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Abstract
This study approaches Lakshmi Persaud’s Sastra (1993) and Caryl Phillips’s The Nature of Blood (1997) form a
postcolonial perspective. Therefore, the research will apply Homi Bhabha’s concept of displacement to examine the
reasons of forced movement in the selected works which has been rarely applied. It will also apply the concept of synergy
to explore the synergetic identity in these novels. The concept of synergy is hardly applied to analyze the changing identity
depicted in the selected works. The synergetic identity will be argued as the preceding identity change that paves the way
for the characters’ hybrid identity. In this sense, the synergetic identity will be limited to the analysis of the characters’
initial influence by the host land’s culture and traditions. Robert Young’s concept of synergy will be applied to reveal the
host land’s basic influence upon the displaced people’s identity. Then, they gradually amalgamate with the host land’s
people. By time, the displaced people’s identity becomes hybrid; i.e., consisting of two discrepant culture, the homeland’s
culture and the host land’s culture. Additionally, utilizing the concept of hybridity is scarcely used to analyze the novels’
embodiment of colonial synergy and displacement. Consequently, my research will argue that both Persaud and Phillip
indirectly critique the oppressed and displaced people in order to elevate their socio-cultural status in the world. Thus, the
function of synergy will be the interpretation of hybridity caused by colonial displacement. In this regard, Persaud and
Phillips provide a comprehensive depiction of the African and Caribbean forced diasporic displacement through the
portrayal of the characters’ immigration; which is the main cause of their synergetic hybridity formed in the demarcation of
the host land. Thus, the study unravels the synergetic hybrid identity, as conceived by Persaud and Phillips, to exalt the
position of the displaced African and Indo-Caribbean people.
Keywords: Diaspora, Hybridity, Persaud, Phillips, Post-colonialism, Synergy.

Introduction
Colonialism transformed place, reorganizing and

restructuring the environments it settled; and it also
changed the people involved – on all sides – who lived in
colonized locations (Shutzer 2). If the colonizers were
deemed civilized, then the colonized were declared
barbaric; if the colonizers were thought of as rational,
reasonable, cultured, learned, then the colonized were
dismissed as illogical, awkward, naïve, ignorant (2). The
unequal oppositional power relations required by
colonialism unavoidably structured the lives of those who

were caught up in the fortunes of empire, regardless of
their position or point of view (Slovic 4). In Sastra (1993),
such position is depicted in this quotation: “Once more her
spirit, drifting as gently as thought itself, returned to settle
at another time, another place, seventeen years ago, when
her younger daughter, when her present anxieties were
born” (17). The production of culture which “could also
reproduce imperial ideological values, and cultural
creativity contributed greatly to lubricating the machine of
colonization. Of course, as Said also argues, cultural
practices could equally work to challenge, question, critique
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and condemn colonialist ways of seeing; but the crucial
point to grasp is that the act of representation itself is also
securely hinged to the business of empire (5). In Phillips’s
The Nature of Blood (1997), the ethnical change occurs to
black people who leave homeland to live in Venice.

Analysis and Discussion
Sastra (1993) is about the inherent cultural change in

Trinidad. The story of the novel focuses on a courageous
young woman who struggles to keep committed both to her
traditional Hindu society and her generation’s new sense of
responsibility and duty. In her village, there is a pundit who
tells her mother that he birth would be a sign of Karma,
which is secure implication of her life if she keeps her
cultural traditions. But if she follows her desires, she would
be would a victim of misery. By time, she becomes
bewildered that she wants to maintain her cultural traditions
but in a new cultural shape.

Colonial synergetic essentialism should be read within
a context of a gene theory that undermines racial
categories and constructs, but that does not abandon
genetic input in other human aspects, most importantly
sex/gender” (Sethi 36). In this sense, it “is refreshing after
the persistent impasse between pure constructivists and
what I [Sethi] would call female body feminists. Butler
proposes a world of interaction between the female body
and the culture it is situated within, while condemning
formulations of racial purity and cultural identities based on
genes rather than history and experience” (36).
Furthermore, “Imagine physical pain in order to
authenticate their historical renderings indicates that such a
strategy was particularly suited to ambivalent late
twentieth-century audiences” (Sethi 459). In Sastra (1993),
Persaud depicts it in the same manner: “Seventeen years
had passed and care had been taken to ensure that the
creeping child kept close to the ground. Parvatee had
grieved, inwardly puzzling over what she had not told
Narayan: that fate had spun a web of singing, dancing light,
chased by charred ghosts from the underworld” (17). Such
ethnicity is echoed in Phillips’s The Nature of Blood (1997).

Undertaking such a project necessitates unearthing
and articulating an archive, in the sense not so much of a
site or mode of preservation of a national, institutional, or
individual past (Safran 7). But instead of a ’generative
system’, in other words, [it is] a discursive system that

governs the diasporic possibilities, forms, appearance, and
regularity of particular statements, objects, and practices—
or, on the simplest level, that determines ’what can and
cannot be said (parentheses added) (Safran 7). In Sastra
(1993), such diasporic notion is true; and the experiences
depicted in the plot carry out Persaud’s obsession with
diasporic dilemmas of the time. The characters undergo
certain experiences that resemble real life diasporic
experience:

After a time parvatee’s trusting spirit grasped at her
husband’s philosophy of hope – the power of the mind
and of the will, of people giving a new direction to their
lives – and was comforted; but today, her old fears
returned. Something was in the air… that falling sky…
the threatening rain… something had come, had
entered the yard and she was greatly troubled, for
what had silently shadowed her thoughts through the
passing years was that other phrase – when sill at
atender ago. (18)
In The Location of Culture (1994), Bhabha describes

ethnic ambivalence “As literary creatures and political
animals we ought to concern ourselves with the
understanding of human action and the social world as a
moment when something is beyond control, but it is not
beyond accommodation (italics in original)” (13). It is also
the “act of writing the world, of taking the measure of its
dwelling, art as ’the fully realized presence) of a haunting’
of history” (13). In this manner, ambivalence comes out
“through this painterly distance a vivid strangeness
emerges; a partial or double ’self’ is framed in a climactic
political moment that is also a contingent historical event -
’some chosen experience” (Safran 14). In this historical
context, postcolonial “words will not speak and the silence
freezes into the images of apartheid: identity cards, police
frame-ups, prison mug-shots, the grainy press pictures of
terrorists” (14). In Sastra (1993),Sastra exemplifies this
ambivalence: “Meanwhile Sastra slept on under a white
mosquito net, wigwamlike. And when this frenzied night
passed on, the gentlest, softest sounds plopped from leafy
funnels; the overflowing drains subsided” (19). In Phillips’s
The Nature of Blood (1997), black people interact with
Venetians and acquire some of their cultural norms.

Synergetic phrase becomes a statement on the
political responsibility of the critic (Young, 1995: 54). For
the critic must attempt to fully realize, and take
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responsibility for, the unspoken, unrepresented pasts that
haunt the historical present” (Bhabha 12). That the
unhomely “synergy stirs, as the violence of a racialized
society falls most enduringly on the details of life: where
you can sit, or not; how you can live, or not; what you can
learn, or not; who you can love, or not” (Bhabha 15). In
Sastra (1993), the protagonist represents synergetic life:
“This greater depth and buoyancy thrilled her. She closed
her eyes, pretending to be driftwood, but not knowing how
to swim, only to float, and thinking she was alone, dared
not, would not allow herself to drift into a depth that would
cover her” (19).

Between the banal act of freedom and its historic
denial rises the diaspora silence (Rueschmann 15). The
’completion’ of the aesthetic, the distancing of the world in
the image, is precisely not a transcendental activity. The
image - or the metaphoric, “’fictional’ activity of discourse-
makes visible ’an interruption of time by a movement going
on the hither side of time, in its interstices” (15). In Sastra
(1993), it is conveyed through “the continual eruption of
’undecipherable languages’ of slave memory [that]
obscures the historical narrative of infanticide only, to
articulate the unspoken: that ghostly discourse that enters
the world of ’from the outside’ in order to reveal the
transitional world” (15)” and “Safe and wrapped in a towel,
Sastra Narayan kept close to a giant warm rock, while her
eyes searched the stream for motion. Then a movement, a
surging movement upwards – a farm – Rabindranath
Pande appeared dolphin-like from the water; the slipper in
his hand, dark eyes glistening. Sastra was happy, relieved,
excited and embarrassed; all at once” (20). In Phillips’s The
Nature of Blood (1997), Venice is considered the host land
that affects the ethnicity of black emigrants: “endured many
wars and faced much danger should panic on finding
himself [the narrator] in unfamiliar streets in an admittedly
civilized environment” (132).

To live in the unhomely world, to find its ambivalences
and ambiguities enacted in the house of fiction, or its
sundering and splitting performed in the work of art, is also
to affirm a profound desire for social solidarity” (18).
Similarly, in Sastra (1993),Devonish embodies this
position: “Then, to think he [Devonish] had been amongst
the branches, had observed her tidying her shoulder-length
hair, the intimate lifting of her frock to reveal costume be
beneath, these tumbling thoughts alarmed and disturbed

her” and “Yet, here he was, behaving as if it was all so
natural. Her defenses rose up silently against him, for he
had observed, uninvited, an unfastening of her inner self;
she felt undressed, vulnerable. Confused and cheated.
Disturbed” and “He sat down beside her on the grass, on
leaves and broken stems. A comforting hush hovered the
valley” (20-21).

In Nation and Narration (1990), Bhabha elaborates the
theoretical implications of diasporic ambivalence. Bhabha
argues that “’land and water margins, home, body,
individualism’ — providing another inflection to her quarrels
with patriarchy and imperialism” (5). This geographical
element “that abjures the rationalism of universals, while
maintaining the practicality, and political strategy, of
dealing professionally with local situations that are
themselves defined as liminal and borderline” .In Sastra
(1993), this ambivalent ethnography is illustrated in the
lives of diasporic people:

He [Devonish] felt her embarrassment, knew what her
studied composure meant, but he did not wish to be
protected from the enthralling excitement of the
moment. Perhaps her alarm was part of his
excitement. This girl, now fully grown, his former
pupil;” and “how different she had become. Her
response – that of an old head – yet he observed a
slight quiver, he had made it awkward for her; to
capture her would require skill… would that be
enough? Desire had wakened his imagination. (21)
In Sastra (1993), the protagonist carries out such

traditions: “Sastra could not understand why she wished
she was elsewhere. Such a tumult of emotions surged
through her: wanting this chance encounter to be held in
time; wishing to be inviting about his wholesome
nakedness, in the sunlight, its fiery ruddy brown, the hair
on his legs and on his fine chest. She dared not look at his
waist, lest her eyes were to slip downwards” (22). In
Phillips’s The Nature of Blood (1997), cultural ethnicity
comprises the African people and the Venetians at the
same time: “My friend, an African river bears no
resemblance to a Venetian canal. Only the strongest spirit
can hold both Together” (252).

Through ambivalence, “we can obtain just as true an
understanding of the slave experience by examining that
modest tributary” (Bakalian 3). Colonial ambivalence
serves “as a kind of mirror in which we can see reflected
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aspects of the human experience of captivity and
migration” (5). This captivity appears “in their records” and
“also unwittingly reveal part of the slaves’ own stories….
can excavate something of the slaves’ own experience of
the traffic in human beings and of life aboard the slave” (5).
Human experience and colonialism “alike confronted the
universal contradiction inherent in the idea of human
beings as property; conceding that the slave had a will, in
order to better devise means to control it, was not an
acknowledgment of the slave’s personhood” (Bandhauer
182). Here, the contradiction between colonial powers
results in a hegemonic relationship. By the same token,
Sastra experiences this situation: “And her feast of pining
hot dhalpuri, lamb in massala and crushed mint, steam
fried beans garnished with freshly picked tomatoes… were
shortening their brief lives away in bold leaps” (101).

In Sastra (1993), Persuad portrays this in terms of the
diasporic characters: “Old Madam Tiwari looked at Sastra
and knew she was responsible for this young girl’s
dilemma. She saw her own self at the same age, in another
time, another place. She decided she must act” (146). This
experience is also evident in Phillips’s The Nature of Blood
(1997), when the displaced people are considered as
“passing strangers” in Venice (134).

In Sastra (1993), colonial feelings are common: “The
feeling of being an alien closes upon her, an outsider to the
morning oat porridge and Irish stew at lunch. Only beef!
Not a place for Hindus” (184).In Sastra (1993),Sastra says
that “Two weeks come and go. A desire to be fair, honest,
guides her and she believes that to write Govind might
convey the wrong messages” (185) and “The hall empties
itself, except for a young woman from Nigeria and one from
Thailand and there is Sastra too” (186).

Diasporic self-other relationship “project was not
merely a specific instance of a general tendency; it was a
powerful shaper of the tendency itself” (Said 115). Phillips’s
The Nature of Blood (1997), the African ethnical change
happens according to the socio-cultural norms of Venice.
The narrator describes these norms because the Venetian
“community formed the basis of our [the displaced
people’s] lives” (17). In Sastra (1993), the protagonist
leaves her homeland: “What a contrast to London! Then he
realised that for the first time he was seeing the place of his
birth with foreign eyes – it had become as island in the sun,
a holiday place” (222).

In Sastra (1993), the protagonist feels nostalgic for her
family after diaspora: “The same faithful family pundit and
friends was there. He too garlanded Govind, having first
given thanks to God and welcomed him both in Sanskrit
and Hindi, the first because it is the language of the gods,
and the second, so that the small family gathering might
understand” (222). Phillips, in The Nature of Blood (1997),
treats this experience in the light of the black diaspora in
Venice which offered no community, no planning, no hope
for survival” for the displaced people (17). Henceforth,
diasporic synergy is “being drafted into the service of the
struggles towards political independence and cultural
sovereignty” (4). In like fashion, in Persaud’sSastra (1993),
Sastra rejects diasporic life because she changed a lot: “As
she sat on the porch with her parents, the house could be
seen, and time stood still. It seemed but yesterday when
she was in Surinder’s class, running about on the playing
field at recess” (263).

Colonial hegemony, thereupon, formulates colonial
“configurations” which “are problematized by the
intersectional positionality of class, ethnicity,
departmentalization, state violence, partial citizenship” (3).
These configurations are “paradigms of representation”
and “do not remain fixed in ideological closure; on the
contrary, they are subject to the transformations and
accommodations” (10). In Sastra (1993), furthermore,
diaspora is embodied in Sastra’s migrations: “The flight
from Trinidad to Toronto was delayed and by the time the
Pande family got a taxi and arrived at their home, everyone
was tired and hungry…. Maybe they were all becoming
Canadians” (269). This is because they gained new identity
in Canada. Phillips’s The Nature of Blood (1997), black
people embody the essence of displacement as they come
from a “distant place” to settle in Venice (64).

The question about synergetic identity could not be
raised without posing the question about self and other
(Young, 1995: 42). And one cannot talk about social
representations as a theory of social knowledge without
examining public discourses in which “different dialogues
between the self and the other take place and through
which they generate representations” (Klein 219). Said
incorporates the diasporic self-other-object triangle in his
theorisation of synergetic identity. In Sastra (1993), the
protagonist Sastra recalls back her life before diaspora. As
a result, she feels that she changed. This change is a
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token of synergetic identity: “She stood watching, thinking
and dreaming, saw her younger self lost, untried, standing
on a hillock in the snow in a faraway field in Ireland. Her
memory slipped still further back, and a young man, barely
eighteen, unsure of himself, walked upright around a
classroom” (270). Phillips’s The Nature of Blood (1997), in
a similar way, the displaced people recall their life before
displacement. They left their homelands to arrive in Venice
“in order to gain a more substantial understanding of
Venetian society” (108). This “substantial understanding” is
the essence of the displaced characters’ changing identity
ethnic traits.

Conclusion
This article has discussed the colonial implications in

Persaud’sFor the Love of My Name (2000) and Sastra
(1993); and Phillips’s Crossing the River (1993), and The
Nature of Blood (1997). The discussion focused on the
implicit cues of identity and its changes in these novels.
Furthermore, the analysis of these cures resulted in the
perception of the Caribbean and African identity in
diaspora. This diaspora brought about new changes in the
ethnical races of the Caribbean and African people. The
Caribbean and African people suffered from colonial
tyranny which left its apparent imprints on the people’s
psyches. Therefore, the Indo-Caribbean and Afro-
Caribbean people had been discussed as the victims of
this colonial tyranny. In For the Love of My Name (2000),
the Caribbean people suffered a lot at the hands of a tyrant
president. In Sastra (1993), the protagonist suffered from
her travels which make her divided between the traditional
culture and her new generation. The same experience
appears in Phillips’s Crossing the River (1993), and The
Nature of Blood (1997).
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