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Literature is abundant with several tropes and techniques 

to render the authenticity of the narrative. 

Anthropomorphism is a literary technique where godly and 

non-human entities are given human characteristics. 

Anthropomorphism gives a better interpretation of the 

message conveyed through these characters. 

Anthropomorphism makes the interpretation of fairy tales, 

mythology, animal fantasies, vegetal bodies, abstract 

qualities easier. When it comes to godly characters, 

readers sometimes find it challenging to understand the 

actions and the emotions felt by these characters. On the 

other hand, when the godly characters are portrayed as 

humans – human characters attributed to them – readers 

relate to the characters more.  

 There is a universal tendency among mankind to 

conceive all beings like themselves, and to transfer to 

every object, those qualities, with which they are familiarly 

acquainted, and of which they are intimately conscious. 

We find human faces in the moon, armies in the clouds; 

and by a natural propensity, if not corrected by experience 

and reflection, ascribe malice or good-will to every thing, 

that hurts or pleases us.-David Hume 

 Many Indian writers have been following the 

technique of Anthropomorphism by revisiting the Indian 

Epics and Indian Mythologies to bring out interpretations 

that are hidden behind the grand narratives. Writers like 

Devdutt Pattnaik, Amish Tripathi, Ashok Banker, Kavita 

Kane, Ashwin Sanghi revisit the epics and myths and 

present them in a completely new form where the so far 

latent narratives are brought to the fore. Amish Tripathi is a 

well-known, critically acclaimed Indian Writer in English 

who rose to fame with his famous Shiva Trilogy. This 

trilogy tells the story of Lord Shiva. His subsequent work is 

also a series that tells the life of Lord Ram. The 

Anthropomorphic narrative technique made The Shiva 

Trilogy an instant hit among the people. The Hindu deities 

like Shiva, Sati, Kali, Ganesh, Kartik (Muruga) are 

presented as human characters. They bleed and struggle 

through their lives like ordinary human beings. It is their 

moral actions that have made them the deities and Tripathi 

conveys this message to his readers. When the readers 

read the novels, they find nothing but admiration and 

inspiration to be like the human-god characters. This paper 

mainly focuses on Goddess Kali as the anthropomorphic 

persona.  

 
Goddess Kali is a Powerful Deity Worshipped by Many 

Hindus All Over the Country  

Kali, (Sanskrit: “She Who Is Black” or “She Who Is Death”) 

in Hinduism, goddess of time, doomsday, and death, or the 

black goddess (the feminine form of Sanskrit kala, “time-

doomsday-death” or “black”). Kali’s origins can be traced 

to the deities of the village, tribal, and mountain cultures of 

South Asia who were gradually appropriated and 

transformed, if never quite tamed, by the Sanskritic 

traditions. (Doniger)  

 Tripathi discusses the plaguing issues of the twenty-

first century through the stories of these Gods and 

Goddesses. “The trilogy demonstrates that the merit of 

God doesn’t require immortality but the goodwill to serve 

common humanity” (Paul 1). And perhaps this is what 

makes the readers connect with the novels more. Tripathi 

not only brings out the human characters of these deities 

but also the godly attributes through their actions. It is 

possible only because of anthropomorphism. 

 Kali makes her first appearance in the second novel 

of the series The Secret of the Nagas. She is introduced to 

the readers as the Naga Queen. Lord Ganesh is wounded 

while helping a mother and her son. The Naga General 

Vishwadyumna takes care of Ganesh. It is at this instance 

https://www.britannica.com/topic/Hinduism
https://www.britannica.com/science/death
https://www.britannica.com/topic/Sanskrit-language
https://www.merriam-webster.com/dictionary/cultures
https://www.britannica.com/place/South-Asia
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the Naga Queen visits her nephew. She roars, “Put your 

sword down, you imbecile . . . If I’d really wanted to kill 

you, I would have done it even before you drew your 

weapon” (The Secret of the Nagas 59). The authority with 

which she speaks gives out the position that she holds 

among her people is reflected through this quote. Lord 

Ganesh is her nephew, and he calls her “Mausi” (The 

Secret of the Nagas 147). This very detail brings the 

character of Kali closer to the readers. Terms of 

endearment are prevalent in families and Kali is very close 

to Ganesh. “You are not alone. I am with you. Every step 

of the way.” (The Secret of the Nagas 209). Ganesh is her 

only family, and she loves him the most. Whenever he is 

saddened by the thoughts of his mother, Kali is there to 

support him. 

 The Naga Queen is very practical. She is a queen, 

and it is clear that she puts the welfare of the others first. 

This is not possible at all the times, especially when the 

subjects are not her own. When Lord Ganesh kills 

Magadhan Prince Ugrasen, she scolds him. “The Magadh 

prince was doing something wrong. But it is not your duty 

to stop every person who does something wrong. You are 

not Lord Rudra” (The Secret of the Nagas 61). The readers 

come to know in the later part of the novel that Sati’s father 

Daksha has abandoned Kali and Ganesh. Kali is the twin 

sister of Sati, and she is the one who has seen it all. She 

was left when she was a child, grew up all alone only with 

a bit of help from other Nagas who were banned from the 

Sapt Sindhu. Hence she has developed a strong sense of 

stoicism. When Lord Ganesh mourns for his mother, she 

gets annoyed. “The Queen had wanted to ban the sad 

songs they sang. She despised them as defeatist” (The 

Secret of the Nagas 147). Kali’s anger toward defeatist 

attitude of people is another example of human nature. 

 Astik is a member of the Naga Sabha. He tells the 

other Nagas that it is time to accept their sins and to lead a 

peaceful life. The Queen is annoyed on hearing this. She 

does not like this defeatist attitude. The Naga Queen 

belongs to the people of Garuda. Lady Suparna has 

brought the people of Garuda to live in Panchavati. Lady 

Suparna is regarded as the Great Lord of the People. Kali 

does not tolerate any snide remarks on her people: “‘That 

is uncalled for, Lord Iravat. Please don’t forget Lady 

Suparna has brought the people of Garuda into the joint 

Naga family. We are all siblings now. Anyone who insults 

Lady Suparna shall incur my wrath” (The Secret of the 

Nagas 189). And all of her people are well aware of her 

temperament. Everyone is terrified of her anger. “The 

Queen’s anger was legendary” (The Secret of the Nagas 

189). Even Lord Bhrigu, the mastermind of all the 

problems in Sapt Sindhu, is aware of Kali’s wrath: “Kali 

would kill me if she had half a chance. Her temper is even 

more volatile than Lord Rudra’s legendary anger” (The 

Oath of the Vayuputras 173). This quotation merely shows 

the level of her anger and its consequences. 

 Kali is someone who does not blindly believe anything 

that is being said and followed by the majority. She does 

not believe in the legend of the Neelkanth. “‘The Vasudevs 

are fanatic purveyors of an ancient legend. Some foreigner 

with a blue throat is not going to save this country’” (The 

Secret of the Nagas 149). Lord Shiva changes this view of 

Kali. Kali respects friendships and promises made. She 

would do anything to help her friends in times of their 

need. The only people who are not against the Nagas are 

the Brangas. Both the Brangas and the Nagas are affected 

by Somras. And hence the Naga Queen feels that she 

should help the Brangas in their times of need. When 

Branga is plagued by a mysterious disease, she sends 

them medicine and saves their lives. The evil nature of the 

Somras is known to the Vasudevs, the descendants of 

Lord Rudra, but they have not taken a step to help the 

Nagas or the Brangas. Kali gets angry and when Lord 

Ganesh gives their medicine to the Vasudevs to help Sati 

during her childbirth, she is beyond herself. Kali is very 

practical; she helps those who help her, and she is 

indifferent to those who do not care about her and her 

people.  

 Even among the members of the Naga Rajya Sabha, 

differences pervade. Many members want to stop helping 

the Brangas, but the Queen has made up her mind. 

“‘Abandoning a friend when not needed?’” (The Secret of 

the Nagas 188). This is another example of true human 

nature. People tend to help those who help them in turn. 

Ganesh and his soldiers save Sati and her men from the 

ligers. Ganesh reveals himself to Sati; on the other hand, 

Kali is full of anger. She shouts at Sati: “‘Stop playing 
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innocent, you daddy’s spoilt little girl!” (The Secret of the 

Nagas 238). Kali is well aware that Sati does not know 

about her and Ganesh; despite this, she cannot control her 

anger. She takes it out on Sati. Humans do this – they vent 

their anger on someone who does not deserve it. And they 

feel guilty afterward. Kali does the same.  

 Although depicted in many forms throughout South 

Asia (and now much of the world), Kali is most often 

characterized as black or blue, partially or completely 

naked, with a long lolling tongue, multiple arms, a skirt or 

girdle of human arms, a necklace of decapitated heads, 

and a decapitated head in one of her hands. She is often 

portrayed standing or dancing on her husband, the god 

Shiva, who lies prostrate beneath her. (Doniger) 

 Tripathi portrays Kali’s physical appearance true to 

her deity portrayal: “Her entire torso had an exoskeleton 

covering it, hard as bone. There were small balls of bone 

which ran from her shoulders down to her stomach, almost 

like a garland of skulls. On top of her shoulders were two 

small extra appendages, serving as a third and fourth arm. 

One was holding a knife, clearly itching to fling it at Sati. 

But it was the face that disturbed Sati the most. The colour 

was jet black, but the Naga Queen’s face was almost an 

exact replica of Sati’s.” (The Secret of the Nagas 238). 

Whenever she is upset or angry, her extra arms quiver, 

and she cuts through anyone just with her cold sight. The 

Naga Queen is feared by all those who have heard of her. 

Only the Nagas, her people, know the heart of gold which 

she has.  

 Because of her experiences and her trust issues, she 

never trusts another adult completely. Even with Sati in the 

beginning, she has reservations. She does not trust Shiva 

too. “‘If there is one thing I have learnt in life . . . it is that 

one should not spread one’s trust too far. And, never take 

things for granted’” (The Secret of the Nagas 333). But all 

that changes in time. Kali is very close with the children 

and her demeanor changes when she is with the children. 

“The cleaner’s children, however, seemed to delight in 

playing with Kali. They pulled her hair, jumped on her and 

laughed uproariously every time she pretended to get 

angry. . . . Kali’s face became serious once again ” (The 

Secret of the Nagas 248). 

  

 Though Sati accepts both Ganesh and Kali, Kali 

believes that Sati will be embarrassed to announce the 

world about them. But she is wrong. Sati wants both of 

them to come and live with her. Kali is astonished. “’I was 

very wrong about you, didi’” (The Secret of the Nagas 

259). It is at this instance Kali understands her sister’s love 

truly. Kali also has several responsibilities and duties 

towards her subjects. When Sati tells her that Nagas have 

attacked the innocent Brahmins, Kali gets defensive. She 

defends her people at all cost: “‘My people work as per my 

orders, didi. If you want to blame them, then you cannot 

absolve me. Think once again. No innocents were killed in 

our attacks’” (The Secret of the Nagas 270). 

 Though she is the queen, and a mighty female 

warrior, Kali is very hesitant about her appearance, and 

hence she wears a face mask always. She is a Naga, and 

this shouldn’t bother her. But after meeting Sati, she 

renounces her face mask. She wants people to accept her. 

When the Kashi king Athithigva hesitates to welcome Kali 

and Ganesh, Kali is livid. When Shiva meets Kali for the 

first time, she is full of nervousness and anxiety. She even 

forgets to complete the ceremony of welcoming him. “A 

nervous Kali continued to stare at Shiva, unsure. Much to 

her surprise, Shiva stepped forward and embraced her 

gently, careful not to disturb the puja thali” (The Secret of 

the Nagas 291). Through this, Tripathi portrays the 

condition of people who are disabled since they are 

marginalized in society. All they want is to be treated like 

ordinary people, to have a sense of belongingness. 

Perhaps this is what Kali needs too.  

 When Sati is about to learn the truth from Daksha, 

Ganesh wants to stop her as it will only cause her more 

pain. “Kali started laughing. Ganesh turned to her in 

irritation” ( The Secret of the Nagas 323). Another very 

human-like action. Kali laughs because there is no sense 

in what Ganesh says; he wants to spare her mother from 

further pain. When Daksha declines to accept his fault, Kali 

is angered. “‘I am in the mood to challenge you to an 

Agnipariksha right now, you repulsive goat!’” (The Secret 

of the Nagas 326). Daksha is still the emperor of the Sapt 

Sindhu, but this does not bother Kali in the tiniest bit. She 

calls him names and challenges him.  

  

https://www.britannica.com/topic/Shiva
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 When they learn that another experiment in 

Panchavati failed, Kali gets frustrated. “Kali cursed. 

Ganesh stared at his aunt. He could feel her frustration. A 

final solution was so close. Its success would have 

completed their victory. Now, there was every chance that 

everything they had done would be lost” (The Secret of the 

Nagas 332). Tripathi portrays Kali in a very humanly way 

possible. She curses, gets angry often, and she conveys 

all these emotions openly. Kali does not care about others 

at all. There are many instances where is she enjoys the 

mood. “Kali whistled softly” (The Secret of the Nagas 157). 

She challenges Shiva to fight with him. “‘You’re only saying 

that because you haven’t encountered my sword!’” (The 

Oath of the Vayuputras 158).  

 There are times when she feels bad about her 

disability. She imagines how her life would have turned out 

if she were normal like others. Kali feels longinness when 

she sees Shiva and Sati, this feeling of longingness comes 

to her now and then: “How different would my life have 

been if fate had blessed me with a man like Shiva? Maybe 

like didi, all the poison could have been sucked out of my 

life as well. Perhaps, even I would have found happiness 

and peace” (The Secret of the Nagas 332). Though she 

does not dwell on it to give these feelings the power to 

control her, she could not help herself thinking about her 

happy ending. Even with Neelkanth, she decides to be 

choosy. When they all decide to travel to Panchavati, Kali 

is not taking them by a direct route but by a more winding 

one. “Kali smiled but refused to be drawn in. She didn’t 

want to reveal the secrets of the forests of Dandak. It was 

the primary defence for her city” (The Secret of the Nagas 

341). Such is human nature. She is primarily the queen, 

and her family is secondary.  

 Kali is different not only in her physical appearance 

but also in her views. She reveres Lord Ram, but admires 

Ravan. She tells Sati about Ravan: “But you should know 

that it is believed by some that even Lord Ram did not see 

Ravan as pure evil. He respected his enemy. Sometimes 

there can be good people on both sides of a war” (The 

Oath of the Vayuputras 12). Somras is identified as the 

reason for the deformities occurring in Nagas. When 

Brahaspati took the matter to the Royal Council, they 

accused him of siding with Kali: “They also laughed when 

they heard that I was ostensibly listening to the Nagas. 

According to them, the Nagas were now ruled by an 

extremist harridan whose frustration with her own karma 

made everyone else the object of her ire’” (The Oath of the 

Vayuputras 22). This does not deter Kali a bit; it only 

makes to return with a vengeance against those who 

wronged her. And that is why she gives orders to destroy 

the production center and the storage units of Somras.  

 And she is selectively opportunistic when it comes to 

her aims and motives. There comes a situation where they 

have to hand over the Naga responsible for his brother’s 

death to Surapadman; Kali tells everyone that they have to 

lie: “‘All I’m saying is we be economical with the truth, great 

Vasudev. The future of India is at stake. There are many 

who are counting on us. If we have to taint our souls with a 

sin for the sake of greater good, then so be it’” (The Oath 

of the Vayuputras 160). Shiva is against this but gets 

convinced in the end as he also accepts that Kali’s stand is 

efficient as they are very short in time and resources. 

 Her tactic mind can be seen in many instances in the 

novel. When it comes to the issue of Parvateshwar, Kali 

wants him to be imprisoned. “‘For history is written by 

victors. They can write it however they want. The losers 

are always remembered the way the victors portray them. 

What is important right now is for us to ensure our victory’” 

(The Oath of the Vayuputras 205). 

 Tripathi portrays Kali as the great warrior even in the 

novel. In the Battle of Mrtittikavati, Shiva gives a significant 

responsibility to Kali, and she delivers it.  

 Shiva turned to Kali, surrounded by the roars of his 

warriors, and nodded at her. A small cold smile curved 

Kali’s lips and she nodded in return, her eyes glittering, 

and swung at her sword so it flashed in the sun. Then she 

raised a single hand to the soldiers behind her, and a wave 

of silence rolled out across the army until all that could be 

heard was the wind snapping at the banners flying above 

their heads. She signaled again and the men tensed and 

readied their weapons. Then she raised one sword, 

pointed towards the sky, and with a blood-curling scream, 

brought her blade forward to unleash a roaring tide of men 

at the walls. (The Oath of the Vayuputras 283) 

 When the Meluhan army sails towards Narmada, Kali 

gets alarmed. She snaps at Sati: “’Bullshit! . . . And it’s not 
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just Shiva’s fault, it’s yours as well. I had told you to kill that 

traitor, didi. You and your misplaced sense of honour will 

lead to the destruction of my people!’” (The Oath of the 

Vayuputras 416). Kali trusts Shiva and Sati, but at the 

same time, cannot take any chance with the defense of her 

city and her people. The last thing she tells Sati is this: “ 

‘My people will not suffer for your addiction to moral glory, 

didi’” (The Oath of the Vayuputras 418). When Sati gets 

killed, Kali is racked with guilt, and she wants to destroy 

the entire Devagiri city. “Kali sat near the door of the inner 

room, sobbing loudly, cursing herself for her behavior 

during her last meeting with Sati. It was a guilt that she 

would carry for the rest of her life. Uncontrollable rage was 

rising within her slowly but steadily. At this point, though, it 

was still swamped by her grief” (The Oath of the 

Vayuputras 490).  

 At the end of the novel, Kali has renounced her throne 

and chosen a path of spirituality. “Kali had finally settled 

town in north-eastern Branga, close to the Kamakhya 

temple, and devoted her life to prayer. Her spiritual 

presence had made the kamakhya temple one of the 

foremost Shakti temples in India.” (The Oath of the 

Vayuputras 562). Tripathi portrays Kali as the 

quintessential embodiment of Shakti. “Kali is not always 

thought of as a Dark Goddess; rather, she is also referred 

to as a great and loving primordial Mother Goddess in the 

Hindu tantric tradition. In this aspect, as Mother Goddess, 

she is referred to as Kali Ma, meaning Kali Mother, and 

millions of Hindus revere her as such” (Rupnathji 4). 

Tripathi’s Kali is very human. She curses, gets angry often; 

when she realizes her mistake, apologizes; she does not 

trust anyone easily, at times she has a wishful imagination 

of how her life would have turned out if she were not 

disabled – all these are very human characteristics seen in 

almost every human. Thus Tripathi’s anthropomorphic 

portrayal of Kali strikes the right chord with the readers and 

makes them relate to her in a more humanly way. 
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