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 The Fifth Child is the narrative of David and Harriet 

Lovatt, a couple with conventional family esteems set amid 

the 1960's. They have faith in picking marriage and a huge 

family finished fruitful professions and the sexual freedom 

which turned into a particular component of that time. But, 

their optimal family life is pulverized when Harriet winds up 

plainly pregnant with their fifth kid, Ben. Harriet trusts that 

something isn't right with the infant she is helping and 

experiences an upsetting pregnancy with sentiments of 

hatred and outrage towards the hatchling. When Ben is 

conceived it deteriorates and neither Harriet nor any other 

people in the family can security with him. The story is told 

from the mother's perspective and the focal point of the 

book is on the mother and Ben, and their relationship. It 

also completely portrays the mother's feelings and 

musings and the obstructions she experiences and the 

judgements she perseveres. The time in which the story 

happens is a period when unusual kids were forbidden and 

the moms of these kids progressed toward becoming 

outsiders of society. Harriet portrays how she feels abused 

by saying "I assume in the old circumstances, in crude 

social orders, this was the manner by which they handled 

a lady who'd brought forth a monstrosity. As though it was 

her blame. However, we should be humanized!" (74). 

 Since the story is described through the mother's 

perspective I will dissect the conceivable hidden women's 

activist approach, since this is of awesome significance 

with regards to understanding both the account frame and 

the nonattendance of the father's part. One outcome of the 

portrayal with the emphasis on the mother is that the 

father, David, is kept out of sight and never truly rises. His 

association with Ben is non-useful, and as opposed to 

endeavoring to enhance their association he tries to 

accommodate whatever is left of the kids, both fiscally and 

inwardly, however prevails in neither viewpoint. This 

prompts a feeling of lost manliness and personality, which 

besides builds the division inside the family.  

 I think that it‟s fascinating how a novel that spotlights 

on the lady not fitting into the standard of society does not 

leave any space for the man in a similar circumstance. The 

novel just gives Harriet a chance to communicate and to 

reveal to her story, however does not do likewise for 

David. I will so examine the conceivable purposes behind 

this comparability between the way the father in the book 

is dealt with and the way moms were dealt with by society 

around then. The principle focal point of the article will 

along these lines be on David and his part as a spouse 

and a father. I need to analyze how parenthood is 

delineated and why there is no space for David and why 

he can't communicate. This prompts the subject of 

perspective: to what degree does the portrayal through 

Harriet's eyes control the part of David?  

 As expressed previously, this article will centre 

around David and his part as a father. What has been 

examined in the past segment will be additionally 

investigated while talking about David's conduct as a father 

and the explanations for his activities. 

 In the beginning of their marriage, and after the 

introduction of their first tyke, David is depicted as a 

cherishing and minding father and spouse: : “[w]hen he 

bent to kiss her goodbye, and stroked Luke‟s head, it was 

with a fierce possessiveness that Harriet liked and 

understood, for it was not herself being possessed, or the 

baby, but happiness. His and hers” (24). Despite the fact 

that Harriet and David are traditionalists and the parts of 

provider versus homemaker it might be said are connected 

by them they both need to take an interest in the minding 

of their youngsters. David does not have any desire to end 

up noticeably a man who just concentrates on his vocation 

and in this manner ignores his family: His fantasy is to 

bring up his youngsters the most ideal way he can, by 

being there for them inwardly, supporting them throughout 

everyday life and ideally by having the capacity to finance 

their training. 
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 As specified before, Harriet's fifth pregnancy isn't 

planned and she soon finds that something is strange. Not 

at all like her past pregnancies has this one made her 

inconsistent and bad tempered, and the agony from the 

developments of the child makes her trust that it is an 

irregular infant she is conveying. She soon begins to think 

about the embryo like a monster or non-human. The main 

thing helping her to adapt to her day without being 

incapacitated by the agony in her belly are painkillers. She 

feels embarrassed about the amount she feels is important 

to use to sooth the baby and does not have any desire to 

enlighten David concerning it. In spite of the fact that they 

are both anxious to protect the perfect marriage, for Harriet 

keeping this a mystery is indispensable because she 

doesn't need David to denounce her for not having the 

capacity to deal with her pregnancy when it is to be viewed 

as a gift adding to their fantasy. 

 A standout amongst the most fundamental parts of 

the story is that there is no genuine connection amongst 

David and Ben, other than the way that they live in a 

similar house. A fascinating certainty to remember is the 

conduct of Harriet amid her pregnancy and how this can 

influence David. As said, she sees the child as a moster 

and frequently discusses her stresses with David, clarifying 

how she won't have the capacity to bear nine months in a 

similar condition. By exchanging her worries to him, 

without him having the capacity to identify with her 

emotions, it is conceivable that he feels scared and does 

not know acceptable behaviour. This is bolstered by the 

way that “[h]e had stopped putting his hand on her 

stomach, in the old companionable way, for what he felt 

there was beyond what he could manage with” (49). 

 Additionally, “[Harriet] became silent, morose, 

suspicious of them all and their thoughts about her” (51), 

and thus she parts from the family at an early stage, 

needing to be allowed to sit unbothered. This is a further 

indication of how Harriet does not have any desire to 

impart her contemplations and sentiments to David, since 

she realizes that he doesn't comprehend her, and rather it 

is David who it might be said is being pushed away. 

Accordingly, David does not have an attach to the infant 

even before the birth; he is both apprehensive of and as it 

were not permitted to make an association with the infant 

during the pregnancy since this would negate Harriet's 

view of the child and potentially question her recognition. 

 When Ben is born, Harriet's utilization of appellations, 

for example, "beast" and "troll" proceed, and she regularly 

gripes about his quality and how he can't in any way, 

shape or form be a typical kid. Both amid the pregnancy 

and soon after the birth of Ben, David has not had an 

opportunity to choose for himself what he thinks about this 

infant, however has rather been impacted by Harriet's 

involvement and sentiment. In this manner, no association 

was ever constructed amongst David and Ben. Already 

during the pregnancy, unmistakably David does not feel a 

passionate bond with Ben, as he had finished with the past 

kids. While talking about the connection amongst fathers 

and their kids, Jeleniewski-Seidler portrays how “once the 

emotional distances had been created they would be very 

difficult to undo” (220).. Applying this to the way that David 

was impacted by Harriet's negative sentiments towards 

Ben and that she didn't give him a chance to approach 

amid the pregnancy he turned out to be sincerely far off 

from the begin. This separation between them never 

vanished, providing that what Jeleniewski-Seidler accepts 

can surely be connected in this circumstance. 

 As the story builds up, the connection amongst David 

and Ben breaks down further, and as Harriet turns into the 

one dealing with Ben while David begins working more to 

have the capacity to help the family and furthermore 

centers around the other kids when he is home there is 

scarcely any correspondence or communication amongst 

David and Ben. In Lupton and Barclay's examination on 

parenthood they talked with fathers and reached the 

conclusion that the one thing fathers find most important 

and rewarding is the fact that their child recognizes their 

face and voice and starts to smile when he or she sees or 

hears them (137. Ben perceives David, yet not as his dad, 

but rather basically as a man who lives in a similar house, 

and from the earliest starting point he is totally 

unconcerned towards David's presence. Accordingly, by 

applying Lupton and Barclay's decision to the connection 

amongst David and Ben, this may give a conceivable 

answer concerning why David is never ready to set up an 

association with his child. It is conceivable that by Ben not 

perceiving David as his dad or demonstrating any 

satisfaction towards him David begins to trust Harriet's 

translation of Ben during the pregnancy; that something 

isn't right with him. As a result, David concentrates his 

affection and commitment on his other kids. 

 The real turning point of occasions concerning 

David's part as a father is when Harriet chooses to bring 

back Ben from the establishment he has been sent to. For 

David this is a enormous treachery, since the decision was 

made by Harriet without counseling him. David 

comprehends that no good thing will originate from Ben's 

arrival and begins to work much more, as an escape from 

home. So what causes this solid response in David? In 
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addition to the fact that he is concerned about the kids' 

responses and in the end their future, yet considering his 

customary esteems one conceivable clarification is the 

way that by Harriet bringing back Ben, and not adhering to 

David's choice to send him away, she challenges his 

power. Holmquist examines specialist in the connection 

amongst man and lady from a faminist perspective, and 

states that 

When the male sex role is confronted with the female 

in the interaction between the sexes a form of parent-

child relationship is established. […] This interaction 

which may at first sight seem complementary involves 

a hierarchy in that the male sex role behaviour implies 

control of the woman, whereas her function signifies 

adjustment to and support of the man. […] [T]he man 

[…] dominates while the woman is subservient (66). 

 In light of Holmquist's presumption that the woman's 

part is to help the man and be compliant to him, this 

backings the conclusion that Harriet is challenging David's 

power by negating him in a choice he has made as the 

leader of the family. Thus, by settling on the choice all 

alone without counselling David she builds her own power 

by undermining his as a man and a father. This would in its 

swing lead to David feeling as to a lesser extent a man, 

subsequently influencing him to feel weakened. 

 Though it is anything but difficult to translate David as 

a terrible father for sending Ben away to be organized, this 

activity could be deciphered in another way. David does 

not feel that he is Ben's dad, as he himself states by 

saying "he certainly isn't mine" (90), however despite 

everything he feels a solid love towards his other kids, and 

an inclination to secure them. Nelson talks about various 

parts of what is portrayed as the Victorian father, and 

raises Craik's view on the association amongst parenthood 

and manliness: 

Craik was still more specific: Man has nothing 

corresponding to woman‟s “abstract mother instinct,” 

as his love for children is limited to his own offspring. 

But, she noted, this very lack is an important part of 

masculinity: „His very selfishness, or, call it selfism, 

his hardness and masterfulness, are, in one sense, a 

necessity, else he would never be able to fight his 

way and protect those whom he is bound to protect 

(60). 

 This part of the conventional Victorian father affirms 

the understanding of David just like a defensive, manly 

father rather than a monster by sending Ben away. Since 

David does not consider Ben to be his own particular child 

he, as indicated by Craik and Nelson, can't feel love 

towards him. However, since he feels such love for those 

he considers to be his genuine kids, he also wants to 

shield them from Ben, since he is the one undermining 

their bliss. Thus, by being the manly, legitimate, sustaining 

father that he will be he chooses to secure the ones he 

cherishes in his family. In actuality, although Harriet does 

not feel love towards Ben it is possible that, she has 

something that can be connected to what Craik calls a 

theoretical mother instinct, since despite everything she 

feels that it isn't right to send Ben away and makes a 

special effort to bring him back. 

 As pointed out, once Ben restores, the other children 

leave to live with their grandparents, aside from one who 

needs exorbitant treatment. Having him in the house 

together with the strange tyke and the wife who 

relinquished their fantasy of joy for the last-said influences 

David to feel as though he has fizzled and does not 

perceive any utilization for himself in the house and invests 

his energy at work, driving him to feel that "[h]e was now 

the sort of man he had once chosen never to be" (135). 

 The improvement of David's character as both a 

husband and a father is clear to tail: he begins as the 

cherishing one who despite he doesn't have the cash to 

manage the cost of the life he and Harriet dream of will 

swallow his pride in order to secure their future, however 

he winds up as a man who has relinquished huge numbers 

of his convictions and progresses toward becoming what 

he beforehand loathed. Due to his conventional view on 

life he needs to furnish the greater part of his children with 

a cheerful adolescence and is resolved to ensure this 

moves toward becoming reality. At that point Ben, the fifth 

kid, comes in to the photo and things quickly turn for the 

more awful. Harriet the two moves in an opposite direction 

from David and one might say pushes him far from her, 

making a separation that has never been there previously. 

Harriet's terrible temper, joined with the way that she 

stresses over the soundness of herself and what there isn't 

right with the child while calling it non-human also make 

David step back further. He doesn't appear to have the 

capacity to comprehend or identify with Harriet's condition 

and, concerns. 

 A connection amongst David and Ben is never 

settled, and neither of them appears to trust that they are 

identified with each other. Rather than endeavoring to 

make a bond with Ben, David centers around his other kids 

while Harriet accepts all accountability for Ben until the 

divisions inside the family turn out to be great to the point 

that Ben must be sent away. It is when Harriet challenges 

David's desire and brings back Ben that things raise for the 
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more awful. Not only does David feel double-crossed, yet 

his power has also been addressed and accordingly a bit 

of his manliness. This turns into a fundamental 

catchphrase because the castration drives David to look 

for sanction at work; because having the capacity to 

accommodate the family monetarily gives a feeling of 

manliness and expert, which may distinguish him as a 

man. However, despite the fact that David can bolster the 

family to a specific degree en route he loses three of his 

kids to their grandparents and one of them to his 

psychyiatrist. Presently work turns into an excuse for not 

being in an indistinguishable house from Harriet and Ben, 

and the divisions continue developing. The account is also 

essential for the advancement of David's character. From 

the earliest starting point it appears that we pick up 

learning about him through an omniscient storyteller, yet 

as the story advances it is comprehended that it is in 

certainty a constrained portrayal through Harriet that 

recounts the story. The further the story advances the less 

is seen of David and the harder it is to examine his 

character. The most conceivable purpose behind this is 

Lessing's method for turning the tables amongst man and 

lady in the novel, rather than their parts in the public arena. 

in the long run, the endless loop which David did not have 

any desire to get captured in, as a result of his hopeless 

adolescence, is a reality and he is caught within it together 

with sentiments of blame and hatred, however most 

importantly powerlessness and disappointment. 
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