to challenge the 

androcentric conventions of the Bangladeshi 

society emerging as the bread winner of the 

family. She became least bothered about the 

rumors and alienation as she began to give 

more importance to the “self”. The moment she 

starts to take control over the financial issues of 

her family, she gathers enough courage and 

power to think about herself. She convinces 

Chanu to buy her a sewing machine and thus 

starts earning for her family. Sewing becomes 

the source of income and it also gives her 

confidence to face Mrs. Islam. Afterwards, she 



 
 

 96 Bodhi International Journal of Research in Humanities, Arts and Science 

 

 Vol.2 Special Issue 17  April 2018  E-ISSN: 2456-5571

  

begins to take all the financial and domestic 

decisions which empower her and let her to 

stand for herself. 

 When Nazneen came to realize that her 

marriage life with Chanu is a loveless and a 

mere adjustment she engaged in an extra 

marital affair with Karim which can be 

considered as an emancipation stand taken by 

her on her way to liberty that she dreamt. 

Taking this into consideration Lone states,“ For 

the first time in her life she becomes the 

dominant part in a relationship with a man. In 

this respect she is challenging her cultural 

background, her religion and her 

marriage.”(Lone 43). Thus, Lone tries to justify 

the reason for which Nazneen gives away her 

relationship with Chanu and falls for Karim. 

According to Lone, this affair helps her to 

become the woman who has the courage to take 

her decisions independently. Nazneen’s 

garment work leads to her eventual 

independence in the shape of her business with 

Razia. Both her affair and business are 

constructed as deeply significant events in the 

formation of her agency and identity as these 

are her initial steps toward upward class 

mobility. Her affair with Karim brought vivid 

changes in her attitude and reshaping her 

identity. At the beginning of her affair, she used 

to burn with silent admiration for Karim and his 

impressive certainty about his pace in life but 

gradually, Nazneen comes to realize that 

Karim’s dreams and aspirations are as fragile as 

Chanu’s dreams of integrations. From the 

appreciations of Karim Nazneen received self 

confidence and dignity which in turn have a 

miraculous effect in her. She had looked at him 

and seen only his possibilities. Now she looked 

again and saw that the disappointments of his 

life, which would shape him, had yet to happen. 

(403) Thus, Nazneen grows as she gains the 

ability to view all the possibilities and 

deficiencies of her relationship with Karim. This 

affair works as a high point for the development 

of her new self. This affair gives her a sense of 

courage that she manages to hide their 

relationship from everyone she knows. The 

growth in Nazneen’s character is very much 

visible when she talks to him for the last time. 

As quoted from the novel, She touched his hand 

for the last time. ‘Oh, Karim, that we have 

already done. But always there was a problem 

between us. How can I explain? I wasn’t me, 

and you weren’t you. From the very beginning 

to the very end, we didn’t see things. What we 

did--we made each other up.’ (454) When 

Nazneen acknowledges that Karim starts to 

believe that she is dependent on him for living a 

life full of freedom, she decides to end this 

relationship. Thus, she evolves as a more 

independent self , who has the courage to accept 

her own faults and lacking.  

 It was through the letters of her sister 

Hasina that Nazneen came to know about the 

hard life lived by her mother. The experiences 

of her mother as an oppressed and submissive 

wife paved the way for Nazneen to rise and 

struggle, for her freedom. She made a stern 

decision in her mind that she will not be a 

victim of gender hierarchy just like her mother. 

While packing the girl’s accessories she realizes 

that “there was no escape” and she should not 

be on the plane when it leaves on the following 

day (437). Her literal combat with Mrs. Islam 

can be seen as a token of her authorization and 

capturing gallantry. When Mrs. Islam realizes 

that she cannot force Nazneen to pay more, she 

tries to threaten her to reveal the news of her 

affair to Chanu. Nazneen counters her threat by 

insisting that her husband knows everything 

and so she invites Mrs. Islam to confront him. 

Thus, Nazneen discovers her supremacy and 

exercise her power over Mrs. Islam. This shifts 

the energy as “the impossible happened” when 

Nazneen takes the power (445) and it surprises 

Mrs. Islam.  

 It was the lifelong ecstasy of Nazneen to do 

ice-skating which in turn symbolizes a mode of 

expressing her liberty. According to Haque, 

“Brick Lane begins with a Nazneen who was 
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sold to the pawnshop of fate and ends with a 

Nazneen who is enterprising enough to attempt 

ice-skating wearing a sari” (3). This 

proclamation made him describes how much 

Nazneen has achieved her dreams and evolved 

as a totally mobile character. Though her 

journey as a diaspora migrant, Nazneen has 

attained the authority of mobility and finds a 

new, refined, unrestrained self. It is nearly at the 

end of the novel, Nazneen learns that so as to 

outlive in her new surroundings, she needs 

disclose herself to the culture of the “Other”. 

Thus, being open to the realm of the Other, 

Nazneen learns to negotiate her new diasporic 

identity which encourages her to embrace the 

new life in London.  

 From the very first day when Nazneen 

reached London, she decided to return to her 

roots at any cost. For that she started saving 

some money too. But the transformations that 

the host country brought made her mind to stay 

in London and bring her daughters by her own. 

Nazneen takes all these decisions and actions to 

announce her freedom and independence which 

leads to the final resolution of her identity. This 

choice of Nazneen is the result of her newly 

explored self as now she is the emancipated 

autonomous woman who is capable of making 

decisions by her own. She has gained enough 

strength to face the challenges of the life 

without a male’s helping hand. This realization 

of her new self reaches its final stage when she 

embraces the changes in her life and decides to 

chase her dreams.  

 
Conclusion 

 It becomes evident from the novel that if 

Nazneen continue to live in her native land it 

wouldn’t have been possible for her to explore 

her inner self and her identity as an individual. 

Nazneen’s journey from submission to 

emancipation shows that despite of the gender 

inequalities women break the shells of 

submissiveness and accomplish the 

transformation of gaining control and 

independence in their own lives. When they 

break their shells their potentials and their inner 

strengths helps them to emerge as autonomous 

and liberated beings capable of negotiating 

gender biases. Monica Ali through her novel 

tries to arouse the awareness regarding the need 

to go on the life journey of independence, 

instead of being a woman who is eternally 

manipulated by men and fate.  
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